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Abstract
This study investigates the discourse dynamics of key concepts in the narrative through a corpus-based analysis
of Daniel Kraus’s Angels Down, an immersive, cinematic novel about five World War I the soldiers who
stumble upon a fallen angel that could hold the key to ending the war. Focusing on concepts such as WAR,
SOLDIER, DEATH, FEAR, CAMP, and HOME, the research examines how lexical frequency, collocational patterns,
and contextual distribution reflect the actualization and interpretation of meaning across the text. The corpus
was segmented according to Voyant Tools platform, allowing both absolute and relative frequency measures
to be calculated for each segment. Contextual analysis using KWIC, collocates, and other Voyant Tools
instruments enabled identification of key concepts and analysis of their discourse dynamics through narrative
functions and interpretation. Findings indicate that key concepts are highly dynamic, with their prominence
and meaning varying according to narrative position and formal features such as sentence length and paragraph
segmentation. The extended, looping sentences maintain the continuous activation of WAR and DEATH
concepts, creating cumulative semantic intensity and reflecting psychological and emotional dimensions of the
narrative. Paragraph breaks, while visually dividing the text, do not reset conceptual focus, allowing concepts
to accumulate and interact with contextual elements, producing nuanced interpretations. These results support
the hypothesis that conceptual units in narrative discourse are context-dependent and dynamically modulated
by formal textual features. The study demonstrates the value of integrating quantitative corpus methods with
qualitative interpretive analysis, providing a model for examining the interplay between narrative form and
conceptual meaning. Implications extend to cognitive-narratological research, highlighting how textual
structure, plot progression, and changes in narrative focus, can actively shape concept realization, salience, and
semantic framing.

Keywords: cognitive linguistics, cognitive discourse analysis, cognitive narratology, corpus analysis,
discourse dynamics of concepts, concept of WAR, narrative structure, Voyant Tools, frequency analysis,
interpretation of concepts.
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1. Introduction
This article argues that discourse dynamics of concepts is a fundamental mechanism through which
conceptual meaning is actualized, negotiated, and transformed in a narrative. In contemporary
linguistic research, increasing attention is given to the study of meaning as a dynamic phenomenon
and cognitive process rather than as a fixed semantic structure (Halliday & Matthiessen, 1999; Lakoff,
1987; van Dijk & Kintsch, 1983; Herman, 2009; Fludernik, 1996). Concepts are understood as
flexible mental models that emerge and transform through interaction with linguistic, contextual, and
narrative structures. While previous studies have examined conceptual representation in discourse or
narrative individually and primarily within a philosophical or psychological framework (Peacocke,
1992; Prinz, 2006; Murphy, 2002; Laurence & Margolis, 1999), this study builds on them by
combining discourse-dynamic analysis with cognitive-narratological methods (Alber & Wenzel,
2021; Herman, 2001; Ryan, 2010; Hiihn et al., 2009), tracing how key concepts are realized, altered,
and modified across the narrative of Daniel Kraus’s Angel Down. This approach is relevant for literary
texts, and war narratives in particular, as they involve extreme human experience, emotional intensity,
and moral reflection, all expressed through evolving conceptual structures.

This study adopts a cognitive linguistic perspective as its methodological foundation, which
enables a deeper understanding of the dynamic nature of meaning as a linguistic phenomenon situated
at the intersection of philosophical and psychological inquiry (Lakoff, 1987; Evans & Green, 2006;
Geeraerts, 2010), and shaped by the cognitive schematization of experience as it is structured in
narrative (Melnychuk, 2023). In our view, the full realization of this dynamicity, however, becomes
most evident in discourse, where meaning unfolds in context and through narrator <> reader
interaction (Bekhta, 2004; Bekhta & Melnychuk, 2021). In this regard, a cognitive-narratological
perspective proves particularly productive, as it captures the multi-layered or polyphonic organization
of narrative, including the interplay of narrative levels within which meaning emerges, is reframed,
and undergoes continuous transformation (Palmer, 2004; Semino, 1997; Stockwell, 2002). Moreover,
the dynamics of conceptualization are closely tied to narrative eventfulness or plot progression and
the representation of characters’ psychological states (Herman & Vervaeck, 2001, p. 12-13), which
function as key triggers for shifts in meaning across the plot. It is through these event-driven and
cognitively salient moments that concepts are realized, foregrounded, and converted, revealing their
dynamic, context-dependent, and experientially grounded nature.

Focusing on the discourse dynamics of key concepts in a contemporary war narrative, the article
examines how such concepts develop, evolve, and transform across the narrative trajectory. In literary
representations of war, conceptual entities rarely remain static; rather, they are continually reshaped
in relation to unfolding events, shifts in perspective, and the reader’s cognitive participation. This
dynamic evolution of conceptual meaning constitutes a crucial dimension of the narrative
representation of traumatic experiences and human resilience across the narrative of Daniel Kraus’s
Angels Down.

The theoretical framework of the study draws upon several intersecting scholarly traditions,
including cognitive linguistics, cognitive discourse analysis, and cognitive narratology. Together,
these approaches make it possible to examine conceptual meaning as a dynamic phenomenon that
emerges through interaction between linguistic structures, narrative organization, and the cognitive
activity of the reader. Thus, the present study approaches the literary text as discourse and examines
how concepts are dynamically represented in narrative development. Within cognitive linguistics,
language is viewed as reflecting underlying concepts or conceptual structures (Lakoff, 1987;
Langacker, 2001; Evans & Green, 2006). From a cognitive-discourse perspective, discourse provides
access to cognitive models that shape the interpretation of events and experiences (van Dijk, 1980;
van Dijk & Kintsch, 1983; Werth, 1999; Palmer, 2004). At the same time, cognitive narratology
emphasizes that narratives organize and structure human experience through evolving representations
of events, perspectives, and meanings (Herman, 2009; Fludernik, 1996; Hiihn et al., 2009).
Combining these perspectives makes it possible to trace the discourse dynamics of concepts in
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narrative texts, revealing how key concepts (which may be also conceptual domains) are linguistically
realized and transformed across different segments of the narrative.

In cognitive linguistics, concepts are understood as mental structures that organize human
experience, knowledge, and perception of the world. Rather than treating meaning as a fixed property
of linguistic forms, this approach views meaning as emerging from ongoing processes of
categorization and conceptualization. According to Lakoft (1987), conceptual systems are structured
through cognitive models that guide how individuals interpret experience: “The idea of a category is
central to such views. The reason is that most symbols (i.e., words and mental representations) do not
designate particular things or individuals in the world. Most of our words and concepts designate
categories” (p. xiii). Similarly, Langacker (2001), in the framework of cognitive grammar, argues that
meaning arises through processes of conceptualization, whereby linguistic forms evoke mental
images and cognitive schemas: “Cognitive Grammar claim that constituency is nonessential and
variable can now be seen as pertaining to one side of a coin, the other side of which is discourse: how
conceptual structures are packaged and presented in a discourse is itself a major factor in determining
constituency” (p. 185). Meaning is therefore inherently dynamic, depending on the interaction
between linguistic structure, context, and the interpreter’s cognitive perspective.

This dynamic perspective is further elaborated by the theory of mental spaces and conceptual
blending developed by Fauconnier and Turner (2002). In this framework, meaning emerges through
the integration of multiple mental spaces constructed during discourse interpretation, which combine
background knowledge, imagined scenarios, and contextual information: “Mental spaces are very
partial. They contain elements and are typically structured by frames. They are interconnected, and
can be modified as thought and discourse unfold. Mental spaces can be used generally to model
dynamic mappings in thought and language” (p. 40). Conceptual blending generates new meanings
that are not explicitly present in the linguistic input. This mechanism is particularly relevant in literary
interpretation, where readers integrate narrative events, symbolic imagery, and emotional experiences
into coherent cognitive models of fictional worlds.

Recent research further highlights the context-dependent and usage-based nature of conceptual
meaning. Evans and Green (2006) demonstrates that language activates complex networks of
interconnected conceptual representations, interacting with contextual knowledge and experiential
schemas during interpretation: “However, cognitive semanticists argue that the conventional meaning
associated with a particular word is just a ‘prompt’ for the process of meaning construction: the
‘selection’ of an appropriate interpretation against the context of the utterance” (p. 162). Similarly,
Geeraerts (2010) emphasizes that conceptual categories are prototype-based and variable across
contexts and cultural frameworks, showing that patterns of usage, discourse conventions, and
sociocultural experience shape conceptual meaning.

In addition, Dabrowska (2023) highlights the experiential and usage-based emergence of
conceptual structures, which evolve through interaction with language and discourse. Complementing
this perspective, research in embodied cognition by Bergen (2012) demonstrates that comprehension
involves mental simulation of sensory and emotional experiences. Cowley (2012) argues that
language should be understood not merely as a system representing pre-encoded meanings, but as an
activity through which meaning emerges in specific social and experiential contexts. From this
perspective, utterances dynamically construct meaning through interaction and cognitive activity
rather than transmitting fixed content.

When readers process narrative texts, they construct cognitive representations that simulate
events, actions, and emotional states described in the narrative, further illustrating the dynamic and
situated nature of meaning. Together, these perspectives present concepts as flexible cognitive
configurations that continuously develop and adapt in response to linguistic, narrative, and contextual
factors. In literary discourse, this dynamic quality becomes particularly evident as narrative structures
progressively shape and transform conceptual meanings through the unfolding of events and the
interaction between the narrator, characters, and a reader.
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While cognitive linguistics highlights the mental representation of meaning, the cognitive-
discourse perspective emphasises the role of discourse as a medium through which knowledge and
conceptualizations are organized, expressed, and interpreted in interaction with context, socio-
cognitive frameworks, and readers’ interpretative strategies (van Dijk & Kintsch, 1983; Werth, 1999;
Palmer, 2004; Short, 1996). Within this perspective, literary text can be approached as a form of
discourse that reflects underlying conceptual and cognitive processes. Cognitive discourse analysis
provides a methodological framework for examining how the narrator’s thoughts and
conceptualizations are encoded in linguistic structures. The approach assumes that linguistic choices
systematically relate to cognitive structures and processes; therefore, the analysis of discourse makes
it possible to reconstruct patterns of conceptualization and interpretation reflected in language use
(Tenbrink, 2020; Semino, 1997; Toolan, 2001). This perspective highlights that meaning emerges
from ongoing engagement with context, socio-cognitive frameworks, and interpretative strategies that
readers bring to texts (Zunshine, 2006; Culpeper, 2001). Further contributions come from Kohler,
Altmann, & Piotrowski (2005), Kohler (1986) and Dancygier (2012), whose works demonstrate how
conceptual structures, metaphorical patterns, and narrative schemas guide the interpretation and
organization of discourse. Potter (1996) emphasizes the social-cognitive dimension of discourse,
showing how meaning is co-constructed and negotiated in interactional contexts. In addition, textual
and contextual factors shape interpretative possibilities and narrative meaning, demonstrating that the
discourse of the narrator is not a fixed representation but an active, evolving function within the
narrative structure (Bekhta, 2004). Similarly, Halliday (1994), in systemic functional linguistics,
highlights that the linguistic structures acquire significance only in relation to communicative and
social contexts and through the metafunctional organization of language as a resource for meaning-
making.

Recent research in cognitive and discourse studies increasingly treats meaning as a dynamic,
context-dependent process rather than a static semantic property (Schiffrin, Tannen, & Hamilton,
2015; Wodak & Meyer, 2015; Schleifer, 2018; Hilper, 2025). These contemporary approaches
emphasize that conceptual meaning evolves continuously in interaction with contextual, cognitive,
and interactive factors.

For the analysis of literary discourse, insights from cognitive narratology are particularly
important. According to Herman (2009), narrative structures organize information in ways that enable
readers to construct detailed mental models of events, actions, and characters. These models provide
the framework through which readers integrate incoming narrative information, track causality, and
interpret the intentions and emotions of characters. Similarly, Fludernik (1996) emphasizes that
narratives represent human experience through cognitive and perceptual schemas, highlighting the
interplay between textual structure and the reader’s knowledge, expectations, and interpretative
strategies.

Additional insights are provided by Ryan (2006), who explores how cognitive structures guide
reader interaction with narrative and Anderson (2013), who focuses on how narrative events and
scenes are organized through conceptual schemas. Zunshine (2006) examines how narrative
ambiguity and focalization activate a reader’s theory-of-mind processes, while Bordwell (1985)
demonstrates how attention, perspective, and cognitive expectations shape comprehension. Moreover,
Herman and Vervaeck (2001) emphasize the integration of discourse, perspective, and mental models,
showing how narrative comprehension relies on the continuous interaction of textual structures and
reader cognition: “Ever since reception aesthetics, the reader has been integrated into narratology in
many different ways, especially in the context of the cognitive paradigm” (p. 162).

Further contributions come from the phenomenological and reception-oriented traditions. The
phenomenological theory of the literary work proposed by Ingarden (1973) and the reception theory
of Iser (1978) stress the active role of the reader in constructing meaning. Ingarden (1973) focuses on
the stratified structure of the literary text and how readers co-construct its ontological layers: “By
virtue of the dual stratum of its language, the work is both inter-subjectively accessible and
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reproducible, so that it becomes an inter-subjective intentional object, related to a community of
readers” (p. 14). Iser (1978) highlights the role of textual indeterminacy and gaps that require
interpretative engagement.

Together, these approaches underline that conceptual meaning in literature emerges
progressively during reading, shaped by the interaction between textual cues, narrative organization,
and cognitive activity. Integrating these insights allows us to view literary discourse as a dynamic
system, in which the concepts or conceptual structures are not only encoded in language but also
activated, negotiated, and changed through reader interpretative engagement. This theoretical
combination provides the foundation for analyzing how key concepts are linguistically realized and
dynamically modulated across narrative segments, forming the basis for a cognitive-narratological
analysis of the novel.

The aim of this article is to analyze the discourse dynamics of key concepts in a war narrative
through a cognitive-narratological perspective. The objectives of the study are threefold: (1) to
identify the key concepts structuring the narrative world of the novel; (2) to trace the discourse
dynamics of key concepts throughout their target lexical markers; (3) to determine how narrative
structure shapes the interpretation of key concepts.

The subject-matter of the research is the discourse dynamics of key concepts in literary
narrative. The material of the study consists of target lexical units (war, soldier, death, fear, camp,
and home), which serve as indicators of key concepts in the narrative. These lexical items were
analyzed in the context of the Daniel Kraus’s war novel Angel Down (Kraus, 2025), which functions
as a segmented corpus for tracing their frequency, contextual distribution, and discourse dynamics.

The study is grounded in the hypothesis that conceptual units in discourse are inherently
dynamic and can be empirically examined through variations in their frequency and contextual
distribution across a segmented corpus. This hypothesis directly links the theoretical assumption of
conceptual dynamism with the operationalized measures employed in the analysis.

2. Method
In accordance with the methodology of cognitive linguistics, meaning is viewed as a dynamic
conceptual structure that is actualized in discourse and can be empirically examined through its
linguistic manifestations. Within this framework, particular emphasis is placed on the assumption that
meaning is operationalizable and, therefore, can be investigated through measurable parameters, such
as frequency and contextual variation. This perspective aligns with the model of meaning proposed
by Evans and Green (2006), in which meaning is understood as emerging from the interaction between
lexical units, cognitive models, and the contexts of their activation. Importantly, in the present study,
context is conceptualized as the narrative itself, which structures the plot and gives rise to its
corresponding dynamics, thereby shaping the distribution and semantic realization of concepts.

The study was conducted to examine the discourse dynamics of key concepts in the novel Angel
Down, which was treated as a corpus for the purposes of analysis. The main variables investigated
through corpus-based methods were the frequency and contextual distribution of selected lexical
items, including war, soldier, death, fear, camp, and home. The selection of target lexical items was
theoretically motivated, as these lexemes represent key concepts structuring the narrative of war,
including conflict, agency, mortality, emotion, spatial experience, and belonging. They were also
chosen due to their frequency and contextual variability in the text, which makes them suitable for
tracing discourse dynamics and conceptual transformation across the narrative.

Conceptually, frequency was defined both in absolute terms (i.e., the raw number of occurrences
of a lexical item within each text segment) and in relative terms (i.e., its normalized proportion in
relation to the total number of words in the segment). Contextual distribution was understood as the
pattern of co-occurring words and the semantic fields surrounding each target item, providing insight
into its discourse functions and conceptual associations.
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Operationally, these measures were extracted using the Voyant Tools platform, including the
Cirrus and Corpus Terms panels for frequency analysis, as well as the Collocates and Contexts (KWIC)
tools for examining patterns of co-occurrence and contextual usage.

For the purposes of diachronic analysis, the corpus was segmented into discrete text blocks,
enabling the identification of trends in conceptual development across the unfolding of the story. Each
occurrence of the target lexemes was systematically identified, and both absolute and relative
frequencies were calculated. In parallel, contextual patterns were analyzed to determine the semantic,
thematic, and narrative roles of the lexemes as they function within the discourse.

The study adopts a mixed quantitative-qualitative approach, integrating statistical patterns with
interpretive analysis in order to capture both the measurable distribution of lexical items and their
evolving conceptual significance within the narrative structure.

3. Findings and results
The identification of key concepts was facilitated by analytical tools available in Voyant Tools. The
Cirrus and Corpus Terms panels were employed to detect the most frequent lexical items in the
corpus. After excluding function words, the analysis highlighted several semantically significant
lexical markers, including war, soldier, death, fear, camp, and home. These lexical units were treated
as indicators of broader conceptual domains structuring the narrative world.

Table 1 presents the system of key concepts identified in the corpus, along with their target
lexical markers, narrative functions, and the analytical tools used for their examination. The selection
of concepts was guided by both their frequency and semantic relevance. Each concept is represented
by target lexical markers denoting its presence in the discourse. The table also specifies the Voyant
Tools instruments employed for analysis, reflecting an integrated quantitative-qualitative approach

that combines frequency-based measures with contextual and collocational insights.

Table 1
Key concepts in the corpus of the novel Angel Down
Concept | Target lexical markers Narrative role Voyant tool
(absolute frequency) used

WAR war (83), battle (21), army | Forms the central thematic frame- | Cirrus, Corpus
(34), attack (8), time (85), | work of the narrative and Terms, Trends
shell (36) represents the unfolding of military

conflict.

SOLDIER | soldiers (33), man (89), Represents the collective Corpus Terms,
men (77), fellow (20), experience of soldiers and Collocates,
commander (9) highlights social relations within Contexts

the military environment. (KWIC)

DEATH death (43), dead (87), die Emphasizes the destructive Corpus Terms,
(34), wounded (4), blood consequences of war and the Contexts
(95), end (49) existential threat faced by the (KWIC)

characters.

FEAR fear (12), terror (3), lost Reflects the psychological and Collocates,
(40), pain (39), danger (2), | emotional responses of characters | Contexts
shriek (32), shock (29) to traumatic wartime experiences. | (KWIC), Trends

CAMP / camp (10), road (5), forest | Structures the spatial organization | Cirrus,

SPACE (14), night (19), way (75), | of the narrative and frames the Collocates

OF WAR | mud (66) physical environment of war

events.

HOME / | home (24), family (10), life | Creates a semantic contrast Trends,

PEACE (53), village (11), children | between the violent war reality and | Contexts
(10), return (14), woman the idea of peaceful life. (KWIC)

(52)
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We couldn’t but mention in this context that a high-frequency lexical item Bagger (1238), was
initially considered for analysis; however, contextual inspection revealed it is a proper name (Cyril
Bagger) rather than a conceptual unit. This highlights the importance of combining quantitative
frequency measures with qualitative context verification to ensure that observed patterns reflect
conceptual dynamics rather than narrative-specific character mentions.

To trace the discourse dynamics of key concepts through their lexical markers, the corpus was
analyzed using a combination of visualization and text-mining tools available in Voyant Tools. The
analysis integrated frequency-based methods with contextual examination to capture how conceptual
meanings evolve across the narrative. The Trends tool was applied to examine changes in the
frequency of selected lexical markers across discrete text segments, allowing for the visualization of
narrative development for each concept. For example, the target lexical marker war, associated with
concept of WAR, shows an increase in frequency in sections depicting active military conflict,
reflecting its prominence in the unfolding narrative and its role in structuring the discourse around
conflict (Fig. 1).
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Figure 1. Discourse dynamics of WAR concept: target lexical item trends in frequency.

The concept of WAR in the discourse exhibits non-uniform, peak-like dynamics, suggesting that it
functions as a narrative trigger rather than a constant thematic background. At the beginning of the
text, references to war occur infrequently, primarily providing historical or social context and
introducing related notions such as battlefields, fighting, war souvenirs, German slouch hats,
pickelhaube covers, horse gas masks, epaulettes weapons, brass-topped gas shells, and pistols:

(1) ...and it’s an act, they all know it’s an act, Goodspeed combs over battlefields like a prospector,
harvesting every tradable object so the men who do the actual fighting have to visit the
Goodspeed General Store for war souvenirs, he’s got German slouch hats and pickelhaube
covers, ideal playthings for stateside sons, and horse gas masks that look like the heads of
nightmare stallions, and epaulettes your girl can sew into a quilt, and weapons, they say
Goodspeed lugs around an arsenal of saw-toothed bayonets, Mauser cartridges, brass-topped
gas shells, even German officer pistols... (Kraus, 2025, p. 41).

In the central sections of the narrative, the frequency of war rises sharply, reflecting the active
unfolding of conflict through detailed descriptions of battles, strategic decisions, and moral dilemmas.
Associated lexical units such as mad thoughts, rain fire, poison pollen, terrors, Great War, battlefront,
and sickness show that war becomes a structural anchor of the narrative, organizing both events and
readers’ cognitive understanding. This is further reinforced by passages that foreground the
psychological and imaginative dimensions of war experience:
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(2) ...and Bagger thinks mad thoughts... do the heavens rain fire, do flowers release poison pollen,
fantastical terrors already indigenous to the Great War, which makes Bagger wonder if a whole
brigade of angels has fallen to Europe’s battlefronts, loaded with sicknesses holy enough to
bring down the human hellions... (Kraus, 2025, p. 121).

For instance, Bagger’s mad thoughts — including apocalyptic visions of heavens raining fire and
flowers emitting poisonous pollen — illustrate how the discourse of war extends beyond physical
reality into the realm of distorted perception and metaphorical projection. The reference to fantastical
terrors already indigenous to the Great War suggests that the extremity of wartime experience
normalizes the irrational and the surreal, while the image of a whole brigade of angels... loaded with
sicknesses holy enough to bring down the human hellions metaphorically encodes the fusion of the
sacred and the pathological.

The highest peaks correspond to climactic episodes, where WAR functions as a cognitive and
emotional frame, shaping perceptions of life and death, victory and defeat, as well as ideological and
moral evaluations. Toward the conclusion, frequency declines, indicating post-conflict reflection and
a shift from events to human experiences, transitioning the concept toward memory, loss, and trauma.
Overall, the corpus demonstrates that WAR operates as a central semantic and narrative organizing
concept, with its frequency spikes marking key plot points and emotionally intense or conflict-laden
scenes.

The lexical item soldier associated with the concept of SOLDIER in the corpus displays uneven
frequency dynamics, showing its role as a contextually activated concept rather than a constant
background theme (Fig. 2).
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Figure 2. Dynamics of SOLDIER concept: target lexical item trends in frequency.

At the beginning of the narrative, references to soldier appear sporadically, primarily providing
background information about military presence and individual roles within the conflict. In the 8th
section, the frequency of soldier increases notably, reflecting the unfolding actions and experiences
of combatants, their strategies, and interactions with other characters:

(3) ...and Bagger nearly agrees with Popkin, it 'd be easier, and drier, to murder this fool, but instead
Bagger wipes his face and says, “Look, Frenchy, what’s your name? Comment vous appelez-
vous?,” to which the soldier sirens, “Oui! Frenchy! Frenchy Franchouillard, this is the name
for me! So it!” and Bagger has a hunch this soldier, an officer according to his sword, has gone
AWOL, and in more ways than one... (Kraus, 2025, p.101).

Towards the later sections, mentions of soldier decline, often appearing in reflective or evaluative
contexts that highlight the aftermath of conflict and the human cost of war. The peaks typically
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coincide with descriptions of military engagement or reflections on combatant experience, where
soldier interacts semantically with lexemes such as body, soldierhood, and implicitly the notion of
death:

(4) ... and it’s with apparent great effort that Reis rotates his head a few inches to his right to aim
his half-lidded eyes on the unbeckoned soldier standing at the base of the stairs, a body in his
arms, and Reis delivers a blink of slow odium before staring back into the low flame, saying, in
the rasp of the browbeaten, “Private Gravedigger,” and though Bagger can’t salute while
holding the angel, he snaps his heels and woofs with a fanatic’s brio, “Sir!,” in hopes Reis will
notice his revitalized soldierhood and welcome him into the fold, but Reis only says, “Too little,
too late,” (Kraus, 2025, p. 173).

Bagger’s fanatical response — snapping his heels and vocally affirming his loyalty while holding the
angel — illustrates the cognitive and emotional investment tied to the soldier identity, while Reis’s
restrained judgment (7oo little, too late) underscores the moral and social contingencies shaping
military subjectivity. Thus, the concept of SOLDIER in the later narrative sections functions less as a
marker of action and more as a locus for examining interpersonal dynamics, ethical evaluation, and
the lingering effects of war on both the psyche and social roles of the characters.

Toward the latter portions of the corpus, the term’s frequency tends to decrease, aligning with
shifts toward resolution, aftermath, or reflective commentary on the impacts of conflict. Overall,
SOLDIER operates as a dynamic, episodically salient concept that highlights shifts between action-
oriented and reflective narrative phases.

The lexical item death presenting the concept of DEATH in the corpus exhibits fluctuating
frequency dynamics, indicating its role as a contextually activated concept rather than a constant
background theme. In the early segments of the narrative, death appears only sporadically, providing
a subtle backdrop that frames the dangers of the war environment without foregrounding mortality

(Fig. 3).
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Figure 3. Discourse dynamics of DEATH concept: target lexical item trends in frequency.

By the seventh segment, its frequency rises noticeably, reflecting intensified episodes of conflict or
direct encounters with the consequences of combat. Following this peak, there is a slight decline,
suggesting temporary narrative focus on other elements such as strategy, movement, or interpersonal
interactions. In the tenth segment, death reaches a climactic peak, emphasizing the culmination of
loss, existential threat, and reflective consideration of mortality within the story.

Contextually, death frequently co-occurs with lexical markers such as blast, kill, and violence,
forming a semantic network that links the physical realities of war with psychological and emotional
dimensions. This episodic activation demonstrates that the concept functions as both a narrative signal
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of critical events and a locus of affective meaning, drawing readers’ attention to the stakes and human
costs of war. Throughout the text, the uneven distribution of death underscores its dynamic role,
highlighting moments of tension, climax, and thematic resolution while allowing other narrative foci
to emerge in less intense segments:

(5) ...and the astonishments mount, that first mortar blast back in Bois de Fays, the one that should
have killed him, maybe it did kill him, maybe he dwelt in the razor world of death long enough
for the angel to notice him before the inadvertent resuscitation of a corpse thrown atop him
brought him back to life, and from that moment, he and the angel have been in unbroken contact,
everything Bagger has wanted, the angel has tried to deliver, and what he’s wanted has been
violence, just think back to Rochambeau, the symbols he used to win... (Kraus, 2025, p. 194).

The passage describing that first mortar blast back in Bois de Fays exemplifies this dynamic
activation. Here, the blast functions simultaneously as a literal event, a near-death experience, and a
point of cognitive-emotional resonance, linking Bagger’s embodied perception with the supernatural
presence of the angel. The oscillation between life and death — maybe it did kill him, maybe he dwelt
in the razor world of death long enough for the angel to notice him — foregrounds the narrative
interplay of danger, intervention, and desire. Moreover, the continued interaction between Bagger and
the angel, where his desire for violence is met with the angel’s interventions, illustrates how death in
the text is not merely a physical outcome but a structural and affective node around which both action
and ethical reflection pivot.

The lexical item fear connected with the concept of FEAR in the corpus demonstrates distinct
frequency dynamics. In the initial segments of the narrative, fear appears intermittently, setting an
emotional tone that situates characters within an atmosphere of uncertainty and tension (Fig. 4). As
the narrative progresses, the frequency of fear increases, particularly in segments where
confrontations, imminent threats, or personal risks are described, signalling that emotional response
to danger becomes a salient part of the narrative experience.

® fear*

000007

w 0000054
a

< 0.000054
2

S0.00004-
@

L 000003
[aH]
=

+= 0.00002-
@

£ 0.00001-

umum T 1 T T 1 T T 1 1 T
1 2 3 4 5 ] 7 8 ] 10
Document Segments (Angel Down: A Novel)

Figure 4. Discourse dynamics of FEAR concept: target lexical item trends in frequency.

The frequency of fear exhibits noticeable rises in the middle segments of the text, corresponding to
episodes that depict direct engagement with hazardous situations or moments of psychological stress.
After these peaks, its frequency declines in intermediate segments where narrative attention shifts to
other aspects of the war environment or to external action sequences. Toward the later portions of the
corpus, especially in segments associated with reflection, aftermath, or rumination on traumatic
events, fear resurfaces with elevated frequency, highlighting its role in shaping the emotional impact
of characters’ experiences.
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Contextual analysis shows that fear frequently co-occurs with lexical markers such as death,
kill, battle, soldiers, and danger, forming a semantic network that binds emotional response to the
physical and existential threats of the war narrative. This pattern suggests that fear operates not merely
as a descriptive term but as a conceptual indicator of psychological engagement, guiding the reader’s
attention to moments of vulnerability, anxiety, and anticipation:

(6) ...and he stares at her, and blinks, and races his mind around like a trench rat hungry for
dropped crumbs but wary of homemade snares, for in theory, Bagger’s got nothing to fear, he’s
not killed anyone since he killed his mother being born, he’s not the one who cut Goodspeed in
half, or stabbed Arno, or made that prison wall fall on Popkin, or consumed Veck in flame...
(Kraus, 2025, p. 160).

The passage in which Bagger races his mind around like a trench rat hungry for dropped crumbs but
wary of homemade snares exemplifies the intricate cognitive activation of fear. Although,
theoretically, Bagger has nothing immediate to fear — he has not killed anyone recently, nor directly
caused the deaths of Goodspeed, Arno, or Veck — the text foregrounds his internalized apprehension,
linking past actions and moral culpability to present anxiety. In this way, fear operates as both a
narrative mechanism and a psychological lens, shaping readers’ understanding of Bagger’s embodied
experience, his anticipation of danger, and the enduring cognitive weight of prior violent acts.

The dynamic fluctuation of fear across segments highlights its episodic salience, with peaks
aligning with narrative moments that foreground emotional strain and troughs corresponding to
transitional or less affective passages.

The word camp associated with the concept of CAMP in the corpus exhibits uneven frequency
dynamics, indicating its role as a contextually activated spatial concept. In the early segments of the
narrative, camp appears sporadically, establishing a contextual frame that anchors the setting within
the military environment without yet drawing sustained attention (Fig. 5).
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Figure 5. Discourse dynamics of CAMP concept: target lexical item trends in frequency.

As the narrative progresses into the middle segment, the frequency of camp increases, corresponding
to sections where the narrative focus shifts onto the soldiers’ routines, temporary settlements, and
broader depictions of life within the theatre of war. This rise in frequency typically aligns with
passages that describe the physical and social environment of military encampments, where camp co-
occurs with lexical markers such as cozy up, driest spot, heroes, writing, and heart. Such collocations
suggest that camp functions not only as a location marker but also as a conceptual node linking
soldiers’ interactions, rest phases between battles, and moments of shared experience:
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(7) ... and Bagger’s on a roll, “Here’s the best part, Popkin. Tonight, as early as tonight, a few
hours from now, you re cozied up in the driest spot of the camp because heroes don’t sleep in
mud, and you ask for pencil and paper, and I know writing’s not your strong suit, but you get
your point across, I bet,” and Popkin says, “Figure I do. Who 'm I writing?” and Bagger pauses
long enough for artillery blasts to tenderize the lummox’s heart before he forks it, “Effie” ...
(Kraus, 2025, p. 45).

The passage in which Bagger guides Popkin — highlighting the driest spot of the camp and the act of
writing to Effie — exemplifies the multi-dimensional activation of camp. Here, the encampment is
both a tangible setting and a cognitive-emotional frame: it situates characters physically while also
scaffolding social bonds, affective responses, and small personal victories within the larger wartime
context. The co-occurrence with terms like heroes and heart underscores how camp encapsulates the
interplay between the routine, the relational, and the psychological dimensions of soldierly life.

The narrative role of camp in these segments highlights both the mundane and strategic aspects
of war, drawing attention to sites of preparation, recovery, and anticipation. Following its mid-
narrative prominence, the frequency of camp tends to decline in subsequent segments, indicating a
shift away from static environments toward action-oriented sequences or reflective passages removed
from immediate spatial detail. In the later segments, camp occasionally resurfaces in reflective
contexts or in contrastive mentions that juxtapose temporary settlements with other spatial markers
such as field or road, thereby reinforcing its conceptual linkage to movement and transition.

The word home presenting the concept of HOME in the corpus demonstrates uneven frequency
dynamics, reflecting its role as a contextually activated concept that emerges in specific narrative
phases (Fig. 6). In the early segments of the narrative, home appears infrequently, suggesting that the
initial focus of the text is anchored in the operational and external environment of conflict rather than
in the personal or domestic sphere.
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Figure 6. Discourse dynamics of HOME concept: target lexical item trends in frequency.

As the narrative unfolds, the frequency of home increases in central segments where the text shifts
toward moments of reflection, memory, or longing for peace. These increases signal points in the
narrative where the emotional and psychological distance from the immediate war setting invites the
reader to engage with the idea of a life beyond conflict. Contextual analysis further reveals that ~ome
frequently co-occurs with terms such as win, back home, love, distance, Earth, and kid forming a
semantic network that links the notions of domesticity, relationships, and future hopes. These
collocations enrich the concept by connecting it to emotional and social dimensions of the war
experience:
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(8) ...and Arno drops his hand a beat too soon, an error that gives Bagger the split second he needs
to choose whatever symbol is required to win, which makes him wonder, in that flash, if he has
it in him to deliberately lose, but the symbol Arno chooses isn’t rock, or paper, or scissors, his
hand is curled into a C-shape like he’s back home, a home he never had, hand wrapped around
a mug of hot chocolate made by someone who loves him. (Kraus, 2025, p. 57).

The passage in which Ao curls his hand into a C-shape like he’s back home exemplifies this
cognitive-emotional activation. Here, home is evoked not through direct description but through
embodied gesture and imagined affect: the hand wrapped around a mug of hot chocolate symbolizes
comfort, care, and belonging that the character has never experienced. In this way, home functions as
a narrative and cognitive anchor, linking Bagger’s perception of action in the game to the longing for
nurturing, safety, and emotional connection outside the war context.

The imagery of lowa corn stalks that will slash him and rich soil that will rebuff him reinforces
this transformation by inverting traditional associations of home as nurturing and life-sustaining.
Instead, home becomes hostile and exclusionary, reflecting the protagonist’s psychological
dislocation and inability to reintegrate into a pre-war identity:

(9) ... and if he can’t catch Popkin, he can’t catch himself from the distance he has fallen, and then
there will be no point in surviving long enough to go home, there won't be any home, the lowa
corn stalks will slash him and the rich soil will rebuff him, it’s only in this wet, windblown
instant that he understands the angel as the only buckle that belts him to Earth, an Earth that,
four years ago, was pleasant but is now unlivable, all due to the loss of one parentless, homeless,
worthless, perfect little bastard kid. (Kraus, 2025, p. 117).

This suggests that home is not a fixed spatial entity but a dynamic conceptual construct shaped by
experience, memory, and trauma. Furthermore, the metaphor of the angel as the only buckle that belts
him to Earth positions home within a broader existential framework. Rather than being tied to a
geographic location, the character’s sense of belonging is now contingent upon a fragile, almost
supernatural connection. The reference to the loss of one parentless, homeless... kid underscores the
emotional and moral rupture at the core of this transformation, linking the collapse of home to guilt,
responsibility, and irreparable loss.

The distribution of home shows a clear pattern: in its mid-to-late narrative peaks, the lexeme’s
frequency rises in conjunction with segments that foreground characters’ reminiscences, personal
histories, or aspirations for return and reconstruction. This suggests that zome functions as a cognitive
anchor for thematic contrast, juxtaposing the harsh physical realities of war with the enduring idea of
safety, belonging, and normalcy. In three last segments where the narrative regains its action-oriented
momentum, the frequency of home declines, reflecting a temporary shift away from internal reflection
toward external events.

The dynamic activation of HOME contributes to the reader’s interpretive mapping of the narrative
by marking shifts from war-driven episodes toward those grounded in memory, desire, and affective
resonance. The lexeme’s recurrent peaks in reflective passages underline its role in structuring
emotional contrast within the narrative, while its relative absence in action-dominant segments
underscores its function as a symbol of peace, belonging, and personal continuity.

From a cognitive-narratological perspective, the plot structure of a narrative plays a crucial
role in shaping the dynamics of conceptual development, as it determines the distribution of attention,
emotional intensity, and interpretive focus across the text. The progression of events, shifts in
perspective, and changes in narrative tension directly influence how key concepts are activated,
foregrounded, or backgrounded throughout the narrative.

The novel Angel Down follows the experience of a soldier, Bagger, during the World War I,
whose trajectory unfolds at the intersection of physical survival and psychological disintegration. The
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narrative is structured around his movement through the war space — from battlefront encounters and
moments of extreme violence to temporary pauses within military camps and episodic reflections on
identity, memory, and belonging. A central narrative element is Bagger’s interaction with an angelic
figure, which introduces a layer of ambiguity between reality and hallucination, thereby blending
external events with internal perception:

(10) ... this means Popkin hasn’t imitated Goodspeed by taking the angel off to barter, what he’s
done is strip the angel of her red dress and blue cape inside a truck stinking of coagulated
blood, putrid bandages, and the sweat of the doomed, with Popkin’s sweaty drabs next to be
stripped, why not, no one was around to intervene but a couple of elderly mice-eaters, and
though Bagger has known Popkin as a beast for months, this turn makes Bagger’s hindbrain
throb, lusting for the angel is sick...and though the angel weighs little, rebalancing her in one
arm is tricky, she’s rolling shoulders, rolling hips, flopping arms, flopping legs, and in two
seconds Bagger has closed to ten feet so Popkin simply drops the angel, who hits the ambulance
floor like a sack of potatoes... (Kraus, 2025, p. 120).

The analyzed passage demonstrates that key concepts are frequently actualized through extended
syntactic constructions characterized by accumulation and coordination. The sentence is built as a
sequence of coordinated clauses and participial structures (“strip... put... stinking... putrid...
sweating... next to be stripped...”), which creates a continuous, non-terminating flow of narration.
This structural pattern reflects a high density of lexical material and the absence of clear syntactic
closure.

Within this passage, the concept of WAR is realized indirectly through sensory and material
markers such as “coagulated blood,” “putrid bandages,” and “the sweat of the doomed.” The
concept of SOLDIER is represented through the actions and interactions of characters, particularly in
the contrast between Popkin’s behaviour and Bagger’s reaction. The concept of FEAR is not explicitly
named but is suggested through the escalating tension and the lack of external control ( “no one was
around to intervene”). Elements related to DEATH are also present implicitly through the lexical
environment associated with injury, decay, and bodily vulnerability.

The passage also shows that conceptual meaning is distributed across multiple lexical and
structural elements rather than being confined to single high-frequency markers.

As the plot progresses, the boundaries between the physical and the psychological become
increasingly unstable, and the narrative shifts between action-driven sequences and introspective
passages. This results in a fragmented yet continuous representation of war experience, where
individual episodes accumulate rather than resolve, reinforcing the sense of ongoing conflict and
existential uncertainty.

Such a narrative organization creates a dynamic framework within which key concepts are
unevenly distributed and contextually activated. The alternation between combat scenes, camp
environments, and reflective moments enables different conceptual domains to emerge with varying
intensity, thus directly linking narrative structure to the discourse dynamics of concepts.

To determine how narrative structure influences the interpretation of key concepts, the contexts
in which lexemes related to each concept occur were systematically examined. The following
examples demonstrate the peculiarities of interpretation, highlighting how the narrator’s perspective,
stylistic choices, and syntactic patterns shape the meaning of these concepts. This passage illustrates
the concept WAR as a pervasive yet episodically foregrounded element. The fragmented, breathless
syntax mirrors the relentless escalation of conflict and conveys the psychological weight of the
battlefield:
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(11) ... and Bagger, already weighed down in mud and blood, further heavies in the dreary certainty
that the shriek won't ever end, just like the war won't ever end, like the carnage won 't ever end,
it’s a sentence in a book careening without periods, gasping with too many commas, a sentence
that, once begun, can’t ever be stopped, a sentence doomed to loop back on itself to form a
terrible black wheel that, sooner or later, will drag each and every person to their grave (Kraus,
2025, p. 11).

Here, in passage 12, the concept SOLDIER is activated contextually, emphasizing the experiential and
risk-laden roles of combatants. The passage contrasts agency and vulnerability, revealing the
relational and situational nature of the concept:

(12) ...and the result is soldiers who end up so far in arrears they have to pay back Bagger in
derring-do, infantry charges mostly, they go over the top in his place and get on a first-name
basis with bullets while Bagger steps back, way back, keeping to latrine and burial duties, where
flying lead doesn’t whistle past one’s ears but rather whines like late-summer mosquitoes
(Kraus, 2025, p. 14).

Example 13 illustrates DEATH in both personal and historical dimensions. Lexical and referential links
connect individual loss with broader historical events, showing how the concept is realized across
multiple narrative layers:

(13) ...and the fly’s been with Bagger since Camp Winn, where there was a poster tacked to the
barracks door, I WANT YOU FOR U.S. ARMY, unsound grammar Bagger would have
disparaged if he hadn’t been so struck by the man painted on the poster, a top-hatted, red-bow-
tied, billy-bearded Uncle Sam who looked uncannily like his father, Bishop Bagger, drowned
to death two years prior when the RMS Lusitania was sunk by a U-boat torpedo (Kraus, 2025,
p. 23).

Passage 14 illustrates FEAR as both a personal and collective, as well as temporally layered concept.
Lexical and referential links connect immediate emotional reactions with past traumatic experiences,
showing how fear is not confined to a single moment but extends across different narrative layers:

(14) ...and all of them seize in the unexplainable fear that this woman might perish, Bagger’s never
felt the need to save anyone, with the exception of his father the night before the old man left
for the Lusitania (Kraus, 2025, p. 65).

The concept CAMP is realized through spatial and organizational markers, reflecting both physical
settings and social hierarchies that shape the narrative experience of soldiers:

(15) ...and Veck says, “They set us up to fail. We shoulda known. We were dumb not to. It’s just we
were treated all right at Camp Meade. Frenchies were good to us, too, treated us square. But
then they carved us out of the 92nd and strung us between the 77th and the French, no idea
who'’s leading who (Kraus, 2025, p. 110).

The concept HOME is presented as a socially and emotionally charged domain, activated through
personal stakes, cognitive evaluation, and relational comparisons. Its meaning is constructed through
both literal and figurative dimensions of belonging and security:

(16) ...and Veck continues, normal as can be, “Guy like me, you got to prove everything. Prove you
deserve to work the job you work. Prove the pay you get should be as much as the next guy.
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Prove you deserve a home. When men break your windows, prove to the police they should go
after them, not you. Prove to the bosses you're better than the other guys that look like you, but
don’t let those other guys know you said it or you re going to lose some teeth...” (Kraus, 2025,

p. 111).

The examined passages show that conceptual meaning is constructed through extended, accumulative
syntactic forms, metaphorical framing, and the interaction of explicit and implicit markers. This
results in a distributed mode of conceptualization, where meaning is not confined to individual lexical
items but unfolds across larger segments of discourse. At the same time, the alternation between
combat episodes, camp settings, and reflective moments creates a shifting interpretive framework in
which different concepts gain prominence depending on narrative context.

In sum, the analysis confirms that the dynamics of key concepts in the narrative are intrinsically
linked to the plot structure and its cognitive organization. The progression of events, shifts between
external action and internal reflection, and variations in narrative tension systematically regulate how
concepts are activated and interpreted. As demonstrated, key concepts such as WAR, SOLDIER, DEATH,
FEAR, CAMP, and HOME do not function as static semantic units but emerge through context-dependent
patterns shaped by syntactic structure, lexical distribution, and narrative perspective.

4. Discussion
The identification of key concepts in the corpus provides insight into how the narrative structure of
the novel shapes the interpretation and cognitive salience of conceptual domains. By employing a
combination of quantitative and qualitative analytical tools in Voyant Tools, the study captures not
only the frequency of lexical markers but also their contextual and semantic significance. Importantly,
the results demonstrate that the lexical item directly naming a concept is not necessarily the most
frequent marker within its conceptual domain. Instead, concepts are often activated through a network
of more frequent, contextually embedded lexemes that extend and specify their meaning according to
their narrative role.

The discourse dynamics of key concepts are traced through their target lexical markers,
revealing how each concept is realized, agreed, and changed through the reader’s interpretation of the
narrative. For instance, the concept of WAR, while explicitly marked by war (83), is more frequently
mediated through lexemes such as time (85) and army (34), which structure the temporal and
institutional dimensions of conflict. A similar pattern is observed in the SOLDIER concept, where
soldiers (33) i1s complemented and quantitatively surpassed by the broader human referent men (77),
thereby shifting the conceptual focus from role-specific identity to generalized human experience.

In the case of DEATH, the nominal marker death (43) is reinforced and exceeded by dead (87)
and blood (95), which intensify the embodied and visual dimensions of mortality. Likewise, the
concept of FEAR, represented by the relatively low-frequency item fear (12), is more prominently
actualized through lexemes such as loss (40) and pain (39), indicating its indirect and affectively
mediated representation. The concept of CAMP is similarly constructed not only through camp (10),
but through spatial and environmental markers such as way (75) and mud (66), which evoke the lived
conditions of military space. Finally, the concept of HOME extends beyond its direct lexical marker
home (24), being more frequently articulated through /ife (53) and woman (52), thereby embedding it
within relational and existential dimensions.

DEATH and FEAR function as dynamically activated concepts, appearing episodically in relation
to narrative peaks of conflict, threat, or psychological tension. Their uneven distribution reflects both
plot progression and the narrator’s stylistic strategies, reinforcing the role of narrative in modulating
emotional intensity and guiding the reader’s cognitive engagement. Spatial and environmental
markers, represented by the CAMP / SPACE OF WAR concept, further demonstrate how the narrative
constructs experiential settings through indirect lexicalization. The contrastive concept of HOME /
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PEACE highlights the oscillation between war-driven action and reflective or memory-based passages,
emphasizing the tension between violence and the human need for stability and belonging.

The exclusion of high-frequency proper nouns, such as Bagger, demonstrates the necessity of
qualitative verification alongside quantitative analysis. Without contextual inspection, frequency-
based measures alone could misrepresent narrative salience, conflating character prominence with
conceptual significance. By integrating both approaches, the analysis ensures that identified patterns
reflect conceptual dynamics rather than artifacts of individual character mentions.

The combined quantitative and qualitative analysis of the discourse dynamics of key concepts,
based on frequency patterns and contextual interpretation, reveals that the dynamics of the analyzed
key concepts in the novel are inherently non-uniform and context-dependent. This variability is driven
by their dependence on narrative development, shifts in narrative focus, and the functional load of
concepts across different segments of the text. The discourse dynamics of concepts are shaped by the
interaction between narrative structure, lexical realization, and cognitive processes of interpretation,
whereby conceptual meaning is selectively activated in accordance with plot progression, emotional
intensity, and thematic shifts.

For instance, the analyzed concepts may be realized in context through a range of lexical
markers that extend beyond high-frequency items. The concept of WAR is also instantiated through
battlefields, fighting, war souvenirs, German slouch hats, pickelhaube covers, horse gas masks,
epaulettes, weapons, brass-topped gas shells, and pistols, as well as through affectively and
cognitively charged expressions such as mad thoughts, rain fire, poison pollen, terrors, Great War,
battlefront, and sickness, which collectively enrich the conceptual domain. The SOLDIER concept is
realized via terms such as body and soldierhood, and implicitly through associations with DEATH,
highlighting the intertwining of role, embodiment, and existential risk. DEATH itself emerges through
markers like blast, kill, and violence, reflecting both the physical and psychological dimensions of
mortality. FEAR is similarly grounded in its co-occurrence with death, kill, battle, soldiers, and danger,
indicating the close coupling of emotional response with situational threat. Spatial and environmental
aspects of military life are captured under the CAMP concept, realized by expressions such as cozy up,
driest spot, heroes, writing, and heart, emphasizing the social, relational, and operational textures of
encampment life. Finally, the concept of HOME manifests in terms such as win, back home, love,
distance, Earth, and kid, linking longing, relational ties, and personal stakes to the broader narrative
oscillation between war and domesticity.

This perspective is grounded in cognitive linguistics, cognitive discourse analysis, and cognitive
narratology, which conceptualize meaning as a dynamic construct emerging from the interplay
between textual structures and the reader’s mental models.

The results demonstrate that the interpretation of key concepts is closely conditioned by
narrative structure, which organizes the distribution of meaning through syntactic patterns,
perspective, and contextual embedding. In this regard, conceptual meaning emerges not as an inherent
property of lexical units but as a product of their positioning within the narrative flow.

Thus, the concept of WAR is predominantly realized through extended, syntactically complex
constructions characterized by repetition, accumulation, and the absence of clear closure. Such
structures create a sense of continuity and inevitability, reinforcing the perception of war as an
unending, self-perpetuating process. The use of metaphorical framing further intensifies this effect,
presenting war as a closed, cyclical system. The concept of SOLDIER is constructed through contrasting
narrative patterns that reveal asymmetry in roles and experiences. Action-oriented lexemes combined
with spatial oppositions highlight the unequal distribution of risk and agency, thus fragmenting the
conceptualization of the soldier into differentiated positions within the war structure. The concept of
DEATH is realized through both explicit references and implicit narrative cues, often embedded in
retrospective or intertextual contexts. This leads to the individualization of death, linking it to personal
memory and historical events, and transforming it from an abstract phenomenon into a concretized
narrative element. The concept of FEAR emerges as a diffuse and collective state, frequently lacking
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a clearly defined source. It is conveyed through generalized expressions and group-oriented narration,
which emphasize its pervasive and anticipatory character within the narrative. The concept of CAMP
functions as a structurally defined space associated with temporary order and organization. However,
its representation also incorporates elements of instability and uncertainty, suggesting that
institutional environments do not fully neutralize the chaos of war. The concept of HOME is
constructed through evaluative and contrastive discourse patterns, particularly in relation to identity
and social positioning. It appears as a contested and unstable domain that requires continuous
justification, reflecting broader socio-cultural dynamics.

The discourse dynamics of key concepts in Daniel Kraus’s Angel Down closely mirror the
novel’s narrative events. Concepts such as WAR, SOLDIER, and DEATH peak during battle scenes,
reflecting the Meuse-Argonne offensive and the soldiers’ exposure to extreme danger. FEAR
intensifies in moments of moral and supernatural tension, particularly when the soldiers encounter the
angel, highlighting their cognitive-emotional engagement. In contrast, CAMP and HOME provide a
stable contextual background, framing the characters’ experiences and offering cognitive anchors.
Daniel Kraus’s continuous run-on sentence and additive style amplify these dynamics, maintaining
narrative tension and allowing shifts between external action and internal reflection. Peaks in WAR
and FEAR align with climactic plot points, while the interplay of concepts emphasizes the moral,
emotional, and cognitive dimensions of the characters’ experience, demonstrating how narrative
structure directly shapes the activation and interpretation of key concepts.

From a cognitive-narratological perspective, the passages of Daniel Kraus’s Angel Down
illustrate how syntactic form contributes to the construction of conceptual meaning. The accumulation
of clauses and the lack of clear closure function as a formal representation of psychological escalation
and loss of control, mirroring the characters’ cognitive and emotional states. Such structures reinforce
the perception of WAR not as a discrete event but as an ongoing, overwhelming process that permeates
both external reality and internal experience.

The indirect realization of WAR through sensory details suggests a shift from abstract
conceptualization to embodied experience, where meaning is grounded in physical perception. At the
same time, the destabilization of the SOLDIER concept — particularly in the transformation of Popkin
from a military figure into a morally degraded agent — indicates a fragmentation of role identity under
conditions of extreme stress.

The diffuse and implicit representation of FEAR highlights its function as a background cognitive
state rather than a discrete emotion, shaping interpretation without explicit lexicalization. Similarly,
DEATH operates as an underlying conceptual presence, emerging through atmosphere and narrative
tension rather than direct reference.

Overall, the passages demonstrate that the dynamics of conceptual activation depend not only
on lexical frequency but also on syntactic organization and narrative context, supporting the view that
conceptual meaning in narrative discourse is distributed, context-sensitive, and cognitively mediated.

5. Conclusions
This study confirms that discourse dynamics function as a fundamental mechanism through which
key concepts are actualized, interconnected, and transformed within the narrative of a literary text.
The analysis identified WAR, SOLDIER, DEATH, FEAR, CAMP, and HOME as the key concepts structuring
the narrative of Daniel Kraus’s Angel Down. Their discourse dynamics reveal non-uniform and
context-dependent patterns of activation, showing how each concept is selectively foregrounded,
backgrounded, and reconfigured across different segments of the narrative. These shifts are closely
tied to plot progression, changes in narrative focus, and fluctuations in emotional intensity, which
together guide the reader’s cognitive and interpretive engagement.

The findings indicate that conceptual meaning in the novel is not statically encoded in isolated
lexical items but emerges through a distributed network of linguistic and structural features. In
particular, the study shows that high-frequency lexical markers provide only a partial representation
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of conceptual structure, while lower-frequency and contextually embedded elements significantly
contribute to the richness and variability of conceptualization. This highlights the importance of
integrating quantitative frequency analysis with qualitative contextual interpretation in order to
capture the full complexity of meaning construction.

Furthermore, the analysis demonstrates that narrative structure plays a decisive role in shaping
conceptual dynamics. The alternation between combat scenes, camp environments, and reflective or
introspective passages creates a shifting framework in which different concepts gain prominence at
different stages of the narrative. As a result, WAR operates as a central organizing principle, while
SOLDIER, DEATH, and FEAR are dynamically activated in relation to conflict intensity and
psychological tension, and CAMP and HOME function as spatial and conceptual counterpoints that
introduce moments of relative stability, memory, and emotional contrast.

Importantly, the study also shows that conceptual dynamics are realized not only lexically but
also syntactically and stylistically. Extended, accumulative sentence structures, metaphorical framing,
and patterns of repetition contribute to the perception of continuity, instability, or fragmentation,
thereby reinforcing the conceptual meanings associated with war experience. In this way, discourse
dynamics reflect the interaction between narrative form and cognitive processing, shaping how
readers perceive, interpret, and emotionally respond to the text.

Collectively, these findings confirm that discourse dynamics in literary discourse emerge
through the interplay of lexical choice, narrative organization, and cognitive engagement. This
integrated perspective contributes to cognitive narratology by proving that conceptual meaning is
dynamically constructed in context and cannot be fully understood without considering the interaction
between linguistic form, narrative structure, and reader interpretation.
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AHoTalnis

JochimkeHHs IPUCBSIYEHE BUBYCHHIO AMCKYPCHOI JTWHAMIKM KIFOYOBUX KOHIICNITIB y HApaTHUBI HA OCHOBI
KopmycHoro aHamizy pomany daniens Kpayca Angels Down — iMmepcHUBHOT0O, KiHeMaTOrpaiyHOro TBOPY MPO
’sAThOX cojiaatiB Ilepiioi cBiTOBOI BiliHH, SIKI HATPAIUIAIOTH HA 3aHENAJOro aHresja, 34aTHOro, HMOBIPHO,
3MIHHTH Xij] BIHHU. 30KpeMa, yBary 30Cepe/KeHO Ha KOHIeNTax WAR, SOLDIER, DEATH, FEAR, CAMP Ta HOME,
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a TaKkoXX Ha TOMY, SIK JIEKCMYHA YacTOTa, KOJIOKALiWHI 3aKOHOMIpPHOCTI Ta KOHTEKCTHHH PO3MOILT
BiT0Opakar0Th aKTyaTi3alliio Ta IHTepIPeTallifo 3Ha4eHHs B Xy I0KHbOMY TekcTi. Kopimyc 6yno cermeHTOBaHO
3a momomororo miatgopmu Voyant Tools, mo namo 3Mory o04nucianTy i aOCOMIOTHI, 1 BIIHOCHI ITOKAa3HUKH
YacTOTH JJsl KOXKHOTO cerMeHTa. KOHTEKCTHHWIl aHali3 i3 BHKOPUCTAaHHSM iHCTpyMeHTiB Voyant Tools
YMOJKJIMBHB 1IEHTH(IKAII0 KIFOYOBHUX KOHIIETITIB Ta aHaMI3 IXHBOI JUCKYpPCHOI AMHAMIKH Yepe3 HapaTHBHI
¢dhyHKIiT Ta iHTepIpeTanito. PesynpTatn 3aCBiIIyIOTH, IO KITFOYOBI KOHIIENITH € THHAMIYHAMH Y XYI0KHbOMY
JHMCKYpCl, a iXHS 3HAYYIIiCTh Ta CEMaHTHKa 3MIHIOIOTHCS 3aJIeKHO BiJ MO3MMLIi y HapaTHBi Ta (GopMalbHUX
O3HaK XyJIOKHBOTO TEKCTY, TAKHX SIK JIOBXKMHA pe4yeHb Ta MOAiN Ha a03auu. Hampukmaza, moBri, HUKIiYHI
pEeYeHHS MATPUMYIOTH Oe3lepepBHY aKTHBI3alil0 KOHIENTiB WAR i DEATH, CTBOPIOIOYH KyMYJISITUBHY
CEMaHTHYHY HAIPyTy Ta BifoOpaskaroyy NICUXOJIOTIYHI i eMomiliHI BUMipu HapatuBy. [lonpu Te, mo ad3amun
Bi3yaJIbHO pO3IUISIIOTh TEKCT, BOHU 30epirailoTb (OKyCyBaHHS Ha KOHLENTaxX, HAl04d 3MOTy iM
HAKOMUYyBaTUCA Ta B3AEMOMAIATH 3 KOHTEKCTHHUMHU €JIEMEHTaMM, 0 MPU3BOAUTH 1O OCOOIMBOCTEH
inTeprperartii. OTpuMaHi pe3yJabTaTH MIATBEP/DKYIOTh TIMOTE3y MPO T€, IO KIOYOBI KOHIENTH B
XYAO)KHBOMY AMCKYPCi € 3aJeKHHUMHU BiJi KOHTEKCTY Ta TUHAMIYHO 3MOIYJbOBAaHMMHU yepe3 (opmanbHi
03HaKU TeKCTy. JloCHiKeHHs] IEMOHCTPY€E LIHHICTh MOEIHAHHS KITBKICHMX METOJIB KOPIIYCHOTO aHAIi3y 3
SIKICHOIO 1HTEpIIpeTalli€ro, MPOIOHYIOYH MOJAETh Uil BUBYEHHS B3aeMoiii Mix (opmoro HapaTHBY Ta
KOHIICTITYalbHUM 3HA4YeHHSIM. Pe3yibTaTH MaroTh 3HAYEHHsI IJIs KOTHITUBHO-HAPATUBHUX JIOCII/IXKEHB,
JIEMOHCTPYIOUH, SIK HApaTUBHA CTPYKTYypa, PO3BUTOK CIOKETY Ta 3MiHa (POKYCY OIOBiJi aKTUBHO BIUIMBAIOTh
Ha aKTyaJi3alito KOHIIENTiB, IXHI0O CEMaHTHYHY 3HAYYIIICTh Ta IHTEPIPETAIlI0 Yepe3 MUCKYyPCHY JUHAMIKY.

Kuaro4oBi ciioBa: xozHimugHa ninegicmuxa, KOSHIMUSHUL OUCKYPC-AHANI3, KOSHIMUBHA HAPAMON02is,
KOPNYCHUU ananis, OUCKYpCHA OUHAMIKA KOHYenmis, Konyenm WAR, napamusna cmpykmypa, Voyant Tools,
YaCMOmMHUL aHANi3, IHMmepnpemayis KoHyenmis.

Jexyapanisg npo KOH(MIIKT iHTepeciB

ABTOpY Ha MalOTh KOJHUX KOH(IIKTIB IHTEPECIB MO0 ITi€T CTATTI.

ABTOpH 3asBISIOTH, IO ITiJ] YaC MiATOTOBKH ITi€] CTATTI HE BUKOPHCTOBYBAIWCS IHCTPYMEHTH MITYYHOTO
IHTEJICKTY.



ISSN 2218-2926 Cognition, Communication, Discourse. 2026, # 32 29

Cognition, Communication, Discourse, 2026, 32, 29-42
https://periodicals.karazin.ua/cognitiondiscourse

https://doi.org/10.26565/2218-2926-2026-32-02
Received March 12, 2026; revised April 29, 2026;
accepted May 11, 2026; published on-line May 31, 2026

MEANING TRANSFORMATION IN MULTIMODAL DIGITAL MEDIA
AND TRANSLATION STRATEGIES
Yana Boiko*
Doctor of Science in Philology, Professor,
Kyiv National University of Technologies and Design
(2, Mala Shyianovska St., Kyiv, 01011, Ukraine);
e-mail: yana.boyko.85@gmail.com
ORCID https://orcid.org/0000-0002-0074-5665
Vira Nikonova
Doctor of Science in Philology, Professor,
National Academy of Security Service of Ukraine
(22, Mykhaila Maksymovycha St., Kyiv, 03066, Ukraine);
e-mail: nikonovavg@gmail.com
ORCID https://orcid.org/0000-0002-0324-4217

Article citation: Boiko, Ya., & Nikonova, V. (2026). Meaning transformation in multimodal digital media
and translation strategies. Cognition, Communication, Discourse, 32, 29-42. https://doi.org/10.26565/2218-
2926-2026-32-02

Abstract
The article explores semantic and pragmatic transformations in digital media translation, identifying the key
lingual and extralingual factors shaping meaning construction in technologically mediated communication and
outlining effective translation strategies for preserving communicative intent in target-language media
discourse. The study argues that digital media discourse, unlike traditional written texts, is multimodal,
compressed, immediate, and audience-oriented, which increases meaning variability and strengthens the
translator’s mediating role. Particular attention is given to lingual factors operating at the lexical, syntactic,
discourse, and pragmatic levels. The article emphasizes the decisive role of extralingual factors in shaping
meaning interpretation and translation strategies, often prioritizing communicative efficiency and relevance
over formal equivalence. Semantic transformation strategies in digital media translation are analysed with a
focus on compression and expansion, realized through omission, concretization, generalization, and
explication. Pragmatic transformations are examined in terms of modulation of illocutionary force, pragmatic
reframing, recontextualization, and compensation. Special attention is devoted to conveying implicit meaning
in translation, which is identified as a core feature of multimodal digital media discourse. The study outlines
three main translation strategies for rendering implicit meaning: preservation of implicitness, partial
explication, and compensation. The findings confirm that semantic and pragmatic transformations in digital
media translation function as adaptive mechanisms rather than distortions of meaning. Translation is
conceptualized as a context-sensitive, decision-driven process of mediated meaning construction shaped by
platform conventions, audience expectations, and communicative goals.

Keywords: multimodality, digital media translation, cross-cultural communication, communicative
intent, pragmatic adaptation, semantic variability, contextualization, audience orientation.
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1. Introduction
The unprecedented growth of digital media has profoundly reshaped contemporary communication
practices, giving rise to new modes of meaning creation, circulation, and perception. Digital media
texts operate within a technologically mediated environment characterized by multimodality,
interactivity, hypertextuality, and algorithm-driven visibility, all of which play a crucial role in
shaping how information is organized, understood, and received. These features not only transform
communicative strategies but also impose new constraints and affordances on the translation process.

Within multimodal digital media communication, translation can no longer be viewed solely as
interlingual transfer of verbal content but rather as a multifaceted process of meaning negotiation
shaped by extralingual factors including platform architecture, audience expectations, temporal
immediacy, visual and audiovisual elements, and algorithmic prioritization.

The core problem therefore lies in identifying the specific ways in which meaning is
transformed in the course of translating digital media texts and in determining the mechanisms that
govern these transformations. This includes examining the interaction between lingual and
extralingual factors, the role of technological mediation in shaping translation decisions, and the
extent to which meaning shifts are conditioned by communicative intent, genre conventions, and
platform-specific constraints. Addressing this problem is essential for developing a systematic
understanding of translation as a meaning-transformative practice within the multimodal digital media
environment.

The aim of this study is to identify semantic and pragmatic transformations in digital media
texts and to determine the translation strategies that help preserve communicative intent in
technologically mediated communication, with particular emphasis on the impact of multimodality,
platform-specific constraints, and audience-oriented communication on translation choices and the
reconstruction of meaning in the target language.

To achieve this aim, the study addresses the following interrelated tasks:

1) to define the lingual and extralingual characteristics of multimodal digital media discourse that
influence meaning construction and interpretation in translation;

2) to identify the main types of semantic transformations occurring in the translation of digital media
texts, particularly translation strategies of semantic compression and semantic expansion;

3)to analyse pragmatic transformations in digital media translation including modulation of
illocutionary force, pragmatic reframing, and recontextualization;

4) to explore translation strategies for conveying implicit meaning in multimodal media environments
where meaning is partially encoded through visual, contextual, and intertextual cues such as
headlines, hyperlinks, images, captions, and platform formats; to determine how multimodal
communicative conditions influence translators’ strategic choices and the resulting transformation of
meaning.

