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AHTITIACHKOT, YKpaiHCHKOI Ta IHITMX MOB HAayKOBII — JOKTOPH HayK 3 pi3HHX MicT YkpaiHum Ta Bipmenii —
PO3TIIAAAIOTh BAKIIMBI U1 HAYKN MUTAHHS KOTHITUBICTUKY 1 €THOIICUXOJIHTBICTHKH; JUCKYPCOJIOTIi; CTPYKTYPH 1
CEeMAaHTHUKH XyJI0KHbOT'O HApaTUBY; JIIHIBOKYJIBTYPOJIOTI.
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KHARKIV LINGUISTIC SCHOOL. HERITAGE.
ALEXANDER POTEBNJA
levgeniia V. Bondarenko (Kharkiv, Ukraine)

I.V. Bondarenko. Kharkiv linguistic school. Heritage. Alexander Potebnja. The article focuses on
the scientific heritage of Alexander Potebnja as one of the founders of Kharkiv linguistic school. Potebnja’s
seminal books and articles that among many other issues address language origin, human consciousness, and
semantics of linguistic units are considered as milestones in the development of state-of-the-art humanities.
The article reads his three tenets in terms of philosophy of language and cognitive linguistics. The first tenet
concerns correlation between language and thought as a way of accounting for language origin and linguistic
abilities of the human. The latter that uses language to communicate his world perceptive experience is
ascribed a two-facet nature as both an individual and a nation. This tenet is viewed as one anticipating the
underpinning principles of cognitive linguistics and theory of the national construal of the world. The second
tenet concerns mental evolution of humanity. Potebnja sees it as a contiguity of image and meaning that
diverge evolving in myth, poetry and prose. This tenet is considered as an anticipation of Popper’s
Evolutionary Epistemology and Westman’s theory of the ontogenesis of the psyche. The third Potebnja’s
tenet focuses on the symbolism of linguistic units. The exclamation and the word are juxtaposed in terms of
their internal and external forms. The word and the exclamation are analyzed as signs that render meaning by
way of, correspondingly, either indicating to it or symbolizing it. These features suggest conceptual
parallelism with Pierce’s semiotic trichotomy of icon, index and symbol.

Key words: language origin, linguistic ability of the human, mental evolution of humanity, myth,
poetry, prose, symbolism of linguistic units

€.B. bonnapenko. XapkiBcbka JgiHrsictuuna mkoJa. Cnagmuna. Quexcanap IHoreons. CratTio
MPHUCBsUEHO HayKoBil crammmai Onekcanapa Onanacosuya [1oTeOHI K OAHOTO i3 3aCHOBHUKIB XapKiBChKOT
miHrBicTHYHOT mKomH. MoOro Bimomi KHHMTH Ta CTarTi, SIKi, cepen Oararoi IHIIWX THTaHb, PO3TIISAAAIN
npoOJeMy TOXOKEHHS MOBH, CBIZJOMOCTI JIIOAMHU Ta CEMAaHTHKH MOBHUX OJIMHHIb, NPE3CHTOBAHO SK
YCTaHOBYI y MOAANBIIIOMY PO3BUTKY HOBITHIX HampsiMiB rymaHiTapHoi Hayku. Tpu noctynatu O.0O. [loTeOHi
TIAyMadaTtbcs y CTaTTi B TepMmiHax ¢inocodii MOBM Ta KOTHITMBHOI JIHTBiCTHKHW. [leprmmii mocrtymar
CTOCYEThCS CIIBBIJIHOIIICHHS Mi)K MOBOIO Ta [yMKOIO, Yepe3 K TOSCHIOETHCS MOXOKSHHSI MOBH Ta MOBHHUX
3nibHocTel moauau. OCTaHHs, 110 BUKOPUCTOBYE MOBY JIJIsl KOMYHIKAIlii BIACHOTO MEPIETITUBHOTO JOCBiAY
CBITOMI3HAHHSI, HA TIEPEKOHAHHS BUEHOT'0, Ma€ ABOICTY MPUPOJY Ta MOCTa€ ado AK 1HAMBIAYalIbHICTh, 400 K
Hamis. Lleit mocTynat po3rismaeTbes y CBiTI CydacHHMX 0a30BHX NPUHIMIIB KOTHITHMBHOI JIIHTBICTUKH Ta
Teopii HaIlOHANBFHOI KapTUHU CBIiTYy. J[pyruii MOCTYNAT TAyMaduTh MPOIEC MEHTAIBHOI €BOJIOLIT JIFOICTBA.
0.0. TloteOus po3ymie ii y Mexax oOpa3y Ta 3HA4YEHHS, NMPHPOJA SKHX 3MIHIOETHCS BiJl CHUIBHOI 10
a0COIIIOTHO Pi3HOI 3aJI€KHO BiJ] CEpelOBHINA IXHBOTO ICHYBaHHS, — Midy, noesii un nposu. Lleit moctymat
0.0. [loTeOHi ananizyeThest K nepeadadeHns eponomiiaoi enmicremonorii K. [lonmepa Ta Teopii oHTOreHE3y
moacekoi ncuxiku I'. Bectmana. Tpetto Tedy O. IloTeOHi 30cepekeHO Ha CHMBOJI3MI JIIHIBICTHYHHX
OJMHMLb. BUryK Ta CJI0OBO CHIBCTaBJIEHO 3 TOYKH 30py B3a€MO3B’S3KY IXHIX 30BHILIHBOI Ta BHYTPIIIHBOL
¢dopM. OOHIBI OMHUII TIOCTAIOTH K 3HAKH, IO MEPEIAI0Th 3HAYCHHS, BiIMOBIIHO, 00 BKa3yI0UH Ha HBOTO,
abo cumBomi3yroun. Lli pucu O3BOJSIOTH CTBEPIKYBAaTH NPO KOHIICNITYaJIbHY CYTOJOCHICTH TEOpIi
0.0. IloTe6Hi Ta cemiotuku Y. [lipca 3 #10ro TpHXOTOMI€IO IKOHH, IHAEKCY Ta CHMBOITY.

KarouoBi cjioBa: MeHTanbHa €BOJIONIS JIFOJACTBA, Mid), MOBHA 3JIATHICTh JIIOAMHHU, MOE3is, Mpo3a,
MOXO/PKEHHS. MOBH, CUMBOJII3M MOBHUX OJIMHHUIIh

© Bondarenko 1.V ., 2018
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E.B. bonnapenko. XapbkoBckas JUHIBHCTHYecKas mikoja. Hacnemme. Anexcanap Ilotedns.
CraTps MoCBsIIIIeHa HAYYHOMY Hacnennio Anekcanapa AdanacreBrda [ToTeOHM Kak OZHOTO M3 OCHOBATENEH
XapbKOBCKOW JIMHTBUCTHYECKOHN MIKONBI. Ero M3BecTHblE KHUTW U CTAaTbU, KOTOPBIE, CPEAN MHOTUX JIPYTHX
BOIIPOCOB, OCBSINAIN MPOOJIEMbl MPOUCXOKICHUS fA3bIKA, CO3HAHMS YEIIOBEKA M CEMAHTHUKU S3BIKOBBIX
€IVHHUII, NPEACTABICHbl KaK OCHOBOIIOJATAMOIIUE Ul Pa3BUTHS HOBEHWINMX HalpaBICHWA T'yMaHUTapHON
Hayku. Tpu mocrynata A. A. IloreOHM TpakTyloTCs B CTaThe C TOYKH 3peHHs] (QUIOoCOPUU s3bIKa U
KOTHUTHUBHOM JTHHTBUCTUKHU. [lepBBIi MOCTYynaT — O B3aMMOCBSI3U SI3bIKA W MBICIIH, TIOCPEICTBOM KOTOPOM
00BsICHAETCS POUCXOKJICHHE SI3bIKAa M SA3BIKOBBIX crlocoOHOcTel uenoBeka. Ilociennuii, ucnomnb3ys s3bIK
JUIs KOMMYHUKalUKd COOCTBEHHOI'O MEPLENTHBHOIO ONBITA MUPOBOCHPHUATHS, MO YOEKICHHIO Y4YEHOTO,
o0nasaeT MBOMCTBEHHOMN MPHUPOJION KaK MHAMBUAYAILHOCTh M KaK HallKs. DTOT MOCTYNAT paccCMaTpUBaeTCs
B CBeTe 0a30BBIX MPUHLMUIIOB KOTHUTUBHOM JUHIBUCTHKU U TEOPUH HALIMOHAIBHON KapTHUHBI Mupa. Bropoit
MOCTYJIAT KacaeTcsl Mpollecca MEHTAIbHOW 3BONIONMH 4eioBeuecTBa. A.A. IloTeOHst oObsicHsIET €€ uepe3
KOppesIMio o0pa3a W 3HAYEHUs, NPHPOJA KOTOPHIX H3MEHSETCS OT MOJOOHOW 10 MPUHIHUIHAAIBHO
pa3InyHOM B 3aBUCHUMOCTH OT Cpejbl, B KOTOPOH OHM HaxonaTcsd, — MHU(]a, MOIZUM WIM HPO3bl. DTOT
noctynat A.A. [loteOHM paccMaTpuBaeTCsi Kak HAaydyHOE MPEIBUJCHHUE 3BOJIOIMOHHOW AMHCTEMOJIOTHH
K. Ilommepa 1 Teopwm OHTOTEHE3a dYenoBeueckod mcuxuku X. Bectmana. Tperuii Tesuc A.A. IloTeOHUM
KacaeTcs CAMBOJIM3MA JIMHIBUCTHYECKUX €IUHHL. MEXIOMETHE U CIIOBO CONOCTABIISIIOTCS C TOUKH 3PEHUS
B3aMMOCBSI3M HMX BHEIIHEH W BHyTpeHHeH (opm. OOe enuHUIBl aHATU3UPYIOTCS KakK 3HAKH, KOTOPHIE
nepesaoT 3HaueHHe, COOTBETCTBEHHO, JIMOO YyKasblBas Ha HETO, JIMOO CUMBOJHU3UPYS €ro. DTH CBOWCTBA
S3BIKOBBIX 3HAKOB IMO3BOJISIIOT TOBOPHUTH O KOHIENTyaldbHOH momoOHocTH Teopuir A.A. [loreOHm wu
cemuotuku Y. [1upca ¢ ero TpuxoToMHUE UKOHBI, HHAEKCA U CUMBOJIA.

KuroueBble cjioBa: MEHTalbHAas SBOJIONHMS YellOBedecTBa, MU, TMO33UsA, MPO3a, MPOUCXOKICHHUE
A3bIKA, CHMBOJIM3M S3bIKOBBIX €IMHMUII, SI3bIKOBBIE CIIOCOOHOCTH UesIoBeKa

1. Introduction

This article has been concelved as one commencing the series of dedications to the founders of
Kharkiv linguistic school. These prominent linguists, whose seminal works often stemmed from
their congenial surmise, since linguistics lacked appropriate means for supporting them,
nonetheless, gave an impetus to the development of new theories and trends in modern linguistics.
In the first review, | concentrate on the personality and scientific works of Alexander Potebnja. My
ultimate am is to identify his ideas that, on the one hand, revolutionized linguistic theory in his
contemporary period, and, on the other, may be regarded as a milestone in forming new tendencies
in modern linguistic science, cognitive linguistics in particular. Pursuing this aim, | address the
following issues that nowadays nurture state-of-the-art linguistics. Firstly, it is Potebnja’s
conception of thought vs. language as a way of accounting for language origin. He develops it to
identify the national diversity of languages, in particular, Ukrainian as the means of rendering and
implementing national mentality, or spirit in his terms. In Potebnja’s elaboration and criticizing
Humboldtian theory of language origin, | see an underpinning of the theory of the national world
construal (Hunnings 1988; Kornilov 2003; Popova & Sternin 2015; Taylor 1995; Wittgenstein 2003
(1958)). Secondly, I analyze Potebnja’s tenet of mythological mentality implemented in language,
which gave rise to the theory of mental evolution of humanity. It was elaborated as subsequent
transformations from myth to poetry that is followed by prose (as language of science). In the
article, | read one of the central principles of cognitive linguistics as a corollary of this hypothesis.
This principle entails diachronic approach to language and cognition in their co-reference or, in
modern terms, Evolutionary Epistemology (Munz 2007; Popper 2002 (1957)), Heinz Westman’s
theory of the ontogenesis of the psyche (Westman 1983). Finally, however, far from exhausting the
list of Potebnja’s theories that play pivotal role in modern linguistic science, it is his elucidation of
the symbolism of language units. Later it was elaborated into the psycholinguistic theory of
literature (Fizer 1986). I consider this Potebnja’s theory as a parallelism of Pierce’s linguistic
semiotics (Liszka 1996).
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2. Potebnja’s tenet of language vs. thought and national spirit

In his main books, Language and Thought (1999 (1892)) and Word and Myth (1989), Potebnja
considers Humboldt’s idea that language is a device for creating thought (Das bildende Organ des
Gadanken). Completely sharing it, Potebnja, however, acknowledges Humboldt’s limitations in
reading the origin of language as both a God’s gift and a type of emanation of the national spirit. He
argues that if, by Humboldt, language is immanently free, as this freedom is godly, language and
spirit are supposed to be collateral as having common celestial descend. Potebnja’s view of
language diverges from that of Humboldt’s. The former completely rejects Humboldtian
metaphysics that, in his opinion, fails to solve the contradiction of the godly and the human in
accounting for language origin. Moreover, for Potebnja, Humboldtian system looks inefficient as far
as it stands that language and spirit are immanently interdependent and therefore, it is impossible to
consider them as separate entities. Therefore Potebnja develops three capital counter arguments
(here and henceforth translation mine):

The condition of common celestial descend stays just a void condition, because the researcher
himself, identifying differences in languages building, accounts for them by differences in
national character, which contradicts his own theoretical statement. If language is nurtured
by spirit then, firstly, it cannot be independent of spirit, it is bound by spirit rather than godly
free; secondly, it does not need to be common with spirit, language is different from spirit;
thirdly, language descend from national spirit is exclusively human (Potebnja 1999: 36;
emphasis added).

This discussion entails at |east three principles that look vital for cognitive linguistics.

The first one concerns the nature of relations between language and spirit. Significantly,
Potebnja objects to Humboldt’s reading of the very sense of the notion of spirit that, in his opinion
erroneously, encompasses all aspects of human spiritua life:

Considering the word spirit that plays a pivotal role in Humboldtian system, in the most
general and probably absolutely wrong sense of the human being’s spiritual life taken by and
large, we will question ourselves. to what extent this life and language are inseparable? To
answer this question, one will have to eliminate the contiguity (but not interrelation) with
language of senses and will that is rendered by word, as <much as> they comprise the
content of our thought (Potebnja 1999: 41; emphasis added).

Here, Potebnja evidently identifies the sphere of thoughts viewing the term spirit as modern
equivaent of the human cognitive mechanism. Potebnja develops this thesis in an argument that
thought itself may not involve language as its integral part but mainly exists prior to or beyond
language:

A child does not speak up to a certain age, but in a certain way thinks, that is perceives
through senses, besides in a more perfect way than an animal, recollects his perception and
even partly generalizesit. In the course of his development, when the human being already has
a full command of language, immediate sensitive impressions either exist prior to their union
with word or even never come to this union. <...> Artistic thought of a painter, sculpturer,
musician is not rendered by word and is implemented beyond it, though presupposes an
advanced level of development, which is nurtured exclusively by language. <...> Finally, in
mathematics, the science that is most perfect in form, speaking human rejects word and makes
the most sophisticated statements using conventional signs.

All thisisthe evidence that the realm of language lies far from coincidence with the realm of
thought (Potebnja 1999: 41; emphasis added).
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This argument manifests the second pivota principle for cognitive linguistics: the primary role of
cognition in forming linguistic ability of the human being. It completely agrees with one of the mgor
hypotheses as “guiding the cognitive linguistic approach to language” (Croft, Cruse 2004: 1):

<...> language is not an autonomous cognitive faculty. The basic corollaries of this
hypothesis are that the representation of linguistic knowledge is essentially the same as the
representation of other conceptual structures, and that the processes in which that
knowledge is used are not fundamentally different from cognitive abilities that human beings
use outside the domain of language (Croft, Cruse 2004: 2).

At the same time, Potebnja following Humbold endorses the role of language in the spiritual
activity of the human being. Using Humboldt’s own arguments, Potebnja identifies the role of word
as an indispensable element of human spiritual activity that makes it conscious:

<...> to become conscious, spiritual activity needs word, it emerges as an additional element
when all other conditions for transition to conscious activity are already available. Therefore,
considering spirit as conscious intellectual activity that entails notions, which may be formed
exclusively by word, we will see that spirit is impossible without language <...> (Potebnja
1999: 42; emphasis added).

| see a great significance of this argument for cognitive linguistics. The notion here is a token
of conscious activity of the human being, which is implemented in word, on the one hand, and
modern reading of the concept by Langacker (1987), Stepanov (2004), Nikitin (2007), Evans
(2009), on the other, converge in many respects. Words (their meanings) by Evans, are associated
with lexical concepts implemented in words, whereas by Nikitin and Stepanov, the notion is a core
element of the conceptual structure that isimplemented in aword meaning. C.f.:

<...> language serves as a mediator between the world of perceived objects and a perceiving
person and in this sense combines objectivity and subjectivity. As for language subjectivity
towards the perceived, it is even more obvious and empirically tested by the fact that word
value (e.g. tree) is neither equal to even the most elementary notion of the object nor to the
limitless features of the object itself. The explanation is the following. Word is formed from
subjective perception and is not an imprint of the object itself but that of itsreflection in the
soul (Potebnja 1989: 41-42; emphasis added).

Potebnja sees immediate correlation among notions in the process of cognition. He identifies
the notion as “a feature that a word uses to express a thought” (Potebnja 1989: 444). He insists that
the notions seemingly irrelevant to the situation render the way the human being coherently
perceives the world. Potebnja distinguishes the root of such correlations in the etymology of words
implementing them. In this process, the human being forms a number of notions significant for his
existence. These notions are implemented in words and their (grammatical) relations, which in the
long run comprise language.

In this statement, | see the underpinning of the third principle of cognitive psychology and
linguistics that perception of the world entails construal (Taylor 1995). In his attempt to identify
language origin and the nature of linguistic meaning (word value in his terms), Potebnja rejects
Humbol dtian metaphysics. He suggests psychology as an ultimate realm of devel oping the theory of
language origin and evolution:

<...> the godly nature of language may be set aside, and the issue of its origin becomes the
issue of the spiritual life phenomena that precede language, the issue of the laws of its
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formation and evolution, as well as that of its influencing the following spiritual activity, that
isan exclusively psychological issue (Potebnja 1999: 43; emphasisin original).

Potebnja devel ops this thesis considering language as a product of nation. Here, he delineates
the objects of ethno-psychology as well as that of the theory of the national construa of the world
(Kornilov 2003; Popova & Sternin 2015):

<...> developed by linguistics, the laws of language as the product of nation will be
augmented by currently forming trend in psychology that will focus on the coordination of
personal and national evolution (Potebnja 1999: 53; emphasis added).

Significantly, Potebnja delegates to ethno-psychology, psychology of nations in his terms, a
special mission in science. This is to provide a tool for identifying differences in features and
structures of languages, which he considers natural:

<...> psychology of nations should demonstrate the possibility of differentiation among
natures and structures of languages, this differentiation being the consequence of the
common laws of the life of nations. Therefore, what seems optimal to us is the branch of
science that would articulate the respect to nations as a natural and justifiable phenomenon
rather than consider them as an anomaly, like logical grammar offers (Potebnja 1999: 54;
emphasis added).

It is worth noting that Potebnja put great emphasis on the idea of the respect to nations and
their right to use their language. In Russian Empire, for him, Ukrainian born and bred, his native
tongue was the Malorussian language (from Malorussia or Little Russia, the derogative name of
Ukraine at that period of time). He addressed various issues of the Ukrainian language in his
numerous papers and articles. In his letter to the Czech linguist Paterain 1886, he identifies the role
of Ukrainian in his scientific career the following way:

The circumstances of my life conditioned the fact that in my scientific activity my point of
departure, which was evident or sometimes not really evident for others, was the Malorussian
language and Malorussian folk culture. If I had not been endowed by this departing point and
my feeling associated with it, | believe, | would never practice science (Potebnja 1962: 93).

In his works, he more than once emphasized that hostility to a national language and attempts
to suppress its development to appease the dominating culture is fruitless:

One may not wish life to a certain language if one is persuaded of its inefficiency for human
existence. Such considerations make us exterminate pests to give way to good plants. <...>
One may be hostile to a language because one acknowledges its powers and loathes its
competition with another language that one defends. However, both the neglect and the fear of
folk tongues on behalf of the advocates of the unconditional reign of one literary language
equally lack sense (Potebnja 1962: 76-77).

Therefore, Potebnja’s ideas concerning language origin and its relevance to the processes of
individual and national world perception were far ahead of his time and in many respects anticipated
the basic postulates of cognitive linguistics and ethno-psychology. They are the following. Firstly, it
is the pivotal role of cognition as an impetus to language emergence and evolution. Secondly, it is
the role of cognitive mechanisms of the human being in developing his language abilities. Thirdly, it
is the nature of the human perception of the world as a construal that entails individual and national




18

features. The latter may be considered as an underpinning of the theory of the national construal of
the world specificaly implemented in language. This thesis provides an argument in favor of
independent existence and development of the national linguistic culture and literary arts.

3. Potebnja’s tenet of mythological mentality implemented in language
In his book Word and Myth, Potebnja considers, in terms of modern linguistics, the evolution of the
types of world perception implemented in language or rather different artistic genres. The initia
type, as he seesit, is mythological. Potebnjaidentifies myth as aformulathat is further implemented
in word developed in the work of art. Mythological thinking stems from the most primitive and
naive world perception that the early or uneducated human being possessed. It is significant that
these means, i.e. word or work or art, though they make this perception objective, are irrelevant to
the notion of truth or real state of things. This type of perception lacks the internal feeling that
assists in identifying the real state of things. To illustrate this type of perception, Potebnja uses his
own recollections of the market performance when the audience attacked actors taking them for real
villains (1989: 246). However, he does not exclude the possibility of some elements of mythological
mentality in the consciousness of awell-educated person.

The most significant thesis in this respect is that considering mythological thinking is
indispensable for the diachronic view of the intellectua evolution of humanity and the theory of
literature as its immanent product. Potebnja focuses on myth as a most popular object of systematic
research in his time. He accounts for this in philosophical sense, as far as, in his opinion, the human
being’s ontological interest to its own nature has transformed:

This is because the main question of salf-cognition “What am I?” for modern human being
transforms into “How did I come by my current qualities? "The urge to self-cognition entails
one’s understanding of the relevance of one’s self to the present and past of the humanity, of
dependence between culture and its absence. All this gave an impetus to the research of
objective implementations of human thought, language and literature among them (Potebnja
1989: 249; emphasisin original)

In Word and Myth, Potebnja focuses on myth as an implementation of, in modern terms, a
special type of cognition. Comparing myth with poetry, he maintains that on linguistic level they are
almost coterminous. He believes that the clue to their distinction should be looked in the realm of
consciousness, whose ‘watchful eye’, in his own words, is capable of distinguishing myth from
poetry:

Myth is different from poetry in its narrow sense concerning poetic works, which emerged
later. All the difference between myth and this later poetry stems from the attitude of
consciousness to the elements of each. Ignoring this watchful eye, i.e. considering them
exclusively as verbal phenomena, one would not distinguish them (Potebnja 1989: 259;
emphasis added).

Potebnja develops this idea comparing myth and poetry as specific ways of world perception
opposed to science. In this argumentation, the key terms are image and meaning and the nature of
correlation between them. Potebnja’s theory stands that myth represents the act of early
consciousness. The relevance between image and meaning is imminent for both myth and later
poetry. However, in myth, the figurative meaning of image is axiomatic and unintended:

(i) Myth belongs to the realm of poetry in the wide meaning of this word. Like any poetic work,
<...> it consists of image and meaning, whose relevance is not to be tested as science
requires, but is immediately persuasive or taken for granted <...> In myth, one who creates
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the figurative value of image is not aware of it, image is completely extrapolated in
meaning. In other words, myth is a verbal rendering of perception when the explaining image
with exclusively subjective meaning is tagged as objective, i.e. as real in the realm of the
explained (Potebnja 1989: 259; emphasisin original).

In poetry, image is viewed as atemporary device of creating meaning. By Potebnja, as soon as
the figurative meaning has been distinguished as such, the unity of image and meaning disintegrates:

In alater poetic work, image is no more than a device for creating (perception of) meaning, a
device that disintegrates into elements, loses its integrity as a whole every time when it has
fulfilled its purpose, in other words, in poetry, image has exclusively figurative meaning. <...>
Therefore, in mythological thinking, two halves of the statement (in particular, image and
meaning) are more similar than in poetic one. The transformation of the relevance between
image and meaning leads from myth to poetry, and further, from poetry to prose and science
(Potebnja 1989: 259; emphasis added).

In science, which Potebnjaimmediately relates to prose, image is atool of implementing more
sophisticated (in comparison with myth and poetry) structures of thought. These structures arise
from the specific way of world perception that Potebnja identifies as modern human’s ability to
perform analysis and practice critical thinking. These immanent features of scientific perception are
continuoudly utilized to challenge the relevance of image and meaning:

Modern person uses a poetic image as a means for construing and re-construing a new
thought. To a certain extent, this process stems from his ability of scientific thinking, i.e. his
ability to analyze and criticize. Analysis is disintegration of concrete (complex) perceptions
and construal (creations of thoughts, in Potebnja’s terms) into mutually exclusive realms to
put them together again but in a way more convenient for thought. In its advance, this analysis
is accompanied by building up an ability to question the truthfulness of this construal. Every
new construal (combination of thought) serves both an underpinning for testing previous
construals and an impetus to the search of new perceptions, comparing and agreeing them
with the previous ones (Potebnja 1989: 244; emphasis added).

Most significantly, Potebnja concludes that such observation of the nature of the human
thought evolution provides a wide historical perspective. In its terms, he maintains that the human
thought continuously creates a specific construal of the world (the human world, in Potebnja’s
terms) that is exclusively subjective. However, this subjectivity changes nature every time the
obsolete view of the world transforms into the state-of-the-art one:

Consolidating and generalizing the results of such work of human thought serves an
underpinning for history. It stems from an idea that the human world is always currently
subjective; that thisworld is a string of changing worldviews whose truthfulnessis nurtured
by their topicality; that we can compare our present view as a true one with a previous view
as a false one; that we presently lack means for testing our view (Potebnja 1989: 244;
emphasis added).

I see this statement as an anticipation of Karl Popper’s Evolutionary Epistemology. The latter
contends that “selection is the generator and maintainer of the reliability of our senses and cognitive
mechanisms, as well as the “fit” between those mechanisms and the world” (SEP; emphasis
added). One of the key terms of Popper’s theory is the growth of human knowledge (c.f. Potebnja’s
string of changing worldviews):
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The course of human history is strongly influenced by the growth of human knowledge (Popper
2002 (1957): xii).

Evidently, in his theory, Popper mainly focuses on scientific knowledge, however, the idea of
an evolutionary approach to human’s world perception and its results rendered in language look
conceptually analogous (also see Peter Munz [2007]). The elaboration of this idea can also be traced
in Heinz Westman’s theory of the ontogenesis of the psyche (1983). This theory stands that the
evolution of human’s world perception is featured in mythological world view of the Bible.

To conclude this part, Potebnja’s tenet of the evolution of mentality accounts for the ways of
human world perception as a correlation of image and meaning implemented in language. This
correlation is of paramount importance, sSince it is considered in terms of correspondence to real state of
things. In mythologica view, image and meaning converge, this extrapolation being axiomatically true.
In poetic rendering of world perception, image is a tool of figurative language. Poetic type of viewing
the world departs from the temporary or purely practica correlation of image and meaning. In science
that Potebnjaimmediately associates with prose, the correation of image and meaning is continuoudy
tested, as this type of knowledge is only relatively true for a certain stage of human thought evolution.
This Potebnja’s idea, as I see it, conceptually anticipates Karl Popper’s theory of Evolutionary
Epistemology and Heinz Westman’s theory of the ontogenesis of the psyche.

4, Potebnja’s tenet of the symbolism of language units
One of the most popular Potebnja’s tenets in the realm of poetics and aesthetics is immediately
associated with his scientific heritage. It accounts for the semantic isomorphism of sounds
(exclamations), and words in terms of the immanent correlation between the historically evolving
human perception and language, which implements its results. Elaborating this theory, Potebnja
departs from the supposition that the need to communicate perceptive experience of the primeval
human was an impact to using primitive sounds or exclamations. This leads him to the argument
that has stayed pivotal for semantic research within the last two centuries. In terms of modern
cognitive science, it stands that construing the internal form of a linguistic unit, or its meaning, is
subject to the uniform regularities rooted in human psyche.

Potebnja obvioudy distinguishes the internal form of the sound from that of the word. He
considers the sound or the exclamation as a milestone in the evolution of human perception rendered in
language. For him, the sound is a means of communication on an onomatopoetic stage of language
history. He insists on this term since the sound used by the humans rendering certain experience differs
from that produced by nature or animalsin as much asthe former isimmanently symbolic:

The indefinite nature of the exclamation lies in the fact that it does not have meaning of the
kind the word does. But for language obstacles, we wouldn’t be able to state that an
exclamation caused by fear means fear, that is the thought about it implemented in the word
fear, similarly, we wouldn’t maintain that a blush on one’s face means confusion. As an apex
of an hour and minute clock hands on the mark 12 does not mean 12 o ’clock but only indicates
at thistime, as shiver and fever, as well as high or low pulse rate do not mean disease but only
serve symptoms for doctors, to the observer, exclamations present senseless in themselves
features of one’s soul states, whereas in the word he deals with a readymade thought
(Potebnja 1999: 84; emphasis added).

Potebnja’s features of one’s soul states comparable with modern term perceptive experienceis
a point in his argument for language symbolism. This term is immediately associated with Pierce’s
semiotic system and its trichotomy of icon, index and symbol. Following Potebnja’s logics,
exclamations demonstrate contiguity between external form as a primitive sound and internal form
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as a main means of rendering human’s perceptive experience. This feature is known as inherent in
indices in terms of Pierce’s system:

If the presentative characteristics of the sign are contiguous with the object and it thereby
establishes its correlation with that object primarily by that means, then the sign is called an
index (Lizska 1996: 117).

The internal form of the word, on Potebnja’s definition, is a much more complex structure that
demonstrates at least three features. The first is, opposite to sound, the meaning that deals with a
more or less completely formed idea of the object rendered by word:

Internal form of word is the correlation of the thought content to consciousness; it
demonstrates how a person sees his own thought (Potebnja 1999: 98).

On the other hand, whereas one and the same sound may tag any possible perceptive
experience, the word has a stable correlation of external and internal form:

A thought once referred to a word, is triggered in one’s consciousness by the sounds of this
word (Potebnja 1999: 82).

Potebnja develops this idea and arrives at the conclusion that in every utterance word may
have a different sense; however, the core of its meaning stays immutable as it refers its user to the
same notion:

In conversation, everyone understands the word in his own way, but its external form
suggests an objective thought that does not depend on the way one understands it. <...>
Word recurrence is just the other facet of its ability to have objective meaning for one and the
same person (Potebnja 1999: 82; emphasis added).

This argument suggests the second feature of the word’s internal structure as its ability to
render the notion. Potebnja argues that the word is a device of implementing the notion as a kind of
construal, in modern terms. In the word, the notion is clearly structured and systematic, referred to
the other notions or attributes, etc.:

Clarity (differentiation of features) inherent in the notion, the relevance of the substance to its
attribute, the necessity of their correlation, the systematic approach to the notion — all thisis
primarily registered in the word and transformed by the word similarly to the human hand
that transforms different mechanisms (Potebnja 1999: 145).

In this aspect, the internal form of the word and the notion ook contagious. On the other hand,
Potebnja emphasizes that the word may implement both the image (perceptive experience) and the
notion. The role of the word here is paramount since the word is a means to elaborate the thought
from the image into the notion; however, the word is considered as the void indicator of the latter:

The basic feature of the image implemented in the word does not render any meaning; rather,
it serves as a sign or symbol of the known value; if during the formation of the notion the
internal form of the word fades the way it happens with the majority of our root words, then
the word become a void indicator of the thought, whereas no obvious relevance is observed
between its sound form and meaning (Potebnja 1999: 147; emphasis added).
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This argument is significant since it points to the feature of Pierce’s symbol: “a sign may
represent its object by means of some conventional, habitual, dispositional, or lawlike relation, in
which case it is called a symbol” (Lizska 1996: 39). Besides that, as Potebnja maintains, the interna
form of the word does not implement the thought completely, but rather one of its features:

<...> the word does not render the whole idea but rather its one feature. <...> By the word
window (Rus. okno) we usually under stand some opening fitted with glassin a frame, whereas
judging by its similarity with the word eye (Rus. oko), it stands for an opening where they ook
or where the light comes, however it does not suggest either frames etc. or the very notion of
an opening (Potebnja 1999: 90).

This statement suggests the third feature of the internal form of the word. In modern terms, the
diachronic process of nhomination entails prominence (Langacker) in construing the semantic value
of the word. According to Potebnja, the prominent feature(s) tend to concentrate in the word’s
etymological prototype.

Almost a century later, Potebnja’s idea of word symbolism has been further elaborated as
psycholinguistic theory of literature (Fizer 1986).

To conclude, Potebnia’s tenet of the symbolism of language units departs from the nature of
correlation between ther internal and external form. Potebnja considers the comparative semantic value
of the exclamation and the word by way of estimating their role in implementing the human thought or
perceptive experience. He maintains that the exclamation is an onomatopoetic unit, since it is serves an
indicator contiguous with certain perceptive experience. This nature of the exclamation is convergent
with Pierce’s definition of index. According to Potebnja’s theory, word’s internal form manifests three
features that look significant for modern cognitive science. They are the following: firstly, word’s
internal form deals with a more or less completely formed idea of the object; secondly, it isviewed as a
vehicle of the notion, and thirdly, viewed diachronically, it entails prominence in construing. The second
feature indicates at the word as symbol in terms of Pierce’s trichotomy.

5. Conclusions
Alexander Potebnja’s scientific heritage encompasses ideas that nowadays underpin the whole array
of state-of-the-art linguistic areas. In this article, | addressed three of his tenets that conceptually
anticipated the basic postulates of evolutionary epistemology, cognitive and psycholinguistics,
linguistic cultural studies and cognitive poetics. The first one, concerns language, thought and
national spirit. In its terms, Potebnja, critically elaborated the ideas of his scientific mentor
Humboldt and provided a comprehensive (for his time) account for language origin relevant to
human cognition. Potebnja postulated that it plays a pivotal role in language evolution and human
linguistic abilities. Besides, he considered language as a means of implementing perceptive
experience of the human being viewed both in individual and national aspects. | consider these
postul ates as milestones in cognitive linguistics and the theory of the national construal of the world.
The second Potebnja’s tenet focuses on the evolution of mentality in terms of different types of
world comprehension. He considers it as the correlation of image and meaning that evolve in myth,
poetry and prose. In myth, as Potebnja maintains, image and meaning are axiomatically
extrapolated, immanently for a naive world perception. In poetry, image and meaning are
contiguous but conscioudly distinguished. In prose, the relevance of these two elements is
continuously challenged and is considered as only currently true. In this article, | read this tenet as
one that conceptually anticipates Karl Popper’s theory of Evolutionary Epistemology and Heinz
Westman’s theory of the ontogenesis of the psyche. The third Potebnia’s tenet concerns the
symbolism of language units. Accounting for the comparative semantic value of the exclamation
and the word, he concentrates on the correlation of their external and internal forms. On his
definition, the exclamation is an indicator of a perceptive experience, whereas the word is a vehicle
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of the notion. These features suggest the contiguity of the exclamation and the word with Pierce’s
index and symbol, correspondingly.
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OF AMERICAN MENTALITY
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L.G. Brutian. American place names as the reflection of American mentality. The paper is aimed
at revealing the American mentality through toponyms. The object of the research are the names of towns and
states of the USA with the exception of those of Indian origin. The following questions in the light of
cognitive linguistics are analysed: carrying of the names from the native land, the repetitions of one and the
same toponym, toponyms based on anthroponyms, toponyms based on common nouns, compound toponyms
with atypical construction, abbreviations of place names, unofficial place names, etc. The andysis has
revealed the following features of the American mentality: egocentrism of mind, individualism, leadership,
superiority, imperial world-and-self-perception, enterprise, love for risk and chalenge, independence,
breaking of stereotypes, a positive view of the country, dynamism, mobility, devotion to law and truth, lack of
hierarchy and official relationsin communication, an informal style of interrelation.

Key words: abbreviation, American mentality, anthroponym, cognitive linguistics, extralinguistic,
nickname, toponym.

JLI'. BpyTsiH. AMepHKAaHCBKI TONOHIMH SIK Bio0Opa)keHHs aMEPHKAHCHKOI MEHTaJbHOCTI. MeToro
CTaTTI € BUSBJICHHS aMEPUKAHCHKOT MEHTAIBHOCTI Yepe3 Mpu3My TomoHiMiB. O0'€KTOM JOCIiIKEHHSI € Ha3BU MICT
1 mrrariB CIIA 3a BUHITKOM Ha3B 1HIIaHCHKOTO TIOXOKEHHS. AHAI3YIOTHCS TaKi MMUTaHHS B CBITJII KOTHITHBHOT
JIHTBICTHKH: TIEPEHECEHHS IMEHi 3 iCTOPWUYHOI OATHKIBUIMHH, TIOBTOPU OJHOTO 1 TOTO K TOIOHIMA, TOTIOHIMH,
3aCHOBaHi Ha aHTPOIIOHIMAX, TOTIOHIMH, 3aCHOBaHI Ha HOMIHAJTbHOMY IMEHHHKY, CKJIaJ[0Bi TOTIOHIMH 3 HETUTIOBOIO
KOHCTPYKIIi€t0, abpeBiaTypu TOMOHIMIB, HEO(IIliifHi Ha3BM MICT i ITATIB 1 T.JO. AHaII3 BUSBUB TaKi PHCU
AMEPUKAHCHKOI MEHTAJBHOCTI: EerOUEeHTPH3M, IHAWBIMyai3M, JiAEpPCTBO, IiepeBara, IMIIEpCbKE CBITO-i-
CaMOCTIPUUHSATTS, MiANPUEMIIUBICTD, JIO00B JI0 PU3UKY 1 BHKJIHKIB, HE3AJICXKHICTh, PYWHYBaHHS CTEPEOTHIIIB,
TIO3UTHBHUM TIOTJIS] Ha KpaiHy, TUHAMI3M, MOOLTLHICTh, 3aKOHOCTYXHSIHICTh, TIParHEHHS JI0 MPAB/H, BiJICYTHICTh
iepapxiqHoCTi Ta 0(iIio3y B KOMyHiKailii, HepopMaTbHUI CTUIIb Y B3a€EMHUHAX.

KarouoBi cjoBa: aOpesiaTypa, aMepHKaHChbKa MEHTANbHICTb, AHTPOMOHIM, EKCTpaNiHIBAIbHUM,
KOTHITHBHA JIIHTBICTUKA, MP13BUCHKO, TOMOHIM.

JL.I'. BpyTsiH. AMepHKaHCKHe TOMOHNMBI KaK OTPaskeHHe aMepPUKAHCKOH MeHTaJabHOCTH. [{enbro
CTaTbU SIBJISIETCSl BBISIBJICHHE aMEPUKAHCKOH MEHTAJIBHOCTH 4epe3 Mpu3My TOMOHUMOB. OObEKTOM
WCCIIEIOBaHNS SIBJISIIOTCS HaszBaHus roponoB W mratoB CIIIA 3a uckiroueHHeM Ha3BaHHM WHAEHWCKOTo
MIPOUCXOXKJIECHUS. AHAIU3UPYIOTCS CJEAYIOIIME BONPOCH B CBET€ KOTHUTUBHOW JIMHI'BUCTHKH: IE€PEHOC
UMEHU C HUCTOPUYECKOH POAMHBI, IOBTOPHI OJHOIO WU TOrO K€ TOIOHHMMA, TOIIOHMMBI, OCHOBaHHBIE Ha
AHTPOIIOHMMAX, TOIOHHUMBI, OCHOBAHHbIE HAa HAPULATEIBHOM HMEHHU CYLIECTBUTEIbHOM, COCTABHbBIE
TOTIOHUMBI C HETUITMYHOW KOHCTPYKIIMEH, ab0peBuaTypsl TOMMOHUMOB, HEO(PHUIHATbHBIE HA3BaHUSI TOPOJIOB U
IITaTOB M T.A. AHauu3 BBIABUI CIEAYIOLIME 4YEpPThl aMEPUKAHCKOM MEHTAJIBHOCTHU: ATOLEHTPU3M,
VHIVUBUAIYAIIN3M, JUAEPCTBO, MPEBOCXOJACTBO, MMIEPCKOE MHPO-H-CAMOBOCHIPHUSITHE, MPEATPUAMYNUBOCTD,
M000Bb K PUCKY U BBI30BY, HE3aBHUCHMOCTH, pa3pyIlIEHHE CTEPEOTHUIIOB, NMO3UTHBHBIN B3IJISA Ha CTpaHy,
JUHAMHU3M, MOOMJIBHOCTb, 3aKOHOIMOCIYLIHOCTh, CTPEMJICHHE K IpaBlie, OTCYTCTBUE HEPAPXUYHOCTU U
oduno3a B KOMMYHHUKALUH, HEPOPMaIbHBIM CTUIIb BO B3aMMOOTHOIICHUSX.

KnawueBble cioBa: aO0peBuaTypa, aMepHKaHCKas MEHTAIbHOCTh, AHTPOIMOHHM, KOTHUTHBHAS
JIMHTBUCTUKA, IIPO3BUILIE, TOIIOHUM, SKCTPaJIUHIBUCTUYECKUH.
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1. Introduction

Toponyms, being the reflection of various sociocultural, historical, geographical and other factors,
are, as it is known, an essentia part of the word-stock of each language. Therefore, the necessity to
study toponyms in relation to extralinguistic data — in sociolinguistic, ethnopsycholinguistic,
culturological and cognitive aspects which shed light upon the mentality of their creators and bearers
is beyond doubt. In this respect American toponyms because of their specific character and, in a
certain sense, uniqueness as a result of various extralinguistic factors are of utmost interest for
researchers. It is, indeed, hard to mention another country where such names of towns can be met as
Paradise, Independence, Empire, Truth or Consequences, or a country where toponyms with the first
component New are met so widely, or a country where London, Paris, Moscow and Rome are met
simultaneously. The aim of the paper is to reveal the American mentality through toponyms. The
object of the research are the names of towns and states of the USA with the exception of those of
Indian origin. The material for the research was taken from Webster’s New World College
Dictionary [2016], Merriam-Webster’s Geographical Dictionary [2007], New English-Russian
Dictionary [1972], as well as Rand McNally Pocket Road Atlas [2006]. The methods of lexical,
word-formative, lexico-semantic and statistical analysis have been used. The following particular
questions in the context of cognitive linguistics will be analysed: carrying of the names from the
native land; the numerous repetitions of one and the same toponym; toponyms based on
anthroponyms; toponyms containing common nouns; the structure of toponyms, in particular,
compound toponyms with atypical construction; abbreviations of toponyms, their slangish character;
synonymous words and expressions denoting toponyms, their stylistic connotations, etc.

2. Carrying of place names from the native land
In the comment to Mark Twain’s famous novel “The Adventures of Tom Sawyer” it is stated: “The
Americans often give to their petty townships high-sounding names of capitals. They have severa
Parises, three or four Jerusalems, Constantinople and so on”. This sentence can well serve as a key to
understanding the mentality of Americans through their toponyms. Let us interpret this statement,
singling out first the idea that “petty townships™ are given “high-sounding names of capitals”. It is
worth mentioning first of all that the expression “petty townships™ is used with great deal of irony,
not to say sarcasm. It is common knowledge that emigrants who settle new lands endeavour to
deaden to some extent their nostalgia by transferring geographical names from native land, thus as if
recreating its image on a new land. At the same time, giving to their provincia town or a small
settlement a name of a large capital sort of exalts their inhabitants, attaches past status and
importance both to the new settlements and their inhabitants. And it doesn’t matter that new Paris or
new London are far from being world-famous Paris and London — the important thing is that the
vanity of “New Americans” is being flattered. And, perhaps, inhabitant of American Paris deep in his
heart thinks with satisfaction that he still lives in the “capital of the world”. In connection with what
has been said let us mention also such transferred names of large and famous cities (not only
capitals), as, for example, Alexandria, Amsterdam, Athens, Berlin, Birmingham, Cairo, Florence,
Geneva, Glasgow, Manchester, Melbourne, Milan, Moscow, Naples, Odessa, Oxford, Petersburg,
Rome, Venice, Warsaw. The enumeration can be very long taking into account that “Americans often
give ... names of capitals”. By the way “the shabby township” described in “The Adventures of Tom
Sawyer” is called after the then Russian capital, the magnificent city Saint Petersburg.

Among American toponyms transferred names of famous ancient cities are met as well, e.g.
Palmyra — an ancient city in Syria. Moreover, there are great many small American towns named
after awhole country, e.g. Albion (the poetic name of England), Angola, Brazl, Columbia, Holland,
Lebanon, Mexico, Palestine, Peru, Russia. There are a'so names of towns which coincide with names
of historic places, e.g. Arcadia — ancient province in Greece, Olimpia — region in Ancient Greece,
etc.
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It is worth mentioning that among names of American towns there are such that are identical
with names of American states. And what’s more, these towns are not necessarily situated in the
states called similarly. Examples: Nevada (MO), Virginia (MN). This fact, too, speaks about the
exaltion of the own town by means of giving a name of a whole state. Also cases of identical names
of small American towns and well-known islands, like, for example, Grenada, Trinidad, should be
mentioned. Finally, there are great many toponyms with the word “new” preceding the name of a
town from the historic land (New Bern, New London, New Madrid, New York) or the name of the
historic land itself (New Albany, New Britain, New England, New Iberia). This group includes also
names of towns containing adjectives denoting a country, e.g. French Lick, Spanish Fork.

3. Toponyms based on anthroponyms

It is known that in many languages a huge group of toponymsis based on anthroponyms, the analysis
of which gives a vivid understanding of the importance and role of this or that proper name for the
given culture. What concerns this group of American toponyms, it is rather heterogeneous, e.g.
Lincoln — name of American President, Aurora — name of the goddess in Greek mythology, Bismarck
— name of German chancellor, Bolivar — name of Venezuelan revolutionary, Euclid — name of
ancient Greek mathematician, Hannibal — name of Karfagen general, Racine — name of the French
writer, Shelley — name of the English poet, etc. This group of toponyms which contains names of
famous historic and state figures, writers, mythological names, names of saints, etc. very often
denotes settlements far from being large and significant. At the same time, it is important to stress
that in the given group of toponyms often can be met place-names based on anthroponyms (male and
female names and surnames) which do not speak for themselves at all or which are of local
importance. A large number of such toponyms speaks to the fact that the American (new settler)
himself comes to a decision what is important, what is of great significance for him. In other words,
here is the manifestation of personal “self” which is in the base of American mentality; it represents
the egocentrism of Americans’ mind. As examples can serve Ada, Alma, Elmira, Marietta, Selma,
etc. (female names), Frederick, Jerome, Pierre, Somerset, etc. (male names), Adams, Andrews,
Clemson, Dawson, Harrison, Henderson, Jackson, Thompson, Jackman, Norman, Sherman,
McAllen, McKeesport, McPherson, McRae, etc. (surnames belonging to different cultures). In the
light of what has been said quite opposite are Russian and Armenian toponyms which contain
anthroponyms of famous people only, though to different extent.

4. Repetition of place names
Let us, yet, go back to the analysed comment to Mark Twain’s novel where it is mentioned that
Americans ‘“have several Parises, three or four Jerusalems... and so on”. This is also a very
important phrase for understanding the Americans’ mentality. The reference is to the fact that one
and the same name of a town is very often repeated twice or thrice or even more times in different
states, and to avoid confusion the state is indicated after the name of a town. This is a unique case
which has, in fact, no analogs in other cultures. Thus, for example, Aberdeen, Athens, Burlington,
Cambridge, Clinton, Columbus, Freeport, Jackson, Lebanon, Middletown, Newton are met in four
different states, toponyms Ashland, Columbia, Franklin, Newport, Washington are met in five states,
six times in different states are used such place-names, as Greensville, Jacksonville, Soringfield, and
the toponym Salem “wanders” from a state to state for seven times. What is the reason of such a
“nomadic life” of American toponyms? In our opinion, there are several reasons. Such repetitions
can be explained, first of al, by the fact that the people living in the country or the new settlers have
poor knowledge of the country, they limit themselves by the borders of their states and, as a rule,
have no wish (as superfluous) to “poke their nose into another state” as a result of their quite
prosperous life. There is another explanation which does not exclude the first one: the American
lives as he wants (yet, strictly observing the law), his persona interests are above everything for
him, heis an individualist and egocentric by nature, for him his country comes first of all to himself,
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to his house, histown. That is why he will use, if he wants, for the fourth or fifth or even sixth time
the toponym with reference to his town or township: he doesn’t care whether there might be such
toponyms in other places — in any case his Franklin or Washington or Salem is the first among the
towns having the same name because it is his town.

5. Toponymsbased on common nouns
The names of North American towns include also a large group of toponyms based on common
nouns. This group of toponyms, in its turn, consists of various names of flora and fauna, names
connected with topographic division of land, names of town building objects, etc., which can be met
in the toponymical layer of vocabulary of many other cultures as well. In the context of the given
research we have focused on the place-names based on common nouns that reflect the specific
mentality of the inhabitants of the country. Here are some examples: Alliance, Concord, Defiance,
Faith, Hazard, Hope, Independence, Paradise, Globe, Empire, Enterprise. As can be easily seen,
there is areference to the typical features of American people and American way of life, such asrisk,
danger, hazard, challenge, enterprise, independence, faith, etc. There are aso place-names with
“imperial orientatedness”, e.g. Empire, Globe, which testifies to “imperial” world — and self-
perception of the Americans. In the light of what has been said of significance are also names of
towns which contain words “love” and “sun”, e.g. Loveland, Lovelock, Sun City, Sunbary, etc. These
are toponyms which reflect the bright and positive view of the world and land settled by Americans.

Finaly, the toponym Truth or Consequences should be singled out. It is, first, from the
structural-semantic point of view, a curtailed text, a whole message, an implicit conditional warning
or threat which can be explicated the following way: “Tell me the truth, otherwise you’ll have the
consequences” = “If you do not tell me the truth, you’ll have the consequences”. From the point of
view of meaning the stress in the given toponym in laid on the word “truth” which denotes one of the
most important concepts in the system of values of Americans — the concept opposite to that of
falsehood, lie for which a person must undergo a punishment. The toponym under consideration is,
no doubt, interesting also because of its extraordinary construction. While among American
toponyms there are a lot of compound place-names (which is typical also for many other languages),
the given toponym is remarkable for the inclusion of a conjunction. Moreover, even if it is possible
to assume the inclusion in a toponym of the coordinate conjunction “and” (something like, for
example, Forest and Mountains), the inclusion in the compound toponym of the conjunction “or” is a
unique case, and it is hard to find the analog of this toponym in any other culture. Americans
challenge in this as well, and in this they are leaders, in this case, too, they proceed from personal
interests, breaking stereotypes and traditions. And these are features which, as has been aready
mentioned, are typical for their mentality. To prove the abovesaid, let us quote the following words
by G. Tomakhin: “As one of the peculiar features of the toponyms of the USA many scholars
indicate their being “extraordinary” and “picturesque”. American place-names are, indeed, colourful
and quaint, and this refers both to the form and meaning...” [Tomaxun 1982:45].

6. Abbreviation of toponyms
An extremely quick tempo of living (for Americans, indeed, “Time is money’’), dynamism, mobility,
quick and sharp change of events, the mosaic character of continuum (it is not by chance that the
homeland of animated cartoon is the USA) — all this creates the world-image of Americans, their
mentality and way of life and is manifested in such a widely-spread phenomenon as an intensive use
of abbreviated forms of words and elliptical constructions in the American variant of the English
language. Numerous abbreviations are met also among American toponyms. Both names of towns
and states are being abbreviated. It should be mentioned that not only toponyms consisting of two
parts are being abbreviated (New Orleans— NO, New York — NY, Los Angeles — LA, etc.) but also
those consisting of one part (Boston — B., Philadelphia — Phila., Philly, etc.). Moreover, in some
cases this or that toponym is being abbreviated minimally, that is, it is being shortened to one or two
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letters. For example, Boston — B., Washington — W., Florida — Fl., Ohio — O., Virginia— Va., &tc. It is
interesting that one and the same toponym can have two or even three variants of shortened forms.
Examples. Cambridge — Cam., Camb; San Francisco — Frisco, SF; Washington — W., Wash,;
California — Cal., Calif.; Kansas — Kan., Kans., Kas.; Nebraska — Na., Neb., Nebr.; North Dakota —
ND., N. Dak.; Pennsylvania — Pa., Penn., Penna.; Vermont — Ver., Verm., V., etc. It should be
mentioned that abbreviated forms are used also in case of toponyms which name several states (New
England — N.E.; North-Western Sates — NWS) or al the states (United Sated of America— USA), as
well as USA and Canada as awhole (North America— NA).

In conversational speech it is, of course, more convenient for the American to say instead of “I
live in Los Angeles” “I live in LA”, instead of “I love San Francisco” — “I love Frisco”. It should be
added, nevertheless, that these and other abbreviations have vivid slangish character. Compare: “The
abbreviations of toponyms are often associated with slang and have the shade of familiarity, humour,
low character” [benenskas 1967: 140], “... when in San Francisco, one shouldn’t say “Frisco”. In
native inhabitants’ opinion, to use in conversation this nickname known to everybody means to be
rude, vulgar, to have pretensions to familiarity with regard to something cherished” [Tomaxun
1982:104].

7. Unofficial place names
In this connection it should be stressed that typica for the American society informal, unofficia style
of interrelation, the lack of hierarchy are reflected in the American variant of English (as opposite to
British English) with its conversational, slangish and often humorous and ironic colouring. Compare:
“There is no other country where it is possible to find so many place-names based on conversational
expressions and slang as in USA” [Tomaxun 1982:45]. This, initsturn, is proved by the presence of
various synonymous words and expressions denoting both towns and states. In addition, it should be
mentioned that some toponyms have two and more synonyms (this fact, by the way, speaks about the
free use of a toponym, about not being attached to one official place-name). Here are some
examples: Big Apple (humorously), Fun City, Empire City, Gateway of the USA — New York; Quaker
City, City of Brotherly Love (with humour or irony from the Greek “brotherly love”) — Philadelphig;
City of Magnificent Distances, Federal City — Washington, DC.; City of Monuments, City of Painted
Window Screens — Baltimor; City of Notions, the Athens of America, Puritan City, the Hub, the
Trimount (ain) City, etc. — Boston; City of the Golden Gate, Golden City, Queen City of the Pacific —
San Francisco (by the way, more than fifty variants of naming San Francisco are known [see
Tomaxun 1982:121]; Windy City, Crossroads of the Continent — Chicago; City of the Angels,
Roadsville (humorously) — Los Angeles. In connection with Roadsville, S. Vlakhov and S. Florin
with reference to S. Kondrashov’s book “A Visit to California” write: “In joke Los Angelesis caled
Roadsville”. They add: “The author has elucidated questions of road construction in this city,
describing the roads in detail, so the witty nickname as if summarizes the abovesaid” [Bnaxos,
Onopun 2012: 219]. It is worth mentioning that witty Armenians have recently created another
nickname for the city — Los Armenios, which speaks about the dominating influence of Armenians
there. The enumeration of synonymous words and expressions denoting American towns can be long
continued. As G. Tomakhin correctly mentions: “It is significant that the majority of expressively
coloured variants is based on the term “city” (but not “town”), which deepens their meliorative
orientation in accordance with the perception of the word “city”” [Tomaxun 1982: 122].

The unofficial city names (nicknames) of advertizing nature, characterize them as centres
(italic is mine — L.B.) of the country’s economic and cultural life” [Tomaxun 1982:122]. Examples:
The Hub (humorously “the centre of civilization, culture”) — Boston, the Empire City — New York,
Capital of the West — Denver, Maple-Sugar Center, Capital of the World — & Johnsbury, VT, Rice
Capital of the World — Crawly, LA, World’s Leading Convention City, Crossroads of the Continent —
Chicago, City of Tomorrow — Oklahoma City. Here we come across the words “hub”, “capital”,
“center”, etc. It’s worth mentioning that among these places with high-sounding names there are also
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small provincial towns. Besides, often are met expressions with the word “queen”: Queen City —
Cincinnati, Queen City of the Lakes — Chicago and Buffalo, Queen City of the Plains — Denver, etc.
Also such names can be mentioned, as Pride of the West — Cincinnati, Grand Dame of the Delta —
New Orleans. There are also paralel expressions with the word “most”: Most Interesting City in the
USA — New Orleans, America’s Most Beautiful City — Savannah, Georgia and Talsa, Oklahoma (It is
noteworthy that two different cities are named similarly).

Among parale (variative) expressions transferred names of famous toponyms (denoting large
cultural and industrial centres), both own and foreign, are met: Athens of America, Athens of the New
World — Boston; Paris of America, Monmartre on the Mississippi — New Orleans; Chicago of the
South — Houston, etc.

Of specia interest are the following expressions of occasional character: Nineteen Suburbs
Looking for a Town (in Search of a Metropolis), Life on a Horizontal without a Plan — both about
Los Angeles. Of interest is also the parallel expression Believe It or Not Town (Eureka Sorings).