The research material consists of English-language digital media texts and their Ukrainian
translations collected from online news platforms, social media publications, and digital news alerts.
The corpus includes headlines, short analytical posts, and multimedia news fragments that combine
verbal and non-verbal elements such as images, hyperlinks, and contextual framing. These texts
represent typical examples of multimodal media communication, where meaning emerges from the
interaction between lingual content and surrounding digital media elements.

The hypothesis of the research is postulated as follows: meaning transformation in the
translation of digital media texts is not primarily caused by lingual asymmetry between languages but
by the multimodal, platform-dependent, and audience-oriented nature of digital communication.
Consequently, translators systematically employ semantic and pragmatic adaptive strategies such as
compression, expansion, modulation of illocutionary force, and recontextualization in order to
maintain communicative effectiveness within the multimodal digital media environment.
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2. Method
The study employs an integrated methodological framework combining discourse analysis,
translation analysis, and elements of multimodal analysis.

Discourse analysis is used to examine the communicative structure and pragmatic functions of
digital media texts, with particular attention to the interaction between lingual and contextual elements
in online multimodal media communication.

Comparative translation analysis is applied to identify semantic and pragmatic translation
transformations between the source texts and their Ukrainian translations. This method makes it
possible to determine the translation strategies used to adapt meaning under platform-specific
constraints.

The study incorporates elements of multimodal analysis, which considers the interaction
between verbal elements and other semiotic resources typical of multimodal digital media
environments including headlines, visual framing, hyperlinks, and layout structure. This approach
allows the research to account for the ways in which meaning is distributed across multiple
communicative channels rather than encoded solely in lingual form.

In addition, functional-pragmatic analysis is used to examine how communicative intentions,
evaluative stance, and audience orientation influence translation decisions.

The combination of these methods makes it possible to analyse meaning transformation in
digital media translation as a context-sensitive and multimodally conditioned process.

3. Theoretical framework

3.1. Multimodality of digital media discourse
Digital media discourse is inherently multimodal, combining several communicative channels —
linguistic, visual, auditory, and interactive resources — that jointly participate in meaning construction.
Unlike traditional written texts where linguistic signs dominate communication, digital media
discourse involves the simultaneous interaction of multiple semiotic modes. As a result, meaning
emerges from the coordinated functioning of several semiotic resources that operate together within
technologically mediated contexts.

The theoretical foundations of multimodality have been extensively developed within social
semiotics. According to G. Kress and Th. van Leeuwen (2001), contemporary communication
increasingly relies on the integration of different semiotic modes such as language, image,
typography, colour, and layout — each mode offering distinct possibilities for representing and
communicating meaning. The interaction of these modes forms complex semiotic configurations in
which meaning is conveyed through several channels rather than relying solely on verbal language.
This approach has become essential for understanding communication in digital media environments,
where visual and interactive components frequently play a role comparable to (or even more
significant than) that of written text in shaping meaning in the target language.

Expanding on this approach, C.Jewitt (2009) highlights that digital technologies have
substantially expanded the range of semiotic resources used in communication practices. Digital
platforms enable the integration of text, image, video, sound, and interactive design within a single
communicative space, creating complex multimodal configurations. In digital media discourse,
lingual elements often function together with visual components such as photographs, infographics,
emojis, and interface design features forming communicative units that cannot be adequately
interpreted through purely linguistic analysis. Multimodal analysis provides methodological tools for
examining how these different modes interact and contribute to meaning-making processes.

The technological dimension of digital communication is further explored by L. Manovich
(2001), whose work on new media theory highlights the structural characteristics of digital
communication. The researcher argues that digital media operate according to principles such as
modularity, variability, and automation. Digital texts are composed of multiple modular elements
including text blocks, images, hyperlinks, and multimedia components that can be reorganized or
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dynamically displayed depending on the platform and the user’s interaction. This modularity
reinforces the multimodal nature of digital discourse by enabling different semiotic resources to
coexist and interact within a single communicative framework.

Another key aspect of digital media discourse is the participatory nature of communication,
which has been extensively examined by H. Jenkins (2006) who introduces the concept of
convergence culture to describe how digital media environments facilitate interaction between
producers and audiences. In such environments, users actively participate in the creation, circulation,
and reinterpretation of media content through comments, reposts, memes, and other forms of online
engagement. This participatory dimension adds another layer to multimodal communication, as user-
generated visual and textual elements become part of the broader discourse network.

While early studies of multimodality focused primarily on theoretical foundations, later
research has developed more systematic analytical frameworks for examining multimodal texts.
J. A. Bateman (2014) proposes detailed methodological approaches for analysing the interaction
between verbal and visual elements in multimodal documents. He argues that multimodal texts should
be viewed as structured artifacts in which layout, visual design, and lingual elements operate together
guiding the interpretation of information. In digital media contexts — such as online news platforms
or social media posts — the arrangement of headlines, images, captions, and hyperlinks forms a
multimodal architecture that shapes the reader’s perception of the message.

A critical perspective on multimodal communication is developed in the work of D. Machin
(2013), whose research focuses on the role of visual communication and ideological representation in
media discourse. He demonstrates that visual elements including image framing, colour schemes,
typography, and composition contribute to ideological meaning-making in contemporary media and
shape audience perception. According to D. Machin, visual elements are not merely illustrative but
function as powerful communicative resources capable of shaping evaluation, emotion, and
persuasion. In digital journalism and online media where visual content often dominates textual
information these semiotic resources become central to the construction of narratives and ideological
framing, influencing emotional responses, reinforcing narratives, or framing political and social
issues. Consequently, the analysis of digital media discourse requires attention not only to lingual
content but also to the ideological functions of visual and design elements.

The cognitive dimension of multimodal communication is explored in the research of
Ch. Forceville, particularly in his studies of multimodal metaphor. Forceville (2009) demonstrates
that metaphorical meaning can be expressed not only through language but also through multiple
semiotic modes including visual images, sound, and their combinations. In digital media discourse,
multimodal metaphors frequently appear in political cartoons, advertising campaigns, and internet
memes, where visual and textual elements jointly construct figurative meanings. Such multimodal
metaphors often convey complex evaluative or ideological messages that depend on the interaction
of different semiotic resources.

Research on digital discourse has also emphasized the significant role of multimodal narrative
practices in online communication. R. Page (2012) notes that digital storytelling is marked by a strong
degree of multimodal integration, in which textual, visual, and interactive components jointly
contribute to the construction of narrative meaning. Her studies of blogs, social media storytelling,
and online communities show that digital narratives are often co-constructed through multimodal
resources such as images, emojis, hyperlinks, and embedded media. These elements contribute to the
emotional tone and interpersonal dynamics of digital communication, illustrating how multimodality
functions as a key mechanism for meaning negotiation in online environments.

A further contribution to multimodal discourse analysis comes from J. Wildfeuer (2014), whose
work focuses on narrative structures in multimodal texts. She argues that multimodal narratives
should be analysed through integrated frameworks that consider the sequential organization of
images, text, and other semiotic resources. Her research demonstrates that meaning emerges through
the interaction of these elements across temporal and spatial dimensions, particularly in digital media
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formats such as web narratives, digital comics, and audiovisual storytelling. This perspective
underscores the dynamic nature of multimodal meaning-making in contemporary media
communication.

Finally, L. Mondada (2016) contributes to the understanding of multimodality through the study
of interactional practices in communication. Her research highlights how multimodal resources,
including gesture, gaze, spatial orientation, and digital interfaces, play a crucial role in structuring
communicative interaction. Although her work often focuses on face-to-face interaction, the
analytical insights are highly relevant for digital environments where users interact through interfaces
that integrate textual, visual, and interactive elements.

Taken together, these works expand the understanding of multimodal discourse by highlighting
its structural, ideological, cognitive, narrative, and interactional dimensions demonstrating that
multimodality is a central characteristic of contemporary digital media discourse. The research of
Kress van Leecuwen establishes the semiotic foundations of multimodal communication, while Jewitt
expands the methodological framework for multimodal analysis. Manovich and Jenkins highlight the
technological and participatory dynamics of digital media environments, whereas Bateman and
Machin provide analytical tools for examining the structural and ideological functions of multimodal
texts. Forceville, Page and Wildfeuer illustrate how multimodality operates in cognitive and narrative
dimensions of digital communication. Finally, Mondada addresses multimodality through the study
of interactional practices in communication.

Collectively, these approaches provide a comprehensive theoretical basis for analysing
multimodal digital media discourse and for understanding how meaning is constructed through the
interaction of multiple semiotic modes in technologically mediated environments.

3.2. Meaning transformation as a problem of digital media translation
The multimodal character of digital media communication significantly affects how meaning is
produced, perceived, and interpreted, and therefore plays a crucial role in translation processes within
multimodal digital media environment, enhancing the variability of meaning and increasing the
translator’s mediating role.

The selected theoretical sources represent different stages and perspectives in the scholarly
investigation of language, meaning, and translation in digitally mediated communication. Although
all of them address transformation processes in contemporary media environments, they differ
significantly in theoretical depth, disciplinary orientation, and the role attributed to translation within
digital discourse.

The study of digital media discourse has been approached from different yet complementary
perspectives in contemporary linguistics. J. P. Pordevi¢ (2022) and Crispin Thurlow (2017) represent
two influential directions within this field, differing in their theoretical orientation and methodological
emphasis.

Dordevi¢ (2022) conceptualizes digital discourse as an interdisciplinary phenomenon situated
at the intersection of linguistics and media studies, with a strong focus on methodological
systematization. Drawing on frameworks such as Critical Discourse Analysis and framing theory, she
adapts traditional analytical tools to the digital environment and proposes structured models for
examining various forms of online communication. Her approach remains largely linguocentric and
practically oriented, aiming to provide clear and applicable research instruments.

In contrast, Thurlow (2017) adopts a socio-linguistic and critical perspective, interpreting digital
discourse as a set of socially embedded and multimodal meaning-making practices. He emphasizes
the interplay between language, technology, visuality, and ideology, arguing that language operates
as one of several semiotic resources rather than a dominant system. His framework underscores the
importance of integrating both micro-level linguistic analysis and macro-level social contexts.

M. O’Hagan’s monograph Translation-mediated Communication in a Digital World (2002)
proposes a conceptual redefinition of translation in multimodal digital environments. Translation is
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conceptualized as a form of mediated communication embedded in technological systems and social
practices. Meaning is not merely transferred but co-constructed through the interaction of language,
technology, and users. Despite its earlier publication date, O’Hagan’s framework remains
foundational, as it anticipates later discussions of multimodality, technological mediation, and non-
linear meaning production that are central to contemporary digital media studies.

D. Pirdaus represents the field of media and Internet linguistics, focusing on language
transformation in multimodal digital communication without a specific translation-oriented agenda
(Pirdaus, 2025, pp. 51-54). The study highlights stylistic simplification, lexical innovation, and
discursive hybridity in online media. Meaning transformation is explained as a consequence of
changing communicative habits and platform affordances. Although translation is absent as an
analytical category, this research provides valuable contextual insight into the linguistic environment
within which digital media translation operates.

F. Boliqulov adopts a meta-theoretical and interdisciplinary approach, surveying contemporary
developments in translation and linguistics under conditions of rapid technological change. Unlike
Pirdaus, Boliqulov explicitly addresses translation, highlighting the impact of digital tools,
automation, and technological mediation on translation decision-making (Boliqulov, 2025, pp. 46—
49). Meaning transformation is viewed broadly as a consequence of shifting methodological
paradigms rather than a purely text-bound phenomenon, thereby framing translation as a
reconceptualized professional and cognitive practice in the digital age.

G. Usmonova focuses on semantic shift in social media communication, analysing how
meanings are reshaped under conditions of speed, informality, and intensified audience interaction.
Meaning change is treated as a dynamic, socially driven process influenced by platform logic and
user behaviour (Usmonova, 2025, p. 631). Although translation is not directly examined, the study is
highly relevant for translation research, as it identifies sources of semantic instability that translators
must address when working with social-media-based content.

Finally, L. Mialkovska et al. (2024) provide a linguistic and pragmatic analysis of modern
media communication, integrating discourse analysis with pragmatic interpretation. Meaning
transformation is viewed as the result of communicative intent, audience orientation, and contextual
framing. Translation is addressed implicitly rather than explicitly; however, the authors’ emphasis on
pragmatic adaptation closely aligns with translation processes in digital media, particularly those
involving recontextualization and audience-oriented reformulation.

This comparative analysis highlights the necessity of integrating linguistic evidence, pragmatic
analysis, and translation theory in order to adequately account for meaning transformation in
contemporary multimodal digital media communication.

4. Results and discussion
Meaning transformation in digital media texts is determined by a complex interaction of lingual and
extralingual factors, which significantly affect both the interpretation and translation of media content.

4.1. Lingual factors of meaning transformation in multimodal digital media discourse
Lingual factors play a decisive role in shaping meaning transformation in multimodal digital media
communication and its translation.

At the lexical level, multimodal digital media discourse is characterized by neologization,
semantic extension, metaphorization, borrowings and abbreviations, all of which contribute to
meaning transformation and pose specific challenges for translation. Neologization is illustrated by
newly coined terms such as doomscrolling or infodemic, which encapsulate complex digital
behaviours and require either borrowing or descriptive translation in the target language. Semantic
extension can be observed in words like platform, which in digital media extends beyond its original
technical meaning to denote social networks, content ecosystems, and modes of interaction.
Metaphorization is evident in expressions such as information war or viral content where biological
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or military metaphors are used to conceptualize digital phenomena, often necessitating careful
adaptation to preserve evaluative connotations. Finally, the rapid circulation of borrowings and
abbreviations including A7, DM, NFT, or FAQ reflects the globalization and standardization of digital
communication, compelling translators to decide between direct borrowing, transliteration, or
explicitation depending on audience familiarity and communicative context.

At the syntactic level, digital media texts tend toward compression, fragmentation, and non-
canonical sentence structures, including ellipsis, parataxis, and headline-style nominal constructions,
which significantly influence meaning construction and translation. For example, ellipsis is common
in headlines such as More sanctions expected or Talks ongoing where auxiliary verbs and explicit
subjects are omitted to achieve brevity. Parataxis can be observed in sequences like Markets fall,
investors panic, currencies weaken, where clauses are juxtaposed without explicit connectors,
creating a rapid, event-driven narrative. Headline-style nominal constructions such as Government
response under scrutiny or Economic recovery at risk replace full verbal predicates with noun phrases,
foregrounding key concepts while suppressing agency and temporality. These syntactic features
enhance immediacy and readability in digital media but often require restructuring in translation to
preserve information hierarchy, coherence, and pragmatic force in the target language.

At the discourse level, cohesion and coherence in digital media texts are often achieved through
implicit connections, intertextual references, hashtags, hyperlinks, and multimodal cues rather than
through explicit grammatical markers. For instance, hashtags such as #BreakingNews or
#ClimateCrisis function as thematic anchors that link individual posts to broader discursive frames,
while hyperlinks guide readers to background information without verbal elaboration. Intertextual
references including allusions to previous headlines or viral events rely on shared knowledge to
generate coherence, as in captions like Another 2008 moment? accompanied by a financial chart.
Multimodal cues — images, emojis, layout, or typography — further contribute to meaning construction
by reinforcing evaluative stance or emotional tone. In translation, these implicit cohesive devices
often require compensation or selective explicitation, as part of the meaning remains contextually
inferred rather than linguistically encoded.

Pragmatic factors within language use such as evaluative vocabulary, modality, stance markers,
and expressive means also play a significant role in meaning transformation in multimodal digital
media communication. For example, evaluative adjectives like controversial, dramatic, or
unprecedented introduce an implicit judgment that shapes audience perception, while modal
expressions such as may, is expected to, or must signal varying degrees of certainty or urgency. Stance
markers including phrases like experts warn or critics argue frame information from a particular
perspective, and expressive means such as intensifiers or emotionally charged wording enhance
persuasive impact. As digital media discourse often blends informational and persuasive functions,
translators must strategically adjust these pragmatic elements to preserve communicative intent, align
with audience expectations, and maintain the intended illocutionary force in the target language.

4.2. Extralingual factors of meaning transformation in multimodal digital media discourse
Extralingual factors play a crucial role in meaning transformation within multimodal digital media
communication, as they shape not only how messages are produced and disseminated but also how
they are interpreted and translated. Unlike lingual factors, which function within the language system
itself, extralingual factors originate in the broader technological, social, cultural, and communicative
environment of digital media, shaping how messages are produced, disseminated, interpreted, and
translated.

One of the key extralingual factors influencing meaning transformation in digital media
translation is technological mediation. Digital platforms impose specific formats, algorithms, and
technical constraints that shape message length, visibility, and prioritization. Algorithm-driven
content ranking, character limits, interface design, and multimodal integration (combining text with
images, video, or emoji) directly affect meaning construction by encouraging semantic compression,
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heightened expressiveness, and selective foregrounding of information. As a result, translation
decisions are frequently guided by platform logic and visibility requirements rather than by purely
linguistic considerations, leading translators to adapt content strategically in order to maximize
communicative effectiveness within the multimodal digital environment.

Communicative context and audience orientation constitute another significant extralingual
dimension of meaning transformation in digital media translation. Digital media texts are typically
produced for heterogeneous, transnational, and rapidly changing audiences, whose cultural
backgrounds, informational competence, and value systems may differ considerably. This diversity
necessitates pragmatic adaptation in translation, including cultural filtering, selective explication or
omission of background information, and adjustments in tone, register, and evaluative stance. As a
result, meaning transformation arises as translators adapt messages to the target audience’s
expectations, knowledge, and cultural norms, ensuring communicative relevance and interpretive
accessibility in digital media contexts.

Temporal factors also exert a strong influence on meaning construction in multimodal digital
communication. The emphasis on immediacy, real-time updates, and rapid information circulation
significantly reduces opportunities for detailed contextualization and nuanced elaboration. Under
such conditions, meaning is often provisional, fragmentary, and subject to continuous revision as new
information emerges. This temporal pressure affects translation strategies by prioritizing speed,
relevance, and timeliness over completeness or stylistic refinement, leading translators to favour
concise formulations, flexible wording, and easily updateable textual structures.

In addition, sociocultural and ideological factors play a crucial role in shaping meaning
transformation in multimodal digital media communication. Media texts often reflect dominant
narratives, value judgments, and ideological positioning that are not always explicitly encoded at the
lingual level but are embedded in framing choices, thematic emphasis, and patterns of representation.
Translators must therefore interpret these implicit evaluations, underlying perspectives, and discourse
positioning in order to reproduce, mitigate, or appropriately adapt the intended meaning in the target
language, considering the sociocultural norms and ideological sensitivities of the target audience.

Finally, multimodality functions as a decisive extralingual factor in digital media
communication. Images, layout, typography, audio-visual elements, and interactive features often
carry a substantial part of the message, complementing or even overriding the verbal component. In
translation, this multimodal configuration frequently requires partial verbalization, the rebalancing of
meaning components, or the use of compensatory strategies to account for non-verbal cues such as
visual symbolism, colour coding, or sound effects that cannot be directly transferred across languages.
As aresult, translators must interpret meaning holistically, considering the interaction between verbal
and non-verbal elements to preserve the overall communicative effect.

While lexical and syntactic transformations shape meaning at the formal level, they do not fully
account for the communicative effects of translated digital media texts. Meaning transformation
therefore extends to the pragmatic level, where translation strategies are guided by communicative
intent, audience orientation, and platform conventions.

4.3. Translation strategies of semantic transformation in multimodal digital media

discourse
In digitally mediated environments, translation rarely preserves stable meanings in their original form.
Instead, it involves the strategic reconfiguration of meaning, with translators recalibrating
illocutionary force, evaluative stance, and contextual framing to ensure functional adequacy under
platform-specific constraints.

At the semantic level, meaning transformations often manifest through translation strategies of
semantic compression and semantic expansion, which are realized through generalization,
concretization, descriptive translation and selective omission.
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Semantic compression, one of the most frequent semantic transformation strategies in digital
media translation, involves reducing propositional content while retaining the core informational
value. This strategy is largely determined by the specific nature of digital media texts such as
headlines, push notifications, captions, and social media posts, which prioritize brevity and
immediacy.

In practice, semantic compression is realized through translation transformations such as
omission, concretization and, in some cases, generalization whereby translators condense
information, omit secondary details, or selectively specify key elements while replacing less essential
explicit statements with more generalized or inferable meanings. For example:

(1) Authorities announced that emergency measures would be implemented in several regions

following severe weather conditions. — ‘3anposadceno Had3suuaiini 3axo00u 8 pecioHax, wo
nocmpaxicoanu 8i0 Hecoou .

In this source sentence taken from a headline or push notification, reporting verbs announced, causal
explanations, and temporal markers are omitted. The strategy is deliberately chosen to meet platform-
specific constraints and the reading habits of digital audiences, where rapid scanning and instant
comprehension are prioritized. Although explicit details are reduced, the essential meaning is
preserved, while immediacy, clarity, and communicative efficiency are enhanced.

Concretization, by contrast, is applied when vague or underspecified source expressions require
clarification in order to preserve informational value and ensure accurate interpretation. For example:

(2) The company faced regulatory issues. — ‘ Komnanis simkuynacsa 3i wumpagamu ma nepegipkamu
Ha 8I0ONOGIOHICMb GUMO2AM .

In translation, the addition of ‘mTpadamu Ta nepeBipkamu Ha BiANOBIAHICTH BUMoram’ specify the
nature of the problem. The choice between these strategies is determined by factors such as the target
audience’s background knowledge, the genre and format of the digital platform, and the overall
communicative goals of the translated message.

Semantic expansion is conversely employed when cultural references, implicit assumptions, or
context-dependent meanings in the source text require explication for the target audience. This
strategy is commonly realized through translation transformations such as generalization, explication
and, in some cases, descriptive translation whereby culture-specific or implicitly encoded elements
are rendered in a more accessible and explanatory form.

Generalization is employed when excessive specificity in the source text is irrelevant, culturally
inaccessible, or potentially distracting for the target audience, leading the translator to replace detailed
references with more inclusive or neutral formulations. For example:

(3) The decision was criticized by members of the House Ways and Means Committee. — Piuienns
0y10 niooane kpumuyi 3 OOKY 3aKoOH00a8Yi8 .

In the translation of the source sentence, institutional specificity (the House Ways and Means
Committee) is reduced to ensure broader comprehensibility — ‘3 6oky 3axonodasyis’.

As aresult, semantic equivalence in digital media translation is frequently functional rather than
referential, oriented toward preserving communicative impact and relevance rather than achieving
formal symmetry of content. For example:

(4) The policy sparked backlash online. — ‘Ilonimuxa euxkiukanra wupoxe 00ypenHs 8 COYiaIbHUX
mepedicax’.
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In this case, the vague reference online is explicated ‘6 coyianbnux mepexncax’ to specify the
communicative space in which the reaction occurred. This strategy is motivated by the need to reduce
ambiguity and clarify culturally and contextually bound meanings for the target audience. Although
descriptive translation results in increased textual length, it enhances interpretive transparency and
ensures accurate comprehension within the digital media context.

4.4. Translation strategies of pragmatic transformation in multimodal digital media

discourse
Multimodal digital media discourse frequently combines informational, persuasive, and expressive
functions, which may be distributed differently across languages and cultures.

Pragmatic transformations arise from shifts in communicative intention, evaluative stance, and
audience orientation. In translation, this gives rise to a set of pragmatic adaptation strategies including
modulation of illocutionary force, pragmatic reframing, and recontextualization, each realized
through specific translational transformations such as modulation, grammatical replacement, total
reorganization, and transposition.

Modulation of illocutionary force is a key pragmatic transformation strategy in digital media
translation, whereby the translator adjusts modality, emphasis, and evaluative markers to align the
message with the communicative norms of multimodal digital media. This is achieved through shifts
in tense, aspect, intensifiers, and hedging devices, enabling translators to strengthen urgency, soften
categorical statements, or recalibrate degrees of certainty in accordance with the pragmatic
conventions of the target media environment. For example:

(5) The situation could escalate further. — ‘Cumyayis, imogipro, nocipuiumocs’.

In this case, the modal verb could, which expresses possibility, is replaced by a stronger probability
marker ‘timosipro’, which intensifies the sense of urgency. This strategic choice reflects the pragmatic
conventions of news alerts and breaking news formats, where heightened immediacy and impact are
prioritized in order to capture audience attention and increase perceived relevance.

Pragmatic reframing is another widely used pragmatic transformation strategy, which involves
altering perspective or focus without changing the core message. This strategy is realized through
specific translation transformations such as syntactic or morphological replacement, transposition,
shifts in thematic focus enabling the foregrounding or backgrounding of agency, responsibility, or
evaluative emphasis while preserving the core propositional meaning. For example:

(6) Government officials defended the decision. — ‘ Piwennsa 6yno 3axuwjene ypsaooeysmu .

This restructuring shifts the focus from the actors to the action itself, thereby backgrounding agency.
Such reframing is often strategically motivated by ideological sensitivity, audience expectations, or
dominant media conventions in the target culture, allowing the translator to align the message with
prevailing norms of representation while maintaining its essential meaning.

Recontextualization is a particularly significant pragmatic transformation strategy in digital
media translation, whereby the translated text is repositioned within a new discursive, cultural, or
media context shaped by platform conventions and audience expectations. As digital media texts
operate in rapidly changing multimodal communicative environments influenced by surrounding
headlines, hyperlinks, and visual elements, translation often requires contextual relocation and
pragmatic recalibration of meaning.

Recontextualization is typically realized through specific translation transformation such as the
total reorganization of information, which may involve shifts in framing (for example, from a
problem-oriented to a solution-oriented presentation), changes in perspective (from an institutional to
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an audience-cantered viewpoint), or restructuring of information flow (such as adapting an inverted-
pyramid news structure to a more narrative or explanatory format). For example:

(7) Authorities announce new restrictions amid rising cases. — ‘Il{o Ho6i 0OMedcenHs 03HauaOmy
OJ151 MEeUKanyis .

A source headline framed institutionally is recontextualized in translation, shifting the focus from
official action to audience impact. Such a translation transformation does not alter the core
informational content but adapts its presentation to the expectations and reading practices of the target
media environment.

The strategic choice of recontextualization is primarily motivated by the need to ensure
coherence, relevance, and communicative effectiveness in the target media space rather than to
replicate the original textual configuration.

4.5. Translation strategies of conveying implicit meaning in digital media translation
The phenomena of irony, presupposition, intertextual references, and culturally encoded evaluations
are often linguistically underdetermined and rely heavily on shared background knowledge,
contextual awareness, and media literacy.

Implicit meaning plays a central role in multimodal digital media communication, where a
substantial part of the message is conveyed indirectly rather than through explicit lingual forms. In
multimodal digital environments, these implicit meanings are frequently reinforced by headlines,
visual cues, hyperlinks, or prior discursive events, which further complicates their interpretation and
translation.

In translation, implicit meanings may be partially lost, reformulated, or strategically
compensated through pragmatic adaptation. This process inevitably leads to meaning transformation,
as translators must balance interpretive transparency with platform-imposed constraints such as
brevity, immediacy, and multimodality. The challenge lies in preserving the intended evaluative or
pragmatic effect without overburdening the text or disrupting its communicative flow.

To address implicit meaning in digital media translation, translators typically employ one of
three main translation strategies: preservation of implicitness, partial explication, and compensation.

The first translation strategy is preservation of implicitness, whereby the original indirectness
is maintained on the assumption that the target audience shares sufficient background knowledge to
infer the intended meaning. For example:

(8) The negotiations did not produce the expected outcome. — ‘Ilepecosopu He danu 04iKy8aHo2o
pe3yriomamy’.

In this case, the source text implicitly conveys the idea of failure or breakdown of the talks without
explicitly stating it. The translator preserves the implicit meaning in the target text, assuming that the
target audience can infer the negative outcome from the conventional diplomatic phrasing. No
additional clarification is introduced, as the indirect formulation reflects standard practices of
institutional and political communication, where explicit references to failure are often avoided for
pragmatic reasons.

The second translation strategy involves partial explication, in which key evaluative cues or
presuppositions are made more explicit to prevent misinterpretation while still retaining a degree of
indirectness. For example:

(9) The project has encountered certain challenges. — ‘Ilpoexkm 3imKHyscsi 3 neHUMU
MPYOHOWAMU, WO BNIUHYIU HA MEPMIHU 1020 peanizayii .
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In the source text, the phrase certain challenges implicitly signals the presence of problems or
setbacks without specifying their nature or consequences. In the target text, the translator partially
explicates this implicit meaning by introducing the evaluative cue ‘wo eénaunyiu na mepminu tioco
peanizayii’, which clarifies the significance of these challenges while preserving the indirect, non-
confrontational tone characteristic of professional and institutional discourse. This strategy helps
prevent potential misinterpretation by the target audience while maintaining the pragmatic function
of implicitness.

The third translation strategy is compensation, which entails introducing alternative pragmatic
signals, such as evaluative markers, shifts in tone, or contextual cues elsewhere in the text, to offset
meanings that cannot be directly transferred. For example:

(10) Officials acknowledged that mistakes were made during the operation. — ‘Ilocadosyi eusnanu,
wo nio uac onepayii Oyau OONyweHi NOMUIKU, BUKIUKABUIU XBUNIO KPUMUKU 3 OOKY
2poMaocbKocmi’.

In the source text, the passive construction mistakes were made functions as a conventional
journalistic euphemism that implicitly downplays responsibility and avoids naming specific actors.
This pragmatic nuance cannot be fully preserved through a direct translation alone. To compensate
for the loss of implicit evaluative force, the translator introduces an additional contextual cue
‘BUKIUKABUU XBUNI0 KpumuKu 3 60Ky epomadcvkocmi’ elsewhere in the sentence. This compensatory
element restores the critical undertone and signals the negative public reaction, thereby maintaining
the communicative impact of the original media message while adapting it to the expectations and
interpretive framework of the target audience.

5. Conclusions
The study demonstrates that meaning transformation in digital media translation is the result of a
complex interaction between lingual and extralingual factors inherent to digitally mediated
communication. Digital media discourse, characterized by multimodality, immediacy, compression,
and audience orientation, creates conditions in which meaning is inherently dynamic and context-
dependent, significantly expanding the translator’s mediating role.

It has been established that lingual factors at the lexical, syntactic, and discourse levels such as
neologization, metaphorization, semantic extension, syntactic compression, implicit cohesion, and
pragmatic framing systematically contribute to meaning transformation and necessitate strategic
adaptation in translation. At the same time, extralingual factors including technological mediation,
platform constraints, audience heterogeneity, temporal pressure, sociocultural norms, and
multimodality play a decisive role in shaping both meaning construction and translation strategies.

The analysis confirms that semantic transformations in digital media translation are
predominantly realized through translation strategies such as compression and expansion,
implemented via omission, concretization, generalization, and explication with functional
equivalence taking precedence over formal symmetry. Pragmatic transformations, in turn, arise from
shifts in communicative intent and are addressed through modulation of illocutionary force, pragmatic
reframing, recontextualization, and compensation.

Special attention has been given to the conveying of implicit meaning in translation, which
constitutes a core feature of multimodal digital media communication. The study identifies three
principal translation strategies for handling implicit meaning in translation: preservation of
implicitness, partial explication, and compensation, each representing a conscious translation choice
conditioned by platform conventions, audience competence, and the risk of misinterpretation.

Overall, the findings support the view that semantic and pragmatic transformations in digital
media translation are not incidental deviations but strategically motivated adaptive mechanisms.
Translation in the multimodal digital media environment functions as a context-sensitive process of
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communicative negotiation, in which meaning is fluid, adaptive, and co-constructed. This reinforces
the need to conceptualize digital media translation not as a linear transfer of meaning, but as an
adaptive, decision-driven process aimed at preserving communicative intent under platform-specific
constraints.

Perspectives of future possible research may include a deeper investigation of translation
strategies in fully multimodal media formats such as video news, podcasts, and interactive social
media content where verbal translation interacts with audio-visual semiotic systems. Further studies
could also explore the role of Al-assisted translation tools and algorithmically mediated content
distribution in shaping translation practices within multimodal digital media environments. Another
promising direction involves the comparative analysis of multimodal translation strategies across
different linguistic and cultural media systems, which would contribute to a broader understanding of
meaning construction in global digital communication.
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AHOTANA
VY cTarTi AOCHiAXKYIOTBCS CEeMaHTH4YHI Ta mparMaTtudHi TpaHcopmauii B nuppoBOMy Mezianepekiani,
BHU3HAYAIOTHCS KIIIOYOBI JIIHI'BAJIbHI i €KCTPATIHTBAJIbHI YMHHUKH, 1110 BIUTUBAIOTH HA KOHCTPYIOBaHHS CMHUCITY
B yMOBAX TEXHOJOTIYHO OINOCEPEKOBAHOI KOMyHIKaIlii, Ta OKPECIIOIOTECS ePEKTHBHI CTPATErii mepekiaty
Uit 30CpeKCHHS. KOMYHIKATUBHOrO HaMipy B MEMIaJAMCKypCi UUILOBOK MOBOK. VY  JIOCIIUKCHHI
OOIPYHTOBYETBCS, WO LUPPOBUH MENIaAMCKypC, Ha BIAMIHY Bi TPajMIiiHMX IHCEMHHX TEKCTIB,
XapaKTEePU3YETbCS MyJIbTUMOAAIBHICTIO, KOMIIPECIEH0, ONECPATHBHICTIO Ta BHPA3HOK OPIEHTALIEI Ha
ay[UTOPIIo, 1110 MIJBHIIY€E BAPIATHBHICTH CMUCITY Ta IIOCHIIIOE IIOCEPEIHNULIBKY POJIb Nepekagada. OcobauBy
yBary MNPHUAIICHO JIIHTBaJbHUM YHMHHHKaM, SKi peali3yloTbcsi Ha JICKCHYHOMY, ~ CHHTaKCHYHOMY,
JMCKYPCUBHOMY Ta [IParMaTHYHOMY plBHS[X VY crarTi HaroNoIeHo Ha BU3HAYAJIbHIN pom EKCTpalliHrBaIbHUX
YMHHHKIB y OpMYBaHHI Ta IHTeprpeTaii CMHCITY Ta BHOOPI MEPEK/IaallbKNX CTPATET1i, 1110 4aCTO 3yMOBIIIOE
MPIOPUTET KOMYHIKaTUBHOT €(DeKTUBHOCTI i perieBaHTHOCTI HaJ| HOpMalbHOIO eKBiBaJICHTHICTIO. CeMaHTHYHI
TpaHchopmarii y mepexiaii muppoBUX MeIiaTeKCTiB POAHATI30BaHO 3 aKIIEHTOM Ha CTpaTerii KoMIipecii Ta
PO3IIMPEHHSI, pealli3oBaHi Yepe3 BHIIyUCHHsS, KOHKPETH3allilo, y3arajlbHeHHs ¥ eKkcIutikaiiro. [Iparmaruysni
TpaHcopMallii  PO3IISHYTO  Kpisk npu3My Monnq)ucauu UINIOKYTHBHOI ~ CHJIM, I[IParMaTU4HOTrO
nepedopMaTyBaHHs, peKOHTeKCTyaH13aI_I11 ta KommeHcauii. OxpeMy yBary NpHUAIJICHO BiATBOPEHHIO
IMILTIUTHOTO CMHUCITY, SIKHH BH3HAYA€THCS K KIHOYOBA XapaKTepUCTHKA MYJIbTHMOIATBHOTO UPPOBOTO
MeJIIaUCKypey. Y TOCIIPKEHH] BUOKPEMIICHO TPH OCHOBHI CTpATerii nepesadi IMILIIIUTHOCTI: 30epeKeHHs
IMILTIUTHOCTI, 4acTKOBY eKCILIIKalilo Ta KomreHcauito. OTpuMaHi pesylbTaTd MiATBEPDKYIOTH, IO
CeMaHTH4HI ¥ mparmartuuHi TpaHcopmanii y mnepekiagl OUPPOBUX MeIiaTeKCTiB (QYHKUIIOHYIOTH SIK
aJanTBHI MEXaHI3MH, a HE sK CHOTBOPEHHS cMuciy. llepekiiaj po3risgaeTbcs SK KOHTEKCTYalbHO
3YMOBJICHUH, OPi€HTOBAaHUN Ha NPUHHATTS PILICHb MPOLEC ONOCEPEAKOBAHOIO KOHCTPYIOBAHHS CMHUCIY, LI0
(hopMy€eThCS 1] BILTMBOM KOHBEHIIIH (POBUX MIaTPOPM, OUIKYBaHb ayIUTOPIi Ta KOMYHIKATHBHUX I[1ICH.
KarwouoBi caoBa: xomywikamuenuii Hamip, KOHMEKCMYANI3ayis, MINCKYIbMYPHA KOMYHIKAYIs,
MYTLIMUMOOANTbHICY, OPIEHMAYisl Ha ayOUmopilo, nPazMamuyHa a0anmayis, ceManmuyna 6apiamueHicmy,
yughposuii media nepexiao.
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Abstract

Pleonasms and pleonastic constructions represent complex processes of interaction between the logic of speech
and its expressiveness, between the economy of linguistic means and stylistic overload. The problem of
pleonasm or verbosity development represents important linguistic aspects, which are in the focus of present
day linguistics. Its resolution touches upon fundamental issues of linguistics in general and semantics in
particular, since in the modern context it is crucial to express oneself concisely, to form statements capable of
objectively conveying information without elements that duplicate each other’s content, which is the essence of
the language economy law. The relevance of the study is grounded in the high frequency of pleonastic
constructions in modern communication and in the lack of systematic research addressing their functional
potential. Pleonasm is often perceived as a hidden linguistic phenomenon, since in everyday communication it
is rarely recognized as redundancy. Speakers intuitively accept pleonastic combinations as natural and even
necessary, because their redundant elements are semantically integrated and no longer consciously perceived as
repetitive. In this sense, pleonasm is explicit in structure but implicit in awareness: its redundancy is objectively
present, yet subjectively unnoticed by language users. The paper considers the phenomenon of pleonasm through
the prism of linguistic norms and linguistic usage, outlines its stylistic and syntactic potentials. The key object
of the analysis of the problem is the conscious use of pleonastic compounds as means of expressiveness, as well
as underlying semantic nature and pragmalinguistic force of constructions. Despite their prevalence in everyday
speech, media discourse, literature, academic and public communication, pleonasms remain insufficiently
described from a comparative and pragmalinguistic perspective. This paper responds to this problem by
analyzing pleonasm as a dynamic phenomenon shaped by cognitive, historical, and communicative factors.
Notwithstanding a previous scientific research on pleonasms as constructions that overload the text with
unnecessary words, the study proved that pleonasticity performs important pragmatic functions in both the
English and Ukrainian languages such as quantitative, emphatic and vocative functions in literary texts and
poetic language where these stylistic techniques emotionally color the content.

Keywords: pleonasm, tautology, redundancy, pragmatic value, semantic meaning, stylistic potential.
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1. Introduction
The key concept of “pleonasm” lies in a redundant duplication of semantics within a combination of
words that functions as a justified synonymy that has a great pragmatic potential, and an unjustified
one that violates economy principles in the language. In linguistics, there is a problem of such
linguistic phenomenon as pleonasm and pleonastic constructions concerning their definition,
structural, semantic and pragmatic properties, and their practical popularity in language use.

The subject-matter of this paper is structural, semantic, and pragmalinguistic aspects of
pleonastic phrases in the English and Ukrainian languages. On practical investigation and
identification of the criteria of semantic redundancy formation and their pragmalinguistic features in
English and Ukrainian, as well as on their comparative analysis is based the objective of the research.

The study comprises the following tasks set forth to achieve the aforementioned aim:

- to define the linguistic phenomenon of “pleonasm” and characterize its semantics, structure and
stylistic manifestations;

- to reveal the essence of pleonasms in a general context;

- to provide an explanation of the semantic mechanisms that explain the appearance of pleonasms
in lexical and syntactic compounds;

- to identify pragmatic functions of pleonasms and their significance in the formation of linguistic
expressiveness;

- to conduct a comparative analysis of pleonasms in the English and Ukrainian language systems;

- to determine the place of pleonasms in language system and distinguish it from the identified
concept of tautology;

- to determine methods of eliminating repeated lexemes in academic discourse and to justify the
appropriateness of their use in biblical discourse, literature and poetry, culture of everyday
communication, and business and facilitating language development through effective interaction
with interlocutors.

Authentic texts in English and Ukrainian from journalistic, scientific, fiction works, films,
business-related contexts, and colloquial speech provided the basis for the research paper.
Dictionaries and linguistic sources served as auxiliary tools while conducting the study.

The problem of using and rephrasing semantic redundancy is not sufficiently reflected in the
theory of linguistics and translation studies, which, in turn, complicates its practical research. The
concept of “pleonasm” is considered in the works of such linguists as Ponomariv (2001), who argued
that pleonasticity becomes a violation of the language norm, especially in the mass media; Shevelov
(1971), who analyzed pleonastic complexity as a stylistic stress or rhetorical device; Zorivchak
(1987), who considered the problem of pleonasms within translation studies as a result of calque;
Wierzbicka (1987), who investigated the issue of expressiveness in the communicative aspect.

The current positioning of pleonasm as a linguistic approach that is inappropriate in media and
scientific discourses is reflected in works by Bondarenko (2004), Kolomiytsev (2009), Litkovych
(2016a; 2016b), Stratulat (2021), and Marchuk iate in media and scientific discourses is reflected in
works by Bondarenko (2004), Kolomiytsev (2009), Litkovych (2016a; 2016b), Stratulat (2021), and
Marchuk, Kozak, and Skorobohatova (1995), who highlighted structural, semantic, and some
pragmalinguistic aspects of pleonasms from the point of view of a speech error, not concentrating on
distinguishing it from the concept of tautology. Pleonasm is often biasedly identified with tautology,
which calls for their differentiation.

2. Method
The criteria for distinguishing stylistically justified synonymy and pleonastic redundancy were shaped
at the intersection of works of foreign and home scholars, such as Muhammed and Meftin (2016),
Litkovych (2016a), Ponomariv (2001), and Wierzbicka (1987).

To achieve the outlined objectives and implement the research tasks, a range of methodological
approaches was used. A descriptive method systematized the linguistic material, in particular the
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structural, semantic and syntactic nature of pleonasticism. A lexicographic method was instrumental
in constructive cooperation with explanatory, synonymous, phraseological and etymological
dictionaries for further component analysis. A comparative method enabled us to compare pleonasms,
their common features, correlations, individual attributes and irrelevance in different language
environments of the English and Ukrainian languages. A semantic analysis rendered it possible to
study the constituents of pleonastic constructions in order to identify semantic redundancy. Finally, a
contextual analysis functioned as a key component in determining the well-suited and inadequate
functional expediency of pleonasm in a communicative situations and a wide range of discourses, and
facilitated refuting the identification of the phenomenon of pleonasticism with a linguistic anomaly.

3. Findings
Widespread usage of pleonasticity is characterized by its practicality in many scenarios. In cases of
informal communication, it helps to purposefully emphasize the importance and argumentativeness
of what is said, while in poetry it usually serves to maintain the poetic flow, namely forming rhythmic
symmetry through compromise, without editing out nuances that might feel a little bit uncertain and
contradict linguistic economy. As a metacommunicative component, semantic redundancy
strategically adds meaning to a message, implements additional communicative intentions beyond
literal words, and encourages readers to perceive and interpret information in a particular way; though
in literature and religious discourses moderate excessiveness fosters empathy in readers, symbolism
narratives, intentional deepness and emotional coloring in written texts and focuses readers’ attention
on details. At the same time, as a lack of speech and writing confidence, pleonasms entered scientific
writing of the English and Ukrainian languages violating lexical-grammar norms by calquing. On the
other hand, pleonasm is a multifunctional technique deliberately used by writing gurus as a lexical
aid to create their own individual style. Overall, by equating pleonasm with a linguistic error that has
become integrated into writing, its significance is underestimated.

Pleonasm, like every linguistic unit, is characterized in terms of its grammatical structure. The
grammatical analysis allows determining which components of the multipart pleonasm duplicate each
other’s meaning and concretize the function each part of speech performs.

Structurally, pleonastic compounds are made up of different parts of speech; nominal word
combinations prevail. However, not all combinability patterns are equally registered in English and
Ukrainian. [N + Adv] patterns were not found in our English corpus; and [N + compound Adj] patterns
were not found in Ukrainian (Table 1).

Table 1
Composition of nominal pleonasms
Form English Ukrainian Meaning
true fact; final MYCYNbMAHCbKA Mevemb, .. .
f . Ji VYoM An adjective emphasizes a
conclusion;close nepHami nmaxu,
. . . feature of a noun by
Noun is proximity, bad evil; nonepeoHe NAaHy8aHHsI, o o
. . . e specifying it. Even if this
combined with | ot fire; new 8iUHA Mpaouyis iz poxy 6 .
s . . . . feature is common
adjective innovation, past PIK; yinkoguma .
. . understanding of the
history;, future plans; | npomunescHicmy, SR .
N linguistic unit.
final outcome HOBULL NOYAMOK
Noun is L]e npasoa, mouno max i | Adverbs duplicate the
combined with Not registered oyno!Bu ompumaeme meaning, reinforcing
adverb 0odamkogo bomnyc! nouns.
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Continuation of Table 1
In English, it is a tool of
. . . amplification effect.
Compound He did do his Bin 3108y nosmopus we .
redicate homework yesterday. pas In Ukrainian, it usually
P ' ’ consists of a verb and an
explanatory adjunct.
. NpeucKypam yiw,
Noun is fennec fox; PEUCKYP 4 .
. . T omapa ogeyv; Excessively repeated the
combined with | kiwi fruit; o . .
. : gaxm diticnocmi; same meaning.
noun pizza pie

Noun is
combined with
two adjectives

final end result;

past history events,

future upcoming
events,necessary

required documents

WBUOKI eKcnpec-mecmiu,

KOIUWHIU eKC-npem €p;
wacnusutl xenni eHo

Both adjectives include
synonymous semantics
and in combination, they
duplicate each other’s
meaning.

Noun is
combined with
the compound
adjective

the cost-of-living
value;

working-to-tule strike

Not registered

The compound adjective
is redundant.

In our corpus, the tendency to form pleonasticity is immanent to all parts of speech, the numeral

included (Table 2).
Table 2
Composition of numerical pleonasms
Form English Ukrainian Meaning
Numeral is

combined with
a plural noun

three triplets;
both two students

080€ OIUZHIOKIB

Numerals specify
semantics of nouns.

Numeral is
combined with
verb

duplicate twice;
triplicate thrice

08iui dyonosamu,
08iui nogmopumu

The interpretation of verbs
is already based on
quantity.

Pronominal pleonastic units are registered both in English and Ukrainian languages (Table 3).

5 cam cebe 3HAI0

Table 3
Composition of pronominal pleonasms
Form English Ukrainian Meaning
P i : :
c;:::;;z: dl swi th leeey alzerse If: yCi 60HU, The pronoun executes the
noun he mhz'mselj” Mmos aemobdioepaghis pleonastic function.
Each of the pronouns
sitt can cebe npuHusUG: fulfills its own syntactic
Combination | personally I; citl can cobi Hg i ’ role in the sentence, but
of pronouns he himself JME one reinforces the whole

meaning expressed in the
pleonasm.
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In English and Ukrainian, adverbial pleonastic elements may combine with other adverbs, with
adjectives, notional verbs, and modal verbs (Table 4).

Table 4
Composition of adverbial pleonasms
Form English Ukrainian Meaning
Adverb is . . . Adverbs are pleonastic
. . very unique invention, | Lle abcontommno . C
combined with - regarding adjectives and
. completely final be3KoumosHull S .
adjective and .. adjectives are pleonastic
decision nooapynox! )
noun regarding nouns.
. . . An excessive adverb
Adverb in Oinbwl npakmuyHiul,; | . . :
. more better; implies grammatical and
comparative . MeHW .
more easier . . . lexical redundancy to the
degree 8I0N0BIOANLHIWIUL .
adjective.
completely finish; NOBHICMIO 3a8epuiumu;
. enacmu OOHU3Y; . .
Adverb is fall down; O NDOULeT oML Semantic pleonasm is
combined with | whisper quietly; P ’ formed with a help of a
NOBEPHYMUCSL HA3A0;
verb return back; . redundant adverb.
. 3a30ane2iosb
sit down
nonepeoumu
[ — Semantic redundancy is
Adverb is P P | formed by an adverb that
. . completely full; ¢hernomenanvro .
combined with L N reproduces the meaning of
. . very individual He36UYAUHULL .. .
adjective . . | the adjective and might be
NOMEHYTIHO MONCTUBULL . .
easily omitted.
Modal i .
oda. verb B can possibly; HANEeGHO MOJICY; Adverbs only repeat
combined with .
adverbs could probably MOYHO MAEUL NPABO meanings of modal verbs.

In our English corpus, pleonastic elements are hardly ever formed by adjectives. In contrast, they tend
to form a separate group of pleonastic units in Ukrainian (Table 5).

Table 5
Composition of adjectival pleonasms
Form English Ukrainian Meaning
TR BeUIpHIll 3aXi0 COHYA, An adjective acts as a
Adjective is ] .
. . . OCHOBHA CYyMb CNpPAsU, definition for the first
combined with Not registered o
be3KoumosHullL noun, and the second noun
two nouns . . .
NOOAPYHOK-CIOPNPU3 duplicates its meaning.

Whereas pleonasms mislead people and are no longer consciously perceived as repetitive, tautology
is an easily detected violation of linguistic economy. While pleonasm covers only a combination of
words, tautology is able to function on both semantic and syntactic levels. The substitution of the
concepts is unacceptable.

At the same time, both pleonasms and tautology play a vitally important role in pragmatics,
where their usage is a conscious step towards achieving linguistic goals. Their utilization might be
both intentional and unintentional uncontrolled strategies.

Moreover, pleonasms are constructive stylistic tools of vocative and humorous effects, filling
in speech pauses and avoiding directness by maintaining social norms of politeness and speech
competence. The expediency of pleonastic redundancy is also justified in pedagogical and logopedical
contexts performing cognitive and didactic functions.
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4. Discussion
A pleonasm is a linguistic phenomenon, which occurs in word combinations where one unit duplicates
the meaning of another: one or more elements of the phrase are semantically excessive and do not
add new information to the context. This linguistic phenomenon is distinguished as a mistake in terms
of linguistic norms and language economy; for instance, its functionality, namely the use of
redundancies, contradicts the principle of conciseness and clarity of expression, e.g., a pair of two.

Historically, the roots of pleonasm lie in oral speech as in the process of communication
speakers yield precision of formulation. Duplication of word semantics as a stylistic error or stylistic
device gradually penetrated the written format of language, e.g., heroic feat, burning fire. While
pleonasms in journalism and works of art for the purpose of stylization, rhythm, and poetics are
justified, their presence in scientific works reduces the quality of the text, e.g., semantic meaning.

4.1. Principles of the formation of pleonasms in the English and Ukrainian languages
British linguist Crystal (2018, p. 183) mentions pleonasticity as a marker of naturalness, spontaneity
in colloquial speech that stemmed from linguistic economy. Its application might be characterized by
the following factors:

- lack of speech confidence, when the pleonasticity of word combinations causes redundancy
and cumbersomeness of speech, e.g., “cmepmenvno 6b6umuii mpyn 3acubnoco mepysa.” Poor
vocabulary manifests itself in difficulties in finding synonymous pairs and leads to a monotonous
phrasing with the usage of pleonastic and tautological constructions.

- use of the potential of a stylistic tool to enhance the emotional coloring of the statement.
Shevelov (1971) analyzed pleonastic redundancy as a stylistic device for the compositional
construction and rhythmization, as well as a tool for enhancing expression and structure, e.g.:

(1)  “Kuuea npocmo mnanosHena naxowamu 6eIUKOOHIX CMpPA8, NPOCMO  OUBYEULCS
bacamomanimuicmio i scinakicmio yKkpaincokoi eenuxkoouvoi kyxui.” (Kulyas, 2014, p. 59).

In order to emphasize the beginning of the statement, Carl von Clausewitz uses pleonastic
construction “repeat again”:

(2) “We repeat again: strength of character does not consist solely in having powerful feelings, but
in maintaining one’s balance in spite of them...” (Clausewitz, 1984, p. 107).

Despite the fact that this expression is labelled as pleonastic one, it is widespread both in the English
and in the Ukrainian languages, both in colloquial speech and poetic diction (example 3 and others

below):

(3) “A ne emomnoroce nosmopiosamu 3no8y...” (Osipenko, 2018, p. 8).

- metacommunicative component, where pleonasticity functions as a hint for message
interpretation. As a result, the addressee understands what to focus on or what attitude the orator has
got towards what is being said, e.g., “miti eracnuti ocobucmuii éubip” is a case of pleonastic
emotional-marker metacommunication;

- literal translation of a foreign expression by directly replacing each element. O. Ponomariv
(2001, p. 127) affirms that this problem is determined by calque from East Slavic languages. It
functions as a violation of the linguistic norm, especially in the mass media, and the Ukrainian
language should be stripped of unnecessary expressions because both languages have similar

mechanisms for the formation of pleonasticity, such as “small dwarf” — “manenvruii kapaux”, “new
news” — “nosa nosuna” (Litkovych, 2016a);
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- habits of informal communication, when certain combinations are rooted in ethnolinguistics.
E.g., the phrase “I personally think that...” contains a stylistically redundant adverb, cf. “s 6auus ye
Ha enachi oui” (stylistically redundant adjective). In the analysis of discourse markers Wierzbicka
(1991) defined this phenomenon as a situationally pleonastic component, or metatextual pleonasm,
that functions at the metatextual level and should not be considered as simply tautological extra words.
- pleonasms in religious discourse emphasize solemnity, sacredness, and form rhythmic
symmetry; as a mnemonic technique, it facilitates memorization. E.g., in the English version of Quran
pleonasticity is a deliberate strategy to covey the ceremonial intonation of exaltation:

(4) “In the name of God, the Gracious, the Merciful ” (The Holy Quran, 2024, p. 327);
(5) cf. “And Joseph dreamed a vision, [...]” (King James Bible, 2023, p. 540).

Pleonasms are not just linguistic “redundancies,” rather living evidence of how dynamically language
functions and develops. Formation of pleonasms is the consequence of natural psycholinguistic
processes and, in most cases, pleonasms arise unintentionally, driven by the intent to emphasize or
clarify the meaning, even at the cost of repetition. Furthermore, pleonasms are a consequence of
linguistic evolution, calquing from other languages, as well as historical shifts in the meanings of
words, which over time make some lexical units semantically redundant. Besides this, pleonasticity
enters the language through colloquial speech, where functions as metacommunicative component
for stylistic emphasis and emotional enhancement of the statement.

Moreover, a pleonasm may change into a simple word combination. Due to historical factors,
namely changes or loss of the original meaning of a word, the pleonastic nature of certain lexical
combinations disappears, e.g., black ink, book library, opyxosana cazema (Sinclair, 2018).

Pleonastic calquing in the Ukrainian language occurs when there is a combination of:

- two loaned words with similar meaning, e.g., ounamiyna (Gr. ‘dynamic’) mpancgopmayis
(Lat. ‘transformation’);

- word originated from foreign language is clarified by Ukrainian one, e.g., cepsicne (Eng.
‘service’) oocnyeogysanns (Kulishenko, 2011).

4.2. Structural-semantic aspect of pleonasm
Pleonasms are classified according to their structural features and the types of redundancy they form.
As a rule, pleonasm is a two- or three-component combination with sequential placement of
components, e.g., free gift, icmunna npasda. Rarely used are redundant word combinations, where
elements might be distanced from each other, e.g., a.m. in the morning, imnopmyeamu 3-3a kopoomy.
Pleonastic saturation occurs in the following types of constructions:
- classic synonymous duplication — a combination of semantically similar units, e.g., to kick it
with your feet, an atmospheric air, a rich oligarch;
- pleonasm with repetition — a noun and a semantically redundant adjective that is duplicated,
e.g., red red blood, black black coal, white white snow. Pleonasms with paired adjectives are
combinations of nouns with duplicated redundant attributive component, e.g., pretty-pretty beauty,
step by step instruction;
- duplication of grammatical forms — a monocomponent grammatical combination of excessive
prefix and suffix usage (e.g., intertwined, irregardless), and a multi-component grammatical
combination, which occurs while adding an adverb to comparative degree of comparison of adjectives
(e.g., more easier, more better) (Litkovych, 2016a, p. 24; Quillbot, 2025);
- usage of the unnecessary qualifying adjectives in word combinations, e.g., qualified expert,
- logical duplication, e.g., basic fundamentals, ocmamouno 3incosaua piu;
- partial synonymy of components — the constituents of word combinations are close in
meanings and are used with pragmatic intent, e.g., antique and vintage, killed and neutralized,
- repetition of genitive and species concepts, €.g., frozen ice, opeaniunuii Miepan nPUPOOHbLO2O
NOXOOMNCEHHSL.
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Interestingly, in phraseology pleonasms are used as fixed, indivisible, coherent components of
the unit that is close in meaning, e.g., Heaven above; booice nebecnuii; when it rains, it pours.

Pleonastic combinations can belong to several types simultaneously depending on their
structural features.

4.3. Structure of pleonastic phrases
According to the table 1, pleonasm is a multicomponential phenomenon. To take it into consideration,
pleonasticity can form combinations of any grammatical units, i.e., nouns with nouns, nouns with
adjectives, nouns with adverbs, compound predicates, adverbs with adjectives, numerals with nouns
or verbs, etc. In-depth analysis of a pleonastic compound gives an opportunity to determine which
element is redundant and might be eliminated without damaging the meaning.

Abbreviations—the first letters of a word of phrase—are commonly accompanied by auxiliary,
usually pleonastic, words for qualitative integration in both English and Ukrainian. Those words or
their meanings are already included in abbreviations’ decodings, but they are not depicted in written
or oral forms of speech, e.g., HIV virus (Human Immunodeficiency Virus), ChY Vkpainu (Ciayxba
6esneku Ykpainu), GPS system and GPS cucmema (Global Positioning System) (“Pleonasm”, 2025).

4.4. Semantics of pleonasm and tautology
Tautology (from the Greek tauto ‘the same’ and logos ‘word’) is a manifestation of redundancy in
speech, which lies in unintentional or intentional formal or semantic duplication of message elements.
Until recently, tautology was viewed as nothing more than a result of speakers’ lack of literacy or
paradoxical thinking. Vernacular approach to tautology considers it a mere manifestation of incorrect
language use.

Nowadays, tautological units are distinguished as formally grammatical, that is a repetition of
words with common roots, and semantics or words with the same meaning but different roots.
Tautology should be distinguished from repetitions that add semantic load.

If tautology might be used intentionally, its usage with the aim to create the effect of speaker’s
or writer’s ignorance is impractical. Accordingly, intentional tautology, same as pleonasm, functions
as a stylistic and literary device, becoming a text-forming factor. With a help of the phenomenon,
tropes of his works are emotive, author’s position is reinforced ideologically and the context is
presented structurally and semantically well. Every thought he puts on paper is abounded in
tautological epithets, e.g.,

(6) “JTroou srcunu HopmanbHo, OYMAIU HOPMATLHO, BI0UYEAIU HOPMANLHO [...]  nampiomusm 6y8
nampiomuzmom, KOCMOROAImuzmMoMm [...J nayis 6yna nayiero, a e “‘écenayiero” [...] 110606

00 ¢8020 Oy1a 11060810 00 8020, A HEe — BOOHOUAC — 00 UYHCO20 U BOPOAHCO20™
(Mykytiuk, 2019).

In Zorivchak’s concept (1987), the problem of pleonasm was identified with tautology, in particular,
modified repetition. In some sources, the definitions of pleonasm and rhetorical tautology coincide.
Thus, tautology, like pleonasm, is a type of redundancy that is formed with the help of two or more
constituents. From the semantic, not a morphological point of view, tautology corresponds to
pleonasm. Nevertheless, to resolve the problem of confusing the concepts of tautology and pleonasm
through the morphological prism, it is best to define tautology as a case of coincidence of morphemes
of words, and the phenomenon of pleonasm as a case of duplication of their semantics. Therefore,
tautology cannot be classified as a pleonastic subspecies, because it is characterized by the duplication
of morphemes rather than semantic meanings. As a rule, tautology makes the text more loaded and is
considered a more serious violation of language economy.

4.5. Functions of pleonasm in English-language and Ukrainian-language discourse
In spoken language, limited linguistic competence provokes unintentional and uncontrolled use of
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redundancy, whereas in writing, tautology and pleonasm are desirable, motivated stylistic tools.
Among the pragmatic functions of pleonasms one could distinguish the quantitative, the menasive,
the promissive, and the vocative functions. In addition, pleonasm is functional in humor, literature
and logopedics as well as a means of avoiding directness and a pause filler in public speeches.

The quantitative function of pleonasms is to express quantity, intensity, and degree of action
or characteristic. Pleonastic excess serves to amplify emotional and semantic weight through
quantitative and qualitative exaggeration. The speaker creates a sense of emotional tension or
emphasis and conveys their subjective assessment of the situation, e.g., “yci 6e3 sutinamky” and “all
without exception”, “Oyace cunvrHo 6oiums”’, “cmpauienHo cuibHo 80apus”.

The menasive function of pleonasms is aimed at expressing threats that may cause certain fears
or increase the level of fear by a menacing tone. Pleonasms in combination with verbs can indicate a
warning in a threatening scaring form. Whether the menacing function is used successfully depends
solely on the speaker’s ability to clearly express aggression towards the interlocutor and influence
their psychological condition. In various texts or messages, pleonasms in the menasive are always
categorical and clear, with a noticeable level of emotion and tension. The menasive function is usually
used in conflict situations to influence a person’s emotional and mental state and increase their level
of anxiety.

(7) “LLe pa3 cnpodyii — i 1 mebe ocodbucmo sracuopyy posmpouwyy.” (Kolesnyk, 2024).
(8) “You 're definitely beyond any doubt having problems.” (Crane et al., 1994-2004).

The promissive function involves speech acts of promise. Pleonastic elements in this case serve as
auxiliary enhancers of credibility and persuasiveness, i.e. they guarantee that the promise will be
fulfilled. Thus, promissives are used to influence a person in order to emphasize clarity of intent,
confidence and emotional involvement.

(9) “She guarantees, assures with total certainty that she gonna finish tommorow”
(Gatiss et al., 2010-2017).
(10) “A obiysaro mobi — uecno, wupo, 6id ycvoeo cepysa!”” (Horotko, 1993-1996).

The vocative function of pleonasms lies in attraction of attention with a help of address. Pleonasms
are used deliberately and excessively to create irony, sarcasm or sarcastic modulation of politeness.

(11) “Oh, my dearest friend and companion, who has forgotten everything again!”
(Crane et al., 1994-2004).

Pleonasm as a means of avoiding directness is an indispensable component of interpersonal
communication. Pleonasticity is a soft, vague linguistic tool that veils the essence of dialogue,
maintains social norms of politeness, and distracts attention at the right moment.

(12) “A npocmo xomieg puwie ckazamu o0Hy manenvky opionuuxy.” (Crane et al., 1994-2004).

Pleonasm as a means of filling speech pauses allows the speaker to avoid silence, which is perceived
as weakness or incompetence in formal speech, and to gain an opportunity to formulate the next
thought. To reflect their competence, experienced speakers even have a list of prepared, often
pleonastic, responses to lower the tone of the conversation, gain additional time to structure their
thoughts, and strengthen the argumentativeness of their answers.

(13) “So, as I've mentioned earlier, the problem is a driving force...” (Gatiss et al., 2010-2017).
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Pleonasm as an indicator of politeness and protesting rhetoric is widespread in political and public
discourse and serves as a method of persuasion, e.g., “We are all united for a common goal” (Fabrizi,
2010). The socio-pragmatic etiquette function of speech behavior can be reflected in the repetition of
speech means, if this does not violate the rule of appropriateness.

Excessive constructions are a leading transitional stage to more complex grammatical and
lexical constructions in the formation of children’s speech confidence. The phenomenon of pleonasm
becomes a part of their language practice, as it engraves and defines the meaning of words in their
memory, e.g., “Come over here to us,” “Hou cioou ocv npsmo mym”. Pleonasticity is not a mistake,
but a key milestone of the psychological process that helps children to better understand, build and
structure the world around them, e.g., “4 dvorce curvno b0 yro yarworeny iepawxy” (Horotko,
1993-1996). Pleonasms have been integrated into modern children’s songs, and shape their perception
of the world. They make it easy to evoke associative connections and rhyme text.

4.6. Differential features of the pragmatics of pleonasm and tautology
Tautology, like pleonasm, is a lexical-emphatic construction, an emphatic repetition that is realized
at the syntactic level with the help of intonational means of raising or lowering the tone of voice,
stresses, or pauses. The emphatic effect of pleonasm is more obvious in spoken language, while
tautology logically, convincingly, and semantically correctly highlights linguistic units in writing.

In literature, music, cinema, and visual arts, tautology is used to create a product that has a
memorable name is associated with a strong visual image. The key features of a successful name’s
choice are conciseness, euphony, and intrigue to tune the listener into the perception of the product
and convey its main theme. E.g., the title of an issue of UNICEF’s children’s magazine, “A child is a
child [...]” (UNICEF, 2017) highlights the problem of protecting the rights of all children.

The pragmatic value of both types of redundancy lies in the wide range of functions they
perform. The quantitative function is represented by pleonasm only; tautology is not suitable for this
pragmatic purpose. In addition, pleonasm is also considered a more useful means of formulating
menasives, as it sounds more natural than tautology is useful for provoking emotional excitement. In
terms of linguistic etiquette, pleonasm is an important tool for interaction, as repeated requests,
invitations, apologies and words of sympathy elicit more empathy and approval. Both pleonastic and
tautological redundancies serve to amplify emotional and semantic weight in literature and poetry,
and from grammatical and semantical points of view, tautology is perceived as a more correct artistic
device. Both of them function as emphatic tools but only tautology is a summarizing idea mean
justified by context.