The names of American states, of severa states taken together, as well as the whole country
also have unofficia variants (often more than one) pointing to the most typical features or the most
important historic facts and events, sometimes — in an ironical form. Compare: “The specifity of
American toponyms s in the wide use of both official and unofficial names of states (nicknames): in
everyday discourse, in press, in fiction. Suffice it to refer to the fact that car number—plates have
these striking and well known to every American names... Each state has several such nicknames
and one of them (as arule, of advertizing character) is used as an official one. This, quite a legalized
nickname together with the slogan of the state, its flag, song, bird, animal and plant is mentioned in
reference-books” [Tomaxun 1982:54-55]. Below are some examples. The Land of Stars and Stripes,
The Land of the Bone-Dry Free (about the country during the period of prohibition), The New World
— USA; The Land of Opportunity (the state of Arkansas); The Land of Seady Habits (the name of
New England and Sate of Connecticut; New England is named also Town Meeting Country and
Connecticut has the names The Arsenal of the Nation because of numerous weapon factories, The
Blue Law State, The Nutmeg Sate); The Mother of Statesmen, The Mother of Presidents (seven out
of the first twelve American Presidents came from State of Virginia), The Mother of Sates (the State
of Virginia was the first which had been colonized), Down Where the South Begins (a high-flown
nickname of the state which is the most southern state among Middle-Atlantic states); Boomer Sate
(humorous name of Oklahoma); The Centennial Sate (the state of Colorado became a part of the
USA in 1876 when the centennial of the USA Independence was celebrated; Dry Sate (about the
state where alcoholic drinks were prohibited); The Hoosier Sate, The Crossroads of America (the
officia nickname of Indiana); The Empire Sate, The Excelsor Sate (from Latin “excelsior”
meaning “higher and higher”; both denote the state of New York); The Evergreen Sate (ironical
name of State of Washington which is situated in the far North-West of USA); Little Rhody
(diminutive name of Rhode Island, the smallest American state); Wet State (a historic name of a state
whereit is alowed to sell acoholic drinks); Show-me Sate (literally: “prove me state”, “a distrustful
state”, “a state of sceptics” — about Missouri); The Treasure Sate (Montana); The Land of
Enchantment (is given to New Mexico with its deserted scenery aiming to attract tourists); Uncle
Sam’s Handkerchief (a disdainful, ironic and witty nickname of Delaware which was given for its
small sizes); Uncle Sam’s Attic (disdainful nickname for Alaska which is perceived as the backyards
of the country), Seward’s Folly, Seward’s Icebox (other disdainful nicknames for Alaska which was
bought from Russiain 1867 on the initiative of State Secretary Seward); The Child of the Mississippi
River (stylisticaly lofty nickname of Louisiana which is situated in the delta of the Mississippi
river); The Hard-Case Sate (the nickname given to Oregon due to hard living conditions of the first
settlers during the colonization of the state), The Beaver Sate (another nickname of Oregon which is
associated with the role of fur-trade in the state; besides, for Americans beavers are associated with
such features as inventiveness, quick wit and diligence); The Auto Sate (the nickname of Michigan
due to the developed car industry in Detroit); The Land of Lincoln, The Sucker Sate (scornful
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nickname of Illinois the inhabitants of which became victims of machination of black marketeers
during the colonization of the state); Baked Bean Sate (witty nickname of Massachusetts reminding
of puritan days when baked beans were traditional Sunday meal).

Among nicknames of states having advertizing character there are such that contain names of
other countries, e.g.: Switzerland of America (states of Maine, New Hampshire, New Jersey, West
Virginia, Colorado, and again the same name is repeated from state to state); The Italy of America
(Arizona); The Holland of America (Louisiana). Of interest are also such nicknames as, for example,
The Sportsman’s Paradise (Lousiana); The Wonderland of America (the name is given to Wyoming
because of beautiful mountain landscapes); The Wonder Sate (by the decision of the Senate
Arkansas was given this name in 1923 for advertising purposes. Just like the official nickname of the
state — The Land of Opportunity it has aimed at covering up the unattractive picture of chronic
unemployment and economic decline of one of the most backward statesin US).

Of interest are also names of states based on their mottos, flags and coat-armours, e.g.
Excelsior Sate (in the motto of New York State is the Latin word “excelsior” — the highest), North to
the Future (the motto of Alaska), The Lone Star State (the official nickname of Texas, on the flag of
which one star is depicted. Seized from Mexico by the slave-owners of the southern part of America,
Texas was for some time an independent country, the economy of which was based on the hard work
of slaves. Since that time on “the lone star” has symbolized the independent soul of Texas). In the
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given examples the key concepts are “highest”, “future”, “independence”.

8. Conclusion

To sum up, the above-made analysis of toponyms in the cognitive linguistics context has revealed the
following features of American mentality: egocentrism of mind, individualism (the dominance of
“self”, the preponderance of personal interests over social ones), leadership, superiority, imperial
world-and-self-perception, enterprise, love for risk and challenge, independence, breaking of
stereotypes and traditions, a positive view of the country, dynamism, mobility, devotion to law and
truth, lack of hierarchy and official relations in communication, an informal style of interrelation.
The research, thus, allows to come closer to understanding of the mentality of Americans through
toponyms. Y et, a further and a more comprehensive analysis of the material under investigation in
the suggested above aspect seemsto be fruitful and perspective.
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LINGUOPOETICSOF CORPORALITY INLITERARY TEXTSOF ENGLISH
MODERNISM AND POSTM ODERISM
Iryna Galutskikh (Zaporizhzhya, Ukraine)

I.A. Galutskikh. Linguopoetics of corporality in literary texts of English modernism and
postmoderism. The article focuses on the study of linguistic manifestations of corporality in literary texts of
English modernism and postmodernism, which envisages the analysis of literary corporality as alinguopoetic
category. As aproduct of cognition and literary conceptualization of human bodily experience in the diaectic
unity of its somatic-physiological, sensory, psychic, and mental facets, this category is formed in compliance
with the author’s aesthetic purport in the context of an epoch, being manifested in literary text through its
verbal, imagistic, and narrative semiotic means. Given the assumption that a literary text is a multilevel
verba unity, comprising acomplicated system of codes, the research applies a cognitive-semiotic approach
to the analysis of literary corporality. Such an approach fostered reveaing the specificity of multi-
dimensional textual representation of literary corporality, including a fictionalized body as a narrative
construal, with regard to a set of mental structures relevant to literary interpretation of corporality. The
authorial construal of fictionalized body incorporates three dimensions. conceptual, narrative-semiotic, and
verbal. This construal is represented in the narrative by its three varieties. sensory-emotional, eroticized, and
socialized bodies. They are marked by narrative patterns which specify linguopoetic features of corporality in
literary texts of English modernism and postmodernism, related to its conceptual, narrative-semiotic, and
verbal manifestations.

Keywords: cognitive poetics, cognitive semiotics, construal, constructing, linguopoetics, linguopoetic
category, modernism, fictionalized body, postmodernism, literary text, literary corporality.

L.A. Tlanynbkux. JIIHTBONMoeTHKA TIIECHOCTI B XYAO0KHIX TeKCTAaX AHIVIIICHKOr0 MOJEpPHI3MYy Ta
nocrmoaepHizmy. CrarTsi TpUCBSYEHAa BUBYCHHIO MOBHHX IMPOSBIB TIJIECHOCTI B XYAOXKHIX TEKCTax
aHTIICHKOTO MOJEPHI3MY Ta IIOCTMOJEPHI3MY, MI0 Tepeadadae aHai3 XyI0XKHBOI TIIECHOCTI sK
JIHTBOMIOETUYHOI KaTeropii. SIk mpoayKT mi3HAHHSA Ta JITepaTypHOI KOHIIETITyali3amii JIACHKOTO TIIECHOTO
JIOCBi/Ty B JIiaJeKTHUUHIA €IHOCTI HOro coMaTHKO-(i310J0TTYHOTO, CEHCOPHOTO, TICHXIYHOTO i MEHTaJIbHOTO
ACTEKTiB, I KaTeropis GOpPMYETHCS BiMOBIHO O €CTETUYHO CIPSIMOBAHOL AISUTHHOCTI aBTOpPa B KOHTEKCTI
eMOXH, sIKa MPOSBIISIETECA B JIITEPaTypHOMY TEKCTI 4epe3 HOTO CIOBECHI, 00pa3Hi Ta HApaTUBHO-CEMiOTHYHI
3aco0u. 3 OrIsAay Ha PO3YMIiHHS XYAOXHBOTO TEKCTYy SK 0araTopiBHEBOTO BepOaIbHOTO YTBOPEHHS, IO
OXOIUTIOE CKJIaJHY CHUCTEMY KOJIiB, JOCHIIKCHHS 3aCTOCOBY€ KOTHITHBHO-CEMIOTMYHHMM MiAXiJl A0 aHaJizy
XYJIO’)KHBOT TeslecHOCTi. Takuil MiXia CIpUsSB BHUSBICHHIO 3B’S3KiB 0araTOBUMIPHOTO TEKCTOBOTO ITOJAHHS
XYHAO0KHBOI TUIECHOCTi, BKJIOYAIOYM OXYAOKHEHE TUIO SIK HApaTHBHUH KOHCTPYKT, 13 KOMILDIEKCOM
MEHTAILHUX CTPYKTYp, IMOB'SI3aHUX 3 XYAOXHIM BiJJOOPaXKEHHSIM TiJIECHOCTI. ABTOPChKE KOHCTPYIOBaHHS
OXYJI0’KHEHOTO Tijla BKIIIOYA€ TPU BUMIpH: KOHIENTYaJbHUNA, HAPATUBHO-CEMIOTHYHHN Ta cioBecHUH. Lleit
KOHCTPYKT IpPEJCTaBICHUII B HapaTuUBl TPbOMa PI3HOBHJAMM: CEHCOPHO-EMOLIWHUM, €pOTH30BAHUM Ta
coIiaizoBaHuM TijioM. BOHM MapkoBaHI HapaTMBHHMH MOJCISIMH, SIKI CHENU(DIKYIOTh JIIHTBOIIOSTHYHI
0COOJIMBOCTI TIJIECHOCTI B XYJIOKHIX TEKCTaX aHTJIHCHKOTO MOJEPHI3MY Ta MOCTMOJIEPHI3MYy, TOB'A3aHi 3
HOro KOHIIENTYaJbHIMHU, HAPATUBHO-CEMIOTUYHUMHU Ta CIIOBECHUMH TIPOSIBAMHU.

KawuoBi cioBa: KOTHITUBHA TIOSTHKA, KOTHITMBHA CEMIOTHMKA, KOHCTPYKT, KOHCTPYIOBAaHHS,
JIHTBOTIOETHKA, JIIHIBOMOETOIOTIYHA KaTEeropist, MOJEPHI3M, OXYJO0XKHEHE TLI0, TOCTMOJEPHI3M, XYIOKHIH
TEKCT, XY/I0KHS TUICCHICTb.

HN.A. Tanynkux. JIMHIBOmOeTHKA TeJEeCHOCTH B XYAO0KECTBEHHBIX TEKCTAaX AHIVIMICKOro
MOJIepHM3MA U nocTMoaepHHu3Ma. CTaThsl MOCBSIIEHA M3YYEHHUIO S3bIKOBBIX MPOSBICHHHA TEIECHOCTH B
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XYOOKCCTBCHHBIX TCKCTax aHTJIIUMCKOTO MOJZCpHHU3MAa U MOCTMOACPHH3MA, UTO MNPEAYCMATPHUBACT aAHAIN3
XYJOKECTBEHHOW TEJNECHOCTH KaK JIMHTBONOSTHMYECKOM KaTteropud. Kak mpoaykr mO3HaHUA U
XYIIO)KGCTBGHHOI‘/‘I KOHIECNTYyaJIn3allu 4YCJIOBCUCCKOro TCJICCHOI'O ONbITa B JHAICKTHUYECKOM C€IUHCTBE €TO
COMAaTHKO-(H3HOJIOTUIECKOTO0, CEHCOPHOTO, MCHUXHYECKOT0 W MEHTAJIbHOIO aCHEeKTOB, 3Ta KaTeropHs
(dopmupyeTCsl B COOTBETCTBUM C ACTETHUECKH HANpaBJICHHOH AEATENbHOCThIO aBTOpa B KOHTEKCTE SIOXH,
YTO MPOSIBIISETCS B XyA0)KECTBEHHOM TEKCTE Yepe3 €ro CIIOBECHBIE, 00pa3Hble U HAPPATUBHO-CEMUOTHUECKHUE
CpeacTBa. YuuTeiBasg NOHHMAaHHE XYOOKCCTBCHHOTO TCKCTAa KaK MHOT'OYPOBHCBOI'O BCp6aHBHOFO
00pa30oBaHMs, OXBATHIBAIOIEIO CIOXKHYIO CHUCTEMY KOJAOB, B HCCIEIOBAHUM INPHUMEHSETCS KOIHUTHBHO-
CEMHOTHYECKHI TIOJIXOJ K aHajdu3y XYAOKECTBEHHOW TENEeCHOCTH. TakoW MOIXOA CIIOCOOCTBOBAT
BBISIBJICHUIO CBSI3CH MHOT'OMCPHOI'0O TCKCTOBOT'O IIPCACTABIICHUA Xy,HO)KeCTBCHHOﬁ TCJICCHOCTHU, BKJIHOYad
OXYAO0KECTBIICHHOTO TeJla KaK HappaTUBHBINA KOHCTPYKT, C KOMIUIEKCOM MEHTAIbHBIX CTPYKTYP, CBA3aHHBIX
C XYJOXECTBEHHBIM OTOOPaKEHHEM TEJIECHOCTH. ABTOPCKOE KOHCTPYHPOBAHHE OXYJOXKECTBICHHOIO Teja
BKJIFOYAET TPU M3MEPEHUs: KOHLENTyaJbHOE, HappaTUBHO-CEMHUOTHYECKOE U CIIOBECHOE. JTOT KOHCTPYKT
IpPECTaBIEH B HAappaTUBE TPeMs Pa3HOBUAHOCTSAMH: CEHCOPHO-3MOLMOHAJIBHBIM, 3POTU3UPOBAHHBIM U
COIMANM3UPOBaHHBIM TenoM. OHM MapKHPOBaHbI HAPPATUBHBIMH MOJETSIMH, KOTOpbIE CIEHUPUITUPYIOT
JIMHT'BOITOATOJOTHYECKHE 0COOEHHOCTH TEISCHOCTH B XYOOKCCTBCHHBIX TCKCTax AHTJIMHCKOTO MOJCpHHU3MaA
U IIOCTMOJCPHH3MA, CBA3AHHBIC C €ro0 KOHICITYaJIbHbIMH, HAPPATHUBHO-CEMUOTHUYCCKMMU U CIIOBCCHBIMU
IIPOABJICHUSAMMU.

KiroueBble ¢j10Ba. KOTHUTHBHAsA IIO3TUKA, KOTHUTHBHAsA CEMHOTHUKA, KOHCTPYKT, KOHCTPYHUPOBAHUE,
JIMHI'BOIIOOTHUKA, JIMHI'BOITIO3TOJOTNYCCKas1 KaTeropus, MOICPHHU3M, OXYIOXECTBJIICHHOC TCIIO,
IMOCTMOACPHU3M, Xy,[[O)KeCTBeHHHﬁ TCKCT, XyJOKCCTBCHHAs TCJICCHOCTD.

1. Introduction
The meaning of corporality in the humanities has always been complicated since the term has been
applied in multidisciplinary context. This caused ambiguity and stipulated a wide range of its
interpretations. The latter fall into three groups based on:

1) philosophic interpretation of corporaity where the term "corporality” is defined within
ontological approach as substantial, specia and temporal being of body (Frolova 2000; Krutkin
1997; Ostry 2007), phenomenological approach (where corporality is treated as somato-physiological
and psycho-emotional entity) (Merleau-Ponti 1999; Podoroga 1995) and epistemological approach —
asinterrelation of physiological and menta aspects of being (Kniazeva 2009);

2) sociocultural understanding of corpordity as body being transformed under the influence of
sociocultural factors (Bykhovskaya 2000; Korietskaya 2006) that comprises semiotic vison of
corporality as a code system (Verbytska 2009);

3) philological interpretation with linguistic (Korotun 2002; Materynska 2009; Seryakova
2012; Zalevska 2005), literary (Gundorova 2010; Khrabrova 2001; Kulichikhina 2012; Poltarobatko
2009) and linguopoetic (Nasadevich 2003; Skachkov 2007) approaches, including interdisciplinary
branches — cognitive linguistic (Klievtsova 2007; Marmaridou 2011; Stetsiura 2010), cognitive
poetic (Ibarretxe-Antunano 2002; Kovecses 2002), cognitive semiotic ones (Violi 2010; Ziemke
2003; Zlatev 2008).

Linguistic studies of corporality manifested in language and text by nominations of human
body and bodily experience have traditionally been limited to the analysis of somatic lexicon as a
system formation (Alieva 2010; Zamoiska 2004) having communicative (Soloschuk 2006), cultural
(Gudkov, Kovshova 2007), semiotic (Arkadiev, Kreidlin et a. 2008; Gudkov, Kovshova
2007; Sieriakova 2012) and conceptual significance as experiential basis for the processes of
conceptualization and categorization (Gallagher 2006; Lakoff & Johnson 1980; Ziemke 2003; Zlatev
2008). Literary studies have focused on the aspects of corpordity actuaized in literary texts of
different genres and epochs being pronouncedly accentuated in modernism and postmodernism
literature (Poltarobatko 2009; Shteinbuk 2006; Shtokhman 2008). Linguopoetic research of
corporality comprises the analysis of somatic vocabulary connotative meaning (Y eiferova 2007),
sensory concepts (Bogumil 1988; Mescheriakova 2011; Pierminova 2003; Starostina 2009; V orobyova
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2012) and their role in the imagery formation of literary texts, stylistic aspects of characterisation
(Nasalevich 2003; Skachkov 2007; Tataru 2007).

The integration of all approaches to corporality suggested in the discourse of the humanities
enabled its complex interpretation as a category and became the basis for its understanding as a
linguopoetic category.

The core of the category is the concept of human body which acquires under the impact of
sociocultural factors a series of properties in addition to initial ones, thus, set of properties of the
category “corporality” comprises two groups of parameters: 1) ontological as basic ones manifested
in somato-physiological, sensory, psycho-emotional and mental characteristics, and 2) sociocultural
ones, among them being semiotic nature implying gender, eroticized and transformation qualities.

The abovementioned interpretation of corporality as an ontological and sociocultural category
envisages the understanding of literary corporality as a linguopoetic category being the object of this
research in its verba and narrative dimensions in literary texts of English modernism and
postmodernism.

The research proceeds from interpreting this category in combination of its logical and
philosophical understanding as a denotative and referential phenomenon that in literary text functions
as an entity having content and expression sides (Turayeva 1979), as well as of its cognitive and
semantic interpretation resultant from the process of categorization (Rosch 1980).

Literary corporality as a linguopoetic category is a product of cognition and literary
conceptuaization of human bodily experience in the diaectic unity of its somatic-physiological,
sensory, spiritua (psychic), and mental aspects. This category is formed in compliance with the
author’s aesthetic intention in the context of a certain epoch, being actualized in literary text with the
help of verba and narrative-semiotic means.

The subject of my research is linguopoetics of corporality as a set of dominant lingual properties
of aliterary text employed by an author for realization of an artistic ideain view of vision of corporality
specific for author’s style and literary trend.

Given the assumption that a literary text is a multi-level verba formation comprising a
complicated system of codes (Barthes 1989), the research applies a cognitive-semiotic approach to the
analysis of literary corporality as alinguopoetic category, using as the empirical material a corpus of
English modernism (V. Woolf, D.H. Lawrence) and postmodernism (J. Fowles, P. Ackroyd,
J. Winterson, I. Vaugh, S. Rushdie, F. Weldon, A. Burgess) literary texts.

This approach fostered reaching the aim of this research — revealing the specificity of multi-
dimensiona textua representation of literary corporality with regard to the verbal and narrative-
semiotic dimensions of fictionalized body as a construal. It also alowed to discover interconnections
of literary text semiotic structures and mental structures, relevant to literary interpretation of
corporality.

2. Method
A cognitive-semiotic approach to the analysis of literary corporality in English modernism and
postmodernism applied in this research comprises three stages of the procedure.

The first stage of analysis implies identification of the inventory of textua signals by means
of their selection from lexicographic sources, systematization and description of language means of
English nominating Homo somaticos, integrating its somatic, physiological, sensory, psychic-
emotiona and mental aspects.

Key verbal markers of corporality in English are the following lexical means:

« corporality (corporeality, corporeity), embodiment and carnality as well as constituents of
its synonymic group: fleshliness, sensitivity, sensitiveness, sensuality, sexuality, libido, lustfulness,
voluptuousness, lechery, prurience (CCT 1997);

* body as the most generic term with the highest index of frequency (327 according to DFEL
as well as constituents of its synonymic group: build, figure, flesh, form, frame, physique, shape,
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torso, trunk, cadaver, carcass, corpse, deadbody, relics, remains, tiff (CCT 1997) and their
derivatives. bodiless, bodies, bodily, embody, embodiment, body (v), body-built, body-line, body-
centered, bodyguard, bodywork, bodycavity, bodyfluid, bodycell, bodycheck, bodyclothes, bodyheat,
bodyimage (WTNIDEL 1993) etc., with the semes ‘pertinent / characteristic of the body, ‘similar to
the body’;

» structural and semantic derivatives of the constituents of synonymic groups of the
abovementioned lexical means with the semes ‘somato-physiological’: anatomical, bodily, carnal,
corporal, corporeal, fleshly, physical, somatic (CCT 1997); ‘sensory: Sensory, sensitive,
sensorimotor, perceptive (CCT 1997), ‘carnal, sensual, sexual’: carnal, fleshly, erotic, erogenous,
lecherous, lascivious, lewd, libidinous, lustful, prurient, licentious, sensual, sensuous, sexual,
voluptuous, sensory (CCT 1997);

» verbs nominating the process of embodiment: embody, incarnate, incorporate, corporealize,
carnalize, carnify (CCT 1997).

Selected linguistic (lexical, phrasal, syntactic, etc.) signals of corpordity in literary texts of
English modernism and postmodernism are taxonomized in accordance with various criteria:

1) according to the type of their thematic reference to the foll owing semantic groups.

* "Somatics and physiology", that falls into:

— "Homo somaticos (externd)" including "Parts of body" (head, neck, trunk, thorax, chest, breast,
abdomen, dorsum, back, pelvis, arms, hands, fingers, legs, fest, toes, buttocks, thighs, ebows, shins,
heds, wrists), "Face and its parts' (face, nose, forehead, eyes, eyebrows, lips, tongue, beard, chin, cheek,
eyeid, eye-lashes), "Foramen" (nogtrils, mouth, cavity, eyesocket, auricle, anus), "Body lines and
heterogeneous somatic objects’ (waist, loins, wrinkies, scar, dimples, acne, freckles, armpits, mole,
birthmark, rash);

—"Homo somaticos (internal structure and functioning)” including "Organs and their systems"
(organs, entrails, viscera, heart, blood vessels, veins, capillaries, arteries, aorta, blood circulation,
digestive system, glands, stomach, intestine, liver, gastrointestinal tract, pharynx, spleen, pancreas,
gallbladder, appendix), "Cdlular structure of the body" (gene, mitosis, neurons, DNA, cell,
erythrocytes, lymphocytes, leukocytes), "Physiological liquids and substances' (blood, plasma,
lymph, phlegm, mucus, bile, sweat, tears, urine, saliva, semen, gastric juice, breast milk, hormone,
adrenaline, amino), "Physiological states and processes’ — normative (metabolism, homeostasis,
peristalsis, perspiration, secretion, sleep, hunger, thirst, breathing, digestion, pregnancy, ovulation)
and pathological (disease, immunodeficiency, pathology, illness, lethargy, agony, swelling,
indigestion, insomnia, inflammation, tumour, metastasis, cancer, flu, pneumonia, fever, pain,
bruise), "Physiologic ontogenesis stages' (embryo, foetus, puberty, baby, oldness, old age, life,
death);

« "External body qualities and body behaviour" characterising such parameters of the body as
"size", "weight" (corpulence, fatness, obesity, tall, slim), age (young, old), nation and race
(Europeoid, coloured, Roman nose), aesthetic features (tanned, pale, complexion, handsome),
gender qualities (manlike, masculine, female, womanly, feminine, sex), "bodily" actions (smile,
frown, kiss, mimics, gesture);

* "Sensory and organs of perception" (touch, palpate, vision, olfaction, hearing, taste);

2) according to quantitative distribution — singular (eye), dual (organ of vision, organ of sight)
and multiple — groups of signals;

3) according to the type of nomination — denotative (head) and connotative (e.g. colloquial
equivaents of head — dome, top, melon, nut, skull, bean, etc. meaning "head");

4) according to the textual scope — global, local and localized found out and interacting within
the whole text, its fragment or separate component (V orobyova 1993).

Selected linguistic signals serve for identification of text fragments in which literary
corporality is actualized as well as in the course of reconstruction of conceptual tropes and narrative
patterns.
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The second stage of research is the analysis of its imagery and symbolic aspects by means of
reconstruction of conceptual tropes which demonstrate the way the image embodies vision of
human body and bodily experience in verbal form.

The stages of reconstruction of conceptual tropes on the text fragment of P. Ackroyd’s
"London: The Biography": Here might be found the ‘heart of London’ beating warm. The byways of
the city resemble thin veins and its parks are like lungs (Ackroyd LB, p. 2—-3) are the following:

1) identification of verbal imagery means including corporality nominations (heart, lungs) and
selection of corresponding text fragments;

2) identification of the type of interrelation (comparing, contrasting, etc.) between contiguous
objects, where by means of conjunctions like (its parks are like lungs), as (London as a human
body), as if (stones and cobbles [...] ook as if they are bleeding), as well aslexical unit resemble
(byways of the city resemble thin veins), iconic principle of distance comes into work due to
maximum proximity of constituents (Dirven & Verspoor 2004);

3) definition of source and target domains of imagery conceptualization — something that is
described (CITY) and the means used to describe it (HUMAN BODY), with the help of their verbal
nominations (London, byways, parks and veins, heart, heart);

4) eaboration of typology of imagery of corporality in accordance with the type of cognitive
operation beneath: anaogy (byways resemble veins, parks like lungs), association (her fear made her
heart beat increase), contrast (bitter sweetness, pleasure close to pain, frozen cheek burned me),
specification / characterisation (R. Langacker 1990) (ruined body, deformed body), etc.;

5) systematisation of the results obtained by means of stating the range (one referent — several
correlates) and scope (one correlate — severa referents) of conceptual metaphors (Kovecses 2002);

6) quantitative analysis for revealing the imagery priorities of a text, cognitive style of a
writer, literary trend — modernism or postmodernism in view of the vision of corporality.

The third stage of the analysis of literary corporality is reconstruction of its narrative aspect,
i.e. specific features of body experience narration in a literary text with the help of narrative
patterns — schemes of narration of human body or its properties.

The algorithm of the analysis comprised the following steps:

1) identification of narrative signals of verbal and/or adjectival type that respectively designate
body actions or events (kiss breast, body melts, body burns, touch skin, smell sweet, feel agony), or
nominate properties or conditions of a body (wounded in the arm, naked body, dissolved body, pierced
heart, broken heart);

2) classification of narrative signals in accordance with their semantics and elaboration of
typology of fictionalized body in literary texts of English modernism and postmodernism. Its types
embrace sensory-emotional body (taste sweet, feel pain, suffer headache, tremble with cold, frozen
blood), eroticized body (lie naked, lick lips, kiss breast, entity of bodies) and socialized body (bodies
communicate, well-trained body, stigma burnt on flesh, people without faces, skeleton of social
habit);

3) singling out narrative patterns — schemes of narration of two main types — designating the
vector of corporality transformations (eg. "eroticizing”, "sociadlizing', "psychologizing’, with
oppositions “natural” vs “unnatural” within each of them, and type of corporality transformations
characterising body changes in literary semantics according to their intensity: "modification”,
"deviation", "deformation", "destruction”;

4) systematisation of the results obtained and quantitative analysis for revealing the imagery
priorities of atext, cognitive style of a writer, literary trend (modernism or postmodernism) in view
of the vision of corporality.

The narrative code constituents that embrace compositional and narrative signals of literary
corporality, which form respective narrative patterns, contribute to the manifestation of fictionalized
body as a narrative construal.
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3. Resultsand Discussion
In terms of cognitive-semiotic approach, literary corporality is viewed as multi-level formation
integrating linguistic (represented by verbal and narrative codes) and cognitive structures.
Interrelation of two types of codesin aliterary text is based on the following factors: 1) verbal code
constituents serve as denotative and connotative means of corporality nomination; 2) narrative codes
of literary corporality contribute to its narrative embodiment in a succession of actions and events of
the body within a single temporal and spatial image or plot of a literary text creating the vision of
corporality.

Linguistic aspects of literary corporality in entity of verbal and narrative codes correlate with
its cognitive dimension forming entire cognitive-semiotic space of literary corporality.

The research introduces a cognitive-semiotic interpretation of literary corporaity as a mode
which reveds the correlation of its cognitive dimension comprising the prototypic vision of
corporality as amaterial phenomenon and semiotic dimension related to verbal and discursive as well
as narrative manifestations of corporality in aliterary text as a multi-layered semiotic system.
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DIMENSION DIMENSION

Figure 1. The model of literary corporality as alinguopoetic category

The cognitive dimension of literary corpordity as a category comprises the conception of human body
and bodily experience in the didectic unity of their somato-physiological, sensory, psycho-emotional,
and mental facets as its ontologica background, while integrating four interrelated thematic domains —
SOMATICS AND PHY SIOLOGY, SENSORY PERCEPTION, EMOTIONS AND FEELINGS, MENTAL ACTIVITY.

The semiotic dimension of literary corporality in its verba and narrative planes embraces a
multitude of multilevel linguistic means as well as compositional and narrative devices that are
employed as textual signals of this category.

According to the type of nomination the constituents of verbal code of literary corporality fall
into denotative and connotative. The first group includes nominations of somato-physiological
aspects of human body as a referent (She registered the warm tones of the two female figures|[...]
level-eyed and barefooted (Fowles ET: 3). The latter includes imagery means of literary corporality
where human body becomes target domain — | would call her nipples twin domes of her body’s
temple (Lodge T: 178) or source domain of conceptualization — the house resembled the torso of a
man rearing up, while hisarms still lay spread [ ...] it wasasif | were about to enter a human body
(Ackroyd HDD: 3). The second group includes textual symbols as well (My nose: elephantine as
the trunk of Ganesh, have been a superlative breather; a smeller without an answer (Rushdie MC:
31), Doctor Aziz’s nose — comparable only to the trunk of the elephant-headed god Ganesh —
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established incontrovertibly his right to be a patriarch (ibid: 9) and symbolized imagery (Twisted
shellswith red lips ornamented the mantel piece (Woolf VO: 9).

The narrative level of literary corporality comprises narrative means that form narrative code
realized by narrative patterns. Systematization of narrative patterns recurrent in literary text enabled
the identification of narrative varieties of fictionalized body. Their reconstruction revealed specific
features of literary corporality as a linguopoetic category in its narrative-semiotic manifestations in
English literary texts of modernism and postmodernism in their juxtaposition.

A fictionalized body is interpreted as a narrative construa that incorporates cognitive, narrative-
semiotic, and verbal levels, while being represented in the narrative by its three varieties: sensory-
emotional, eroticized and socialized bodies.
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Figure 2. Fictionalized body as a construal

Their construction by the author involves such narrative patterns as “psychologizing / pathologizing”,
“eroticizing”, or “socializing”, respectively. Each above-mentioned narrative variety of fictionalized
body finds its manifestation through the corporality transformations ranging according to the scale of
“modification” — “deviation” — “deformation” — “destruction”, which occur in the narrative structure of
literary text in its referential, imagistic and/or symbolic planes. The vector and type of fictionalized
body transformations specify the features of linguopoetics of corporality in the anadysed texts of English
modernism and postmodernism, thus characterizing the modernist and postmodernist visons of
corpordity manifested in them both in cognitive and verbal facets, thus shaping the narrative varieties of
fictionalized body.

Specific features of sensory-emotional body construction consist in the narrative “deformation”
of fictionalized body and its reconceptualization according to the model SENSORY-EMOTIONAL BODY
IS A DEFORMED BODY in the English modernism prose, whereas in the literary texts of English
postmodernism its narrative “destruction” according to the conceptual model SENSORY-EMOTIONAL
BODY IS A RUINED BODY is observed. Narrativisation of the fictionalized body takes place against
the background of its “psychologizing” in the English modernistic texts under study and
“psychologizing / pathologizing” — in the literary texts of English postmodernism.

Narrative pattern " psychologizing” implies imagery conceptualization of corporeal
phenomena as emotional and psychic states of a human: A great pang of fear went through his
heart (Lawrence EME: 17), where conceptual metonymy SHARP PAIN IN THE HEART stands for FEAR
is accompanied with the metaphor SHARP PAIN IS PIERCING, and This hole in my heart is in the
shape of you and no-one else can fit it (Winterson WB: 155), where conceptual metaphor
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PSYCHOLOGICAL LOSS IS A HOLE IN ONE’S HEART, based on conventional conceptual metonymy
HEART stands for EMOTIONAL STATE OF A PERSON, in its verbal facet serves as atextua reference to
the lost love and suffering.

Textual signals of human body imagery conceptualization in literary verbalisation of emotions
and feelings are lexical units body, flesh, parts of body, organs and physiological liquids (heart,
blood, breast, bosom, bowels, bones, womb, throat, head), physiological processes and phenomena
(bleeding, lethargy, agony, intoxication, bruise, pain, death, suffocation, spasm, body paralysis,
soberness), sensory of the body (senselessness, torment, taste, physical pain, heat in the body),
corporeal states (body shuddering, trembling body, body tension), physical qualities of the body as
weight, size (heavy body, light body, small body), bodily actions and body position in space
(swallowing, embracing, queer movements).

Such means of verbalisation sustain the idea of close integration of conceptual spaces of
corporeal, psycho-emotiona and mental experiences of a human being. Merging of domains
HUMAN BODY and EMOTIONS / FEELINGS observed in literary texts of English postmodernism is
accompanied by semiotization on the narrative level implying imagery conceptualization of HUMAN
BODY as A SIGN: | took her two hands to my mouth and kissed each slowly so that | could
memorize the shape of her knuckles (Winterson WB: 50), where tactile contact is viewed as
perception of information (TOUCH stands for MEMORIZING).

Narrative pattern “pathologizing”, specific of literary corporality of English postmodernism,
implies reference to pathologies of the body and serves for verbalisation and narrativisation of ill body:

Cancer treatment is brutal and toxic. Her spleen started to enlarge, she had splenic irradiation
or even a splenectomy, she would be badly anaemic, bruising and bleeding, in pain,
constipated, vomiting and nauseous, it would contribute to failure of her bone marrow. There
isno curefor lymphocytic leukaemia (Winterson WB: 102).

The role of textual signas of pathological (ill) body in this text fragment is played by nominations of
illness (cancer, lymphocytic leukaemia) and of bodily pathologica states as its consequences (spleen
enlarging, splenic irradiation, splenectomy, anaemic, bruising, bleeding, in pain, constipated, vomiting,
nauseous, failure of bone marrow).

In J. Winterson’s novel "Written on the Body", ill body becomes target domain of imagery
conceptualisation aswell, e.g. CANCER is metaphorically described as BETRAYAL OF THE BODY, while
THE BODY HAVING CANCER — as THE BODY THAT BETRAYED ITSELF: Cancer is an unpredictable
condition. It is the body turning upon itsef (Winterson WB: 105), or as a VICTIM OF INTERNAL
REBELLION: but the white T-cells have turned bandit. They don’t obey the rules. They are the
enemies on the inside. The security forces have rebelled (ibid: 115), where defending forces of the
organism itself become the members of the coup depicted on the background of corresponding
physiological processes.

Realization of narrative patterns “psychologizing” and “pathologizing” of the body in literary
texts of English modernism and postmodernism corresponds to certain types of transformations of
corporality accompanied by actualisation of narrative patterns “deformation” and “destruction”.

In literary texts of English modernism psychologising of fictionalized body is accompanied
with its " deformation” and conceptualisation according to the model of characterisation SENSORY-
EMOTIONAL BODY IS A DEFORMED BODY. On the level of verbal code it is described as an object
having lost its integrity, consistence, size, etc. and, eventually, experiencing pain (e.g. melting body,
physical wreckage, rigid body, shrunk body, heavy body, bleeding heart, lethargy, spasm, agony,
body paralysis) or having potential of possible deformation that is implied by means of placing the
character in the situation concerned with it (e.g. heat / coldness in the body, halt of heart, the rise of
blood pressure, suffocation, intoxication).
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The narrative pattern "deformation” is actualized in fragments of literary modernistic texts,
where imagery transformations concern:

* body as awhole (32 %), usually by means of narrativisation of conceptual metonymies:

— RIGID BODY stands for INDIFFERENCE: over them both came paralyzing blankness of feeling
[...] as the mind turnsrigid, so does the body; stark, statuesque (Woolf TA: 143),

— SHRUNK BODY stands for UNCERTAINTY: She felt as if her body had shrunk; it had grown
small (Woolf LL: 71);

* parts of body (27 %) as, e.g. in metaphtonymies with heart as a component: Our hearts melted
away, we thought to die (Lawrence FSG: 89), where the metaphor HEART IS A MELTING SUBSTANCE
becomes a correlate for FEAR, and When Egbert saw his little girl limping, his heart again hardened
with chagrin, like sted that is tempered (Lawrence EME: 20), where the metaphor HEART IS A
HARDENED SUBSTANCE stands for GRIEF,;

* physiological liquids that metaphorically undergo chemical changes (13 %): The officer sat
[...] all his blood seemed to be corroding (Lawrence PO: 6), where CORRODED BLOOD stands for
FEAR.

The construction of sensory-emotional fictionalized body by means of its psychologising in
literary texts of English postmodernism is accompanied by its " destruction” according to the
conceptual model of characterisation SENSORY-EMOTIONAL BODY IS A RUINED BODY. Among
textual signals of this type the word body and constituents of its synonymic group — flesh, physique
are the most frequent. In 87% of text fragments of postmodernist literary prose we observe
metaphoric images of "ruined body" with violated structure, consistency or integrity (e.g. softened
body, weakened body, ill body, dead body, enlarged body, wounded body, bleeding body).
Noticeably, predominantly (in 77 % of text fragments) they are the imagery correlates of positive
feelings, e.g. in the course of imagery conceptualization of high body temperature as body in
passion: We made love [...] those brief hours were offerings to a god who would not be appeased by
burning flesh (Winterson WB: 20), When ever you think you are falling in love, remember that ring
is molten hot and will burn you through and through (ibid: 31-32). The verbal markers of
conceptual metaphtonymy BODY IS A BURNING FIRE stands for PASSION, DESIRE are burning flesh or
the phrase will burn you through and through that explicitly or implicitly emphasize destructive
influence of emotional state on the body.

Allusions as signs of intertextuality are specific features of literary texts of English
postmodernism observed in the imagery interpretation of body in passion:

"...the steady flame she offered might be fed ... if Louise were a volcano then | might be
Pompeii (Winterson WB: 49).

Metaphorical interpretation touches the bodies of both lovers: one is conceptualized by means of
associating image-metaphor BODY-FIRE with metaphorical correlate VOLCANO, the other — by
means of comparing image-metaphor BODY IN FIRE to POMPEII. Thisimage is based on metaphor of
parabolic type (Turner 1998), where narrative mapping is applied — the projection of the famous
historical event story (ruining of Old Roman city of Pompeii that was burnt during Vesuvius
eruption in 79 AD) on the meaning of the literary image (Bieliekhova 2002).

Cognitive processes involved into image formation in the course of sensory-emotional body
congruction are common for modernistic and postmodernistic literary texts and embrace andogous — a
metaphor (BODY IS POMPEII), associative — a metonymy (HIGH RATE OF HEART BEAT stands for
FEAR), as well as metaphtonymic means as their combination (RIGID BODY stands for INDIFFERENCE).

Narraive paterns actudized in anaysed texts envisage the typology of sensory-emotional
fictionalized body which is depicted in modernistic prose as unnatura, psychologized, semiotic and
deformed whereas in posmodernistic — as unnatura, psychologized, semiotic, destructed and
pathol ogized.
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The quantitative andysis demonstrated more pronounced significance of sensory aspects of the body
— tactile, visual, gustatory, olfactory and audial, 87 % of spectre being associated with unpleasant
and painful emotional experience of literary characters.

Literary texts of English modernism tend to construct eroticized fictionalized body by means
of its narrative “naturalizing / romanticizing” and its conceptualization according to the model
HUMAN BODY IS A NATURAL PHENOMENON oOr NATURAL PHENOMENON / ABSTRACT
PHENOMENON / ARTEFACT ISA HUMAN BODY, having narrative “modification” of eroticized body as
its background. Eroticizing of postmodernistic body relies on its attributing narrative “artificiality”
in terms of the conceptual metaphor HUMAN BODY IS AN ARTEFACT / ARTIFICIAL PHENOMENON /

SIGN, and its “deviation” by means of the conceptual model EROTICIZED BODY IS A DEVIANT /
PERVERSE BODY.

In literary texts of English modernism, " naturalizing / romanticizing" of the body corresponds
to the overall tone of modernistic vision of eroticized body and is accompanied by its imagery
conceptualization by means of metaphors:

* HUMAN BODY IS A NATURAL PHENOMENON / LANDSCAPE, actudized in 93% of text
fragments, with human body as a target domain: Her breasts were pear-shaped [...] unripe, a little
bitter (Lawrence LCL: 77), where breasts are conceptualized as pears on the basis of similar outlooks,
or the most beautiful part of her [...] the haunches from the socket of the back and the buttocks. Like
hillocks of sand (ibid: 75), where women’s haunches, buttocks are compared to hillocks of sand;

* NATURAL PHENOMENON / LANDSCAPE IS A HUMAN BODY, actualized in 63% of text
fragments in which body parts serve as source domains: like the dance of olive trees and their
myriad-tongued grey leaves (Woolf W: 163), where the form of leaves is compared to a tongue
(myriad-tongued leaves), orin the following fragments, where shell edge and river banksare
metaphorically depicted as similar to lips (shells with red lips, river’s lip): Twisted shells with red
lips /...] ornamented the mantelpiece (Woolf VO: 9); They toiled along a tiny path on the river’s lip
(Lawrence SL: 285);

* ARTEFACT IS A HUMAN BODY (in 27 % of text fragments): | love the telephone with its lip
stretched to my whisper (Woolf W: 168), where telephone receiver is depicted as having lips
(telephone with a lip);

* ABSTRACT PHENOMENON IS A HUMAN BODY (in 10% of text fragments): they had met in a
naked extremity of hate (Lawrence SL: 353), where the feeling of hatred is eroticized by means of
ascribing it the quality “nakedness” for emphasizing its frank and direct nature.

Unlike naturalized and romanticized narrativisation of the body in English modernism,
eroticizing of the body in postmodernism prose takes place by means of accentuation of its
“artificial” character and its “semiotization”, accompanied on conceptua level by the metaphor
HUMAN BODY ISAN ARTEFACT / ARTIFICIAL PHENOMENON / SIGN.

In literary interpretation of English postmodernism, the semiotic nature of the eroticized body
is emphasized in conceptua metaphors HUMAN BODY IS A TEXT / MANUSCRIPT / BOOK /
PALIMPSEST, that goes along with the general tendency of postmodernism to reality textualization
(deppima 2001) and human body — in particular (bapt 1989). This tendency towards semiotization
of eroticized body is lavishly observed in J.Winterson’s "Written on the Body":

Written on the body is a secret code /...] the accumulations of a lifetime. The palimpsest is SO
heavily worked that the letters feel like Braille. | like to keep my body rolled up away from
prying eyes. Never unfold too much, tell the whole story. I didn’t know Louise would have
reading hands (Winterson WB: 89).

Corporality acquires the qualities of atext, being metaphorically described as a surface on which the
secret code (life experience of a character) is placed (written on the body is a secret code). The body
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getting the nature of a palimpsest with letters feeling like Braille, is kept rolled up, never unfolded in
order not to tell the whole story.

In such imagery interpretation, the body’s semiotic function is polymorphic: one lover’s body
is both the code itself and the surface for placing signs on it (a manuscript, a palimpsest), while the
other lover’s body is a decoder (translator, interpreter): Your hand prints are all over my body. You
deciphered me and now | am plain to read. The message is a ssmple one, my love for you (ibid:
106); | will find a clue to you, | will be able to unravel you (ibid: 50). Conceptualization in terms of
the metaphor SEX IS THE PROCESS OF ENCODING AND DECODING SIGNS is obvious in the following
text fragment: She translated me into her own book (ibid: 89); Articulacy of fingers, the language
of the deaf [...]. Who taught you to write in blood on my back? The pads of your fingers are
printing blocks, you tap a message onto my skin, tap meaning into my body. Your morse code
interferes with my heart beat (ibid: 89).

Linguistic markers of textual nature of eroticized body are nominations of types of codes
(morse) code, language, letters, Braille, of means and result of encoding — write, print, tap
message / meaning and their decoding — decipher, find a clue, unravel, translate, read.

According to the type of transformation of eroticized bodies in literary prose of English
modernism and postmodernism different tendencies of narrativisation are observed. In
modernistic vision eroticizing of the body takes place on the background of its "modification”,
accompanied by imagery conceptualization according to the model of characterization
EROTICIZED BODY IS A MODIFIED BODY, while in postmodernistic narrative "deviation" of the
body according to the conceptua model EROTICIZED BODY IS DEVIANT / PERVERSE BODY
predominates.

The actudization of the narrative pattern " modification" implies transformation of the body with
its transfer to another state that verbally takes place with the help of metamorphosis as a means of
imagery formation and cognitively is based on the integration of analogous and converse means of
conceptualization (Bidekhova 2002).

In literary texts of English modernism, the following three types of metamorphoses in imagery
formation of eroticized body are singled out:

1) metaphorical changes of consistence of human body which can figuratively be in any
possible physical state of a substance — being modified from solid to liquid one, the state of gas or
plasma, it melts or dissolves. It usually happens under the influence of high temperature caused by
the interaction of male and female bodies and implies conceptualization of female body by means of
the metaphors HUMAN BODY IS ICE / AIR, of male body — HUMAN BODY IS FIRE: She melted under
his touch (Lawrence LCL: 112); She was lighter than air, dissolving /...] with ecstasy (ibid: 147);
His fire made her body melt (ibid: 214). Textual signals of this type of metamorphosis nominate
transformations with the transfer to other state or acquiring new qualities — melt, become lighter
than air, dissolve;

2) metamorphoses based on metaphorical conceptualization according to the model HUMAN
BODY IS A NATURAL OBJECT, THAT IS BEING TRANSFORMED. It can be illustrated with the
conceptual metaphor HUMAN BODY IS A FOREST THAT UNDERGOES CHANGES IN SPRING, where
forest in the course of natural metamorphoses in spring is a metaphorical correlate of afemale body:
She was [...] like a forest soughing with the dim, glad moan of spring, moving into bud /...J she felt
him and his child. His child wasin all her veins, like a twilight (Lawrence LCL: 117); She was like
a forest, humming inaudibly with myriad unfolding buds (ibid). Textual signals of narrative
pattern "modification” in these text fragments are not only verba markers of transformation of
forest in spring (moving into bud, unfolding buds), but aso spring, twilight as threshold symbols of
transfer — spring as the beginning of new life cycle, twilight symbolizing prelude to a new cycle of
being;




3) the most complicated type of metamorphosis implies the change of roles of source and
target domains, i.e. metaphorical conceptualization of HUMAN BODY as target-domain in terms of
source-domain, where the latter is transformed into a target-domain (HUMAN BODY).

This type of metamorphosis is illustrated by the fragment of D.H. Lawrence’s "Lady
Chatterley’s Lover", where the inversion of metaphorical correlates is observed — from water space
(sea, ocean) as a correlate of awoman’s body to afemale corporality as a correlate of water spacein

its transformations, generalized by means of conceptual metaphor HUMAN BODY IS A WATER SPACE
IN THE STATE OF TRANSFORMATIONS — CHANGING / MOVING WATER SPACE IS A PROCESS OF
FEMALE NATURE BIRTH, e.0.:

she was like the sea, dark waves rising and heaving, [...] and she was Ocean rolling its dark,
dumb mass. [...] far down inside her the deeps parted and rolled asunder, [...] the heavier the
billows of her rolled away to some shore uncovering her [...] further rolled the waves of
herself away, leaving her, till in a soft, shuddering convulsion [...] she was born: a woman
(Lawrence LCL: 152).

Textual signals of the vector of conceptualization EROTICIZED HUMAN BODY ISA WATER SPACE are
comparisons and metaphors where the body is compared to the sea (she was like the sea) or the
ocean (she was Ocean rolling its mass). At the same time the body of awoman in sexual intercourse
is similar to an object moved by the seawaves until it turns out to be on the shore (the billows of her
rolled away to some shore, uncovering her), that in imagery interpretation of the author symbolizes
the birth of awoman (she was born: a woman).

This metamorphosis is based on converse type of mapping with the elements of parabolic one
due to its similarity to the birth of Aphrodite from the depth of the sea. Such comparison is aso
enriched by the symbolic meaning of rough waters associated with female loins and womb. "Birth"
symbolizes new psychology of a woman — free in openness of her feelings — granted to her by a
beloved man.

The process of eroticizing the body in literary texts of English takes place by means of
conceptual model of characterisation EROTICIZED BODY IS A DEVIANT / PERVERSE BODY. It istraced
in many literary texts of English postmodernism (P. Ackroyd, J. Fowles, J. Winterson, F. Weldon,
A. Burgess, I. Waugh, etc.). Deviant body experience includes psychopathologies of realization of
libido in an unusual or untraditional way or choice of sexual object, that are called sexual deviations
Oor perversions.

Perversions of psycho-physiology of the body as an instance of sexual deviation is observed in
the text of F. Weldon’s novel "Life and Loves of a She-devil", where Judge Bissop liked to beat his
partner cruelly in sadistic sexual act: he subjected her to extreme sexual practices /.../ nipped her
nipples with his teeth (Weldon LLSD: 164), demonstrating passion for bondage and whips (ibid:
168), causing body damage to his lovers: bruises and abrasions (ibid: 176). At the same time his
passion Polly Patch also tended to masochism, getting pleasure from painful sexual experience: The
judge, finding a willing sexual partner in Polly [...] binding her hand and foot to the bed, beating
her; only relief would be violent physical contact with her, some kind of sexual mauling (ibid: 171).

Among textual signals of narrative pattern “deviation” there are lexical units nominating acts
of violence (binding, beating, sexual mauling, violent physical contact, nip), and the results of body
damage (bruise, abrasion).

All in dl in literary interpretation of corporality in English modernism imagery and symbolic
means of nomination of the eroticized body dominate (92 %) compared to predominant quantity of
denotative (60%) and imagery means (38 %) in English postmodernism. It is explained by much
more exposed narrativisation of eroticism and sexua relations in postmodernistic prose, usually
done by means of direct nomination, while for the formation of a romanticized vision of eroticized
body in English modernism the usage of allegoric and figurative means is characteristic. The range
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of cognitive mechanisms applied in the course of imagery interpretation of the ercticized body
comprise analogous (metaphor, parabola), converse (metamorphosis) and associative (metonymy)
conceptual tropes, demonstrating common principles of aesthetic thinking. On the verbal level in
narrativisation of the body in English modernism quantitatively prevail local and localized (96 %),
whereas global means of verba signals dominate in postmodernism.

Socialized body as a means of verbalization and narrativisation of the conceptual metaphor
HUMAN BODY IS AN OBJECT / RESULT OF SOCIETY IMPACT is constructed by means of ascribing it
such qualities as “artificiality” and "semiotization" in terms of a conceptual pattern HUMAN BODY IS
AN ARTIFCIAL PHENOMENON / ARTEFACT / SIGN, accompanied by actualization of the narrative
pattern " socializing” . Specific features of corporality vision in modernist and postmodernist literary
texts are obvious in view of transformation of the body. Socialized body is constructed against the
background of its narrative “deformation” in the anaysed English modernism literary texts, which
takes place in accordance with the conceptual metaphor SOCIALIZED BODY ISA DEFORMED BODY, and
its “destruction” in the literary texts of English postmodernism according to the conceptua pattern
SOCIALIZED BODY ISA RUINED BODY.

The narrative pattern " deformation” actualized in literary texts of English modernism to
emphasize the ruining effect of society on a person in imagery plane is accompanied by
nomination of integrity loss, changes in size, consistence of the body or its damage and painful
bodily experience standing for psychological discomfort, emotional and mental suffering of a
person in up-to-date society: She [...] stood alone [...] feeling herself suddenly shrivelled, aged,
breastless, [...] out of her body and brain which now failed, since Lady Bruton [...] had not asked
her (Woolf MD: 23). The abovementioned text fragment illustrates the conceptual metonymy
DEFORMED BODY stands for DEPRESSED PERSON applied by V. Woolf to describe psychological
state of Mrs. Dalloway rejected by society being not invited to the party. It is performed by means
of description of her body as a deformed one — shrivelled, aged and even deprived of gender
property — breastless.

Applying the image of a WAX FIGURE as a metaphorical correlate of aHUMAN BODY in the
course of literary interpretation of socialized body, V. Woolf verbally designates the result of
socia factors impact as melting of certain parts of wax coat depending on life experience of a
person: we were all different. The virginal wax that coats the spine melted in different patches
for each of us (Woolf W: 241). With age this wax coat melts and drops off — that is the way a
person wastes his/her body away in social surrounding: my waxen waistcoat melted, here one
drop, there another (ibid: 237); It is not age, it is that a drop has fallen; another drop
(ibid: 271), that accentuates human vulnerability to hard life experience in the society, that has a
deforming effect both on his/her body and soul.

In literary texts of English postmodernism, socidizing of the body takes place on the
background of its " destruction” according to the conceptual pattern of characterization SOCIALIZED
BODY ISA RUINED BODY.

Narrative pattern " destruction" accompanied by " semiotization" of the body by means of
accentuation of its discursive nature is observed in P. Ackroyd’s novel "Dan Leno and the
Limehouse Golem" where the author applies to the conceptual metaphor HUMAN BODY IS A
DISCOURSE while giving description of a murder:

Another female prostitute was found lying against the small white pyramid in front of the
church of St Anne’s. Her neck had been broken, and her head unnaturally turned so that she
seemed to be staring just beyond the church itself; her tongue had been cut out and placed
within her vagina, while her body itself was mutilated /.../. Upon the pyramid the word
‘golem’ had been traced in the blood of the dead woman (Ackroyd DLALG: 6).
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In the abovementioned text fragment the significant fact is a combination of verbal signs (the
word ‘golem’ had been traced in the blood of the dead woman), with non-verbal, corporeal
signs, i.e. pose, face expression, location and the way of positioning of the dead body and its
fragments. In particular, the head turn and direction of eyes of the victim (she had been gazing
at the workshop where the Analytical Engine waited to begin its life (ibid: 124) are a part of
corporeal “message” which the murderer uses to “inform” of a real murderer. The murdered
body as if “tells” who is to blame in crimes by means of pointing to the place of engineering the
mechanism that as if deprives humans of their souls: Perhaps Analytical Engine was the true
Limehouse Golem, draining away the life and spirit of those who approached it [...] digits and
numbers were little chattering souls trapped in the mechanism, and its webs of iron no less than
the web of mortality itself (ibid: 147). In such a way the dead body becomes a "narrative'
instrument in a murderer’s hands, "dwelling" on the nature of social fears concerning fast
development of technologies in the 20" century with attempts of creating artificial mind and
other mechanisms aimed at substituting functions of a human as surrogate forms of life.

The body under power as a variety of a socialized body in literary texts of English
postmodernism becomes the object of imagery and narrative interpretation under the influence
of destructive events of the 20" century. On the narrative level it is accompanied by
actualization of a narrative pattern "destruction”, on the conceptual — by the selection of natural
phenomena, which are fragile, as metaphorical correlates for the body that implies conceptual
metaphor HUMAN BODY IS A PLANT / INSECT, e.q.: ‘I collect butterflies’ ‘Now you’ve collected
me. You’ve pinned me in this little room and you can gloat over me [ ...] never let me fly away’
(Fowles C: 42).

Gender aspect of socialized body interpretation demonstrates common and specific
features of linguopoetics of English modernism and postmodernism. The common ones concern
imagery representation of destructive processes of the body under the influence of masculine-
centred society. It is accompanied by the conceptualization of a female body through the prism
of natural phenomena while a male body acquires metaphorical correlates among artefacts as the
products of civilization. Specific features are obvious in the poetics of postmodernism in view
of eliminating gender body (as in J. Winterson’s novels) or its complete deconstruction as in F.
Weldon’s "The Life and Loves of a She-Devil": We can reshape the body quite dramatically!
(Weldon LLSD: 235), can use chip technology, microsurgery (ibid: 236).

All in al in literary interpretation of corporality in English modernism imagery means of
nomination of the socialized body dominate (87%) compared to predominant quantity of
denotative (62 %) and imagery-symbolic means (38 %) in English postmodernism. Verbal level
demonstrates common features as in narrativisation of the body in both English modernism and
postmodernism global verbal signals (67 % and 76 % respectively) prevail quantitatively.
Cognitive processes involved in the imagery interpretation of a socialized body embrace
analogous and associ ative mechanisms and their combinations.

5. Conclusions
This study of linguistic aspects of corpordity in literary texts of English modernism and
postmodernism, marked by the introduction of the cognitive-semiotic approach to the field of
linguopoetic research, enabled the interpretation of literary corpordity as alinguopoetic category.

The results obtained are of practical significance for widening epistemic attainments of
cognitive poetics due to the application of the cognitive-semiotic approach to the analysis of literary
text as a polycode system, as well as for introducing a new cognitive-semiotic branch in
linguopoetic research of corporality.

The methodology of cognitive-semiotic analysis applied to the study of corporality in literary
texts of English modernism and postmodernism can be employed for the investigation of corporality
as alinguopoetic category in literary texts of other epochs, written in other languages, of other types
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of texts, as well as be extended to other categories actualized in literary texts. | hope my
generaizations concerning fictionalized body narrative patterns in literary texts of English
modernism and postmodernism will be a contribution to cognitive poetics, literary text semiotics,
and cognitive narratology and open up new perspectives for their further investigation in English
and other languages.
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NARRATIVE TENSION
WITHIN THE FRAMEWORK OF COGNITIVE MODELING
Hanna Leshchenko (Cherkasy, Ukraine)

H. Leshchenko. Narrative tenson within the framework of cognitive modeing. This paper
discusses cognitive linguistic foundations of narrative tension, defined as a particular way of story
arrangement aimed at getting the reader’s immediate cognitive response, accompanied by intense excitement
exposed through the emotional states of fearful apprehension (suspense), curiosity and surprise. Narrative
tension, as a part of the general interpretation program possessed by a literary text, is incorporated into its
narrative structure. Since research on narrative tension is still being launched, numerous aspects of its
evoking and maintaining remain undisclosed so far.

In this paper | propose an authentic methodology for cognitive modeling of narrative structure. Being a
part of cognitive linguistic analysis of narrative tension incorporated in a narrative structure, cognitive
modeling helps to conceptualize the complicated nature of the narrative proper, as well as to unify the
principles of its studying.

Key words: cognitive modeling, cognitive proto-structures of narrative, narrative tension, narrative
phases, narrative structure, thematic macrostructures.

I'. Jlemenko. HapaTuBHa Hamnpy:KeHicTb y CBiTUIi KOrHITHBHOrO MOJEJIOBAHHS. Y CTarTi
PO3TISTHYTO JIIHTBOKOTHITHBHI 3acajii HapaTUBHOI HAMPY)KEHOCTi, MOTPAKTOBAHOI SK OCOOJMBHIA CIOCIO
noOyI0BH iCTOPIi, 110 BUKIUKAE OE3MOCEPETHIO KOTHITUBHY PEaKIliio YnTava, CylpoBOKYBaHy eMOIIHHUMHI
peaxiisiMu cacrieHCy, 3aliKaBiIeHoCcTi abo 30eHTexxeHocTi. HapatuBHa HampyKeHiCTh, SIK YaCTHHA 3arajbHOi
IporpaMu iHTepHpeTalii XyA0KHbOT0 TBOPY, BOy/JOBaHa y HOro HapaTUBHY CTPYKTYpy. OCKIJIbKY BUBUEHHS
HApaTHBHOT HANPY)KCHOCT1 JIMIIE PO3MOYMHAETHCS, 0araTo acreKTiB, IMOB’S3aHUX 13 1i BUHUKHCHHSIM 1
YTPUMYBaHHSM, 3aJTUIIAIOTHCS HEAOCIIPKCHUMHU.