5. Conclusions
Pleonasms—tredundant word combinations—are a universal linguistic phenomenon that characterizes
Germanic, Romance and Slavic languages. There is stylistically justified synonymy when pleonasms
are used as stylistic devices to emphasize, interpret, rhyme, etc., and semantic redundancy, which
might occur as a result of the lack of speech confidence and impoverished vocabulary.

The phenomenon has significant pragmatic value in poetry and rhythmic prose to set the rhyme
symmetry and expressiveness; in literature to create deep emotional responses in readers and
emotional enhancement; in cinematography and music to intensify, to convince, to make the
characters sound lively, accessibly and understandably with the usage of colloquialisms, and to
complete a rhythmic pattern of musicality; in journalistic sphere to highlight the main aspects of the
topic; in religious discourse to enhance symbolism, lyrical pathos and exaltation.

Pleonasticity is a communicatively appropriate unit with its own place in the language system,
where all parts of speech are able to perform a pleonastic function. Both pleonasm and tautology are
not exclusively negative phenomena, but on the contrary, have pragmatic value depending on the
context.

With a few exceptions, the results show that there are cases when tautology and pleonasm, as
redundant language phenomena, have common features, but through the morphological prism,
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tautology is a case of coincidence of morphemes of words, and the phenomenon of pleonasm is a case
of duplication of their semantics. Additionally, pleonasticity covers only a combination of words,
while tautology functions both in a combination of words and in a whole sentence.

However, their frequency and forms of realization depend on the language system. From a
pragmatic point of view, pleonasms in the English and Ukrainian languages often act not only as
redundant elements, but also as conscious linguistic choice that is applied for reinforcement,
clarification and emotional expression.

Pleonasms should be considered as a justified tool of semantic and pragmatic influence with
potential for further linguistic research.
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AHoOTANSA

[TeoHa3Mu Ta MICOHACTUYHI CIIOJIYYCHHS BiI0OpakatoTh CKIIa HI IPOIIECH B3aEMOIIT MIXK JIOTIKOIO MOBJICHHS
Ta HOTO BUPA3HICTIO, EKOHOMIEI0 MOBHUX 32C0O01B Ta CTHIIICTUYHOIO HA/UTHITKOBICTIO. [Ipobnema dhopmyBaHHS
TIeoHa3MiB abo 0araTocIiBHOCTI CTAaHOBUThH BaKJIUBHI JIIHTBICTUUHHMH acIieKT, sSIKWH nepeOyBae B LEHTPI
yBaru Cy4acHOro MOBO3HABCTBA. li BUpilIeHHs nopymrye hyHIaMeHTalbHi MUTAHHS JiHTBICTHKH Y IIJIOMY Ta
CEeMaHTHKH 30KpEMa, OCKUIbKH B Cy4aCHOMY KOHTEKCTI HaJ[3BUYaliHO BaXXJIUBUM € BMiHHS BHUKJIAaJaTH CBOi
OyMKH B IIaKOHI4HIA (opMi, OyJyBaTH BHUCIIOBIIOBAaHHS, IO JO3BOJSIOTH TepeAaBaTd iH(OpPMAIIi0
MaKCUMaJIbHO 00’ €KTHBHO, 0€3 HaIMipHUX MOBTOPEHb, SIK TOTO BUMArac 3aKOH €KOHOMii MOBH. AKTyallbHiCTh
JOCITIDKEHHSI 3yMOBJICHAa BUCOKOIO YaCTOTOIO IUNIEOHACTHYHHUX KOHCTPYKILIN y Cy4aCHOMY KOMYHIKaTHBHOMY
MPOCTOpPI Ta BIJCYTHICTIO CHUCTEMAaTUYHHUX JIOCIHi/PKEHb, TPUCBIYCHUX IXHBOMY (YHKI[IOHATBHOMY
noreHmiany. [IneoHasM yacto cnpuiMAaeThCs K MPUXOBAHE JIHTBICTHYHE SIBUINE, SKE B MOBCSKICHHOMY
CIIJIKYBaHHI PIIKO PO3IMI3HAETHCS CaMe K HaUIMIIKOBICTh., MOBIl IHTYITHBHO CIPUHAMAIOTh IJICOHACTUYHI
CTOJIy4eHHs SIK MPUPOJAHI U HaBiTh HEOOXiAHI, OCKUIBKM TOBTOPIOBaHI B HHUX E€JIEMEHTH € CEMaHTUYHO
IHTETPOBAaHUMH W YK€ HE YCBIZOMIIIOIOTBCSI SIK TOBTOPEHHS. Y ILIbOMY CEHCI IUICOHa3M € SIBHUM 3a
CTPYKTYPOIO, ajie IPUXOBAHUM y CBIJIOMOCTI: HOTr0 HaJAMIPHICTh 00 €KTHBHO MPUCYTHS, IPOTE CY0’EKTHBHO
HE MOMIYa€ThCS YIaCHUKaMHU MOBJICHHS. Y CTaTTi po3riagaeThesi HEHOMEH IUIEOHA3MY Kpi3b MPU3MY MOBHHUX
HOPM Ta MOBHOTO BXKUTKY, OKPECIIOIOTHCS HOro CTUNICTHYHI Ta CHHTAKCHYHI MOXJIMBOCTI. KitouoBum
00’€KTOM aHaITi3y poOJIEMH € CBiJOME BUKOPUCTAHHS IJICOHACTUYHUX CIONTYyYeHb SIK 3aC00IB BUPA3HOCTI, a
TaKOX NMPUXOBaHA CEMAaHTHYHA MPHUPOJIA Ta MPArMaiHrBICTHYHA CHJIa TAKUX KOHCTPYKIi. He3Baxaroun Ha
iXHIO MOIIMPEHICTh y MOBCAKACHHIH MOBi, MEIiIHOMY TUCKYPCi, JIiTepaTypi, akageMiYHOMY Ta IIyOnmiyHOMY
MOBHOMY TIPOCTOPI, TUIGOHA3MHU 3ATUINAIOTHCS HEIOCTATHHO OMHMCAHWMHU 3 TIOPIBHSUIBHO-JIHTBICTHYHOI Ta
MparMaiHrBICTHYHOT MePCIeKTrB. JlaHa CTaTTs NPUCBAYCHA aHAITI3Y TUICOHA3MY SIK IMHAMIYHOIO SIBUINA, 1110
(dopMy€eTbCs MiJ BIUIMBOM KOTHITHMBHUX, ICTOPMYHMX Ta KOMYHIKaTHBHHMX YHMHHHKIB. HesBaxkarounm Ha
MOTIEPEIHI HAayKOBI JOCHIPKEHHS, B SIKMX IUICOHA3MHU PO3TJAANKCS SK HAJJIMIIKOBI KOHCTPYKMIi, IO


https://en.wikipedia.org/wiki/Pleonasm
mailto:4597114@gmail.com
https://orcid.org/0009-0007-0251-4928
mailto:yuliia.bobko@knlu.edu.ua

56 ISSN 2218-2926 Cognition, Communication, Discourse. 2026, # 32

MEPEBAHTAXYIOTh TEKCT 3alBUMH CJIOBAMU, MPOBEJCHE JOCIIDKEHHS JIOBEINO, 10 IUJICOHA3MH BUKOHYIOThH
BaYKJIMBI MparMaTH4Hi (QyHKIII] SIK B aHTTHCHKIH, Tak 1 B yKpaiHChKil MOBax, 30KpeMa KUIbKiCHY, eMpaTnaHy
Ta BOKaTWBHY (PyHKIIi B JITEpaTypHUX TEKCTaX Ta MOETUYHIA MOBI, J¢ Il CTHIICTHYHI MPUHOMH HaJar0Th
TBOPY €MOLIIHHOTO 3a0apBICHHS.

KuaiouoBi ciioBa: nieonasm, masmonozis, HAOMUWKOBICMb, NPASMAMUYHA YIHHICMb, CeMAHMUYHe
3HAYEHHS, CMUTICIMUYHUL NOMEHYIal.

Jexyapanis npo KOH(JIIKT iHTepeciB

ABTOpH 03HAIOMJIEHI 13 3asBOIO PO KOH(IIIKT IHTEPECiB 1 3asBIAIOTH MPO BiACYTHICTH KOH(IIKTY iHTEPECIB
a6o (iraHCYBaHHS JOCHIHKEHHSA. ABTOPU CTBEP/IKYIOTh, IO CTATTS HE Oyla paHimie omyOilikoBaHa B Oyb-
SKiit popMi, B TOMY YHCII iHIIUMH MOBaMH.

ABTOpH 3asBISIOTH, IO ITiJ Yac MiATOTOBKH ITi€] CTATTI HE BHUKOPUCTOBYBAIWCS IHCTPYMEHTH IITYYHOTO
IHTEIIeKTY.
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Abstract
The article investigates the multimodal arrangement of infographics embedded in online news discourse as one
of the most effective means of representing complex information in the contemporary digital communication
environment. The study is based on the theoretical framework of multimodality and multimodal discourse
analysis, which regard meaning as a product of interaction between multiple semiotic resources. Within the
context of online news communication, infographic objects are treated as integral multimodal units combining
verbal, visual, typographic, spatial, numerical, and chromatic semiotic resources into a coherent
communicative whole. As to the degree of semantic autonomy of infographic objects in relation to the verbal
news text, the online news infographics may be classified into fully autonomous, partially dependent, and fully
dependent on the news text itself. The article also highlights the principle models of constructing infographic
objects and establishes that the most frequent compositional models include cartographic-based constructions
and spatial-organizational structures with vertical or horizontal classification of information. The verbal mode
primarily performs explanatory, nominative, and anchoring functions; visual, diagrammatic, and spatial
elements structure information and guide interpretation. Typographic and color resources contribute to
emphasis, hierarchy, and salience. Results reveal that infographics function as highly cohesive multimodal
units whose communicative efficiency is ensured through the synergistic interaction of heterogeneous semiotic
resources. Their composition is strategically organized to optimize perception, compress information, and
strengthen the pragmatic impact of news communication.

Keywords: online news discourse, multimodality, infographic, multimodal composition, semiotic
resource, meaning-making, cross-modal cohesion.

1. Introduction

The rapid advancement of digital communication has significantly reshaped communicative practices,
replacing predominantly language-centered forms with complex semiotic environments where
meaning is constructed through the interaction of multiple modes. Multimodality has thus emerged
as a central concept in linguistics, media studies, and discourse analysis, addressing how different
semiotic resources interact in the production and interpretation of meaning. Scholars emphasize that
communication has never been purely linguistic; rather, language has always functioned alongside
visual, auditory, and spatial elements. These modes do not function independently, but form a unified
communicative system in which meaning emerges through their interplay.

© Hetman, Viktoria, 2026 L.H:
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Multimodality is generally understood as the integration of various semiotic resources within a
single communicative act, employed to produce a coherent meaning in the process of social semiosis
(Bezemer & Jewitt, 2018; Krysanova, 2022; Serafini, 2015; Shevchenko, 2022).

From a broad perspective, multimodality refers to the co-presence of multiple modes in
communication, the interaction of semiotic resources, and the construction of meaning across modes
(Cheema et al., 2023; Stockl, Caple & Pflaeging, 2020; Tseng et al., 2021; Wildfeuer et al., 2020;
Yefymenko, 2021). According to G. Kress and T.van Leeuwen three key premises of multimodality
can be identified. First, meaning is constructed through a variety of semiotic resources, each
characterized by its own affordances and constraints. Second, the process of meaning-making entails
the integration of these resources into coherent multimodal configurations. Third, a comprehensive
analysis of meaning requires attention to the full range of semiotic resources that collectively
contribute to the formation of a unified communicative whole (Kress & Leeuwen, 2001).

Theoretical foundations of multimodality have been significantly shaped by the works of
Gunther Kress and Theo van Leeuwen, who approach multimodality from a social semiotic
perspective. They argue that modes are socially and culturally shaped resources, each possessing
specific affordances, particular potentials and limitations to express meaning. From this point of view,
communication is not simply the transmission of information, but the design of semiotic resources
within a given social context (Kress & Leeuwen, 2021).

C. Jewitt also emphasizes the importance of examining how different modes interact within
specific contexts and practices, suggesting that meaning is always distributed across a multimodal
ensemble rather than located in a single mode (Jewitt, 2009).

A complementary dimension is introduced by Ch.Forceville, who focuses on the role of
multimodality in rhetoric and persuasion. In this sense, multimodality becomes a key mechanism for
shaping interpretation, influencing perception, and constructing persuasive messages, especially in
media and advertising discourse (Forceville, 2020).

A more structural perspective is offered by J.Bateman, who emphasizes that multimodal texts
are not arbitrary combinations of elements, but carefully organized systems. He draws attention to the
architecture of multimodal documents, where layout, typography, and visual design contribute to the
coherence and functionality of communication. This approach is particularly important for analyzing
complex digital texts, where structure plays a crucial role in guiding interpretation (Bateman, 2014;
Bateman & Wildfeuer, 2014).

Therefore, it might be stated that multimodality fundamentally reshapes our understanding of
communication. It shifts the analytical focus from language as an isolated system to communication
as an integrated semiotic process.

This shift has greatly influenced all kinds of communication including the public one. News as
one of the most influential form of public communication is no longer confined to verbal reporting
alone, but increasingly incorporates visual, audiovisual, interactive, and hypertextual resources
(Kenneth, 2024). The internet remains the dominant medium of news dissemination, and its
technological affordances enable the presenting of news information in a multimodal form, which
makes the transmission of information more efficient, continuous, and dynamic.

This study aims to identify and classify the principal models of multimodal composition of
infographic objects embedded in online news discourse, as well as to determine how verbal and non-
verbal semiotic resources interact to ensure effective, coherent, and cognitively accessible
representation of news information.

The main objectives of this research are:

1) to outline the theoretical foundations of multimodality and multimodal discourse analysis as
applied to contemporary media communication;

2) to examine the role of infographics as integral multimodal components of online news
discourse;
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3) to identify the main semiotic resources involved in the construction of infographic objects,
including verbal, visual, typographic, spatial, numerical, and color ones;

4) to analyze the structural and compositional organization of infographic objects embedded in
online news reports;

5) to classify infographic objects according to the degree of their semantic dependence on the
verbal news text;

6) to determine the principal models and strategies of multimodal composition used in
contemporary online news infographics;

7) to reveal the mechanisms of cross-modal cohesion that ensure the integrity and
communicative effectiveness of infographic-based news representation.

The subject-matter of this study is the multimodal composition of infographic objects in online
news discourse; the interaction of verbal and non-verbal semiotic resources involved in the
construction, organization, and interpretation of infographic meaning; the combinability of different
modes realized through cross-modal cohesive ties.

The material comprises online news texts published by the British corporation BBC and the
American cable news network CNN between 2023 and 2026. The corpus includes the top news posted
on the main pages of both platforms.

2. Methods
Here in this research the multimodal discourse analysis (MDA) is applied to explore the multimodal
arrangement of news infographics.

Multimodal discourse analysis can be defined as an approach to discourse that investigates how
meaning is created through the interaction of multiple semiotic modes within a communicative event
or text. Unlike traditional linguistic approaches, which tend to privilege verbal language as the
primary carrier of meaning, MDA assumes that meaning is distributed across a range of semiotic
resources and cannot be fully understood if only one mode is analyzed in isolation (O’Halloran, 2011).
The central premise of MDA is that these modes are not supplementary to language, but are integral
to the communicative process. Each mode contributes to meaning-making in a distinct yet interrelated
way, and the interpretation of discourse depends on the way these resources are orchestrated into a
coherent communicative whole (Norris, 2004).

At its core, multimodal discourse analysis is concerned with how meaning is created through
the interaction of different modes in discourse.

The relevance of multimodal discourse analysis is particularly evident in contemporary media
discourse, especially in online news communication. Digital news texts are rarely monomodal. They
typically combine headlines, subheadings, written reports, photographs, videos, infographics,
hyperlinks, captions, interactive elements, and typographic hierarchies into a single communicative
formation. In such contexts, meaning is not conveyed linearly, but distributed across different
semiotic layers, each of which contributes to the overall interpretive and pragmatic effect of the text.
A photograph may provide emotional immediacy or evidential value, typography may establish
informational hierarchy, layout may guide reading paths, and embedded video may intensify narrative
engagement or authenticity. Consequently, multimodal discourse analysis provides a particularly
effective methodological framework for examining how such elements function together in the
construction of contemporary media meanings.

3. Findings
A key prerequisite for the successful communication of intended information to potential readers is
its effective presentation within the contemporary information and communication environment. The
way a message is organized and represented largely determines the degree of its comprehensibility,
its pragmatic impact on the audience, and, ultimately, the breadth of that audience.
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The dominant mode of presenting news content on online news platforms remains the verbal
text, as it is exactly the verbal framing that enables the core function of news discourse to be realized
most fully, namely, the provision of timely and comprehensive information about events deemed
relevant and newsworthy.

At the same time, even when a news item appears to consist exclusively of verbal material, such
a text may still be regarded as multimodal — or, more precisely, conventionally multimodal — since it
incorporates a wide range of non-verbal semiotic resources, including numerals, punctuation marks,
diacritical signs, mathematical symbols, and typographic markers. In addition, the graphemic
representation of lexical units in news discourse is shaped by variations in font size, typeface, style,
and color, all of which further attest to the multimodal character of news texts.

More importantly, in present-day communicative conditions, the effective representation of
news information almost invariably involves the incorporation of illustrative materials, such as
photographs, infographics, and video content.

It should also be mentioned that all the structural components of a news article (text, video,
images, infographics) share a common thematic focus; however, each of them foregrounds distinct
aspects within that theme to ensure news coherence and smooth flow of information representation.
Moreover, this enables users to engage with the material through the mode that best suits their
information needs whether by watching a video or reading a map chart. At the same time, it is
important to note that none of these components is monomodal; rather, each constitutes a combination
of interrelated semiotic modes. It is precisely this synergy of verbal and non-verbal elements that
gives rise to a diverse multimodal product capable of ensuring a comprehensive and effective
representation of information.

Against this background, the present study seeks to examine the specific features of
arrangement of infographic objects embedded in the main body of online news reports since
infographics have become an integral component of contemporary news discourse.

All the infographic resources used in an online news discourse may be classified according to
the type of information they represent and the communicative function they perform. The most
commonly employed types of news infographics include map charts, diagrams, graphs, tables, and
timelines which might be further categorized as explanatory, statistical, chronological, spatial,
comparative, hierarchical, and interactive multimodal formations.

The main communicative functions of online news infographics are as follows: to facilitate and
simplify the perception of large-scale information flows by potential users; to compress large amounts
of data in a visual form; to increase the effectiveness of information presentation enabling potential
users to obtain the maximum amount of information within a minimal period of time; to help
materialize and conceptualize the information enhancing its perceptive dimension (Gurchiani, 2015;
Lee & Kim, 2016; Smiciklas, 2012).

4. Discussion
According to the nature of relationship between an infographic object itself and the news text which
includes this infographic resource, it was suggested to classify infographic objects into:
1. Fully autonomous, i.e. infographics serves as a coherent and self-contained text whose

semantics can be easily understood without reading the entire news article, provided the broader
context of the event is known;

2. Partially dependent, i.e. the sense of infographics can be perceived without reading the entire
news article, but the comprehension would be much better if the reader is familiar with the main
content of the news;

3. Fully dependent, i.c. the essence of infographics can’t be interpreted without prior knowledge
of the information presented in the news article.

Following examples demonstrate the aforementioned statements.
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The map chart in Figure 1 presents information about events of the russia—Ukraine war and
includes such components as 1) a headline Russia carried out deadly attacks across Ukraine on
Thursday, highlighted in a large bold font; 2) a verbal informational message giving the background
to the visual resource; 3) a map of Ukraine with marked locations of russian attacks and occupied
territories; 4) key Ukrainian city names displayed in a bold font reflecting their real geographical
location; 5) short verbal messages of an explanatory character that are overlaid on the map and contain
key lexical units attacks, strikes, shelling, casualties, and injured people; 6) factual data (date,
sources, graphic author), presented in a smaller, lighter font indicating its supplementary nature.

The presence of multiple heterogeneous components makes this multimodal text self-sufficient
and capable of functioning independently as a complete informational unit. According to the
classification of multimodal text construction strategies proposed by Larysa Makaruk, this example
demonstrates a strategy of full interaction between verbal and visual components implemented
through the tactic of interdependence (Makaruk, 2019).

Russia carried out deadly attacks across Ukraine on Thursday

]

Russia launched attacks across Ukraine on Thursday, targeting civilian infrastructure and power facilities. Ukrainiael
oefenses shot down 36 of 43 missiles fired by Russia. Kyiv has now sounded air raid sirens for more than 1.000 hours
since the invasion began in February last year
Assessed Russian control
Kyliv
; x At least seven people
Lviv ® injured in aerial attack.
Attack on an industrial area. B
® No reported casualties, Kharkiv
At least two peaple
Cherkasy o injured after strikes on -
Missile strike cdestroyed a hotel, civillan infrastructure

injuring at least 10 people.

Kherson

At least two people

killed and five injured

in overnight shelling, & fs
° since 201

CRIMEA

Figure 1. Russia carried out deadly attacks across Ukraine on Thursday.
https://edition.cnn.com/europe/live-news/russia-ukraine-war-news-09-21-23/index.html

The map chart in Figure 2 can also be considered fully independent. Its main structural components
include a title, a concise explanatory sentence, containing all the necessary factual details (magnitude,
location, time and date of occurrence), four adjectives indicating earthquake intensity, and place
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names which provide the geographical reference that help orient the reader and connect the seismic
event to familiar urban centers.

A particularly significant multimodal feature is the use of color-coded intensity zones, which
visually represent the varying levels of seismic impact. The color here carries the dominant semantic
load, classifying shake intensity and allowing the viewer to immediately identify the areas affected.

This map chart also incorporates an inset locator map in the upper-left corner, which situates
Morocco within a broader regional and continental context. This smaller map performs an important
orientation function, especially for international audiences who may not immediately recognize
Morocco’s position. It adds an additional cartographic layer to the infographic and contributes to its
overall multimodal coherence by linking local and global scales of interpretation.

Powerful earthquake rocks central Morocco

A B 8-maanitude earthat :ake < Le ir e = Hioh Atiac mountsin ranae at 11°11 om local sme an
C.C-magnitugde earthquake sv v CO S RIgN AZIRS MY 3 ange oC3l tme

Shake intensity
=== ]

(4

Agadir Epicenter

Figure 2. Powerful earthquake rocks central Morocco.
https://edition.cnn.com/2023/09/10/africa/morocco-earthquake-day-two-intl-hnk/index.html

Figure 3 depicts a complete informational message composed of a concise verbal narrative, anchored
by the headline, a short paragraph beneath the headline which provides contextual background,
introduces key actors (The USA, russia, Venezuela) and explains the circumstances surrounding the
tanker’s interception. Additional verbal elements appear in annotation boxes (brief explanatory
sentences) distributed across the map, each containing dates and brief descriptions of specific events.
These textual components construct a chronological narrative (timeline), guiding the viewer through
the sequence of events.

At the visual level, the dominant element is a world map depicted in the form of a simplified
and stylized map, emphasizing major regions, thereby foregrounding the geopolitical scope of the
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event. The use of a map situates the narrative in a global spatial framework, allowing the viewer to
understand what happened and where it occurred. Orange trajectory line and arrows indicate the
movement of an oil tanker from point to point across the Atlantic Ocean. In this context, it was
essential to visually delineate the route in order to ensure its precise interpretation. The line transforms
abstract information about movement into a concrete, traceable path and visually encodes direction,
distance, and progression, effectively replacing lengthy textual explanations.

The typographic mode contributes to the hierarchy and clarity of information. The headline is
prominently displayed in larger, bold font, signaling its importance. Core lexical items within the
annotation boxes Bella I and Marinera are highlighted with different shades of a red drawing attention
to significant details. Smaller font sizes are used for explanatory texts, maintaining readability while
preventing visual overload.

Color here also plays a meaningful semiotic role. The contrast between the neutral tones of the
map (light blue and grey) and the bright orange route line creates visual salience, ensuring that the
trajectory of the tanker is the focal point of the infographic. This chromatic contrast guides attention
and supports the viewer in quickly identifying the most important informational elements.

US seizes Russian-flagged oil tanker linked to Venezuela
the Bella1-in

t fled an American tlockade nctioned

The US intercepted the Russian-flagged Marinera - formerly known as

thern Atiantic O

Venezuela-linked cil tankers. The sh anctoned by the US in 2024 for operating

within a “shadow fizet” of tankers transporting illicit oil

RUSSIA

Aug. 2025
Jan. 7, 2028 Guyanese-flagged ol tanker
The US saizes leaves ran heading
the tanker for Venezueda

4
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Jan. 1, 2026
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under 3 Russian Nag and a o
new name - the g

P Dec. 17, 2025

To evade the US blockade, it
changes direction and stops
traremitting s location

VENEZUELA

Figure 3. US seizes Russian-flagged oil tanker linked to Venezuela.
https://edition.cnn.com/2026/01/10/politics/a-painted-flag-a-russian-bluff-and-an-18-day-chase-
across-the-atlantic

Figure 4 illustrates the classification of crude oil according to its physical and chemical properties, as
well as the relationship between different oil types and the petroleum products derived from them.

At the verbal level, the infographic contains a clear headline, which immediately establishes the
thematic frame of the visual scheme. A short explanatory text beneath the title introduces the key
informational focus. Additional verbal labels throughout the image identify the main categories and
outputs, such as light, heavy, gasoline, kerosene, diesel fuel, jet fuel, butane, paraffin wax, lubricating
oil, asphalt and tar. These lexical units anchor the meaning of the visual elements and prevent
ambiguity in interpretation.
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At the visual level, the infographic relies heavily on illustrative representation. The central
image depicts crude oil as a flowing substance that changes in color, viscosity, and texture from light
golden tones to dark brown and nearly black. This gradual visual transformation helps the viewer
intuitively grasp the distinction between lighter and heavier crude oil. The materiality of oil is
conveyed iconically: light crude is shown as more transparent and fluid, while heavy crude appears
thicker, denser, and more tar-like. This visual contrast makes the scientific classification immediately
accessible even without extensive textual explanation.

The image also incorporates symbolic visual elements in the form of small icons representing
petroleum products (a car, airplane, fuel container, gas cylinder, and road construction vehicle). These
icons perform an explanatory and referential function by linking crude oil types to their common end
uses. Therefore, this infographic does not merely classify oil, but also contextualizes its practical
significance in everyday and industrial life.

From a spatial and compositional perspective, this infographic is organized in a left-to-right and
top-to-bottom informational trajectory. This directional layout creates a strong sense of process and
transformation, even though the image is static. The positioning of labels and icons reinforces this
reading path and contributes to the overall coherence of the composition.

Also this multimodal infographic contains the embedded diagram in the upper-left section. This
smaller chart classifies crude oil according to two intersecting parameters: heavy/light and sweet/sour.
Here, meaning is created through a combination of verbal terminology, geometric structure,
orientation, and color-coded axes.

The typographic mode is instantiated via large, bold letters of the headline and key categories
Light and Heavy, establishing hierarchy and drawing attention to the most important conceptual
oppositions. Smaller explanatory captions provide supporting details without overloading the viewer.

Types of crude oil
Venezuela's oil is extra heavy making it aimost tar-like. Extra heavy crude generally has one of
the largest negative impacts on the cimate.

Light

Mere fluig, often
nearly transparent to
ight yellow or brown
flows easily

Light & sweet

Light & sour

Heavy & sour

Heavy

Thick, tar-like, dark
orown to black, can
be almost solid at
room temperature Lubricating
oi

Diszel fusl
Paraffin wax
Asphalt and tar

Figure 4. Types of crude oil.
https://edition.cnn.com/2026/01/07/climate/venezuela-oil-dirty-emissions-methane
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Thus, the infographic objects of the first group can be perceived as distinct and self-contained units
within news discourse capable of conveying detailed information without reliance on an extended
textual canvas. Due to integration of verbal and non-verbal components a multimodal coherent whole
is created possessing both cognitive efficiency and interpretive depth.

The second group — partially dependent infographic multimodal texts — is considered to be the
most numerous in news discourse. The main difference from the first group lies in the usage of
explanatory texts beneath the title — the infographic of the second group has less textual support thus
making this type of infographic objects more dependent on the whole text of the news article.

In Figure 5 the core element is a cartographic image. Maps frequently appear in news
infographics due to their effectiveness in representing current top news information. The map in figure
5 functions as the central cartographic mode. It outlines the territory of Ukraine and its neighboring
states, allowing the viewer to perceive the war spatially rather than only narratively. Through
cartographic simplification, the infographic reduces a highly complex military situation into a legible
territorial scheme. In doing so, it transforms military and political situation into a visual representation
of space, borders, and territorial occupation.

The verbiage of this multimodal infographic includes the headline which signals the geopolitical
focus of the visual; verbal identification of countries and cities, and verbal explanations to the color-
coded contour lines delineating territorial control in the context of the war in Ukraine.

The color coding operates as the primary resource for distinguishing categories of territorial
control: red indicates areas under russian military control, purple marks areas held or regained by
Ukraine, black line encircles the annexed Crimea. These chromatic distinctions enable the viewer to
quickly decode the military situation without needing extensive textual explanation. In this sense,
color functions as a crucial semiotic and classificatory device.

Areas of Russian military control in Ukraine

BELARUS =
RUSSIA J
. .
o Lvid Kyiv Kharkiv e 2
UKRAINE #
RO Donetsk
Kherson o
Odesg . \ Mariupol
100km
100 miles Black Sea Google
Russian military control [0 Russia annexed Crimeain 2014
W Limited Russian military control ! Held or regained by Ukraine

Figure 5. Areas of Russian military control in Ukraine.
https://www.bbc.com/news/world-europe-67095103
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The infographic also incorporates the small locator globe in the upper-right corner, which situates
Ukraine within a broader world context and is especially useful for international audiences.

From the point of view of typography, large, bolded letters are used for the title and country
names, while smaller font size identify cities and verbal explanations to the color codes which helps
the viewer distinguish between macro-level geopolitical entities and more localized reference points.

Figure 6 portraits a multimodal cartographic data infographic that communicates information
about the distribution, type, and scale of major power plants in Iran.

Verbally the infographic is framed by the headline; additional explanatory text beneath the title
specifies the categories of energy production represented in the map (hydro, gas, oil, nuclear). These
verbal elements perform a crucial anchoring function: they define the scope of the infographic and
guide the viewer’s interpretation of the symbols and colors that appear on the map.

Biggest power plants in Iran
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Figure 6. Biggest power plants in Iran.
https://www.bbc.com/news/articles/c4g0pnnj8xyo

The central semiotic resource is the map of Iran which situates the energy infrastructure spatially.
This spatial dimension is particularly essential because it transforms abstract statistical information
into a territorial and geopolitical pattern.

A key multimodal feature of the image is the use of colored circular markers, which
simultaneously encode type and capacity of the power plants. Color functions as a classificatory
device: blue markers indicate hydroelectric plants, while red markers represent gas, oil, or nuclear
power plants. Marker size, in turn, signifies the output capacity of each facility, with progressively
larger circles corresponding to 1000 MW, 1500 MW, and 2000 MW. In this way, the infographic
combines chromatic coding and scalar symbolism to communicate two layers of information at once.
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This dual coding allows the viewer to identify where major power plants are located, what type they
are and how large they are in terms of output.

The image also includes a small locator globe in the upper-right corner, which situates Iran
within a broader global context.

The typographic mode plays an important role in organizing informational hierarchy. The title
is presented in a large, bold font, establishing its prominence, the explanatory text is displayed in a
smaller font size with different colors that mirror the color coding used in the map. This is a
particularly effective multimodal strategy, as it creates immediate cohesion between the verbal text
and the visual symbols.

Figure 7 demonstrates the spatial distribution of deforestation in Pard State, Brazil. It is a
satellite-based cartographic infographic which provides a realistic representation of the territory,
creates a sense of immediacy and authenticity, visually evokes the actual physical landscape rather
than a purely abstract map.

Color here functions as a highly salient semiotic device. Bright orange overlays mark the areas
affected by deforestation. The contrast between the dark green and black tones of the forested
landscape and the vivid orange patches allows the viewer to immediately distinguish between
preserved and deforested areas.

Verbal labels include the headline, the explanatory wording for the orange color used
throughout the map and names of geographical locations that orient the viewer within the represented
space.

Deforestation in Para 2019 to 2022

Areas of deforestation
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Figure 7. Deforestation in Para 2019 to 2022.
https://www.bbc.com/news/world-latin-america-66435166

It should also be underscored that this infographic transforms deforestation from an abstract
ecological issue into a palpable and measurable phenomenon. It therefore performs not only an
informative function, but also a potentially persuasive one, as the striking visual contrast between
forested and affected areas may intensify the viewer’s awareness of environmental loss. This
infographic as well as the ones depicted in figures 5 and 6 illustrate the use of the localization strategy
for representing information.
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The infographic in figure 8 exemplifies a strategy of immersion into a real-life context, aiming
to maximally “transport” the reader into real-world circumstances.

The dominant semiotic resource here is the photograph, which functions as an evidential and
documentary mode. The image depicts the consequences of the Al-Ahli hospital strike in Gaza: a
damaged outdoor area containing debris, destroyed vehicles, and scattered objects, all of which
visually communicate the aftermath of a violent event. As a photographic representation, the image
carries a strong sense of realism and immediacy, reinforcing the authoritative value of the report. In
news discourse, such imagery often serves as a form of visual witnessing, providing viewers with the
“direct access” to the material consequences of the event.

A particularly important multimodal feature of this image is the use of graphic annotation,
namely the red circles and red caption boxes. These elements perform a strong interpretive function.
Rather than leaving the viewer to independently scan the image for relevant evidence, the annotation
explicitly marks and isolates the features that are considered semantically salient. The color places a
significant role in this process. The bright red used for the circles and text boxes sharply contrasts
with the muted grey, brown, and green colors of the photograph, immediately drawing the viewer’s
attention to the highlighted areas. Red also carries strong connotative associations with urgency,
danger, violence, and alertness, which amplifies the dramatic and evidential force of the image. Thus,
color here functions both pragmatically and semiotically, intensifying viewer engagement and
structuring the reading path.

— )

Upturr

Figure 8. Aftermath of Al Ahli hospital blast.
https://www.bbc.com/news/world-middle-east-67144061

The typographic mode also contributes to meaning-making. The verbal labels are presented in bold
white font against red rectangular backgrounds, ensuring high visibility and readability. This
typographic choice reinforces informational hierarchy and also aligns the image with the familiar
mode of explanatory news graphics, where text is embedded directly into the image to facilitate rapid
comprehension.

The multimodal visual in figure 9 features a compressive strategy of information representation,
where large amounts of information are conveyed through a reduced number of verbal and visual
means.
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The US leads in pledging heavy weapons, and Poland has committed to supplying more tanks than
any other nation
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Figure 9. Aid to Ukraine.
https://edition.cnn.com/2023/10/05/world/ukraine-money-military-aid-intl-dg/index.html

The verbal headline to this statistical infographic, which tells about military aid, gives the background
information guiding the reader toward a particular understanding of the data provided. Other verbal
elements include category titles (Tanks, Howitzers, Anti-aircraft missile systems, Multiple launch
rocket systems) and country names listed within each category. These verbal nominations provide
categorization and referential clarity, ensuring that the numerical data is properly contextualized. The
visual representation of the abovementioned verbal labels is provided by the iconographic elements —
simplified illustrations of those tanks, howitzers, missile systems, and rocket launchers. These icons
serve as visual signifiers of each weapons category and aid immediate recognition of the stated
objects.

The numerical mode plays a central role in meaning-making. Exact figures and country-specific
quantities are displayed alongside the visual elements. These numbers convey the scale of military
contributions and enable comparison between countries. The integration of numerical data with visual
representation enhances both accuracy and readability.

The use of bar charts also adds significant sense to the meaning-making process of the described
infographic. Horizontal bars of varying lengths visually encode the quantities associated with each
country. This allows the viewer to quickly compare contributions without relying solely on numerical
interpretation. The bars transform abstract numbers into visually measurable differences, supporting
rapid cognitive processing and comparative perspective.

The color here is relatively uniform — purple for both bars and icons — and functions primarily
to enhance visual salience and consistency, rather than to differentiate categories.

From the perspective of spatial organization, this infographic is structured into four distinct
sections, each corresponding to a category of weapons. This modular layout allows the viewer to
process each category independently while still perceiving the infographic as a unified whole. Within
each section, the hierarchical arrangement — from headline figure to top five contributors — guides the
reading path from general to specific information.

The typographic mode further supports this hierarchy. Larger, bold text is used for category
titles and total figures, while smaller fonts present country names and concrete numbers. This
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differentiation helps organize information into layers of importance and facilitates efficient navigation
of the infographic.
The infographic in Figure 10 demonstrates the strategy of schematic information representation.

Basic ingredients of a hurricane

Rain clouds

Horizontally Hot and
¢~ spinning winds humid air
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T Low pressure zone ———

Ocean surface temperatures higher than 27C

Figure 10. Basic ingredients of a hurricane.
https://www.bbc.com/news/articles/cx2lyzw7xwxo

The verbal headline frames the infographic and signals that the image is intended to explain the
essential conditions required for hurricane formation. Other verbal labels (nominal phrases) identify
the key atmospheric and environmental components represented in the image. These textual elements
function as conceptual anchors, ensuring that the viewer can accurately interpret the corresponding
visual and diagrammatic components.

The central image of a large cloud formation serves as the dominant representational element.
This cloud visually symbolizes the storm system and provides an intuitive focal point around which
the explanatory structure of the infographic is organized. The cloud operates as a schematic visual
representation, making the process easier to generalize and comprehend.

A particularly important multimodal feature is the use of diagrammatic arrows, which play a
crucial explanatory role. The red upward arrows beneath the cloud indicate the movement of hot and
humid air rising from the ocean surface, while the blue curved arrows represent horizontally spinning
winds. These arrows visualize movement and direction, thereby introducing a dynamic dimension
into an otherwise static image. Through these graphic devices, the infographic is able to represent
process, circulation, and cause-and-effect relationships without relying on lengthy verbal explanation.

The color of the arrows also contributes significantly to meaning-making. The use of blue for
the ocean and rotating wind arrows reinforces associations with water and atmosphere, while the red
arrows visually signal heat and upward energy movement. These color choices encode conceptual
distinctions and enhance interpretive clarity by differentiating between the various meteorological
forces.

The spatial organization of the infographic is also highly meaningful. The image is vertically
structured to reflect the atmospheric layering involved in hurricane formation. At the bottom, the
ocean surface is shown as the foundational environmental condition. Above this, the low-pressure
zone and rising warm air are positioned centrally, while the cloud mass occupies the upper section of
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the image. This vertical arrangement mirrors the natural meteorological process being described and
helps the viewer understand the relationship between oceanic heat, air movement, and storm cloud
development.

The third group of multimodal infographic objects consists of visuals whose meaning cannot be
fully understood without reading the news article.

For instance, Figure 11 presents projected parliamentary seats for Serbian political parties;
however, the interpretation of parties’ names listed along the vertical axis requires reference to the
article, as only abbreviations are provided.

Serbian parliamentary election, December 2023

Projected seats from incomplete results at sample of polling stations

128

Source: Projections by CeSID/Ipsos ooa

Figure 11. Serbian parliamentary election.
https://www.bbc.com/news/world-europe-67742032

Similarly, in order to accurately decode Figure 12, it is necessary to read the accompanying news
article, although the multimodal visual itself contains numerous interpretive “clues”. The image
concerns Donald Trump’s potential criminal cases, specifically the issue of classified documents and
represents the process of legal accountability. Verbal labels structure the infographic around the set
of top navigation categories (Hush Money, Classified Documents, Election Interference, and Fulton
County). Below, individual stages of the legal process are labeled as Investigation, Indictment,
Arraignment, Trial, Verdict, and Appeals. These lexical units function as conceptual anchors, naming
each phase of the judicial procedure and providing a clear sequential framework for interpretation.

Hush Money  Classified Documents  Election Interference  Fulton County

Case dismissed

-

3
Q i
Investigation Indictment Arraignment

Figure 12. Donald Trump’s criminal cases.
https://edition.cnn.com/interactive/2023/07/politics/trump-indictments-criminal-cases/

Each stage is represented by a corresponding symbolic icon (e.g. a magnifying glass for investigation,
documents for indictment, a courthouse for arraignment, scales of justice for trial, a gavel for verdict).
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These icons serve as visual shorthand, reinforcing the meaning of each stage and enabling rapid
recognition even in the absence of a detailed text. The combination of icons with labels enhances both
clarity and accessibility.

The use of color plays a crucial role in distinguishing between completed and pending stages.
Earlier stages (Investigation, Indictment, and Arraignment) are rendered in a darker tone, indicating
that they have already taken place, while later stages (Trial, Verdict and possible Appeals) are yet to
occur and are thus represented in lighter tones. This contrast visually encodes temporal status —
completed versus forthcoming events.

The central organizing principle of the image is the diagrammatic timeline, which represents
the legal process as a linear progression from left to right. The top row provides categorical
navigation, while the central horizontal axis presents the procedural sequence. This clean layout
reflects a compressive strategy of information representation, in which complex legal processes are
reduced to their essential stages and displayed in a streamlined visual format. The left-to-right
progression mirrors conventional reading patterns, facilitating intuitive comprehension.

Thus, on the basis of examples considered, the principal models of constructing infographic
objects embedded in news texts can be distinguished.

The first group comprises infographics whose underlying basis is a cartographic image —
cartographic-based models. These infographics include the following elements:

1) verbal framing + map + short verbal annotations;

2) verbal framing + map + color + location markers;

3) city names verbal labels + map + color + arrows/lines;

4) city names verbal labels + map + geometric shapes.

The second group is formed by a spatial principle of infographic structuring based on the

vertical and horizontal type of ideas classification — spatial-organizational models with
vertical/horizontal structuring. The following semiotic resources are employed to construct this type
of infographics:

1) lexical units/attributive word combinations + numbers + schematic/iconic images;

2) lexical units/attributive word combinations + numbers + geometric shapes;

3) lexical units + numbers + color;

4) lexical units/attributive word combinations + highlighting (color, underlining) + arrows/lines.

From a multimodal perspective all the infographic objects within the news discourse
demonstrates a high degree of cross-modal cohesion. The verbal mode provides narrative, contextual
details, terminology, factual framing, place identification, defines categories and explanatory
anchorage. The dominant verbal elements in multimodal infographics are nouns and nominal groups.
Traditional syntactic organization is replaced by a visual syntax, based on spatial structuring and
hierarchical relations that encode significance and priority. The visual mode establishes spatial
orientation, organizes the spatial dimension, represents territorial relations, illustrates material
properties of objects, and structures the reading path. Within the scopes of the visual mode diagrams
introduce analytical classifications, illustrate motion, movement, process and sequence; enable
comparison. Typographic semiotic resources and color supply emphasis and informational hierarchy.
These modes do not function independently; they are tightly integrated into a single communicative
system. The meaning emerges not from any single mode in isolation, but from the synergistic
interaction of all these resources. As a result, a comprehensive, highly informative and self-contained
multimodal unit is produced the aim of which is to ensure qualified and effective representation of
information.

5. Conclusions
The conducted research has demonstrated that infographics embedded in online news discourse
constitute complex multimodal units whose communicative effectiveness is determined by the
systematic interaction of heterogeneous semiotic resources. Within the contemporary digital media
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environment, infographics have become an integral means of structuring, compressing, and
visualizing information, enabling news platforms to present large volumes of data in a concise,
accessible, and efficient form.

The internal arrangement of infographics is based on the interaction of verbal, visual,
typographic, spatial, numerical, and chromatic resources, each of which performs a specific functional
role in the process of meaning-making. The verbal mode primarily provides nomination, explanation,
categorization, and contextual anchoring; the visual mode ensures representational clarity and spatial
orientation; diagrammatic and numerical elements facilitate comparison, classification, and data
compression; typography and color contribute to informational hierarchy, salience, and interpretive
guidance.

Overall, the findings confirm that meaning in infographic-based news communication emerges
through cross-modal cohesion rather than through any isolated semiotic mode. Cross-modal cohesion
serves as one of key mechanisms of contemporary online news meaning-making. It is precisely the
synergy of verbal and non-verbal resources that ensures the coherence, interpretive depth, and
pragmatic force of infographic objects, allowing them to function as highly informative and
communicatively powerful components of contemporary online news discourse.

Declaration of the conflict of interest
The author has no competing interests or funding support to declare.
The author declares no use of generative Al.

References

Bateman, J. A. (2014). Text and image: A critical introduction to the visual/verbal divide. London:
Routledge.

Bateman, J., & Wildfeuer, J. (2014). A multimodal discourse theory of visual narrative. Journal of
Pragmatics, 74, 180-208. https://doi.org/10.1016/j.pragma.2014.10.001

Bezemer, J., & Jewitt, C. (2018). Multimodality: A guide for linguists. In Litosseliti (Ed.), Research
Methods in Linguistics (2nd ed.) (pp. 281-304). London: Bloomsbury Academic.

Cheema, G. S., Hakimov, S., Miiller-Budack, E., Otto, C., Bateman, J. A., & Ewerth, R. (2023).
Understanding image-text relations and news values for multimodal news analysis. Frontiers
in artificial intelligence, 6, 1125533. https://doi.org/10.3389/frai.2023.1125533

Forceville, C. (2020). Visual and multimodal communication: Applying the relevance principle. New
York, NY: Oxford University Press.

Gurchiani, Kh. (2015). Infographics. In I. N. Cretu, M. Guzun, & L. Vasylyk (Eds.), Cross-media
textbook (pp. 75—82). Sibiu, Romania: Shiller Publishing House. (in Ukrainian).

I'ypuiani, X. (2015). Indorpadika. I. H. Kpenty, M. I'y3yn, & JI. Bacunuk (pen.), Iliopyunux 3
kpoc-media (c. 75-82). Sibiu, Romania: Shiller Publishing House.

Jewitt, C. (Ed.). (2009). The Routledge handbook of multimodal analysis. London: Routledge.

Kenneth, N. (2024). Real news about the news: Media and British politics. Cambridge, UK:
Cambridge University Press.

Kress, G., & van Leeuwen, T. (2021). Reading images: The grammar of visual design (3rd ed.).
London: Routledge.

Kress, G. R., & van Leeuwen, T. (2001). Multimodal discourse: The modes and media of
contemporary communication. London: Edward Arnold.

Krysanova, T. (2022). Emergent meaning-making in multimodal discourse: A case for sadness in The
Horse Whisperer. Cognition, communication, discourse, 24, 37-52.
https://doi.org/10.26565/2218-2926-2022-24-03

Lee, E. J., & Kim, Y. W. (2016). Effects of infographics on news elaboration, acquisition, and
evaluation: Prior knowledge and issue involvement as moderators. New Media & Society, 18(8),
1579-1598. https://doi.org/10.1177/1461444814567982



https://doi.org/10.1016/j.pragma.2014.10.001
https://doi.org/10.3389/frai.2023.1125533
https://doi.org/10.26565/2218-2926-2022-24-03
https://doi.org/10.1177/1461444814567982

74 ISSN 2218-2926 Cognition, Communication, Discourse. 2026, # 32

Makaruk, L. L. (2019). Multimodality in the modern English-language mass-media communicative
space (Doctoral thesis, Zaporizhzhia National University, Zaporizhzhia, Ukraine). Retrieved
from https://phd.znu.edu.ua/page/aref/02_2019/Makaruk _aref.pdf (in Ukrainian).

Makapyk, JI. JI. (2019). Myasmumooanrvhicms cyuacHo2o aueioMOBHO20 MACMeEOIliHO20
KOMyHixamusHnoz2o npocmopy (Hduc. ... n-pa. ¢inon. Hayk, 3amopi3bKuil HalllOHATLHUN
YHIBEpCUTET, 3amopixoKks, YKpaiHa).

O’Halloran, K. L. (2011). Multimodal discourse analysis. In K. Hyland & B. Paltridge (Eds.), The
Continuum companion to discourse (pp. 120-137). New York, NY: Continuum.

Norris, S. (2004). Multimodal discourse analysis: A conceptual framework. In P. Levine & R. Scollon
(Eds.), Discourse and technology. Multimodal discourse analysis (pp. 101-116). Washington,
D.C.: Georgetown University Press.

Serafini, F. (2015). Multimodal literacy: From theories to practices. Language Arts, 92(6), 412—423.
https://doi.org/10.58680/1a201527389

Smiciklas, M. (2012). The power of infographics: using pictures to communicate and connect with
your audiences. Indianapolis, IN: Que Biz-Tech.

Shevchenko, 1. (2022). American social media on the Russia-Ukraine war: A multimodal analysis.
Cognition, communication, discourse, 25, 65—79. https://doi.org/10.26565/2218-2926-2022-
25-05

Stockl, H., Caple, H., & Pflaeging, J. (2020). Shifts towards image-centricity in contemporary
multimodal practices. New York, NY: Routledge.

Tseng, C. 1., Laubrock, J., & Bateman, J. A. (2021). The impact of multimodal cohesion on attention
and interpretation in  film.  Discourse, Context &  Media, 44, 100544.
https://doi.org/10.1016/j.dem.2021.100544

Wildfeuer, J., Pflaeging, J., Bateman, J., Seizov, O., & Tseng, C. L. (Eds.). (2020). Multimodality:
Disciplinary thoughts and the challenge of diversity. Berlin: Walter de Gruyter GmbH & Co
KG.

Yefymenko, V. (2021). Interactivity and multimodal cohesion in digital fairy tales. In I. Moschini &
M. G. Sindoni (Eds.), Mediation and multimodal meaning making in digital environments (pp.
118-132). New York, NY: Routledge.

Sources for illustrations

BBB News. (n.d.). Attacks across the Middle East. Retrieved March 23, 2026, from
https://www.bbc.com/news/articles/c4g0pnnj8xyo

BBB News. (n.d.). Carbon credits — land grab or the Amazon’s future? Retrieved August 8, 2023,
from https://www.bbc.com/news/world-latin-america-66435166

BBB News. (n.d.). Gaza hospital: What video, pictures and other evidence tell us about Al-Ahli
hospital blast. Retrieved October 19, 2023, from https://www.bbc.com/news/world-middle-east-
67144061

BBB News. (n.d.). No, Hurricane Milton was not ‘engineered’. Retrieved October 10, 2024, from
https://www.bbc.com/news/articles/cx2lyzw7xwxo

BBB News. (n.d.). Serbia election: Vucic claims big election victory for ruling party. Retrieved
December 18, 2023, from https://www.bbc.com/news/world-europe-67742032

BBB News. (n.d.). September 21, 2023 - Russia-Ukraine news. Retrieved October 14, 2023, from
https://edition.cnn.com/europe/live-news/russia-ukraine-war-news-09-21-23/index.html

BBB News. (n.d.). Ukraine war: Russia attacks Avdiivka stronghold in eastern Ukraine. Retrieved
October 12, 2023, from https://www.bbc.com/news/world-europe-67095103

CNN News. (n.d.). A painted flag, a Russian bluff and an 18-day chase across the Atlantic.
Retrieved January 10, 2026, from https://edition.cnn.com/2026/01/10/politics/a-painted-flag-
a-russian-bluff-and-an-18-day-chase-across-the-atlantic



https://phd.znu.edu.ua/page/aref/02_2019/Makaruk_aref.pdf
https://doi.org/10.58680/la201527389
https://doi.org/10.26565/2218-2926-2022-25-05
https://doi.org/10.26565/2218-2926-2022-25-05
https://doi.org/10.1016/j.dcm.2021.100544
https://www.bbc.com/news/articles/c4g0pnnj8xyo
https://www.bbc.com/news/world-latin-america-66435166
https://www.bbc.com/news/world-middle-east-67144061
https://www.bbc.com/news/world-middle-east-67144061
https://www.bbc.com/news/articles/cx2lyzw7xwxo
https://www.bbc.com/news/world-europe-67742032
https://edition.cnn.com/europe/live-news/russia-ukraine-war-news-09-21-23/index.html
https://www.bbc.com/news/world-europe-67095103
https://edition.cnn.com/2026/01/10/politics/a-painted-flag-a-russian-bluff-and-an-18-day-chase-across-the-atlantic
https://edition.cnn.com/2026/01/10/politics/a-painted-flag-a-russian-bluff-and-an-18-day-chase-across-the-atlantic

ISSN 2218-2926 Cognition, Communication, Discourse. 2026, # 32 75

CNN News. (n.d.). Aid to Ukraine: Where the money in their war against Russia is coming from.
Retrieved March 20, 2024, from https://edition.cnn.com/2023/10/05/world/ukraine-money-
military-aid-intl-dg/index.html

CNN News. (n.d.). Donald Trump’s criminal cases, in one place. Retrieved January 10, 2025, from
https://edition.cnn.com/interactive/2023/07/politics/trump-indictments-criminal-cases/

CNN News. (n.d.). Rescuers scramble to find survivors in Morocco after powerful earthquake kills
more than 2,000. Retrieved September 10, 2023, from
https://edition.cnn.com/2023/09/10/africa/morocco-earthquake-day-two-intl-hnk/index.html

CNN News. (n.d.). What happens to the planet if Trump gets his hands on all of Venezuela’s o0il?
Retrieved January 7, 2026, from https://edition.cnn.com/2026/01/07/climate/venezuela-oil-
dirty-emissions-methane

MYJIbTUMOJIAJBHA APXITEKTOHIKA IHOOI'PA®IKHU
B OHJIAMH-HOBUHHOMY JUCKYPCI
BikTopis 'etman
ACHCTCHT,
KuiBcbkwmii HamioHabHUH yHiBepcuTeT iMeri Tapaca LlleBuenka
(Byn. Bonmonumupcoka, 60, Kuis, 01033, Ykpaina);
e-mail: hetmanvictoria@gmail.com,
ORCID: https://orcid.org/0000-0003-1319-912X

Pyxonuc naziimos 7.04.2026; otpumano micis goonpaioBanas 15.05.2026;
npuiHsTO 110 ApyKY 22.05.2026; omyOnikoBaHo onnaiin 31.05.2026

AHoTauis
CraTTIO IPUCBAYEHO JOCHTIHKEHHIO MYJIbTHMOATHHOI KOMITO3MIT iH(pOrpadiku, 0 BXOIUTH 10 OCHOBHOTO
CKJIaJly HOBUHHUX IIOBIJIOMJICHb, SK OJHOTO 3 HaOLIbIl e()EeKTUBHUX 3aCO0IB perpe3eHTallii CKIaJaHol
indpopMarii y cydacHOMy UHU(GPOBOMY KOMYHIKATHBHOMY CEPENOBHUINI. TEOpEeTHUYHUM MiATPYHTIM
JOCII/UKEHHST CIIYT'YIOTh TIOJIOKEHHS MYJIbTUMOJAIBHOCTI Ta MYJBTHMOJAIBHOTO JIUCKYpC-aHai3Yy,
BIJIMOBITHO JIO SIKUX CMUCII PO3MIISIAETHCS K PE3yJIbTAT B3aEMOJIIT KUTBKOX CEMIOTHYHHUX PecypciB. Y Mexax
OHJIaiH-HOBMHHOI KOMYHiKallii iHdorpadika TpakTyeThCs SIK HIJIICHE MyJTbTHMOJIAIbHE YTBOPEHHS, Y SIKOMY
MOETHYIOThCS BepOabHi, Bi3yallbHi, TUIIOrpadidHi, MPOCTOPOBi, YHCIIOBI Ta KOJIpHI eleMeHTH. BifamoBigHO
JI0 PiBHSI CEMaHTUYHOT aBTOHOMHOCTI iH(oTpadivHUX 00’ €KTIB BiTHOCHO TEKCTY HOBHH, iH(OTpadiky MoxKHa
Kinacu(ikyBaTH sIK LIIKOM aBTOHOMHY, YaCTKOBO 3aJIe)KHY Ta IOBHICTIO 3aJIE)KHY BiJl OCHOBHOTO TEKCTY
HOBHMH. Y CTaTTi TakoX IIOJaHO OCHOBHI MOZEJ KOHCTPYIOBAaHHS MYyJbTHMOJAIbHUX 1H(orpadivanx
YTBOPEHb Ta BCTAHOBIIEHO, IO HAWOIMBII MPOMYKTUBHUMH € KapTorpadidHO-OpiEHTOBaHI Momeni Ta
MIPOCTOPOBO-OpraHi3aliiiHi MO/eNi 3 BEpTHKAIbLHO-TOPU30HTAIHLHOIO KiIacudiKalli€lo ifiel Ta iepapXiyHuMu
3B’SI3KOM MiX 11 €JIeMEHTaMu, 1110 BTLIIOE BITHOCHHHU 3HAYYIIOCTI Ta mpioputeTHOCcTi. BepOanbHuii Moayc
BUKOHY€E IEPEBaKHO HOMIHATHBHY, CKCIUTIKATHBHY Ta OpieHTyBajibHY (yHKLil. OCHOBHUMH BepOaTbHUMHU
OJIMHHIIIMH MYJIBTUMOJANLHUX 1HPOrpadiuHuX 00’€KTIB € IMEHHHUKH Ta HOMIHATWBHI Tpymu. BizyanbHi
CIIEMEHTH, Jiarpamu, THrorpadika Ta Komip 3a0e3MedyloTh CTPYKTYpHY UUTICHICTB, i€papxito,
iHTEepIpeTaliiiHy €IHICTh 1 IparMaTHYHy BHUpasHicTh iH¢orpadiku. Bucokuil piBeHb Kpoc-MOIanbHOT
KOT€3MBHO{ B3a€EMO/Ii1, @ TAKOXK CHHEPTisl FeTePOreHHIX CEMIOTHYHHX PECYPCiB 3a0e3Meuy0Th KOMYHIKaTUBHY
epeKTHBHICTh iH(porpadiunux o0’ektiB. KommosumiiiHa crpykTypa iHdorpadiku crnpusie ontumizaii
CIPUIHATTS, KOMIIpecii iHpopMaLii Ta TOCHICHHIO NPAarMaTHYHOTO BIUIMBY HOBUHHOT KOMYHIKaIlii.
KurouoBi cioBa: ounatin-nosunnutl OUCKypc, MyasmumoO0anrbHicms, iHocpagpika, Myremumooaivha
KOMRO3UYis, CeMiOMU4HUll pecypc, CMUCIOMBOPEHHS, KPOC-MOOANbHA KO2E3Isl.

Jexyiapanis npo KOH(JIIKT iHTepeciB
ABTOp He Mae KOH(UTIKTY iIHTEpECiB MO0 i€l CTATTI.
ABTOD 3asBIISIE, MO i1 Yac IMiIrOTOBKH ITi€1 CTAaTTi HE BAKOPHCTOBYBAIUCS IHCTPYMEHTH ITYYHOTO IHTEJIEKTY.
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AHOTaANSA

VY mocnimKeHHI BCTAaHOBIIEHO CIieludiky KOHCTPYIOBaHHS MOJAIBHUX 3HAYECHD Y (DpaHITy3bKOMY MaHyCKPHIITI
Herbier Medical contenant vingt et une classes de plantes usuelles dont on fait le plus frequemment usage dans
la pratique de la Medicine Rangées selon les vertus qui leur sont les plus generallement reconnues (1759) 3a
JOTIOMOTOI0 KOHCTPYKIIH 13 HE03Ha4eHO-OCOOOBHM 3aliMEHHHKOM ON. AKTYaJbHICTb JIOCIIPKCHHS
3yMOBJICHa HEOOXiJTHICTIO KOMILIEKCHOTO OCMHCIICHHS MOBHO-JAHCKYPCUBHHX MEXaHi3MiB KOHCTPYIOBaHHS
3Ha4YeHHS y (paHIy3bkoMy HaykoBomy TekcTi XVIII cTomiTTs, Mo po3risgaroThCs K eeMEHTH iCTOPUIHO
3MIHHOI cucTemu 3HaHH (y Ayci M. @yKko) y MaHYyCKPHIITI — MEIMYIHOMY Tep0Oapii, SIKHii MOETHY€E OMUCOBO-
KknacudikaniiHy Ta METUKO-TIPECKPUIITUBHY (PYHKIIII.

Y MaHyCKpHUIITI BUSIBIICHI TUIIH MOIAJIBHOCTI, SIKi KBAJII(PiKYIOTh MPOTIO3UIIITHUH 3MICT BiIHOCHO Pi3HUX
MapaMeTpiB: enmicTeMiyHa MOJAIBHICTh — BiTHOCHO BIIEBHEHOCTI i IMOBIPHOCTI BUCIIOBJICHHS K JIOCTOBipHE,
BepHudikoBaHe i 3BHYHE; ICOHTHYHA — BiJTHOCHO HOPMATHBHOCTI 1 JOITYCTHMOCTI K HEOOXiJHICTh, TPHUITUC,
JIO3BOJICHICTh YW 3a00POHEHICTH JIKYBaJIbHUX MPOLEAYpP; ajJeTHYHAa MOJIAJIBHICTH — BIJHOCHO JIOTIKO-
OHTOJIOTIYHOI MOXKJIMBOCTI SIK THIIOBE W TNPHUPOJHO 3aKOHOMIPHE; aKCIOJOTIYHA MOMAAJBHICTH OILIHIOE
BHCJIOBIICHHS SIK TO3UTHBHE/HETATHBHE 32 €(PEKTUBHICTIO 200 IIIKIIJTMBICTIO OMMCAHUX JTIKyBATLHUX MIPAKTHK.
3 TMO3uIiii KOTHITHBHOI aHTPOIMOJIOTIT KOHCTPYKIIiT 3 HEO3HAUYEHO-0COOOBUM 3aHMEHHUKOM ON € 3aco0aMu
KOHCTPYIOBaHHs 3Ha4eHb JIOCTOBIPHOCTI, HEOBXIJIHOCTI, MOXJIMBOCTI Ta LIIHHOCTI y HayKoBiii cdepi
OOTaHIKK Ta MEAULINHH.

JloMiHAaHTHMMH 3HAYEHHSIMU B TEKCTI MaHYCKPUNTY € PETYJSTHUBHI, aKTyaJli30BaHi 4epe3 ICOHTHYHY
MOJIAJIGHICTD, OCKUIbKH OUTBIIICTh BHCJIOBJICHh KOHCTPYIOE 3HAYEHHS HOPMATHBHOI periaMeHTarrii
JMKyBaJbHUX, TEPANeBTHYHUX 1 PEUEeNnTypHUX Hpoueayp. MopaibHICTE y pPYKONHCI Mae HeiHiIHHY
OpraHi3aliro: MeXi OKPEeMUX THIIIB HE € >KOPCTKO OKPECICHHMH, a € B3aeMOIPOHUKHUMH. KoHcTpykuii 3
HEO3HAYeHO-0COO0BHM 3aiMEHHUKOM ON CIYTYIOTh THCTPYMEHTOM JIENIEPCOHAIII30BAHOTO CIIOCO0Y MOJJaHHS
iHpOopMaIlii, skuii OyB BU3HAYATHHUM JIIsl QPaHITy3bKOT0 HAYKOBOTO 1 METUYHOTO JIUCKYPCY .

Ha makpopiBHI KOHCTPYIOBaHHS 3HaY€Hb B MaHYCKPHIITI OPraHi30BaHO 3a KyJIBTYpPHOIO CXEMOIO, 10
nepeadadae po3ropTaHHs MEHTAIBHUX YSBIEeHb: JOCTOBIPHE 3HAHHS PO POCJIMHY — HEOBXIJHICTH
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JIKYBAJIBHOT'O BUKOPUCTAHHS POCJIIMHU — MOXJIMBICTH BUKOPUCTAHHSA POCIIMHU — JIIKYBAJIBHA
IIHHICTBh POCJIMHU BiAMOBIAHO A0 emicTeMu A00u IIpocBiTHHIITBA.

Kuaio4oBi cinoBa: modanvHa koHyenmyanizayis 3HAHH:, He03HAYEHO-0C0008uUl 3aUMeHHUK ON; OUCKYDC
Herbier Medical (1759); ¢panyysekuii Haykouu MAaHycKpunm, OeOHMUYHA, enicmeMiyHd, amiemuiud,
aKciono2iuHa MOOAIbHICMb.