VY cTarTi 3aMponoHOBaHO METOJMKY KOTHITUBHOTO MOJIETIOBAaHHS HAPATUBHOI CTPYKTYPHU XYHIO0KHBOTO
TeKcTy. SIK YacTHHa 3arainbHOT MPOTPaMy iHTEpIpeTallii HAPaTUBHOT HAMPYKEHOCTI, BOYI0BAHOI Y CTPYKTYPY
HapaTHWBY, KOTHITUBHE MOJICIIOBAHHS JIO3BOJISIE, 3 OJHOTO OOKYy, BHCBITIIMTH CKIQJHY CYTHICTh
aHATi30BaHOTO ()eHOMEHA, & 3 1HIIOro — YHi()iKyBaTH NPUHIUIK HOTO aHaTi3y.

KuarouoBi c/jioBa: KOTHITUBHE MOJENIOBAHHS, KOTHITHUBHI MPOTOCTPYKTYPH HapaTHWBY, HapaTHBHA
HaINpyXeHICTh, HApaTHBHA CTPYKTypa, HApaTHBHI (ha3u, TEMAaTUIHI MAaKPOCTPYKTYPH.

A. Jlemenko. HappaTuBHas Hanpsi>keHHOCTh B CBeTe KOTHHTHBHOIO MojAeIHpPoOBaHusi. B crartbe
paccMOTpeHbI IMHIBOKOTHUTHUBHBIE OCHOBAaHUSI HapPaTHBHOW HANPSIKEHHOCTH, OTMPEAEIsIeMO Kak 0COOBIi
Croco0 MOCTPOCHMs MUCTOPHM, KOTOPBIN BBI3bIBAET HEMOCPEACTBEHHYI0 KOIHUTHBHYIO PEAKIMIO YHUTATEs,
COIIPOBOKAAEMYIO 3MOLIMOHAIBHBIMUA  PEAaKIMSMHU CacleHca, JIIOOONBITCTBA WM  3aMellaTelbCTBa.
HappatuBHas HanpsKeHHOCTh, KaK dYacTb OOIIeH MporpaMMbl WHTEPIPETAUU  XYIOKECTBEHHOTO
IIPOU3BENICHUS, BCTPOEHA B €r0 HappaTUBHYIO CTIpPYKTypy. IlockoiabKky wu3yueHHME HappaTUBHOMI
HANpPsOKEHHOCTH  TOJNBKO  HAYMHAETCSl, MHOTOUYMCIICGHHBIE —ACTeKThl, CBS3aHHbIE CO crenupuKkod ee
BO3HUKHOBEHUS U YAEP)KaHUs, OCTAIOTCA HEUCCIIEAOBAHHBIMMU.

B cratee mpemtokeHa METOIMKAa KOTHHTHBHOIO MOZEIHMPOBAaHUS HAPPaTUBHOW  CTPYKTYpHI
Xy/I0’KeCTBEHHOro Tekcra. Kak wyacTe o0mieil mporpaMMbl MHTEPIIPETAMM HApPAaTUBHON HANPSKEHHOCTH,
BCTPOCHHOW B CTPYKTYypy HappaThBa, KOTHUTHBHOE MOJCIMPOBAHUE IIO3BOJIET, C OIOHOW CTOPOHBI,
HPOSICHUTH CYITHOCTh aHAJIM3UPYEMOTro (heHOMEeHa, a ¢ APYroi — yHU(PHULIUPOBATh NPUHIIMIIEI €r0 aHAJIN3A.

© Leshchenko H., 2018
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KiroueBbie c¢j10Ba: KOTHUTHBHOE MOJIETMPOBAHHME, KOTHUTHBHBIE HPOTOCTPYKTYpPHl HappaTHBa,
HappaTUBHAs ~ HANpPSKCHHOCTh, HAppaTHBHAs  CTPYKTypa, HappaTUBHbIE  (a3bl, TEMaTHUECKHUE
MaKpOCTPYKTYPBL.

1. Introduction
The present paper discusses cognitive linguistic foundations of narrative tension, resulted from the
author’s strategy of text building aimed to arouse, maintain, and intensify the reader’s interest to the
text.

The paper reviews some central insights on narrative tension that come from the domain of
cognitive narratology, which ‘posits mental processes of perception and understanding and relies on
models that are derived from how people deal with texts, foregrounding the conceptual schemata
that operate in people’s mind’ [Fludernik & Olsen 2011: 8]. From this standpoint, the reading
process is viewed as ‘a complex mental operation: the mind sifts through information old and new,
recognizes patterns, activates memory structures, and establishes, strengthens or realigns mental
network connections’ [Reichle 2009: 16]. Therefore, the narrative itself is considered as not only a
telling, but as a repository of mental representations, i.e. mental structures which reconstruct the
actual world in ahuman's mind and implement the individual s knowledge about the world and the
feelings he experiences while learning it [Shtern 1998: 214-215].

Given the applicability of cognitive approaches to studying narrative texts, with narrative
tension embedded, this paper aims to develop a new methodology for building cognitive models of
the narrative structure, as well as to revea the complex mechanism of narrative tension inducing.
Although this methodology is mostly based on the analysis of plot-oriented literary texts, the
suggested principles of cognitive modeling of narrative structure can also be applied to narrative
texts of different genres and forms,

2. The notion of ‘tension’ in linguistic studies
In modern linguistics, tension is defined in different ways: as an attribute of language structures
(Admoni 1969; Y eltsova 2006), as a property of communicative units of speech (Myshkina 1998),
as a text category, manifested by means of multilevel (mainly lexical and syntactic) lingual units
(Yudina 1990), as a phenomenon of language, literature and art (Fill 2003) etc.

Unlike Eastern European studies, in which tension is perceived as belonging to the text proper,
in Western linguistics, the notion of tension is mostly associated with the receptive-textua
phenomenon of reader interest to the text / narrative (Ryan 2005; Phelan 2006; Herman & Vervaek
2009; Kuijpers 2014). Therefore, narrative tension is viewed from two perspectives — text-oriented
and reader-oriented ones. From the text-oriented perspective, tension is a result of narrative
organization evoking the reader’s intellectual and emotiona feedback, determined by the narrative
past (retrospection/ curiosity), the narrative future (prospection/suspense) and the narrative
present (recognition/ surprise) (Brewer & Lichtenstein 1982; Dove 1989; Baroni 2016). From the
reader-oriented perspective, tension is the reader's psychological response to the development of
fictional / factua events. This response is formed by the interaction of three major constituents:
uncertainty, expectation/ anticipation and investment / engagement (Gerrig 1994; Carroll 1996;
Cupchick 1996; Wulff 1996; Zillmann 1996).

Critical studying of the reviewed literature enabled me to combine both approaches and
further define narrative tension as a particular way of story arrangement aimed at getting the
reader’s immediate cognitive response, accompanied by intense excitement exposed through the
emotional states of fearful apprehension (suspense), curiosity and surprise. Narrative tension, as a
part of the general ‘interpretation program possessed by a literary text’ [Vorobyova 2013: 44], is
incorporated into its narrative structure. The description of such a program requires a new
methodology for linguistic analysis of narrative tension, developed in the cognitive framework. The
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suggested analysis comprises two stages. (1) cognitive modeling of a narrative structure with the
incorporated program of narrative tension, and (2) analysis of textual descriptions.

3. Narrative structure as a key notion in cognitive narratology

Cognitive narrative theory, or cognitive narratology, focuses on the mental representations and
the cognitive structures that underlie narrative texts, both the actual texts and the reader’s perception
are being investigated. Therefore, the text proper is conceptualized in two perspectives. as a
sequence of verbalized events (Bremond 1973; Larivaille 1974; Todorov 1981; Adam 2011) and as
an inter-correlation of these events within the global theme of the narrative (Propp 1928; Greimas
1996; Tan 1996; Kintsch 1998). The key notion employed in both traditions — referential and
hierarchical — is narrative structure, which is, respectively, studied in two ways. either as a
narrative sequence of the events (formal aspect), or as athematic situational model (content aspect).
As Michadl Bamberg and Virginia Marchman argue, these two traditions are not commonly found
together (Labov & Waletzky's 1967 is an exception to this rule), despite the awareness that there is
a complimentary simultaneous process of binding and unfolding between “local-level cohesive ties”
and “global-level hierarchy” of the narrative organization [Bamberg & Marchman 1991: 279]. The
authors insist on bridging the linguistic form and conceptual structuring function, emphasizing a
need for a comprehensive, coherent description of the narrative structure, embracing both formal
and content peculiarities of its organization.

Following this claim, | consider the universal cognitive model of narrative structure to be
an appropriate methodological tool for further investigations. This paper tends to describe its
conceptual parameters and highlight some issues of its modification. The structural principles of this
model are supposed to correlate with the genera criteria of narrativity, as well as to meet the
requirements of a particular genre. Evidently, the reader (as an implied agency) is aso taken into
account, when building the model. Being an initial stage of an authentic methodology for cognitive
linguistic analysis of narrative tension, cognitive modeling of narrative structure is based on the
fundamental theoretical studies in the field of narratology (Sternberg 2003a, 2003b; Ryan 2005;
Herman 2009; Fludernik 2011).

4. Theoretical groundsfor cognitivelinguistic analysis of narrative tension
Accomplished studying of critical reviews on the issues of narrative structure, alowed me to formulate
the fundamenta principles for cognitive modeling, employed for cognitive linguistic analysis of
narrative tension:

e The structure of the narrative unfolds along the horizontal and vertical axes. The horizontal,
syntagmatic axis demonstrates, on the one hand, the process of verbalization (speech generating with the
help of lingual means), and, on the other hand, the reference process (the development of the events
narrated). The verticd axis of the narrative represents the thematic hierarchy of narrative events, as well
astheir subordination to the globa narrative theme (Bamberg & Marchman 1991).

e The globa narrative theme is dependent on genre peculiarities. It is presented by thematic
structure that regul ates the reader’s expectations for the development of narrative events (Tan 1996). The
thematic structure of the globa topic hierarchicaly includes macro- and microstructures.
Microstructures that determine the propositiona-semantic content of textua descriptions are united
within the macrostructure, which is subordinate to the global structure (Kintsch 1998).
Macrostructure is a situational model, i.e. a model of atext situation (Dijk & Kintsch 1983). This
hierarchy forms the semantic underpinning of the text, or the text base (Kintsch 1998).

e Narrative sequences that are cyclicaly reproduced in the text (Todorov 1981; Adam 2011)
are conceptualized as a sort of macrostructures, which combine the propositional content of
microstructures. These ‘cycles’ represented by a set of narrative phases ‘Orientation — Complication —
Evauation — Resolution — Coda’ (Labov 1972), objectify a certain thematic unity. Within the
narrative structure, those sequences are united by combining, embedding and interweaving
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(Todorov 1981). The whole text can contain several narratives, one of which is dominant, and the
other is additional (Scott 2013).

e The narrative structure is characterized by built-in narrative tension (Scott 2013), evoked by
‘narrative probabilities’, conceived as ‘bifurcation points’ (Bremond 1973) in one or another
narrative phase.

e The components of the reader's tenson are his/ her predictable emotiona responses of
suspense, curiosity and surprise (Brewer & Lichtenstein 1982), attending prospection, retrospection
and recognition (Sternberg 2003a, 2003b), being cognitive operations of text processing.

e Narrative projection into the reader 's mind is performed due to latent actiona triggers
(Sternberg 20034), implanted in the surface representation of the text (Kintsch 1998).

All these claims lay the foundation of suggested methodology for cognitive modeling of narrative
structure.

In my research, the minimal unit of formal and content segmentation of the narrative is represented
by narrative episode. Although the definition of episode is not uniform, most scholars employ the
notion elaborated by Van Dijk, when discussing the episodic structure of newsstories: ‘Roughly
speaking, paragraphs or episodes are characterized as coherent sequences of sentences of a discourse,
linguistically marked for beginning and/ or end, and further defined in terms of some kind of
“thematic unity” — for instance, in terms of identical participants, time, location or global event or
action’ [Dijk 1982: 177].

Narrative episodes combined within the larger structural and compositional clusters, constitute
narrative phases of Orientation, Complication, Evaluation, Resolution and Coda (except for Resume,
correlated with the title). Any of these narrative phases may comprise one or more narrative episodes.
The sequence of these phases, in which Complication and Evaluation can iterate time and again, forms a
skeleton of the genera cognitive structure of a narrative text, presented by its cognitive modd. The
building blocks of this model are represented by cognitive proto-structures of narrative —
prospection, retrospection, and recognition.

5. Cognitive Proto-Structures of the Narrative: major issues
Cognitive Proto-Structures of the Narrative (CPSN) are complex conceptual schemas which
demonstrate (1) the sequence of narrative phases, (2) their thematic (conceptual) representation in
terms of interrelated argument slots, and (3) the story’s reader’s response to the narrative time. This
response consolidates a CPSN as a discrete coherent whole. With vectors of the narrative time in
view, the CPSN are identified as prospection (the response WHAT WILL HAPPEN?),
retrospection (the response WHAT HAPPENED?), and recognition (the response WHAT IS
HAPPENING?).

(1) In CPSN, the syntagmatics of narrative phases represented by the sequence ‘Orientation —
Complication — Evaluation — Resolution — Coda’ is enabled by the repetition of Complications and
Evaluations between the initial Orientation and the final Resolution / Coda.

(2) The thematic development of the narrative phases constituting the CPSN presupposes a
macro-theme associated with a certain narrative event, with its participants are its actants. The
actants of the macro-theme, united by some ACTION, form a thematic macrostructure, with its
constituents are argument slots, provided in terms of Semantics of Lingual Networks (Zhabotynska
2013).

(3) In CPSN, the reader’s response to the narrative time is represented by an intellectual
component (prospection, retrospection, recognition), accompanied by an appropriate emotional
component (suspense, curiosity, surprise).

In prospective CPSN (graphicaly, its components are hexagonal), in Complication the
argument slots of the thematic macrostructure are filled, as a rule, with the specific information, or
their content is specified during the plot movement. The only unfilled slot, up to Resolution, is
OUTCOME supposing either a positive or a negative solution to the conflict and inducing tension
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and anxiety, or suspense. It is the process of filling this slot that serves a guarantee of retaining the
reader'sinterest to the narrative: WHAT WILL HAPPEN? (Fig. 1).

WHO Prospection / suspense:
WHAT WILL HAPPEN?

ORIENTATION COMPLICATION

THEME

WHERE/
WHEN

WHOM

Figure 1. CPSN: prospection

Retrospective CPSN (graphicaly, its components are oval) demonstrates the uncertainty associated
with the information deficit experienced by the reader. Thus, in thematic macrostructures of the
narrative sequence, one or more slots appear to be unfilled up to Resolution, evoking the reader’s
intense curiosity: WHAT HAPPENED? The induced tension is relieved in Resolution, where the
initial set of roles is changing in some way, and is specified by means of gradually incoming story
information, the narrative theme remains unchanged (Fig. 2).

Retrospection / curiosity:

WHAT HAPPENED?
2
COMPLICATION: RESOLUTION

WHOM: WHOM
?

Figure 2. CPSN: retrospection

In recognitive CPSN (graphically, its components are rectangular), the mistaken interpretation of
the data available, accomplished by the reader, generates in his mind the false thematic
macrostructure in Complication (Theme 1). Then the reader’s further awareness of his own mental
miscalculations is fixed in Resolution, whereas the information concerning with the narrative events
is organized within the framework of an absolutely different thematic macrostructure (Theme 2).
While data processing, the reader experiences some difficulties that makes him feel a sort of
surprise: WHAT IS HAPPENING? That cognitive-emotional confusion is removed in Resolution,
where narrative events are reinterpreted in a proper way: Theme 1 — Theme 2 (Fig. 3).
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Recognition / surprise:
WHAT ISHAPPENING?
WHO WHO

HOW WHY HOW WHY

COMPLICATION: CODA
ORIENTATION THEME 1 AR RESOLUT(ON:
THEME 2
WHERE / OUTCOME: WHERE / OUTCOME
WHEN ? WHEN
| WHOM \ | WHOM \

Figure 3. CPSN: recognition

These CPSN — prospective, feuuspeLuve, alu IeLuyinuve — YUIliu up Luyinu ve models of the narrative
structure inherent in particular texts. Such models are divided into ssmplexes and complexes.
Cognitive simplexes are constituted by one of the three CPSN. Cognitive complexes, including two
and more CPSN, demonstrate different ways of their combining (addition and inclusion), and are
accordingly split into additive, inclusive, and additive-inclusive (see more details in [Leshchenko
2017)).

Based on CPSN, cognitive models of narrative structure meet the requirements of ‘integrity’:
they demonstrate formal arrangement of the text through its narrative scheme and simultaneously
introduce its semantic organization by means of interrelated thematic macrostructures, being
reconstructed in narrative phases. With al apparent diversity, which reflects the peculiarities of
specific narrative texts, their cognitive models are built on the identical principles and reproduce the
unified cognitive proto-structures of the narrative.

6. The methodology for cognitive modeling of narrative structure
As | stated above, the suggested framework of cognitive linguistic study of narrative tension
includes two stages: (1) cognitive modeling of narrative structure, and (2) analysis of textual
descriptions. Since my paper focuses on cognitive modeling of the narrative, | tend to concentrate
on the procedure itself, omitting the issue of verbal manifestation of the interpretation program of
narrative tension.

Thus, the procedure of building cognitive models of narrative structure includes the following
steps:
1) distinguishing the number of narrative episodes (NE) and fixing their correlation with the
narrative phases (NP);

2) determining the thematic unfolding of NP in terms of argument dlots;

3) representing the cognitive model of the story's narrative structure with the help of
conceptua graphics, astory's transcript is supplemented.

For the demonstration of the elaborated method, Agatha Christie's short story ‘The Million
Dollar Bond Robbery’ (1) was taken.

The Million Dollar Bond Robbery
A — Philip Ridgeway, B — Mr. Vavasour, C — Mr. Shaw, D — Esmee Farquhar, E — Mr. Ventnor, F—
Hercule Poirot. Narrative schema: 10 NE, 7 NP, 1 CPSN: {Orientation /1/ — Complication /2—4/ —
Evaluation /5-6/ — Complication /7/ — Evaluation /8/ — Resolution /9/ — Coda /10/} retrospection (Fig. 4).
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Transcript

e Orientation (1): NE-1. Newspaper information. Poirot and Hastings discuss
the newspaper information about the disappearance of one million dollar bonds on board the
Olympia (‘Well, look at this last coup, the million dollars worth of Liberty Bonds which the
London and Scottish Bank were sending to New York, and which disappeared in such a
remarkable manner on board the Olympia’) [CRIME: THEFT. OBJECT: BONDS. PLACE OF
CRIME: BOARD ‘OLYMPIA’. WHO IS THE CRIMINAL? HOW WERE THE BONDS
STOLEN? — curiosity].

e Complication (2 — 4): NE-2. Miss Esmee Farquhar s visit. The young lady
asks Poirot to investigate this theft, as her fiancée, Philip Ridgeway, appeared to become the
main suspect of the crime (‘I am referring to the theft of Liberty Bonds on the Olympia.’ <...>
You see, Monsieur Poirot, I am engaged to Mr. Philip Ridgeway.’— ‘Aha! and Mr Philip
Ridgeway — ‘Was in charge of the bonds when they were stolen. Of course no actual blame can
attach to him, it was not his fault in any way. Nevertheless, he is half distraught over the
matter..”) [ESMEE FARQUHAR: CLIENT. PHILIP RIDGEWAY: VICTIM. WHO IS THE
CRIMINAL?- curiosity]. The bonds were handed to Mr. Ridgeway and sealed in his presence.
On the way to New Y ork the bonds vanished. Incredibly, but a few bonds were offered for sale
before the Olympia's arrival (They were counted, enclosed in a package, and sealed in his
presence, and he then locked the package at once in his portmanteau.” <...> ‘4 portmanteau
with an ordinary lock?’ — ‘No, Mr. Shaw insisted on a special lock being fitted to it by Hubbs's.
Philip, as | say, placed the package at the bottom of the trunk. It was stolen just a few hours
before reaching New York. A rigorous search of the whole ship was made, but without result.
The bonds seemed literally to have vanished into thin air.’ — Poirot made a grimace. ‘But they
did not vanish absolutely, since | gather that they were sold in small parcels within half an hour
of the docking of the Olympia!’) [MR. VAVASOUR: CO-VICTIM-1. MR. SHAW: CO-
VICTIM-2. WHO IS THE CRIMINAL? HOW DID HE OPEN THE PORTMANTEAU? HOW
DID HE TAKE THE BONDS AWAY? — curiosity]. NE-3. Questioning Philip Ridgeway. Poirot
and Hastings meet with Mr. Ridgeway. When narrating, Philip draws the listeners’ attention to a strange
thing: at first the robber tried to break the lock, but then he opened the valise with akey. Poirot pricks up
his ears (‘My cabin trunk was half out from under the bunk and all scratched and cut about where
they'd tried to force the lock *— That's so. They tried to forceit, but couldn't. And, in the end, they
must have got it unlocked somehow or other.” — ‘Curious,’ said Poairot, his eyes beginning to flicker
with the green light | knew so well. “Very curious! They waste much, much time trying to prise it
open, and then — saprigti! — they find that they have the key all the time —for each of Hubbs's locks
are unique.’ — ‘That's just why they couldn't have had the key. It never |eft me day or night.” “You
aresureof that?’ — ‘l can swear to it, and besides, if they had had the key or a duplicate, why should
they waste time trying to force an obviously unforceable lock! '<...> ‘Very well, the bonds were
stolen from the trunk. What did the thief do with them? How did he manage to get ashore with
them?’) [HOW DID THE CRIMINAL OPEN THE PORTMANTEAU? HOW DID HE TAKE THE
BONDS AWAY? — curiosity]. NE-4. Questioning Mr. Vavasour and Mr. Shaw. The detective
guestions the bank directors and comes to know that each of them also has a key to the portmanteau.
(‘As to the keys, Mr. Ridgeway had one, and the other two are held by my colleague and myself)
[WHO ISTHE CRIMINAL: RIDGEWAY, VAVASOUR, SHAW? — curiosity].
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THE MILLION DOLLAR BOND ROBERY

NE-1. Newspaper information. NE-6. At thetrain.
NE-2. Miss Esmee Farquhars visit. NE-7. Questioning the stewards. A — Philip Ridgeway D — Esmee Farquhar
NE-3. Questioning Philip Ridgeway. NE-8. The letter to the police. B — Mr. Vavasour E — Mr. Ventnor
NE-4. Questioning Mr. Vavasour and Mr. Schaw.  NE-9. Reconstruction of the crime. C — Mr. Shaw F — Hercule Poirot
NE-5. Discussion. NE-10. Esmee Farquhar's arrival.
7. curiosity
2. curiosity 9. curiousity
7. E: WHO'STHAT? F: HOW
2. WHO IS THE CRIMINAL? 5-6. curiosity DID HE KNOW? 9. WHO ISTHE CRIMINAL: A?
HOW DID HE OPEN THE WHO IS THE CRIMINAL: E? g\/l*H‘g :“SOTTH/;\EEE"“AA'INNQLL)?
E?§ L“éﬁ;?#«’;gyws 54F: knows WHO and HOW} &EH'S?‘SIH“E%FSW .“L’Zt’» WHO ISTHE CRIMINAL: A, B,
AWAY? WHO ISTHE CRIMINAL ?HOW F: WHAT IS HE DRIVING C?WHO ISTHE CRIMINAL?
CRIMINAL: WERE THE BONDS STOLEN? AT?WHO IS THE CRIMINAL:
1.curiosity wHo? \?\)HE) rg?\r'ﬁg‘g?msm:g\ﬁ}ow CRIMINAL? HOW WERE Mr. Shaw
. 'WERE THE BONDS STOLEN? THE BONDS STOLEN?
1WHOISTHE . METHOD:
Ao @ e g
STOLEN?

CONMPLICATION.
%)
EVALUATION, EVALUATION
(5:6) 8)

COMPLICATION (2) RESOLUTION(9)
CRIME: CRIME:

THEFTHMITATION.

THEFT.

ORIENTATION COMPLICATION
(1) (3:4)

QUESTOR: 3. HOW DID THE CRIMINAL OPEN 8. F: knows WHO and HOW} QUESTOR OBJECT:
Hercule Poirot OBJECT: THE PORTMANTEAU? HOW DID WHO IS THE CRIMINAL? Hercule Poirot bonds
bonds HE TAKE THE BONDS AWAY ? HOW WERE THE BONDS

4. WHO ISTHE CRIMINAL: A, B, C?

VICTIM:
Philip Ridgeway

8. surprise + curiosity

VICTIM
Philip Ridgeway

CLIENT:
Esmee Farquhar
COVICTIM:
Mr. Vavasour

9. tenserelieving

3-4. curiosity

CLIENT:
Esmee Farquhar
CO-VICTIM-L:
Mr. Vavasour

CO-VICTIM-2:
Mr. Shaw

Fig. 4. ‘The Million Dollar Bond Robbery’: cognitive model (Retrospection)
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e Evaluation(56): NE-5. Discussion. On leaving the bank, Poirot declares, that he
has aready unraveled the case, and the only thing he needs is to question the board staff. (‘1 am
disappointed,” said Poirot, as we emerged into the street. — “You hoped to discover more? They are
such stodgy old men.” — ‘It is not their stodginess which disappoints me, mon ami. | do not expect to
find in a Bank manager a “keen financier with an eagle glance” as your favorite works of fiction
put it. No, | am disappointed in the case — itistoo easy!’— ‘Easy?’ — ‘Yes, do you not find it almost
childishly simple?’ — “You know who stole the bonds?’ — ‘7 do. <...>’ What are you waiting for?’ —
‘For the Olympia. She is due on her return trip from New York on Tuesday’). [POIROT: KNOWS
WHO IS THE CRIMINAL AND HOW THE BONDS WERE STOLEN. WHO IS THE
CRIMINAL? HOW WERE THE BONDS STOLEN? — curiosity]. NE-6. At the train. On the way
to the port, Hastings tries to find out the crimina’s name, but Poirot refuses to revea his secret
(Tuesday saw us speeding to Liverpool in a first-class carriage of the L.& N.W.R. Poirot had
obstinately refused to enlighten me as to his suspicions — or certainties. He contented himself with
expressing surprise that |, too, was not equally au fait with the situation. | disdained to argue, and
entrenched my curiosity behind a rampart of pretended indifference). [POIROT: KNOWS WHO IS
THE CRIMINAL AND HOW THE BONDS WERE STOLEN. WHO IS THE CRIMINAL? HOW
WERE THE BONDS STOLEN? — curiosity].

e Complication (7): NE-7.Questioning the stewards. On Olympia board Poirot
asks about one Mr. Ventnor who occupied the cabin next to that of Philip Ridgeway. This question
puzzles Hastings greatly. (‘An elderly gentleman, wearing glasses. A great invalid, hardly moved
out of his cabin.” The description appeared to tally with one Mr. Ventnor who had occupied the
cabin C 24 which was next to that of Philip Ridgeway. Although unable to see how Poirot had
deduced Mr. Ventnor's existence and personal appearance, | was keenly excited’) [VENTNOR:
WHO'S THAT? POIROT: HOW DID HE KNOW? — curiosity]. Hastings assumes, that being that
mysterious criminal, Mr. Ventnor got off the first, but the steward denies. Poirot makes a grin
(‘Tell me,” | cried, ‘was this gentleman one of the first to land when you got to New York?’ The
steward shook his head. ‘No, indeed, sir, he was one of the last off the boat. 'l retired crestfallen, and
observed Poirot grinning at me) [WHO IS THE CRIMINAL: VENTNOR? VENTNOR IS NOT A
CRIMINAL. WHO IS THE CRIMINAL? — curiosity]. Irritatingly, Hastings announces that the
evidence obtained totally ruins Poirot’s theory, but the detective looks completely satisfied. (‘It's all
very well,” | remarked heatedly, ‘but that last answer must have damped your precious theory, grin
as you please! " — ‘As usual, you see nothing, Hastings. That last answer is, on the contrary, the
coping-stone of my theory.” | flung up my hands in despair. ‘I giveit up’) [POIROT: WHAT ISHE
DRIVING AT? — surprise. WHO IS THE CRIMINAL? HOW WERE THE BONDS STOLEN? —
curiosity].

e Evaluation (8): NE-8. Theletter to the police. At the train Poirot writes a letter
to the police, in which he identifies the criminal and explains the details of the crime. (When we
were in the train, speeding towards London, Poirot wrote busily for a few minutes, sealing up the
result in an envelope. — Thisisfor the good Inspector McNeil ) [POIROT: KNOWS WHO IS THE
CRIMINAL AND HOW THE BONDS WERE STOLEN. WHO IS THE CRIMINAL? HOW
WERE THE BONDS STOLEN? — curiosity].

e Resolution (9): NE-9. Reconstruction of the crime. At the restaurant, waiting
for Esmee Farquhar, Hastings presupposes that the criminal is Philip Ridgeway, but Poirot is
laughing at his friend. (‘What about Ridgeway?’ — "The habit of incoherence is growing upon you,
Hastings <...> If Ridgeway had been the thief —which was perfectly possible —the case would have
been charming; a piece of neat methodical work.”) [WHO IS THE CRIMINAL: RIDGEWAY?
RIDGEWAY IS NOT A CRIMINAL. WHO IS THE CRIMINAL? — curiosity]. Then Poirot
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reconstructs the crime: it was an imitation of the theft, as the bonds had been stolen much earlier.
The criminal’s partner arrived in New Y ork on another board beforehand, that’s why a few bonds
appeared at the stock-exchange. The criminal himself was following Mr. Ridgeway, lying in hiding.
Just before the arrival, he imitated the robbery and returned to London [METHOD OF CRIME:
imitation]. The number of suspects is reduced to three persons who have an access to the bonds. (It
would be an easy matter for any of the three men present to have prepared a duplicate package
which could be subgstituted for the genuine one) [WHO IS THE CRIMINAL: RIDGEWAY,
VAVASOUR, SHAW? — curiosity]. On hearing it, Hastings can't suppress his impatience. (‘But who —
which was he?’) [WHO IS THE CRIMINAL? — curiosity]. Poirot, then, deliberately drags out his
answer and at last names the criminal (‘The man who had a duplicate key, the man who ordered the
lock, the man who has not been severely ill with bronchitis at his home in the country — enfin, that
‘stodgy’ old man, Mr Shaw!’) [WHO IS THE CRIMINAL?— curiosity. CRIMINAL: MR. SHAW].

e Coda (10): NE-10. Esmee Farquhar's arrival. Miss Farquhar enters the lounge-
room. Poirot leads her to the table.