1. Beryn
HaykoBi ¢paniy3ski manyckpunti XVIII cT. — 1e yTijieHHS 3HaHHS €MOXH, CKJIaIHI KyJIbTYpHI
KOHCTPYKTH, B SKMX CMHUCIU (OPMYIOTHCS Ha NEPETHHI MOBHUX NPAKTHUK, IHCTUTYLIHHUX HOPM 1
CBITOTJIIAHUX YCTAHOBOK IIi€i 100u. BOHM penpe3eHTyroTh ICTOPHUYHHMA KyJIbTYpHHHA JOCBIA SIK
nporec MeHTaIbHOI parionanizaiii cBity. X VIII cromitrsa y ®@pannii — ne qo6a [IpocBiTHHUIITRA, 1110
dbopMye HOBY MoOneNb 3HAHHA: pAIliOHANICTUYHY, CHCTEMHY, YHiBepcalicTchKy. HaykoBi
MaHYCKPHIITH B110OpaXkaroTh HepexiJ BiJl CXONACTHYHOI TPaAMLIi 10 €KCIEPUMEHTAIbHOI HayKH.
Boanouac BoHM KOAM(DIKYIOTh Taki KyJbTYPHI LIHHOCTI, SIK Bipa B IPOTPEC, pO3yM 1 yHIBepCaTIbHHUMA
nopsanok. @pankomoBHuit Manyckpunt XVIII cromitrs Herbier Medical contenant vingt et une
classes de plantes usuelles dont on fait le plus frequemment usage dans la pratique de la Medicine
Rangées selon les vertus qui leur sont les plus generallement reconnues (1759), nani — Herbier
Medical, cTaHOBUTh BHUHSTKOBO LIHHE JHKEPENO JUIA CyYaCHHX 1CTOPUKO-JIHTBICTUYHUX CTYHIM.
Pyxomnuc noeHye BIacCTUBOCTI HAYKOBOI'O TEKCTY repOapito Ta MEAMYHOIO KEPIBHULITBA 1 IOBIIHUKA
3 IPAKTHKH JIiKyBaHHs. loro HaykoBa 3HA4yIIiCTh BU3HAYAETHCS HE JIHIIE 3MiCTOBMM HAIIOBHEHHSIM,
a i TUM, 110 1IeH TEKCT penpe3eHTye (paHIly3bKHil HAYKOBHUI JUCKYPC B OJMH 13 KIIFOUOBHX NEPiOiB
craHoBiieHHS opdorpadiunoi Hopmu. BogHowac mam’siTka Mae OCOONMBHN CTAaTyC y KyJbTypHO-
HayYKOBOMY IpocTOpl YKpaiHu: BoHa 30epiraerbcst B OJ1ecbKOMY Hal[lOHAIbHOMY YHIBEPCUTET IMEHI
I. I. MeuHuKoOBa 1 3 OTJISAY Ha JaBHICTh, YHIKAIBHICTH Ta ICTOPUKO-HAYKOBY IIHHICTH y BepecHi 2004
poKy ii Oys0 BHeceHO 10 JlepkaBHOrO peecTpy HayKOBUX OO €KTIB, 1[0 CTAHOBJIATHh HAllIOHAJIbHE
Han6anns Ykpainu (Cabinet of Ministers of Ukraine, 2004)".

Axmyanvnicms 3BepHeHHs 10 Herbier Medical sk cepenoBHIlla KOHCTPYIOBAHHS CMUCIIIB
3YMOBJIEHA BIJIIOBI/IHICTIO TaKO1 PO3BIJKU 3arajibHii HANpPaBIEHOCTI Cy4acHOI HAyKH Ha BUBUEHHS
JMCKYpPCY SIK ICTOPUYHO 3MIHHOI CHCTEMH IpaBWJI MPOAYKyBaHHs 3HaHHSA (y ayci Mimens ®yko),
30KpeMa, KiIro4oBii i71ei DyKko: 3HaHHS HE € HEUTpaIlbHUM B1100paKeHHSIM PEaIbHOCTI, 8 BUHUKAE B
Me)Xax MEBHUX ICTOPUYHO 0OYMOBIICHUX MTPABUJI, SIKI BU3HAYAOTh, 1110 MOYKE BBAXKATHUCS 3HAHHSM 1 B
sAKili ()OpMi BOHO BHCIIOBITIOETHCS B KOHKPETHY €NOXY. VIIeThest Ipo TUCKYpC SIK iCTOPHYHO 3MiHHY
CHCTEMY MpPaBUJI, L0 PEryJIO€ MPOAYKYBaHHS, OpraHi3allilo Ta JETiTUMAaLlil0 3HaHHs, BU3HAYal0uu
YMOBH HOT0 MOXKJIMBOCTI B KOHKpeTHY enoxy (Foucault, 2014). Cmucn He IpocTO «B1100paKkaeThCs»
y TEKCTi, a KOHCTPYIOETbCS 3 YpaxXyBaHHSM IIpaBHJI MOBJICHHs, >KaHPOBUX KOHBEHIIIM Ta
IHCTUTYUIHHUX HOpPM enoxu. BinnosiaHo, HaykoBuit Manyckpunt X VIII cronitrs — ne cnenudivyna
JIMCKYpCUBHA (opmallis, B fKii KOHCTPYIOIOTbCS y3arajibHi MEHTaJbHI YSIBJIEHHS NPO MEAUKO-
0O0TaHI4YHI 3HAHHS ETIOXH.

Mamepian docnidycenna — KOpIyc KOHCTPYKLIi 13 HEO3HaYEHO-O0COOOBUM 3aiMEHHUKOM ON,
ni0paHuil  METOJOM CyIUIbHOI BHOIpKM 3 oOpuriHaibHOro pykonucy Herbier Medical,
NPEJCTaBICHOTO y BHUINIAAI IUQPOBOi Komii. 3BEpHEHHS 1O LBOT0 MaHYCKPUNTY 3YMOBJICHE
nepeayciM HOTro BUHSATKOBUM 3HAYEHHSIM U PO3BHTKY (ppaHIy3bK0i MOBH. TeKCT OyJI0 CTBOPEHO
Mix 1740 1 1762 pokamu, BIATIOBITHO MIXK TPETIM 1 YETBEPTUM BUAAHHSIM JBOXTOMHOTO Dictionnaire
de I’Académie francaise (1740a; 1740b; 1762a; 1762b), ToOTO B epioj] aKTUBHUX 3MiH (paHILy3bKOi
opdorpadiyHoi cucteMu. MaHyCKpUNT 3acBiUy€ HE JIUIIE JIEKCUKO-CEMAaHTHUYHi, MOP(OJIOTIvHI,
CUHTAKCU4HI ¥ cTminicTuyHi pucu HaykoBoi MoBu XVIII cromitts, a i cneuudiky ii pyKOmUCHOT
peamizanii: BapiaTUBHICTb opdorpadiuHux NpuiomiB, (QyHKIIOHyBaHHS Heal(aBITHUX 3HAKIB,
ocobmBOCTI KajirpadiuHoi ¢ikcallii MOBHOIO MaTepially Ta B3aEMOJII0 MK rpaidHO0 (GopMOIo 1
HAYKOBUM 3MIiCTOM. MaHyCKpHUNT 3a0e31euye aHOHIMI3al1lil0 Cy0’€KTa BUCIIOBIIEHHS Ta PETIPE3CHTYE
KOJICKTUBHUH XapakTep 3HAHHS, MPUTAMaHHUI HAYKOBOMY JHCKYPCY BiIOBIIHOT €MOXH, CAME TOMY
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3aiMEHHHMKOBI KOHCTPYKILIii 3 ON CIYTylOTb HE JIMIIE€ CTPYKTYPHHMH €JIEMEHTaMHU TEKCTy, a 1
3aco0aMu peastizallii TMCKYpCUBHHMX HOPM 1 CTpaTeTiil.

Manyckpunt Herbier Medical akymymtoe BiIOMOCTI PO MEIU4HI i OOTaHIuHI 3HAHHS 00U
(KOTHITUBHUHN AacCIEeKT) Yy CKJIagHOMY apTedakTi, AKuil nmoennye ¢GyHKIIT HayKOBOi AecKpumii i
MPAKTUYHOT MEAMYHOI IHCTPYKIii (mparMatuyHUil acmekT). Taka KOTHITMBHA 1 TparMaTH4YHA
«T1OpUHICTBY 3aCBITUY€ PEIEBAHTHICTh 3aCTOCYBAHHS ICTOPUYHOT KOTHITUBICTHKY 1 TParMaTHKU SIK
TiIXOIB /IS BUBYCHHS PYKOIIHCY.

VY nonepennix nocmimkenusx Herbier Medical BusBieHi 3aranbHi Kaiirpadiaai ocoOIuBoOCTI
JMITEPHOTO CKJIQJy PYKONUCY 1 OMNHCAaHI OCHOBHI MEXaHi3MH Jemm(pyBaHHS TE€MiHOBAaHUX
npurojiocHux (Ivanova, 2021). B JIiHrBOCEMIOTMYHOMY acIEeKTI CHUCTEMaTH30BaHi HeasadaBiTHI
rpadivHi 3HaKM SIK CKJIQJHUKU PYKOMHMCHOTO HayKoBoro auckypcy (Ivanova, 2024). Busnauena
CTPYKTYpHa Oprasizaiis pykomucy sk HaykoBoro Ttekcty XVIII cromiTts, crBOpeHa ioro
CTpyKTypHO-KOMIIo3ulliiHa wmojenb (Ivanova, Pakhalkova-Soich & Prysiazhniuk, 2021) i
BCTaHOBJIEHI 0COOIMBOCTI TeMaTu4yHoi mporpecii TekcTy (Ivanova & Tarassova, 2020). Bognouac
3aJIMIIAETHCSA HHU3KAa HEBUPIMIEHUX MPOOJIEeM ICTOPHYHO 1 KyJbTYPHO 3YMOBIJIEHOI MEHTaJIBHOI
penpe3eHTtanii 3HaHb. 30Kpema, Ie MpoOJIeMH MOAAIBHOCTI fKa € 3aco00M KOHIIEMTyami3amii
BHCJIOBJICHHSI 4epe3 MPU3MYy HOro JOCTOBIPHOCTI, HOPMATHUBHOCTi, MOXKJIMBOCTI Ta OI[IHHOCTI
(Brytvin, 2025; Chaeyoung, 2024; Gosselin, 2010; Le Querler, 2004; Riegel, Pellat & Rioul, 2018;
Shynkaruk, 2014; Vion, 2001; Vold, 2008).

T'inome3a nocniKeHHS IPYHTY€EThCA Ha MPUNYIIEHH], 10 (paniy3pkuil Mmanyckpunt XVIII
cromittsi Herbier Medical — ne riOpuaHuii O00TaHIYHO-MEAMYHHUHA IHMCKYpPC, B SKOMY 3HAYCHHS
KOHCTPYIOIOTHCA B TepMiHaX JOCTOBIPHOCTI, HEOBXIAHOCTI, MOXJIMBOCTI Ta LIIHHOCTI 3a
JOTIOMOTOI0 KOHCTPYKIIi1 3 HE03HAUYE€HO-0COO0BUM 3aiiMEHHHKOM ON.

06’ckmom ananizy € ¢panuy3pkuii HaykoBuit auckypc XVIII cromitts, penpe3eHTOBaHUIMA
TekcToM Manyckpunty Herbier Medical, a npeomemom — KOHCTPYKIIi 13 HEO3HAUEHO-0COOOBUM
3aiiMEHHUKOM ON SIK CIOCIO KOHCTPYIOBaHHsS MOJANbHUX 3HAa4YeHb y cepi OOTaHIKU 1 MEIUYHOT
npakTuku 106u [IpocBiTHULITBA.

Memorw nOCHiIKEHHS € BUSABIEHHS cheuu(]iku KOHCTPYIOBaHHS MOJANBHUX 3HAYEHBb
KOHCTPYKIIISIMHU 3 HEO3HAYEHO-0COOOBHM 3aiiMEHHUKOM ON y (paHIly3bkoMy MaHyckpunti Herbier
Medical.

3agoanna noCniHKEHHS epe0avaroTh:

1) 3i06partu i cucreMaTU3yBaTH KOPIYC MPUKIIAIB KOHCTPYKIIIH 13 3aHMEHHUKOM ON 'y TEKCT1
Herbier Medical 3a 0CHOBHIMHU THIIAMH MOJIAJIbHOCTI;

2)  oxapakTepu3yBaTH KaTeropiro MOJAIbHOCTI, Ii OCHOBHI THNHU 1 cneuu@iky peamizamii
KOHCTPYKILISIMA 3 ON'y (paHIy3bKkoMy HaykoBoMy auckypcei XVIII cromitrs;

3) BHM3HAYMTH CTYIiHb CAIEHTHOCTI KOXHOTO TUIy MOJAIBHOCTI B JIOCIIUKYBAaHOMY
KOpMyCi, BCTAQHOBHUTH CIIIBBIIHOIIEHHS MDK pPI3HUMH THIAMH MOJAIBHOCTI 1 BU3HAYUTH
JOMIHAHTHUH THII.

3anponoHOBAaHUM  MOCHIAHUIBKUN  MIAXiA  YMOXJIHMBIIOE KOMIUIEKCHHM  KOTHITHBHO-
KOMYHIKQTUBHUN aHaJIi3 KOHCTPYKIIH 13 HE03HAYEHO-0COOOBUM 3aliMEHHUKOM ON Y (PpaHIy3bKOMY
HaykoBoMy pykomucHoMy TekcTi XVIII cTomiTTs s BUSIBICHHS CIOCO0IB KOHCTPYIOBaHHS
MOJTATbHUX 3HAYEHb Y TEKCTaX 3 OOTaHIKM 1 MEJIMYHOT MPAKTHKH. 30KpeMa, 11e T03BOJISIE IIPOCTEKUTH,
ak y XVIII cronitti GpopmyBaucs MexaHi3Mu 00’eKTHBallii HAyKOBOTO JOCBiAY udepe3 CTpaTerii
JVICTAHIIFOBAaHHS aBTOpa Ta CTBOPEHHS «IO3WIIi Cy0'€KTa», MO0 € KPUTHYHO BAXKIUBUM JUIS
PO3YMiHHS €BOJIOLIT HAYKOBOT'O JTUCKYPCY.

2. TeopeTHKO-MeTO0JIOTIYHE MIAIPYHTS
Teopernunoro 0a3010 IOCT/DKEHHS € TIPUIMIT MEHTAIBHOTO KOHCTPYIOBAaHHS 3HAYeHb, IO
3akopiHeHu#l y metoposnorii apxeosorii 3HaHHs (Foucault, 2014). 3rinno 3 xoHueniiero Pyko,
JUCKYpC MOCTA€E He sIK HeMTpanbHMIA 3aci0 rnmepeaayl 1yMoK, a sIK ICTOPUYHO 3MiHHA cHCTeMa MpaBu,
IO PeryJioe MPOAYKYBaHHs Ta JIETITHMAIlIO 3HAHHS 1 BU3HAYae, 10 CaMe B MEBHY €MOXYy MOXeE
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BBAXATHUCS ICTUHHMM, HAyKOBUM a00 OCMHCJICHHM. 3HaHHS aKTyali3ylOTbCsi Y IHCKYpCi SK
CYKYIHOCTICTh BHCJIOBJIEHB (des énoncés), MpaKkTUK 1 mpaBuJ, skl GOPMYIOTh ITEBHY cepy T0CBITY
(MenuuuHy, (iIONOriIo0, MCUXIATPi0, €KOHOMIKY TOIIO0), NMPHUUOMY AUCKYpC HE IMPOCTO OIHUCYE
peanbHiCTh, a KoHCTpYHoE ii (Foucault, 2014, pp.47-58).

MeTo10JI0TIYHO HaIlla PO3BiJKa BUXOIUTH 13 (DYKOJI1aHCHKOT «apXeoyorii» K METOLy OIUCY
ICTOPUYHUX YMOB ICHYBaHHSI 3HaHHS, SKI POOJIATH MEBHI BHUCIOBICHHS MOXJIMBHUMH, a came i3
MOHATTS €MICTEeMHU — MIMOMHHOI CUCTEMHU MUCIICHHS TIEBHOI €M0XH, 10 BU3HAYA€ MEXi MOKIMBOTO
3HaHHsA. «[lix emicTemMoro, BIacHe, pO3yMilOTh CYKYITHICTh BIJTHOIIICHb, III0 B MEXKaX MEBHOI CIOXH
MOXYTh MOE€IHYBATH AUCKYPCUBHI MPAKTUKH, SKI MOPOIKYIOTH €MiCTeMOJIOTIYHI (irypu, HayKoBi
YTBOPEHHS 1, MOXJIMBO, (hopmamizoBani cuctremu» (Foucault, 2014, p.250). 3a dyko, Mexi MK
HayKaM{ HE € MPUPOJHUMH YH yHIBEpCAJbHUMH — BOHH BHHUKAIOTh Y KOHKPETHHX 1CTOPUYHUX
yMoBax. Take po3yMiHHsI €ICTEMH SIK CYKYITHOCT1 BiJHOIIICHb, SIKI MOYKHA BUSIBUTH MK HayKaMH,
SKILO aHAII3YBaTH iX Ha PiBHI AUCKYPCUBHHUX PETYJISIPHOCTEH, 03BOJIsE C(HOPMYIIOBATH TiIOTE3Y
HaIoi PO3BIIKH MPO T10puaHUH KiacudikaliifHO-IPECKPUTIMBHKM Xapaktep Herbier Medical, sikuit
MOEJHYE HAYKOBO-ICCKPUITHBHUN THCKYpC (Kimacudikaimis pociuH y ¢opmi omucy repodapito,
BiloMoro (paniry3am B enoxy IIpocBITHUIITBA) 1 MEUYHUNA JUCKYpPC — MPAKTUYHE KEPIBHUIITBO 3
MEIUYHOTO BUKOPUCTAHHS POCIUH JUIsl JIIKyBaHHS MEBHUX XBOPOO BIAMOBIIHO 0 iX TOrO4acHOTO
PO3YMiHHS Ta €KCIEPUMEHTAIBHOTO JOCBIY.

VY cydacHiii Haymi ¢QykonmiaHChKa METOMOJIOTiA 3a3Hae TpaHchopmallii B HampsMi
KOTHITHBI3allli: BiJ aHaji3y 30BHIIIHIX PETYJSITUBHUX MEXaHI3MIB TUCKYpCy M0 IOCITIIKEHHS
BHYTPIIIHIX KOTHITUBHUX CTPYKTYp, SKi 3a0€3MeUyI0Th IHTEPIOpHU3aliio Ta BIATBOPEHHS 3HAHHA. Y
Mexax KorHituBHoi antponodorii P. /I’Anapan 1 K. Ctpocc koHLENTyani3yl0Th 3HaHHS SIK CUCTEMY
KyIbTypHUX Mopaenei (cultural models) abo KONEKTUBHUX KOTHITMUBHUX CTPYKTYp, IO
(GYHKIIOHYIOTh SIK CXEMHU IHTepHpeTanii IOCBiAy Ta BHU3HAYaIOTh THUIIOBI CliEHApii MOBJIEHHEBOT
noBemiaku (D’Andrade, 1995; Strauss & Quinn, 1997). Bignosimao no Ctpocc (Strauss, 2019,
p. 391), Mu MaeMo cxemHu IJi BCOTO — 1€ Ha0yTi MEHTabHI CTPYKTYPH, CPOPMOBaHI MOMEpEaHIM
JIOCB1JIOM, $KI OpraHi3yloTh 3HAaHHS Ta CHPSAMOBYIOTh OYIKyBaHHS, JIOMIOMAaraloud HaMm IIBHJIKO
IHTepIpeTyBaTH CUTYallii, JtoJeH 1 Mo/il, BUXOAAYM 3 TUIOBUX MPHUIYLIEHb MPO Te, K 3a3BUYAN
(YHKIIOHYIOTh peul.

[Hmmit HaykoBMH MiAXiJ TNPOIMOHYE TeOpis KyJIbTYpPHOI JIHIBICTHKH, $Ka pO3IJIAJIAe
KOHCTPYIOBAHHSI CMUCIIIB Ha TJ1 ICTOPUYHO 3MIHHMX MEHTAJIbHUX MOJENEH KOHKPETHOI KYJIbTypH:
MOBHI CTPYKTYpH IHTEpPHPETYIOThCS SIK 3ac00M perpe3eHTalii KyJbTypHO 3YMOBJIEHHMX CIIOCO0IB
KaTeropusallii, OILIIHIOBAaHHS Ta BHOpPsAKyBaHHA AocBiny. 3a @. lllapipianom (Sharifian, 2017),
3HaHHS Ta CIIOCOOM IHTepIpeTAllii CBITY € pe3yJbTaTOM KOJIEKTHUBHO BUPOOJIEHUX KYJIbTYPHHUX CXEM,
3aKpIIUIEHUX Yy MOBI Ta IUCKYPCUBHUX MPAKTUKAX MEBHOI CIUIBHOTU. THM caMUM, CydacH1 MiAX0IH
JIOTIOBHIOIOTH OJJMH OJTHOTO 1 pO3BUBAIOTH (PYKOJA1aHCHKE PO3YMIHHS AUCKYPCY, MOETHYIOUH aHATI3
ICTOPUYHO 3yMOBJICHHMX MpaBWJI MPOAYKYBaHHS 3HAHHS 3 JOCHIJKEHHSAM KOTHITUBHUX MEXaHi3MiB
foro pernpesenTanii ta Tpanciusmnii. Ha nymxy Ctpocc, ceManTu4H1 GpeiiMU, CKpUIITH, KYJIbTypHI
CXEMH € B3a€MO3aMIHHUMHU TOHSTTSIMHU JJI MEHTaIbHO 30epekeHoro 3HaHHs (Strauss, 2019, p. 391).

MeTo10510T1YHO AJ11 BUBYEHHSI KOHCTPYIOBAHHS 3Ha4eHb B HaykoBoMy MaHyckpunti XVIII
CTOJIITTSl PEJIEBAHTHUMHU € HHM3KA MPOBITHUX IOJIOKEHb KYJIbTYpHOI JIIHIBICTUKH, 30KpemMa, IIpo Te,
10 MHUCJICHHS € OIIOCEPENKOBAaHNUM «KYJIBTYPHUMH MOJIEISIMIW», BHPOOJICHUMH KOJECKTHBHUM
JIOCBIZIOM T€BHOI CHUJIBHOTH; NMPO KOHCTPYIOBAHHS 3HAUY€Hb Y MEBHOMY KYJIBTYPHO-ICTOPHYHOMY
KOHTEKCTI 1 MPO Te, 110 Pi3HI KYJbTYypU MO-Pi3HOMY CTPYKTYPYIOTh CBIT; HpPO T€, [0 KyJIbTypHa
KOHIIETITyaJIi3allisl CBITY Ma€ IMHAMIUYHUI XapakTep: KyJIbTypHI CMUCIH ITOCTIHHO TPaHC(HOPMYIOTHCS
1T BILTMBOM 1CTOPHYHUX 1 comiaibHuX TiporieciB (Sharifian, 2017, pp.1-28). BignosigHo, y HamoMy
JOCIIJIPKEHHI BUXOJUMO 3 TOT0, 110 KynbTypa ®panuii XVIII cTomiTrs popmye KOITEKTUBHI MOJeNi
KOHCTPYIOBAHHSI 3HaU€Hb, @ MOBA € 3aCO00M iX aKTyaii3alli Ta nepeaayi.

Oco61uBOro 3HAYEHHS JUUIsl HAIIOTO aHalli3y Ha0yBae MOHATTA Mo3uLii cy0’ekra (position du
sujet). [Ins toro, mo0 3HaHHS, akTyaiizoBaHe y MaHyckpunti Herbier Medical, nabyno crarycy
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HAyKOBOTO a00 ICTMHHOTO, aBTOpP MaB IIOCICTH MEBHE Miclle B JUCKYpCi, SKe BiANOBiAae
IHCTUTYIIIHHUM HOpMaMm emnoxu IIpocBiTHUIITBA. 3TiIHO 3 HOPMaMH HAYKOBOTO TEKCTYy Ti€i 100U
(mampuknan, Dictionnaire de 1’Académie frangaise, 1740a), mpaBo TOBOPUTH mepeadAYaT0
aHOHIMHICTb aBTOpa, sIKa YW HE HalKpallle JOCATaETbCS HEO3HAYEHO-OCOOOBUM 3aIMEHHUKOM ON.
BopHouac moBHa BinCYTHICTH CyO’ekta il € paame (HOpMalbHOIO, OCKIJIBKM IMO3aKOHTEKCTHA
IIPUCYTHICTh y3arajJbHEHOT0 HOCIS Ai1 3aJIUIIaeThes BIAUyTHOK. CaMe TOMY BXKMBAHHS HEO3HAYEHO-
0c000BOT0 3aiiMEHHUKAa ON € BaXJIMBOIO O3HAKOI HAYKOBOTO CTHJIIO, IO JOTIOMAara€ 3HaXOIMTH
Oaslanc Mixk cy0’eKTHBHICTIO Ta 00’ ekTuBHICTIO (Vold, 2008).

B pykomnuci Herbier Medical xoHCTpyK1i i3 3aiiMEHHUKOM ON € 3acO00M aKTyasi3alii 10CBiLy
yepe3 JleNepcoHali3allilo aBTopa Ta y3arajbHEHHs 3HAHHS; BOHM BepOalli3yIOTh CYIXKEHHS IIPO
BJIACTUBOCTI POCIMHHUX 3aco0iB, iX Ha3BM 1 kiacudikaiii, 3 ogHOro OOKy, Ta pELEMNTiB,
PEKOMEH/Ialliif, OMHCIB JIKYBAIBHUX NPOLEAYp, 3 IHIIOTO. 3aiMEHHMK ON (YHKIIOHYE HE SIK
MO3HAYEHHSI KOHKPETHOTO JIis4a, a sIK MapKep KOJEKTHUBHOTO JIOCBiY, Y3yCy, MEIHMYHOI IPAKTUKH U
HactaHoBHOro 3HaHHs XVIII cTomiTTs. ¥ HayKOBO-AECKPUINITHBHIM Ta MPaKTUYHO-IHCTPYKTHBHIH
YaCTUHAX MaHYCKPHIITY KOHCTPYKIisl 3 ON TaKOX 3yMOBJIIOE PO3yMIiHHS Jii SIK 3araJibHOTPHHHATOT,
TUIIOBOI, MOBTOpIOBaHOi a00 HopMaTuBHO 3akpimuieHoi (Nichyi, 2014). BukopucranHs IHOTO
3aliMEHHHKA Ja€ aBTOPOBI 3MOTY PENpe3eHTYBAaTH NEBHE TBEPKEHHS SIK Take, 10 IPYHTYEThCS Ha
HIMPOKOMY IPAKTUYHOMY JIOCBiJli, HE IOB’S3yl04M Horo Oe3mocepefHbO 3 1HAMBITYaIbHUM
aBTOPCBHKHM CY/DKEHHSIM TIPO ICTHHHICTB, IO JO3BOJSE «PO3MUTH» IJEHTUYHICTH TOTO, XTO
BHCJIOBIIIOE TYMKY, 1 3MEHIIIUTH aBTOPCHKY BiJIMOBIAANBHICTE 3a TBepakeHHs (Vold, 2008), 30kpema,
gepe3 pi3Hi TUIH MOJIATBHOCTI.

MopnanpHi 3aco0u ¢paHIly3bKOi MOBHM EKCIUIIKYIOTH E€MICTEMiYHi, ACOHTHYHI, aJeTUYHI Ta
aKCiOJIOTIUHI TapaMeTpu TPOIO3UIli, 30KpeMa CTYIiHb IiX JOCTOBIPHOCTI, HEOOXiITHOCTI,
MO>KJIUBOCTI Ta LIHHOCTI. Y CyYacHi# JIHTBICTHIII MOJAIbHICTh PO3TISAAIOTH K OJAHY 3 OCHOBHHX
(GYHKIIOHAIPHO-CEMAHTHYHUX ~ KaTeropi, Mo BigoOpakae CTaBICHHS MOBI JIO 3MICTy
BUCJIOBIIEHHS, 10 criocoOy ioro kBamiikamii Ta 10 XapakTepy CHIBBIIHECEHHS BHCIIOBJICHOTO 3
[I03aMOBHOI0 JlIHcHICTIO. [l aHamizy (paHIly3bKMX HAayKOBUX TEKCTIB, 30KpeMa pPYKOMHCHOIO
Tekcty 1759 poky, Kareropis MOIAIbHOCTI Mae€ OCOONMBY €BPUCTUYHY LIHHICTh, OCKIUIBKH
penpe3eHTye MeXaHi3MH HOPMaTUBHOTO OPOPMIIEHHS Ta (PYHKIIIOHYBaHHS TEKCTY. AHali3 Clloco0iB
aKTyaiizamii 3HaHHA y ¢paHiy3pkoMy Manyckpunti XVIII cTomitTTs m03BONsSE€ PEeKOHCTPYIHOBATH
KyJbTYPHO 3yMOBJIEHI MOJI€NIl KOHCTPYIOBAaHHS MEIUKO-OOTaHIYHMX 3HAY€Hb Ta iX JAUCKYPCHUBHOL
peanizanii B MeXax BiANOBIAHOT ICTOPUYHOT €MICTEMH.

B nHayui po3mexoBaHO €miCTEMIYHY, JIEOHTUYHY, aJ€THUYHY Ta aKCIOJOTIYHY MOJAJIbHICTb,
KO)KHa 3 SKUX aKTyaji3ye OKpeMi XapaKTepUCTHKU HaykoBoro BuciosieHHs (Vold, 2008).
EnicremiuHa MoJanbpHICTh KBasli(pikye 3HaHHA SK JIOCTOBIPHE uyepe3 CTYIIHb MHMOBIPHOCTI,
OUYEBUIHOCTI, BEpU(IKOBAHOCT1 200 CYMHIBY, PETIPE3EHTYE CTYIIHb YIIEBHEHOCTI Cy0’€KTa MOBJIEHHS
100 ICTUHHOCTI MOBIJJOMIIIOBAHOTO Ta BIAOOpa)kae, sIKOIO MIpOI0 NMEBHE 3HAHHS MOAAETHCS SIK
MIATBEp/DKEHE, MpUImycTuMe abo rinmoternuHe. Ha nymkxy Boinba, emicreMiyHa MOJanbHICTb, IO
CTOCY€THCSI 3HaHb PO CBIT 1 BUPAXKa€ CyIKEHHS MOBIIS 111010 HaIHHOCTI nepenanoi iHpopmartii, y
HAayKOBOMY TEKCTI BHKOHY€ (YHKIIIO TIOM’SKIIEHHS KaTEerOpUYHOCTI 1 CIyrye 3acobom
npencrasieHHs rinores (Vold, 2008).

JleOHTUYHA MOJANBHICTh KOHCTPYIOE 3HAUEHHS BUCJIOBIEHHS SIK HEOBXIJIHE (CeMaHTHYHI
O3HAaKH TPHUINCY, JT03BOIY, 3a00pPOHH, NOLUUIBHOCTI Ta HOPMAaTHBHOI peryiaMeHTarii [ii); BOHa
IIOB’sI3aHa HE CTIJIbKA 3 ICTUHHICTIO BHUCJIOBJIEHHS, CKIJIBKH 3 HOro o0OB’SI3KOBICTIO a0o0
peKoMeH10BaHICTIO. Sk Bkazye Bomba, 11e MomambpHICTH Aii (faire), o cTocyeThest HOPM, TO3BOIIIB Ta
3000B’s13aHb 1 BUpaKa€ CTABJICHHS MOBIS /10 BUKOHAHHS TMMEBHOI Jii, B HAYKOBOMY TEKCTi 4acTO
MIOB’s13aHa 3 PEKOMEHIallisIMU 00 eTHYHUMHU HOpMaMu ociimkenHs (Vold, 2008).

AneTnyHa MOJAIIbHICTH MO3UIIIOHYE MOXJIMBICThD, 3yMOBJICHY CaMOIO MPUPOJIOI0 peueit, TOOTO
00’€KTHBHUMU BJIACTUBOCTSMU CBITYy, @ HE BOJICIO Cy0’€KTa UM COLIaIbHOIO HOPMOIO; BOHA (hiKCye
T€, II0 OCMHCIIOETHCA SK IPUPOJHO MOXIMBE, HEMHUHyde abo 3akoHoMipHe. Ha BiamiHY BiA
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eMiCTeMIYHO1, AJeTHYHA MOJAJBHICTh CTOCYETHCS JIOTIYHOI HEOOXiAHOCTI ab0 MOMKJIMBOCTI Ta
3a3BUYail Mo3Havyae TeopeTHuHy MoxIInBicTh (pakty (Vold, 2008).

AKkcionoriyHa MOJIaJbHICTh, SIKAa TIOB’s3aHA 3 OIIIHKOK SIBUII, PEYOBHH, i ab0 CTaHIB 3
MO3UI[1H KOPUCHOCTI, MIKIAJTUBOCTI, Oa’kaHOCTI YM HeOakaHOCTI, KBasli(hikye IIHHICTH BUCIOBICHHS.
VY HayKOBOMY TEKCTi BOHA MOXK€ BHSIBIIITUCS SIK €KCIUTIIIMTHO, TaK 1 IMIUTIIUTHO, 30KpeMa 4epe3
XapaKTepUCTUKY e(heKTUBHOCTI, KOPUCHOCTI a00 HEOEe3MEeYHOCTI MEBHUX JIKYyBAIbHUX MPAKTHUK.

3. Pe3yabTaT 0CHiTKEeHHS
VY namomy kopmyci XVIII cromiTTss KOHCTpYKUii 13 3aliMEHHUKOM-NIIMETOM ON peai3yroTh
XapakTepHy sl PpaHIly3bKOi MOBH CTPATETi0 y3aralbHeHHs Cy0’€KTa 1 MalTh pi3HE MOJAIIbHE
HABaHTAXEHHS, TIPU IIbOMY MEX1 MK TUIaMH MOJAJbHOCTI YacTO € MPOHUKHUMHU: OJIHA i Ta cama
KOHCTPYKIII 3 ON MOXE TO€IHYBaTH JCOHTHYHUN, EMICTEMIYHMNA 1 HAaBiTh aKCIOJOTTYHUN
KOMITOHEHTH.

Konctpyknii 3 ON KOHCTPYKIii 37aTHI peami3yBaTH eMiCTeMiYHy MOJAJIBHICTD —
JOCTOBIPHICTD ycraneHoro 3HaHHS 1 KOJEKTMBHOIO Ja0cBimy. [lo 1bOro THUIy HalleXaTh
BUCJIOBJICHHSI (TMpHUKIagu 1), B SKUX TMOBIAOMIIIOBaHE He HaOyBae XapakTepy NpUIUCY YU
pEeKOMeH Iallii, a MoJaeThes SIK yKe BiJoMe, BU3HAHE, TUIIOBE a00 3aKpiIjieHe B KOJEKTUBHIM MEIUKO-
OOTaHIYHIN MPAKTHUILL:

(1) on est certain (Herbier Medical, 1759, p. 5), on sait qu’en mangeant... (Herbier Medical, 1759,
p. 114), on a tous les jour (Herbier Medical, 1759, p. 3), on n’a pas toujours (Herbier Medical,
1759, p. 3), on a coutume (Herbier Medical, 1759, p. 107), on les emploie ordinairement
(Herbier Medical, 1759, p. 50), on s en sert ordinairement lorsque... (Herbier Medical, 1759,
p. 74), on nomme ainsi ces plantes (Herbier Medical, 1759, p. 44), on nomme aussi ces plantes
(Herbier Medical, 1759, p. 56), on appelle ainsi ces plantes (Herbier Medical, 1759, p. 36),
qu’on nomme (Herbier Medical, 1759, pp. 4, 11], on nomme encore ces plantes (Herbier
Medical, 1759, p. 50), on nomme ainsi ces plantes parce que. .. (Herbier Medical, 1759, p. 114).

VYV HaBegeHUX NpHUKIagax 3aliMEHHHUK ON, peamsyfotn/l (GYHKIII0O TeHepali30BaHOTO areHra,
(byHKmOHye JUIsl KOHCTPYIOBAHHS y3aralbHeHOTO, HaJIIHJII/IBIJIyaJIBHOFO 3HAYEHHSI, 110 CITUPAETHCS
Ha JIOCBIJ, 3BHYall, HOMCHKJIATYPHY YCTJICHICTh 1 TPAJTUIII0 HAYKOBOTO OIHCY, 3aBISKUA YOMY
BHUCJIOBIIEHHSI HaOyBae craTycy He Cy0 €KTUBHOTO CY/DKCHHS, a 00’€KTUBOBAaHOTO 3HAHHS,
JETITUMOBAHOTO (baXOBHM YKUTKOM. L[e JI03BOJISI€ aBTOPOBI 3HITH IHI[PIBII[yaJ'IBHy BII[HOBII[aJ'ILHICTL
3a BUCJIOBITIOBAHHS 1 BOJJHOYAC HAAATH HOMY CTaTyCy 3aralbHONPHHHATOrO 3HAHHA. Y KOHCprKHlHX
on nomme, on appelle ON BUKOHY€ dpyHKulIo KOTHITHBHOTO KaTeropu3aropa: HOMIHAIIIS TTOCTAE K
aKT KOJIEKTUBHOTO 3HAHHS, IO CAHKIIOHYE Kﬂacmbu(auno 00’exTiB aiicHocTi (puc.l). Tum camum,
aBTOp, MOBIIOMJIIIOUM Ha3BY, alelioe 10 CIUIBHOTO KOTHITUBHOTO MPOCTOPY, Y SKOMY IS Ha3Ba €
BaJIITHOIO.

Puc. 1. Kareropusauis pocnun y Tekcti Herbier Medical.
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3aliMEHHUK ON TaKOX BHUKOHY€ (YHKILIiIO JepOKyCyBaHHS areHTa, IO BIANOBiAAa€ 3arajbHii
TEHJICHIIIT HAyKOBOTO JHUCKYpCy 10 00’ €KTHBI3allii, 3aBIJIKH 4YOMY BHUCJIOBIICHHS HaOyBa€
IMIIEpCOHANIBHOTO XapakTepy, a MOro CMUCI — O3HAaK HeWTpasizoBaHOi cy0’ ekTuBHOCTI. OTXKe, Y
nociimkyBaHomy Manyckpunti X VIII cromitts, e 3HaHHS MOJaeThCA K yHIBEpCcallbHE, T0CTOBIPHE
1 10320CO0HCTICHE, eTiCTeMiYHA MOAATIBHICTD OB’ A3aHa 3 PYHKIIEI0 KOJIEKTUBHOI HAYKOBOI ITaM SITi
Ta JOCBIY.

JIeoHTHYHAa MOJANBHICTh Yy MPOAHAI30BAaHOMY KOPIyCi KOHCTPYKIIH 13 3aiiMEHHUKOM-
MIMETOM ON € HalOUIbIIT YacTOTHOIO, OCKUIBKH CaMe BOHA XapaKTEpHU3y€E MPOMO3UIIIl y TepMiHax
HEOBXIZTHOCTI $IK TpUINC, PEKOMEHJAIliio, 3a00poHy abo [03BiJN, JOMYCTHMICTh JIIKyBAJIbHO-
peuentypHux npouenyp. Jlo Hporo THIy HaJeKaTh 30KpeMa:

(2) on ne met en infusion que (Herbier Medical, 1759, p. 4), qu’on a dessein de se servir (Herbier
Medical, 1759, p. 5), on ne doit distiller que (Herbier Medical, 1759, p. 6), lorsqu on veut mettre
les plantes... (Herbier Medical, 1759, p. 7), on s’en sert en... (Herbier Medical, 1759, p. 126],
on employe les plantes (Herbier Medical, 1759, p. 11), on prend encore (Herbier Medical, 1759,
p. 11), on fait encore avec ces plantes... (Herbier Medical, 1759, p. 11), on f'en fert en...
(Herbier Medical, 1759, p. 23), l’on boit cette decoction (Herbier Medical, 1759, p. 29), on
employe ces plantes (Herbier Medical, 1759, p. 36; p. 44; p. 56; p. 74; p. 107), [’on boit par
verrée (Herbier Medical, 1759, p. 36; p. 114), on f’en fert de (Herbier Medical, 1759, p. 36), on
f’en fert encore avec succes (Herbier Medical, 1759, p. 44), on en fait des potions (Herbier
Medical, 1759, p. 44), on prend quelques verres (Herbier Medical, 1759, p. 50), qu’on f’en fert
pour les maladies (Herbier Medical, 1759, p. 56), on employe ces plantes en... (Herbier
Medical, 1759, p. 56), on en continue ['usage (Herbier Medical, 1759, pp.. 56, 107), on les
employe de la meme maniere (Herbier Medical, 1759, p. 56), qu’on les employe dans la cure
(Herbier Medical, 1759, p. 62), ensuite on prend (Herbier Medical, 1759, p. 62), on continue
l'usage jusqu’a parfaite guerison (Herbier Medical, 1759, p. 62), on prend ces plantes... on les
coupe... et on fait infuser... et on fait usage... (Herbier Medical, 1759, p. 68), on en procure
[’evacuation... on les fait bouillir... on met la decoction... on la prend en lavement (Herbier
Medical, 1759, p. 114), on boit abbondamant (Herbier Medical, 1759, p. 97), on les employe
d’abord meles avec des emoliens (Herbier Medical, 1759, p. 134), on veut traiter une tumeur
(Herbier Medical, 1759, p. 134), on bassine les yeux le plus frequamment qu’il est possible
(Herbier Medical, 1759, p. 148), on met ensuite sur les paupieres... et [’'on couvre bien (Herbier
Medical, 1759, p. 148), on fe fert aussi de ces plantes (Herbier Medical, 1759, p. 36), on
employe ces plantes interieurement et exterieurement... (Herbier Medical, 1759, p. 74), on f’en

fert dans ce cas, comme dans le precedent (Herbier Medical, 1759, p. 50), on ne doit jamais se
servir de purgatifs violens... (Herbier Medical, 1759, p. 89), on ne doit jamais se purger que...
(Herbier Medical, 1759, p. 89), mais on doit s ’en abstenir (Herbier Medical, 1759, p. 120).

VYci HaBeneHl KOHCTpyKUIi (mpukiaad 2) BepOami3yroThb KOHLENT MEJUYHA TIPAKTUKA SIK
HOPMAaTUBHO BIOPSAJIKOBAaHUI KOMIUIEKC OIEpalii, yHOpsSAKOBaHUM cmocid JKyBaJbHUX,
TepaneBTUYHUX, (apMakoJIoriyHUX abo pernentypHux aiil. HaBiTe 3a BincyTHOCTI (hopManbHOTO
iMIepaTrBa Taki BUCIIOBIICHHS MalOTh BHUPA3HUH NMPECKPUNITHBHHUN XapaKTep, OCKUIBKH HE JIUIIEe
OIUCYIOTh MOCHIIOBHICTD i, a ¥l 3a/1al0Th MOZEb TOTO, K caMe CJiJl rOTyBaTH, 3aCTOCOBYBATH,
703yBaTH a00 0OMEKyBaTH BUKOPUCTAHHS BIMOBITHUX POCIUHHUX 3ac001B. Y BKa3aHOMY KOHTEKCTI1
HEO3HAYeHO-0COOOBUN 3aiiMEHHUK ON BUKOHYE (YHKIIIO I'paMaTUYHOIO HOCIS y3arajibHEHOTO
MIPUIKCY: BiH YCYBa€ iHAMBIAYaIbHOTO areHca il mepeBouTh BUCIOBJICHHS B IUIOMIMHY HAaJI0COOOBOT
HOPMH, 1110 0a3y€eThCs HAa KOJEKTUBHOMY MeIUYHOMY J1ocBii. Came ToMy i Manyckpunta Herbier
Medical xapakTepHa Tak 3BaHa HEHTpali30BaHaA MPECKPHUIIIIISA: TEKCT HE HAaKa3ye MPsIMO, ajie MOJa€e
MpoLeypy JIKYBaHHS 13 3aCTOCYBAHHSAM POCIHUH SIK €JUHO MPABUIIbHY.
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AneTuvHa MOJIAIbHICT Y KOHCTPYKIIISX 13 HEO3HAYEHO-0COOOBUM 3aiIMEHHUKOM ON TIOB’si3aHa
3 BUPOKEHHAM 00’ €KTHBHOI NMPHPOIHOI MOXIIMBOCTI, 3aKOHOMIPHOCTI, TUIIOBOTO CTaHy, a TaKOX
YMOBH TIepeOiry JIiKyBaIbHOTO a00 MaTOJIOTIYHOTO mpouecy. BoHa mpeacraBieHa 3Ha4HO craduie,
IpoTe BOHA HE BiACYTHA. J{0 IIbOTO THITy HanexXarh, 30KpeMa, (hparMeHTH BUCIIOBJICHb!

(3)on peut etre affecte (Herbier Medical, 1759, p. 3), ['on en est affecte (Herbier Medical, 1759,
p. 3), quand on en est affecte, on se sert efficacement des plantes diuretiques (Herbier Medical,
1759, p. 97), fi on les appliquois d’abord seuls (Herbier Medical, 1759, p. 134),

a Tako (GOpMyJIH 3 KOMIIOHEHTOM 00’ €KTUBHOI MOKJIMBOCTI:

(4) le plus long tems qu’il est possible y dparmenTi on fait usage de ce vin le plus long tems qu’il
est possible (Herbier Medical, 1759, p. 68) i le plus frequamment qu’il est possible y hparmMenTi
on bassine les yeux... (Herbier Medical, 1759, p. 148).

VY nHaBeneHux npukianax (3, 4) MojaibHE 3HAUYCHHS BH3HAYAETHCS HE CTIJIBKM HOPMATHBHOIO
HACTaHOBOIO YW PETJIIAMEHTAII€I0 Mii, CKUIbKHM BKa31BKOIO Ha 00’ €KTUBHO HAsIBHUHA CTaH, PUPOIHY
MOXIMBICTh HOTO BHHHKHEHHsI a00 peaylbHI MEXi 3IIMCHEHHOCTI IIEBHOI Mpoleaypu. [Hakiie
KKydd, WIEThCS TPO Ti KOHTEKCTH, B SKHUX BUCIOBICHHS (ikcye (aKT ypakeHHS, YMOBY
3aCTOCYBaHHS JIIKYBIBHOTO 3aco0y ab0 MEXy MPHUPOJHO JOMYCTHMOTO YM MOJJIMBOTO, TOOTO
PENpEe3CHTYE HEe TPUITUC, & 3aKOHOMIPHICTh Y1 CTaH PeUei, 3yMOBJICHUN CAaMOIO JIOT1KOI MEIUIHOTO
nporecy. Came TOMYy 3aliMEHHHUK ON y MEXax aJleTHYHOI MOJAIbHOCTI (YHKIIIOHYE SIK HOCIH
y3araJbHEHOTO JIOTIKO-OHTOJIOTIYHOT MOXIIUBOCTI 200 3araibHOI YMOBH.

AKCI0JIOTIYHa MOJAJIBHICTh Y KOHCTPYKIISAX 13 3aiMEHHHKOM-IIIIMETOM ON TOB’s3aHa 3
BUPAKXEHHSIM OI[IHKM KOPUCHOCTi, €()eKTHBHOCTI, YCIIIIHOCTi, HeOaXaHOCTI abo MOTEHLIHHOI
IIK1IJTABOCTI MEBHUX JIIKYBaJIBHUX MTPAKTHK 1 POCIIMHHKX 3ac00iB (KOHIIENT LIIHHICTh). AKcionoridyHa
MOJIAJIBHICTh Y PYKOIUCI BUSBISIETCS TIEPEBAKHO HE TIPSIMO, @ 4epe3 OIIHHY CEMaHTUKY JICKCHYHUX
OJIMHUIG. JI0 IbOTO THIY HaJNEXaTh, 30KpeMa, BUCIOBJICHHS:

(5) on fait un grand usage (Herbier Medical, 1759, p. 11), on f’en fert encore avec succes (Herbier
Medical, 1759, p. 44), on ajoute aux cataplasmes... puis on les applique... et on fait par ce
moyen murir la matiere (Herbier Medical, 1759, p. 126), on ne doit jamais se servir de purgatifs
violens... (Herbier Medical, 1759, p. 89), mais on doit s’en abstenir (Herbier Medical, 1759, p.
120), on fe fert efficacement des plantes diuretiques (Herbier Medical, 1759, p. 97).

VY naBenenux ¢parmeHTax (5) Ha nepeAHii TIaH BUXOIUTH He JuIe caM (axT Ail uu i1 HopMaTHBHA
oprasizailisi, a mepeyciM olliHHE OCMHCIICHHS TepaneBTUYHOI MPaKTHKU: MEeBHI 3acobu abo criocoOn
3aCTOCYBaHHsI KBali(IKyIOThCA $K JII€B1, YCHIIIHI, MIAPOKO BXXHBaHI, JOIIIbHI a00, HaBMaKH,
HebaxxaHi i moTeHuiiiHo wKiuBi. Tak, on f'en fert encore avec succes MiICTUTh TO3UTUBHY OILIIHKY
e(heKTUBHOCTI JIIKyBaJIbHOI MPaKTUKU. BucnoBneHus on fait un grand usage TakoX OMOCEPEIKOBAHO
¢ikcye MO3UTHBHY MPAKTUYHY LIHHICTH 3ac00y, ayKe MIMPOKE BXXUBAHHS B HAYKOBO-MEIUYHOMY
tekcTi XVIII cTomiTTs 3a3BU4ail CIiBBIAHOCUTHCS 3 HOTO BU3HAHOIO KOpHUCHICTIO. HaTomicTh on ne
doit jamais se servir de purgatifs violens... Ta mais on doit s’en abstenir MiCTATh HETAaTHUBHY OIIHKY
MEeBHOI TEPaneBTUYHOI TPAKTUKH K HeOaxaHoi abo mkiamuBoi. Came TOMY aKCiOJIOTTYHHMA
KOMIIOHEHT Yy IHMX KOHCTPYKLIAX (hopMye IONATKOBHI CMHCIOBUM piBEHb, Ha SIKOMY HayKOBO-
MEINYHUN OMUC MOETHYETHCS 3 PAlllOHATI30BaHOO OLIIHKOIO PE3YyJIbTaTUBHOCTI a00 PU3MKOBAaHOCTI
niKyBaHHA. BojgHoYac y OLIbIIOCTI BUITAJIKIB aKC10JI0T1YHA MOJJAJIBHICTh HE (DYHKIIIOHYE 130JIb0BAHO,
a B3a€EMOJII€ 3 ICOHTUYHOIO, OCKUIBKHM OI[IHKa KOPUCHOTO UM IIKiJTMBOTO YaCTO CTA€E MiACTABOO IS
pexoMeHpalii, 3a00poHH abo yTpuUMaHHsS BiJ MEBHOI TepameBTHYHOI Aii. OTxe, akcionoriyHa
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MOJIaJIBHICTh Y HAIIOMY KOPITYCi € JIOMOMIKHOIO, aji¢ BRXKJIMBOK IS PO3YMIHHS METUYHOL
paIioHaIBHOCT] TEKCTY.

3a KUIbKICHUMH JaHUMH JOMIHAQHTHOIO Yy TEKCTI € JCOHTHMYHA MOAAIBHICTh, OCKUIBKH
OUTBIIICTh BUCJIOBJICHh TOB’SI3aHA 3 PEIENTYPOI0, MEIUYHOK PEKOMEHIAIlIEI0, IHCTPYKIEI abo
HOPMATUBHO BIIOPSIIKOBAaHUM criocoOom fii. EmicremidyHa MOIaIbHICTh PEMPE3CHTYE KOJICKTHBHO
Bepu(iKOBaHE 3HAHHS, 3BUYHY NPAKTUKY Ta y3arajdbHEHUHN JOCBiA. AJIETHYHA MOJAIBHICTh (PiKCcye
IPUPOJHY MOXKIIUBICTh, THUIIOBICTh a00 3aKOHOMIPHICTH CTaHy 4YH THpolecy. AKCIOoIoTriyHa
MOJQJIBHICTh BHUSBIISAETHCSA NMEPEBAKHO IMIUTIIIMTHO, Ye€pe3 OIIHKY €(EeKTHBHOCTI, KOPUCHOCTI abo
IIKIJTUBOCTI IEBHUX JiKyBabHUX Hiid (Tabm.1).

Tabmuns 1
Tunu MoganbHOCTI Ta iX PyHKUIOHYBaHHs B Manyckpunti Herbier Medical
Tun Kinvkicms Ocnosna ¢ynryis
MooanvHocmi |y mekcmi 6 Herbier Medical
JleoHTH4HA 43 perIaMeHTallis JTIKyBaJIbHOI Ta pelenTypHOT Jii
Enicremiuna 14 pernpe3eHTallisi J0CTOBIPHOTO, 3BUYHOTO,
KOJICKTUBHO BEpH(]PIKOBAHOTO 3HAHHS
Anernyna 7 BHUPAXXEHHS MOKJIUBOCTI, CTaHy, IPUPOTHOT
yMOBH 200 3aKOHOMIpHOCTI
AKkcionoriyda 8 OIliHKa €(PEeKTUBHOCTI, KOPUCHOCTI, Oa)KaHOCTI1
a00 MIKiUIMBOCTI

B3aeMoBigHOIIIEHHS Mi>K OCHOBHUMH TUIIAMHU MOJAJILHOCTI B TeKCTl Herbier Medical MoxHa rmogatu
iX y BUITISAI CXeMH KOHIENTyalnbHOI Onm3bkocTi (Puc.2), nme CyIIbHOIO JHIEID IMMO3HAYEHO
MaKCHMaJIbHY KOHIENTYalbHYy OJHM3bKICTh, yHKTUPHOIO — IMPOMIXHY, @ KParnKkoBowo — ciadky. Llsg
Bi3yaJizallisl IEMOHCTPYE HE 130Jb0BaHe (QYHKI[IOHYBaHHS €MICTEMIYHOI, JIEOHTUYHOI, aJT€TUYHOI Ta
akciosnoriunoi mogansHocteil (Gosselin, 2010), a iXHI0 B3aeMOZII0 B Mexkax HaykoBoro tekcty XVIII
CTOJITTSI.

AneTuyHa

EnicTemivyHa

AkcionorivyHa [leoHTWYHa

—— MaKCWManbHa KOHUENTyanbHa BansbkicTe
- == MpoMixHa BAu3bLKicTb
----- cnabka 6am3bKicTs

Puc. 2. BigHomieHHs MiX TUIIaMU MOJIATBHOCTI Y TeKcTi Herbier Medical.

3a o3HaKaMH 3MICTY Yy JOCHIIKyBaHOMY PYKONHUCI HaWOUIbIIY KOHIENTYaJdbHYy OJIU3BKICTh
BHSIBJISIIOTH JICOHTUYHA M aKC10JI0T19HA MOJIaTbHOCTI (KOHIIeTH HEOBXIJTHICTD 1 [ITHHICTD), OCKUTEKH
HOPMATHBHICTh HPUIHUCY TYT PETYJSIPHO CIIHMPAETHCS Ha OLIHKY KOPUCHOCTI, €(eKTUBHOCTI abo
HeOaxaHOCT1 MEeBHOT JIKyBanbHOI mii. CamMe TOMY BHCIIOBJIEHHS Ha 3pa3oK on ne doit jamais se
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servir..., mais on doit s’en abstenir, on s’en sert encore avec succeés NO€JJHyIOTb CEMaHTHKY HOPMH 3
paIioHaII30BaHOIO OIIHKOKO MEAMYHOI MTPAKTUKH.

CeMaHTHYHA ONHM3BKICTh BHSIBJIISIETCS MIXK EIMICTEMIYHOI Ta QJETUYHOI0 MOIYJIBHOCTSIMH,
OCKIJTbKM OOWJIBI BOHM TOB’si3aHiI 31 c(eporo ICTUHHOCTI, MOXJIMBOCTI Ta CTaHy pedel, xoua
emicTeMi4Ha MOJAJIBHICTh aKIEHTY€E CTYIiHb JOCTOBIPHOCTI 3HaHHS, a aleTU4YHa — 00 €KTUBHY
MOXJIMBICTh a00 3aKOHOMIPHICTb. 3B’A30K IMPOCTEKYETHCA TAKOX MIK EIMICTEeMIYHOI Ta
JCOHTHYHOIO MOAYJIBHOCTAMU (JOCTOBIPHICTD i HEOBXIJIHICTD): y TekcTi Herbier Medical mpunuc
4acTO TPYHTYETHCSA Ha KOJCKTUBHO BepH(PIKOBAHOMY JTOCBIJI, TOOTO HEOOXIAHICTh JIKYyBaIbHOT il
BHUBOJIUTHCS 3 TOTO, 1110 BBAXKAETHCS BiIOMHUM, ITEPEBIPCHUM 1 3araTbHONIPHIAHITHM.

Cnabka ceMaHW4YHa ONM3BKICTh, MO3HAYECHA KPAIKOBHMHU JIHISIMH, PENPE3CHTYE TI Mapu
MOJIAJIbHOCTEH, SIKi IIEPETUHAIOTHCS JIUIIE YaCTKOBO. 30KpeMa, aleTUYHa i I€OHTUYHA MOJJAIBHOCTI
30MKYIOTBCS B THX BUIAJAKaX, KOJIU 00’ €KTUBHA MOXJIMBICTh a00 CTaH BUCTYIAIOTh YMOBOIO JJIs
MOJAIBIIOTO TMPHUMUCY (HEOOXIAHOCTI JIKYBaJIbHOTO 3aCTOCYBaHHs pociauHM). Emicremiuna i
aKclOJIOTiYHA MOJANBHOCTI CHIBBITHOCATHCSA Yepe3 OIIHKY, IO CHUPAETHCS HA JOCBIJHE 3HAHHS,
OJTHAK iXHI CEMaHTH4YHI sifpa He 30iraroThCs. AJIETUYHA M aKCiOJOTiYHA MOJAIBHOCTI TaKOXK
JIEMOHCTPYIOTDH JIUIIIE€ YACTKOBHI MEPETHH, OCKUILKUA MPUPOAHA MOXIIMBICTh ab0 3aKOHOMIPHICTb
MOXYTbh CIYT'YBaTH MiJCTaBOIO JUIi BUCHOBKY PO NMO3WTHUBHY YW HEraTWBHY LIIHHICTDH (omeparis
OLIIHKH), ajie He TOTOXHI . OTKe, MoanbHa opranizailis Tekcty Herbier Medical mae HeniHiiHUN
XapakTep: OKPeMi THUITM MOJAIBHOCTI B3aEMOJIIIOTH MK COOOO 3 PI3HUM CTYIIEHEM IHTEHCHUBHOCTI,
(bopMy10UH CKJIaHY CUCTEMY HAyKOBOI 00’ €KTHBAaIlli, HOPMAaTUBHOCTI1, MOKJIMBOCTI Ta OLIHKH.

CkasaHe CBiTYUTb, 10 BAKOPUCTAHHS KOHCTPYKIIiT 3 HEO3HAYEHO-0COOOBUM 3aiIMEHHUKOM ON
3MIHIOE CTIPUUHATTS iH(OpMAIll YuTayeM: BOHA PEai3yeThCsl HE SK MPUBATHA JyMKa OKPEMOIO
BYCHOTO / JIIKaps, a HATOMICTh SIK YHIBEpCaJbHA ICTHHA, CAaHKIIIOHOBAaHA EIICTEMOIO TOTO Yacy.
OyHkIioHyBaHHS  (GpaHIy3bkoi  KOHCTPYKIII 3  HEO03HA4eHO-0cOO0BUM ON  3abe3neuye
nerepcoHarizanito (YyCyHeHHS 1HAMBITyalbHOTO «S» aBTOpa Ta 3aMiHa HOTro aHOHIMHOIO (Hiryporo
«HOCISl 3HAHHSI») Ta JIETITUMAIIiI0 (Cy0’€KTUBHUMN AOCBIJ CIOCTEPEKEHHS PEKOHIENTYaI3yEeThCS SIK
00’exTUBHUN HaykoBuUi ¢akT). Ha Mikpo piBHI B aHaJII30BaHOMY PYKOINHCI KOHCTPYKIIi 3
HEO3HAYEHO-0COOOBUM 3aiiMEHHUKOM ON KOHIIETITYai3ylIOTh 1 KaTeropusylTh OKpeMi sSBHIIA Y
cdepl HAyKH MTPO POCIMHHU Ta iX JIIKyBaJIbH1 BIACTUBOCTI.

Ha makpopiBHI mpoliecM KOHCTPYIOBaHHS 3Hau€Hb Y HAyKOBOMY OOTaHIYHO-MEIMYHOMY
muckypcel Herbier Medical moxHa y3araabHUTH y BUTISAI1 KyJIbTYpHOI cxemu. B tepminomnorii @
Hlapidiana (Sharifian, 2019, p.478) kynbTypHa cxema (cultural schema) — abcTpakiiisi KOJIEKTUBHOT
KOTHIIII, 3aKOpIHEHOI B JOCBiAl MEBHOI Tpynu. ['papiuHO KyJIbTypHa CXe€Ma KOHCTPYIOBAHHS
MOJIAJIbHUX 3Ha4€Hb y TEKCTI MEJMUHOTro repbapito noaana Ha puc.3 (1e X — pociauHa):

AOCTOBIPHE 7 M ! ' MOXXAUBICTb AIKYBAABHA
3HAHHA IMPO % Z \ BUKOPUCTAHHA § LIIHHICTb
X :

xam. Planta
Medicinalis

) v X "
ITompe6a y 3yineHHi . IlpuzomyeanHs nikie : Ecpexm ma odyxcanHs

*X — yMo8He no3HaueHHs NiKapcbKoi pocIuHuU 8 KOHmeKcmi zepbapiio

Puc. 3. KynbprypHa cxema KOHCTpYIOBaHHSI MOAAJIbHUX 3HaueHb y TeKkcTi Herbier Medical.
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[IponnonoBana cxema (puc. 3) yHAOUHIOE MPOIECH KOHCTPYIOBaHHS MOJAIbHUX 3HAaY€Hb: JOCTOBIPHE
3HAHHS ITPO X — HEOBXIJIHICTB JIIKYBAJILHOI'O BUKOPUCTAHHAI X — MOXJIMBICTh BUKOPUCTAHHS
X — JIKYBAJIBHA LIHHICTb X 1 MiJKPecIo€ pojb KOHCTPYKLIH 3 ON y (paHiy3pKii MOBi JUIs
dbopmyBaHHI 00’€KTHBOBAHOTO U JEMEPCOHATI30BaHOTO crocolOy Bukiany B Herbier Medical,
xapaktepHoro st HaykoBoro Tekety X VIII cromitrs.

4. BucHoBku
IIpoBesneHe nociiaKeHHs 3aCB1IUMIIO, 1110 KOHCTPYKIIT 3 HE03HAYE€HO-0COOOBUM 3aiIMEHHUKOM ON 'y
dbparkomoBHOMY Manyckpunti Herbier Medical BinirpaloTh BaXJIHBY pOJIb B Oprasizaiii
Oiomoriuno-meauaHoro Tekcty XVIII cromitrsa. Y Mexkax ¢GyKoaaiaHChKOI METOHOJIOTIi BOHHM
TPAaKTYIOTbCS AK IHCTpYMEHT (opMyBaHHs crHenuudiuyHOi «mo3ulii cy0’ekTa», siKa BiANOBiAa€e
IHCTUTYIIIHHUM HOpMaM eroxu [IpoCBITHHUIITBA Ta JIETITUMI3y€ BUCIIOBIIIOBAHHS K ICTHHHE HayKOBE
3HaHHsA. Heo3HaueHo-0co00BUH 3aiiMEHHUK ON BUKOHYE (YHKIIO y3aralbHEHOro cy0’ekTa mii,
eJiMiHy€e KOHKPETHOTO areHca Ta 3abe3neuye JernepcoHani3oBaHuii, 00’ €KTUBOBaHUN 1 HOPMATUBHO
30pi€eHTOBAaHUI CTOCIO MOAAaHHS HAayKOBOI iH(popMarii, SKOro BUMaraja iCTOpUYHO 3MiHHA CUCTEMa
IIPaBUJI TOTOYACHOI'O IUCKYPC.

KoncTpykuii 3 He03HaUYeHO-0COO0BHM 3aiMEHHHKOM ON PENpPE3eHTYIOTh CKJIaTHy MOJAIbHY
CHCTEMY, Y MeXax fKOi MOE€IHYIOTbCS €MICTeMIYHUM, ICOHTUYHUHN, aJeTUUHUI Ta aKClOJOTTYHUHN
TUIIM MOAAIBHOCTI. ¥ HAyKOBO-OOTaHIYHOMY 1 MPaKTUYHO-MeAMYHOMY TeKcTi Herbier Medical ui
KOHCTPYKLIi KBami(iKylOTh MPOMO3ULIi BIAMOBIIHO JO THUIIB MOJAIBHOCTI SK JOCTOBIPHI,
HEOBXIIHI, MOXUIUBIL, I[IITHHI. MOAaIBbHICTD MOCTAE SIK IHCTPYMEHT AUCKYPCUBHOTO CAaHKI[IOHYBaHHS
3HAHHS, 110 BU3HAYA€ WOTO CTATyC IOCTOBIPHOCTI, HOPMATUBHOCTI Ta COLIaTbHOI BaJIiAHOCTI.

JIOMiHaHTHOIO B JTOCIIPKYBaHOMY KOPITYCi € JIGOHTUYHA MOJIAIBbHICTh, OCKUIBKH IEepPEeBaKHA
OUIBLIICTh KOHCTPYKIIN 13 HEO3HAYEHO-0COOOBUM 3aMEHHUKOM ON (DYHKIIOHY€E B PELENTYpPHUX,
pPEKOMEHJALIHHUX, TEPAaeBTHYHUX Ta IHCTPYKTHBHHUX (hparmMeHTax, BepOanizyroun HEOBXIJIHICTh
nii. KoHcTpykuii 3 ON onMcyroTh HaleXHHMHA CHOCIO MPUrOTYyBaHHSA, MEIUYHOIO 3aCTOCYBaHHS,
N03yBaHHS a00 OOMEXEHHS BHUKOPHCTAHHS POCIMHHUX 3acO0iB 1 pENpe3eHTYIOTh TaK 3BaHy
HelTpai30BaHy MPECKPHUIILII0, KOJIM HOPMa MOAA€THCS HE Y (hopMi MPSIMOTo Hakasy, a sIK yCTaJleHUH
1 IpaBUJILHUM MOPSIOK Jiil.

EnmicremiuHa MOAaibHICTh Yy MAaHYCKPHUIITI TMOB’s3aHa 3 KOHCTPYIOBAaHHSIM 3Ha4yeHb
JIOCTOBIPHOCTI, YCTaJ€HOCTI, KOJEKTHUBHOI BepudikoBaHocTi. Yepe3 KOHCTPyKLIii 3 ON
BepOai3yloThCsl 3arajlbHOBIIOMI (DaKkTH, 3BUYHA NMpaKTHKa, yCTajeHa Kiacudikaiis Ta (axoBHi
JIOCB1/1; BOHM BUCTYNAIOTh HOCISIMM HAJ1HAUBIIyaIbHOTO 3HAHHS, Y3yCY, TPAJULli Ta y3araJbHEHOTO
KOJIGKTUBHOIO  JIocBiny. EmicTeMiuyHMiI KOMIOHEHT 3abe3rleuye aBTOPUTETHICTh TEKCTY,
TPAHCIIOIYX HE MPUBATHY JYMKY aBTOpPa, a BUMOTH TOTOYACHOI €MiCTEMHU.

AJNeTnYHa MOJAIBHICTh CIYTye KOHCTPYIOBAHHIO 3HA4€Hb MPUPOIAHOT MOXJIMBOCTI,
3aKOHOMIPHOCTI, TUIIOBOTO CTaHy Ta 00’ €KTUBHOI YMOBH IepeOiry JIiKyBaJlbHOTO YU NATOJIOTIYHOTO
poIecy.

AKcioNIoTi4YHa MOJIIbHICTh 3a0e3Meuye OIIHKY JIIKyBaJIbHUX MPaKTHK 1 3ac00iB K LIHHUX,
e(eKTUBHUX, KOPUCHUX, IIUPOKO BKUBAHUX a00, HaBMAKH, HEOAKAHUX 1 MMOTCHIIINHO IIKIJJTHBUX.
AKC107TOT1YHUN KOMIIOHEHT HalyacTille B3a€MOJII€E 3 IEOHTHYHUM, OCKIJIbKH caMme OL[iHKa KOPUCHOTO
YH MIKIJJTABOTO CTAE IMiICTABOIO JIJIsl PeKOMEHaIlii, 3a00poHr a00 yTprUMaHHS BiJl IEBHOI Jii.

Po3mMexxyBaHHs BUSBIEHUX MOJAIBHUX THUIIIB B TeKCTi Herbier Medical He € abcomoTHUM, 1X
MeXI1 B3aEMOIIPOHUKHI, 1 B OKPEMUX KOHTEKCTaX OJHa M Ta caMa KOHCTPYKI[iS MOXKe aKyMyJIlOBaTH
KUJTbKa MOJAIBbHUX 3HaueHb oJHo4yacHO. IloOynoBaHa cxeMa KOHIENTYajabHOI OJM3BKOCTI MiX
TUMIaMU MOJAJILHOCTI 3acBIAUy€ HENHIMHMIA XapakTep MoJanbHOi opraHizauii Herbier Medical.
HaifticHimmmii ceMaHTHMYHHI 3B’SI30K MPOCTEXKYETHCS MDK JEOHTUYHOIO Ta aKCIOJIOTIYHOIO
MOJIaJIbHOCTSIMHU, OCKUTBKM HOPMATUBHICTh Y TEKCTI PETYJISIPHO CIIUPAETHCS HA OLIHKY €(PeKTUBHOCTI
a60 HebaxaHOCTI JIiKyBalbHOT Aii. YacTkoBa OMU3BKICTh BUSBIEHA MK €MTICTEMIYHOIO Ta AJIETUYHOIO,
a TaK0>X MK €MICTEMIYHOIO Ta ICOHTUYHOIO MOYJIBHOCTSMHU. Lle 103BoIsi€ po3risgaT MOJAIbHICTh
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y JOCHIDKYBAaHOMY PYKOIHUCI SK CKJIaJHy OaraTOpiBHEBY CHCTEMY, IO IOEIHYE KOTHITHBHI
MEXaHI3MHU (MeHTaNBHI CXEMH) 3 JTMCKYPCUBHUMH BHUMOTaMU CTOXH.

Ha wmaxpopiBHi HaykoBHil OoTaHi4HO-MenuuHuil auckypc Herbier Medical moxe OyTH
y3araJbHEHUU SIK KyJbTypHa cXema — aOCTpakilis KOJCKTHBHOI KOTHIIIl, 3aKOPIHEHOI B JOCBiIi
neBHOT rpynu. L{g cxema BKJIIOYAa€ pO3ropTaHHS MEHTAIBHHUX YSBIEHB: JOCTOBIPHE 3HAHHS T1PO
POCIIMHY — HEOBXIJHICTb JHKYBAJIBHOI'O BHUKOPUCTAHHA POCIIMHU — MOXJIMBICTD
BUKOPUCTAHHS POCJIMHU — JIIKYBAJIBHA I[IHHICTH POCJIMHH, IO BIAMNOBIZAIO €micTemi g00u
[IpocBiTHHIITBA.

Ilepcnexkmueu 10OANBIIOTO BUBUCHHS ()PaHKOMOBHOTO MEIMYHOTO MaHycKpunty Herbier
Medical BOGauwaroTbcsi y mMOMMOJNEHHI aHam3y MWOro JIGKCHKO-CEMAaHTHYHOI, TIpaMaTHYHOI,
JMCKYPCHUBHOI OpraHizailii, y 3iCTaBJIC€HHI pyKONHUCY 3 IHIIMMHU HayKoBUMH TekcTamu X VIII cromiTTs,
y Horo BUBYEHHI B acmeKTi (PpaHKO-yKpaiHCHKOTO TNEpeKiaay 1 BCTAHOBJICHHI HOro Micis B
YKpaiHChKOMY HayKOBOMY ITPOCTOPI B MUKIUCIUILTIHAPHOMY PaKypci.

IpumiTku

! Pykonuc 36epiraetsesa y dongax I'epbapiro OnechKoro HalioHanbHOro yHiBepcuteTy imeni I. 1.
MeunnkoBa, 30kpeMa y ¢oHmi crapoapykiB HaykoBoi 6i0miorekum, a #oro mudpoBa Komis,
BKJIIOUEHa 10 (OHAY PIAKICHUX BHUJAHb 1 CTapOJPYKiB, mepebyBae y BIAKPUTOMY JOCTYII Ha
odimiiiHOMy caifTi 6i0II0TEeKH, 10 CTBOPIOE HAJICKHI YMOBH JIJIsl BBEACHHS PYKOIUCY B Cy4acHHM
HAYKOBHI 00Ir SIK MOBHOLIIHHOTO 00’ €KTa KOMILJIEKCHOTO JIIHI'BICTUYHOTO JIOCII1IKEHHS.

Jexkaapanisi npo koH(JIKT iHTEpeciB

ABTOpH HE MaIOTh KOJTHIX KOHKYPYIOUUX iHTEpeciB a00 (piHaHCOBOT MIATPUMKH, PO SKi BOHU MOTJIH
0 3asBUTH.

ABTOpPH 3asBJISIFOTH, 1110 BUKOPUCTOBYBaIH rpadiuny mormomory Gemini 1uist opopMIIeHHS pUCyHKa 3.
ABTOpH CTBEPIKYIOTb, 1110 HE 3aCTOCOBYBAJIM I'€HEPATUBHUX 1HCTPYMEHTIB LITYYHOT'O 1HTEIEKTY Y
MiJITOTOBII 3MICTY CTaTTI.
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Abstract

This study identifies the distinctive features of constructing modal meanings in the French manuscript Herbier
Medical contenant vingt et une classes de plantes usuelles dont on fait le plus frequemment usage dans la
pratique de la Medicine Rangées selon les vertus qui leur sont les plus generallement reconnues (1759) by
means of constructions with the indefinite personal pronoun ON. The relevance of this research is determined
by the need for a comprehensive understanding of the linguistic and discursive mechanisms of meaning
construction in 18th-century French scientific texts, which are viewed as elements of a historically variable
system of knowledge (in Michel Foucault’s paradigm), as exemplified by the medical herbal manuscript that
combines descriptive-classificatory and medico-prescriptive functions.

The manuscript reveals types of modality that qualify propositional content in relation to different
parameters: epistemic modality — with respect to certainty and probability, presenting statements as reliable,
verified, and customary; deontic modality — with respect to normativity and permissibility, expressing
necessity, prescription, permission, or prohibition of medical procedures; alethic modality — with respect to
logical-ontological possibility, as typical and natural; axiological modality evaluates statements as positive or
negative in terms of the effectiveness or harmfulness of the described medical practices. From the perspective
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of cognitive anthropology, constructions with the indefinite personal pronoun ON function as means of
constructing meanings of CERTAINTY, NECESSITY, POSSIBILITY, and VALUE in the scientific domains
of botany and medicine.

The dominant meanings in the manuscript are regulatory, actualized through deontic modality, since
most statements construct meanings of normative regulation of therapeutic, medical, and prescription
procedures. Modality in the manuscript has a non-linear organization: the boundaries between individual types
are not rigidly defined but are interpenetrating. Constructions with the indefinite personal pronoun ON serve as
a tool of a depersonalized mode of knowledge representation, which was characteristic of the 18th-century
French scientific and medical discourse. At the macro-level, meaning construction in the manuscript is
structured by a cultural schema that entails the elaboration of mental representations: RELIABLE
KNOWLEDGE ABOUT A PLANT — NECESSITY OF ITS MEDICINAL USE — POSSIBILITY OF ITS
USE — THERAPEUTIC VALUE OF THE PLANT in accordance with the episteme of the Enlightenment
era.

Keywords: modal representation of knowledge; indefinite-personal pronoun ON; manuscript Herbier
Medical (1759),; French scientific discourse; deontic, epistemic, alethic, and axiological modality.
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Abstract
The present paper is a study of metaphorical resemiotization in Al-generated memes responding to the
Pathways: Navigating Gaming, The Internet & Extremism UK government-funded online game. The memes
were posted on X (formerly Twitter) in January and February 2026. Resting on the theoretical premises of
conceptual (multimodal) metaphor and metonymy, the author proposes an integrated framework for inter- and
cross-modal resemiotization in (Al-generated) political memes. This framework consists of three stepwise
levels: (1) the visual-grammatical; (2) the intersemiotic-metaphorical, and (3) the multimodal discourse-
analytical. The findings suggest that on the visual-grammatical level Amelia-associated memes under analysis
are predominantly symbolic-attributive, mildly authoritative, and are constructed mostly around the
GIVEN/NEW informational values. Clustered around the superordinate contextual metaphor, BRITAIN IS A
COZY HOME, the memes instantiate several distinct metaphorical and, metonymic scenarios. These are
BRITAIN IS A NOSTALGIC HOME, BRITAIN IS A CIVIC HOMELAND, BRITAIN IS A FORTRESS
UNDER SIEGE, and BRITAIN IS A POLITICAL PROGRAM, and Parliament for heritage, Parliament for
the nation, person for the nation, etc. The shared presupposition across all sub-metaphors is that BRITAIN
HAS BEEN LOST/DAMAGED AND MUST BE RESTORED/DEFENDED. Evidenced from the meme
corpus, metaphorical resemiotization occurred when attributes with chiefly negative connotations in
educational discourse (Pathways) were transferred to and Al-modified in social media discourse (X), having
been assigned positive meanings.

Keywords: political meme, visual grammar, intersemiotic metaphor, resemiotization, multimodal critical
discourse analysis, Amelia.

1. Introduction

In January 2026, an Al-generated character named Amelia — a purple-haired British schoolgirl —
became one of the most viral memes on X, as well as Facebook, and Instagram social networking
services. Developed by Shout Out UK as part of the government-funded Prevent programme,
Pathways 1s an online educational game, where Amelia first appears alongside Charlie, the game
protagonist. The gameplay involves maneuvering through a variety of educational extremism,
radicalization and Prevent scenarios. Amelia is a goth girl with purple hair, wearing a choker and a
pink dress, who questions mass immigration, protests against demographic changes, and expresses
concern about the direction in which modern Britain is heading. Amelia’s swift rise to popularity is
attributable to inherently paradoxical situation: originally designed as part of an educational initiative
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by the UK government, it evolved into a political meme propagating far-right values and misleading
narratives across Europe.

According to Wodak (2011, p. 72), the ‘visual turn’ in Critical Discourse Studies — i.e. the
influence of images on public opinion of politics — can be attributed to three significant trends
affecting the production and reception of media coverage of political issues: the fictionalisation of
politics; the politicisation of fiction; and the globalisation of hegemonic (often US) political values.
‘Memes’ were initially introduced by Dawkins to describe “small cultural units of transmission,
analogous to genes, which are spread from person to person by copying or imitation” (1976). The
term was later expanded to ‘Internet meme’ (Davison, 2012) and is defined as “a visual argument,
which is semiotically constructed with intertextual references to reflect an ideological practice”
(Wiggins, 2019, p. 10). In addition, memes function as “signs that have gone viral on the Internet”
(Blommaert & Varis, 2015, p. 31). The virality of Internet memes rests on six factors or ‘six Ps’:
“positivity (and humour), provoking high-arousal emotions, packaging, prestige, positioning, and
participation” (Shifman, 2014, p. 66-72). Memes rely on pre-existing attitudes and beliefs, paired with
shifting or manipulating viewpoint to achieve a new viewpointed construal, often an ironic one
(Dancygier & Vandelanotte, 2017), which makes them “an important form of political participation”
(Ross & Rivers, 2017). From a user’s perspective, posting political memes online has certain benefits.
For example, it can help “build solidarity with like-minded peers, reinforce communal identity and
advance accessible and influential political critiques” (Penney, 2019). In addition, Internet memes
can also be conceptualized as ‘polyvocal political participation’ (Milner, 2013) in that they “often
amplify, distort, challenge, and undermine voices found within mainstream media” (Ross & Rivers,
2017, p. 16).

When it comes to multimodality, a fine-grained approach should go beyond the detailed
description of visual structure and focus on the achievement of explanatory adequacy instead (Perez-
Sobrino, 2017). In this regard, the multimodal approach to conceptual metaphor greatly outweighs
other approaches, as posited by Perez-Sobrino (2017, p. 53), such as visual-semiotic model,
relevance-theoretic model, and multiple-space structuring model. In the multimodal approach to
conceptual metaphor, the extra information conveyed by the visual context is considered to determine
the metaphorical domains, define their roles as source and target, and identify the features that can be
mapped between them.

Memes, most likely, tend to involve a high degree of resemiotization, whereby original signs
are transformed in multiple ways, retaining a level of recognizable core identity, yet being
contextually adapted and modified to generate markedly different communicative -effects
(Blommaert & Varis, 2015, p. 36). Evidenced from the Amelia meme, these communicative effects
hinge on a variety of intersemiotic ‘metaphor scenarios’ (Musolff, 2006), clustered around common
source concepts, such as BRITAIN and BRITISHNESS, in particular. The case of Amelia presents
theoretical significance beyond its immediate political context. Drawing on Sharifian’s idea of
‘emergent cultural cognition’ (2011, p. 21), whereby the interactions between the members of cultural
group take place across space and time, it may be postulated that generative Artificial Intelligence
became what can be referred to as ‘locus’ (Sharifian, 2011, p. 19) for mass-scale production of visual
content, facilitating the transfer of meanings across different semiotic modalities and media
environments.

That said, the aim of the present study is to investigate how intersemiotic metaphors are employed
to construct an image of nostalgic Britain and Britishness, evidenced from Internet Amelia-memes
created in response to the Pathways online game. To achieve this, the following objectives have been
specified:

— to suggest a stepwise three-level procedure for meme analysis,

— to describe the semiotic choices in Amelia-featured meme creation,
— to identify metaphorical mappings and their semiotic realizations,
— to critically evaluate the ideological function performed by Amelia memes.
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The material for this study consists of 100 memes created in response to the Pathways online
game, featuring Amelia as a character, and shared primarily on X (formerly Twitter) social
networking service. The selected memes are dated January and February 2026. Care was taken to
select only memes pertaining to nostalgic Britain and Britishness as opposed to overtly extremist,
sexualized, and racist Amelia-inspired social media content accessible on X and other social media
outlets.

2. Methodology and theoretical considerations

First and foremost, resemiotization is understood here as transposition of meaning from one semiotic
mode into a different one (Iedema, 2003). In this regard, it is different from multimodality, which
describes how meaning is constructed through the combination of multiple semiotic modes. Nor is it
synonymous with intertextuality, which refers to aspects of other texts within one mode of
communication.

It seems reasonable to link up the concept of resemiotization to that of ‘intersemiotic metaphor’
(Hart, 2024). Lakoff and Johnson’s originally claimed that metaphor is “pervasive in everyday life,
not just in language but in thought and action” (1980, p. 3). Intersemiotic metaphor is one that is
expressed “simultaneously in both verbal and visual modes or at least for information in one mode to
support in some way the metaphorical reading in the other” (Hart, 2024, p. 138). The concept of
intersemiotic metaphor was extensively elaborated in Forceville’s framework for multimodal and
pictorial metaphor (2009; 2016), which has led to the distinction of visual contextual metaphors,
visual hybrid metaphors, and visual similes.

Amelia memes make an interesting case for research as they often represent monomodal
(appears in only one mode of expression, without any support or reference from another mode), cross-
modal (is conveyed through multiple modes at the same time, where one mode may expand or clarify
the metaphor presented in the other) (Forceville, 2009), and intermodal (the source and target of the
metaphor are presented separately in different modes, and the metaphor emerges from how these
modes are connected or mapped together) (Hart, 2024) metaphors, or their combinations.

3. Analytical procedure

The below suggested framework describes resemiotization as a four-step process. It comprises source
text, mediated text, Al-generated meme, and its subsequent political instrumentalization. These
components are joined by arrows showing that the process of meaning transposition and its eventual
political exploitation is linear. Meaning transposition is realized through intermodal (occurring across
different semiotic modes) and cross-modal (shifting between visual registers) migration of meaning.
The algorithm renders resemiotization analyzable according to three major levels. Level 1
incorporates elements of Kress and van Leeuwen’s (2020) Visual Grammar, namely representational
(narrative & conceptual processes, participants, circumstances), interactive (gaze, distance, angle,
modality), and compositional (information, value, salience, framing) dimensions of memes. Level 2
deals with the concept of intersemiotic metaphor. To this end, source and target domains of metaphor
are identified and types of pictorial metaphor, such as contextual, hybrid, and simile (Forceville,
2009), are characterized.

In addition, metonymies feeding into metaphorical mappings, otherwise known as metaphtonymy
(Perez-Sobrino, 2017), are traced. Classifying mapped characteristic of intersemiotic metaphor helps
identify metaphorical mappings and show their semiotic realization. Level 3 is devoted to Multimodal
Critical Discourse Analysis (MCDA) (Machin & Mayr, 2023) of memes. At this stage, ideological
positions of metaphorical mappings are evaluated, as well as answers to the questions “What is
excluded, suppressed, or rendered invisible by these semiotic choices?”, “Whose interests are serves
by the memes?”, and “How does AI’s canonical repertoire constrain meaning?” are provided.
Essentially, the idea behind this algorithm is to demonstrate that resemiotization can be conceived of
as metaphor elaboration.
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Resemiotization

1 1
E Source text intermocsl Mediated text y
: Mode A > Mode B '
: Register A Register B E
' Low modality Low—medium E
: ) crossmodal :
; Al-generated meme s Political instrumentalization :
! Mode B, Register C Mode C '
; High modality Variable ,:

Focal analytical
object

Three-level analytical procedure applied to each meme

Level 1: Visual grammar

Representational: narrative vs. conceptual processes; participants; circumstances
Interactive: gaze; distance; angle; modality level

Compositional: information value; salience; framing

Output: systematic description of semiotic choices

Level 2: Intersemiotic metaphor

Identify: source and target domains; type (hybrid / contextual / verbo-pictorial / simile)
Trace: metonymic chains feeding into metaphorical mappings (metaphtonymy)
Classify: mapped characteristics; situate within metaphor scenario

Output: identified metaphorical mappings and their semiotic realization

Level 3: Multimodal Critical Discourse Analysis

Evaluate: what ideological positions do these metaphorical mappings naturalize?

Identify: what is excluded, suppressed, or rendered invisible by these semiotic choices?
Assess: whose interests are served? How does Al’s canonical repertoire constrain meaning?
Output: critical evaluation of ideological function performed by the meme

Figure 1. Integrated framework for inter- and cross-modal resemiotization
in (Al-generated) political memes.

4. Results and discussion

Before we examine the meme corpus, let us turn our attention to the original game. Below is a
screenshot from Pathways featuring both Charlie and Amelia.

The scene is a split-panel. On the left-hand side, Charlie, the male character, is watching a video
on his smartphone showing a rally. On the right-hand side, Amelia, the female character, is positioned
in the center of a crowd holding a “NO ENTRY” sign in her right hand and a Union Jack in her left.
Her hair color is purple and her facial expression is angry. The screenshot caption reads: “Amelia,
Charlie’s close friend, has made a video encouraging young people in Bridlington to join a political
group that seeks to defend English rights”.

In terms of narrative representation, the screenshot describes a Transaction where Amelia is an
Actor (recruiting people for a cause), the crowd is a Goal (passive participants targeted by the Actor),
and Charlie 1s a Reactor (watching the process on his smartphone screen)
(Kress & van Leeuwen, 2020).
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Amelia, Charlie’s close friend, has made a video encouraging young people

in Bridlington to join a political group that seeks to defend English rights.

Figure 2. Screenshot from Pathways: Navigating gaming, the internet, and extremism.
(Shout Out UK, n.d.).
https://www.shoutoutuk.org/pathways/

Amelia’s visual attributes are particularly salient. Her hair is dyed purple, and her facial expression is
rather aggressive — clenched posture, furrowed eyebrows, and open mouth. The crowd around her is
shouting warnings and words of dissatisfaction. Speaking of interactive structure, neither character
makes direct contact with the viewer, i.e., the player, which can be conceived of as an Offer (Kress
& van Leeuwen, 2020). The “Join” and “Next” buttons rather position the player as a decision-maker,
not a direct participant. As far as compositional structure is concerned, the split-panel view
conceptualizes an interplay between the GIVEN/NEW (Kress & van Leeuwen, 2020, p. 196)
opposition, whereby Charlie stands for Given, the game’s known protagonist, and Amelia symbolizes
New — an unknown problem that needs to be dealt with. The context of the Pathways game frames
this situation as a test: will the player figure out that joining the rally might be a wrong idea?

When viewed through the prism of intersemiotic metaphor, the Union Jack, depicted on the
screenshot, is an indication of a contextual metaphor (Forceville, 2009). Placed in Amelia’s hand, it
acquires a new meaning, that is a WEAPON OF EXCLUSION, as opposed to a symbol of shared
identity, values, and aspirations. Moreover, paired with the “NO ENTRY” sign, the Union Jack
communicates the demand to exclude. The skull-and-crossbones symbol represents the environment
as dangerous. The crowd is construed as a mob, and the “JOIN” button is understood as a trap. On
the backdrop of the visual grammar applied to the image, the following metaphorical mapping is
elicited: NATIONALIST ACTIVISM (T) IS DANGEROUS RADICALIZATION (S).

It is at the level of the Multimodal CDA that one can fully apprehend the process of
resemiotization by way of pinning down the inversion of meanings of the visual elements of images
and memes involved in the analysis. Any semiotic analysis, according to Machin & Mayr (2023, p.
50), should factor in what is connoted, how it is connoted, and what an image or text denotes. That
said, in the Pathways game the Union Jack functions as a warning, i.e. a tool of exclusion. The same
can be said of Amelia’s purple hair, which predominantly serves as a marker of radicalization. Crowd
mentality is framed as mob mentality. British townscapes are construed as sites of radicalization.
Political activism is framed as extremism. Finally, joining the community in the game implies making
wrong choices in real life.

Tables turn, however, when we look at the community-prompted Al-generated memes featuring
Amelia. In the memes, the visual elements deemed as warnings become aspirations. This can be
proved by applying the same three-level analytical procedure that was used for the actual game
screenshot.
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U E

AI-GENERATED IMAGE

Figure 3. Community-prompted Al-generated Amelia memes. (CNN, 2026).
https://edition.cnn.com/2026/01/31/uk/amelia-meme-ai-far-right-intl-scli

The memes in Fig. 3 will be designated as A (top left), B (top right), C (bottom left), and D (bottom
right). Let us describe some of them.

The ‘A’ meme features an anime-style depiction of Amelia smoking a cigarette under a gas
lamp while leaning against a brick wall adorned with a large Union Jack. A barely distinguishable
film-grain texture overlays the depiction. It is dominated by muted purple and blue tones, as well as
the warm amber glow of the gaslight. The narrative representation unfolds as a Reactional Process
(Kress & van Leeuwen, 2020), in which Amelia is contextualized as a Reacter rather than an Actor
(ibidem). She is pensive with her gaze turned sideways. Set at night, the scene places Amelia in an
environment that encourages contemplation. Red brick, a lantern, and a graffiti-painted Union Jack
serve as symbolic signs of the British working class and the glorious past. The cigarette that Amelia
is smoking represents rebellion, sophistication, and intense anxiety. On the interactional dimension,
the meme 1s an “Offer” image (Kress & van Leeuwen, 2020), where the viewer is a passive observer.
Despite the lack of direct address, close-medium personal distance creates a sense of intimacy. From
the structural-compositional perspective, a certain prominence is given to the left corner of the image.
Amelia is positioned in the center-right of the meme. She is illuminated by the warm-toned lantern
light, which contrasts with the otherwise muted midnight blue color selection. The film grain texture
functions as a symbolic representation of nostalgia.

The relations between image elements and concepts they represent are dominated by contextual
metaphors, such as BRITAIN IS A STREET CORNER AT NIGHT and NATIONAL BELONGING
IS FEELING COMFORTABLE AROUND YOUR NEIGHBORHOOD AT NIGHT. These
metaphorical mappings embed several metonymic relations, making a case for metaphtonymy. These
include red brick for local belonging, graffiti-style Union Jack for community-owned space, lantern
for warm/intimate environment, cigarette for rebellion, and film grain for past memories. Added
together, these metonymies constitute the superordinate contextual metaphor, BRITAIN IS A COZY
HOME, drawing on situational, linguistic, and cultural context about Britain and Britishness.
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The visual-grammatical and the cognitive-semiotic properties of the “A” meme lay foundations
for its further critical discourse analysis. Ledin & Machin speak of semiotic choices that “allow us to
use culturally evolved terms to ‘evoke’ things” (2020, p. 15) about people, places, things, or ideas.
Thus, employing Amelia as a participant will inevitably appeal to younger subcultures, rather than
wider domestic audience and beyond. Another semiotic choice bearing significance is placing Amelia
as a sole Reacter. The ideological premise is two-fold: either the creator of the meme was nostalgic
about the issue of safety at British streets at night, or they were concerned about the decreasing
population in the UK.

The “C” meme depicts Amelia in an anime style. She is positioned against the Westminster
Bridge, the Houses of Parliament, and the Big Ben, holding a Union Jack. She is wearing a purple
jacket and a pink dress. The meme includes a verbal cue: “the only thing I after thank the government
for is Amelia, she’s ours now.”

The representational structure of the meme is symbolic-attributive. The image features Amelia
with a set of “symbolic attributes, as they signify an aspect of her identity” (Kress & van Leeuwen,
2020, p. 70). These are the small Union Jack symbolizing national loyalty and the Westminster
architecture symbolizing the institutional heritage. The anime style retains the game character’s
defining features: large eyes, simplified features, and the signature purple hair and choker. The
interactive structure comprises a viewer-directed gaze and an open-mouthed smile that can be
construed as a ‘mild’ Demand (Kress & van Leeuwen, 2020, p. 117). Amelia is not acting upon
anyone, but rather authoritatively inviting to action. The mild authority can be inferred from her
slightly elevated position above the viewer. The compositional structure of the meme revolves around
the GIVEN/NEW informational values, where governmental buildings are given, known information,
and Amelia is a new element, centered and foregrounded. Regarding image’s modality, it should be
noted that while the anime style maintains a flat, cartoon-like quality with no skin texture or
photographic depth, the architectural detail of Westminster is rendered with considerably more
realism than the character herself. This split in modalities is significant: the setting makes a stronger
claim to reality than the character.

The image under analysis marks the beginning of the significant metaphorical mapping in the
resemiotization process. In the source text (the Pathways game), Amelia is placed in a semiotic
vacuum, where there is no setting, no place and no nation. Here, she is positioned in front of the most
recognizable symbol of British parliamentary democracy. The metaphor is of verbo-pictorial type
according to Forceville (2016): the verbal text ‘she’s ours now’ and the visual placement (Amelia in
front of Parliament) jointly construct the bidirectional mapping of the AMELIA IS BRITAIN /
BRITAIN IS AMELIA personification. Thus, Amelia becomes a metonym for the nation, which can
then be claimed as a person. Parliament also functions as a metonym: Westminster for democracy,
Parliament for heritage, and Parliament for the nation. However, here Parliament is depicted as
heritage architecture rather than an active political institution. Instead, it is picturesque, monumental
and bathed in sunshine, devoid of politicians. The metaphorical entailment is as follows: Britain is a
beautiful landmark you stand in front of and claim, not a political system you participate in. The
verbal text performs a second crucial operation. “The only thing I thank the government for is Amelia”
ironically portrays the government as an antagonist whose only positive contribution was the
accidental creation of this character. The grammar is deliberately informal and even ungrammatical,
e.g. ‘I after thank’, signaling an opposition between populist voice and an institutional register.
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Figure 4. BRITAIN IS A COZE HOME metaphor scenarios instantiated by Amelia memes.

When approached from the critical discourse stance, the meme clearly typifies the national identity
scenario of the character. By placing Amelia in front of Parliament, her identity is superimposed onto
the British national identity. Embedding Amelia in anime stylistics renders her image relatable to the
Internet and youth culture and, in so doing, dissociates her from traditional means of communication.
Meme generation, evidently, relied on positively represented visual choices. These are: a sunny day,
welcoming expression, blue skies, and warm color palette, being singular instances of the BRITAIN
IS A COZY HOME metaphor.

As a final step in the analysis, meme-instantiated metaphors were categorized into 4 groups
based on their source concepts (see Fig. 4), namely domestic warmth, civil allegiance, military
defense, and institutional power. The scenario of the BRITAIN IS A NOSTALGIC HOME metaphor
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comprises the following mappings: fish & chips — tradition, butcher’s — self-sufficiency, pub —
togetherness, family — legacy, cottage — rootedness, sheep — innocence, stone walls — boundary,
lantern — neighborhood, wall flag — local territory, past — golden age, and saturation — lost
warmth. The BRITAIN IS A CIVIC HOMELAND metaphor scenario is realized through the
following mappings: parliament — heritage, Big Ben — national landmark, “she’s ours” —
appropriation, salute — duty / allegiance, flag + sky — defense, T-shirt — digital to material, and
landmarks — national belonging. The metaphorical scenario of BRITAIN IS A FORTRESS UNDER
SIEGE is molded by the following mappings: sword — warrior queen, lion — heraldic power, armor
— pre-modern war, imperative — mobilization, rifle + helicopters — war / maximum escalation, and
memeing — wartime heroism. The BRITAIN IS A POLITICAL PROGRAMME sub-metaphor is
composed of the following mappings: suit — institutional authority, safety of women — threat,
“Remigration Now” — telos, crowd — collective demand, ugly vs. beautiful — binary, and politics
— appearance. A shared presupposition is implicitly manifest across all sub-metaphors: BRITAIN
HAS BEEN LOST/DAMAGED AND MUST BE RESTORED/DEFENDED.

5. Conclusion

This study examines metaphorical resemiotization in Al-generated memes responding to the
Pathways: Navigating Gaming, The Internet & Extremism UK government-funded online game. The
results indicate that meme circulation has been a result of metaphorical resemiotization of originally
negative meanings in educational discourse into positively-evaluated ones in digital discourse. The
game attributes associated with Amelia, the character, originally served as warnings against
extremism and radicalization. For example, Union Jack was intended as a tool of exclusion in
Pathways, however, it became a symbol of belonging in community-prompted Amelia memes. Purple
hair was originally designated as a marker of radicalization, yet it was transposed into a brand identity.
In Pathways, the crowd symbolized mob mentality, however, it was resemiotized into a concept of
communal togetherness in many memes under analysis. Another interesting observation arising from
the analysis is the varying degree of semiotic effort required for meme deconstruction. Many memes
come with the slogan “Restore Britain”, yet it is the visual attributes that elaborate what exactly needs
to be restored (cross-modal metaphor). Furthermore, the convergence of visual and verbal cues, such
as in the above referenced “the only thing I after thank the government for is Amelia, she’s ours now”
meme, produce a novel metaphor, independently existing between the visual and verbal modes
(intermodal metaphor). Some memes in the corpus depicted actual people, such as civic activists or
politicians, who dyed their hair purple, similar to Amelia as a game character and as a political ‘icon’.
This, in my opinion, can be interpreted as sign recoding and appropriation, deeming it “patriotic’ and
employing it for specific political or activist agendas.

Further research may focus on expanding the Amelia corpus of metaphorical memes for a
more holistic representation of this community-prompted Internet phenomenon. Additionally, the
metaphorical renditions of politicians, major political events, and other related phenomena can be
studied in Internet memes and other multimodal instances of communication.
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AHoTanis
VY crarTi gocmimkeHo MetadOpuIHy IepeceMioTH3aIlo B MeMax, 3reHepoBanux I, siki BHHUKITH SIK peakiis
Ha oHNanH-rpy Pathways: Navigating Gaming, The Internet & Extremism, CTBOpeHy 3a (piHaHCOBOT M ITPUMKH
ypsany Benukoi bputanii. Memu Oyio po3mimieno Ha matdopmi X (konumiHiid Twitter) y ciuni—moTomy 2026
poky. Crimparounch Ha TEOPETHYHI 3acaji KOHIENTyalbHOI (MyIbTUMOIANBHOI) MeTaopu Ta METOHIMIil,
aBTOP MPOIOHYE IHTETPOBaHY aHATITHYHY MOJIE/b IHTEP- Ta KPOCMOJIAJIBHOT MePECeMiOTH3aIIT B IOJITHYHUX
Memax, srenepoBanux LI s mMomenb ckiamaeTbes 3 TPHOX MOCHITOBHUX piBHIB aHamizy: (1) BisyanbHO-
rpaMaTUYHOTO; (2) iHTEepCeMiOTHYHO-METaQOPHIHOTO Ta (3) MyJIBTUMOJAIEHO-TUCKYPCUBHOTO. Pe3ynpraTn
JIOCTI/DKEHHS 3aCBIMYyIOTh, IO HA Bi3yallbHO-TpaMaTHYHOMY pIiBHI aHalli30BaHI MeMH, IIOB’s3aHi 3
MEepCOHaKEM AMENI€I0, € TMEePEeBAXHO CHMBOJIIYHO-aTPUOYTHBHUMH, TIOMIDHO aBTOPUTApHHMHU Ta
CKOHCTpYHOBaHUMH 31e0iIbIoro HaBkolo iHpopmamiitanx 3HaueHb JJAHE/HOBE. 3rpymoBani HaBKOJIO
poaoBoi KoHTekcTyansHoi Metadopu BPUTAHIS — LIE 3ATUIIHUN [IM, memu peami3yioTh Kinbka
BiZIMiHHIX MeTa(OPUYHKX i METOHIMIUHMX cLieHapiiB, 30kpema: BPUTAHIS — LIE HOCTAJIBI TYHUM 1M,
BPUTAHIA — LIE TPOMAJJSIHCBKA BATBKIBIIMHA, BPUTAHIA — HE ®OPTELA B OBJIO3I Tta
BPUTAHIA — HE ITIOJITUYHA ITPOI'PAMA, a TakoX METOHIMIYHI JIAHIFO)KKH: ITapiiaMeHT 3aMicTh
CHaJAIIMHA, TIApJaMeHT 3aMicTh Hallii, oco0a 3amicTh Hamii Tomio. CHiTBHOI TPECYMO3UINEI0 IS BCIiX
cybmeradop € te, mo BPUTAHIIO BYJIO BTPAUEHO / i1 3ABJIAHO ILLIKO/JY I BOHA TIOTPEBYE
BIAHOBJIEHHA / 3AXUCTY. fk 3acBiguye Kopiyc MeMiB, MeTadopuiHa nepeceMioTrsaisi Bigoysanacs
[UIIXOM TIEpEHECeHHS aTpUOyTIB 13 IMEepeBaKHO HETaTUBHUMH KOHOTAIliIMH B OCBITHBOMY JHCKYpCi
(Pathways) y muckypc comianbHux Mepex (X), e BoHH Oyiam moaudikoBani 3acobamu I Ta HaOymu
MO3UTUBHUX 3HAYCHb.

KirouoBi cinoBa: nozimuunuii  mem, Gi3yanvHa epamamuka, —iHmepcemiomuuna —memagopa,
nepecemiomu3ayis, MyabmumMoOaIbHUNL KPUMUYHUL OUCKYPC-AHANi3, Amenis.

Jexapanisa npo KOH(JIIKT iHTepeciB

ABTOp 3asIBIISIE TIPO BiJICYTHICTh KOH(DIIKTY iHTEpeciB a00 (iHAHCYBAaHHS JAOCII[KCHHS.
ABTOp 3asBIIsI€, IO MTiJ Yac MiATOTOBKH Li€T CTAaTTi HE BUKOPHCTOBYBAIUCS IHCTPYMEHTH IITYYHOTO IHTEJICKTY.
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AHOTANA

VY crarTi 34iHCHEHO JIHTBOKOTHITUBHMU aHamni3 npodimoBanHa koHuenty TRAUMA B aHIJIOMOBHOMY
OCBITHBOMY JIUCKYpCi. AKTYaJIbHICTh JIOCIIDKEHHSI 3yMOBJICHA 3POCTaHHSIM POJIi TPaBMATHYHOTO JOCBITY B
Cy4acHOMY CYCHIUIBCTBI Ta iHTerparieto trauma-informed migxoay B OCBITHI MPakTUKHA. MeTOr poOOTH €
BUSIBIIGHHSI 0coOJMBOCTEH akTyamizauii simepHux 1 mnepudepiiinnx o3Hak koHuenty TRAUMA B
IHCTUTYIIITHOMY OCBITHROMY CEPEIIOBHIII Ta BCTAHOBIICHHS KOTHITUBHUX MEXaHi3MiB HOTO MpOo]iIFOBaHHS.
TeopeTuko-MeTo10I0TYHY OCHOBY CTAHOBJISTH TTOJIOKEHHS KOTHITHBHOT CEMaHTHKH, TEOPii KOHIIENTYalbHOT
Metadopy, JAMCKYPCUBHOI'O aHalli3y Ta JIHCBOKOHIICNTOJIOTII. MarepiaJioM JOCHIKEHHS CIYTYIOTh
CIIOBHMKOBI aAe(iHilil, OHIAlH-KypcH, akaIeMidHi MiApyYHUKH Ta HAyKOBi crTaTTi 3 trauma-informed
education. Y pe3ysibTari peKOHCTpyHOBaHO OararopiBHeBY ¢periMoBy Mmojenb koHuenty TRAUMA, o
BKIIOYA€ TPOTOTUMHUHN (YIIKO/PKEHHS), KIIHIYHUN (AiarHOCTHKAa 1 CHUMITOMATHKa), HEHpOoOioNOTiYHUI
(TimecHa maM’siTh), TepaNeBTHUYHUH (BiIHOBIICHHS), MEAArOTiYHHUN (OCBITHE CEPEIOBUINE) Ta COIIAIBHO-
pensiuiitauii (mopy1ieHi 38°s13k1) mpodini. BcranoBneHo, 10 CIOBHUKOBHH AUCKYPC Qikcye MeaAnKo-(pisnuHe
SIPO KOHIIENITY, TOJII SIK OCBITHIH JAUCKYPC 3MIIHCHIOE HOTO (QyHKIlIOHANBHE MepenpodLIoBaHHs: Bij KaTeropii
MaTOJIOTIi IO KaTeropii MearorivHoi BiJlMOBiNaIbHOCTI, OE3MeKn Ta MATPUMKHU. Y Mexax trauma-informed
MiAXOy TpaBMa IHTEPIPETYEThCA K KOHTEKCT, 10 BU3HAYa€ KOMYHIKaTHBHI CTpaTerii, eTHYHI CTaHJapTH Ta
THCTUTYLIHHI npakTHKH. J[oBeneHo, mo npodinoBanHs koHnenty TRAUMA mae celleKTHBHHN XapakTep:
AKTyaJli3yIOThCSl O3HAKHU PETYJIALT, PE3UITIEHTHOCTI, EMIIaTIi Ta IHKJIFO3UBHOCTI, TOJII SIK CYTO KJIIHIYHI aCIIeKTH
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BigxonaTe Ha mnepudepiro. Merapopuuni mozeni (TRAUMA AS WOUND, BURDEN, JOURNEY)
BUKOHYIOTH KOTHITHBHY 1 MparMatu4Hy (yHKIIi1, 3a0€3MMeTyl0u eMIaTiifHe IepeoCMHUCIIEHHS TTOBEIHKOBUX
MposiBiB 3700yBadiB ocBiTH. OTpUMaHi pe3yibTaTH 3aCBiTYYIOTH TpPaHCHOPMAIlI0 CEMaHTHYHOTO HEHTPY
koHuenty TRAUMA B aHIIIOMOBHOMY OCBITHBOMY JHCKYpPCi Ta HOTO iHTErpallif0 B CUCTEMY MeNaroriqyHol
CTHKH.

KmiouoBi cinoBa: xonyenm TRAUMA, npoghintosanus, oceimmitl OUCKYpC, KOSHIMUBHA NiHe8iCmuKa,
trauma-informed nioxio, gpetimosa moodennb, memagopuite MoOeIO8AHHS.

1. Beryn
CBiT niepexxuBae BiiHU, EKOHOMIUHY HECTaOIIbHICTD, MTAHIEMIi, MACOBI BUMYIIICHI Mirpariii. Yce 1e
CTBOPIOE YMOBM JJIsi KOJEKTMBHOI Ta IHAMBINyaldbHOI TpaBmartu3auii. OcoOIMBO 1LI€ CTOCY€ThCS
VYkpainu, e BiliHa BIUIMBAa€ HA KOXHY CIM’10, Ha BCi chepu xuTTs. Jltoau cTanu Oiiblie TOBOPUTH
po emoriitHi cranu, crpec, [ITCP, Brpatu. Tema TpaBMuU cTajia 4aCTHHOIO CYCIIJIBHOTO JIUCKYPCY,
a omke norpedye mpodeciiiHOro, eTUYHOro Ta HAyKOBOTO po3risiay. KoHuenT TpaBMu Omucye
peaxiito JII0JMHU HA HAJA3BUYAMHO CTPECOBI a0 JISKAIOYM MOJil, SKi MEePeBUIIYIOTh 3JaTHICTh 10
ajanTamii 1 MOXYTh BUKJIMKATH JOBIOCTPOKOBI HETaTUBHI HACHIIKU JUISA TICUXIYHOTO, (DI3MYHOTO Ta
couianbHOro Omaromonyyus. Bigomi AOCHITHMKM BHM3HA4YalOThb TPAaBMYy SIK CTaH, 110 BHMHUKAE
BHACITIJIOK TIEPEKUBAHHS TOIN, SKi CIPUYMHSIOTH MOCTTPABMATHYHY PEaKIlilo, 3MiHU B aeKTHii
perysiii, korHimii Ta mosenini (APA, n.d.; Briere & Scott, 2015; Herman, 1992; van der Kolk,
2014).

VY cyudacHOMY TyMaHITapHOMY JUCKypcl KoHIenT TRAUMA HaOyBae aenani Oiiabmuoi
CeMaHTHYHOI Ta (QyHKIIOHAIEHOT BapiaTUBHOCTI. [IepBUHHO 3aKpiIieHHd Y MEMYHOMY 3HAYECHHI SIK
TinecHe ymKomKeHHs, y XX-XXI cTomiTTax BiH pO3UIMPUBCA [0 IO3HAYEHHS CKJIAHOTO
MICUXOEMOIIITHOTO, COIIAJIBHOTO Ta KYJIbTYPHOro (heHOMEHA. Y KOHTEKCTI CyYacHUX IIIOOATBbHUX
Kpu3, 30pOHMHUX KOH(IKTIB, MIrpamifHUX IPOIECIB Ta COI[ialbHUX TpaHCchoOpMaIlliii TpaBMma
nepectae OyTH CyTO KIIHIYHOIO KaTeropieio i HabyBae cTaTycy MDKAUCIUILUIIHAPHOTO KOHCTPYKTY.
Ocob6muBO MOMITHOIO € TpaHchopmaris KoHuenty TRAUMA B OCBITHBOMY IHCKYpCi, A€ BIH
(GyHKIIOHY€E HE JHIle SIK 00’€KT OIMUCY, a SIK PEryJIsATUBHUN UYMHHUK NEJaroridyHoi B3aeMonii. ¥
Mexax ‘trauma-informed’ migxoxy TpaBMa IHTEPIPETYETbCA SIK KOHTEKCT, IO BH3HAyae
KOMYHIKaTUBHI CTpaTerii, eTH4YHI CTaHJAapTH Ta IHCTUTYL1HHI IPAKTHUKU.

AKTyaJbHICTh KOHLIETITYaIbHOTO OCMUCIIEHHS TPaBMH He 3HIKY€EThes 1 choroiHi. [Ipodeciiini
oprasisaiiii, Taki sk Mind, Substance Abuse and Mental Health Services Administration (SAMHSA),
Psychology Today Ta American Psychiatric Association npoJoBXyIOTb HaJaBaTH OHOBIIEHY
1H(pOopMaLlio PO MPUPOAY TPABMAaTUYHOIO JOCBIY, HOTO BIUIMB HA IICUXIUHE 3[J0POB’sI Ta CTpaTerii
MOJIOJIAHHA, IO MIATBEPKYEThCS IXHIMU MyOINiKamisiMH, AOCTYMHUMU cTaHoM Ha 2026 pik
(American Psychiatric Association, 2013; Mind, n.d.; Psychology Today, n.d.). Tlonpu 3nauny
KUIBKICTh JIOCIIJKEHb, MPUCBAYEHUX ICUXOJIOTIYHUM 1 KyJIbTYpHHUM acnektam TpaBmu (Caruth,
1996; Herman, 1992; Molhamova, Otroshchenko & Tatsenko, 2025; van der Kolk, 2014),
JIHTBOKOTHITUBHMM aHalli3 KOHLENTY TRAUMA B IHCTUTYLIMHOMY OCBITHBOMY JHCKYpCi
3QIAIIAETHCA HEIOCTaTHHO po3polieHuM. HasBHI poOOTH 30CEpeHKYIOThCS TEPEBAXKHO Ha
KJIIHIYHOMY OITUCI TPaBMHM; aHANII3YIOTh MeTa)OpUUHY penpe3eHTallito 00JIr0; JOCIIKYIOTh ‘trauma
narratives’ B XyJ0XHIX TekcTax. BonHouac Opakye JOCTiIKEHb, K1 pO3IIIAIal0Th MPpodUTIOBaHHS
KOoHIIeNTy TRAUMA caMe B OCBITHbOMY JIHMCKYpPCi; aHaNi3yloTh, SIKI O3HaKM KOHLENTY CTalo0Th
JIOMIHAHTHUMH B TIEIarOTIYHOMY CEPEIOBUIIll; BCTAHOBJIIOIOTH B3a€MO3B’SI30K MK IHCTHUTYLIMHIMH
HOpMaMH Ta KOTHITUBHOIO PEMPE3EHTAlII€I0 TPAaBMU. Y IIbOMY KOHTEKCTI Hallle TOCIiKeHHs Ha0yBae
0COOJIMBOT aKTYaJbHOCTI, OCKUIBKM HE JIMIIE IPONOHYE MOTIUOJIEeHE PO3YMIHHS TpaBMH, a M
PO3IIUPIOE HASBHUM akaJeMiYHuM AMCKYpC JIHTBOKOTHITMBHMM aHANi30M KOHILENTY TRAUMA y
crenu(piYHOMY KOHTEKCTI aHIJIOMOBHOI'O OCBITHHOT'O CEPEIOBHILIA.

Memotro ctaTTi € BUSABICHHA OCOONMBOCTEH mpodimtoBaHHS KoHIenty TRAUMA B
aHTJIOMOBHOMY OCBITHBOMY JUCKYpCl Ta BCTAHOBJIEHHS KOTHITUBHUX MEXaHI3MIB aKTyaji3alii Horo
AepHUX 1 nepudepiiHUX 03HAK B IHCTUTYIIIHTHOMY KOHTEKCTI.
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3ae0anna NOCHIDKEHHS: OKPECIUTH TEOPETUKO-METOJMOJIOTIUHI 3acaadl  JIOCHIDKECHHS
KOHIIENITY Ta MEXaHi3My Tpo]uUIFoBaHHS B KOTHITMBHIH JIHTBICTHIN; IpOaHai3yBaTH
MDKAMCIUIUTIHAPHI MAXOIU 0 OCMHUCICHHS TPaBMHU (TICUXOJOTIYHUH, KyJIbTypHUHN, KOTHITHBHHIA);
PEKOHCTPYIOBAaTH HOMIHATHBHE IOJIe KOHIENTY TRAUMA (sapo Ta mepudepir); BU3HAYUTH, SKI
acreKkTH KOoHIeNnTy TRAUMA mpodiloThCs B aHTJIOMOBHOMY OCBITHBOMY JHMCKYPCi; BCTAHOBHTH
MparMaTH4Hi Ta COIIOKYJIBbTYPHI YHHHUKH, 1110 BIUIMBAIOTHh Ha BUOIP JOMIHAHTHUX O3HAK KOHIIEIITY
B OCBITHI/ KOMYHIKaIIii.

Mamepianom NOCIIKEHHS CIYTYIOTh TEKCTH aHIJIOMOBHOI'O OCBITHBOTO TUCKYPCY, 30KpeMa:
6 aHTJIOMOBHUX CJIOBHUKIB, 4 OHJAMH-KypCH OCBITHIX IuaTdopm, 4 akaaeMmiyHi HiApyYHHKH, 4
HayKkoBi cTaTTi 3 trauma-informed education. Kopryc nocinimkenHs chopMOBaHO METOIOM CYILIILHOT
BUOIPKM 3 BIIKPUTUX AHTJIOMOBHHUX JDKEpEIl, II0 PENpe3eHTYIOTh CYyYacHUN OCBITHI KOHTEKCT.
AHani3 3711 CHIOBABCS IIISIXOM BHOKPEMJICHHS YaCTOTHUX KOJIOKAI[iH, pEKOHCTPYKIIIT CEMaHTUYHOTO
TI0JIsI, BUSIBIICHHS JIOMIHAHTHUX KOHIENTYaIbHUX MOJICIICH.

06’ckmom [OCIIKCHHS € aHTJIOMOBHMI OCBITHIM AMCKYPC K PI3HOBHJ 1HCTHTYIIHHOL
KOMYHIKallli, y MeXax sKOro 3AiHCHIOEThCA BepOalizallis Ta KOHLENTYyalli3alis TPaBMAaTUYHOTO
noceiny. Ilpeomemom nocnijxeHHs € ocoOaMBOCTI MpodimoBaHHS KoHUENTy TRAUMA B
AHTJIOMOBHOMY OCBITHBOMY IHUCKypCi, 30KpeMa MEXaHI3MH aKTyami3arii HWoro sjaepHux i
nepudepiiHuX O03HAK, KOTHITHUBHI Ta MNparMaTu4yHi YUHHUKU iX BHOOpY, a TaKOX JIEKCHKO-
CEeMaHTHYHI i TUCKYpPCHBHI 3ac00M perpe3eHTalii TpaBMH B IHCTHUTYIIHHOMY KOHTEKCTI.

Memoou nochiKeHHs, SKI 3aCTOCOBAaHO B pPOOOTiI: METOJ KOHIENTYyalbHOro aHali3y;
MOJIbOBUM aHaMi3 (A1 PEKOHCTPYKLII HOMIHATUBHOTO TOJs); KOTHITUBHO-CEMAaHTHUHUH aHai3;
aHainiz npodirroBanHs (3a Mojemno Langacker) BUKOpUCTaHO JUIsi BU3HAUYEHHS TOTO, SIKI aCMEKTH
KOHIIETITYyaJIbHOI CTPYKTYpu TRAUMA cTaroTh (OKyCOM MOBHOI pemnpe3eHTalmii B OCBITHbOMY
JTUCKYpCl, Ta Ja€ 3MOTYy MPOCTEXKHUTH, SKI CEMAaHTHYHI KOMIIOHEHTH (HANpUKIAL, MiATPUMKA,
BiJTHOBJICHHS, Oe31eKa, peryJsiis eMOoIii) Ha0yBaloTh CTaTycy (irypH Ha TJIi IIUPIIOT KOTHITUBHOI
0a3u; eneMeHTH TMCKYPCUBHOTO aHalli3y; iIHTeprpeTaniinuii Meto. KoMrmnekcHuit miaxiz 103BoIse
BUSIBUTH K CTPYKTYpPHI, TaK 1 IparMaTU4H1 0COOIMBOCTI aKTyasi3alii KOHIenTy TRAUMA.

2. TeopeTnK0-MeTO/10JIOTiYHE MiATPYHTHA
Teopernuna 6a3a JOCHIJKEHHSI CIIMPAEThCSl Ha KOTHITUBHY ceMaHTUKy (Langacker, 1987; 1991),
teopito koHmentyansHoi Mmetadopu (Lakoff & Johnson, 1980), nmuckypcuBHuUit aHamis,
JIHTBOKYJIBTYPHUH MiJAXiJ [0 KOHLENTiB. Take NOeIHAaHHS NiAXOAIB 3yMOBJEHE THM, IO
JOCTIIKEHHS KOHIIENTY TRAUMA noTpeOye po3riisiiy K HOro BHYTPIIIHBOI KOTHITUBHOI CTPYKTYPH,
TaKk 1 MEXaHi3MiB JUCKYpCHUBHOI aKkTyami3alii B COLIOKYJIbTYPHOMY KOHTEKCTi. ¥ IIbOMY 3B’S3KY
OCHOBHUM 3aBJaHHSIM KOTHITHBHOI JIIHTBICTUKH € JOCTIKEHHS €BOJIOLIi KOHIenTyami3alii ta ii
pe3yIbTaTiB — KOHIIETITIB, KOHIIENTYAIBHUX CTPYKTYpP, KOHIIENTYaTbHUX MOJEJeH, KOHIENTYaIbHOT
CHCTEMH, L0 BioOpa)kae AisUIbHICTh MO3KY M NMCUXIYHMM CTaH JIIOAMHU, TOTPUMYIOUYHCH 0a30BHX
MIPUHIIMITB KOTHITUBHOI HayKu. OCKUIbKY KOHIIETITH i Mpoliecu iIXHbOro (OpMyBaHHS MatOTh MOBHE
BUPaKEHHsI, BUHUKAE HEOOX1THICTh CEMAaHTUYHOT'O aHaIi3y MOBH 3arajioM Ta OKpEeMHUX ii eJIeMEHTIB,
110 penpe3eHTy0Th KOHKpeTHI KoHuenTH (Pasyk, 2015, p. 124). ¥ XXI cTomiTTi KOTHITUBHUH MiIX1]1
y BITYM3HSIHOMY MOBO3HABCTB1 aKTUBHO PO3BUBAETHCS: KOTHITHUBHA JIIHTBICTHKA SIK HANIPSIM BKITIOYA€E
aHa3 CeMaHTHKH, KOHIeNTiB Ta koHmenTtocdepu (Slabouz & Nikitina, 2020; Shevchenko &
Morozova, 2025; O. Shevchenko & N. Schevchenko, 2020; Askerova, 2025; Tatsenko & Molhamova,
2023). HdochimkeHHS KOTHITUBHMX MEXaHI3MIB MOBJIEHHS B YKpPaiHCBKMX YMOBAax Ipe/ICTaBJICHO
eMIipUYHUMHU poOOTaMH MO0 KOHIENTIB Y MOBHIiKM cBimomocti (Mykhalchuk et al., 2023) Ta
KOHIIenTiB ocBiTH 30kpema (Mykhalchuk et al., 2024), a Takok KOTHITHBHO-CEMAaHTHYHUM aHATI30M
metadop (Kravets et el.,, 2021). 3HauHMIl BHECOK Yy PO3BUTOK TEOPETHYHOI paMku poouts T.
BinbunHChKa, SIKa CUCTEMATU3YE MIAXO0AN KOTHITUBHOT JJIHTBICTUKH B YKPATHCHKOMY JIIHI'BICTUYHOMY
npoctopi (Vilchynska, 2014). 3acHoBana 2012 poky YkpaiHCbKa acowialiisi KOrHITUBHOT JIIHTBICTUKH
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I TIOETUKHU CHpUsie KOOpAWHALii HayKOBHX aociijpkeHb y mii ramysi (Ukrainian Association of
Cognitive Linguistics and Poetics, 2012).

O06’exTaMM KOHLIENTOJOTIYHUX JOCHIIKEHb € KOHIENTH, sKi MOTpeOyroTh 3aCTOCYBaHHS
PI3HUX HAayKOBHMX METOJIB: TEOPETHYHOr0, EMIIPUYHOIO, MOPIBHAIBHOIO, 31ICTABHOIO, HOJIbOBOIO,
JIOTIYHOTO aHaJi3y, MPOTOTHIIHOI CEMAaHTUKH, (PpEHMOBOrO MOJENIOBAHHS, aHANI3y KyJIbTYPHUX
KOHIICTITIB y iXHil OararomapoBiii CTpyKTypi, Teopii mpodiItoBaHHS, BEPTUKATHBHUX CHHTAKCUYHUX
MOJIIB Ta IHIIMX MIJXOMIB, IO JAI0Th 3MOTY BHSBHTH (yHIAMEHTaJIbHI, HESBHI XapaKTEPHUCTUKU
koHmentiB (Selivanova, 2008). ¥V cydacHii KOTHITHBHINA JIHTBICTHIN KOHIICOT PO3TISIAETHCSA SK
0a30Ba OIMHUI MEHTAIBHOTO IIPOCTOPY, IO CTPYKTYPYE 3HAHHS MPO CBIT Ta 3a0e31euye B3aEMOIII0
MOBHHUX (OpM 13 Mi3HABAJILHUMH Iporiecamu. HaykoBii OZHOCTaiHI B TOMY, IO KOHIENT €
pe3yabTaTOM KOTHITHBHOT OOpPOOKH JOCBiAY Ta MICTUTH SIK BepOasi3oBaHi, Tak 1 HeBepOaIi3oBaHi
esieMeHTH 3HaHb. JI. Ilacuk BU3Hauae KOHUENT K LIEHTPalbHUN 00’ €KT KOTHITUBHOI JIIHIBICTHKH,
HaroJIOIIyIOYM Ha Horo OararomapoBiii mpUPOZl Ta 3B’S3KY 3 KYJbTYPHHUMH 1 ICHUXOJOTIYHHUMHU
yuHHUKamu (Pasyk, 2015). T. boca miakpecioe, 1110 KOHIENT (PYHKIIIOHYE SIK CTPYKTYPHA OIMHHIIS
MOBHOI KapTHHU CBITY, Y SIKil MOEJHYIOTHCS PalliOHATIbHI 3HAHHS, EMOLIWHUI JOCBI/ Ta COLiaIbHO
3ymoBiieHi cmucnu (Bosa, 2024). IlutanHs MeHTaJlbHOI pernpe3eHTalii KOHIENTIB JAeTalbHO
posrisinae I'magpo, aKkIEeHTYIOUYM Ha TOMY, IO KOHIENT BHUKOHYE (QYHKIIIO 30€peKeHHsS Ta
BIIOPAZKYBAHHS 3HaHb y CBIJIOMOCTi, a MOro CTPYKTypa BKIIOYA€ SApPO, OJMKHIO Ta JaJIbHIO
nepudepiro, sIKi BIAMOBIAAIOTH Pi3HUM piBHAM 3Hauymocti o3Hak (Hladio, 2021). V repminomorivaux
IPALSAX HArOJIOIIY€ETHCS, 1110 KOHIENT MICTUTh «ONEPATUBHY OJUHMIIIO IIaM’ATi», TOOTO TMHAMIYHUII
KOMILJIEKC 3HaHb, OB’ 3aHUH 3 KOHIENTYAJIILHOIO CUCTEMOIO JIFOJMHHU Ta il MOBHOIO KOMITETEHIII€IO.

BbaraTo aBTOpIB MiIKPECIIOIOTH BAXKIUBICTH MPO(DUTIOBaHHS — MEXaHI3MY, KUl BU3HAYAE, KA
YacTUHA KOHIENTYAJIbHOI CTPYKTYPH CTA€ aKTYaJIbHOIO B TIEBHOMY MOBIICHHEBOMY Ta KYJIbTYPHOMY
KoHTeKcTi. [IpodinroBaHHS pPO3MNISAIAETHCS B KOTHITUBHIN JIIHTBICTUIN SK (yHIaMEHTaIbHUN
MeXaHi3M KOHIENTyali3amii, SKuii BHU3HAUYa€, sIKa YaCTHHA INUPINOI KOHIENTYAJIbHOI CTPYKTYpH
(base) crae ¢doxycoM MOBHOI pemnpe3eHTalii B KOHKPETHOMY KOMYHIKATUBHOMY aKTi. 3TiHO 3
JlaHTakepoM, MOBHA OJTMHHIIS HE BiI0Opakae BCIO KOHIENTYAIbHY TOMEHHY MaTPHIIO, a Tpoditoe
JMIIe NeBHUH i1 acnekT, pobussaun #oro ¢iryporo Ha Tii KorHiTuBHOI 6a3u (Langacker, 1987; 1991).
[Tin mpoduntoBaHHIM y MeXaX LbOrO JOCHIDKEHHS PO3YMIEMO aKTyali3allil0 MEBHOIO AacIleKTy
KOHIIETITY B MEXaX KOHKPETHOI JUCKypcuBHOI Mozeni. [Ipodinb KoHIENnTy BU3HAYaBCs 32 TAaKUMHU
KpUTEPISIMU: JIEKCMYHA JIOMIHAHTa (YaCTOTHICTh 1 MO3MIlIiHA 3HAYYLIICTh KIIIOUOBUX JIEKCEM);
¢peliMoBa CTpyKTypa (SIKMIl eTanm MPUYMHHO-HACHIIJKOBOI MOJEINI € HEHTPAIbHUM: YIIKOIKEHHS,
CUMIITOM, BIJIHOBJICHHS, B3a€EMO/JIs1); IHCTUTYLIMHAa QYHKIIS (AlarHOCTUYHA, TepaneBTUYHA,
peryisTUBHA, HOPMAaTHBHA); MeTadOpHUUHE MOJETIOBAaHHS (HASBHICTh KOHUENTyaJbHUX MeTadop i
ixHiil Tum). Takum uymHOM, mpodimtoBaHHS 3abe3nedye BUOIPKOBY aKTyawi3alil0 CEeMaHTHYHUX
KOMITOHEHTIB BIJIIOBIIHO 0 IHTEHI1H MOBIS Ta JUCKYPCUBHOTO KOHTEKCTY. [loganbiinii po3BUTOK
1i€i iel B KOTHITUBHINA CEMaHTHIIl 3aCBiquye, 110 MPO(ITIOBAHHI € MEXaHI3MOM KOHIIENTYalbHOI
BUJIJICHOCT] Ta MEpPCHEKTUBI3AIll], SKUI JO3BOJISIE PETPE3EHTYBATH Pi3HI ACMIEKTH OJTHOTO M TOTO K
KOHIIETITY 3aJIe)KHO BiJl KyJIbTYpHOTO, COLIIaIbHOTO Ta mparMatuyHoro cepenosuina (Croft & Cruse,
2004; Evans & Green, 2006). YV nocnimkenHsx [apOepu akueHTyeTbcs, MO NpOQiTIOBaHHS
3abe3neuye BHOIp JOMIHAHTHUX XapaKTEPUCTUK KOHIICTITY BIAMOBIIHO JO MOJENI CHUTYyalii Ta
MeHTaJIbHUX omepalliii moBug (Garbera, 2014). B ykpaiHChKil JIHIBOKOHIENTOJOTIT MPO]1TFOBaHHS
TPAaKTYETbCS SIK CIOCIO MOJETIOBAaHHS OaraTolapoBOi CTPYKTYpH KYyJIbTYPHHUX KOHIIENTIB, 1€
aKTyaJi3alisi MEeBHUX CEMaHTHMYHUX JOMEHIB 3yMOBJIEHA KOMYHIKaTUBHHMHU 3aBIaHHSIMH Ta
LIHHICHUMH Opi€EHTUpaMU MOBHOI criyibHOTH (Selivanova, 2008).