The short story “The Million Dollar Bond Robbery’ is a typica classical detective, the thematic
centre of which is crime detection. In the initial macrostructure in Complication the theme CRIME is
interconnected with the following argument dots: OBJECT, VICTIM, CO-VICTIM-1, CO-VICTIM-2,
PLACE, QUESTOR, CLIENT, CRIMINAL (?) and METHOD (?). The latter two dots are entropic,
open, i.e. lacking the necessary data, so graphically they are darkened. Since the plot movement can
influence the final thematic macrostructure in Resolution, there registered some changes: the theme
CRIME (theft — theft + imitation) and the dot PLACE (board — bank + board) are both modified; the
dot CO-VICTIM-2 is not represented because of changing the actor B's role (CO-VICTIM-2 —
CRIMINAL), the dots CRIMINAL and METHOD are filled with relevant information, entropy is
eliminated. As an emotive component of this moddl, curiosity, which is characteristic to Retrospection,
isfixed in each narrative phase, being combined with surprisein NE-7.

According to the principles of cognitive linguistic analysis of narrative tension [Leshchenko
2017: 145-168], cognitive modeling of the story's structure presupposes further analysis of its
textual descriptions, serving as cognitive and emotional triggers of narrative tension.

7. Conclusion
Understanding the narrative as a result of the cognitive-emotiona activity rather than as a set of
different qualities of verba texts, alows researchers to examine narrative properties, irrespectively
of their individual generic and media redlizations. Therefore, cognitive modeling of the narrative
structure is viewed as the method which helps to conceptualize the complicated nature of the
narrative proper and to unify the principles of its analysis.

The innovative structural branch of cognitive narratology advanced in this publication, aims to
relate the narrative as a linguistic macro-sign with particular mental (cognitive) structures in the
speakers’ minds. This methodology developed for cognitive modeling of narrative structure
contributes to further exploring the field of cognitive narratology, which is new to Ukraine. The
results of my research can be applied to the wide range of verba narratives (literary and cinematic
narratives, comics, audio plays etc.), as well as non-verbal narratives (music, dance, computer
games etc.).
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TRANSLATION ASA MEANS
OF CONSTRUCTING CULTURES:
PHILOSOPHICAL FOREGROUNDING
O.V. Rebrii (Kharkiv, Ukraine)

O.V. Rebrii. Trandation as a means of constructing cultures: philosophical foregrounding. The
am of the article is to portray trandation as a means of constructing cultures in terms of philosophy.
Proceeding from the idea that cultural enrichment occurs due to the trandlation of not only literary works, but
also ideas, traditions, way of living, etc., the hypothesis was put forward that philosophical description and
analysis of trandation should be carried out on the basis of two interwoven phenomena — culture and
creativeness. Methodology of the article is determined by general humanitarian principles of
interdisciplinarity (use of methods and theories of such correlated disciplines as cultural studies, translation
studies, philosophy), anthropocentrism (emphasis on the agent of action as a focal point of translation
process), and poliparadigmatism (combination of provisions of classical structural and modern cognitive
paradigms resulting in the complex character of the research). Scientific novelty of the research is
determined by obtaining some new information concerning the role of trandation as a means of
(self)cognition / (self)reflection; individual and collective development; and shaping cultural continuum.
Innovative approach to translation allows to come to a more profound philosophical understanding of this
phenomenon going beyond its linguistic and/or communicative essence and to appreciate its significance for
creative self-improvement of all the involved individuals (author, translator, and recipient) as well as for
sustained cultural growth al over the world. Conclusions. Conducted research revealed global credative
function of trandation that helps establish and develop cultures on a universa scale since the magjority of
national cultures were constructed in the process and under the influence of trandation. In the context of
Ukrainian colonial and post-colonid history, the article highlighted the role of trandation as a cultura
catalyst, transmitter of ideas, and defender of spiritual values.

K ey words: cognition, creativeness, culture, development, nation, philosophy, reflection, trandation.

O.B. Peopiii. Ilepexaan sk 3acid KyJbTypoTBOpenHsi: ¢ijocodebke o0rpyHTyBaHHsl. Merta cTaTTi
MOJIATAaE y TOMY, a0M MPEACTAaBUTH TMEpEKiaj K 3acid KyabTypOTBOpEHHs y TepMiHax dinocodii. Buxonsun 3
Te3u, IO KYJIbTYpHE 30araueHHs 3IIICHIOETHCS 32 PaXyHOK MEPeKiIaay He TUIBKH XYIOXHBOI JITepaTypH, a i
i7Iedl, Tpaauiii, cnoco0y KUTTS TOLIO, OYJIO BUCYHYTO TiMOTe3y Mpo Te, Mo (HinocopchKkuil Onuc Ta aHali3
MepeKialy Mae 3MiACHIOBATHCS Ha OCHOBI J[BOX IEpEIUICTEHHX (EHOMEHIB — KyJIbTypH Ta KPEaTHBHOCTI.
Merononorisi CTaTTi BU3HAYAETHCSA 3aralbHUMW TYMaHITAapHUMH [PUHIWNAMA  MDKIUCIHILTIHAPHOCTI
(BUKOpUCTaHHS METOMIB W TeOpi TakWX CYMDKHHMX IMCIMIUTIH, SK KYJIBTYpPOJIOTis, TNEpeKiIaI03HaBCTBO,
¢inocodist), aHTPONOIEHTPU3MY (HAarojoc Ha areHTi Mil K (OKATBHIN TOYIl MEpeKIaaalbKoro Mporecy) Ta
MOJTIIapaIUrMaTH3My (TIO€THAHHSA TOJIOKEHb KJIACHYHOI CTPYKTYPHOI Ta MOJIEPHOI KOTHITHBHOI MapagyrM, 10
3yMOBITIO€ KOMIUIEKCHHI XapakTep JociipkenHs ). HaykoBa HOBH3HA JOCTIIKEHHS BH3HAYAETHCS OTPUMAHHSIM
HOBOI iH(opMarii 1moa0 poii mepekianay sk 3aco0y (camo)mizHaHHS, (camo)peduiekcii, 1HIUBITyaILHOTO I
KOJICKTHBHOTO PO3BUTKY Ta (OPMYBAaHHS KyJbTYPHOTO KOHTHHYYMY. [HHOBamidHWE MiAXiq 1O TEepeKIagy
JIO3BOJISIE 3/IMCHUTH TiMOIe (inocodchke OCMUCIEHHS IHOTO (DEHOMEHY, IO BUXOJWTH 32 MEXi HOro
JIHTBICTUYHOI ~Ta/a00 KOMYHIKATHBHOI ~CYTHOCTi, Ta OLIHATH HOTO 3HAYYIICTh JUII TBOPYOrO
CaMOBJIOCKOHAJIEHHSI YCiX 3allydeHHUX OCOOMCTOCTeH (aBTopa, mepekiiajiada, PeluIli€eHTa) Tak camo SIK 1 Jyis
YCTAJICHOTO KYJILTYPHOTO PO3BUTKY Y CBiTi. BricHOBku. [IpoBeneHe AOCTIKEHHS BHCBITIIOE TIIOOATBHY
KpeaTHBHY (DYHKIIIO MEpEeKIIaay, KU TOTTOMarae 3aCHOBYBATH Ta PO3BHBATH KYJILTYPU y CBITOBOMY MAcCIITAa01,
aJpke OUTBIIICTh HAIIOHAJBHUX KYJIBTYp c(hOpMOBaHO y mepeliry Ta mix BIUIMBOM IEpeKiaxy. Y KOHTEKCTi
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YKPaiHChKOI KOJIOHIAIEHOI Ta TMOCTKOJIOHIATBHOI iICTOPUYHOI CHUTYAIlil CTAaTTS MiAKPECITIOE POJh TIEPEKIaTy SK
KyJbTYPHOT'O KaTajli3aTtopa, NpOBiTHHUKA i7Iel Ta XOPOHUTEIS {yXOBHHUX IIIHHOCTEH.
Karouosi cjioBa: KynbTypa, Halis, IepeKIia, Mi3HaHHS, peQIIeKCisi, PO3BUTOK, TBOPUICTb, (itocodis.

A.B. PeOpuii. IlepeBoa Kak cpeacTBO KyJabTypooOpa3zoBanus: ¢uiiocodckoe odbocHoBanue. Llenp
CTaThU 3aKJIIOYAETCS B TOM, YTOOBI NIPEJCTaBUTh NEPEBOJ] KAK CPEACTBO KyJIbTYpOOOpa30BaHUS B MOHATHAX
bunocopuu. Mcxons u3 Toro, 4ro KyJlIbTypHOE OOOralleHUe OCYILECTBISAETCS 3a CUET NEPEBOJA HE TOJIBKO
Xy/I0’)KECTBEHHOM JIMTEpaTypbl, HO ¥ WAEH, TpaJulMi, criocoda KU3HU U Ip., ObUla BBIABHHYTA TUIIOTE3a O
TOM, 4TO (UIOCOPCKOE ONMUCAHHE M AaHAJIU3 IEepeBOAa CJeAyeT OCYIIECTBIATh Ha OCHOBE JBYX
MeperyieTeHHbIX ()EHOMEHOB — KYJIbTYpPhl U KPEaTHBHOCTH. METOAOIOTHs CTaThH OMpEeNsIeTcs O0mMuMu
TYMaHUTapHBIMH TPUHIUIAMH MEXKIUCIUIUIMHAPHOCTH (MCIIONBb30BaHHE METOMOB M TEOPU TaKHUX
CMEXHBIX JUCIMIUIMH, KakK KyJbTypOJIOTHs, TIepeBojoBeneHne, (uinocodpus), aHTPONOLEHTpU3MA
(BbLIETIEHHME POJNM areHTa JesTeNbHOCTH Kak (POKaJbHOM TOYKH TEpPeBOAYECKOrO TIpolecca) |
nojunapagurmMatuMa  (oObeIMHEHHEe TOJIOKEHMH  KJIacCUYeCKOW CTPYKTYpHOH H  COBpPEMEHHOM
KOTHUTHBHOM MapajurM, KOTOPOe OIpeaesisieT KOMIUIEKCHBIH XapakTep uccienoBanus). Hayunas HoBu3HA
UCCIICIOBAHUS 3aKJIOYaeTcs B IOJIY4YEHUM HOBOM HMHQOpMamuu O pojau MepeBoja Kak CpeAcTBa
(camo)no3HaHus, (camo)pedeKCHH, WHAWBUAYAIFHOTO W KOJUIGKTUBHOTO pPAa3BUTUS U (OPMHPOBAHUS
KYyJIbTYPHOTO KOHTHHyyMa. VIHHOBaLIMOHHBIA MOAXOJ K TMEPEBOAY MO3BOJSET OCYIIECTBUTH TNTyOMHHOE
¢dunocodckoe ocMbICICHHE ATOTO (PEHOMEHA, KOTOPOE BBIXOAMT 32 PaMKH €ro JIMHTBUCTUYECKON W/HIN
KOMMYHHKATUBHOW  CYIIHOCTH, a TakKKe OIECHUTh €ro  3HAYUMOCTh  JUII  TBOPYECKOTO
CaMOYCOBEpIIEHCTBOBaHMS BCEX 3aJIeHCTBOBAHHBIX JMYHOCTEH (aBTOpa, MEPEeBOMYMKA, PELUIHMEHTA) U
YCTOWYHMBOTO KYJIBTYPHOTO pa3BUTHA BO BceM mupe. BreiBonbl. [IpoBeneHHOE uccieoBaHUE PacKphIBAeT
r100aIbHYI0 KPEaTUBHYIO (DYHKIMIO NE€PEeBO/A, KOTOPbI MOMOraeT OCHOBBIBAaTh U pa3BUBATh KyJIbTYPbl BO
BCEMHPHOM MacIITade, IOCKOJIBKY OONBITMHCTBO HAIIMOHAIBHBIX KYJIbTYP C(OPMHPOBAIHCH B TPOLECCE U
MOJl BIMSIHUEM TiepeBojia. B KOHTEKCTE yKPaMHCKON KOJIOHHWAJIbHOW M MOCTKOJOHUAIBHON HMCTOPUYECKON
CUTyalluW CTaThsl TOMAYEPKHUBACT POJb IEPEeBO/a KaK KYJIBTYPHOTO KaTalu3aTropa, MPOBOJHHKA HICH M
XpaHMUTEJS JyXOBHBIX IIEHHOCTEH.

KiaoueBble cjioBa: KynbTypa, Halus, INEpPEeBOA, IO3HAHUE, pPa3BUTHE, peQIEKCHUs, TBOPYECTBO,
¢dunocodus.

1. Introduction

So far, philosophical interpretation of the phenomenon of translation has remained rather limited,
confining itself to some aspects of philosophical hermeneutics, theory of knowledge/ reflection
(epistemology), or philosophy of communication, all of which deal with material primarily derived
from psychology, psycholinguistics, semiotics, cultural studies and only then from translation
studies. At the same time, philosophy can develop its own theory of translation, not only relatively
independent of the abovementioned approaches but also capable of providing additiona insight for
their further development. Such a theory aims at a more profound philosophical understanding of
trandlation going beyond its linguistic and/or communicative essence, which determines the
relevance of this research.

2. General overview of the problem
How relevant is the introduction of the notion of trandation into the paradigm of modern
philosophy? The advantages of this are evident as the look at translation as one of the premises of
thinking, as a universal mediator in human life and culture allows to see new facetsin philosophy as
a form of cognition and knowledge embodiment. Thus, the problem of trandation takes a new
philosophical turn, though philosophers were quite reluctant to admit that philosophy is literaly
unthinkable without the idea of trandation or rather trandsatability which "forms an elementary
ingredient of cognition act" and that "the ontology of trandation forms the first and utmost
condition of transferring non-verbal content of the mind into articulated, grammatical, and
discursive forms" [Fokin 2011: 164].

Meanwhile, this conclusion as to translation’s philosophical load is not something principally
new for the scholarsin the field of translation studies who are well aware of R. Jakobson’s typology
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of trandlations according to which hand in hand with interlinguistic (proper) translation there exist
intralinguistic (rewording) and intersemiotic (transmutation) ones [Jakobson 1959: 233]. Globa
ontological status of trandation is getting even more evident if we add to this typology "the
transference of the unconscious... into critical or transformed forms of consciousness" [Fokin 2011:
164]. N. Galeeva adds that "the trandation of one culture into another is aso an important form of
translation that is not always perceived and described" as it "doesn’t fit into linguistic theory"
[Galeeva 2006: 25].

Taking into account the potential diversity of translation’s philosophical and cultural
implications, we put forward the hypothesis that describing and analyzing translation in terms of
philosophy should be done proceeding from two interwoven phenomena— culture and creativeness
simply because, as N. Avtonomova points out, "all European philosophies... appeared in the
process of trandating from one language into another, from one culture into another and creative
activity connected with it" [Avtonomova 2008: 7]. Obviously, "to appear in the process of
translating” does not mean "to appear only from borrowed words and concepts’, but "in order for a
philosophy to appear, in addition to certain social circumstances such elements as internal impulse,
inclination, mind orientation, and intensive work of transforming the foreign into the native are
needed" [ibid.]. Thus, the ai m of this article is to portray translation as a creative (inter)cultura
phenomenon.

Philosophical approach to creativeness, firstly, gives impetus to its further elaboration within
other disciplines and sciences; secondly, helps determine general scientific outlines and priorities of
its investigation; and thirdly, has a considerable scientific potentia per se. Symbolicaly, in the
context of H. Skovoroda’s philosophical doctrine, translation is described as "a congenial labour",
that is as ajoint creativeness of the representatives of different cultures united by common aesthetic
values [Bevz 2011].

Today, the category of creativeness gains a key status not only in comprehending the
dynamics of social-historical processes, and prospects of individual growth, but also in "grasping
the organization of the universe, the unbreakable bond of its creative potentia with innovative
activities of human beings' [Yakovlev 2003: 142]. The main philosophical issue in studying
creativeness is exposing its ontological status, which immediately brings to mind the statement
about translation lying at the core of philosophy evolution itself. There’s no doubt that translation is
in the first place a linguistic phenomenon, but to lock it in the realm of semasiology stripping of
other investigative alternatives means to ssmplify and impoverish it, to rob of that creative potential
due to which modern cultural and humanitarian paradigms are being constantly shaped and
reshaped.

Thus, trandlation appears before us not only as a mediator in interlinguistic exchange of
information, but also as a precondition of any social and humanitarian knowledge. Typicaly,
specialists in the field of translation studies emphasize translation’s creative nature in connection
with the development of national languages and literatures, expansion of the range of genres and
stylistic devices, but philosophical accent on translation is quite different; it is aimed at exposing
triple role of this phenomenon — as a means of (self)cognition / (self)reflection, as a means of
individual and collective development, and as a means of shaping cultural continuum. Highlighting
these three roles sets the tasks of our research.

2.1. Trandlation as a creative instrument of (self)cognition / (self)reflection
Today, trandation is generally recognized as "an anthropological constant of human existence" as
well as "an influential factor of cognition” [Ryaboval. This acclaim was won when translation
transformed from a specialized technical area ("craftsmanship”) into the sphere of "roaring
passions’ and "clashes' of scholars who tried to solve such practically unsolvable dilemmas as
translatability / nontransatability, foreignization / domestication, preciseness / impreciseness, etc.
Cognition through trandlation is of creative nature since it proceeds from the human ability "to form
the torrents of innovations that provide grounds for qualitative breakthroughs in culture and
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guarantee the evolution of both a man and a society" [ibid.]. And yet, in a philosophical sense the
combination of "cognition" and "trandation” is somewhat unusual. Cognition is most often studied
as a mental activity or as a social institution while trandation is typically perceived as a linguistic
and/or cultural phenomenon. Establishing ties between cognition and translation (cognition as
trand ation and translation as cognition) allows to focus the attention on different important i ssues of
humanitarian knowledge and to turn translation studies into atruly interdisciplinary field.

Cognitive function of trandation is not limited by its role of an intercultural mediator. The
role of an intellectual stimulator, defined by Y u. Sorokin as "tranglation from essence into essence”
[Sorokin 2005: 46], is of no lesser importance. Trandation inevitably involves intuition, art,
individuality. But al these important aspects are subordinate to cognition; thus, transation should
be treated as a form of cognition which transforms non-verbal experience into verbal forms and
launches reflective mechanism of exploring human mind and communication. By following this
path, we switch from perceiving tranglation as a universal instrument of cognition to perceiving
trandation as a means of cognition by the subject of thought of himself/herself, i.e. to perceiving
trandation as (self)reflection.

In modern translation studies, reflection is considered a powerful methodol ogical tool which
helps in the research of translation process by introducing the figure of the translator as an agent of
action who carefully monitors gradual unfolding of one thought after another and fixates the logic
of his/her decisions. In this sense, reflection can be defined as a search for sense construed on the
appeal of the translator’s consciousness to that of the author. Meanwhile, philosophical notion of
trandation as a reflection is principally different proceeding from the idea of transferring external
experience into internal one and vice versa. In a philosophical sense, reflection appears an
obligatory way of human existence which philosophical comprehension of life is connected with.

In P.Ricoeur’s philosophical concept, the notion of reflection is connected with
hermeneutics — the teaching about the art of interpretation. The essence of trandation is described
by the author as interpretation, as the best way to "explain one thing through another” [Riker
2002: 45]. Reflection, in its turn, is the way to comprehend translation, i.e. to interpret the
interpreted. Reflection is "a bridge between understanding signs and human self-understanding”,
and "only through self-understanding we get a chance to comprehend the existence itself". Such is
the way by which reflection "re-integrates semantics into ontology” [ibid: 48]. Any trandlation is
primarily interpretation, and any interpretation "ams at overcoming the distance between the
previous cultural period, which the text belongs to, and the interpreter. By doing that, by becoming
the text’s contemporary, the interpreter can appropriate its meaning, make it his own and
consequently expand his own self-understanding through understanding another” [ibid.]. That is
how trand ation becomes hermeneutics and hermeneutics is understanding of oneself, i.e. reflection.
Thus, in their mutual relations tranglation, cognition (interpretation), and reflection present a
particular case of Ricoeur’s hermeneutic circle.

2.2. Tranglation as a sour ce of individual and collective development
It is no secret that translation is a form of an individual’s self-development, because while
interpreting from one language into another in more and more complex socia circumstances a
person evolves intellectualy. O. Polishchuk points at the dual role of creativeness in the process of
cognition which is equally characteristic of translation. She describes creativeness as a specia form
of human activity which results in the emergence of new material and spiritual values. It has both
socia-cultural and personal meaning, since it serves as a way of an individual’s self-realization due
to which "new horizons of spiritual life are opened and comprehended” [Polishchuk 2007: 153].
Trandation is not just a substitution of words from one language by words from another language.
It is a powerful incentive to intellectual growth. By mastering a new language, the trandlator
simultaneously masters its culture and this bilateral process leads, firstly, to individual changes; and
secondly, through numerous individual changes to mass social ones. Consequently, cultural
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potential of an individual isincreasing which in its turn stimulates cultural evolution of each society
and humankind in general.

Throughout their history, people have been elaborating and complicating their world which
resulted in human activity gaining more potential as well as in increasing its ability to expand both
theoretically and practically and to deepen penetration into reality that yet remained unassimilated
and unknown. One of the forms of human reaction towards complicated social practices is
intensification of communication under which we understand "ever increasing, both in scale and
speed, changes in the character and contents of communication among the representatives of
different languages and cultures’ [Ryabova 2008: 167]. In the context of globa social changes,
people more and more often get in contact with representatives of other cultures. In connection with
this, trandation acquires a new role — it acts as a means of solving the problem of
otherlanguageness.

Otherlanguagenessis a socia -cultural and social -philosophical phenomenon that appears "as a
result of intensification of a dialogical activity on the border between languages' [Akhiezer and
Ryabova 2005: 142] and serves as a powerful source of socia diversity, including the diversity of a
person’s creative development. It’s incorrect to reduce the concept of otherlanguageness to
borrowing elements from one language to another. It should also be considered in relation to the
evolution and elaboration of every language in the process of mutua penetration. Hence, the
necessity of theoretical foregrounding of the category of "transation-interpretation” as "a flow of
new meanings obtained through interpretation” [ibid.]. The category of trandation-interpretation
makes the concept of otherlanguageness more profound since it takes the form of an intellectual
evolution of an individual who’s searching for principally new ways to cope with the problem of
intercultural diversity. An individual’s increasing cultural potential gives an impetus to further
implementation of his/her creative potential, formation of new relations both inside a particular
culture and among the representatives of different cultures. Otherlanguageness is of a dual
axiological nature. Its negative aspect is revealed through juxtaposition / opposition of different
groups of people based on alinguistic criterion due to which conflicts caused by misunderstanding,
communicative failures, or inability to sustain a dialogue may emerge. Its positive aspect isrevealed
through opening an access to cultura treasures of other countries and nations, as well as through
obtaining a possibility for building up an individual’s creative qualities. Positive potential of
otherlanguageness is realized in people’s creative evolution stemming from "stimulating the growth
of their abilities to solve more and more complex tasks' [Ryabova 2008: 170]. It becomes possible
"as a result of people’s orientation towards positive implications of increasing diversity" [ibid.].

The meaning of trandation as a means of self-improvement can hardly be overestimated.
Starting from its positive impact on the devel opment of memory, intellect, imagination, articulation,
rhetoric, communicative skills, etc., and finishing with the perspective of getting beyond the magic
circle of the mother-tongue, translation gives people an opportunity to evolve creatively and to
reach new professional and individual achievements. That’s how a dialectical dependence between
the translator’s level of professionalism (competence) and his ability to work with the texts of the
highest complexity is established.

Inquiring into the in-depth mechanisms of translation, P. Ricoeur asks a question: "What is the
translator’s motivation?" And gives the answer: "Desiring translation". Pure wish as an aesthetic
and psychological category has quite materialistic cultural consequences, because the translator, in
addition to aesthetic satisfaction, self-improving, and self-educating, "can also ‘open’ his/her native
language and its resources anew" [Riker 2002: 298]. In this respect, Ukrainian classic M. Rylsky
has a wonderful allegory which likens the trandlator to the hunter: "When the hunter comes to a
meadow or to a marsh rich with game he is enveloped by a merry expectation of a happy hunting.
At the same time, he strains all his strength to make the hunting successful. For this, he must show
his knowledge of birds’ habits and they are quite different: snipe has its own, great snipe — itS own;
duck’s habits are quite peculiar. The hunter must also take into consideration the relief, wind
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direction, etc.; finally, he’s expected to demonstrate his shooting skills! Something like this can be
said about a literary translator who begins his work with a piece of fiction. Here’s his faith in future
accomplishments, and acknowledgment of considerable hardships, and mobilization of al his
knowledge, experience, technical devices which are to be employed differently every time
depending upon the author’s individuality" [Rylskyi 1975: 79].

Summing up: translation doesn’t only stand as a source of creative self-improvement of al the
involved individuals, but also forms a strong foundation for sustained cultural growth all over the
world due to the attraction of more people to its orbit. With this statement, we move on to the fina
task of our research.

2.3. Trangdlation as an important element of forming cultural continuum
Global science has finally acknowledged translation’s huge role in the creation of national and
international cultural spaces. Tranglation unites countries, nations, and cultures on both synchronic
(in a geographical plane) and diachronic (on a time scale) levels. In the aspect of (inter)cultural
cooperation, we would like to accentuate the creative nature of translation because the term
"creativeness" itself implies both an individual’s activity and produced by him/her values, which
gradually transform from the facts of one’s personal life into those of culture. Translation doesn’t
only shape separate national cultures, it also alows to grasp the unity of the world culture as a
testimony of humankind’s consolidation at the dawn of the third millennium. In the process of
studying multifaceted intercultural ties, the readiness of a particular national culture to perceive and
process everything new in the area of linguistic and literary creativeness should be confirmed by the
level of its involvement into the world’s translation practices. That is why, among numerous
functions of tranglation as a social universal, itsrole of the facilitator of interlinguistic, interliterary,
and, finally, intercultural dialogue occupies a place of honour.

N. Bevz considers trandation "a necessary link in the assimilation of international thought by
Ukrainian culture and all intellectual community" since the majority of outstanding philosophers of
the past and present revealed themselves only "when started to talk Ukrainian" [Bevz 2011: 38].
Relation between translation and society’s cultural evolution is reciprocal: on the one hand,
trandations into Ukrainian assist in the further construing of the Ukrainian language; on the other
hand, "trandlation requires its own language" as the tranglator "works in accordance with the ideas
of the author whose text he’s dealing with" [Horskyi 2001: 57].

Most cultures have been formed with the participation and under the influence of trandation
and following transference on a new cultural ground of genres, motives, plots, traditions, and the
way of living in general. All these factors provide for the culture-shaping function of translation. As
A. Lefevere puts it, "mainly tranglations, deeply affect the interpenetration of literary systems, not
just by projecting the image of one writer or [his] work in another literature... but also by
introducing new devices into the inventory component of a poetics and paving the way to changes
in its functional component” [Lefevere 1992: 38]. At the same time, the translator’s work today is
affected by the fact that due to the intensification of cultural exchanges the languages simply do not
have enough time and strength to renovate one another.

In the context of dividing cultures translation-wise into "primary"” (whose construction relied
largely on trandation) and "secondary" (whose construction was not largely influenced by
trandation), we should stress that since Kievan Rus trandated literature has been playing an
extremely important role in Ukraine’s cultural life as a protector of spiritual values, as an
educational tool, and as a means of self-expression and enrichment of the native language and
literature. Thus, trandation became a historical event supporting the coexistence of Ukrainian
culture with those of different nations.

Ancther side of trandation is connected with overcoming cultural barriers which, according to
S. Ter-Minasova, are far more dangerous than linguistic ones because "they are hidden behind the
curtain of confidence that one’s own culture is the only possible, correct, and normative (simply
normal) one; and realization of these barriers only takes place in people’s communication during the
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conflict between one’s own and foreign cultures" [Ter-Minasova 2008: 68]. This statement contains
a precondition for the translator’s professional improvement, because any kind of a conflict is
always a source of evolution. Overcoming cultural barriersis possible with the help of the principle
of cultural relativism according to which an individual’s behaviour (including speech) can only be
evaluated within his/her culture and never from the position of the evaluator’s culture whose
standards may find such a behaviour nonsensical or even barbaric.

Cultural-philosophic meaning of tranglation is supported by the fact that it can be used as a
means of bonding every time where a threat of a cultural split or collision appears. Trangation
provides a foundation for uniting different nations on ajoint cultural platform in a sort of a cultural
synthesis — "an immanent process of culture, language, skills, ability to generalize new sense
emerging from creative human search" [Ryabova 2008: 173]. Synthesizing cultural diversity is an
eternal problem of human civilization while its absence can pose a permanent threat to it.

Finally, translation’s creative role can be analyzed from the standpoint of V. Bibler’s "concept
of dialogism" which describes the dialogue of different cultures as "a continuous unfolding and
construing of new meanings of each cultura phenomenon, cultural image, cultural piece of work
that join in a single dialogue, that is unfolding and construing a personality... capable of deepening,
developing, re-shaping hisher inner self, hissher unique being in response to the addressee’s
(reader’s, listener’s, observer’s) accord or discord" [Bibler 1991]. Intercultural dialogue conducted
by the means of translation presents an opposition "own culture — foreign culture” which can be
described as mutual attraction and mutual repulsion of opposite cultural poles. Such a dualism of
tranglation is necessary for constructing cultural continuum as a new meaning, new creativeness,
and new stage of human evolution.

3. Conclusion

In our research, we attempted to analyze global creative function of translation that helps establish
and develop culture on a universal scale since the magjority of national cultures were constructed
under the influence of translation. In the context of Ukraine’s historical and contemporary (post-
colonial) redlia, it istrandated literature that plays arole of a cultural catalyst, transmitter of ideas,
and defender of spiritual values on both synchronic (from language and/or culture to language
and/or culture) and diachronic (from period to period) levels. The prospect of further research lies
in the elaboration of the philosophical theory of trandation.
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MODELS OF NARRATION IN LITERARY TEXSTS For CHILDREN
(Case study of Norman Lindsay’s fairy tale “The Magic Pudding”)
A.O. Tsapiv (Kherson, Ukraine)

A.O. Tsapiv. Models of narration in literary texts for children (case study of Norman Lindsay’s
fairy tale “The Magic Pudding”). The research focuses on reconstruction of the model of narration “Merry-
go-round” in Norman Lindsay’s fairy tale “The Magic Pudding” and revealing lexical, grammatical, semiotic
means of its actualization in the text. It is believed that narration refers to the concrete and directly visible
way in which a story is told, comprising word choice, sentence length and narrating agent. The model of
narration is realized as a cognitive and linguistic construal which we represent as an abstract schema. The
model of narration “Merry-go-round” is inbuilt into the narrative structure of the text. The semantics of the
name of the model taken from different thesaurus sources. etymological, synonymous and definitional
correlates with the name of the game and enables us to revea typical features of the word and main
characteristics of the game itself: it is something pleasant and funny for children, it moves round, has circular
movements. Circular fast movements of merry-go-round correlate to the description of its movements in
narrative situations in the fairy tale i.e. the repetition of adventures of main characters. On lexico-
grammatical level circular movement is actualized via motion verbs. Text illustrations of the fairy tale serve
as semiotic means of realization funny circular movements. It is claimed that such narrative structure of the
text subconsciously activates in a child’s mind his/her knowledge, memories, emotions connected with the
play Merry-go-round and as aresult makes a child get interested in afairy tale and keeps him/her engaged in
the development of the plot.

Key words: model of narration, fairy tale, narrative structure, narrative situation, plot.

A.O. Hanis Mojgeai Hapanii y XyaoxHiX TexkcTax aJs Jiteil (Ha martepiani kasku Hopmana
Jlinaci «YapiBauii myaunr»). CTaTTio NPUCBSIYCHO PEKOHCTPYIOBAHHIO MoJieli Hapaiii «Merry-go-roundy
(«Kapycenb») y kasui Hopmana Jlinnci «YapiBHuil myAaMHI» Ta BUSBICHHIO JICKCUYHUX, IpPaMaTHYHHX
i cemioTnyHmnx 3aco0iB ii peamizamii y XyZOXKHHOMY TEKCTi. Y JOCHIJKCHHI Hapaiii0 pPO3yMieMO SK
KOHKPETHHI CIOciO MOBICTYBaHHS icTOpIii, IKWH OXOIUTIOE JICKCHYHI, CHHTAKCHYHI, HApaTUBHI (HapaTtop Ta
HapaTaTop) OCOOJMBOCTI XYyJIOXKHBOTO TEKCTy. Mojens Hapaiii BHUTIIyMau€HO SIK JIiHTBOKOTHITHUBHUH
KOHCTPYKT, KM MU TPEJCTABIIIEMO y BUIJISAI aOCTpakTHOI cxemMu. Monenb Haparii «Merry-go-round
€ BIIUCAHOI0 Yy HApaTUBHY CTPYKTYpy XYIOXKHBOTO TekcTy. CeMaHTHKa iMeHI Monenm Haparii
CHIBBITHOCHTHCS 3 iIMEHEM Tpu. ETHMOJOTIYHMX pPO3BIIKM Ta BHBYCHHS CEMAHTHKH Yy TIyMAadyHHX Ta
CHHOHIMIYHUX CJIOBHUKAX YMOXJIMBIIOIOTH BUSIBJICHHS HANTHUIIOBIIIMX O3HAK Ta XapaKTEPUCTHK 1MEHI
mozeni Ta camoi rpu. «Merry-go-round» — e mpHeMHa Ta CMIlIHA JUTSAYa rpa-po3Bara, i3 MIBUAKHM
o0eprom mo koMmy. CeMaHTMKAa LUKIIYHOTO pyXy peajii3oBaHa Yy HApaTUBHUX CHUTYyalliiX — MPUTOIU
TOJIOBHHX NEPCOHAXIB MOBTOPIOIOTHCS MO Kouly. Ha nekcuyHoMy Ta rpaMaTHYHOMY PIBHSAX CEMAaHTHKA PYyX
BIIONTA Yy JII€CTIOBAX 13 3HaUCHHAM pyxy. Ha cemioTMuHOMY piBHI CEMaHTUKHU PyXy BTUIEHA B UIIOCTpALisX,
AK1 Bi3yaJbHO HaraayroTb 00epT mo Koiy. Taka HapaTHBHa CTPYKTypa XYHOXKHBOTO TEKCTYy MiJCBIIOMO
aKTHBY€ B YsBI JMTHHHU ii 3HaHHS, CIOTajM, €MOIIii, MOB’s3aHi i3 TPOK-pO3Baror Merry-go-round, o
30yIKy€e TUTSYIY AOMUTIMBICTD 1 CIIPHUSE T1 3aIIKaBICHOCT] Y PO3BUTKY CIOXKETY Ka3KU.

Karouosi ciioBa: Mosesb Hapauii, Ka3ka, HAPAaTHBHA CTPYKTYPa, HAPATHBHA CUTYAIlisl, CIOKeT.

A.O. Hanus. Mojesin HappauuM B Xy/10KeCTBEHHBIX TeKCTAX /s JeTeil (Ha MaTepualie CKa3Ku
Hopmana Jlunacn «BosmeOHbiii myamHr»). CtaThs MOCBSIIEHA PEKOHCTPYKIUU U ONKCAHUIO MOJETHU
Happauuu «Merry-go-round» («Kapycenb») B ckaske Hopmana Jlunacu «BosiieOHBIA —ITyIHH
Y BBISIBIICHUIO JIEKCHYECKUX, TPAMMATUYECKUX U CEMHOTHYECKHMX OCOOEHHOCTEH ee peaju3alii B TEKCTE.
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B uccnenoBannu Happammioo TOHMMaeM Kak KOHKPETHBIH croco0 TOBeCTBOBaHMSA HcTOpuH. Happarmus
IperonaraeT 0coObli BEIOOP JIEKCHYECKUX, TPAMMATHUECKUX U CEMHOTHYECKHX CPEICTB, UCIIOIB30BAHHBIX
B XYI0XECTBEHHOM TeKcTe. Mojienb Happaluy MOHUMAaeM KaK JIMHTBOKOTHUTHUBHBIA KOHCTPYKT, KOTOPBIH
npejcTaBisieM B BHIe aOCTpakTHOM cxeMbl. Mozens Happaiuu «Merry-go-round» («Kapycenb») BrmcaHa
B HAPPATUBHYIO CTPYKTYPY XYAOKECTBEHHOro TekcTa. CeMaHTHKAa UMEHH MOJIENM Happaluh COOTHOCHUTCS
C UMEHEM Wrpbl. V3ydeHHe CEMaHTHKH B JTHMOJIOTMYECKHX, TOJKOBBIX M CHHOHUMHYECKHX CIOBapsX
MO3BOJISICT BBUSICHUTH THIMYHBIC TPU3HAKU W XAPaKTCPUCTUKA WMEHH MOJCIH, a TaKXKe CaMoOil HWrpbl
B nesiom. «Merry-go-round» («Kapycesnb») — 3T0 mpusiTHOE W 3a0aBHOE pa3BIICUCHHE-HIPA C OBICTPHIM
JIBIDKEHHEM 1o Kpyry. CeMaHTHKa HUKIMYHOTO BYDKEHHS peaji30BaHa B HAPPATUBHBIX CUTYaIHIX —
MPUKITIOYEHUS TJIaBHBIX TIEPCOHAXKEH MOBTOPSIOTCS 1O Kpyry. Ha JeKCHYeckoM M rpaMMaTH4ecKOM YPOBHSIX
CEeMaHTHKa IBIDKCHHUS aKTyaJIM3UPYeTCs B Tjarojax IBMKeHHS. Ha ceMHOTHYecKOM ypOBHE CEMaHTHKA
JBIDKCHUS aKTyaJM3MPOBaHA B HMJUTIOCTPALUSIX, KOTOPHIC BH3YaJbHO HAIIOMHUHAIOT ABWKEHHS IO KpPYTY.
Taxast HappaTUBHAs CTPYKTYpa XyI0’KECTBEHHOT'O TEKCTa aKTUBHPYET B MOJICO3HAHUH pPeOCHKA €ro 3HaHu,
BOCIIOMHHAHHsI, IMOLIMH, CBSI3aHHBIC C Pa3BICUYECHUEM-UIPOil MErry-go-round, 4To cTUMynupyeT peOeHka
NPOSIBIIATH JIFOO03HATEILHOCT U 3aMHTEPECOBAHHOCTh B PA3BUTHHU CIOXKETA CKa3KH.

KawueBble c10Ba: Mojenb HappaluH, CKa3dka, HappaTUBHAs CTPYKTypa, HappaTHBHAs CUTYaIlHs,
CIOJKET.

1. Introduction
There exists a magic chemistry of combining elements to create a literary text for children. The
formula of putting together plot, structure parts, images, style — is a unique symbiosis which makes
a child reader be engaged in the story. Children’s literature are literary texts for which the
associated writing (awareness of a child audience), publishing (the author’s decision to tailor a
literary work to conform to an imagined child readership’s expectations and tastes), mediatory
(librarians’, booksellers’ and teachers’ decisions to orient towards a specific text a child reader
rather than an adult reader), critical practices (the critiques of book reviewers and academics should
alude to the likehood that children are the intended audience) and readerly practices (conscious or
unconscious decision of adult readers to read the book with a child rather than alone) display an
awareness of their audience as primarily located within the symbolic childhood of their time and
place, that they address a “child audience” (Beauvais 2015: 8-9).

The world of afairy tale isthe world created by adult writers for children. There is a huge gap
in the age between the author and his little reader. The author operates with his own memories
about the childhood, his own adult experience, his creativity and cultural specifics. The metaphors
the author lives by may not correlate with the metaphors children operate with. The main is to
“transform”, “adopt” the mental schemas of an adult for the audience for children. The conceptual
substance of a fairy tale is a blend of the mental construal of an adult and a child. A fairy tale
teaches, advertises, educates and motivates. It is not an instruction or a story about redl life. It isan
imaginary world that has a close connection with the reality. In the fairy tale the magical and the
real coexist. A fairy tale is a children’s story (a story addressed to the child reader) about magical
and imaginary beings and lands, a story in which magic things happen (Macmillan : 249). A fairy
tale often tells the story of an individual. It takes into account the entire life of the hero or heroine,
but focuses on a single event. Fairy tales mostly have a happy end. Good is rewarded, and evil is
punished. The origin of the word fairy demonstrates that it deals with enchantment and miraculous
events. The elements of traditional fairy tales are: flatness (fairy tale characters are mere silhouettes,
mentioned simply because they are there), abstraction (not many particular, illustrative details are
given, the things in fairy tales are described explicitly), intuitive logic (nonsensical sense) and
normalized magic (the natural world in afairy tale is a magical world. The day to day is collapsed
with the wondrous. In a traditional fairy tale there is no need for a portal. Enchantment is not
astounding. Magic is normal (Bernheimer 2015).

In writing for children an adult asif returnsto the child in himsalf. He experiences the world with
vulnerable freshness of a child, with the smplicity, uncertainty and openness to the unconscious
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(Glazer, J., Gurney W. 111 1979 : 22). Fairy talesfor children tend to be laconic, optimistic, have a clear-
cut mora schematism, child protagonists. The language and the choice of expressive means as well as
stylistic devices have achild oriented tendency (Glazer, J., Gurney W. [11 1979 : 19-2Q].

Narratology as a multidisciplinary science, comprising linguistics and literature, has been in
focus of literary studies especially intensified since the twentieth century. Its theory and
methodology have been developed in formalism (Propp 1928), structuralism (Genette 1998; Shmid
2003), cognitive narratology (Alber 2016; Korthals Altes 2014; Ogata, Akimoto 2016; Herman
1999), which has developed methods enabling to reveal the interconnection between mental and
textual spaces.

Gerard Genette understands narrative as the way in which characters and events of the story
are offered to the reader. The narrative level of the narrative text focuses on (&@)chronology
organizational principles. Narration is the surface level of the narrative text which comes down to
the formulation of the story. Narration refers to the concrete and directly visible way in which a
story is told, comprising word choice, sentence length and narrating agent of the narrative text
(Genettel998 : 64-67 ). The textured network, that is a combination of crucial parts. plot,
characters, themes — enables a reader to comprehend a literary text. The contextual factors are
cultural specifics, ideological values, the age of the reader. A writer frames (models) what he writes
and makes his reader immerse in the text (Toolan 2016).

2. Methods
The model of narration is viewed as linguistic and cognitive construal which is inbuilt into the
narrative structure of the fairy tale. It integrates compositional plot structure, compositional
meaning structure, linguistic and stylistic means of their actualization in the text. It is actualized on
the grammatical, semantic and semiotic text levels.

The article aims at reconstruction of the model of narration “Merry-go-round” in Norman
Lindsay’s fairy tale “The Magic Pudding” and revealing lexical, grammatical and semiotic means of
itsrealization in the text.

The object of the article is the model of narration “Merry-go-round”, the subject of the
research — lexical, grammatical and semiotic means of its realization

We assume that the model of narration is the way of construing the story-telling, it includes a
number of operations, which enable to develop the plot. It is claimed that the models of narration in
fairy tales — are play/game models. These models of narration correspond to children plays/games.
The model is a logical construction which recreates characteristics and essence of a real object.
Games for children tend to be funny and entertaining, they attract their attention and enrich their
imagination. In child’s mind the thought about any game activates certain scenario and associations.
It makes achild get interested and engaged in it.

A game as the phenomenon has been the subject of researches in various humanitarian
sciences. A well-known English-Austrian philosopher Ludwig Wittgenstein (2005) developed a
conception of games played with and in language. Jaakko Hintikka (Hintikka 1980) basing on
Wittegnestein’s ideas invented a Game-theoretical semantics.

There is a question about the correlation between the sense of the game and play. Thus, play
and game are social activities. Game requires keeping to the fixed rules and measures, but play is a
not regulated activity (Chrzanowska-Kluczewska 2004 : 14). Game is a voluntary occupation and it
isam aminitself. Game is accompanied with tension, joy and awareness that it is not real.

Elzbieta Chrzanowska-Kluczewska in her “Language games: pro and against” book describes
Caillois taxonomy of games and plays, which unfold into such categories:

e agony games (agon), founded on desire to compete and win, on rivary (chess of

football);

. luck games (alea), based on happy chance and luck (lotteries, roulette, dice);
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o imitation games (mimicry), in which people behave as if they are someone else in

different surrounding. These are theatrical performances, balls, dances;
o free play games (ilinx), which are based on bewilderment, intoxication and ecstasy
(orgiastic rituals and dance);

e improvisation and imitation games (paidia), which bring pleasure and are rule-free;

e the foundation of organized game (ludus), the tendency to regulate the the gamesome
behavior (Chrzanowska-Kluczewska 2004: 15-16).

The methodol ogy of reconstructing narrative play model of narration unfolds into a number of
operations aimed at revealing the specifics of its realization on different text levels.

The first stage presupposes the analyses of the semantics of the narrative situations in the text.
A narrative situation is viewed as an episode of the text in which events, actions, adventures of the
main character are depicted. It corresponds to the compositional plat blocks — exposition, rising
action, climax, faling action, resolution.

Second stage deals with the lexical, grammatical (morphological, syntactic), semiotic and stylistic
means (expressive means and stylistic devices), enabling to actudize the model of narration. On the
lexica and grammatical levelsaplay modd of narration is verbalized viamotion verbs.

Third stage aims at revealing the type of narrator and narratator, the kind of communication
narrator—narratator as crucia elements of the narrative structure of the text.

3. Results and Discussion
The semantics of the name of the model of narration is learned from different thesaurus sources:
etymological, synonymous and definitional. It shows up as something that turns round: Merry-go-
round is a machine with models of animals that children ride on as it turns round (McMillan :
452); 1. A revolving machine with models horse or cars on which people ride for amusement; 2. A
continuous cycle of activities. The etymology of the word: merry comes from the old English
word myrige, myrge and means pleasant and brief (A short etymological dictionary of modern
English : 1996). The definition of the nominative unit Merry-go-round enables usto reveal the most
typical features of the word and main characteristics of the game itself. So, it follows that it is
something pleasant and funny for children, it moves round, has circular movements.
Correspondingly, in the narrative situations in the text exists a certain circulation of the events in
the fairy tale “The Magic pudding”, stealing and finding the pudding, stealing and finding it again.

In Australian fairy tale “The Magic Pudding” written by Norman Lindsay fairy characters are
anthropomorphic Bush-characters. koala bear Bunyip Bluegum, Bill Barnacle, the sailor, and his
friend, Sam Sawnoff, the penguin. The plot of the fairy tale: two bears live on atree, Uncle and his
nephew Bunyip. The uncle has long whiskers what makes very uncomfortable to live in a small
house in the tree with long whiskers getting everywhere, even in the soup: “The plain truth was that
Bunyip and his Uncle lived in a small house in a tree, and there was no room for the whiskers.
What was worse, the whiskers were red, and they blew about in the wind, and Uncle Wattleberry
would insist on bringing them to the dinner table with him, where they got in soup” (The Magic
Pudding)). Because of that Bunyip decides to leave his home and travel. According to Propp’s
classification such beginning of afairy taleis atypical one (Propp 1928). While travelling he meets
two friends and a Magic Pudding named Albert, a character with anthropomorphic features. Albert
talks, sings, grumbles, and wants to be eaten. Three friends call themselves “Noble Society of
Pudding Owners” and travel all over the country to have adventures and joy. They are often
attacked by sy thieves — a possum and awombat, who want to steal this Magic pudding Albert.

The plot develops as if it is going round the circle. When the reader tastes his first dlice,
Bunyip meets his friends and the magic pudding: “...he discovered two people in the very act of
having lunch... they had pudding in a basin ). In the second slice the magic pudding named Albert
is stolen and then found: “Bunyip Bluegum glanced back in time to see the Wombat in the act of
stealing the Puddin’ from the hollow log”; “The three friends had Puddin’ rescued in no time, and
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shook hands all around, congratulating Bunyip Bluegum on success of his plan (The Magic
Pudding, Second dlice);

In the next dlice events repeat i.e. pudding Albert is stolen by a wombat and a possum: “The
worst of it was that the Puddin’, being too short to look in, was left outside, and the pudding -
thieves grabbed him at once and ran off like winking (The Magic Pudding ,Slice three); and then
found by his owners under the hat of the wombat “Hats of in honour of our King”, shouted Bill,
and off came all the hats. The Puddin’-thieves, of course, were helpless. The Wombat had to take
his hat off, or prove himself disloyal, and there was found the Puddin’ sitting on his head (The
Magic Pudding , Slice three).

Discovered
the
pudding
(Slice 1)

The
pudding Stealing
was found (Slice 2)
(Slice 3)

Grabbed
and ran off
(Slice 3)

Rescued
(Slice 2)

Fig. 1. Schematic representation of the model of narration “Merry-go-round”

The events, depicted in the fairy tale, are funny and repeat one after another reminding a circle.
Such composition and plot activate the knowledge of a child about the game Merry-go-round and a
child gets involved into the plot and becomes interested in the characters of the fairy tale.

It should be noted that the story is headed not in chapters but it “treats” children with slices.
When readers taste the first slice, they meet the main character koala Bunyip and his uncle. The
semantics of circular movements is aso actualized on the semiotic level. There is an illustration on
the first page — two funny koalas are shown full-face. On the other page these koalas are illustrated
in profile, on the next — in back, as if they turn round the circle. The readers have the impression
that main characters turn round the circle.




77

Fig. 2. Semiotic representation of circular movements

On the lexical level the semantics of circular movements is embodied in the meaning of the lexical
units with the nmeaning of movement all through the text, on the grammatica level circular
movement is reflected via verbs of movement. According to Kubryakova’s theory (Kubryakova
1997), about the cognitive nature of the parts of speech, any information, any piece of world, can be
realized via three categories. The information, which is redized via the category of action is
actualized in speech by means of the motion verbs. Merry-go-round is a dynamic play, it requires
movements, fast actions, activity : the Puddin' got out of his basin, remarking—"If you won't eat
any more here's giving you a run for the sake of exercise," and he set off so swiftly on a pair of
extremely thin legs that Bill had to run like an antelope to catch him up”.../.... For, as everyone
knows, running with the reel is one of the grand joys.../... Bill, distracted with rage, ran after the
Possum, then changed his mind and ran after the Wombat, so that, what with running first after
one and then after the other.../..."On a terrible quest we run north-west, In a terrible rage werun;
With never arest we run north-west. Till our terrible work is done. Without delay. Away, away, In
aterribleragewerun all day (The Magic Pudding).

In the literal sense, the term “narrator” designates the “inner-textual (textually encoded)
speech position from which the current narrative discourse originates and from which references to
the entities, actions and events that this discourse is about are being made” (Margolin 2009 : 351).
In the fairy tale “The Magic pudding” the narrator is a primary global one, the narrator who knows
everything about the characters, their story, adventures, thoughts and plans, but at the first and the
last page the narrator addresses to the implied child reader: “This is a frontways view of Bunyip
Bluegum and his Uncle Wattleberry. At a glance you can see what a fine, round, splendid fellow
Bunyip Bluegum is, without me telling you. At a second glance you can see that the Uncle is more
square than round...Looked at sideways you can still see what a splendid fellow Bunyip is, though
you can only see one of his Uncle’s whiskers. Observed from behind, however, you completely lose
sight of the whiskers...”. 1t l0oks like the narrator talks to the child reader. The model corresponds
to the play on the playground with the merry-go-round. The narrator, just like an adult in real life,
only starts in the merry-go-round into action, and then lets the children play themselves. In the same
way the narrator in the fairy tale starts to talk with the implied reader, tells him key notes and then
disappears vanishes, becomes a global one.

4. Conclusions

The model of narration is a linguistic and cognitive construal, inbuilt into the narrative structure of
the text and actualized on different text levels. The model of narration “Merry-go-round” activates
in the consciousness of children funny, active game with circular fast movements, and is verbalized
in the text on the semantic level by lexical units with the meaning of movement, on the grammatical
level via motion verbs. On the narrative level the semantics of circular movements is actualized in
narrative situations and the definite type of narrator. The further perspective is seen in
reconstruction and description of other models of narration in the Australian and British fairy tales.
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GUIDELINESFOR CONTRIBUTORS

Article formats. Research Article, Book Review.

All materials should be Times New Roman, 12, font 1; indentation 1,0 cm, margins: left —
2cm,, right — 2 cm., top & bottom — 2.5 cm. Manuscripts may be submitted as email attachmentsin
Microsoft Word 97-2003 (....doc) if they do not contain unusual fonts. If special symbols are used
their fonts should be sent separately.

Contributions should be in English. Spelling should be either British or American English
consistently throughout. If not written by a native speaker of English it is advisable to have the
paper checked by a native speaker.

Papers should be reasonably divided into numbered SECTIONS and, if necessary, sub-
sections.

The title is preceded by the universal decima classification (UDC) bibliographic code.
Example:

UDC code (l€eft on top)
TITLE (TIMESNEW ROMAN, 12, BOLD, CAPITAL LETTERS, CENTERED)

First Author Name and Surname (Times New Roman, 14, Bold)
(Affiliation: City, Country)
Next Author Name and Surname (Times New Roman, 14, Bold)
Next Author Name and Surname (Times

Abstract: (in three languages (English, Ukrainian, Russian), Times New Roman, 11)

Name & Surname. Title of the article (bald). An abstract is a brief, comprehensive
summary of the contents of the article; it allows readers to survey the contents of an article quickly.
The abstract should normally be a single paragraph between 200 and 250 words. A good abstract is
accurate, nonevauative, coherent and readable, clear and concise. It uses verbs rather than their
noun equivalents and the active rather than the passive voice; uses the present tense to describe
conclusions drawn or results with continuing applicability; uses the past tense to describe specific
variables manipulated or outcomes measured. An abstract for a theory-oriented paper should
describe: how the theory or model works and/or the principles on which it is based and what
phenomena the theory or model accounts for and linkages to empirical results. An abstract for a
methodol ogical paper should comprise the general class of methods being discussed; the essentia
features of the proposed method; and the range of application of the proposed method. Given the
small amount of words alowed, each word and sentence included in your abstract needs to be
meaningful. In addition, al the information contained in the abstract must be discussed in the main
body of the paper.

Keywords: (List five to ten pertinent keywords specific to the article; use singular nouns).

1. Introduction
The body of a manuscript opens with an introduction that presents the specific problem under study
and describes the research strategy. The structure of the introduction should necessarily comprise
the author’s aims/ tasks/ objectives, the subject-matter and the material of the study.

Exploring the importance of the problem the article should state how it is related to previous
work in the area. If other aspects of this study have been reported previously, how does this report
differ from, and build on, the earlier report?

Describe relevant related literature. This section should review studies to establish the general
area, and then move towards studies that more specifically define or are more specifically related to
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the research you are conducting. Your literature review must not be a series of quotations strung
together; instead it needs to provide acritical analysis of previous work.

State hypotheses and objectives, their correspondence to research. The statement of the
hypothesis should logically follow on from your literature review and you may want to make an
explicit link between the variables you are manipulating or measuring in your study and previous
research. The present tense is used to state your hypotheses and objectives.

Sections and subsections of the paper. (Times New Roman, 12). Divide your article into
clearly defined sections. Any labeled sections / subsection should be numbered (i.e. 2. or 2.1, 2.2 if
necessary) and given a brief heading marked in bold (without full stops at the end). Each heading
should appear on its own separate line.

A good paragraph should contain at least the following four elements: transition, topic
sentence, specific evidence and analysis, and a brief concluding sentence. A transition sentence acts
as a transition from one idea to the next. A topic sentence tells the reader what you will be
discussing in the paragraph. Specific evidence and analysis support your claims that provide a
deeper level of detail than your topic sentence. A concluding sentence tells the reader how and why
this information supports the paper’s thesis.

2. Method
The Method section describes in detail how the study was conducted, including conceptual and
operationa definitions of the variables used in the study. It also permits experienced investigators to
replicate the study.

The method section should be written in paragraph form with as little repetition as possible.
This section will often be broken down into subsections such as participants, materials and
procedure. The subsections you use will depend on what is useful to help describe and explain your
experiment.

In the method section of the paper you should use the past tense since you are describing what
you did; for example, e.g. An experiment was performed..., The participants were instructed to ... .

3. Results
This section describes but does not explain your results; it provides the reader with afactual account
of your findings. You can, however, draw attention to specific trends or data that you think are
important. Your aim in your results section is to make your results as comprehensible as possible
for your readers/markers.

If you are presenting statistical results, place descriptive statistics first (means and standard
deviations) followed by the results of any inferential statistical tests you performed. Indicate any
transformations to the data you are reporting; for example, you may report percentage correct scores
rather than straight scores. Raw data and lengthy whole transcripts of qualitative data should be put
in the appendices, only excerpts (descriptive statistics or illustrative highlights of lengthy qualitative
data) should be included in the results section.

In the results section you will need to use both the past tense and the present tense. The past
tense is used to describe results and analyses; for example, The knowledge scores were analyzed ...,
Theresultsindicated ... .

The present tense is used with results that the reader can see such as means, tables and
figures; for example, The means show that ..., The weekly growth rate illustrated in Table 3
illustrates how ... .

Authors should refer in the text to al tables and figures used and explain what the reader
should look for when using the table or figure. Focus only on the important point the reader should
draw from them, and leave the details for the reader to examine on her own. Each table and figure
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must be intelligible without reference to the text, so be sure to include an explanation of every
abbreviation (except the standard statistical symbols and abbreviations).

Give titles to al tables and figures number all tables sequentialy as you refer to them in the
text (Table 1, Table 2, etc.), likewise for figures (Figure 1, Figure 2, etc.).

4. Discussion
If necessary an article may have more sections and subsections.
All examples are italisized. One word or word-combination examples are given within the
body of a paragraph.
Sentence or textua examples, preferably numbered through the article, are given in separate
paragraphs in italics with indentation 1,25 cm for the whole paragraph and separated from the
previous/ following text by one blank line. Example:

(1) “I'm Prendergast,” said the newcomer. “Have some port?”
“Thank you, 1'd love to.” [Waugh 1980:46]

5. Conclusions
This section simply states what the researcher thinks the data mean, and, as such, should relate
directly back to the problem/guestion stated in the introduction. By looking at only the Introduction
and Conclusions sections, a reader should have a good idea of what the researcher has investigated
and discovered even though the specific details of how the work was done would not be known.
After moving from general to specific information in the introduction and body paragraphs, your
conclusion should restate the main points of your argument.