CyyacHi MDKIMCHMIUTIHAPHI JOCTI/DKEHHS KOHIENTY TRAUMA 3acBiIUylOThH HOTO
0araToBUMIpHUH XapakTep $SK MEHTAJbHOTO YTBOPEHHS, IO IHTerpye ¢i3u4Hi, eMoLilHI Ta
MICUXOJIOTIYHI aClEeKTH TPAaBMAaTUYHOIO JOCBIAY. Y KIIHIYHIA Ta MCUXOTPABMATOJIOTIUHIA Tpaaumii
TpaBMa OIMCY€ThCS SIK TOPYLICHHS iHTerpamii mam’sTi, adekTy Ta CcaMOieHTHYHOCTI, IO
MPU3BOUTH A0 hparMeHTarlii 10cBiay ta Tpancdopmaiii korHituBHUX cxeMm (Herman, 1992; van der
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Kolk & Fisler, 1995; van der Kolk, 2014). ¥ Mexax KyJIbTypHOT TPaBMAaTOJIOT1i TAKPECTIOETHCS, 110
TpaBMa He JIMIIE IePEKUBAETHCS 1HIUBIAYAIbHO, a  KOHCTPYIOETHCS Yepe3 HapaTUBHI Ta CHMBOJIIYHI
mexanizmu (Caruth, 1996; Whitehead, 2004). 3 KOTHITHBHO-JIIHT'BICTUYHOTO MOTJISITy TPaBMaTHUHUI
JIOCBIJ] BEpOaTi3y€eThCS Yepe3 CUCTEMY JICKCUYHUX MapKepiB, EMOIIIHO 3a0apBIEHUX BHUCIIOBJIEHbD 1
KOHIIENITYyaJIbHUX MeTadop, SKi CTPYKTYPYIOTh a0CTPAKTHI MEPEKUBAHHA 32 TOTIOMOTOI0 TIJIECHO Ta
KyJbTypHO 3yMoBiieHux moaeneit (Kovecses, 2002; Lakoff & Johnson, 1980). Meradopuuni cxemu
TUy TRAUMA AS WOUND, TRAUMA AS BURDEN, TRAUMA AS DARKNESS BiJIlTOBIJAIOTh 3araJibHAM
3aKOHOMIpHOCTAM MeTtadopu3zamii emoniiiHoro Ta OomicHoro mocBimy (Semino, 2010). Anamis
HOMIHATHUBHOT'O MOJISt KOHLIENTY TRAUMA BUSIBIISIE CEMAaHTUYHE [P0 Ta MepUQeEPito, 10 PETIPE3CHTYE
HacJIIIKU TpaBMaTH3alii — BTpPaTy KOHTPOJIIO, MOPYIIEHHS LUTICHOCTI, NCUXOJIOTIYHUNA Oinb 1
¢parmenTanito HapaTUBY. [ICHXOMIHTBICTUYHI TOCTIKEHHS TOBOJATH, IO TPABMATUYHUN JTOCBIJ
BIUIMBA€ Ha MOBHY IIOBEIIHKY: MOBJICHHS MOX€E XapaKTepu3yBaTuCsi (parMeHTapHICTIO,
MOBTOPIOBAHICTIO KJIFOYOBUX 00pPa3iB Ta TPy IHOIAMH Y HapaTUBHIH iHTerpanii moxiit (Pennebaker &
Seagal, 1999; van der Kolk & Fisler, 1995). Otxe, konnienT TRAUMA NOCTa€ SIK CKJIa/IHa KOTHITUBHO-
MOBHA KaTeropisi, IOCTIKEHHS $KOI moTrpeOye iHTerpamii JIHTBICTUYHHMX, NCHXOJOTIYHUX 1
KyJIbTYPOJOTIYHHX MiAXO/IB.

OcCBIiTHII JIUCKYpC pO3MIIAJAETHCS B CydYacHIM JIHTBICTHII SK CrHermiaiizoBaHa Qopma
IHCTUTYL1HHOT MOBJIEHHEBOT B3a€MO/II1, 1110 (DYHKIIIOHYE B MEKaX OCBITHBOI JIISTILHOCTI 1 CIIPSMOBaHa
Ha JIOCSITHEHHSI HABYAJIbHUX 1 BUXOBHUX IJIEH, Tiepeady 3HaHb Ta (GOpMyBaHHS KOMIIETEHTHOCTEH.
VY Mexax AMCKYPCUBHOI MapaJurMu BiH 1HTEPIPETYEThCSA SIK PI3HOBUJ IHCTUTYLIHHOTO IUCKYpCY,
0 XapaKTePU3YEThCS HOPMATHBHICTIO KOMYHIKATUBHUX CTpaTeriid, CTaOUIbHICTIO poyied 1
pernamentoBanicTio MoBHOi moBeninku (Fairclough, 1992; van Dijk, 1997). OcBiTHiii muckypc
30pi€EHTOBAaHUI Ha peai3allifo HaBYAIBHOTO MPOLECY SK COLIaJbHOTrO IHCTUTYTY, JIe MOBA BUCTYyTIA€
IHCTPYMEHTOM TpaHCIALil 3HaHHS, (POPMYBaHHS KOTHITUBHUX CTPYKTYP 1 colfiamizallii 0COOMCTOCTI
(Yashanov & Dzus, 2019; Hyland, 2009). ¥V xaHpOBO-CTHIJIICTHYHOMY BHMIipi OCBITHIH IHCKYpC
NPEJCTaBICHUNA CHUCTEMOIO B3a€EMOIIOB’S3aHUX JKAHPIB — HAYyKOBO-IENAroriyHUMHM TEKCTaMH,
JEKIISIMU, 1HCTPYKI[ISIMH, METOJUYHUMH HACTAaHOBAaMH, KOHTPOJBHHUMH Ta OI[IHIOBAJIbBHUMH
dopmamu MoBIeHHs. Foro cTpyKTypHi OCOGIMBOCTI — TEpMiHONOTriUHA HACHYEHICTb, JIOTidHA
oprasizarlisi BUCJIOBIIFOBaHHS, TTPArHEHHsI 0 TOYHOCTI Ta OJHO3HAYHOCTI — BIATOBIAAIOTH BUMOTaM
akaseMiyHoi komyHikanii (Hyland, 2009). BogHouac ocBiTHIM IUCKYpC MO€IHY€E 1HPOPMATUBHY,
MOTHBAIIIiHY ¥ peryiasTUBHY (yHKLII MOBHM, 3a0e3leuylodyd He JMIle Nepefadyy 3HaHb, a U
(dopMyBaHHS MoJieneil MUCTIeHHs Ta oBeAiHKH. KoMyHIKaTHBHA B3a€MOJIisl B OCBITHBOMY JTUCKYPCi
B1JI0YBa€ThCA MK MEAarorom 1 3100yBadeM OCBITH, OJHAaK CydyacHI MiJXOJU HAroJjollylOTh Ha
NepexoAl BiJl )KOPCTKO i€papXiqHOT MOJENl 10 J1aJoriuHoi Ta MapTHEPCHKOI, 0 CIPUSE PO3BUTKY
KPUTHUYHOTO MHCIEHHS W AucKypcuBHOiI komneTreHTHOCTI (Alexander, 2008). OcCBiTHif KOHTEKCT
BKJIIOYA€ HE JIMIE KOTHITUBHUM, a W COLIaJIbHUH Ta KyJIbTYPHUI BHUMIPH, OCKUIbKH 4epe3
Me/1aroriyHy KOMYHIKalito (POpMYIOThCS IIIHHOCTI, 1IEHTHYHICTb 1 COLlIaIbHI POJII.

Oco01MBOi aKTyalbHOCTI OCBITHIM JUCKypc HaOyBae B JOCHIIKEHHI KOHIENTYy TRAUMA.
CyuacHi OCBITHI CHCTEeMH Jefalli 4acTilie iHTerpyroTh trauma-informed miaxia, skuii nependadae
BpaxyBaHHS BIUTMBY TPABMaTHYHOTO JIOCBiTy Ha KOTHITHBHI IMPOIIECH, TTaM’SITh, KOHIICHTPAIIil0 YBaru
Ta MOBHY IOBEJIIHKY 3700yBauiB ocBiTH (Carello & Butler, 2015; SAMHSA, 2014). TpaBmaTuuHmii
JIOCB1JI MOX€E 3yMOBJIIOBaTH (hparMEeHTapHICTb MOBJIEHHS, MIJBUIIEHY €MOIlIIiHYy HaCHYEHICTh abo
TPYAHOILI B HapaTUBHIN iHTerpaii noxiit (van der Kolk & Fisler, 1995), mo 6e3nocepeHb0 BIITUBAE
Ha XapakTep OCBITHBOI B3aeMOJii. Y MexXaX OCBITHBOIO TUCKYpPCY BiIOyBaeTbCs IHCTUTYIIHHA
KOHIIETITyaJIi3allisl TpaBMH: BU3HAYAIOThCs NPUNHHATHI criocoOu 11 BepOaizailii, GopMyroTbes eTHuH1
pamMKy 0OTOBOpPEHHS Ta HOPMAaTUBHI IHTEpIpEeTAallii TpaBMaTUYHOTro J0cBiny. CaMe TyT JeKceMu aapa
HOMIHATHBHOTO MOJs TRAUMA (trauma, wound, injury) Ta ioro nepudepii (loss, fear, fragmentation,
helplessness) HaOyBalOTh IEJAroriyHo ONOCEPEIKOBAHOTO 3HAYEHHS, IHTEIPYIOUHMCh Y CUCTEMY
MOSICHIOBAJIBHUX 1 MIATPUMYBAJIBHUX cTparerii. TakuM 4YMHOM, OCBITHIM TUCKYpC € MPOCTOPOM
couiaiizanii TpaBMaTUYHOIO JOCBiNy, /1€ IHIUBIAYyajJbHE NEPEKUBAHHSI MEPEXOJIUTh y chepy
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KOJICKTUBHOTO OCMHCJICHHSI Ta KOTHITUBHOTO BIOPSAKYyBaHHS. A aHami3 KoHIeNnty TRAUMA B
OCBITHBOMY JHUCKYpCi Ja€ 3MOTY TIPOCTEXKHTH, SK TpPaBMaTHYHHHA JOCBIJA CTPYKTYPYEThCH,
HOPMATUBHO PETYJIIOETHCS TA MOBHO PENPE3CHTYETHCS B IHCTUTYI[IHHOMY CEPEOBHIIII, IO TIOETHYE
KOTHITUBHHH, COIIaIbHUMN 1 KYJBTYPHHUA BUMIpPH KOMYHIKaIIii.

3. Pe3yJbTaTu J0CTiIKEHHS
[lopiBHsunbHUI aHami3 Marepiany (CIOBHUKH, OHJIAWH-KYpPCH, WiAPYYHHKH, HAYKOBI CTaTTi)
3aCBITYMB, 10 MPOQ1TIOBaHHSI KOHIIEITY TRAUMA 1CTOTHO BapilO€ThCS 3aJICKHO BiJl )KaHPY TEKCTY,
Horo agpecara Ta iIHCTUTYIIHHOT PYHKIII1. 3 OISy Ha 1€ TOIUTBHUM € TIOCTAITHUHN PO3TJIs]] KOXKHOTO
TUITY JDKEPENI 13 METOI BUSBJICHHS crenu(iku akTyami3allii KOHIENTY B Pi3HUX IUCKYPCHUBHUX
CeTMEHTax.

CinoBHUKH

Amnaniz gediHinii y NpOBIIHUX aHTJIOMOBHUX CJOBHHKax, a came: Merriam-Webster
Dictionary, Oxford Learner’s Dictionaries (Oxford University Press), Cambridge Dictionary
(Cambridge University Press), Collins English Dictionary, APA Dictionary of Psychology Tta
National Cancer Institute (NCI) Dictionary of Cancer Terms, 3acBiluuB TBOKOMIOHEHTHY MPUPOTY
KoHIENTY TRAUMA.

VY cnoBHuKOBUX cTaTTsx Merriam-Webster frauma BU3Ha4aeThCst K “an injury (such as a
wound) to living tissue caused by an extrinsic agent” Ta ax “a disordered psychic or behavioral state
resulting from severe mental or emotional stress”, O NPSAMO penpe3eHTye HI3UIHUN 1 CUXTIHUN
BUMIpH.

Oxford Learner’s Dictionaries momae trauma sik “a mental condition caused by severe shock,
Stress or fear”, akIEHTYIOUH Ha TICUXOJIOTITYHOMY aCIICKTi.

VY Cambridge Dictionary 3a¢ikcoBano nediniuio “severe and lasting emotional shock and
pain’, MO NoeHY€e aQEeKTUBHUHN 1 TPUBATIMI KOMITOHEHT.

Collins English Dictionary po3mexxoBye 3HaueHHS K “a powerful shock” (ncuxonoriyHun
ceHc) 1 “any bodily injury or wound” (Meau4YHUIT CEHC).

Y APA Dictionary of Psychology trauma Buznavaethes sk “any disturbing experience that
results in significant fear, helplessness, dissociation... with long-lasting negative effects”, mo
MAKPECITIOE KIHIYHUH 1 KOTHITUBHO-a()E€KTUBHUNA BUMID.

NCI Dictionary of Cancer Terms nonae y3araneHeny aediHimito: “Injury to the body, or an
event that causes long lasting mental or emotional damage”. TakuM YMHOM, CIIOBHUKOBHI MaTepial
MIATBEPKY€E OIHAPHY CTPYKTYPY KOHIENTY — TIJIECHY Ta MEHTAJIbHY.

V3aragbHeHUH aHaii3 CIOBHUKOBMX Je(iHIIIN 103BOJSE BHJIUIMTU SAE€PHI KOMIIOHEHTH
(injury, wound, shock, stress, pain) i1 nepudepiiiHi KoMHnoHeHTH (recovery, resilience, healing,
triggers, memory, coping). Y Takui cnociO, CIOBHUKOBHH piBeHb (hIKCy€ TEPBUHHE 3HAUCHHS
YIIKO/KEHHS, TOA1 K OCBITHIN AMCKYPC 3HAUHO PO3LIMPIOE MepUPepito, aKIEHTYIOUN Ha MIATPUMI
Ta B1JIHOBJICHHI.

Ongaiin-Kypcu

Kypc “Disorders Related to Trauma” (Coursera, n. d.) penpe3eHTye KoHIenT TRAUMA y
KJIiHIKO-aKkajieMiyHOMy Mpo¢ini. TpaBMa MomaeThCst SK IMCUXOMATOJNOTIYHUN (EHOMEH, 00’ €KT
JIarHOCTHKHU Ta YMHHUK po3BUTKY PTSD, mo cnpuynHse nopyneHHss KOTHITUBHUX 1 aeKTUBHUX
nporieciB. Y JEKIIMHUX MaTepianax JOMiHye HayKOBa TEPMIHOJIOTIA: exposure, symptom clusters,
intrusive memories, hyperarousal, dysregulation, impairment. KoHuent mnpodiaroeTscs depes
PUYMHHO-HACHIIKOBY MOJiefb: traumatic event — psychological reaction — clinical symptoms
— treatment. Y 1mpomy QopmaTi TpaBMa OCMHCIIOETHCS SIK KIIIHIYHA KaTeropis, IO IiJIsATae
cucTeMaTu3alii Ta TeparneBTUYHOMY BTPYUYaHHIO.

Kypc “Introduction to PTSD: Treating Trauma and Managing Symptoms” (Alison, n. d.)
penpe3eHTye KoHUENT TRAUMA y TepamneBTHUHOMY npodini. Ha BiaMiHy BiA JiarHOCTUYHOTO
MIIXOAY, aKIEHT 3MIIIYEThCSl Ha IMPOLIEC BIIHOBJIECHHS Ta (OpMYyBaHHS aJalTHUBHUX cTpaTerid. Y
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MaTepianax JOMIHYIOTh JIEKCeMU coping strategies, resilience, self-regulation, recovery, support
systems. Konuent npodumoeTbes yepe3 Mojienb: traumatic experience — coping mechanisms —
resilience development — recovery. ¥ 11boMy BUNaIKy TpaBMa IIOCTA€ HE JIMIIE K YIIKOJDKEHHS, a
K Ipolec TpaHchopMallii Ta HOCTYIIOBOI'O BiHOBJICHHS.

Kypc “Supporting Children Experiencing Trauma” (FutureLearn, n. d.) pernpe3eHTye KOHIENT
TRAUMA y NeAaroriyHo-npukiIagHomMy npodini. TpaBMa 0CMUCITIOETBCS SIK YMHHUK, 10 BIUIMBAE HA
HaBYaJIbHY NOBEIIHKY, €MOILiHY pPEryjslil0 Ta COLiaJbHY B3aEMOAII0 JiTei. JIOMiHAHTHOIO €
NeKCcHKa: adverse experiences, emotional regulation, attachment, safe classroom climate, protective
factors, trauma-sensitive teaching, behavioral responses. KoHnent npoQiuIroeThCsl Yepe3 MOJEIb:
traumatic experience — impact on learning and behavior — need for supportive pedagogy —
resilience-building practices. Axnent 3Minryerbcs 3 KIIHIYHOI JIarHOCTHKM Ha CTBOPEHHS
0€3I1eYHOT0 OCBITHBROTO CEPEIOBHUIIA Ta AIANTAIIII0 MTeJarOriYHUX CTpaTETii.

Kypc “Trauma-Informed Care” (Coursera, n. d.) AeMOHCTpY€ iHCTHUTYUiIHHO-IPUKIAIHUAN
npodib KOHIENTy. TpaBMa OCMHUCIIOETHCS SIK CUCTEMHMH YMHHMK, 11O BIUIMBA€ Ha B3a€EMOJII0 B
OCBITHIX, MEIUYHUX 1 COI[IAJIbHUX CEepPEIOBHUINAX. Y MaTepiayiax IOMIHYe€ TEPMIHOJIOTIS: frauma-
informed approach, ACEs, triggers, re-traumatization, psychological safety, empowerment, trust-
building, strengths-based perspective. KonuienT npodimtoeThcst gepe3 Mojelb: traumatic experience
— long-term impact — behavioral responses — institutional response — trauma-informed
practices. Y mpomy aucKypcuBHOMY (opMaTi TRAUMA 1HCTUTYI[IOHATI3Y€ThCS SIK CTHYHHH 1
opraizaiiitHii MPUHIKI, IO PETyIIIoe MpoQeciiiHy B3aeMO1it0 Ta TpaHCHOpMYe poIib (haxXiBIIs.

Hinpyunuku

VY nigpyunuky “Trauma and Posttraumatic Stress Disorder <...>” (Bromet, et al., 2018) xonuent
TRAUMA TpoQUIIOETECS B €M1IeMIONIOTIHYHO-KITIIHIYHOMY BUMIpi. TpaBMa OCMHUCIIOETBCS K 00’ €KT
CTaTHUCTUYHOTO aHalli3y Ta IMcHUXiaTpuyHOi Kiacudikalii, IHTErpOBaHUN y TJI0OANBHY CHUCTEMY
BUMIPIOBaHHS TICHXIYHOTO 3/10pOB’a. [IOMIHAaHTHUMHU € JIGKCEMU: exposure rates, risk factors,
prevalence, treatment gap, global burden, diagnostic criteria, comorbidity, 110 GOpMYyIOTh KiJIbKICHO-
CTPYKTYpHY MOJeNb penpe3eHTtauii spuma. Konuent npodimtoeTscss dyepe3 Mojenb: traumatic
exposure — population-level impact — clinical diagnosis — treatment accessibility. ¥ nromy
muckypcli TRAUMA TMOCTa€ SIK BUMIPIOBAHUI COLIabHO-MEIWYHUM (EHOMEH, L0 MiAJsArae
cucTeMaTu3allii, MOpiBHAHHIO MIXK KpaiHaMHU Ta IHTerpailii B CucTeMy ri1o0aibHOT OXOPOHH 3/10POB 4.
AKIIEHT poOUTHCS Ha MOLIMPEHOCTI, PAKTOPHOMY aHali31 Ta CTATUCTUYHIN BaJliTHOCTI JTaHUX, LIO0
3YMOBIIIO€ 00’ €KTHBI30BaHe, IeNEPCOHATI30BaHe MPO(IIIOBAHHS KOHLENTY.

Harowmicte y xuu3i “The Body Keeps the Score” (van der Kolk, 2014) xonuent TRAUMA
npoUTIOETECS B HEHPOOIOJOTiYHO-TIIECHOMY Ta HapaTUBHO-MOSCHIOBAJIbHOMY BHMMIpi. TpaBma
OCMHUCITIOETBCS SIK TOCBI/I, 1110 «BIUCY€ETHCSD B HEPBOBY CHCTEMY Ta TIJIECHY MaM’ ITh. JJoMiHaHTHUMU
€ nekceMu: neurobiological imprint, dysregulation, somatic memory, embodied stress response, a
TaKoX MeTaopudHi CTPYKTYpH the body keeps the score, stuck memories, trauma lives in the body.
Konnent npodimoerbes uepe3 mojens: traumatic experience — neurobiological encoding —
embodied memory — therapeutic integration. ¥ npomy tekcti TRAUMA 1OCTa€ He JIMIIE SIK
KJIIHIYHAA J1arHO3, a SIK TUIECHO 3akapOOBaHWM JOCBIJ, IO BIUIMBAE HA PETYJAIII0 €MOIIIH,
¢izionoriydi peaxuii Ta Mi>XOCOOUCTICHY B3aemofito. IloscHeHHS Helpodi310J0TiYHUX MPOLECIB
CYNPOBOUKYEThCS ~ METaQOPUYHUMHU  KOHCTPYKLISIMHM, 110 3a0e3MeuyloTh EeKCIUIaHATOPHY
JOCTYIHICTh CKJQJHUX HAyKOBHX MeXaHi3MiB. TakuM 4YHMHOM, KOHILENT HaOyBae oOpa3HOi
HAaCHYEHOCTI, MOETHYIOYH HAYKOBY apryMEHTAIIl0 3 HApaTUBHOIO 1HTEPIIPETALIIEIO.

VY miapyunuky “Trauma and Recovery” (Herman, 1992) konnent TRAUMA npoiito€ThCs B
MICUXOCOIIaIbBHOMY Ta ICTOPUKO-KYJIbTYPHOMY BUMIpi, TPaBMa OCMUCIIOETHCS K JOCBIJ] TOPYIIEHHS
Oe3neku, BIAAM Ta KOHTpoito. J[OMIHAHTHUMM € JIeKceMM: violation, captivity, abuse, terror,
disempowerment, restoration of control, reconnection, mo HOpPMYyIOTh MOJIETTH TPABMHU SIK PO3PUBY
3B’s3KiB 1 BTpaTH aBTOHOMIi. KoHIIenT npodinoeThes uepes TpiaHy CTpyKTypy: traumatic event —
disintegration of self — recovery through safety, remembrance, reconnection. TpaBma mocrae
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HE JIUIIe SK KIHIYHUNA po3iaj, a SK MOPAIBHO W COIiaIbHO 3HAYYIIMK JOCBIJ, IO MOTpedye
BIIHOBJICHHS Cy0’ €KTHOCTI.

VY mippyunuky “The Trauma-Sensitive Classroom” (Souers & Hall, 2016) xornient TRAUMA
NpoQTIOETECA B TEAarorivHO-1HTEPBEHIIIMHOMY Ta HEHPOOCBITHBOMY BHMIipi. Ha BigMiHy Bif
KIIHIYHUX MOJIEJIeH, J¢ TpaBMa IOCTa€ SIK MCUXOMATOJOTIYHHMMA PO3Naj, Y IIbOMY TEKCTI BOHA
OCMHUCIIOETHCSl SIK YMHHUK, IO BIUIMBA€E Ha HABYAJIbHY TOTOBHICTh, PETYJSALiI0 €MOIi Ta
MOBEIHKOBY CAaMOKOHTPOJILOBAHICTh yuHiB. JIOMIHAHTHUMH € JISKCEeMHU: foxic stress, dysregulation,
survival mode, executive functioning, emotional safety, co-regulation, relational trust, resilience-
building practices. Konuent npodimtoerses uepe3 Mozelb: traumatic stress — neurobiological
dysregulation — learning disruption — relational intervention — resilience development.
TpaBma iHTepIpeTy€eThCs K CTaH MiABUIICHOI Heipodizionoriunoi aktuBamii (fight—flight—freeze),
110 TEPEIIKO/KA€ KOTHITUBHUM TporiecaM (yBasi, mam’siTi, BUKOHABUYMM (yHKIsAM). BomHouac
[EHTPATBHOIO CTaE i/1es, 0 MeAarorigHa B3aeMo/Iis 3[aTHA BUKOHYBATH PETYJISTUBHY (YHKIIIIO.

HayxoBi crarTi

VY crarrti “Practicing what we teach: Trauma-informed educational practice” (Carello & Butler,
2015) koHment TRAUMA mnpoQuItO€TbCS K €TUYHHUKA Ta METOIOJIOTIYHMA MPHUHIUIT OpraHi3arii
HABYAJILHOTO IPOIIeCy y BUIMIIN OCBITI. TpaBMa OCMUCIIOEThCS HE SK 1HAMBIAYATbHUNA KIIHIYHUAN
CTaH, a SIK JOCBiJ, SKUH Moxe OyTH peakTHBOBAHUN O€3MOCEPEIHbO OCBITHIM KOHTEHTOM
(HampuKIIad, i1 9ac BUBYCHHS TEM HACHJILCTBA 200 COMiaIbHOT HECTIPaBEUTUBOCTI). JJoOMIHAHTHOIO
€ JIeKCUKa: re-traumatization, trigger warnings, classroom safety, emotional boundaries,
empowerment, transparency, student agency, collaborative learning. Konnent npodimtoeTscs yepes
MOJieb: trauma exposure — potential reactivation in classroom — need for trauma-sensitive
pedagogy — empowerment and collaborative safety. Y oMy TekcTi TRAUMA MOCTA€ K YHHHUK,
10 TpaHchopMye aKaZeMiuHy €TUKY. ABTOPKH HAroJIONIYIOTh Ha HEOOX1IHOCTI MPO30POCTi BUMOT,
JTOOPOBUTLHOCTI yYaCTi, MAPTHEPCHKOI B3a€MOIIT Ta MiITPUMKHU aBTOHOMII CTyIeHTIB. TakuM YuHOM,
KOHIENT (QYHKIIOHYE SIK PETYJISITUBHA KaTeropis, 110 BU3HAYa€ MEX1 JOMYyCTHMOIO HABYaJIbHOTO
BILJIMBY Ta 3MIHIOE [1€JarOT14HY Bi/MOBIJAJIbHICTb.

VY crarti “Trauma-informed practices in schools” (Thomas et al., 2019) konnenT TRAUMA
MpO(dUTIOETHCS B IHCTUTYHIMHO-IIKUIBHOMY BUMIpI. TpaBma po3risgaeTbes sk (pakTop, 110 BIUIMBAE
Ha MOBEJIIHKOBI MOJENl Y4HIB, aKaJeMiuyHy YCHIIIHICTh Ta JUCHMIUTIHAPHY TMOJITUKY IIKOJIH.
JlomiHaHTHOIO € TepMmiHoJoTIs: adverse childhood experiences (ACEs), behavioral dysregulation,
punitive discipline, restorative practices, school climate, relational safety, systemic response.
KonuenT npoduttoerbest uepe3s mojnenb: adverse experience — behavioral manifestation —
institutional interpretation — policy reform — restorative response. ABTOpu J€MOHCTPYIOTb, 1110
TpaauiiiHa IucHuIutiHapHa Moaens (punishment-based discipline) moctynaerses trauma-informed
MIIXO0AY, N€ TOBEJIHKAa IHTEPIpPETYEThCS SIK peakllis Ha CTPECOBHM JOCBIJ, a HE SK CBiAOME
MOPYIICHHS HOPM.

V¥ crarti “Understanding and Responsiveness in the Trauma-Informed Adult ESL Classroom”
(Wilson et al., 2024) xonuent TRAUMA npo@uIIOETBCS B OCBITHbO-pENALIHHOMY BuMipi. TpaBma
OCMUCITIOETBCSI HE SIK KIIIHIYHUNA pO371aJ, a sIK YUHHHK, 10 0e3MmocepeTHhO BIUIMBAE HA HABUAIBHY
MOTHBAII}0, MOBHY B3a€MOJII0 Ta BITUYTTS IICUXOJOTiuHOi O€3MeKH CTYAEHTIB. Y TeKCTi
aKTyai3yIOThCs JIEKCEMU: avoidance of participation, fear of making mistakes, withdrawal, mo
PENpPE3eHTYIOTh TPaBMY SIK TOBEIIHKOBUN 1 KOMYHIKaTUBHUUN ¢GeHoMeH. BomgHodac MOMIHYIOTh
dbopmymtoBaHHs safe learning spaces, predictable routines, non-judgmental feedback, sxi hbopmyr0Th
MIATPUMYBAIBHHN TieAaroriyHuil quckypce. KoHuenTt mpodimroeTbes depe3 Mojenb: traumatic
experience — impact on classroom interaction — need for supportive environment —
pedagogical adaptation. Y 1pomy KoHTeKCTI TRAUMA (QYHKIIOHYE SIK COLaJIbHO-peNsiiiiHa
Kareropis, o TpaHchopMmye poib BUKJIAJaya 3 TPAHCISATOpa 3HaHb Ha (acuiiTaropa Ge3MeYHOro
HaBYaJIbHOT'O MPOCTOPY.
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VY crarti “Trauma-Informed Ideas in English Education: Discussing the Scientific Evidence
Base and Exploring the Discursive and Practice Effects” (Storey et al., 2021) konuent TRAUMA
npoUIIOETECS B HOPMATUBHO-IHCTUTYLIHOMY BuMipi. TpaBma po3risgaeTscs K peryisTUBHHNA
MIPUHIIUII, 10 BU3HAYAE OCBITHIO TOJIITUKY Ta MpodeciitHi mpakTUKKU. Y TEKCTI IOMIHYIOTh JIEKCEMH:
trauma-sensitive practices, trauma-responsive pedagogy, students affected by trauma, stress-induced
reactions, 110 KOHCTPYIOIOTb HOBY IHCTUTYLIHHY JeKCUKY. KoHIenT npoduitoeTbes uepe3 MOJelb:
recognition of trauma — reframing student behavior — institutional discourse shift —
implementation of trauma-informed practices. Y upomy Bunagky TRAUMA
IHCTUTYL1OHAJII3YETHCS SIK €TUYHA Ta OpTaHi3alliifHa KaTeropis, sika 3MiHIOe crocid onucy 3100yBayiB
OCBITH Ta IEPEOPIEHTOBYE TMEIATOTIYHUN AUCKYPC 13 AUCIUILUTIHAPHOT apaJIuTMHA Ha EMITaTiHHY.

MeTtagopuyHe MOACJTIOBAHHS

AHani3 MaTepialliB OHJIAWH-KYpCIB, MIPYYHHKIB, CIOBHUKIB Ta HAYKOBHX CTaTed JaB 3MOTY
BCTAaHOBUTH, L0 MOPSA 13 KIIHIKO-TEPMIHOJIOTIYHUM MPOQUIIOBAaHHAM y Cy4aCHOMY OCBITHHOMY
JTUCKYpCl (YHKIIIOHYIOTh CTIHKI KOHIIENTyalbHI MeTadopH, SKi CTPYKTYPYIOTh PO3YMIHHS
TPaBMaTUYHOTO JJOCBIy Ta BUKOHYIOTh SIK KOTHITHBHY, TaK 1 IparMaTu4Hy (QyHKII1.

bazoBa monmenr TRAUMA AS WOUND MOXOAWTH i3 MEIWYHOTO 3HAYCHHS JIEKCEMH frauma
(injury, wound) 1 TIEpeHOCHUTHCS Ha TIICUXOJOTIYHHHA piBeHb. Y MEAAaroriyHOMYy AHMCKYpCi Lie
MIPOSBIISIETBCS. B KOHCTPYKIISAX HA 3pa3ok: emotional wounds that must be acknowledged,
psychological wounds requiring support. Taka meTadopa IPYHTYETHCSI Ha TUICCHOMY apXCTHITI
VIIKO/DKEHHST Ta, HAa HAIl MOTJsA, Iependadae JIOTIKy: paHa — JIKyBaHHS — 3aroeHHs. Y
KOTHITUBHOMY ITJIaHI BOHA BiAMOBiae Moaeni EMOTIONAL PAIN IS PHYSICAL INJURY.

TRAUMA AS BURDEN — y MeJIarori4HuX TeKcTax (iKCyIOThCS BUCIOBU: students carry invisible
burdens into the classroom, the global burden of trauma. Tyt akTuByeThCsS cxemMa EXPERIENCE AS
WEIGHT / LOAD, A€ TpaBMa KOHIIENITYali3y€eThCs K TATap, KU 1HIUBLI «HEce». Y HaBYAIbHOMY
KOHTEKCTI 1151 MeTadopa BUKOHYE eMMaTiiHy (yHKIIII0: BOHA MOSCHIOE TPYTHOII HaBYaHHS dYepe3
HEBUIUMHUI JOCBIl CTyJIEHTa, 3MiHIOIOYM JAediluTapHy IHTEpHpETalil0 IOBEIIHKA Ha
MOSICHIOBAJIbHY .

TRAUMA AS JOURNEY / PROCESS — TepamneBTHUYHOMY Ta OCBITHBOMY CETMEHTI 4YacTo
3 SIBISIIOTBCST OpMYITIOBaHHS: healing is not linear but a journey toward resilience, recovery is a
process. B 11bOMy KOHTEKCTI TpaBMaTMYHHM JOCBiA 1 BiAHOBJIEHHS OCMHCIIOIOTHCS Yepe3 CXeMy
LIFE/RECOVERY IS A JOURNEY, 110 niepen0adae pyx, €TarHiCTh, MeperKkoan Ta Tpanchopmartiro. Ls
MeTadopa 3Mmimye (OKyc 3 YHIKO/DKEHHS Ha IEpCIEeKTHBY PO3BUTKY Ta PE3UIIEHTHOCTI, IO
0CcOo0IMBO XapakTepHo s trauma-informed memaroriku.

TRAUMA AS INSCRIBED MEMORY / LIVING ENTITY — y HapaTMBHO-HayKOBOMY JHCKYpCi
eKCIUTIKOBaHO Moei: the body keeps the score, stuck memories, trauma lives in the body. Y ubomy
KOHTEKCTI aKTUBYIOThCSI cCXeMHU: BODY AS CONTAINER, MEMORY AS OBJECT, TRAUMA AS ENTITY. Lli
o0pa3Hi CTPYKTYpH 3a0e3MeuyroTh eKCIUIAHATOPHY JAOCTYIHICTh CKJIAJHUX HEHPOOIOJOTIHHUX
MPOIIECIB 1 BOAHOYAC MOCHIIIOIOTh €MOIIIMHHM BIUIMB TEKCTY.

TRAUMA AS SOCIAL CONDITION —y cTaTTAX, NpucBsiueHux trauma-informed education, TpaBma
npodiTIOETHCS Yepe3 JIEKCeMU safe learning space, trauma-responsive pedagogy, students affected
by trauma. IlpoctexyeTbcss MeTadopa LEARNING ENVIRONMENT AS SPACE, ne Oe3meka Ta
MIATPUMKA CTalOTh CTPYKTYPHUMH KOOpJMHATaMU NeAaroridyHoi B3aemonii. TpaBma nepectae Oytu
BUKITIOYHO KJIIHIYHOIO KaTeropiero i HabyBae CTaTyCy COLiaJIbHO-PENAIiHOrO YNHHHKA.
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Caor 1:

ba3oBwuii (mporoTunumii) ¢ppeiim:
YHIKOJKXEHHS
Jxepeiio BILIMBY
traumatic event
violence, abuse, disaster
adverse childhood experiences (ACEs)
exposure
O0’€KT YIIKOIKEeHHS
body
mind
nervous system
self / identity
Tun nopymeHHs
injury, wound
shock
stress
dysregulation
fragmentation

Heiipoo6iosioriunmii
dpeiim:
TIJIECHA TIAM’ATb

Caort 1: KonyBanus

e neurobiological imprint

e somatic memory
Caor 2: CtaH opranizmy

e survival mode

o fightflightfreeze

e dysregulation
Caor 3: InTerpauis

e embodied healing

e regulation

e integration

> C >R

OCBITHE

CEPEJOBUIIE
Caort 1: BniiuB Ha HABYaHHSA
e learning disruption
e cexecutive functioning
e  withdrawal
Cior 2: IIegaroriuna BignmoBiab
e trauma-sensitive teaching
e predictable routines
e  co-regulation
Caor 3: IIpocTip
e safe learning space
e emotional safety
Caor 4: IncTuryuiiina
TpaHchopmanis
e trauma-informed practices
e restorative discipline
e policy reform

Ienaroriunuii dpeiim:

Kainiunuii ¢peiim:
JIATHOCTHUKA 1
CUMIITOMATHUKA
Caor 1: [IaTorenes
e  exposure — reaction
Caor 2: CuMnToMaTuKa
e intrusive memories
e hyperarousal
e avoidance
e impairment
Caor 3: Kunacudikaunis
e PTSD
e diagnostic criteria
e comorbidity
Caor 4: JlikyBaHHS
e treatment
e therapy
e intervention

TepaneBTUYHUI
dpeiim:
BIJHOBJIEHHS
Caor 1: YcBinomienns
e recognition
e  processing
CJort 2: Apanranis
e coping strategies
e self-regulation
Caor 3: Pecypen
e  support systems
e relational trust
Caor 4: Pe3yabTart
e resilience
e recovery
e healing

ConiajabHo-
peasuiiHui
dpeiim:
MMOPYHIEHI
3B’SI3KA
Caor 1: Brpara
e loss of control
e disempowerment
Caort 2: Po3pus

e fragmentation

e  disintegration of self
Caort 3: BitHOB1eHHS 3B’ S13KY

e reconnection

e restoration of control

e relational safety

111

Puc. 1. PexoncrpyiioBana ¢peirimoBa mozensb konenty TRAUMA Ha 0CHOBI eMITIpUYHOTO

MaTepiany.
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Y3araJbHEHHS OTPUMaHUX EMITIPUYHHUX JaHUX Ja€ 3MOTY PEKOHCTPYIOBATH IHTErpalbHy (hpeiiMOBY
MOJIeNIb KOHIEeNnTy TRAUMA, sika BiJioOpa)kae BapiaTUBHICTh HWOTO MPOQUIOBAHHSI B PI3HUX
JTUCKYPCUBHUX CETMEHTaX, SIK MPEJCTaBIeHO Ha puc. 1. Sk Mu 6aunMo, y miApydHUKAX MepeBakae
CTaTUCTHYHO-KJIIHIYHE TPOQUIIOBAaHHS;, B OHJIAHH-Kypcax — TPOIECyaJbHO-TEPAIICBTUYHE; B
OCBITHIX CTaTTSX — COILIANBHO-PENAIIIHE; y CIOBHUKAaX — oOpa3Ho-TitecHe. Meradopudne
MOJICJIFOBaHHSI KOHIENTY TRAUMA TMOCHJIIOETBCS B TMPOIECI MEPeXoay Bil KIIHIYHOTO [0
MEIaroriyHOr0 JTUCKYpCY. Y MeXaxX OCBITHBOTO CEpeAoBUINAa MeTapopH BUKOHYIOTh HE JIUIIE
KOTHITUBHY (YHKIIIIO CTPYKTypyBaHHS IOCBiTy, a ¥ mIparMatudyHy — (OpPMYIOTh EMIIaTiiHY,
IHKITIO3MBHY MOJIeTb Tenarorianoi B3aemomii. [lopiBHsUIBHMN aHaTi3 CIOBHUKOBUX JeQiHIIIN,
MiAPYYHUKIB, OHJIAMH-KYpCIB Ta HayKOBHX CTaTed [O3BOJHMB PEKOHCTPYIOBATU IHTETPABLHY
(bpeiiMoBy MOJeNb KOHIIENTY TRAUMA, siKa pealli3y€eThCsl Yepe3 CUCTEMY B3a€MOIIOB’ SI3aHUX CIIOTIB.
BapiatuBHicTh TpodiTFoBaHHS 3yMOBJICHA )KaHPOM, aJIpecaToM 1 IHCTUTYLIHHOIO (PYHKITIE€I0 TEKCTY.
OTtpuMaHi pe3yibTaTh T03BOJISIIOTH CTBEPKYBATH, 1110 B AHTJIOMOBHOMY OCBITHBOMY JHCKYPCi
KOHIIENT TRAUMA NpOoQiTIOETCS IEPEBAKHO HE K (PAaKT YIIKOPKEHHS, a SIK MPOLEC MiITPUMKH,
perymsmii Ta BIOHOBJICHHSA. Y KIIHIYHOMY KOHTEKCTI JOMiHYy€ MiarHOCTHYHHUH mpodiss, y
HiAPYYHUKOBOMY — CUCTEMATH3YIOUHil, Y €arorivHoMy — €TUYHMHN 1 MiATpUMYBaIbHUNA. OCBITHIN
TUCKypC TpaHChopMye KOHIeNT TRAUMA 3 KaTeropii maTojorii B KaTeropito IeaaroridyHoi
BianoBiganbHOCTI. [IpodintoBanns koHuenty TRAUMA B OCBITHBOMY JUCKYpPCl Ma€ CENeKTUBHHIA
XapakTep: i3 0araroBHUMipHOi KOTHITUBHOI CTPYKTYpH AaKTYyali3yIOThCS Ti KOMIIOHEHTH, SKi
BIJIMOBIAAIOTh MEJAroriyHuM LUIAM — HIATPUMIN, Oe3meri, peryisimii Ta I1HKII3UBHOCTI; TOX
KOHIIENT MOXe OyTH y3arajlbHEHUH Y BUTIISAII MAaKPOCTPYKTYPH, K MPEJACTABICHO Ha pHUC. 2:

TRAUMATIC EVENT

!
DISRUPTION (body / mind / self)

!
SYMPTOM / DYSREGULATION

!
INTERPRETATION (clinical / social / educational)

!
RESPONSE (therapy / pedagogy / institutional reform)

|
RECOVERY /RESILIENCE

Puc. 2. [Ipo¢inroBanHs KOHIIENTY TRAUMA B aHIJIOMOBHOMY OCBITHBOMY JHCKYDCI.

Taxkum YMHOM, OCBITHIN AUCKYPC HE JIMIIE pENpe3eHTye TpaBMy, a i TpaHCPOpMye T CeMaHTUUHUI
LIEHTP, 3MIIIYIOUHX aKIEHT 13 TTATOJIOT1 Ha MPOIIEC BITHOBJIEHHS Ta COlllalibHO1 ananTarliii. [le cBiquuth
po GYHKIIOHATBHY NepeopieHTallil0 KOHLIENTY TRAUMA B iHCTUTYLIHHOMY cepenoBuili. Konnenr
TRAUMA TepeopieHTOBYE MEAAroriyHui JUCKYpC 13 JUCHMILTIHAPHOI MapaJurMu Ha eMIaTiiHy, e
MOBEIHKOBI MPOSIBM 1HTEPIPETYIOTHCS depe3 NpU3My AOCBiAy TpaBMaTu3ailii. TakuMm 4yuHOM, Y
MeJaroriyHOMy CErMEHTI OCBITHBOI'O JHUCKYpCY KOHILENT TRAUMA mNpodiuIto€Tbes Yepe3 O3HaKH
0e3neKku, MiATPUMKH, THYYKOCTI Ta JOBipU. BiH (YHKIIOHYE SK peryJsaTUBHUI MeXaHi3M, IO
BHU3Hauae BUOIp KOMYHIKaTUBHUX CTpaTeriid, TpaHchopMye 1HCTUTYLIHY MOBY ONUCY 3/100yBayiB
OCBITH Ta ()OpMY€ HOBI €THYHI CTAaHAAPTH B3a€MO/Iii B HABYAJIILHOMY CEpEIOBHILLI.

4. BucHoBknu
Konnent TRAUMA B aHIJIOMOBHOMY OCBITHBOMY JHUCKYypCl Ma€ 0araTropiBHEBY KOTHITHUBHY
CTPYKTYpPY, ILIO BKIIOYAE SJIEPHUN KOMIIOHEHT «YIIKO/DKEHHS» Ta pO3ralyeHy nepudepiio,
OB’ sI3aHy 3 PEryJIsLi€ro, MiITPUMKOIO, BIIHOBICHHSM 1 PE3UTIEHTHICTIO.
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CrnoBHuKOBI fe¢iHiil (GIKCYIOTh TPOTOTUITHUN MeTuKO-(i3ndnHuil mpodins KoHuenty (injury,
wound, shock), 0 penpe3eHTy€e TUIECHY Ta IMICUXIYHY TUXOTOMIIO SIK 0a30By CEMaHTHYHY OCHOBY. Y
KIHIYHUX MIAPYyYHUKAX 1 Kypcax JOMiHY€ JiarHOCTHUHUI mpodisk: TpaBMa NpodigroeTbes depes
MPUYMHHO-HACIIIKOBY MOJIC/Ib exposure — symptoms — diagnosis — treatment, mo akryamnizye
Kareropii CUMITOMAaTHKH, Kiacugikauii Ta Ttepamii. Y HeHpoOioJIOTiYHOMY IUCKYpPCi KOHIIETIT
npodiTIOETHCS K TIIECHO 3aKapOoBaHuil noCBin (neurobiological imprint, somatic memory), 10
3Mingye ¢okyc i3 moaii Ha MexaHi3MH KOJYBaHHS Ta pPEryisimii. Y TeparneBTHYHOMY CETMEHTI
BiI0YBa€ThCA CEMaHTHYHHUI 3CYB BiJ| YIIKOJIKEHHS JIO MPOIECY BITHOBICHHS (coping, regulation,
resilience, recovery), e TpaBMa OCMHUCIIOETHCS SIK TMHAMIYHUI Mpo1ec Tpanchopmarii.

B ocBitHROMY AHCKypci KOHIIENT TRAUMA (DyHKIIIOHY€ MEPEBAKHO SK COIiaTbHO-pesIiiiHa
Ta HOPMAaTHBHA KaTeropis, M0 BU3HAYa€ IEJaroriyHi cTparerii, KOMyHIKaTUBHI MOZET Ta
IHCTUTYIIHHI TIpakTUKH. [IpodimtoBaHHS KOHIIETITY B OCBITHBOMY CEPEIOBHIII Ma€ CEICKTUBHUM
XapakTep: i3 6araToBUMIpHOI CTPYKTYPH aKTyalli3yIOThCsI KOMIIOHEHTH O€3MEKH, MIATPUMKH, JT0BipU
Ta 1HCTUTYIIMHOI BIAMOBIJANBHOCTI, TOMI SK KIIHIYHI AacleKTH BIAXOASATh Ha MepHdepito.
Meradopuune moxaemoBanHs (TRAUMA AS WOUND, BURDEN, JOURNEY, INSCRIBED MEMORY)
BUKOHYE HE JHIlIEe KOTHITUBHY, a W mparMaTH4Hy (QYHKIII0, 3a0e3ledyyound emmaTiiiHe
MIEPEOCMUCIICHHS IMOBEIHKH 37100yBauiB OCBiTH. PekoHcTpylioBaHa (peiiMoBa MOIEIb IEMOHCTPYE
IHTErpaIlio MeCcTH B3a€EMONOB’ I3aHUX MPOQIIiB (MPOTOTUITHOTO, KIIHIYHOTO, HEHPOOIOIOTiYHOTO,
TEPareBTUYHOTO, TIEJAaroriYHOT0, COLIATBHO-PEIALIHHOT0), IO Peali3yIOThCs 3aJI€KHO Bij JKaHPY,
ajipecara Ta IHCTUTYLIHHOI PYHKIIIT TEKCTY.

OcgiTHIil AuCKypc 3AilicHIOE (yHKIIOHANBHE mepenpodioBaHHs KOHIENTY TRAUMA: 3
Kareropii maToJorii BiH TpaHC(OPMYEThCS B KaTEropiro MEAaroriyHOi €TUKU Ta IHCTUTYIIHHOL
BioBigabHOCTI. Ilepcnekmugy TONANBIIAX JOCIIPKCHb y0adaeMoO B EMITIPUYHIM TepeBipili
BILTUBY trauma-informed MOBHUX cTpaTeriii Ha KOTHITUBHY 1HTEPIPETALil0 TPABMATUYHOTO JTIOCBIAY
yY4acHHKaMH OCBITHBOTO MpOIlECY Ta B MOPIBHSHHI aHTJIOMOBHOTO Marepialy 3 YKpaiHCHKHM
OCBITHIM JTUCKYPCOM.

Jexsiapanisi npo KOHQJIIKT iHTEpeciB

ABTOpU 03HaNOMJIEHI 13 3asBOO MPO KOH(DJIIKT 1HTEpeciB. ABTOpU MIATBEPKYIOTh, III0 CTATTS HE
Oyna paHime ony6JikoBaHa B OyAb-iKiil ¢popmi, y TOMy YMCIIl IHIIMMH MOBaMH, 1 He repe0yBae Ha
PO3IJIsl B IHIIOMY BUJIaHHI. ABTOPH 3asiBJISIFOTh PO BIACYTHICTh KOH(IIIKTY 1HTEPECIB.

JlocmikeHHsT BUKOHAHO B Mexkax peanizailii mpoekty «OcBiTa 3LUICHHS: XOJICTUYHA MOJIEINb
BITHOBJICHHS JIFOJICBKOTO KamiTaimy YKpaiHm» (aep)kaBHUM peectpauiiinuit Homep 0126U000593,
20262028 pp.), mo QiHaHCyeThCS 3a paxyHOK komrTiB JlepkaBHOro Oropkery YkpaiHu
(MiHicTepCTBO OCBITH 1 HAYKH YKpaiHu).

ABTOpU 3asBIISIIOTH, 110 MiJ Yac MIJTOTOBKU LI€i CTaTTI HE BUKOPUCTOBYBAIMCS 1HCTPYMEHTHU
HITYYHOTO IHTENIEKTY
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Abstract

The article presents a linguo-cognitive analysis of the profiling of the concept of TRAUMA in English-
language educational discourse. The relevance of the study is determined by the increasing role of traumatic
experience in contemporary society and the integration of the trauma-informed approach into educational
practices. The aim of the study is to identify the specific features of the actualization of the core and peripheral
attributes of the concept TRAUMA within the institutional educational environment and to determine the
cognitive mechanisms underlying its profiling. The theoretical and methodological framework is grounded in
cognitive semantics, conceptual metaphor theory, discourse analysis, and linguoconceptology. The research
material includes dictionary definitions, online courses, academic textbooks, and scholarly articles on trauma-
informed education. The study reconstructs a multi-level frame model of the concept TRAUMA, encompassing
the following profiles: prototypical (injury), clinical (diagnosis and symptomatology), neurobiological
(embodied memory), therapeutic (recovery), pedagogical (educational environment), and socio-relational
(disrupted connections). It is established that dictionary discourse fixes the medical-physical core of the
concept, whereas educational discourse performs its functional re-profiling, from a category of pathology to a
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category of pedagogical responsibility, safety, and support. Within the trauma-informed approach, trauma is
interpreted as a contextual factor that shapes communicative strategies, ethical standards, and institutional
practices. The study demonstrates that the profiling of the concept TRAUMA is selective in nature: features
such as regulation, resilience, empathy, and inclusivity are foregrounded, while purely clinical aspects shift to
the periphery. Metaphorical models TRAUMA AS WOUND, BURDEN, JOURNEY perform both cognitive
and pragmatic functions, enabling an empathetic reinterpretation of learners’ behavioral manifestations. The
findings indicate a transformation of the semantic core of the concept TRAUMA in English-language
educational discourse and its integration into the system of pedagogical ethics.

Keywords: concept TRAUMA, profiling, educational discourse, cognitive linguistics, trauma-informed
approach, frame model, metaphorical modeling.
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AHoOTaNis
O0’eKTOM HayKOBOI'O BHBYCHHS B CTAaTTi € TEKCT aHIJIOMOBHOI aHTHBOeHHOI micHi “Where Have All the
Flowers Gone?” Ta ii iHo¢oHHI Bepcii (mapaTrekcTu), mpeaMeToM — i1 KOHIIENTOrpaMa, a METOI — 3’ CyBaHHS
NUIAXIiB 1 crmoco0iB 00’ekTrBanii Ta cy0 €KTHBAIll KOHIIETIB MICHI Pi3HOTO TEKCTOBOrO cTarycy. Pobora
0a3yeTbesi Ha METOOJOTIHHKX 3acajaX KOTHITHBHO-JUCKYPCHUBHOI NapaJiTMH JIIHTBICTUKH 3 aKIEHTOM Ha
METOJIaX KOHIICTITYaIbHOT'0 aHai3y. Y X0/Ii JOCTIIKEHHS 3’ ICOBAHO, 1110 KOKHUH 1HO()OHHU apaTeKCT MiCHI
CTBOPIOETHCS 32 YITKO BU3HAYSHUM AJITOPUTMOM IIOJIO 3MICTY 1 (popMHu, SIKUii 3aa€ThCs HacaMIIepe]l 3araibHIM
AHTUBOEHHMM TMad0oCcoOM OpHriHaly, W0 Tporojomrye BiiHy 3moMm. KoHmenrTorpama € cuM0i03HOIO
KOH(QITypalier0 MEHTAJIbHUX OJMHUIIb, CHEe(IYHOI0 JUIl TIEBHOTO TEKCTYy YM TPYNH TEKCTiB. Y IIiCHI BOHA
CKJIQ/IAETHCS 3 TEKCTOBUX KOHIIENTIB-EKCIUTIKATYp (IOMEHH, aBTOXTOHH, aJIOXTOHH) Ta MiJTEKCTOBUX KOHIIETITIB-
IMITTIKaTyp (€K3UCTEHIiiHI, HETaTHBHO-eMOIIIOTeHH]I KOHIenTH). [lpy oMy MeBHa 4YacTHHA 3HAYECHHEBO
Ba)XXJTMBUX KOHIIETITIB Y MICHI 00’€KTUBYEThCS JIMIIC B ii OKpEeMHX HaliOHAJIbHUX Bepcisix abo B3araii He
HAa3MBAEThCS, 3ATUIIAIOYHCH Y TIJATEKCTI, & TO i PO3CIFOETHCS B TEKCTOBIN MaTepii. BcraHoBIIEHO, 1110 HAWO1IIBII
PO3CIsSTHUM cepel MOBHUX 3HAKIB ITiCHI € KOHIENT YAC, 3aB/IIKH YOMY BiH BHUSBIISIETHCS IS HEl TII00aTbHIM
MeHTe(dakToM. ['pamMaTHyuHa akTyaizaliss KOHIENTy YAC 3/iHCHIOETHCS Y MeXax MEepCHeKTHBU “MHUHYIE”.
JloBeieHO, 1110 TEKCTORI KOHIEITH ITICHI PI3HOT'O IATYHKY BOJIOJIIOTH JIOTKO-CEMaHTHYHO BaJICHTHICTIO, 1110
€ iX 3IaTHICTIO BCTYNaTH MK CO0OI0 y MDKBHIOBI 3B’SI3KM, CIHPHYMHEHI 3aKOHAMM MIKKOHLIENTHHX
KOpEJIsiLii, MOB’A3aHUX 3 KAHPOM, TEMAaTHKOIO Ta ifiocTuineM aBropa. LluMu sk YMHHUKaMHU PeryJIoeThes 1
CHHOHIMIYHA perpe3eHTallisi KOHIIETITIB Y HAI[lOHATBHUX Bepcisx micHi. Ha mboMy T JiHCHUM 3aJIMIAeThCS
(akT 0OMEXEHOCTI JIEKCHYHOTO PECypCy B apaH)XyBaHHI KOHLIENTOKOPITYCY, 3yMOBJICHHH 3a00pOHOI0 Ha
BiJIXVJICHHS BiJI OCHOBHOI iJIei{HO-XYI0KHBOI JIiHIi TEKCTIB.

KnrouoBi ciioBa: anmuxonyenm, KoHyenmu-00MIHAHMY, KOHYEMU-eKCIIIKAMYPY, KOHYenmu-iMniiKkamypu,
KOHYeNnmoCcucmema, napamexcm.

© Ilpuxonpko, AHaromniii* (aBTOp-KOPECIOHICHT), ‘@ @
[Monexaes, FOpiii I'., 2026
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1. Beryn
006’°ckmom 1€l po3BiIKU € TeKCT aHrmickkoi micH1 “Where Have All the Flowers Gone?” (mami —
IICHA'") Ta ii napartekcToBi / HepeknafanbKi iHTepnpeTamii pisHUMH MoBaMu. IlicHs cranma
CUMBOJIOM aHTHBOEHHOTO Pyxy mie y 1955 p., konu Pete Seeger nHammcaB Tpu mepir ii ctpodu,
3aMmo3uYMBIIN iX 3 HapoaHOi micHi “Komona-/lyna” (mizuime Joe Hickerson (puc. 1) nonwucas ime 1Bi
ctpodu). Oco0IMBOTO aHTUBOEHHOT'O 3BY4YaHHsI BOHA Ha0yJIa ITiJ1 yac BiiiHU y B’ eTHami, a micis Toro,
gk Marlene Dietrich crana BukonyBatu “Where Have All the Flowers Gone?” Tppoma MOBaMu —
aHTIIIChKOIO, HiMenbkor 1 (panmysbckoro (Lyrics translate, 2025), Bona HaOysa BCECBITHBOI
MOIYJIIPHOCTI.

od .

- = ' -
"VDRIVE DULL CARE AWAY Volumed »
»

Joe HicKerson ;-

-

Pete Seeger (1919 — 2014) Joe Hickerson (1935 —2025)
Puc. 1. ITit Cirep 1 I>xo Xikepcon — cniBasropu I[TICHI.

[licHs sIK JIPUKO-XYI0XKHIM ’KaHpP HEOJHOPA30BO OMUHSIIACA B LIEHTPl yBaru JIHIBICTIB y PI3HUX
npeaMeTHux obnactsax: miHrsoputopuuHiit (Knupp, 1981; Quirk-Cort, 2013), ninrsonoernysiii (Lut
& Prykhodko, 2024), nminroctumnictuuniii (Pennarola, 2004; Wilkovsky, 2015), niHrBokyIbTypHIi
(Azhogina, 2022), a Tako MiJ KyToM 30py ii BepOaJbHOro Ta HeBepOAJIbHOTO BIUIMBY Ha LIJILOBY
aynuropito (Kizer, 1983; Mondak, 1988). I3 1i€i cucremu Bunamae KOHIENTyaJlbHa OCHOBA ITICHI, 110
3YMOBJIIO€ HarajibHy notpe0y ii aHajizy, aJyke BOHA € He MEHII BaXJIMBOIO MEPETYMOBOIO TBOPEHHS
ta BukoHauHs [TICHI.

Axmyansnicms poOOTH BU3HAYAETHCA i1 BIIOBITHICTIO HOBITHIM TE€H/AEHIISIM T'yMaHITapHOTO
3HaHHS JI0 BUBYCHHS KOTHITUBHHMX 1 KOMYHIKAaTMBHUX aCIEKTIB MOBJIEHHEBOI MISUIBHOCTI, JIIPUKO-
MICEeHHOT TpaJauIIil 3arajoM i B AUCKypcCl BiliHM 30KpeMa. BTijieHa B MiCEHHO-TEKCTOBi TBOPYOCTI,
aHTHBOEHHA TeMaTHKa BiAOWBAa€ MPOLECH MOBHOIO KapTyBaHHS CBITY MiJ IHIIUM KyTOM 30py M
CTIPUYMHSE KapAUHAIBHUHN MEperyisi]] LiHHICHUX OpieHTHPIB eTHOCcYy. ChOroiH1 iX BUBUEHHS € Ha yaci
TaKOX 3 OISy Ha Ha3plly NoTpeldy B OCATHEHHI COIIOKYJBTYPHOTO MPOQIII0 TPOMAIIHCHKOTO
CYCIIJTBCTBA B KOHTEKCTI BIfHH.

Ilpeomemom nocnigHUIIBKOI yBaru Imiei po3Bigku oOpaHo koHientorpamy Tekcry ITICHI, a
Memolo € 3’CyBaHHs JIIHTBOKOHIIENITYaJIbHOI CBOEPITHOCTI 11 TEKCTY Ta IHOOHHUX MAPATEKCTIB.

Mamepian 1OCTIKEHHS CKJIQJa€Tbcss 3 TPhoX ImapiB. llepmmidi MICTHTh JBa TEKCTH:
YKpaiHChKy TpyAoBy TmicHIO «ToBdy, TOBUy Mak» Ta ii peiHTEpIpeTalilo y BHUIVIAI KO3albKOi
konuckoBoi «Komoma-Jlyna» (2 tekctu). pyruit map (OpUriHadbHUN) — aHTJIOMOBHUU rewriting
«Komnomu-Jlynn», 3miicaennit I1. Cirepom 1 J[x. Xikepconom. TpeTiii map maTtepiaiy aHami3zy —
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MepeKIau TeKCTY MicHI HiMenbkor (4), Hinepnanacbkor (1), dpanmysskoro (3), ykpaiHChKOO (8)
(LyricsTranslate, 2025). Pazom 11e ctaHoBUTB 1ToHaA 20 TEKCTIB.

2. MeToauKAa JOCTiKeHHA
Metopooris i METOU JOCIiKEHHsI 3yMOBIJIEHI Horo 06’ ekToM 1 MaTepiasioM. TeopeTHyHO BOHH
0a3yroTbCsl Ha 3acafax KOTHITUBHO-AWCKYPCHBHOI NMapaJurMU JIHTBICTUKY 3 aKLIEHTOM Ha METOJaxX
KOHIIETITYaJIbHOTO aHaJi3y. Y IOCII/KEHH] 1i METOAM CIPSIMOBaHI Ha BUBYECHHS 3MICTY KOHIICTITIB 1
KOHCTPYIOBAaHHS TUCKYPCHUBHO 33/1aHOT KOHIIEITOCUCTEMH, 1110 KOPEJIIO€ 3 TAKUMH JIOCITI THULbKUMH
npuiioMaMd W TEXHIKaMH, SIK BHU3HA4YEeHHS pedepeHTHOi cuTyamii NPHHAJIEKHOCTI KOHIICTTY,
BHBYCHHS JIeKCHKorpadiyHuX nediHiii, nmucbMoBa pediekcis (MIHITBIp 3a KOHIIETITOM), OIIHC
YyTTEBOTO 00pa3y, BUKIMKAHOTO CIOBOM, a TaKOXX BHKOPHCTAaHHS €JIEMEHTIB METOJIB 31CTaBHOI
KOHIIEIITOJIOT].

[IpakTU4yHI METOIU MOCIIIKEHHS Y3TOKYIOThCS 3 JIHTBOKYJIBTOPOJIOTTYHUM MiAXOIOM 10
MOBHUX 1 MOBJICHHEBUI1 SIBUIL, SIKUH YMOXIIUBIIIOE PO3TJIIS MaTepialy B KaTeropisx AUCKYPCHBHOI
KOHIIENTOJIOT1, sIKa TIOCTYJIF0€ BUBUEHHS KOHIIENITY/iB y TekcTi / quckypci (Prykhodko, 2013), To6to
nependayae pyx HayKOBOI JYMKH BiJf TEKCTY 10 KOHLIETITY.

3. PesyabTaTn i 00roBOpeHHs

®opmanibao Teker [TICHI sBisie cobor0 KaHOHIYHY T’ STHCTPO(HY CTPYKTYpy, KOKHa cTpoda /
KYIUIET SIKOTO Ma€ BIiCIM pSIIKIB (OKTET), a caM BiH CIUPAETHCS HA CHHTAKCUC MPOCTOTO PEYCHHS,
MIEBHUM YNHOM yCiu€HY MEPEXKy NMpeTNKaTUBHUX KaTeropiid, 00MaJib CTHIIICTUYHUX 3aC001B 1 3Be/IcHE
710 MiHIMYMY puMyBaHHs. KOXeH OKTEeT MICTUTB 110 I’ ITh MTUTAILHUX PEYEHbB, @ KOXKEH 13 IBOX PAAKIB
npuctiBy — no m'are cmiB. 3aranom [IICHIO MoxHa yHanexHHTH 1O (DONBKIOPHOTO JKAHPY
MOETUYHOI TBOPUYOCTI JIAHI[IOTOBO-KPYTOBOTO THUITY (MEPIIUH 1 HEHTPaIbHUI pAIKU OJHI€T cTpodu
MiAXOIUTIOETHCS TEPIIUM PSAIKOM HACTyMHOI crpodu). Hrkde HaBOTUTHCS CKOPOYECHHH BapiaHT
[TICHI (uudpu — Homep ctpodn):

(1) Where have all the FLOWERS gone? (1) [e mi KBITH, Oe 6oHu?
GIRLS have picked them every one Bupesanu dieuama écix.

(2) Where have all the young GIRLS gone? (2) [e AIBYATA, Oe goHu?
Taken HUSBANDS every one 3amidnc eutimu im He 2pix.
(3) Where have all the young MEN gone? (3) He mi xytoniji, oe eonu?
Gone for SOLDIERS every one Ha sitiny 3abpanu scix.

(4) Where have all the SOLDIERS gone? (4) [e cosinath, de goHu?
Gone to GRAVEYARDS every one Bimep ome y amu cuie.

(5) Where have all the GRAVEYARDS gone? (5) e moruim, oe sonu?
Covered with FLOWERS every one Tam na xeimu simep Jie.
/ABTop: Pete Seeger/ /Mepexnan: FOpiit Jlazipko/

Ineiino-xynoxHiit cyoerpar [IICHI rpyHTyeThCs Ha 3araibHOMY aHTHUBOEHHOMY Madoci TBOPUYOCTI
ITita Cirepa, nepekOHaHOTO0 B TOMY, IO BiliHA — 1€ 3710, SK€ JIIOJCTBO BMHAMIILIO JUISL BIACHOTO
suumeHHs (Lynskey, 2014). Csoiit nonynsprocti [IICHS 3aBasiuye Tomy, 110 BOHA TOPKAaeTbCs
3aralbHOMIOACHKUX IIHHOCTEH, a came: mpoOieM XUTTS I CMEPTI, MUPY 1 BIMHU, TBOPEHHS I
PYUHALII. | X04a ganeko He BCl 3 IUX LIHHOCTEH 3HaXOIATh Y TEKCT1 KOHKpPETH1 (popmMH CBOET MOBHOT
00’eKTHBAallli, BOHM HE3PUMHM OpPEOJIOM OropTalTh ycio TekcToBy Marepito ITICHI i naroth
MOILITOBX JI0 aKTyai3alii BepOanbHO 00’ €KTUBOBAHMX 1 IPUXOBAHUX Y MIATEKCTI MEHTE()AKTIB.
[lpuHariqHO HarajaeMo, MO MEHTaJdbHA OJUHHI “‘KOHIENT  (BOHAa X — MEHTE(AKT)
KOHCTUTYIOE€TbCS Ha OCHOBI TPhOX YCTaJCHHMX MapaMETpUYHUX O3HAK: MOHSTTEBOTO CyOCTpaTy,
obpasHoro azactpary i BanopatuBHoro emictpaty (Prykhodko, 2025, p. 50). Taka TpuBHMIpHICTH
BIJIpI3HS€ KOHIICTIT BiJl CJIOBA, SIKE IEPEBAKHO 0A3yEThCS HA 3HAUCHHEBIN OJHOMIPHOCTI — MOHSTTI.
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Came cMHUCIIOBa TPUBHUMIPHICTH POOUTH KOHIENT YHIKAJIbHUM JUCKYPCUBHUM (HDEHOMEHOM,
CIIOBHEHHM BHCOKOTO HAI[IOHAJILHOTO yXYy, a y Bunaaky [TICHI — mie # HajHaioHaIbHOTO.

[TeBHa MHOKMHHICTD KOHIIETITIB HABOJUTH HA AYMKY PO iX CUCTEMHY OpraHi3aiito. 3a3Buyaii
PO KOHIIETITOCUCTEMY TOBOPATH TO/1, KOJIM MAIOTh CIIPaBy 3 1€pApXi4HO OPraHi30BaHOO CYKYITHICTIO
(koH(iryparii€r0) MEHTAIbHUX OJAWHUIIL Y IEBHOMY TUCKYPCi, KOJIM BOHH IiJIAI0THCS OCMUCIICHHIO
SK OJMHHUII BUCXIIHOTO ¥ HHU3XITHOTO TaTyHKY Ta KOJNU iX MOXXHA BIOPSAJIKYBaTH y Tilepo-
rinoHimMiunuil crnoci6. Y Bumanky 3 xoHuentyanbHoro koH(irypamiero ITICHI Take ocmucieHHs
HEMOJKJIMBE, OCKUIbKU B HI HEMa€e TOTO0 BEPTUKAIBLHOTO CTPUIKHS, KU MOXHA Oysio O y3sTH 3a
OCHOBY iepapxii. HaBmaku, TyT yci KOHIICTITH PO3TAIlIOBaHI B OHIH TUIOMIHHI, 110 JO3BOJISIE TOBOPHUTHU
PO TMIEBHUM JIOTIKO-CEMaHTHYHUM CMM0103 (KOOpJAMHATUBHE CITIBICHYBAaHHS ) KOHIICITIB, CTBOPCHUI
XYA0XKHIM 33[yMOM aBTOpa 1 MPUUHATHH 32 KaHOH y MepeKIIaalbKiil CIIBHOTI.

YMOBHO Takuii cum0i03 MokHa HasBath KoHienrorpamoro I[IICHI — ynopsakoBaHorO
JOCIITHUKOM KOH(Irypali€o KOHIENTIB y ManopopMaTHOMY XyI0XKHbOMY TBOpi. KoHIenrorpama
€ CBOEPIIHUM JOCTIAHUIIBKUM ‘3HIMKOM’ 1 KOHLIENTYaJIbHUM MaclopToM TeKCTy. BoHa ckiamaeTses
3 MOBEPXHEBO-TEKCTOBHUX 1 IMITEKCTOBUX KOHIENTIB (200 eKCILTIKATYpH Ta IMILTIKATYpH) (puc. 2):

ITOBEPXHEBO-TEKCTOBI KOHLIEIITU ITIATEKCTOBI KOHLIEIITH
(EKCIUTIKATYPH) (IMITJTIKATYPH)
KOHIENTYalbHi KJIFOYOB1 KOHIIEIITU €K3UCTEHIIIIHI HEraTUBHO-
IOMIHAHTH KOHIIEIITH €MOI[IOreHHI
/\ (anmu)xoHUETITH
a6MOXTOHHU A1OXTOHHU

Puc. 2. PamkoBa xonnenrorpama I1ICHI.

Konnenrorpama € He TUIbKM KOH(Irypali€ro eKCIUTiKoBaHuX / BepOani3oBaHuX / 00’ €KTUBOBAaHUX /
€KCTep10pPU30BaHUX y IIEBHOMY TEKCTI KOHIIENTiB-eKcIutikaTyp (Martyniuk, 2012, p. 23), siki Hanexartb
70 pO3psiIy AaBTOXTOHIB (TeKcTocHelM(IYHMX KOHIEMNTIB), ane ¥ KoH(irypaiiro, yTBOPEHOO
PIIKOBKUBAaHUMHU UM OKa310HATLHUMH aJIOXTOHAMHM, a TaKoX iMritikatypamu (Martyniuk, 2012, p. 25).
Cnig 3BepHYTH yBary Ha Te, 10 KiarouyoBUMH KoHuentamu opuriHainy IIICHI e m’sate ekcrutikaryp-
aBTOXTOHIB FLOWERS, GIRLS, MEN, SOLDIERS, GRAVES, a 0Ch aJIOXTOHIB Yy Hiil 30BCIM HEMae€, K HEMae
B Hill 1 JOMIHAHTH aHTUBOEHHOTO AUCKYpCY WAR / BIIHA (Tab. 1). KoHuenTu-anoxTonu — e 6uibi
I13HE Ha/10aHHs IHOOHHUX MAPATEKCTIB, ePeKIIafayl SIKUX 3aKOHOMIPHO PAarHyJIu 10 PO3LINPEHHS
KOHIIETITYaJIbHOTO penepTyapy 1 10 ypi3HOMaHITHEHHs 3ac001B HOTo BT1JIEHHS.

Immuikatypy € mpuxoBaHMMH / HeBepOali3oBaHMMHU / CyO’€KTHMBO BiJUyBaHUMHU /
IHTEpiIOPU30BAHUMH Y 3B’SI3KY 3 IEBHUM TEKCTOM YU AUCKYPCOM KOHIIETITAMH, SIKi HE Ha3UBAIOThHCS, alle
MatoTbes Ha yBazl. Y IIICHI xonuentyanpbHHUMH IMIUTIKATYpamMH BUCTYIAlOTh €K3MCTEHIINHI Ta
€MOIII0TeHH1 MEHTe(PaKTH, SKi MiATSATaI0Th JOMUCITIOBAHOO Yepe3 1HANBIyBaIbHI acolialii JIF0IUHU
(Tabm. 2).

SIKIIO KOHIENITU-EKCIUTIKATypH SBJIAIOTH COOOI0, 32 BU3HAUEHHSM, 3aKPUTHH CITUCOK, 3 SKOTO
HIYOTO HE BWIJIYYA€THCS 1 JIO SIKOTO HIYOTO HE JOJAETHCS, TOOTO BOHM MIIAIOTHCS IMepepaxyBaHHIO
(kJTF04OBI KOHLIENTH — He Oinbiiie 15-20 0AMHMUIIB), TO CIIUCOK KOHLENTIB-IMIUTIKATYP € 3aKPUTUM JIHIIE
JUIS. MOPaJIbHO-OLIHHUX MeHTe(]akTiB (= 7—8) (Tabxa. 2), Toal sIK JUIsl eMOLIOTeHHUX BiH 3aJMILIAETHCS
BIIKPUTHUM (HE MJIA€THCS TepepaxyBaHHIO). BIIKpHUTICT IIbOTO CHMCKY 3yMOBJIEHA THM, 1110 IPAKTUIHO
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HEMOXKJIIBO BCTAHOBUTH, CKUIBKM HOBHX CMHCHIB mif 4ac koxHoro BukoHanHs [TICHI BuHuKae y
CBIJIOMOCTI ajipecarta i sIKi HOBI €MOIIii PH IbOMY (hOPMYIOTHCH.

2.1. KonuenrtyassbHi ekcrutikatypu IIICHI
Ve konnentuBHa cuctema [IICHI TpumaeThcsi Ha T STH KIIOYOBUX EKCIUTIKATypax —
TEeKCTOCHEeU(pIYHUX KOHIIENTAX, 1[0 YTBOPIOIOTh CBOEPIAHUI CMHUCIOBUN JAHIIOT 3UCIUICHUX MiXK
coboro meHTe(dakTiB, chopmMoBaHuil y TBOpuiil MaiictepHi [lita Cirepa:

e Y e RY
FLOWERS / KBITH — GIRLS / IIBUATA — MEN / XJIOIIL{I — SOLDIERS / COJIIATU —~GRAVES / MOI'MJIN
“ A “ A

Puc. 3. JliniitHe npeacTaBieHHs aBTOXTOHHUX ekcritikaTyp [TICHI.

HeBaxxko moMiTHTH, IO JiHIHHO BUOyAOBaHa TOCTIOBHICTh €KCTEPIOPU30BAHOI YACTHHHU
konuentorpamu ITICHI (puc. 3) yMOBHO cKkiamaeTbcs 3 JBOX JIAHOK — JXUTTS (KBITHU, JIIBUATA,
XJIOMIII) i CMEPTD (XJIOIILIL, COJIJATU, MOTJIN). Mexa Mik HUMH ITPOJIATae Kpi3b KOHIENT XJIOMLI],
KU HAJIGKUTh OHOYACHO 10 HUX 000X. [TpoTe KijmbKicTh KIIFOYOBUX KOHIIENTIB JIaHKH CMEPTH BCe
K TIepeBaYKa€, TOMY IIO CIOAM CJIiJI BITHECTH 1 KOHIIENT WAR / BIIHA, sSIKuil 3aiiMae 0cCOOJIMBE MicIe
B TEKCTOBIM Hapallii: He BXOJSYM JIO BUIIEOKPECICHOIO JIAHIIOTa, BiH ()AaKTUYHO YTBOPIOE HOTO
IIEHTP, OCKUTbKH MapKy€ MPHYMHY 1 HACHIJIOK TOTO, IO BiIOYBA€THCSA, Ta Yepe3 MIKKOHIICTITHI
KOpesIii MmoB’s3aHui 4yepe3 B IHIIMMH eKcIulikarypamu (puc. 4). binbiie toro, ioro craryc y
KOHIIETITOTpaMi € aMOiBaJICHTHUM, OCKUTBKM B OJHUX TEKCTaX BiH OTPUMYE iM’sl Ta HAJICKHUTH IO
eKCIUTIKaTyp, a B IHIIMX — HE HA3UBAETHCS 1 HAJICIKUTD JI0 IMILTIKATYP.

Mormnn AIBYATA

Puc. 4. Ilentarpamue npeacraBieHHs aBTOXTOHHUX ekcmutikaryp [TICHI.

Ha Tu1i rieBHOI KOHCTPYKTHBHOI IPOCTOTH aHIMIHCHKOrO MEpIIOIKepena Ta HOro mepekialabKix
TOXiJHMX He MOYKHA HE 3BEPHYTH yBary Ha Take SBMIIE, SK CKyMiCTh BepOaIbHUX perpe3eHTaliil 1x
Hebararo, nBa — Tpu. [lop.: koHIEenT JIBUYMHA (YKp. diguama, Oieu 1 3axoxari), YOJOBIK (YKp.
MYAHCHUHU, CYOJICeHT, XJOnYi, 1OHAKU, cokoau, HiM. Mdnner 1 Ehemdnner, dp. garcons i jeunes
hommes), MOTUJIA (aHr. graves, ditches 1 graveyard), dp. croix 1 cimetieres, uiMm. Grdber, Totendicker
i1 Friedhof, ykp. mocunu, knaoosuwe 1 ysunmap) — aAuB. Tadu. 1.

Taxi penpe3eHTalii OB’ A3aH1 3 CHHOHIMIYHUM CITIOCOOOM BHBEJIEHHS KOHIIETITY Ha MOBEPXHIO,
y MeKax 4oro MOYKHa TOBOPHUTH MPO MEBHI 3aK0OHOMipHOCTI. [To-nepiiie, HaiO1IbII00 CHHOHIMIYHOIO
AKTUBHICTIO IIIOJI0 CBOTO BTUICHHS BHUPIZHAETHCS KOHIIENT MOIMJIA, MEHIIOK — YOJIOBIK,
HaiimeH1o10 — BIMHA. Ilo-1pyre, okpeMi IMEHHUKOBI pENpe3eHTaHTH MOKHA BU3HATH CUHOHIMaMu
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JUIIe y TKAaHWUHI aHaJli30BaHUX TEKCTIB, JIe BOHU OKa3i0HAJIBLHO HAOyBAIOTh O3HAK CHHOHIMII (YKp.
conoamu 1 eepoi, HiM Soldaten 1 Uniform, ¢p. croix 1 cimetiéres) a0bo Tino-TinepoHiMivHO (ouepem —
keimu — maxku). llo-Tpere, y TEKCTOBOMY MpPOCTOPiI MEPEKIadiB KUIbKICTh CHHOHIMIYHUX
pernpe3eHTaliid OJHOrO KOHIENTY HE MEPEeBEpINye I'SITH, X04a MEPEBAKHO OOMEKYEThCS TPhOMa
(Tabm. 1).

3aranom cuHOHIMIYHA 00’exTuBallis konuentiB y [IICHI 3acBimuye mparHeHHs aBTOpIB 110
320I1a/PKEHHS] MOBHUX 3aCO0iB: YM TO 1/1€H{HO-XYIOKHIN 3aMHUCEN IEMUTh MOBHHH pecypc, Yd TO
0araTocCIiBHICTb MMOCIa0JI0€ MOBJICHHEBUI BIUIMB, & JJAKOHIYHICTH (HOPMH, HABIIAKH, TTOCHITFOE HOTO.
Panmie Bcboro TYT Aif0Th 00MABa YHHHUKY (Tabd. 1).

Tabm. 1
BepOanpHa 00’ exkTrBalis konuentTuBHUX excrurikaryp y INICHI
KBITHU JIBUATA YOJIOBIKI COJIAATU MOT'MJIN BIMHA
“Toeuy K8IMKU 0isKU xnonyi gitiHa
moeuy max’’ | ouepem — —
“Konooa- ouepem 0isKU Ko3axu 8iliHa
Ayoa” - -
flowers young girls | men soldiers graves,ditches -
AHIJL graveyard
Blumen Mcdidchen Mdnner Soldaten Grdber
Him. Ehemdnner | Uniform Totenacker
Friedhof
bloemen (jonge) echtgenoten | soldaten graven
HinepJ. meisjes jongelingen begraaf- —
(jonge) plaatsen
mannen
IIBen. blommor flickor mdnnen soldater kyrko-gdrden —
fleurs filles gargons soldats croix
®panu. jeunes cimetieres —
hommes
Kgimu disuama MYHCUUHU conoamu Mozunu Bitina,
Ykp. oiguamxa xnonyi 2epoi yeunmap uycme
oisu IOHAKU Kamy@usoc | Kiadoguuge none
3aK0Xami coxoau
Ccyooiceni

Jlexcuunuii crioci6 06’ extuBanii konuenTiB y I[IICHI cnpuunnsie it Take siBUIlIE, SK CIIONTYYyBaHICTh
KOHIIENTiB. VIeThcss He IPOCTO MPO B3Aa€MOJIIO JOMIHAHTH 3 ABTOXTOHAMH, a MPO KOHIENTHBHY
BaJIeHTHICThb. HallO1ibI SICKpaBO 1I€ CHOCTEPIraeThbCsl y aBTOXTOHA MOTWIIA, SIKMH BUSIBISETHCS
JI0BOJII aKTUBHHUM Y CBOil CIIOJIy4yBaHOCTI 3 PI3HUMHU ‘TEKCTOBHUIIAJKOBUMHU KOHIIENTaMU. 30Kpema,
1€papXivyHO MIJKOPSIIOUKCH JOMIHAHTI BIMHA, BiH BHUCTYIA€ TYT K i€papX IO BiJHOIIEHHIO 0
AJIOXTOHIB, 132 3aKOHAMH MDKKOHIENITHUX KOPEJIALi BCTyTae 3 HUMHU Y MEBHI iieorpadivni 3B’ I3KH.
HOp.i MOTUJIN — KBITU, MOTI'MJIN — BIHKU, MOT'MJIN1 — BITEP / WIND, MOI'MJIM — XPECTH / CROIX,
MOTWJIN — CHIT', MOTUJIN — CJIbO3U, MOTUJIN — TTIOJIE, MOTUJIN — KBITU + BITEP, MOTUJIN — KBITU
+ 3EMJI. Hailfuacrimie 11 aloOXTOHU aKTyai3ylOThCS SIK OJHOPA30Bl CYNYTHUKH KOHLEMTY-
ABTOXTOHY. 3pO3yMLJIO, HIO0 KUTBKICTh MIDKKOHIICTITHUX KOPENAIiid TUM BHINA, YUM OijbIie
MepeKIaJabKuX Bepciil MPOIMOHYe Ta YM 1HIIA JIHTBOKYJbTypa. [Ipore icTHHHUM € U iHIIE:
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oOMexeHICTh JieKcuIHOoro pecypey (sk y TIICHI) 3ymoBImtoeThCs 3a00pOHOI0 HA BIAXWICHHS BiJl
OCHOBHOI{ 1I6MHO-XY/I0’KHBOT JIIHIT TEKCTOBOI HapaItii.

2.2. Konuenryansbhi immiikarypu IHICHI
KonnenryanbHi iMILTIKATypH BKIIOYAIOTH y ce0e KOHIETITH, [0 HEe Ha3BaHi, aje MaloThCs Ha yBa3i Ta
nepea0avyaroTh BUKOPUCTAHHS PUXOBAHUX CMUCIIB, SIKI YYACHUKH JUCKYPCY MAIOTh IOMHUCIIIOBATH.
VY nepmomy HaOIMXKEHHI 0 1€l TPOoOJIeMU BUIAETHCS MOKIMBUM TOBOPHUTH PO TaKi MEHTAJbHI
OJIMHHMIII MATEKCTOBOTO MOPAJIKY, K €K3UCTEHIIHI (KUTTS, MUP, CMEPTbD, IIUTFOB) Ta HEraTUBHO-
eMolliorenHi koHienTH ()KYPBA, TOPE, BIUAIL, CTPAX). Ix posmmpenuit ciucok (tadm. 2) Baamocs
CKIIACTH 3a JIOTIOMOTOK) MPOBEACHOr0 aBTOPOM AaCOLIATUBHOTO JIHTBICTHYHOIO €KCIIEPUMEHTY>
(onmuTYyBaHHS PECHOHACHTIB — YKPATHCHKHX CTYJCHTIB YHIBEPCUTETY, 1110 BUBYAIOTh 1HO3EMHI1 MOBH,
CTOCOBHO TOTO, sIKi TOUyTTs / emotrii BUukinkaroTh y HUX Tekctu [IICHI). EkcnepumenT nmoka3zas, 1110
HaAOIIBII YacTO B acCOLIaTUBHOMY DSy CTYIEHTCHKOiI MOJIOJI BUHUKAIOTh AaHTUKOHIENTH CYM,
BTPATA, BIJIA, BIJUAI, TPUBOI'A, JXYPBA, BUIb, PO3UAPYBAHHS, HECIIOKI, HEMHWHYUYICTb,
HEPO3YMIHHSI, HOCTAJIBIIA, MEJIAHXOJIIS Tomto. 3po3yMmino, mo y Tekcrax IIICHI mi xonuentn
eKCIUTIIUTHO HEe Ha3BaHi. BOHM BUHHMKAIOTH SIK IIOCh HABisIHE, SIK 1HAWBITyaJlbHa HEraTUBHA €MOIIis 3
MIPOJIOHTOBAaHUM TIEPIIOKYTUBHUM €(PEKTOM.

HonatkoBo menTanbuuii 3MicT [TICHI Moxke BiATIHIOBATHCS IPYHOIO MIATEKCTOBUX IMILTIKATYP
JIBOICTOTO aKCIOJIOTIYHOTO XapaKTepy — KOHIICTITIB 3 MPUTHIYEHOO MO3UTUBHOIO OIIHHICTIO (KUTT,
MUP, TBOPEHHS, PO3BUTOK) 1 KOHIIEOTIB 3 ITiTHECEHO HEraTUBHOIO OIIHHICTIO (CMEPTh, PYUHALIIA,
EHTPOIIIA). [IpoTe HaiiGinpIn BpaXkarovyoro IMILTIKATyporo € GUILT / BUHA — MiATEeKCTOBUI KOHIICIIT,
SKHH JISKUTh Ha MOBEPXHI MICEHHOIo 3MiICTy. Takuil OKCIOMOPOH HE € BUIAJKOBUM, OCKUIBKH L5
iMIUTIKaTypa, 3 OJHOTO OOKY, HE Ha3MBAETHCS B JKOJTHOMY TTapaTeKcTi i He (DIKCYEThCs y BiAMOBIAAX
PECIIOHJIEHTIB MiJl Yac OMMTYBaHHs, a 3 1HIIOIO — BCIM CBOIM €CTBOM BIJUYBA€ThCS B KOKHOMY
MIPUCITIBI. KOKHOMY OKTeTi KokHOi iHoonHOI Bepcii ITICHI. [ToaBiliHuii iHTEpOraTHB y MPHCIIIBI,
IO CHHPAETHCS HAa MEHTaJbHY JIEKCUKY (Oymamu, po3ymimu, euumucs, 30acHymu, OI3HAMUCH),
MOB’SI3aHUN 3 OJBIYHHM JIIOJCBKUM TUTaHHSIM [IJo mpanunoce i xmo eumen? 1 B IIICHI
TpaHC(OPMYETHCS y TOIIYKH BUHHOTO B TOMY, IO cTanocs. AHajii30BaHl MapaTeKCTH MPOMOHYIOTh
HaBITh JICKIJIbKA MOJIENIEH 3’ sicyBaHHs ICTUHU: “‘BoHM BUHHI When will they ever understand? {2} /P.
Seeger/; O1i, konu onc 3posymiroms gonu? /I1. Kapen/), “mu Bunni” (Wanneer zullen we leren? {2} /J.
Rot/), “yci Bunn1” (Wann wird man je verstehen? {2} /M. Dietrich/). luBHo, ase iiie ofHe MOTEHIIIHHO
MOMBe mHTaHHS [[Jo pobumu, TUNOBE A Hamoi MeHTanbHOCTI B Hi curyamii, B [TICHI ne
CTaBUTHCS 1 BIATIOBII HA HHOTO HE MPOTOHYETHCHS.

Came emoriorenHi anTukoHuenty miarekcroBoi rionuau [TICHI cknagatoTs ocHOBHUI 11ap
iMmutikatyp. CaMe BOHM BUITPOMIHIOIOTh TOW CYT€CTUBHHM IyYOK €Heprii, IKUil BUKIIMKAE Y IJIbOBOT
ayIuTopii ramy HEYCBIJOMJICHHX MOYYTTIB. BiAMOBiAHO, € MmiJcTaBu BBa)KaTH, IO IHTYITHBHE
BIQUYTTS 37a B NpOsiBaX BIMHM, MiJCHIIEHE MY3HKOIO, 1 € OJHMM 13 NpOBIAHUX (aKTOpiB
npusabauocti [TICHI.

HaiinepekoHnuBilIi MPUKIaAM NPUXOBYBAHHS KOHLIENTY B MiATEKCTI HAJIal0Th 00KIBa (DOIBKIOPH1
TBOpH. 30kpeMa, aHi B “Komoni-yni”, ani B “ToBuy-ToBYy Mak” HETaTUBHO 3apsjKeHa Jiaja
KOHIIENTIB COJIJJATU — MOTMJIM HEe BHMBOAMUTHCS Ha IOBEPXHIO, IO CBIAYUTH MpPO PO3PUB
KOHIENTYaJbHOT0 KOJia, BUOYZOBAHOTO MOCIIAOBHICTIO NOKOJIHb aBTOPIB 1 IepekiiajadiB. YcHa
HapoJiHa TBOPYICTh OOMEXKHJIACS JHUILIE MO3UTUBHO 3aPS/KEHUM KOHIENTYyaJbHUM TPUKYTHHUKOM
KBITU — JIIBYATA — YOJIOBIKH, HA SIKOMY ¥ 3aKIHUYETHCS JiHISA JKUTTS 1 TOYMHAETHCS JTiHIST CMEPTI:
BiJIpa3y K aKTyali3yeThCsl aHTUKOHUENT BIMHA, KU HIOM MOTJIMHAE JBI 1HINI JJAHKU — YOJIOBIKU i
COJIIATH, iepeA0adeHi MeHTarpamoro.

BuOynoByroun ‘ycideHy’ KOHILIETITOIpaMy Yy BHUIJISAI CBOEPIIHOTO KBapTETy, HapoJHa
TBOPUICTh MEPEHOCUTh Ha BIMHY BeCh TATap CKOEHOTO 1 CTaBUTh HA IbOMY KpalKy SK 3HaK
amOiBajIeHTHOTO (piHAY: YK TO OyJie MPOIOBKEHHS )KUTTS, YU TO HacTaHe Horo KiHeub? CKilagaeTbes
Bpa)XEHHS PO MEBHY HEJIOMOBIJIEHICTh, 001pBaHICTh, HEOTIYHICTh Hapalii. 3 oAHOro 00Ky, MOXKHA
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BBKATH, 10 B YCHIM HApOAHIM TBOPUYOCTI MOCTUYHUI MiHIMAJi3M € OLIbII BarOMUM YHHHUKOM
€MOIIIHHOTO BIUIMBY Ha YYaCHHKIB JUCKYpCYy. 3 1HIIOr0 OOKy, AWTSAYA MIiCHS (KOJHMCKOBA), KOO €
Konona-Zlyna, a priori mparte 1o cipouieHoro Habopy sIK JEKCHKH, TaK 1 KOHILENTIB, a/yKe TITH He
BOJIOJIIFOTh 1HBEHTApEM CKJIQTHUX aOCTpakTHUX 00pasiB. HaromicTh JIIpUKO-TIOCTUYHI TEKCTH IS
JOPOCTUX MICTSTh MEBHOIO MIpPOI0 PO3IIMPEHY KOHIIENITyallbHY 0a3y, Xo4a s Takoi ‘mopocioi’
TicHI 1151 6a3a BUIAETHCS JOBOJI CITPOIIEHOI0 Y BepOaTbHOMY BUPaKCHHI.

Y  migcymky HaponHo-miceHHuit  TBip  “Komoma-Jlyma”  po3ropraeThcs  HABKOJO
KOHIIEITYaJbHOTO KBapTeTy KBITU — JIBUATA — XJIOIII/KO3AKW. 3a 00CSAroM BiH € MEHIIUM
MOPIBHSHO 3 Or0 iHO)OHHUMH MOXITHUMH, JIUIIE TTOOKHO 3ralyl0un BiliHY i He aKI[eHTYI0uH Ha ii
KITIOYOBUX HACIIKaX, 30KpeMa MOTHBAaX MOTHIL.

Tabm. 2
Posropnyra konuenrorpama [TICHI
HasBHicTb y TekcTi Ta maparekcrax INICHI
Tunu kKoHuenTiB “Konooa-/[yoa” i mexcm iHoghonni K-
/ MmeHTedaKTIB “Toeuy, moeuy max” opuzinauy napamexcmu CTh
TekcTOBI KOHENTH (KOHYENMYaabHI eKCHIAIKAmypu)
KonnenryanpHi BIITHA BIMHA 1
JIOMIHAHTH
KirouoBi OYEPET, JIIBUATA, FLOWERS, GIRLS, FLOWERS, GIRLS, 5
KOHIICIITH KO3AKU, BIMHA MEN, SOLDIERS, MEN, SOLDIERS,
(aBTOXTOHM) GRAVES GRAVES
Kirouosi MHULIIA, I114, BOJIU, I'YCH, BIHOK, ITOJIE, BITEP, | 5-
KOHIICTITH KOPIIIVH, KIHb, MOPE, CBITJIO, KPOB, 10
(aJ1I0XTOHM) BOJIA 3EMJISA
IlinTekcTOBI KOHLENTH (KOHYEenmyanvui imnaikamypu)
Exzucrenmiiini / GOOD —EVIL, IOBPO — 3JI0, LIFE — DEATH, JKUTTSI — CMEPTh, PEACE—WAR | ~ 7
MOPAITLHO-OLIIHHI / MUP — BIMHA; MARRIAGE / LIUTFOB, GUILT / BUHA, HAJIS
HeratuBHo- CTPAX, CMYTOK, T'OPE, BIJYAW, BUIb, ITIEYAJIb; CYM, BTPATA, BIJIA, | HE
€MOIIIOTeHHI BIUAI, JYPBA, TPUBOI'A, JXYPBA, PO3UYAPYBAHHS, CACIIEHC, | 00M
HECIIOKIM, HEMUHVYUICTh, HOCTAJIBI'ISI, MEJTAHXOJIIS1, MOHOTOHIS CIKC
HO

SIK BiTOMO, KOHIIENT HE 3BOJUTHCS 10 MOHATTEBOTO CyOCTpaTy, a HOro iM’si He 3BOJIUTHCS JIULIE J10
IMEHHMKOBUX HOMIHaIli#. | cam KoHIENT, 1 HOro ceMioTUYHE BTIJICHHS MOXKYTh MaTH HE TUIBKHU Pi3HI
YaCTUHOMOBHI penpe3eHTallii, aje i pi3Hi piBHEBI BTiJI€HHA. buible TOro, KOHIENT K IIHHICHUN
MeHTe(paKkT Moke 00’ €KTUBYBATHUCS 1 IIJISXOM Bi3yaii3allii, 1 CUTHaJII3yBaTu Npo cebe My3UKOIo, 1
rpaMaTUYHO MacKyBaTHCs. [HaKIe Kaxkyudu, sIK eKCIUTIUTHA Perpe3eHTallisi KOHLENTy, TakK 1 foro
IMIUTILIUTHA MIPUCYTHICTh € 3aKOHOMIPHOIO XapaKTePUCTUKOIO (DYHKIIOHYBaHHS 00pa3HO-I[IHHICHUX
OJIMHMIIb KOHIIEeTITOCc(hepH Ta iX BepOaTbHOIO BIUIMBY Ha OCOOUCTICTb.

Tox moxxna npumyctutH, 1o [IICHS 30epirae cBoro MomyJasipHICTb YIPOJOBK AECITHIIITh HE
B OCTaHHIO Yepry 3aBJASKH CBOEPIIHOMY XHUTPOCIUIETIHHIO KOHLENTYaJbHO EKCIUTILUTHOTO Ta
KOHIIETITYaJbHO IMIUTIITUTHOTO, 3aBASKH CMHCIIOBIM B3a€MOJIi JIGKCHYHO OO0’ €KTHBOBAHOTO Ta
rpaMaTU4HoO cy0’ €KTUBOBAHOTO, a TAKOXK 3aB/ASKH KOHIENITYaIbHIM BaJI€HTHOCTI Ta MI)KKOHIIETITHUM
KOPEJISAIIsIM.

2.3. Konnent TIME /4YAC y IIICHI
Konuent TIME / YAC mocizae ocobnuse Mmicue cepen Mentedaktis ITICHI. Moro monsTTeBmit
cyOcTpar (“TpuUBaicTh ICHYBaHHS SIBMIL 1 MPEAMETIB, SIKA BHUMIPIOETHCS CTOJITTSMH, POKaMH,
MicsIsIMH, ToauHamu, xBunuHaMmu (Busel, 2003, p. 1371)) nae B nijioMy ajjeKBaTHE PO3yMIiHHS CYTi
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(mpo xonuenT TIME nuB.: Bondarenko, 2019, pp. 287-288), ane iioro o6pa3Hi Ta iHHICHI CKJIQIHUKA
HE JIeKaTh Ha IOBEPXHi, 3aBASKA YoMy BiH BusBIseTbes i TekcTiB ITICHI BceocsxkauM i
BCENPUCYTHIM. Y Takuii criocid YAC BXoauTh 10 TekcTiB i mapatekctiB IIICHI sik meBHa riobanbpHa
CYTHICTh. BiH mpoHm3ye ii 11eiHO-XYI05KHIM 3MICT 1 11 KOHIIENTOCUCTEMY, i€ BCTYIIA€ Y B3aEMOJIIO 3
MEHTAJIBHOIO JOMIHAHTOI0 WAR Ta IHIIMMH KIIOYOBUMHU KOHIENTAMH, CIIBBIIHOCSYH iX y TOW 4u
THITU ] crocio 3 pI3HUMH YaCOBUMH MEePCIEKTUBAMH.
Ha BimMiHY BiI TEKCTIB HalliOHAIBHHUX TIMHIB, y SKHX YAC OCHIBYETbCS B TOHAaX CJIABETHOI'O
MUHYJIOI'O, TAPHOI'O TEIEPIIIHBOI'O 1 CBITJIOIO MAWBYTHBOI'O (Prykhodko, 2025, p. 66), y
tekcroBomy mpocropi ITICHI Taka orinHa Tpiaga BiacyTHS. Y Hil € numie BE3PAJIICHE MUHVIJIE,
MapKoBaHe IBOMa CIoco0aMu — JTIEKCUYHUM 1 FPaMaTUYHHM.

JlekcuyHo MapkoBaHe MuHYyJe BucTynae B Tekctax [IICHI y pi3HuX neKCMKO-CEeMaHTUYHUX
BUSIBAX: SIK KUTBKICHO HeBU3HAUCHE (Long time passing 1 Long time ago; Depuis tout ce temps ~ 0a8HO
/Chr. de Burgh/; Boice oasno nema /11. Kapen/), sik BimHocHO BuMiptoBane (Wohin sind all’ die Blumen
verschwunden vor lang vergangener Zeit? ~ Kyou noodinucs keimu 0aeno munyaux yacig? /D.
Ephraim/) i sixk He3BopotHe Munyie (I/lpotwnu yacu /T1. I'panex/).

I'pamatnyne MapKyBaHHS MHHYJIOTO — II€ Pi3HI 4acoBi ()OPMH aHATITUYHOTO 1 CHHTETUYHOTO

psaiB. B anrnidickkomy opurinaini I[TICHI Bono BupakaeTscs yacoBumu (opmamu Present Perfect
(Where have all the flowers / all the young girls / the young men / the soldiers / all the graveyards
gone?) 1 Past Simple (Girls picked them every one), y HiMEIbKOMY MapaTeKCTi MHUHYJE 3a3BUYail
akuentyetbcs uepes Perfekt (Wohin sind all’ die Blumen / all’ die jungen Mddchen / all’ die jungen
Mdnner | verschwunden? ta Junge Mddchen haben sie alle gepfliickt / Sind alle zu jungen Mdnnern
gegangen / Sind zu den Soldaten gegangen), a iHOJ1 TOETHY€ETHCS 3 TenepitHiM Prisens (Sag mir, wo
die Blumen / die Mddchen / die Mdnner / die Soldaten / die Grdber sind! Wo sind sie geblieben? {5
paziB}). ¥V (panIy3pkoMy mapaTeKcTi MUKIIYHICTh 1 HECKIHYSHHICTh MO MiJKPECTIOETHCS Yepes
B)KMBaHHs Présent y BCiX 3amMTaHHSAX, U0 3’ ABISIOTHCA Y MEPIIUX ABOX PSAKaX KOxkHOI cTpodu (Ou
vont les fleurs du temps qui passe? Ou sont les fleurs du temps passé?). HaromicTh BIAIIOBIII, TOAaHI
y MUHYJIOMY Passé composé, KOHKpEeTU3yI0Th ONMCYBaHi MMO/ii 1 HaJJal0Th BIIUYTTS CMYTKY 1 BTpaTH
(Les jeunes filles les ont cueillies. Lorsque le tambour roula, ils se sont faits petits soldats).
3aBepuanbHe nUuTaHHsa Quand saurons-nous un jour? IepeHOCUTD yBary B MailOyTHe (Futur simple),
CTIOHYKAIOUX 3aMHUCIUTHCS HaJl HOTO HEBU3HAUEHICTIO.
Tox (mapa)rexctu [TICHI 3a cBOiM yacoBUM 3a0apBIIEHHSIM I'PYNYIOTHCS HABKOJIO ATEPHY “MHUHYJIE
/ Past”, ToMy mo I YacoBa NepCHeKTHBA (3 PI3HUMHU 4YaCOBUMHU (OpMaMH) BUSIBISIETHCA TYT
KOHCTaHTOI0 TEMIIOPaNbHOI CITKH, TOM1 K KomMnoHeHTH Present i Future — 3sminHuMu. YcepeauHi
MaTepHy MUHYJIOr0 (BIrypyroTh TaKl TEMIIOPAJIbHI 3pa3Ku:

* JBOKOMIIOHEHTHa Mozenb Present — Past (“ToBuy-roBuy mak”, “Konoma-yma”, A.
TpositHOBCHKUI);

* nBoKOMIIOHeHTHa Mozienb Past — Future (P. Seeger & J. Hickerson, Chr. de Burgh, II. I'panex,
I1. Kapen Ta 1H.):

Wohin sind all' die Blumen verschwunden Jle nodinuce keimu 6ci?
vor langer Zeit? B uucmim noni
Wohin sind all' die Blumen verschwunden? e nodinuce keimu mi?
vor langer Zeit? Ipotiwnu yacu
Wohin sind all' die Blumen verschwunden ? He noodinucy keimu mi?
Junge Mddchen haben sie alle gepfliickt. Ix oieuamka ynecnu.
Wann werden sie endlich lernen, Konu ye 3pozymitomes 6ci?
wann werden sie endlich verstehen? Konu 36acnymo yci?

/D. Ephraim/ /1. T'panex /

* TPUKOMIIOHEHTHa Mojaenb Present — Past — Future € HaiOlIbII 3aTpeOyBaHOI B
iHTepnpeTaniiHux Maiicrepusx nepekianavis (M. Copelt, R. Ruso & F. Lemarque, O. 3apok Ta iH.):
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Tell me where the flowers are!
Where have they gone?
Tell me where the flowers are!
What has happened?
Tell me where the flowers are!
Girls picked them fast
When will they ever understand?
When will they ever understand?
/T. Rodriguez & P. Seeger/

Qui peut dire ou vont les fleurs
Du temps qui passe
Qui peut dire ou sont les fleurs
Du temps passé
Quand va la saison jolie
Les jeunes filles les ont cueillies
Qu'en saurons-nous un jour ?
Quand saurons-nous ? Un jour ...
/F. Lemarque & R. Rousot/

Sag mir, wo die Blumen sind!

Wo sind sie geblieben?

Sag mir, wo die Blumen sind!
Was ist geschehen?

Sag mir, wo die Blumen sind!
Mcidchen pfliickten sie geschwind.
Wann wird man je verstehen?
Wann wird man je verstehen?

/M. Copelt/

Keimu 6 noni posyginu.
Ilenv 3a Onem munae.
Keimu 6 noni posyginu.
I 'en poxu naugymeo...
Keimu 6 noni posysginu,
Misu 3 HUX 6iHKU cnaenu.
Ak orce nam 30azcnymu ye?
Ax oice nam 30aenymu ece?
/0. 3mpok/

3aranomM nepexiafanbKi TEXHIKK He 3aBXK/IU JTOTPUMYIOTBCS YaCOBHUX ITOPUTMIB CBOIX IOIIEPEIHUKIB.
Tak, 3a JOBOJII CBOEPIIHUM TeMIOpaibHUM 3pazkoM BrkoHaHo nepekinan [TICHI FO. JIazipkom, e koxkHa
13 mecTH cTpod XapaKTepU3yeThCS YepryBaHHAM TphoX Mozeneil: Present — Past — Future, Present — Past
— Past 1 Present — Present — Past. IIpoTe i B Takiii He3BU4HIl MaHEPi TIOJJAHHS YaCOBHX ITEPCIIEKTUB 30BCIM
He ryoutbes mipuko-noetmyanii BizepyHoK I[IICHI. HaBmaku, #oro BIUIMB TOCHITIOETHCS 3aBISIKH
YCYHEHHIO MOHOTOHII, sIKa 1HOJII CIPUUMHSETHCS 3a3AaJIET1Ib 3aJaHUM HOPAAKOM citigyBaHHs. [lop.:

Jle mi keimu, oe onu?

e nam ix wyxamu?

Jle mi keimu, 0e onu?

o 3 numu €?

Jle mi keimu, 0e onu?
Bupesanu disuama écix.

Yu mo Hasuuno ix,

Yu mo nasuuno ix?
/Mepexmnan: Opiit JIazipko/

OT1xe, Ha BIAMIHY BiJl IHIINX MiceHb aHTUBOEHHOI TemMaTuku [IICHS Bupi3HseThCs TUM, 110 BOHA HE
HaB’sI3y€ CBOIX MEPEKOHAaHb, a 0337a4uye. Ycs ii CyrecTUBHA Millb JISKUTh HE HA TTOBEPXHI TEKCTOBOT
Marepii, a B ii maTeKcToBi# miomuHi. ToX 1 BCl “BO€HH1” 1 “aHTUBOEHHI KOHIICTITH, TaK YH 1HAKIIIE
MIOB’s13aH1 3 KHUTTAM 1 CMEPTIO, IPUXOBAHO-IMILTIKATUBHI a00 pO3CisHI cepesl MOBHUX 3HaKiB. BoHH
He “0’I0Th y J100” CBO€I0 BepOalli30BaHICTIO, a 3ajJMINalTh NpocTip st gomucmoBaHHs. [TICHS
UTIOCTpYE 3B'I3HUH LIMKJI TyMOK, 1110 HaraJye mpo, 31aBajnocs 0, BiuHe MOBTOPEHHS BiiHU 3a BilfHOIO
Ta 3alUTY€E, KOJH K JIFOJICTBO HAPEIITI HABUMUTHCSA HAa MOMMIIKAX MOMEpeaHIX MokoiHb. CTpateris ii
BIUIMBY Ha pO3YM YYaCHHUKIB JAUCKYpCYy — 1€ He mepcyasis, a cyrecTid. Y cBoiil 60poTh0i 3 BiifHOIO
[TICHA BucTymnae “M’sKOI0 CHIIOK’ — CHJIOKO MIEPEKOHAHHS Ta CHJIOO ITUTAHHS.

4. BUCHOBKH
[Ticus “Where Have All the Flowers Gone?” € yHIKaJbHUM SIBUILEM Yy JIPUKO-MOSTUYHIN CKapOHUIII
JFOJICTBA: Oy/IydH 3aIllO3MUYCHHSM 31 CXiJJTHOCIIOB THCHKUX KO3aIlbKHUX MiCEeHb, BOHA CIIPUYMHIIIA TTOSIBY
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IIJI01 HU3KH TEPEKIIaziB pi3HUMH MOBaMU W TUM CaMHM IOCHpHsiIa (JOPMYBAHHIO CBOEPITHOTO OAHKY
NepeKIIaIalbKuX Bepciii — kopiycy iHopoHHMX napaTtekcrtiB. Koxxauit maparekct ITICHI ctBoproeThes
3a YiTKO BU3HAYEHUM IAaTEPHOM IIO/I0 3MICTy (aHTHBOEHHUH madoc), GopMu (JaHIFOTOBO-KPYTrOBU
folk-TekcT) 1 pyHKIIT (KBECUTUBHO-TUPEKTUBHUN 1HTECHITIOHAN).

BubynyBanuii Ha 3arapHOMY aHTHBOeHHOMY Tadoci TBopyocrti [lita Cirepa, ineiHo-Xy10xHII
cyoctpar ITICHI 3ymoBitoe ii KoHLeNTOrpamy, sika KOHCTUTYIOE€TbCS TEKCTOBHUMH Ta IMiATEKCTOBUMU
MEHTAJIbHUMU OMMHUIIMHU. [lepmii (opMmyroThCsi NOMiHaHTOIO BIMHA Ta ITSIThMa KIFOYOBUMH
KOHLIETITAMH, Cepe]l SIKUX MTPOBIHUM € JIAHLIFOT 3YEIUIEHUX MDK COO0H0 eKCIUTIKaTyp KBITU — IIBYATA —
XJIOITLI — COJITATU — MOTWIM. [Ipyra rpyna, ToOTO MiATEKCTOBI MEHTANIbHI OJJMHUII (KOHLETITYaJIbHI
immutikarypm), y [TICHI He Ha3uBarOThCs, ajie 3a CBOEK 3HAYEHHEBOIO POJUTIO € HE MEHII BaYKJIMBUMHU,
HIK OJMHUII 1iepIoi rpynu. Jlo HUX HanexaTh eK3ucTeHiiHI OKUTTS, MUP, CMEPTh TA IH.) 1 HeraTuBHO-
emortioreHHi ()KYPBA, CTPAX, CMYTOK, TOPE Ta 1H.) KOHIICITH.

B iHooHHMX mapareKkcrax OCTaHHIX pOKIB TIOIIMPIOETHCS  SBUIIE CHHOHIMIYHOTO
ypI3HOMaHITHEHHSI IMEH KOHIIENTIB MiJl Yac iX MOETHYHOI eKkcTepiopu3arnii. HaiiOuiba KUTBKICTH
cuHOHIMIYHUX pearizamii kornenTiB [TICHI ciocTepiraerses B ykpaiHChkuX nepekinanax. Ha mpomy T
MOKa30BUM € (PaKT MiHiMi3allii JEKCUYHOTO PeCypcy sl HA3UBaHHS KOHIIETITiB-eKCILTIKaTyp. O4eBUIHO,
MPUYUHOIO IIHOTO € TIParHEHHS IEpPEeKIIa/ladiB YHUKATH CYTTEBUX BiIXHIJICHb BiJI OCHOBHOI if€HHO-
XYI0KHBOI JIIHIT aHMTIHCHKOTO TEKCTY-OpUTTHAIY.

Tekcrosi konnenTu [TICHI Takox MarOTh TaKy BJIACTUBICTb, SK BAJICHTHICTh, TOOTO 3aTHICTH
BCTYHaTd MDK cO0OI0 B Pi3HI MDKBUAOBI 3B’S3KH. 30KpoeMa, MeHTalbHa jAomiHaHnTa WAR
XapaKTepPU3y€eThCs aKTHBHOIO BAJIICHTHICTIO IOJO II'SITH aBTOXTOHIB, a Ti, CBOEID YEProro, — MIO/I0
aNoXTOHIB (MOI'WJIX — BIHKU / XPECTU / BITEP / CHIT'). 3B’sI3KM 00’ €KTUBOBAHUX aBTOXTOHIB 1 &JIOXTOHIB
y ITICHI perymoroThcs 3aKOHaAMH MIXKKOHIIENTHUX KOPEJISLii, 3yMOBICHUMH >KaHPOM, TEMATHKOIO Ta
1110CTHIIEM aBTOpA.

3HAYHOIO MipOI0 IIMMH CAMHAMH YMHHUKAMU PETYIIOETHCS 1 Cy0’€KTHBOBAHE, JTOMHCITIOBAIBHE
CIIPUMHATTS KOHILENTiB-iMIuTikaTyp. Came BOHM € TUMHM MEHTAILHMMH OJMHUIISIMH, SIKI MOCTarOTh
PO3CISTHUMHU Cepe/l MOBHMX 3HakiB. Yepe3 CBOIO peuyeHHEBY NPHUB’A3aHICTh HAHOLIBLI PO3CISIHUM Yy
tekctoBiil Marepii [IICHI € xonuent YAC, 3aBIsky 4oMy BiH MOCTa€ ii IJI00aTbHUM MEHTE()AKTOM.
I'pamariuna matepianizauis koHuenty YAC 371iCHIOETBCS B MEXKaxX 4acoBOI NMEPCHEKTUBU ‘MUHYJIE .
Mumnyse B [TICHI — ne cyrectuBHe HaBitOBaHHSI CMYTKY, Ieyai i »kaxy, MOpOKEeHUX BIHHOIO; 11 Ta
CiTKa, IKY CMEPTh HAKW/Ia€ Ha )KUTTSI.

IepcriekTrBY MOJATBIIMX HAYKOBUX PO3BIIOK y0auaroThes IIOHaMeHIe y 1BoX Hampsmax. [To-
nepiie, 1e nornuoiaenHs nocaimpkerHsa camoi [IICHI y mumpioMy rymaHiTapHOMy KOHTEKCTI 3 METOIO
BUSIBJICHHS 1i JIIPUKO-TIOETUYHOI ILIHHOCTI, »KaHpOBOi cBoepimHOCTI Ta putMiku. Ilo-mpyre, 1e
eKCTpAIoJIALIis 3aPOIIOHOBAHOT METOAMKH Ha KOJIO OJIM3BKHX 1 CIIOP1THEHUX JIIPUKO-TIOETUYHHUX TEKCTIB
13 METOIO OCMUCIICHHSI CHMO10TUYHOTO 3B SI3KY TEKCTY 1 My3UKH.

Ipumitkn

! Indpopmanito npo IIICHIO BKkIIOYEHO HABITH 10 MiAPYyYHHMKA YKpaiHCHKOI HiTepaTypu s 7-ro
kiacy (Nikolenko et el., 2024).

2 AnkeTyBaHHs TpoBoamwiocs 04.12.2025 p. 3a yuacti 25 cryaentis rpyn ['®-312, I'®-313 i ['D-
313cn HY “3anopi3zpka mnomiTexHika” coemiaibHOCTI “I'epMaHCBbKI MOBHM Ta JiTepaTypu
(mepexJiaj BKIIFOYHO), MEpIia MOBa — aHIJIIHChKA .

Jexyiapanisi npo KOHQJIIKT iHTepeciB

ABTOpU 03HaNOMIIEHI 13 3asiBOIO MPO KOH(MIIKT 1HTEpeciB. ABTOPU MiATBEPIKYIOTh, 110 CTAaTTS HE
Oyna paHime orny6JikoBaHa y Oyap-sKiil ¢opmi, y TOMY YHCIi IHIIMMU MOBaMH, 1 He epe0yBae Ha
PO3IJIsl B IHIIOMY BUJIaHHI. ABTOPH 3asBJISIIOTH PO BIACYTHICTh KOH(JIIIKTY 1HTEPECIB.

ABTOpH 3asIBJISIOTH, IO MiJ Yac MiATOTOBKH L€l CTATTI IHCTPYMEHTH IITY4YHOTO iHTenekty (Grok,
xAl) BUKOpPHCTOBYBaIMCS BHUKJIIOYHO JJIsl A0 JAOMOMOTH Y TpaHCIITepalii IMEH 1 Ha3B y CIIHCKY
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JiTepaTypu; )KO/IHA 1HIlIa YacTWHA PYKONUCY He Oylia reHepoBaHa abo MoudikoBaHa 3a JI0TIOMOTO0
I
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Abstract

The object of the research is the text of the English-language anti-war song “Where Have All the Flowers Gone?”
and its foreign-language versions (paratexts), while the subject of the article is the song’s conceptogram. The aim
of the study is to clarify the ways and means of objectification and subjectivation of the concepts of the song in texts
of different status. The work is based on the methodological principles of the cognitive-discursive paradigm of
linguistics with an emphasis on methods of conceptual analysis.

The study has revealed that each foreign-language paratext of the song is created according to a clearly defined
algorithm corresponding to its content and form, largely determined by the original’s overarching anti-war pathos,
which portrays war as an evil.

The conceptogram is a symbiotic configuration of mental units, specific for a certain text or group of texts.
The song’s conceptogram consists of textual explicature-based concepts (domains, autochthons, allochthons) and
subtextual implicature-based concepts (existential and negatively emotive). At the same time, a number of
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semantically important concepts in the song are objectivated only in its specific national versions or are not
verbalized at all, remaining in the subtext, or even dispersed in the textual matter. It has been found out that among
the linguistic signs of the song the most dispersed is the concept of TIME, due to which it turns out to be a global
mentefact for this song. The concept TIME is grammatically actualized through the perspective of ‘the past’.

The study demonstrates that the song’s textual concepts of various types possess lexical-semantic valence,
which enables them to form intertype relations governed by interconceptual correlations associated with the genre,
theme, and the author’s idiostyle. The same factors also regulate the synonymous representation of concepts in the
national versions of the song. Against this background, the limited lexical resources available for structuring the
concept corpus remain evident, resulting from restrictions on deviations from the core ideological and artistic line
of the texts.

Keywords: anticoncept, conceptual system, dominant concepts, explicature-based concepts, implicature-based
concepts, interconceptual correlations, paratext.

Contflict of interest

The authors declare that there are no conflicts of interest regarding the publication of this paper. The author
confirms that this manuscript has not been published previously and is not under consideration for publication
elsewhere.

The authors declare that generative Al (Grok, xAl) was used exclusively to assist with the transliteration of
names and titles in the reference list; no other parts of the manuscript were generated or modified using Al



ISSN 2218-2926 Cognition, Communication, Discourse. 2026, # 32 133

Cognition, Communication, Discourse, 2026, 32, 133-144
http://sites.google.com/site/cognitiondiscourse/home

https://doi.org/10.26565/2218-2926-2026-32-09
Received 15.04.2026; revised May 20, 2026;
accepted May 25, 2026; published online May 31, 2026

SOUND IN THE MULTIMODAL CONSTRUCTION OF HEALTH AND CONVENIENCE:
A CASE STUDY OF SWEETGREEN’S INSTAGRAM ADVERTISING

Andrii Rybalchenko
Assistant professor,

Taras Shevchenko National University of Kyiv

(60 Volodymyrska, Kyiv, 01033, Ukraine);
e-mail: andrei.uni@live.com
ORCID: https://orcid.org/0009-0007-1595-7429

Article citation: Rybalchenko, A. (2026). Sound in the multimodal construction of health and convenience:
A case study of Sweetgreen’s Instagram advertising. Cognition, Communication, Discourse, 32, 133-144.
https://doi.org/10.26565/2218-2926-2026-32-09

Abstract
Healthy food consumption and promotion are increasingly prominent trends in contemporary culture, reflected
in the proliferation of healthy food products and their advertising in online media. Research has shown that
such advertising is multimodal, yet sound is less frequently analyzed in detail than visuals and written language.
The article aims to address this gap by demonstrating the meaning-making potential of sound in multimodal
construction of health and convenience in a promotional Instagram Reel of a U.S. fast-casual restaurant
Sweetgreen. Conducting a case study enabled us to perform a thorough analysis of sound and its interplay with
the visual mode in order to highlight its potential importance as a semiotic resource in short-form promotional
videos. The video was selected from a corpus of Sweetgreen Instagram Reels posted in 2025 as an information-
rich example that foregrounds the presentation of a single product and relies on montage rather than spoken
explanation or interview-style delivery, and combines music, object and ambient sounds. The visual track was
analyzed through Kress and van Leeuwen’s visual social semiotic framework and the auditory track through
Graakjer’s framework for sound and music to identify the meaning-making potentials of each track in
isolation. Afterwards, the interaction between modes was examined through the adapted Martinec and Salway’s
system of status and logico-semantic relations to identify the contribution of each mode to the overall
advertising message. The analysis shows that the visual montage compresses food preparation by omitting food
labor and presents each ingredient as natural, pure, seasonal and fresh. The sound not only enhances the visual
meanings, but also signifies the ongoing, coherent process of food preparation absent from the visual track,
and frames it as artisanal craft rather than impersonal, mechanical action. The sound also uniquely provides
circumstantial naturalness, thus adding a health-relevant meaning. Taken together, the sound is not merely
decorative, but a key semiotic resource that helps convey brand values. Broader corpus-based analysis remains
a task for future research.

Keywords: multimodal analysis, case study, visual social semiotics, sound and music analysis, food
advertising, Instagram Reel, healthy food branding.

1. Introduction
Consumer trends in the early 21st century are defined by the rapid expansion of the global healthy
food market, driven by rising diet-related diseases, ageing populations, and the increasing strain on
national healthcare budgets (World Health Organization, 2025; Grand View Research, 2024).
Research on healthy food advertising is driven not only by corporations seeking to capture a share of

© Rybalchenko, Andrii, 2026 toc-ﬁd
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this lucrative market (Grand View Research, 2024), but also by governments, as advertising can shape
the concepts of health and dietary habits. A prominent example of such work is the EU-funded project
“Infoodmation” launched in 2025. This initiative investigates the impact of mainstream media, social
media, and direct marketing on consumer food choices, aiming to create governance frameworks that
mitigate misinformation and foster transparent food communication (European Commission, 2024).

Advertising can be examined through various analytical lenses, including production, reception,
experimental, and textual perspectives. From a textual perspective, an advertisement is treated as a
text, and its analysis involves the identification of its meaning-making potential. Textual analysis
attends to word choice, imagery, and other semiotic resources to identify both the messages audiences
are explicitly invited to notice and the more implicit meanings that may lie outside the conscious
awareness of producers and audiences. Such analysis yields valuable insights into how the
advertisement works (Phillipov, 2021). Within the textual perspective, contemporary research often
employs a multimodal approach to examining advertisements. Although human communication has
always been characterized by multimodality, it gained a special prominence in light of the rapid spread
of digitally-mediated communication (Weninger, Lim, & Chen, 2024). O’Halloran (2011) noted that
the shift away from decoding the meanings of language alone occurred because of the need to account
for various semiotic resources deployed in modern interactive digital technologies among other types
of media.

The multimodal construction of healthfulness in food marketing has been examined across
digital and print contexts. In online advertising, Koteyko and Nerlich (2007) applied a social semiotic
framework to analyze how probiotic foods are promoted through a combination of verbal copy and
images on websites. Chen and Eriksson (2019) used social semiotics and multimodal critical discourse
analysis (MCDA) to show how corporate stories on healthy-snack websites integrate language,
visuals, symbols, and colour to moralize “healthy eating.” Related MCDA work on organic food
promotion likewise foregrounds visual and linguistic resources (Fernandez-Véazquez, 2020). More
recent platform research extends this to e-commerce: Yong and Rao (2024) analyzed Taobao “light
food” ads using a textual-visual thematic framework on a dataset of images and accompanying text.
Historical advertising research similarly applies a social semiotic framework to examine linguistic,
typographical, visual, and compositional choices in health-oriented product promotion (O’Hagan &
Eriksson, 2025). Across these healthy-food advertising studies, moving image and sound are less
frequently analyzed explicitly than written language and static visuals. Ledin and Machin (2020)
include a short social-media film clip in their Oatly case, but the bulk of the detailed analysis centers
on packaging and poster campaigns. Where sound is foregrounded, it tends to be in narrower domains:
sound symbolism in naming (Motoki et al., 2021) and sonic logos and their acoustic parameters in
relation to perceived healthfulness (Techawachirakul, Pathak, & Calvert, 2022). Thus, while previous
research has shown that food advertising is multimodal, the role of sound in the meaning-making of
short-form healthy-food video advertising remains underdescribed.

Consumer focus on health brought to prominence fast-casual restaurants, which offered quick
service, characteristic of fast-food restaurants, without compromising food quality (Krawcyyk, Webb,
& Mathe-Soulek, 2015). A U.S. fast-casual restaurant chain, Sweetgreen, explicitly builds its
corporate story around resolving the perceived dichotomy between “fast” convenience and “slow”
health. As part of that corporate story, the brand states:

(1) We started sweetgreen as three college students who were simply looking for a healthier way
to eat. When we were in school, there were two choices: food that was slow, expensive, and
fresh—or fast, cheap, and unhealthy. We saw an opportunity to create a business where quality
was never sacrificed for convenience. (Sweetgreen, n.d., “Our Story” section, para. 1).

This creates a semiotic challenge for the brand: the need to signify speed and operational efficiency
without implying junk food and industrial processing.
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This article aims to examine how visual and auditory resources jointly contribute to the
construction of “healthy convenience” in Sweetgreen advertising, with particular attention to
meanings supplied by sound.

The objectives of the study are to analyze the meaning-making potentials of the visual and
auditory semiotic resources, to map the relations between them, and to determine the specific
contribution of sound to the overall advertising message.

The subject-matter of the study is the multimodal construction of “healthy convenience” in
digital food advertising.

The material of the study consists of a short-form promotional Instagram Reel published by
Sweetgreen in 2025 and selected as an information-rich case for fine-grained multimodal analysis
(Sweetgreen, 2025).

2. Methodology
This study employed a qualitative, single-case study design to examine the selected Sweetgreen
Instagram Reel as a complex multimodal text comprising visual and auditory resources.

The specific restaurant, Sweetgreen, was chosen as the object of analysis because it is a highly
visibile brand with a broad footprint and an explicit corporate commitment to making healthy food
compatible with fast-food convenience (Sweetgreen, Inc., 2025).

The Reel was selected from a corpus of 71 Sweetgreen Instagram Reels posted between January
1 and December 31, 2025. The selection criteria were as follows: (1) focus on the presentation of a
single product; (2) montage-based organization rather than spoken explanation or interview-style
delivery; and (3) presence of a soundtrack with music, object sounds, and ambient sound to allow for
fine-grained multimodal analysis. The video was not treated as statistically representative of all fast-
casual advertising. Rather, the Reel was approached as an information-rich and semiotically dense
case whose highly controlled montage and sound design make the multimodal construction of
“healthy convenience” especially legible. Thus, the research aimed at explanatory depth rather than
corpus breadth.

Instagram was chosen as a platform that is frequently used by brands to market their products
through audiovisual posts.

The analytical procedure was conducted in the following way. First, the video was
deconstructed into its constituent semiotic tracks: the visual track and the auditory track. To isolate
the specific contributions of each mode, the video was viewed multiple times in different sensory
conditions: (1) without sound, to analyze the visual structure independently, and (2) without visuals,
to analyze the auditory structure independently. The visual track was analyzed using Kress and van
Leeuwen’s (2020) social semiotic framework, whereas the auditory track was analyzed using
Graakjer’s (2014; 2021) framework for the analysis of sounds and music.

Finally, the relationship between the visual narrative and the categorized auditory layers was
mapped using Martinec and Salway’s (2005) system for image-text relations. Although the authors’
classification system was originally developed for text and images, in the present study it was adapted
to map out relations between moving image and sound. The status relations were determined through
the assessment of the relative hierarchy of modes, based on rank scale and narrative completeness.
The logico-semantic relations were then identified to specify how the auditory track related to the
meanings that were expressed visually.

3. Findings and discussion

3.1. Visual track analysis
The video is a short montage of shots filmed against a continuous olive-colored cloth. It opens with
white text on the screen (“sweetgreen,” “AUTUMN,” and the slogan “flavors to fall for”), followed
by a disembodied hand that places a green paper bag with the inscription “sweetgreen” onto the
surface. The montage then cycles rapidly through (i) utensils presented on a wooden cutting board



136 ISSN 2218-2926 Cognition, Communication, Discourse. 2026, # 32

(fork, knife) and (ii) ingredients, which are shown either as whole produce placed on the cloth surface
(apple, potato, Brussels sprouts, garlic, tomatoes, lettuce, Chinese cabbage) or as cut-in-half parts
filmed against a white background (halved apple, halved Brussels sprout, sliced tomatoes). The
ingredient shots include occasional minimal hand contact (placing, removing, touching). The
sequence culminates in a reveal of the prepared salad in a bowl, marked by a shift in illumination.
After that, the green paper bag is lifted away.

In the analysis that follows, each shot is treated as a still image for social-semiotic description
in the framework of Kress and van Leeuwen (2020), and the montage is examined in terms of how it
constructs a coherent visual discourse.

o
Figure 1. Ingredient shot staged on the olive Figure 2. Ingredient “catalogue” insert against a
cloth sweep (hand-tomato contact). Frame white ground (tomato cross-section). Frame
capture from Sweetgreen’s AUTUMN capture ~ from  Sweetgreen’s AUTUMN
[Instagram video]. [[nstagram video].

https://www.instagram.com/reel/DP1cpNF]EPw/  https://www.instagram.com/reel/DP 1 cpNFiEPw/

3.1.1. Representational meanings
Most ingredient shots across the sequence are organized as conceptual representations: single items
and sets are presented as cleanly lit, isolated, and centrally placed, so that they seem to function as
specimens rather than as parts of a narrated cooking process. This is reinforced by the catalogue logic
of the sequence, where objects appear one-by-one against visually simplified grounds of the olive
cloth surface and background (Figure 1) or the white background (Figure 2). Nevertheless, the
sequence establishes a part-whole (analytical) relation via the Kuleshov effect, where the earlier shots
with produce function as parts (possessive attributes) of the bowl of salad (the carrier) at the end of
the video (Sperling et al., 2016).

At the same time, the video inserts narrative action processes via a disesmbodied hand. The hand
places the branded sweetgreen bag onto the cloth-covered surface and later removes it, which signals
the beginning and the end of the narrative. Another salient narrative moment occurs when the hand
touches a single tomato with an index finger (Figure 1). The vector formed by the hand and its contact
with the tomato construct an action process in which the tomato functions as the goal. This action can
be interpreted as a gesture of inspection, which implies care in selection of ingredients and aligns with
the brand’s message to never sacrifice care for convenience. Additionally, the initially surprising
absence of the food preparation processes could be a strategic choice aimed at showing the salad-
preparation process as fast in order to signify convenience.


https://www.instagram.com/reel/DP1cpNFjEPw/
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3.1.2. Interactive meanings
The interpersonal relationship constructed with the viewer could be classified as offer. Although the
hand introduces human presence to the video, the viewers are not invited to engage with the implied
person by, for example, a gesture. Presumably, what is expected of the viewers is to evaluate the
quality of ingredients and the finished dish as observers. Close distance to the produce, its placement
against the white background, and the tactile finger-to-tomato contact encourage the viewers to
inspect the ingredients and to “feel” the freshness visually; it will be shown later that this is also
supported by audio signification.

Angle and lighting further stabilize this inspection-oriented stance. The bowl is shown from a
high angle perspective, which affords a comprehensive overview and encourages evaluative looking.
Meanwhile, the illumination of objects against simplified grounds increases salience.

Finally, the alternation between the shots with the dimly lit, earthy background and and the
brighter, white background creates a modality mix: the former evokes artisan mood and seasonality
and the latter evokes cleanliness, purity and analytical clarity. Together, these cues signal that the
ingredients are traditionally grown and verifiably pure.

3.1.3. Compositional meanings
The title card uses vertical information value in a predictable Ideal-Real pattern: the brand name is
placed at the top as the Ideal (brand identity) and the slogan at the bottom functions as the Real (the
promised experience). The seasonal label “AUTUMN” is positioned centrally to anchor the reading
of both brand identity and the promised experience within a seasonal frame.