Conclusions should finish up with an overview of future possible research.

Acknowledgments (not obligatory and not numbered paragraph). Identify grants or other
financial support (and the source, if appropriate) for your study. Next, acknowledge colleagues who
assisted in conducting the study or critiquing the manuscript. End this paragraph with thanks for
personal assistance, such asin manuscript preparation.

In-text citations. If you are directly quoting from a work and the author is not named in a
signal phrase, you will need to include the author, year of publication, and the page number for the
reference: [ITouenios 1976: 15; Leech 1985: 373].

If the quotation includes the author's last name, it is simply followed by the date of publication
in parentheses. For example: (1) According to Jones [2005], “Students often had difficulty using
Gerunds and Infinitives, especially when it was their first time” [Jones 2005: 156] If, place the
author’s last name, the year of publication, and the page number in parentheses after the quotation.

If you cite a work of two to five authors (use ‘&’ within parentheses; use ‘and’ outside
parentheses): (1) Becker and Seligman's [1996] findings contradicted this result. This result was
later contradicted [ Becker & Seligman, 1996] . (2) Medvec, Madey, and Gilovich [ 1995] examined
the influence of “what might have been” thoughts on satisfaction among a group of Olympic
medalists.

In case of six or more authors, cite only the last name of the first author, followed by “et al.”
and the year of publication: Barakat et al. [ 1995] attempted to. . .

References (Bald, caps, not number ed)
A reference list (usually about 30 authors) is a list of al the references cited in the text of your
paper, listed in alphabetical order at the end of the paper and not numbered. Each reference in the
reference list needs to contain all of the bibliographic information from its source (citation style
APA-6).
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Zagurenko, A.A. (2002). Ekonomicheskaya optimizatsia [ Economic optimization] . Kyiv: Nauka Publ.

Dissertations:

Zagurenko, A.A. (2002). Ekonomichna optymizatsia. [Economic optimization]. Unpublished
candidate dissertation, National Teachers Training University of Ukraine, Kyiv, Ukraine
(in Ukrainian)

Dissertation thesis (abbreviations: dokt./ kand.):

Zagurenko, A.A. (2002). Ekonomichna optymizatsia. [ Economic optimization] . Unpublished candidate
dissertation synopsis, National Teachers Training University of Ukraine, Kyiv, Ukraine (in Ukrainian)

For tranditeration use http://trandlit.kh.ua (from Ukrainian) and http://www.trandlit.ru
(from Russian). Use http://aparefer encing.ukessays.com/generator/ to created reference list
according to APA citation style.

DOls. A digital object identifier (DOI) is a unique string of letters, numbers, and symbols
assigned to a published work to identify content and provide a persistent link to its location on the
Internet. The DOI istypically located on the first page of an electronic document near the copyright
notice and on the database landing page for the document. When DOls are available, include them
in the reference information. Place the DOI at the end of the reference, and don’t add a period at the
end of it. Here’s an example:

Author, A. A., & Author, B. B. (Date of publication). Title of article.Title of Journal, volume
number, page range. doi:0000000/000000000000 or http://dx.doi.org/10.0000/0000

DATA SOURCES (Bald, caps, not numbered)

All textual examples cited in the article should have full bibliographic information about their
sources listed in aphabetical order and not numbered (citation style APA-6).

Author’s research profile. All articles are followed by the author’s research profile in

English, Ukrainian, Russian, containing information about his’her name & surname, title, affiliation
and work address, e-mail, ORCID. Example:
Vakhovska Olha Volodymyrivna — PhD in Linguistics, Associate Professor, Department of English
Linguistics and Philosophy of Language named after Prof. Dr. phil. A.N. Morokhovskiy, Faculty of
Germanic Linguistics, Kyiv National Linguistic University (Velyka Vasylkivska Street 73, Kiev,
Ukraine, 03680); e-mail: vakhovskayaol ga@gmail.com; ORCID: 0000-0002-7720-0970
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PEKOMEHJALINU ABTOPAM KYPHAJIA «KK/I»
no 0OpMIIEHHIO CTaTell HAYYHBIX KYPHAIOB
1715l BKJIKOYEHHsl B 3apy0esKHbIe HHAEKChI IUTHPOBAHUS
Marepuansl mnpuHuMarTcss B obbeme He wMeHee 0.5 aBtopckoro usmcta (10 cr1p.)
NPEANOYTHTEIFHO HAa aHTJIMICKOM sI3BIKE B TEKCTOBOM pemakrope Microsoft Word (.doc), mpudt
Times New Roman, pazmep mpudra 12, untepsan 1. Tekct popmatupyercs nmo mupune. OTCTyn
st ab3amna 1,0 cm, monsi: cieBa U cmpaBa — 2 CM., BBepXy W BHH3Y — 2,5 cM. B neBom yriy
ykaspiBaercss Y/JIK. [lo meHTpy 3arnaBHBIME OyKBaMU SKUPHBIM IIPUPTOM THINETCS Ha3BaHHE
cratbu. Ha crnenyrouieil cTpoke HO LEHTPY YKa3bIBalOTCS MHULMAIBI U (aMUIUMM aBTOPOB,
B CKOOKax — ropoj, crpana. Hampuwmep:

BTOPUYHAS PENIPE3EHTAIIMS 3HAHUM B KOTHUIIUU U JIUCKYPCE
A.H. Ilerpenko (KueB, Ykpauna)

Janee 11 xeryieM mpUBOIATCS aHHOTAIIMHA HA aHTIUHCKOM, YKPAaWHCKOM M PYCCKOM SI3BIKax
ABTOpaM pPEKOMEHIIyeTCsl CTPYKTypa aHHOTAIUM, TOBTOPSIONIAs CTPYKTYpPY CTaTbH, OJIHAKO,
MpeIMET, TEMA U 11e1b paOO0ThI YKA3bIBAIOTCS B TOM CITydae, €CJIM OHU HE SICHBI M3 3arjlaBUs CTaThU.
TexkcT pe3romMe JODKEH OBITh MaKCMMaIbHO WH(OPMATHUBEH, HE MOBTOPATH (POPMYIHMPOBKH B
Ha3BaHWM CTaThbM, HE COAEpPXAaTh BBOJHBIX TpEIOKECHWH, THHa «B cratbe aBTOp
paccMmarpuBaer...». Pe3ynbraTel paboThl MPENCTaBISAIOTCS MAaKCHUMaJIbHO TOYHO M MH(OPMATHBHO.
[Tpu sTOM mpeArnoYTeHUE OTAAETCS HOBBIM pe3yJbTaTaM, U JaHHBIM JIOJTOCPOYHOTO 3HAYCHUS,
Ba)XHBIM OTKPBITHSIM U BBIBOJAM, KOTOPBIE OTIPOBEPTaIOT UIIH JOTIOIHSIOT CYIIECTBYIOIIUE TCOPHH.
Pa3po3HeHHbIE TOJIOKEHHS B TEKCTE JOJDKHBI JJIOTHYHO BBITEKATh OJHO U3 Apyroro. Jlomyckatorcs
TOJIBKO OOIIIen3BeCTHBIE a00peBHATYpHI, MO0 JaeTcsi pacmmpoBKa aBTOPCKUX aOOpeBUATyp Mpu
nepBoM ux ynorpednenuu. Oobem anHotanuu — MUHUMYM 200 — 250 cs10B. B KOHIle aHHOTAIUM €
HOBOHW CTPOKHM TOcie (pasbl >KUPHBIM HMIpUPTOM ¢ ad3arHbIM oTcTynoM «KirtoueBbie ciioBa» B
an(aBUTHOM TOPSIKE MEPEUUCISIOTCS OCHOBHBIC TIOHATHUS U3 CTAaThH (B €IMHCTBEHHOM uncie). He
PEKOMEH/TYETCS TIPUBOJAUTH TEPMUHBI, HE YIOTPEOJICHHBIC B aHHOTAITHH.

AHHOTAIMS SIBIISETCS, MMPAKTUYECKH, SIUHCTBEHHBIM MCTOYHUKOM, Ha OCHOBaHHUHM KOTOPOTO
WHOCTPAHHBIA YUTATEIh MOXET COCTaBUTh NPEICTABICHHE O CYTH M IEHHOCTH CTaThu. [loaTomy
TJIABHBIMU TPEOOBAaHUSIMU K HEH SIBISAIOTCSA: WHGOPMATHBHOCTH (OTCYTCTBHE OOIIMX W BBOJHBIX
¢pa3), comepxKaTenbHOCTh (OTpPaKECHHE OCHOBHOTO COJCpPKAHWUA CTaThM MW PE3YJIbTAaTOB
UCCIeAOBaHUM),  CTPYKTYpUPOBAaHHOCTh  (CJI€AOBaHUE  JIOTUKE  apryMEHTAallud  CTaTbH),
ayTeHTUYHOCTH (KAUeCTBEHHBIN aHTIUICKUHN S3bIK), KOMIIAKTHOCTh. B TeKkcTe aBTOPCKOTro pe3tome
CIIeZlyeT yIOTpPeOsATh CUHTAKCHUYECKUE KOHCTPYKIMH, CBOWCTBEHHBIE S3BIKY HAayYHBIX U
TEXHUYECKHX JIOKYMEHTOB, M30€eratb CIOXHBIX I'PaMMaTUYECKUX KOHCTPYKIMHA. Pexomenmyercs
BKJIIOYCHHE B AaHHOTALMIO CJCIYIOIIUX CTPYKTYPHBIX KOMIOHEHTOB: Purpose (umenm u 3amayu
uccinenoBanus), Results (pesynbratel ¥ BbIBOABI) M DIiSCUSSION (mpakTH4yecKoe 3HAYCHHE U
nepcnekTuBsl). TeKkeT JomKeH OBITh CBS3HBIM C HCIOJIB30BAHHEM CIIOB «CJIEIOBATEIBHOY, «Ooee
TOTO», «HANIPUMEp», «B pe3yibTaTe» U T.1. («consequently», «moreover», «for example», «the
benefits of this study», «as a resulty etc.), 1160 pa3po3HEHHBIC H3JIaraeMble MOJOKECHHS JOJKHBI
JIOTHYHO BBITEKATh OJWH W3 Apyroro. HeoOXoamMo MCMOib30BaTh AKTHBHBIM, a HE TMACCHBHBIN
3anor, T.e. «The study tested», HO He «It was tested in this study» (wacras ommOKa pOCCHIICKHX
QHHOTAIINH).

B kom1ie nocie ¢passl KUpHBIM mprdTOM ¢ abd3arHbeiM oTcTyroM «Key wordsy B andaBuTHOM
TIOPSIZIKE TIEPEUHCIIIIOTCS. OCHOBHBIC TEPMHHBI, YITOTpeOIsieMble B cTaThe. JKenaTeapHo ynoTpeOneHne
TEPMHUHOJIOTUH, OOLICTIPUHATOW B MHpPOBOH Hayke. CM. pEeKOMEHIAINH 3apyOe)KHBIX H3IaTEIILCTB
(Emerald Publishing, http://www.emeral dins ght.com/authors/guides/write/abstracts.htm).

CTpykTypa CTaThHU IOCJIE€ AaHHOTAIIUN Pa3IMYaeTCs A SMIUPUIECKOW U TEOPETUUYECKOU
cTarei.



http://www.emeraldinsight.com/authors/guides/write/abstracts.htm).

Omnupuyeckas cratbs (Empirical/Case Study)

CraTbst mpeacTaBisSeT pPE3yNbTaThl ASKCHEPUMEHTAIBHOTO HCCIEAOBAHUS, WIUIIOCTPALUU
BBISIBJICHHOW MPOOJIEMBI; aHAIM3 CIOCOOOB pelIeHHs] MpoOiIeMbl; 000CHOBaHHWE HEOOXOAMMOCTH
ucciaeaoBaHu B Kakou-nmubo cdepe. CTpyKTypa SMIUPUYECKON CTaThU, KaK MPaBUIIO, BKIIOYAET
pa3aensl:

AHHOTaIMS YMIIUPUYECKOTO MCCIETOBAHNS TOJKHA OTPaXKaTh: MPOOJIEMY HCCIEIOBAHUS; €TO
TUIIOTE3Yy; IIOJIHOE OIHCAHWE BBIOOPKH; OCHOBHBIE OCOOEHHOCTHM METOAOJOIMH M METoja
UCCIICIOBAaHUS; KpaTKoe ONKMCAHME TOJNYYEHHBIX pe3yldbTaToB, HMX HAACKHOCTH U Chepbl
PUMEHEHHS.

1. Beemenue (Introduction): mocraHoBka ¥ 0OOCHOBaHHE MPOOJIEMBI, aHAIM3 IMOCICIHUX
UCCIICIOBAaHUM M MyONMKalMi; BBISIBIEHHUE HEPELICHHBIX MPOOJeM M MpeUIoKEeHHE IyTH HX
pEIICHUs; aKTyaJIbHOCTh MCCIIEOBAHUS; OMpEeIIeHue e (TEOPETUUECKON U MPaKTHUECKON) U
THIOTE3bl UCCIIEAOBAHUS; ONTMCAHUE X0/1a U3JI0KEHUS MaTepHalia B CTaThe.

2. Metognonorus uccnenoBanus (Methods) — onmcanue crenenu pa3pabOTaHHOCTH MPOOIEMBI
B HayyHBIX NyOJMKALMAX, METOJOJIOTHYECKHX OCHOB W METOJOB, IPOLEAYPHl IPOBEACHUS
UCCIIEIOBAaHMS, OIIMCAaHNE BRIOOPKH, BO3MOYKHBIE TIOTPEIIHOCTH PE3YIbTaTOB. DTOT pa3ien NpU3BaH
JIaTh YETKOE MpEeCTaBICHHE 00 00bEKTUBHOCTH MOJYYEHHBIX PE3YIbTATOB.

3. Pesynprartel umccrmemoBanusi (Results) — omumcanume pe3ynsTaToB (C WILTIOCTPAIMSIMH,
TabIUIIaMH, KOTOPbIE HYMEPYIOTCS U CHA0XaroTCsl Ha3BaHWEM) M UX aHAIM3. DTOT pa3flesl CTaTbu
MOKHO  JIOTIOJIHUTENBHO CTPYKTYPUPOBaTh Ha IMojpa3feibl. Pe3ynbraThl  NPOBEJECHHOTO
uccie0BaHus 0(pOPMIIAIOTCS B BUIE CITUCKOB.

4. O6cyxnenue u nuckyccus (Discussion) — HHTepIpeTanus NOTYyYEHHBIX PE3yJIbTaTOB; UX
CpaBHEHHE C AaHAJOTMYHBIMU pe3ylIbTaTaMH JAPYTHUX HWCCIEIOBAaHUN MO TEMAaTHKE CTaThH;
MPEUIOKEHUS 110 IPUMEHEHNI0 COOCTBEHHBIX BBIBOJIOB; MPEAJIOKEHUE JaTbHEHIINX HANpaBiIeHUN
UCClIeIOBaHUM. DTOT pas3zen Bcerja HACHIIEH CChUIKaMHU. 3ajada aBTopa — IMOJTOTOBUTH B
JTUCKYCCHOHHOM 4acTH CTaTbl 00OCHOBAHHYIO MOJIEPKKY BCEM BBIBOJ[aM, KOTOPBIE OH TUIAHUPYET
cZeNaTh 1O pe3yJibTaTaM UCCIEeIOBaHUS.

5. BeBogs! (Conclusions) — BaskHEHIIas 9acTh CTaThH, KPATKOE M3JI0KEHUE TE3UCOB, KOTOPBIE
aBTOp TMpeajaraeT Ha MpopecCHOHAIbHOE OOCYXKICHHE [0 pe3yabTaTaM IPOBEACHHOTO
MCCIIEIOBaHUS, UMesl LIEITBIO MTOKa3aTh BaXKHOCTh CBOETO UCCIIEIOBAHUS U €T0 MEePCIEKTUBBI.

bnaromapHocTh ((akyabTaTHBHBIA pa3/ied) BBIPAKACTCS YUEHBIM, KOJUIETaM, JPY3bsM,
MOMOTAaBIINM B padoTe, a TAaKXKE CIIOHCOPaM, TPAHTONATEIISIM U T. 1.

Teoperunueckas crarbs (Theoretica article)

B crathe Ha OCHOBE CYIIECTBYIONICH JHUTEpaTypbl pa3pabaThIBAlOTCA HMeEIoUIecs /
BBIIBUTAIOTCS HOBBIE TEOPETHYECKHE TMOJIOKEHHs. OHa CONEPKUT aHallu3 pPa3BUTHS TEOPUH,
YTOYHEHUE TEOPETUYECKUX KOHCTPYKTOB, MPEICTABICHUE HOBOW TEOPUH, CPAaBHEHHE HECKOIBKUX
TEOpUH, JEMOHCTpALMS PEUMYILIECTB OJHON TEOPUH MO CpaBHEHUIO ¢ Apyroil. CTpykTypa Takou
CTaTbU 3aBHCUT OT €€ COJEpXKaHHs. OMIIMPHUYECKUE AaHHBIC BBOJISATCS, €CIM OHHM BAaXHBI JJIS
pEIICHUS TEOPETUIECKOM MPOOIIEMBI.

CTpyKTypa TEOPETHUECKOM CTaThH, KaK MPABUJIO, BKIFOYACT Pa3/Ieiib:

AHHOTaIusl i1 TEOPETHUYECKOW CTaThU JOJDKHA OIUCHIBATH: KAaK TEOPHSI WM MOJENb
paboTaeT; NPUHIMIBI, Ha KOTOPBHIX OHAa OCHOBAaHA; OCHOBHBIE OCOOCHHOCTH IPEICTaBICHHOU
Teopun / MeToAa, KaKhe SIBIICHUS OHAa YUYUTHIBACT W OOBSICHSET; €€ HAJACKHOCTh U CBS3H C
SMIUPUUECKUMHU PE3YSIbTaTaMU.

Beenenue (Introduction). IlocTtanoBka TpoOJIEMBI; aKTyadbHOCTh HCCICIOBAHUS, KPATKHIA
aHaIM3 TIOCIETHUX WMCCICNOBAaHWNA W ITyOJMKAIMi IS BBINEICHUS HEPEIICHHBIX paHee YacTeit
oOmield mpoOIeMbl, KOTOPBIM IMOCBSIIACTCS JAaHHAs CTaThs; ONpEIeNeHHe Iend, 3amad (Kak
paBmIIo, HecKoNbKKX) (Aims / tasks / objectives).

B ocHOBHOI wacTu (TIOJ COOTBETCTBYIOIIMM TEME Ha3BaHHMEM) CTaThsi MOXKET HMMETh
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nanpHeimme noapasaensl (Sections and subsections). Kak mpaBmiio, oHa HaunHAETCS € IETATBHOTO
U3JIOKEHUS U BCECTOPOHHETO aHajiM3a M3BECTHBIX pe3y/lbTaToB M Teopuil. [lamee mpuBoauTcs
HY)KHOE KOJIMYECTBO TOJPAa3JICIOB, OTPAXKAIOIIEe OTBEThI HA KaXIbli IOCTABICHHBIH aBTOPOM
BONIPOC U JUCKYCCHIO ¢ OOOCHOBaHMEM IOJYyYEHHBIX pe3ynbTaTtoB. [Ipu HeoOxoaumocTu cBou
JIOBOJIBI aBTOP MOJKPEIISICT HYMEPOBAHHBIMH [TPUMEPAMU, TAOIHUIIAMHU, PUCYHKAMHU.

BeiBogsr (Conclusions) cyMMupYIOT MOJyde€HHBIE pe3yiabTaThl M JAalOT OTBETHl Ha BCE
IIOCTaBJICHHBIE paHee BONPOCH (B COOTBETCTBMM C LIEIbI0 M 3aJaHUsIMH cTaThi). Hameuarorcs
KOHKPETHBIC TIEPCIIEKTUBBI JATBHEHIITNX UCCIICTOBAHHUIA B ’TOM HalpaBJICHUH.

bnaronapHocth ((akyabTaTHBHBIA pa3/ied) BBIPAKACTCS YUEHBIM, KOJUIETaM, JPY3bsM,
MOMOTABIINM B padoTe, a TAaKXKe CIIOHCOPaM, TPAHTONATEINSIM U T.1.

Ilepeyenb 0053aTeJIbHBIX 3JIEMEHTOB JIIO00H CTATHH BKJIKOYAET:

Beenenue (Introduction), akryanbHocTh, medb, 3amaunm (Aims / tasks / objectives)
UCCIIC/IOBAHMS, €ro O00beKT, NpeaMeT, MaTepual; NoA3aroJioBkM crateu (Sections and
subsections), BeiBoasbI (Conclusions) v mepcneKTHBBI HCCIICIOBAHNN B 9TOM HAIIPABICHUH.

Bce cTpykTypHBIE 251eMEHThI HEOOXO0AUMO BBIIEIATH MOJYKUPHBIM HIPU(TOM.

[Ipumepsb! 1 UX MEPEBOJ BBIACTSIOTCS KYPCU80OM, HY*KHOE B HUX IoauepkuBaetcs. [Ipumepst —
CIIOBa U CJIOBOCOYETAHUS MPUBOAATCS BHYTPU COOTBETCTByMomIero at3ama. Ilpumepsr —
NPEUIOKEHUSI U TEKCTOBBIE (PPAarMEHTHI, JKEJIATEIbHO HYMEPOBAaHHBIE, BBIHOCATCS B OTAEIHHBIN
a03al, pacronaraloTcs Ha pacCTOSHUM a03alHO OTCTyma cjeBa U OTHCNAIOTCA  OT
MPEIIECTBYIONIETO U MOCIEAYIONIEro TEKCTA IMyCTON CTPOKOA.

Paznensl u moapasnensl HyMEpyrloTcs, BaKHEHMIIME MOHATUS AAIOTCS KUPHBIM LIPUPTOM;
aBTOPBI MOTYT HCIIOJIb30BaTh NOMYEpKUBaHHe. PacTspkka mipudTa, MOACTPOYHBIE CHOCKH B
AIIEKTPOHHBIX HM3JAHUAX HE AomyckaroTcs. [Ipym HeoOX0oaMMOCTH BO3MOXKHBI NMPUMEYAHUS IOCIIE
TEKCTa CTaThH Mepe]] CIIUCKOM JINTepaTyphl.

Pexomengyemoe cpemaHee YHCIO CCBUIOK B cTaThe coctaBisieT 10-30 myOmukaruii.
BuyTpucrareiiHple CChUTKM Ha JTUTEpaTypy OGOPMIISIFOTCS B KBaJPaTHBIX CKOOKaxX MO 00pasiry
[ApytionoBa 1976: 15; Leech 1985: 373].

B koHI11e cTaThby MPUBOAUTCS CIIMCOK JINTEPATYPHI.

JIMTEPATYPA (3arnaBHbIMU OyKBamH TMOMYXUPHBIM HIPpUGTOM O€3 JBOETOUMS B KOHIIE)
JaeTcsl KaKk HEHyMEPOBaHUH CITUCOK B al(aBUTHOM Mopsijke, rae mo TpedoBanmsiM JAK Yikpanusi
CHauala pa3MeNAloTCcsl MyOJWKAalMyd Ha KHPWIUINIE, 3aTeM — Ha JaTuHune. Tupe u nedwuc
pas3InyaroTCs.

[Tpumep:

1. JembsnkoB B.3. KorHuTuBHas JIMHIBUCTHKA KaK Pa3HOBUAHOCTb HTEPIPETUPYIOIIETO
noaxoxa / B.3. JlembsankoB // Boripocs! si3piko3Hanus. — 1994, — Ne 4, — C. 17-33.

2.  Cwmymmuceka [.B. MopanbHicTh (paHIy3bKOTO XYJOXKHBOTO TEKCTY: THIH Ta 3aco0u
BUPAXKEHHS : JUC. ... JoKTOpa ¢imon. Hayk : 10.02.05 / CmymuHchKa Ipuna Bikropiaa. — K.,
2003.-478 c.

3. Kapnosa E.B. Ctparerun BexJHMBOCTH B COBPEMEHHOM AaHTJIMMCKOM s3bIKEe (Ha Marepuaie
Mao(OpMaTHBIX TEKCTOB) : aBTOpe(d. IMC. HA COMCKAHMUE YYEH. CTEM. KaHA. (pUIoN. HayK :
crnem. 10.02.04 «I'epmanckue s3pikn» / E.B. Kapnosa. — CII6, 2002. — 17 c.

4. Tlomosa 3.JI. KoruutueHas ymarBucTUka / 3.J[. ITomoa. — M. : ACT: «BocTtok — 3aman»,
2007.—-314 c.

Jnst cTaThu, HaMMCaAHHOW MO-PYCCKH, CHUCOK JIMTEpaTyphl MPHUBOJIUTCS BAXKIbL: CHadaja
JIMTEPATYPA, 3atem ee ayoaupoBanue B jgatuauie REFERENCES. Jlns crathu, HanmMcaHHOM
MO-aHTJIMICKY WM Ha IPYTOM €BPOIMENCKOM s3bike, gaercs Tonbko REFERENCES.

[Tocne cnoa REFERENCES (3arnaBubiMu OykBaMM MONYXHPHBIM HpudToM 06e3
JIBOETOYMSI B KOHIIE) MPUBOIUTCS HEHYMEPOBAHHBIA ali()aBUTHBIN CIUCOK BCEX HMCTOYHUKOB IO
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obpasy APA style 6" (TTOpsITOK aBTOPOB B JIBYX CIMCKAaX MOXKET OBITh pa3HBIM B COOTBETCTBUU C
KOHKPETHBIM ai(paBUTOM).

Od¢opmiaenne REFERENCES o cranaapry APA style (6° usn.):
Ha3sBaHust >KypHAIIOB, U3IATEIbCTB TPAHCIUTEPUPYIOTCS TATHHHUIICH U HE HEPEBOIATCS.

JIJ1st M31aHni Ha KUPWIINILLE:

Cratps:

Shevchenko, I.S., & Morozova, Ye.l. (2003). Diskurs kak myslekommunikativhoe obrazovanie
[Discourse as a mental and communicative phenomenon]. Visnyk Kharkiv. nats. un-tu im.
V.N. Karazina. — V.N. Karazin National Univ. Messenger, 586, 33-38 (in Russian)

3J’ICKTDOHHBII71 HNCTOYHUK:
Zagurenko, A.A. (2002). Ekonomicheskaya optimizatsa [Economic optimization]. Neftyanoe
khozyaistvo — Qil Industry, 11. Available from: http://www.opus

MaTeDI/IaJIBI KOH(bC]C)CHL[I/II/IZ

Zagurenko, A.A. (2002). Osobennosti proektirovaniya [Features of design]. Trudy
6 Mezhdunarodnogo Simpoziuma: Novye tekhnologii — Proceedings from 6th Int. Symposium: New
technologies. Kyiv, 267-272 (in Russian).

KHuura:
Zagurenko, A.A. (2002). Ekonomicheskaya optimizatsia [ Economic optimization]. Kyiv: Nauka
Publ.

EI/ICCGQT&QI/MZ
Zagurenko, A.A. (2002). Ekonomichna optymizatsia. [Economic optimization]. Unpublished

candidate dissertation, National Teachers Training University of Ukraine, Kyiv, Ukraine
(in Ukrainian)

ABTopedepar auccepraiuu (cokparienus: dokt./ kand.):
Zagurenko, A.A. (2002). Ekonomichna optymizatsia. [ Economic optimization] . Unpublished candidate
dissertation synopsis, National Teachers Training University of Ukraine, Kyiv, Ukraine. (in Ukrainian)

JIJ1st “30aHui Ha HHOCTPAHHOM €BPONENCKOM SI3BIKE

Knura ognoro apropa:
Lakoff, G. (1980). Metaphors We Live By. Chicago: Chicago University Press.

Kuwnra BE3 aBTopa, moj. pegakiyei:
Lakoff, G. (Ed.). (1980). Title of the book. Chicago: Chicago University Pres.

Knura HeCcKOJIbKHX ABTOPOB:
Jung, C., & Franz, M. (1964). Man and his symbols. New Y ork: Doubleday Publ.

Cratb4:
Author, A. Author, B.B., & Author, C.C. (2005). Titile of the article. Title of the journal, 10 (2),
49-53.



http://www.opus
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['naBa B KHHUTE:
Shuman, A. (1992). Entitlement and authoritative discourse. In: JH. Hill, & J.T. Irvine (Eds.).
Responsibility and evidence in oral Discourse (pp. 135-160). Cambridge and New York:
Cambridge University Press.

O6s3arenbHO yKaspBaTh uaeHTudukaropsl DOI 11 Tex HCTOYHUKOB, TI€ OHM eCTh, Hanpumep: Brownlie, D.

(2007). Toward effective poster presentations. European Journal of Marketing, 41, 1245-1283.
doi:10.1108/03090560710821161

TpaHcuTepaIyio peKOMEHIyeTCs IejiaTh aBTOMaTHIecKH Ha caiitax http://trandit.kh.ua/ (ms
yKpauHCKoro s3bika) u http:/Mww.trandit.ru (mis pycckoro). Odopmiierne B coorBerctBun ¢ APA-6
citation style pexomenayetcs aenath Ha caiire http://apar efer encing.uk essays.com/generator/

B konme crarbu mocine Oubnumorpadgum naercs uHgopmanus 00 aBTOpe Ha AHTIUHCKOM,
YKpauHCKOM H pycckoM si3bikax: ®MO (momHOCThIO), CTENeHb U 3BaHHWE aBTOpPa, MECTO PabOTHI
(mosmHOE Ha3BaHME TaK, KaK OHO JaHO Ha caiiTe, W MOYTOBBIN aIpec OpraHu3alllK), TOPOJ, CTpaHa,
AIIEKTPOHHBIN azpec s kKoppecnonaeHmn, ORCID.
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