Objects across the whole video sequence tend to be positioned centrally as well. At the same
time, the surrounding field remains unoccupied. This compositional economy produces a minimalist
aesthetic that may support perceived product naturalness (Saintives & Meral, 2024).

3.1.4. Montage-level meaning

Read as a sequence, the video constructs a compact visual narrative: seasonal announcement — the
entry of branded packaging — the accumulation of cues that index craft and ingredient freshness and
purity — the presentation of a finished bowl as narrative payoff — the branded packaging exits.
Notably absent is the “messy middle” of food labor — washing, chopping, and mixing — whose
omission is itself meaningful. Arguably, convenience is communicated by compressing temporally
demanding material processes associated with healthy, “slow” food preparation into culturally legible
signs of preparation and quality, that is, the knife and wooden cutting board, the staged whole
ingredients, and moments of minimal inspection.

3.2. Audio track analysis

3.2.1. Reduced listening and iconic meaning potentials
Reduced listening focuses on the quality and structure of sound, which serves as a springboard for
iconic signification. For analytic purposes, the soundtrack is divided into the diegetic sounds of knife,
ingredients, touch, and birdsong and the non-diegetic music. The music uses a regular, repeated
pattern (ostinato) that spans the whole audio track and could be transliterated as “ta-ta-TA-ta-ta,”
where capitalization marks greater perceived prominence. The sound envelope of each percussive
“ta/TA” is characterized by short attacks with no extended sustain. In terms of van Leeuwen’s
parameters of sound modality, the dynamic and the pitch ranges are narrow with the prevalence of
higher pitch sounds (van Leeuwen, 1999). However, an additional louder, lower-pitch pulse appears
at the end of the soundtrack and functions as a cadential closure. There are no significant degrees of
fluctuation or friction, and the absorption range is low, hence the music sounds rather “clean.”

Iconically, the temporal form of the music functions as a kinetic anaphone (Tagg, 2012). At first
hearing, it seems to mimic the repetitive motion of automated machinery. Moreover, the regularity of
the beat could act as an icon of industrial standardization. On the other hand, the regular, slight
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variation in loudness, pitch, and notes as well as the cadential closure structurally resemble a well-
organized procedure with stages and a marked completion point rather than monotonous motor
movements. Arguably, this translates as a disciplined workflow at a well-run kitchen line.

The sounds of the bag, knife, touch, and produce seem hyperbolic and sometimes hyperreal:
they are characterized by low friction, extremely close directionality, and low absorption range — a
profile that could be associated with intensified advertising style, where objects sound their best.
These close, “dry” object sounds could be interpreted as tactile anaphones that invite a “touch at a
distance” sense (Tagg, 2012).

Finally, the birdsong introduces an ambient layer that creates the sense of perspectival depth.
As the chirps appear at a slightly greater perceived distance than the close, “dry” object sounds and
the music — which appear as “Figure” with no “Ground” — and come with a slight sense of reverb,
they can iconically suggest a more expansive acoustic environment. This shifts the listening
perspective from controlled workflow aesthetics to an airy, nature-coded setting.

3.2.2. Causal listening and indexical meaning potentials
Where in the mode of reduced listening, the focus is on sounds themselves, during causal listening, it
is on the source of the sounds. Correspondingly, indexical signification relies on a direct causal
connection whereby sounds inform the listener about material properties and interactions at a location
in an environment. As a source-related classification, Graakjaer’s tripartite distinction between the
sounds “of,” “at,” and “with” food is especially useful for this type of listening (Graakjer, 2021). The
music can be classified as a “sound with food” as an accompaniment that originates “outside” the
food substance. The bag rustles and metallic clinks are “sounds at food,” as they emerge from the
objects in the immediate vicinity of food preparation; and the handling of vegetables can be treated
as “sounds of food” insofar as the audible texture is produced by the food substance itself.

The sounds of food are extremely important, as they can convey the material quality of the
substance. The cells of fresh vegetables are characterized by high turgor, which contributes to
hardness of the vegetable texture and produces higher-pitched sounds upon contact. Therefore, higher-
pitched sounds index freshness and assist the listener in judging the quality of the food substance.
This is exactly the type of sounds we can hear in the video, which supports the message that
Sweetgreen never sacrifices quality for convenience.

The birdsong at the end of the soundtrack is also indexical in form. Simultaneous chirps and
different timbres suggest multiple individuals, which — combined with the greater perceived distance
and reverberations — constructs an impression that the sound comes from a large open space. The
birdsong also indexes the time as birds normally chirp in the morning or at daytime. The placement
of the birdsong as a background ambience, and the relative absence of competing urban noise, works
indexically to situate the final salad reveal within a quiet, nature-coded environment. Since healthy
foods are often positioned as “natural,” this supports the brand’s message about the healthfulness of
ingredients (André, Chandon, & Haws, 2019).

3.2.3. Semantic listening and symbolic meaning potentials
Semantic listening asks what sounds refer to beyond their structural resemblance to other sounds and
their physical source (Graakjaer, 2021). This corresponds to symbolic relationship between signifier
and signified, characterized by arbitrariness and social convention.

Research suggests that consumers perceive paper packaging as an attribute of healthy food and
eco-friendliness (Sokolova, Krishna, & Doring, 2023). Moreover, paper packaging may connote
artisanal craft, as a traditional packaging material. As a result, the sounds of paper may act as cues
that implicitly convey health, eco-friendliness, and tradition by way of association (Granato, Fischer,
& van Trijp, 2022).

Nature sounds, i.e., birdsong, have been shown to positively influence the willingness to buy
organic foods. These foods are generally considered not only eco-friendly but also healthy, as they
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are grown without the use of chemicals and do not contain genetically modified organisms (Spendrup,
Hunter, & Isgren, 2016). Additionally, high-frequency twittering is associated with birds of a small
size and metaphorically implies healthfulness, as healthy food usually comes in small portions
(Motoki et al., 2021). Therefore, we can presume that birdsong may help to frame presented salad as
healthy.

As regards the music, it features style indicators of classical music — the sounds of an acoustic
piano, a bowed string instrument, ostinato, and cadential closure — which may evoke related cultural
associations. There have been studies that associate classical music with preference for healthier and
more expensive food options (Motoki et al., 2022; Tian et al., 2025; Areni & Kim, 1993). Presumably,
classical music carries symbolic connotations that relate to food characterized by quality and
healthfulness. Steady, clean ostinati recur in media contexts that privilege regulated continuity, such
as process montages, controlled workflows, craft routines, as well as in contexts that cue tension or
urgency (Lehman, 2012; 2017; McClelland, 2017). In the examined clip, the ostinato is anchored by
a branded preparation-to-reveal montage and closed by a cadence at the finished bowl, making a
controlled workflow field more congruent than suspense or threat. Combined with the symbolism of
classical music, this reading aligns with Sweetgreen’s brand problem: it lets standardization be heard
as practiced craft with repeatable quality rather than as industrial impersonality.

3.3. Multimodal analysis

3.3.1. Status relations
Based on Barthes’ (1977a; 1977b) and Halliday’s (1994) classifications, Martin and Salway (2005)
identified the following status relations between image and text: If the relation between image and
text is unequal, then either the image is subordinate to the text, or the text is subordinate to the image.
The subordinate component modifies the superordinate one. In case of subordinate image, the image
relates only to a part of the text; in case of subordinate text there are two options — either the text
relates to only a part of the image, or it must be decoded via image; for instance, the text may contain
deixis that refers to the image. If, however, the relation between image and text is equal, the whole
image relates to the whole text, and they can either complement each other or be independent. By
analogy, the same categories will be applied to identify the relations between moving images and
sound in Sweetgreen’s audiovisual text. Any continuous sound will be treated as the whole “text,”
and the whole visual sequence — as the whole “image.”

The sounds of rustling, clinking, friction, and impact can be interpreted in a number of ways
when they are separate from the visual sequence. For instance, the metallic clink could be the sound
of drawing a sword from its sheath and the rustle could be produced by a person crumpling a sheet of
paper. As we need the visuals to identify the exact participants indexed by the sounds, the sounds are
not independent; they are “parasitic” on the image for referential specificity in Barthes’ terms
(Barthes, 1977a). Arguably, the sounds are functionally similar to lexical deixis in that they index the
processes in the shots. Analyzing the relationship of part versus whole, each sound is shot-specific
and has no relation to all the processes across the clip; therefore, the status is unequal, and the sounds
are subordinate to the visuals.

In the scene, where the view of the illuminated salad bowl is accompanied by birds’ chirping,
the sound clearly modifies interpretation of the visual scene, implying an open window, fresh air,
nature, and morning or daytime. It could also be argued that chirping constitutes an essential
component, as it assists in interpreting the illumination as natural sunlight rather than as artificial
lighting or as supernatural glowing added for effect. The visuals are also essential as they help identify
bird’s chirping as ambience in a salad scene rather than, for instance, a wildlife documentary.
However, this relation cannot be classified as complementary, because the birdsong and the visuals
are tied via circumstantial information, not via processes (Martinec & Salway, 2005). Most
importantly, the sound relates only to a part of visual sequence that constitutes the video — this
qualifies the sound as subordinate.
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Analyzing the music, it can be noted that it spans the entire clip and thus relates to the visual
sequence as a whole rather than to a single isolated shot. As discussed in Section 3.2, the track is
internally organized — a recurring ostinato with a cadential reinforcement at the reveal — and can be
treated as a processual analogue that supplies a stable temporal frame across the montage. Although
the visual sequence remains denotationally intelligible without sound, the music still modifies the
sequence by supplying procedural continuity and circumstantial meanings. Conversely, the visuals
anchor the otherwise “polysemous” ostinato in the domain of food preparation. The relation is
therefore best described as equal-complementary, but with asymmetric anchoring, as the visuals carry
the experiential nucleus.

3.3.2. Logico-semantic relations
To identify logico—semantic relations, we, first of all, need to identify participants, processes and
circumstances in the video and audio tracks, as “If the same participants, processes and circumstances
are depicted and referred to, then there is elaboration. If new but related things are referred to or
depicted, then there is extension. If related temporal, spatial or causal information is provided, then
there is enhancement.” (Martinec & Salway, 2005). In the shots with object sounds, the same
participants, processes, and circumstances can be seen and heard across the modes. The sound and
the visual events represent two realizations of the same micro-processes with the same level of
generality, e.g., the thud of the Brussel sprout neither generalizes nor particularizes the depicted
impact. Thus, the primary relation here is elaboration-exposition, where the sound re-expresses the
same event via another semiotic channel. If one extends Martinec & Salway’s enhancement category,
glossed as temporal, spatial, or causal, to include other circumstantial meanings, an enhancement-like
reading becomes possible, in which the stylized object sounds contribute the manner cues of
freshness. However, because these sounds are clearly designed and amplified, this remains a
secondary interpretation rather than the primary classification.

In the salad reveal scene, the participants are the salad and the cloth-covered surface; the sudden
light is a process; and the implied window to the outdoors is the circumstance. In the audio track, the
implied birds are the participants, chirping is the process, and the implied outdoors is the
circumstance. Since we have different participants, processes, and circumstances across the modes,
the relation of elaboration can be excluded. Arguably, as the chirping introduces new participants
(birds), the meaning represented by the visuals is extended by the sound event; however, functionally
the chirping is not a new topic — it functions as an ambient setting for the salad shot. Therefore, the
association of chirping with a natural setting can be deemed as added circumstantial information.
Chirping also gives the viewer an idea about the time when the action in the video takes place as birds
normally chirp in the morning or at daytime. Thus, we can classify the relation as enhancement, where
the sound adds circumstantial information about when, where and in what type of environment the
visual event takes place.

With respect to music, it can be divided into Museme 1 and Museme 2. Museme 1 accompanies
the phase of salad preparation and gives a sense of ongoing, coherent process. Additionally, as it is
carried by classical instruments, it conveys a sense of sophistication and cultural prestige, and thereby
frames the preparation as controlled artisanal craft. Museme 2 accompanies the final scene where the
salad is presented to the viewers, and the closing shot where the branded bag is taken away. Musically,
it is a cadence, which signals resolution. As both Musemes contribute circumstantial information —
the manner of salad preparation in the case of Museme 1 and the temporal endpoint in the case of
Museme 2 — the relations with the visual sequences can be classified as enhancement.

4. Conclusion
This article has shown that Sweetgreen’s short-form promotional video resolves the tension between
health and speed not through explicit verbal claims, but through the interaction of visual and auditory
resources. The visual track presents the ingredients as natural, pure, seasonal, and fresh, while also
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compressing preparation by omitting food labor. This omission makes the soundtrack crucial, because
it not only supports the visual meanings but also contributes meanings that are not fully inferable from
the image sequence alone. Through ostinato, cadential closure, hyperreal object sounds, and ambient
birdsong, the soundtrack signifies an ongoing and coherent preparation process, frames that process
as controlled artisanal craft rather than impersonal mechanical action, and adds circumstantial
naturalness. Sound therefore functions not as decoration, but as a key semiotic resource in the
multimodal construction of “healthy convenience.”

Future research may test whether this pattern recurs across a broader corpus of fast-casual food
advertising.
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AHoTamis

CrnioxxuBaHHS 3110poBoi Tki Ta ii momymspu3aris Aefani BUpasHillle YTBEPKYIOThCS K TEHIEHIT cydacHOl
KYJBTYPH, L0 BUSIBJISIETHCS Y TIOIIMPEHH] MIPOAYKTIB 310POBOT0O XapuyBaHH Ta iX peKJIaMH B MEPEKi IHTEpHET.
Taka peknama Mae MyJIBTUMOAAIBHUN XapaKTep, OAHAK 3BYKOBHI KOMIIOHEHT 3HAYHO PiALIE CTAE MPEIMETOM
JOKJIAJTHOTO aHai3y, HiXK Bi3yalbHUH psill 1 BepOanbHUI TEKCT. METOI0 CTaTTi € AOCHIHKEHHS POJIi 3BYKY Y
MYJIBTHMOJIAIGHOMY KOHCTPYIOBaHHI OpEH/JIOBHX I[IHHOCTEH «37I0pPOB’S» Ta «3PYyYHOCTI» B PEKIAMHOMY
BiJICOPOJIMKY aMEPHKaHCBKOTO pectopaHy Sweetgreen B IHcrarpami. JlocmigKeHHS OKPeMOro peKIaMHOIo
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Kelcy ano 3MOTy 3OiHICHUTH IPyHTOBHHUI aHai3 3ByKy Ta HOTO B3a€MOJIl 3 Bi3yaJIbHUM MOAYCOM 1 TaKUM
YIHOM yBHPA3HUTH WOTO 3HAYYIIICTh IK CEMIOTHYHOTO PECYPCY B KOPOTKO(OPMATHOMY PEKIIAMHOMY BiZ€o.
Bineo ob6pano sk iHpOpMaLiiHO HACHYEHUH MPUKIIAL, YBATy Y SIKOMY 30CEpePKEHO Ha MPE3eHTAIlil OXHOTO
MPOIYKTY, MOHTaXK BUKOPHCTAHO 3aMiCTh YCHOTO TOSICHEHHS YU 1HTEPB 10, & 3ByKOBHH PsII MOEAHYE MY3HUKY,
3BYKH TIPEIMETIB Ta HABKOJIMIITHHOTO CEPENOBHINA. BizyanbHUIl psiA MpoaHaANTi30BaHO 33 COIIOCEMIOTHIHOIO
mozemno Kpecca i Ban JleBeHa, aylialbHAN — 32 MOJIEISIMM aHaIi3y 3BYKY M My3uku [ pok’epa 11t BUSIBIICHHS
CMHUCIIOTBOPYOTO TIOTEHI[ialy KOXHOTO MOIYCYy OKPEMO. IXHIO B3a€MOMI0 PO3MISHYTO 3a aJaNTOBaHOIO
CHCTEMOIO CTaTyCHUX 1 JIOTiKO-CeMaHTHYHHX BigHOmeHb MapruHeka 1 CoiBes, m00 BHU3HAYUTH BHECOK
KOXKHOTO MOIYCY B 3arajibHE pPeKJIaMHE IMOBIJOMIJICHHS. AHaTi3 JEMOHCTpPYE, IO 3ByK HE JIUIIE ITiICHITIOE
Bi3yaJIbHO CKOHCTPYHOBaHi 3Ha4€HHS, a i PETPE3eHTYE MPOIEC MPUTOTYBAaHHS %Ki, BIACYTHIH Y Bi3yaTbHOMY
psAi, MOJAaroYH HOTO SIK TPaAMLiiHY, a He 1HIycTpialbHy MpakTUKy. KpiM TOro, 3ByK iHIEGKCY€ MPUPOAHICTD,
JONTA0YM 3HA4YEHHs, MOB’sS3aHE 3 KOHLENTOM 310poB’s. OTke, 3ByK IIOCTA€ HE MPOCTO JCKOPATUBHUM
€JIEMEHTOM, a KIIFOY0BUM CEMIOTUIHHM PECypCOM TPaHCIAIIT miHHOCTeH Opermy. Llnprmii koprycHuit aHami3
€ 3aBJIaHHSAM JIJIsl MaOyTHIX JOCHIKCHb.

KurouoBi ciioBa: mynemumooanvruil ananis, coyianbHa cemMiomuxa, ananis 36Ky i My3uKu, Ketic-cmaoi,
peKama xapuoeux npooykmis, bpenoune y cgepi 300p08o2o xapuysants, ideokonmenm 6 lncmazpami.

Jexnapanist npo kKoHQUIIKT iHTepeciB
ABTOp HE Ma€ KOH(IIKTY iHTepeciB MO0 IIi€i CTaTTI.
ABTOD 3asIBIISI€, IO ITiJT 9ac MiJTOTOBKH IIi€i CTaTTi HE BUKOPHUCTOBYBAIUCS IHCTPYMEHTH IITYYHOTO 1HTEJIEKTY.
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Abstract

The 2021 Nestlé (NESCAU) advertisement “Safira”, created by Ogilvy Brazil, is a campaign that contrasts the
20-year journey of self-discovery of a transgender person with the permanent and destructive nature of a single
plastic straw in a coral reef. This article presents the interpretative process of this eco-advertising commercial
from the perspective of Relevance Theory (Sperber and Wilson, 1995, 2015, 2025; Carston, 2002; Wilson and
Sperber, 2012). This genre falls within a subset of “green advertising” in corporate communication, focusing
on environmental sustainability to influence consumer perception. The data used in this study derive from
descriptive and qualitative research. Our analysis has the following general objectives: (a) to examine whether
Relevance Theory can effectively analyse the audiovisual genre; (b) to present an analysis using elements that
support communication, such as sensory elements, which include visual (sight), auditory (hearing), tactile
(touch), olfactory (smell), and gustatory (taste) modalities; contextual and spatial elements, encompassing time
(chronemics), space and distance (proxemics), and silence as a meaningful communicative resource; and action
and state elements, which involve higher-level interpretations such as attitudes or illocutionary acts, as well as
emotional states that shape meaning and interpretation. Based on these objectives, the research addresses the
following questions: (a) Can eco-advertising be effectively analysed through Relevance Theory? and (b) How
can eco-advertisements be examined using an extension of the communicative elements presented in this
study? In this study, we understand these elements as being used in communication, while multimodality is
defined here as the strategic combination of these diverse resources to create a richer, more comprehensive,
and more cohesive communicative experience. The results confirm that Relevance Theory is a robust
framework for analysing the audiovisual genre. This theory provides tools to analyse both explicit content and
implicit, weak, or non-propositional effects in visual and auditory messages. Action and emotional effects
capture information about the attitudes and emotions of the speaker/writer in relation to the explanation they
have communicated. We cannot claim to fully understand a speaker’s or writer’s message if we do not correctly
understand the attitudes and emotions that he or she intends to convey. I claim, all communication is inherently
multimodal.

Keywords: eco-advertising, relevance theory, multimodality, audiovisual genre.

1. Introduction
Although Wilson and Sperber originally proposed Relevance Theory as a cognitive framework
capable of accounting for all forms of communication, their foundational work does not explicitly

© Santos Costa, Giselda, 2026 toc-ﬂ



http://sites.google.com/site/cognitiondiscourse/home
mailto:giseldacosta@ifpi.edu.br
https://orcid.org/0000-0002-8042-9223

146 ISSN 2218-2926 Cognition, Communication, Discourse. 2026, # 32

address mass media, advertising, or visual communication. Nevertheless, scholars such as
Coftey-Glover (2025), Desilla (2009; 2012;, 2014), Forceville (1996; 2005; 2014; 2020), Manojlovi¢
(2025), Scott (2022), and Yus (2018), among others, have argued that, if Relevance Theory is to fulfil
its promise as an inclusive theory of communication, it must be adapted and extended to account for
different media, modes, and genres. This need arises from the fact that the original model largely
overlooked the diversity of communicative forms beyond face-to-face verbal interaction.

In recent years, Relevance Theory has become one of the leading frameworks for analysing
media discourse, where the communicator is often an institution rather than an individual interlocutor.
Following Forceville (2020), I argue that a cognitive-pragmatic approach is essential for explaining
multimodal textual genres, and that Relevance Theory currently offers the most comprehensive and
theoretically coherent framework for this purpose. Its explanatory power lies in its ability to account
not only for explicit meaning, but also for implicit, weak, and affective communicative effects that
are central to media texts.

A concrete illustration of this approach can be found in an advertisement produced by Ogilvy
Brazil, which employs a split-screen technique. On one side of the screen, the viewer follows the
character Safira over a twenty-year period, while the other presents the gradual bleaching of coral
reefs. The scientific explanation of coral colour loss functions as a well-established and empirically
grounded account of a natural phenomenon. Through visual evidence alone, the advertisement enables
viewers to grasp complex realities—such as climate change, environmental degradation, and
ecological fragility—without reliance on verbal explanation. This reinforces the view that meaning
can be efficiently communicated through the orchestration of visual and auditory resources,
supporting our claim that all communication is potentially multimodal.

This article is organised as follows. Section 2 introduces the audiovisual genre of
eco-advertising, to which the video “Teodoro, Safira” belongs. Section 3 presents the theoretical
framework, focusing on (a) the central concepts of Relevance Theory and (b) the main communicative
elements involved in multimodal analysis. Section 4 describes the corpus and methodology, followed
by the presentation and discussion of the results in Section 5. Finally, Section 6 offers concluding
remarks and directions for future research.

2. Eco-advertising: an audiovisual genre
According to Black (2006, p. 37), “genre” is comparable to the concept of “schema’: it draws on our
previous knowledge and experience and offers a framework for interpretation. Genre is a kind of pre-
setting device, which predisposes the reader to approach a text in a particular way, it tells us whether
what follows is likely to be a joke, business discussion, chat, novel or poem. And genres that exist in
one culture at one time may not exist in another culture at another time — they are constantly changing.
The expectations we bring to a text are strongly affected by the genre to which it belongs.

Genre also functions as a kind of intertextual device. Forceville (2020, p.121) calls it an “ever-
present ‘interface’ between discourse and context.” With the advent of the Internet and mobile
technology, new genres have emerged and materialized in the digital environment, bringing new
forms of communication. It can be said that this process occurs based on social demands, since a
genre emerges or disappears depending on socio-discursive conditions, as is the case of eco —
advertising or green advertising. It constitutes a distinct, evolving textual genre within commercial
communication, characterized by the integration of ecological themes into the persuasion strategies
of advertising discourse.

The advertisement, created by Ogilvy Brazil for Nestlé¢’s NESCAU in February 2021, is titled
“Teodoro, Safira” and acts as a powerful example of green advertising. It employs a split-screen
technique to contrast the 20-year life journey of a transgender woman, Safira, with the enduring, 20-
year lifespan of a single, indestructible plastic straw in the ocean. It falls under the “green advertising”
subset of corporate communication, focusing on environmental sustainability to influence consumer
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perceptions. This campaign is part of a broader trend where companies use sustainability to build a
positive, eco-friendly brand image. We can see the advertisement’commercial narration in Table 1:

Table 1
The advertisement’s narrative'
00:0/ 0:45 0:06/ 0:45 0:12/0:45 . 0:18/0:45

The video uses a split-screen effect with a light | Starting at the 12" second, the advert takes an
soundtrack, without any spoken or written | unexpected turn, revealing the message: “20 years of
words. On the left, a baby (Safira) sits in its | Safira’s life.” What follows are more clips capturing
highchair while on the right, a plastic straw | Safira’s teenage years.
floats in the ocean.
The text “20 Years in the Life of a Plastic Straw”
The soundtrack intensifies from the moment the | appears on the left screen at the 18™ second mark.
straw sinks into the coral reef and stays in | Throughout the entire commercial, only the ocean
motion unchanged. Meanwhile, a quick | background changes, while the straw stays in the
montage of photographs and videos (timelapse) | same position, completely unchanged.
begins to move quickly across the screen
showing Safira growing up.

0:21/0:45 0:22/0:45 | 0:33/0:45 0:35/0:45

Shortly after, in the series of photographs of | At this pointin the video, the split-screen technique
Safira as an adult, it becomes clear that the | comes to an end and Safira dives down and
protagonist of the video is a trans woman. The | removes the straw and message appears ‘If the
campaign showcased everything from the | straw doesn’t change, we change the straw,’
character’s style (changes in appearance, hair, | plays across the screen.

etc.) to her involvement in sports like swimming
and tennis.

0:37/ 0:45 0:38 /0:45 0:44 /0:45

NESCAU. Now with
100% paper straws.

Let’s change the world
one straw at a time.

The NESCAU product is then briefly shown before its | ad is part of Nescau's "Joga Junto" ("play
plastic straw is swapped out with a paper one. The | together") movement, which encourages
following message then appears on screen, | consumers to take part in environmental
‘NESCAU. Now with 100% paper straws. Let’s | responsibility, and includes a partnership with
change the world one straw at a time. the Tamar Project for sea turtle preservation in
Brazil.
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3. The theoretical framework

3.1. Key concepts of Relevance Theory
Relevance Theory, proposed by Sperber and Wilson (1995; 2015; 2025), Carston (2002), Wilson and
Sperber (2012), is a cognitive-inferential framework for communication based on how humans
optimize processing effort to achieve maximum cognitive effects. It explains focuses on how the
human mind processes information, and inferential meaning based on context and efficiency, which
means the listener must guess/infer the writer/speaker’s intention, rather than just decoding a coded
message. For example, if I say, “It's cold in here,” I am not just giving you the temperature. I am
inferring that you should close the window.

Relevance Theory centers on two key principles: the cognitive principle of relevance (Human
cognition is geared toward maximizing relevance, meaning individuals tend to process information
that provides the greatest cognitive benefit for the least mental effort). What it means that we naturally
pay attention to things that seem meaningful or useful and ignore things that are not. If you are walking
down the street, you ignore 99% of what you see (trees, cars, people, etc) but notice a loud crash or a
friend waving because those inputs have a high “cognitive effect” and the communicative principle
of relevance (every act of communication (or overt intentional communication) carries a presumption
of its own optimal relevance. It means that when someone talks to you, they are promising that the
information is worth your time and effort to understand. You assume they are being as relevant as
possible without wasting your energy.

According to Relevance Theory, “relevance” is a technical term and it is the balance between
the benefits (positive “cognitive effects” — this is what you gain by hearing information) and the costs
(“cognitive effort” — this is the mental energy, time, and attention needed to understand the message)
of processing information. in conformity with the theory, the less effort required to achieve a cognitive
effect, the greater the relevance. A simple example: Imagine you are at a train station and a stranger
walk up to you and says, “The number 5 bus is blue.” The effect will be very low (you don’t care).
The effort will be low too. The result is low relevance (it wasn't worth the mental effort to listen). But
if a stranger says, “Your train is leaving from Platform 4, not 10,” the effect will be high (you avoid
missing the train) and the effort will be low (it was a quick sentence). The result will be high relevance
(maximum benefit for minimum effort).

On the other hand, the communicative principle of relevance states that each ostensive stimulus
carries the assumption of its own optimal relevance, i.e. that it is relevant enough to be worth the
processing effort needed for its interpretation and that it is the most relevant stimulus according to
writer/speaker’s abilities and preferences (Carston, 2002, p.45). In other words, this principle suggests
that when someone speaks (an ostensive stimulus), the listener/reader assumes the message is worth
the mental effort to decode and is the clearest possible way the speaker/writer could have said it given
their constraints. An example illustrating this: If you ask a stranger for the time and they say, “It’s
2:30,” you assume this is the most relevant answer. They could have said, “It is 30 minutes past 2:00”
or “The time is currently fourteen-thirty,” but those require more processing effort or provide
unnecessary precision. You trust they gave you the most helpful answer they could (abilities) while
being as brief as possible (preferences).

Communication is normally ostensive-inferential (Sperber & Wilson, 1995, p. 54). In Relevance
Theory, ostension refers to the intentional, overt communication of information by attracting an
addressee’s  attention to a particular stimulus. It is a form of “showing”
rather than just signaling. In their 2025 paper, “Rethinking Ostensive Communication in an
Evolutionary, Comparative, and Developmental Perspective”, Sperber and Wilson distinguish between
basic and mentalistic ostension based on the type of evidence provided to the audience. In basic
ostension, a communicator provides direct evidence for the information they want to share. The goal
is to make a fact in the environment highly salient, allowing the hearer to arrive at the information with
minimal inference. For example, I want to tell my teacher that I have a sore throat. Instead of saying
“I have a sore throat,” I speak in a strained, hoarse voice. The voice is direct evidence of the fact.
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In contrast, mentalistic communication the communicator provides evidence of their intention
to communicate a specific piece of information. The focus is not just on the evidence itself, but on the
fact that someone is deliberately trying to convey a message. For example: My mother points to an
open window, looks at me, and shivers. She is not simply informing you that the window exists. She
is using this ostensive act (pointing + shivering) to convey, “I would like you to close the window”
message. | must mentalize my mother’s intent (desire for warmth). In both cases, the goal is to make
the information manifest to the receiver, triggering a search for relevance. In Figure 1, we can see
inferential paths to the communicated information. The black arrow illustrates inferential paths of
basic ostension and gray arrows illustrate inferential paths of mentalistic ostension.

The ostensive communicator
provides observational evidence

1

of her communicative intention.
which provides interpretational evidence

of the information

she intends to communicate

Figure 1. Basic ostension vs. Mentalistic ostension?

Scott-Phillips (2024) says that these developments consolidate the communicative principle of
relevance as fundamental to understanding human interaction. Human ostensive behavior. Any
behavior humans can perform can be performed in an “ostensive” way, that is, overtly attracting
attention to the behavior and simultaneously providing evidence of meaning. However, as Sperber
and Wilson (2025) note, human communication often involves a mixture of both basic and mentalistic
ostension

Another important distinction is that between explicit and implicit layer of communication. In
Relevance Theory, this distinction is fundamental to understanding how meaning is constructed.
Explicature in Relevance Theory refers to the explicitly communicated content of an utterance,
developed by enhancing its linguistically encoded logical form with context-driven inferences, such
as disambiguation, reference resolution, and enrichment. It represents the writer/speaker’s intended
proposition, bridging the gap between sentence meaning and what is said. In a carnival context, when
a reveler wearing a king costume tells a friend, “It is too hot in here”, an explicit, relevancy-driven
interpretation requires: (a) decoding- translating the linguistic sound/text, (b) disambiguation —
understanding “here” refers to the crowded parade tent, not the city, (c) reference assignment —
determining “It” refers to the heavy velvet costume they are wearing and (d) enrichment- recognizing
“too hot” means “too hot for comfort/safety,” not just high temperature. This process transforms the
literal utterance into the explicit proposition: “The velvet king costume I am wearing is making me
uncomfortably warm inside this crowded tent”.

In Relevance Theory, explicatures are classified into lower-level and higher-level, with higher-
level explicatures often incorporating illocutionary force. This distinction maps closely to the
difference between locutionary acts (the literal propositional content) and illocutionary forces/acts
(the intention, attitude, or speech act performed) in pragmatics. Lower level (propositional content):
The literal meaning of the sentence — what is said, which can be true or false. Higher-level
(attitude/act): How the speaker takes the proposition (believing, fearing, hoping) or what they are
doing with it (ordering, promising, joking, warning). The “Cold Room” Scenario: (a) Lower-level:
“It is cold in here.” (Statement about temperature) and (b) Higher-level: A request/command: “Close
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the window” or “Turn up the heat”. When a piece of information is either actively represented in
someone’s mind or can be easily activated, we say that it is “manifest” to them.

In Relevance Theory, implicatures are implicitly communicated meanings derived from
utterances, classified as either implicated premises (these are contextual assumptions that the hearer
must supply to understand the utterance, as they are not explicitly stated) or implicated conclusions
(these are deductions reached by combining the explicitly stated information (explicature) with the
implicated premises. Both types of implicature are generated through a process of inference intended
by the speaker/writer to maximize relevance. Implicatures can vary in strength; a strong implicature
is one that is essential to finding the utterance relevant, while weak ones are just one of many possible
interpretations. Here are two examples of these concepts:

(1) A: “Do you want to go to the cinema?” B: “I have an exam tomorrow.”. Implicated premise:
Studying for exams takes time/prevents going out. Implicated conclusion is: “No, I cannot go
to the cinema.” This is an example of a strong implicature.

(2) If'someone says, “The coffee is a bit cold,” they might implicitly suggest: It’s not good or It’s
not worth drinking or I want a new cup. These are weak implicatures because the speaker/writer
leaves it open, which specific conclusion the hearer draws, if they grasp the general sentiment
that the coffee is unsatisfactory.

We cannot forget that Relevance Theory argues that context is not fixed before communication, but
rather constructed during the comprehension process and background knowledge is not just
important—it is essential to the interpretation of communication.

3.2. Broadened key elements used in communication to multimodal analysis
Multimodality theorists assume that the process of meaning-making does not operate in isolation, but
usually integrates several modes or modalities (e.g., language, gesture, image, layout, sounds,
intonation, writing), but it is not a discipline or a theory; it is “a field of application”
(Jewitt, 2009, p.2) which transcends and draws on different disciplines and theories. The recognition
that all communication is multimodal has profound implications for applied linguistics, and questions
long-standing assumptions about the nature of language, and how it should be learned, taught,
researched, and theorized.

Braun (2016, p. 6) claims that Sperber and Wilson do not have much to say on multimodal
discourse, but from their claim that visual images as ‘“non-propositional objects” do not have
explicatures (1995, p. 57) and given the importance of explicatures in RT, the theory might indeed
appear less applicable to multimodal discourse. However, various suggestions have been made to
adapt RT to the analysis of multimodal discourse, arguing that visual images may give rise to both
explicatures and implicatures (Braun, 2016) Forceville, 2014; Yus, 2018).

Forceville (1996; 2005; 2009) proposed that Relevance Theory is not limited to accounting for
verbal communication in context of face-to-face interaction but is applicable to the analysis of
nonverbal and visual multimodal discourse. Later, Forceville and Clark (2014) in “Can pictures have
explicatures?”, showed that pictograms, traffic signs, and corporate logos function as highly coded,
conventionalized visual information that, due to their specialized, non-naturalistic nature operate
closer to verbal language than to pictorial representation. Within the framework of Relevance Theory,
these elements function directly as visual explicatures because they are not merely interpreted through
inference but are “decoded” based on pre-established conventions and contexts. In the current context
of Relevance Theory, they are a basic ostension, that is, they (pictograms, traffic signs, and corporate
logos) have a direct communication, they act as “visual speech acts,” serving to warn, guide, or inform
in a manner that bypasses the need for language processing.

Numerous scholars apply Relevance Theory to visual and multimodal communication: Coffey-
Glover (2025), Desilla (2009; 2012; 2014), Forceville (1996; 2005; 2014; 2020), Manojlovi¢ (2025),
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Scott (2022), and Yus (2018), among others. All this research suggests that the theory initially
developed for verbal communication can be extended to other semiotic discourses or modes. Although
there are now several approaches within the field of multimodality, the primary shared assumption
behind all of them is that communication, whether mediated or face-to-face, is largely achieved
through the simultaneous use of different modes (Djonov and Zhao, 2013, p.1).

Forceville (2020, p.66) argues the concept of multimodality has hitherto not yielded a
generally accepted definition and the concept of mode, however, is not as straightforward as it may
seem. But he commits himself provisionally to the following: (1) visual elements; (2) written
language; (3) spoken language; (4) bodily behaviour (including gestures, posture, facial expressions,
and manner of movement); (5) sound; (6) music; (7) smell; (8) taste; (9) touch. Forceville’s rationale
was to try to keep as close some correspondence as possible between sensory perception and mode,
and to consider other meaning-generating mechanisms as simply not belonging to “modality”. In this
present study, I understand sensory channels and modes as elements used in communication, while
multimodal approach helps reveal the mechanism of combining them. For me all communication is
inherently multimodal.

In the present study, this list from Forceville’s (2020) modes of communication is expanded
to provide a clearer and more systematic account of communication. To facilitate understanding, the
elements of communication are organized into three broad categories: sensory elements, which
include visual (sight), auditory (hearing), tactile (touch), olfactory (smell), and gustatory (taste)
modalities; contextual and spatial elements, encompassing time (chronemics), space and distance
(proxemics), and silence as a meaningful communicative resource; and action and state elements,
which involve higher-level interpretations such as attitudes or illocutionary acts, as well as emotional
states that shape meaning and interpretation. See in Table 2.

Table 2
Elements used in communication®
Sensory elements

1- Visual Communication through visual | - Facial expressions: Show emotions
(Sight) cues - Gestures: Support or replace speech

- Text: Conveys written information
2 -Auditory Communication through sound - Spoken words: Used for verbal
(Hearing) communication

- Music: Expresses emotion and mood

- Alarms: Serve as alert signals
3 - Tactile Perception through physical | - Indicate greeting or agreement [ “high

(Touch) contact fever”]
- Hugs: Express comfort or affection
- Braille: Enables reading through touch

4 - Olfactory Perception through scent - Smoke: Signals danger

(Smell) - Perfume: Influences attraction
- Food aroma: Triggers appetite or
memories

5 — Gustatory | Perception through taste - Reflect cultural identity

(Taste) - Bitterness: Warns of potential toxins

- Sweetness: Associated with pleasure

Contextual & spatial elements

6 -Time Use of time in communication - Punctuality: Shows respect and reliability
(Chronemics) - Pauses: Add emphasis or reflection
- Duration: Influences message

interpretation
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Continuation of Table 2
7 - Proxemics | Use of physical space in | - Personal space: Indicates comfort level

(Space & communication - Proximity: Reflects intimacy or formality
Distance) - Seating: Influences interaction and
hierarchy
8-Silence Silence as a means of - Reflective pause: Indicates thoughtfulness
communication within human - Silent treatment: Expresses emotional state
interaction. - Respectful silence: Shows reverence or
empathy
Actions & states elements
9- Higher- The intended action behind a | -Assert, question, exclaim, threaten,
Level spoken utterance (e.g., promising, | promise, apologize, command, warn,
Explicatures warning, or commanding), which | suggest, request, wager, object, christen,
(Attitude/Act) | relies on context rather than just | marry, bequeath etc.
literal meaning. (force of an utterance is important)
10 - Emotions | Recognizing emotions -Anger, disgust, surprise, fear, sadness, and
Affective These are conveyed through all the | happiness (Paul Eckman (1992, p.169).

Communication | above elements and are central to
making communication effective
and memorable

4. Materials and methods
This study adopts a descriptive qualitative research design. According to Creswell (2007, p.38),
qualitative research explores how individuals or groups make meaning of social or human problems.
It uses emerging questions and procedures, with data collected in natural settings. Analysis is
inductive, moving from specific data to broader themes, and the researcher interprets the data’s
meaning. Reports are flexible in structure. This approach values inductive inquiry, individual
meaning, and the complexity of real-life situations.

The data analyzed consists of an audiovisual advertisement published on YouTube, namely
the Nescau Safira 100% Paper Straw Campaign, which was uploaded on July 6, 2021, to the official
Nestlé Advertising Brazil channel (https://www.youtube.com/watch?v=EQsDKVD05M). As an
example of eco-advertising, the commercial integrates visual, verbal, and auditory modes to
communicate its message, with the researcher actively interpreting the meanings produced through
these multimodal resources.

The study is guided by two main oebjectives: (a) to analyze images from an audiovisual text
using relevance theory, and (b) to propose an extension of communicative elements that supports the
interpretation of audiovisual texts, particularly in environmental advertising.

Based on these objectives, the research addresses the following questions:

(a) Can eco-advertising be effectively analyzed through relevance theory?

(b) How can eco-advertisements be examined using an extension of communicative elements
presented in this study?

More broadly, this research seeks to explain how multimodal analytical approaches are applied
in eco-advertising and how they contribute to a deeper understanding of meaning construction in
audiovisual environmental campaigns.

5. Analysis

5.1. Coral color contrast and human development
Images — such as the vibrant colors of healthy reefs vs. the white of bleached reefs - can be effectively
analyzed using relevance theory. While originally developed for verbal communication, relevance
theory is a cognitive pragmatic framework that applies to any “ostensive” stimulus (intentional
communication) that seeks to maximize cognitive effects while minimizing processing effort. I argue
that meaning is not a semiotic process, but crucially one relying on inference and the principles of
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relevance (Wilson and Sperber, 2012). When viewing the “science of coral colors” through this lens,
the following insights emerge.

0:06 / 0:45 0:35/0:45

)

Figure 2. Coral color contrast and human development*

By connecting the visual evidence of color (or lack thereof) with knowledge of plastic’s harmful
effects, the reader/hearer arrives at the understanding that plastic causes degradation, achieving the
“maximum cognitive effect” of understanding the immediate, visual impact of plastic straw on the
environment. The reader/hearer infers that the contrast is not random but intended to communicate a
message with minimal processing effort. The reader/hearer relies on background knowledge about
marine biology and ecology to interpret the visual stimuli by scientific knowledge: Healthy, living
coral reefs are generally colorful due to symbiotic algae (zooxanthellae), while dead or bleached reefs
appear white or grey. Instead of relying on a linguistic code (words), the image acts as an “ostensive
stimulus.” The creator of the image intends to draw the reader/hearer 's attention to a particular
situation (dead coral + plastic = ecological damage).

The reader/hearer, through cognitive, non-verbal inference (utilizing existing knowledge of
coral biology), arrives at an explicature - an explicit, communicated proposition that “this plastic is
causing this reef to die”. Because visual images are often ambiguous, the conclusion is “weak”
because the image could imply different things to different readers/hearers — e.g., a call for immediate
environmental action, a feeling of sadness, a belief that it is too late, or a focus on specific local plastic
impacts etc. Rath Foley (2021, p. 31) says when adverts involve indirect language, they require the
audience to construct self-generated inferences, and there are indeed cases where promoted attributes
and/or benefits are communicated indirectly or weakly. This argument points to the fact that the
audience do not only decode and infer implicatures, but explicatures as well.

While basic ostension merely draws attention to information, the scenario suggests a more
complex, communicative intention (a mentalist approach) where the agent is trying to make a specific,
complex, and intentional message manifest to the audience. The image is not just a natural sign (like
a grey sky), but an intentional, communicative act designed to change the mental state of the
reader/hearer regarding environmental damage.

From Relevance Theory perspective, the scene depicted in the image centers on a stark visual
contrast between vibrant, healthy coral reefs and gray, bleached, lifeless reefs. This contrast is
intensified by the visible presence of long-term plastic waste—specifically plastic straws—embedded
within the damaged coral. The juxtaposition is not merely aesthetic; it foregrounds environmental
degradation by opposing what coral ecosystems can look like in optimal conditions with what they
become after prolonged exposure to human-made pollutants.

The image itself functions as the ostensive stimulus. Through its deliberate and high-contrast
composition, it makes mutually manifest that the communicator intends to convey a meaningful
message. By placing a colorful, living reef alongside a gray, dead one contaminated by plastic, the
communicator signals intentionality: the image is not neutral or decorative but purposefully
constructed to draw the viewer’s attention to a specific environmental issue, namely the destructive
consequences of plastic pollution over time.
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At the level of explicature, the viewer can derive a relatively explicit proposition from the
image: a plastic straw remained in contact with a living coral for twenty years, after which the coral
is now gray and dead. Although the image itself contains no verbal explanation, this cause-effect
relationship is visually suggested strongly enough to be recoverable as an explicit interpretation once
contextual assumptions are activated.

To arrive at this interpretation, the reader/viewer relies on several implicated premises drawn
from background knowledge. These include the understanding that plastic waste such as straws does
not biodegrade easily and poses long-term hazards to marine ecosystems, as well as the knowledge
that coral bleaching and death signify severe ecological damage and biodiversity loss. These
contextual assumptions allow the viewer to connect the visible plastic waste with the deterioration of
the coral, filling in gaps not directly stated by the image.

Because the image contains no written or spoken text, the implicated conclusions remain
relatively weak and open-ended. As a result, the cognitive effects may vary from one viewer to
another. Some may interpret the image as an urgent call for environmental action, others may
experience sadness or moral responsibility, while still others might infer a sense of hopelessness or
focus on the localized impact of everyday plastic use. This multiplicity of possible interpretations
reflects the inherently underdeterminate nature of visual communication without explicit verbal
guidance.

The process also involves mentalistic ostension. The viewer is expected to recognize both the
communicator’s informative intention—to show the environmental damage caused by plastic—and
the communicative intention—to make that damage matter emotionally or ethically. The success of
the image depends on the viewer attributing these intentions to the communicator and accepting the
stimulus as purposeful and meaningful rather than accidental.

Finally, the image operates under the assumption of optimal relevance. It demands a reasonable
amount of cognitive effort from the viewer, but this effort is justified by the significant cognitive
effects it produces, particularly the clear causal link between plastic pollution and ecological
destruction. By relying on visual contrast rather than verbal explanation, the communicator arguably
presents the most relevant stimulus available to convey the gravity of plastic pollution in a concise,
impactful, and memorable way.

5.2. The image with the advertising slogan

In Relevance Theory, communication is a trade-off between cognitive effects and processing effort.
Adding text shifts the image from a poetic, open-ended message to a more directed, strong
communication. When you add a caption the cognitive landscape shift, with text, these are
transformed into strong implicatures. The reader/hearer is pushed toward a single, unavoidable
conclusion (e.g., “I must stop using plastic straws to save coral”). The “poetic effect” of the image is
sacrificed for clarity and persuasion. The addition of text makes the ostensive stimulus more complex.
The reader/hearer must now process both visual and linguistic data. However, the text acts as a
pointer, drastically reducing the effort needed to identify the communicator’s specific intention. The
addition of text changes the communicative act from suggestive / evocative (weakly communicative)
to persuasive / directive (strongly communicative). See the example in Figure 3.

0:33/0:45 0:35/0:45

If the straw does

we change the Str.

Figure 3. Image with the advertising slogan’
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The final scene of the advertisement presents Safira, a trans man whose identity is culturally
associated with transformation and change, removing a plastic straw that has been embedded in ocean
corals for twenty years. This visual moment functions symbolically, linking personal transformation
with environmental change. By foregrounding the long duration of the straw’s presence in the coral,
the scene emphasizes the persistence of plastic pollution and frames change as both urgent and
overdue.

This moment is reinforced through the ostensive stimulus, which consists of the deliberately
displayed “relic” straw accompanied by the caption “If the straw does not change, we change the
straw.” Together, the image and slogan operate as a highly intentional, attention-directing
communicative act. The advertiser makes its intentions manifest by drawing the viewer’s focus to an
object that visually represents environmental stagnation while simultaneously proposing change. The
pairing clearly signals the brand’s goal of promoting paper straws and, more broadly, sustainability.

At the level of explicature, the audience can recover the explicit meaning: “If the
twenty-year-old plastic straw does not change its material or presence, we change the straw for a new,
sustainable version.” Through free enrichment, viewers implicitly understand that “we” refers both to
Nescau and to consumers aligned with the brand, and that “change” involves replacing single-use
plastic with environmentally friendly alternatives. Contextually, “the straw” is interpreted not as
Nescau’s new packaging, but as traditional plastic straws associated with environmental harm.

To arrive at this interpretation, viewers rely on several implicated premises grounded in shared
background knowledge. These include the assumptions that plastic straws are harmful to marine
ecosystems, that plastic persists for decades without degrading, that coral damage represents serious
ecological loss, and that responsible brands should take action to reduce environmental impact.
Additionally, the twenty-year timespan embedded in the visual narrative supports the broader cultural
assumption that meaningful change is difficult but necessary, especially in environmental contexts.

From these premises, viewers are likely to derive several implicated conclusions that produce
strong cognitive effects. The advertisement suggests that Nescau’s switch to paper straws is not a
superficial packaging decision but part of a larger commitment to environmental responsibility. It also
implies that choosing Nescau products contributes to preventing long-term ocean and coral damage
in the coming decades. More broadly, the act of consuming the product is framed as a conscious,
positive choice aligned with sustainability and transformation, echoing the persona embodied by
Safira.

This interpretation is guided by mentalistic ostension, as the advertisement aims to reshape
the viewer’s mental state regarding everyday plastic consumption. By juxtaposing a powerful visual
of long-lasting pollution with an empowering message of agency (“we change”), the ad alters the
viewer’s cognitive environment. It reframes the straw from a mundane, disposable object into a
symbol of environmental harm, while simultaneously offering change—through consumer choice—
as a viable solution.

Finally, the advertisement operates under the assumption of optimal relevance. It presumes
that viewers will invest minimal processing effort to achieve substantial cognitive effects. The visual
metaphor is intentionally simple and accessible: the old, harmful straw is framed as “bad,” while the
new, eco-friendly straw is framed as “good.” The slogan provides a clear logical structure that
connects responsibility, agency, and positive action, ensuring the message is easy to process, socially
meaningful, and worth the audience’s attention.

5.3. Elements used in communication: a multimodal analysis
This commercial, created by Ogilvy Brazil, uses a divided-screen technique to contrast the 20-year
lifecycles of a plastic straw and a person (Safira), highlighting environmental damage and the shift to
paper straws. The commercial is not just a video; it is a complex, synchronized combination of modes
(multimodal) that work together to create meaning. the advertisement functions as a multimodal



156 ISSN 2218-2926 Cognition, Communication, Discourse. 2026, # 32

narrative, where visual, auditory, and kinetic modes are interdependent to drive the message of
sustainability.

The advertisement relies heavily on visual structure to communicate its core message,
particularly using a split-screen and time-lapse technique. On the left side of the frame, viewers see a
linear and rapid montage of Safira growing up, visually representing human growth, development,
and change over time. On the right side, the image contrasts this progression with the slow, almost
static descent of a plastic straw in the ocean, symbolizing decay, stagnation, and persistence. This
contrast is intensified by the changing colors of the coral reefs: vibrant, saturated colors indicate living
reefs, while gray, muted tones signal dead or stressed corals damaged through prolonged contact with
plastic. Together, these visual elements juxtapose the brevity and dynamism of human life with the
longevity and destructiveness of plastic pollution.

The linguistic mode reinforces and anchors this visual narrative through the slogan, “If the straw
doesn’t change, we change the straw,” accompanied by explanatory text about the transition to paper
straws. The wording is simple yet directive, providing viewers with a clear interpretive key. While
the visuals show the problem unfolding over decades, the language offers a concise solution, aligning
the brand’s action with the broader theme of change. The repetition of the word “change”
linguistically mirrors the visual motif of transformation seen in Safira’s life, creating cohesion across
modes.

Auditory elements further support this multimodal interaction by shaping the emotional tone of
the advertisement. Ambient ocean sounds establish a natural setting and evoke environmental
vulnerability, while the darker musical soundtrack intensifies as Safira descends into the water. This
auditory progression parallels the visual passage of time and heightens the emotional tension between
the evolving human subject and the inert, destructive presence of the straw. Sound thus acts as an
affective bridge, guiding the viewer’s emotional response to the visual and linguistic cues.

Time operates as a central organizing principle that binds these modes together. The 20-year
parallel timeline emphasizes the contrast between environmental time and human time. While Safira’s
growth unfolds quickly and visibly, the environmental damage caused by the straw accumulates
slowly and silently. This temporal imbalance underscores the long-term consequences of seemingly
trivial consumer choices and reinforces the urgency of intervention, even when harm is not
immediately visible.

Spatial relationships, or proxemics, also play a crucial role in shaping interpretation. At the
beginning of the ad, the straw exists at a distance from Safira, both physically and symbolically. By
the final scene, the camera brings the audience into proximity with Safira as they hold the piece of
trash in their hands. This reduction in distance collapses the gap between consumer, waste, and
consequence, making environmental damage feel immediate, personal, and unavoidable.

At a higher pragmatic level, these modes together generate an illocutionary force that functions
as a warning about environmental damage. Rather than explicitly instructing viewers, the ad lets the
cumulative effect of visual contrast, temporal parallelism, and emotional cues signal the seriousness
of the issue. The message warns that inaction leads to long-lasting harm, while change—though
difficult—is necessary.

Emotionally, the narrative blends fear and sadness, with much of the affective weight carried
by the contrast between human growth and material stagnation. Viewers are invited to mourn
environmental loss while simultaneously recognizing the possibility of intervention. The inclusion of
Safira, a transgender individual, adds a layer of inclusivity and reinforces the theme of transformation
as both personal and collective. In this way, the advertisement appeals not only to environmental
responsibility but also to social awareness, aligning ecological change with broader narratives of
identity, growth, and dignity.
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6. Conclusion
The Nescau advertisement demonstrates how Sperber and Wilson’s Relevance Theory effectively
accounts for the audiovisual advertising genre, particularly through its model of overt-inferential
communication. The campaign combines visual and verbal stimuli to make the communicative
intention—promoting sustainability—mutually manifest to viewers. By foregrounding a highly
salient visual contrast, namely the degradation of colorful coral reefs after prolonged contact with a
plastic straw and the subsequent shift to a paper alternative, the advertisement minimizes cognitive
processing effort while maximizing cognitive effects. This multimodal presentation guides the
audience toward positive contextual implications, encouraging consumers to associate the brand with
environmental responsibility and positioning Nescau as a “greener’” and socially conscious choice.

Extending Forceville’s (2020) modes of communication is therefore essential. Research
addressing multiple communicative resources has tended to overlook silence as a mode. Yet silence
can function as a powerful meaning-making resource, mobilising cognitive and contextual inferences
in ways comparable to verbal or visual modes. When treated as a communicative mode alongside
speech and image, silence does not operate independently but in systematic interaction with other
modes (Eisenmann & Meyer, 2018, p.412). Communication should thus be understood as an
interdependent system of modes, in which meaning emerges from their mutual influence rather than
from any single modality in isolation. For instance, a stern facial expression (visual/gestural) may
significantly alter the interpretation of a spoken utterance (auditory/linguistic), just as silence may
intensify, contradict, or reframe both.

Equally important is the role of higher-level explanations, particularly illocutionary speech acts,
in capturing information about the attitudes and emotional stances of the speaker or writer towards
the message being communicated. These attitudinal and affective dimensions are not optional
additions to meaning but central components of interpretation. We cannot claim to have fully
understood a communicative act unless we correctly infer the attitudes and emotions that the speaker
or writer intends to convey. In this respect, emotional and attitudinal effects play a crucial role in
meaning construction, especially in multimodal texts such as audiovisual advertising. Taken together,
these findings reinforce the view that communication is inherently multimodal and that meaning
arises from the dynamic interaction of modes, including those—such as silence—that have
traditionally remained under-theorised.

Notes

' Adapted from Nestlé advertising | Nescau Safira 100% paper straw campaign [Video], by Nestlé,
July 6, 2021, YouTube (https://www.youtube.com/watch?v=EQsDKVDO05M). Copyright 2021 by
Nestlé.

?Adapted from “Rethinking ostensive communication in an evolutionary, comparative, and
developmental perspective” (p. 6), by D. Sperber and D. Wilson, 2025, Psychological Review.
https://doi.org/10.1037/rev0000565 . Copyright 2025 by Dan Sperber and Deirdre Wilson.

3 Data collected from survey conducted in May 2026. Own work.

*Adapted from Nestlé advertising | Nescau Safira 100% paper straw campaign [Video], by Nestlé,
July 6, 2021, YouTube (https://www.youtube.com/watch?v=]EQsDKVDO05M ). Copyright 2021 by
Nestlé.

SAdapted from Nestlé advertising | Nescau Safira 100% paper straw campaign [Video], by Nestlé,
July 6, 2021, YouTube (https://www.youtube.com/watch?v=EQsDKVDO05M). Copyright 2021 by
Nestlé.
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AHoOTaNis

Pexnama «Safira» kommanii Nestlé (NESCAU) 2021 poky, crBopena Ogilvy Brazil, € kammnanieto, y sKiit
JOBAISTHPIYHUN [UIAX CAMOI3HAHHS TPAHCTeHJEPHOI JIFOJWHM TPOTHUCTABISAETHCS HE3MIHHOMY Ta
pYHHIBHOMY XapakTepy OAHi€l MJIaCTHKOBOI COJIOMMHKH B KOpajoBoMmy pudi. Y wiil ctaTTi mpenctaBieHO
mpoliec iHTepHpeTalii HHOro eKOPeKIIaMHOT0 poJiMKa 3 MO3MLiN Teopii peneBanTHOCTI (Sperber & Wilson,
1995, 2015, 2025; Carston, 2002; Wilson & Sperber, 2012). Lle#i sxaHp HaJeKUTh 10 MIATHITY «3€ICHOI
peKIaMu» y KOPHOPATHBHIM KOMYHIKAIil, 30CEPEIKEHOr0 Ha SKOJIOTIYHIM CTalOCTI 3 METOH BIUIMBY Ha
CIPUMHATTS crokuBaviB. [[aHi, BUKOpHUCTaHi B AOCHIIPKEHHI, OTPUMAHO B MeKax OIMCOBOrO Ta SIKICHOTO
nociipkeHHs. Hamn ananiz mMae Taki 3araiipHi mii: (2) JOCHiAUTH, UM MOXKE TEOPis PEJICBAHTHOCTI e(EKTHBHO
3aCTOCOBYBATHCS JUIs aHA3y ayAioBi3yalbHOTO jKaHpy; (0) TpencTaBUTH aHami3 i3 BUKOPHCTAHHSIM
€JIEMEHTIB, 110 MiATPUMYIOTh KOMYHIKaIi10, 30KpeMa CEHCOPHUX €JIEMEHTIB, SIKi OXOIUTIOIOTH Bi3yanbHy (3ip),
aynianbHy (CIyXOBY), TakTHJIBHY (ZOTHK), ONb(pakTOpHy (HIOXOBY) Ta CMakoBy MOJAJIbHOCTI;
KOHTEKCTYaJbHMX 1 IMPOCTOPOBUX EJIEMEHTIB, IO BKJIIOYAIOTh 4Yac (XPOHEMIKY), MPOCTIp 1 JUCTAHIIIIO
(mpokceMiky), a TakoX THULIY SIK 3HaYyIIMd KOMYHIKaTHBHHMH pecypc; 1 eJeMeHTIB Iii Ta cTaHy, fKi
nepeadaydaroTh iHTEpHIpeTalii BUILIOTO PiBHS, TaKi SIK YCTAaHOBKU YM 1JUIOKYTHUBHI aKTH, a TaKOXK €MOLIiHHI
cTanu, 10 GOPMYIOTh 3HAUEHHS Ta IHTEpHpeTaiio. BiAmoBigHO A0 1UX IIJICH JOCTIIKEHHS BHUPIIIYE TaKi
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nutaHHs: (a) Yu MokHa e(heKTUBHO aHAli3yBaTH €KOpEKJIaMy 3a IOTIOMOTOI0 Teopii peneBaHTHOCTI? Ta (0) Sk
MOKHAa JOCHIDKYBaTH €KOpEKJIaMy 3 BHKOPHCTaHHSAM pO3LIMPEHHS KOMYHIKaTHMBHUX €JIEMEHTIB,
MIPEICTaBICHUX y FOMY JIOCIiKEeHHI? Y MeXaX I[bOT0 JOCHTIHKEHHS MU PO3YMIEMO IIi €JIeMEHTH SIK TaKi, 110
BUKOPUCTOBYIOTHCS B KOMYHIKallii, TOA1 SIK MyJIbTHMOJAJIbHICTh BU3HAYAETHCS TYT SIK CTpaTErivHe MOEJHAHHS
PI3HOMAHITHHX pEeCypciB [UIsi CTBOpEHHS Oararmioro, OIMbII KOMIUIEKCHOTO Ta OIbII I[LTICHOTO
KOMYHIKaTHBHOTO TOCBimy. Pe3ynbraTi miaTBepIKyIOTh, IO TEOPis PEIEBAHTHOCTI € HA{IHHOIO OCHOBOIO IS
aHaJi3y aynioBi3yanbHOTO xaHpy. Ll Teopist Hagae IHCTpYMEHTH AJIs aHANi3Y SIK eKCIUTIUTHOTO 3MICTY, TaK
1 IMIUTIMUTHUX, cIa0KuX a00 HEMPOMO3UIIMHNX e()eKTiB y Bi3yalbHUX Ta ayAiajbHUX MOBigoOMIeHHAX. [lieBi
Ta eMoIiiHi edekTn QiKCyIoTh iH(pOPMAIIIO PO YCTAHOBKH Ta €MOIIii MOBIIS/aBTOpa MO0 MOSICHEHHS, Ke
BiH a00 BOHA KOMYHiKy€. MU HE MOKEMO CTBEPIKYBAaTH, 1110 TIOBHICTIO PO3YMIEMO MOBITOMIICHHS MOBIIS 91
aBTOpa, SKIIO HEMPaBWIBHO IHTEPIPETYEMO YCTAaHOBKH Ta €MOLii, SKi BiH a00 BOHA MparHe mepearty.
3pobieHO BUCHOBOK, 110 Oy1b-sKa KOMYHIKAIIisI 32 CBOEIO MPUPOAOI0 € MYJIBTUMOIATHHOIO.

KuaiouoBi cnoBa: exopexiama, Teopisn penegaHmuocmi; MyibmuMoOaibHiCmb, ay0io8i3yanibHULl HCAup.

Jexaapauis npo KoH(JIIKT iHTEpeciB

ABTOp 3asIBIIsI€ IPO BIACYTHICTH OyAb-SKUX BiTOMUX (DIHAHCOBUX UM OCOOMCTHX B3AEMHUH, SIKI MOTJIH
0 BIUTMHYTH Ha pe3yJIbTaTH JOCIIIPKEHHS, IPEICTABICHOTO B LIl CTATTi. Sl 3asBIIAI0, 1110 LIeH pyKOmHC
€ OpUTiHAJBFHHUM, paHille He MyOJIiKyBaBCs Ta Hapasi He mepedyBae Ha PO3MIIAII AJs IMyOJiKamii B
1HIIIOMY BHJIaHH1, 30KpeMa IHITUMH MOBaMHU.

Hexnapanis mono BukopucranHss reHepatuBHoro LI ta II-acucroBaHuX TexXHOJOrIH Yy
npoueci mJAroroBKM pyKonucy

[Tin yac miaAroToBkH 1i€i podoTu aBTOp BUKOpHCTOBYBaB Microsoft Copilot mist BIOCKOHalIEHHS
rpaMaTUKH, TIPABOIUCY, SICHOCTI BUKJIQTy Ta MepeKIaay TeKCTy. [1iciis BUKOPHCTAaHHS IIbOTO CEPBICY
aBTOp MEPEryIsIHYB 1 3a MOTpedu BiApedaryBaB 3MICT Ta Hece MOBHY BIANOBITAIBHICTH 32 3MICT
myOmiKkarii.

MMonsika
Bucnosmioro mupy BasunicTs mpodecoponi Charles Forceville 3a iioro HeorineHHE 03HaOMIICHHS 3
Teopiero PeneBanTHOCTI Ta 3a BigaHe akageMidyHE HACTABHUIITBO.
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comprise the general class of methods being discussed; the essential features of the proposed method; and the
range of application of the proposed method.

Keywords: List five to ten pertinent keywords specific to the article with a full stop; use singular nouns
(italics).

1. Introduction
The body of a manuscript opens with an introduction that presents the specific problem under study
and describes the research strategy. The structure of the introduction should necessarily comprise the
author’s aims / tasks / objectives (bold, italics), the subject-matter and the material of the study.

Exploring the importance of the problem the article should state how it is related to previous
work in the area. If other aspects of this study have been reported previously, how does this report
differ from, and build on, the earlier report?

Describe relevant literature. This section should review studies to establish the general area, and
then move towards studies that more specifically define or are more specifically related to the research
you are conducting. Your literature review must not be a series of quotations strung together; instead
it needs to provide a critical analysis of previous work.

State hypotheses and objectives, their correspondence to research. The statement of the
hypothesis should logically follow on from your literature review and you may want to make an
explicit link between the variables you are manipulating or measuring in your study and previous
research. The present tense is used to state your hypotheses and objectives.

Sections and subsections of the paper. Divide your article into clearly defined sections. Any
labeled sections / subsection should be numbered (i.e., 2. or 2.1, 2.2 if necessary) and given a brief
heading marked in bold (Times New Roman, 12 without full stops at the end). Each heading should
appear on its own separate line.

A good paragraph should contain at least the following four elements: transition, topic sentence,
specific evidence and analysis, and a brief concluding sentence. A transition sentence acts as a
transition from one idea to the next. A topic sentence tells the reader what you will be discussing in
the paragraph. Specific evidence and analysis support your claims that provide a deeper level of detail
than your topic sentence. A concluding sentence tells the reader how and why this information
supports the paper’s thesis.

2. Method
The Method section describes in detail how the study was conducted, including conceptual and
operational definitions of the variables used in the study. It also permits experienced investigators to
replicate the study. This section will often be broken down into subsections

In the method section of the paper you should use the past tense since you are describing what
you did; for example, e.g. An experiment was performed..., The participants were instructed to ... .

3. Findings / Results
This section describes but does not explain your results; it provides the reader with a factual account
of your findings. You can, however, draw attention to specific trends or data that you think are
important. Your aim in your Results section is to make your results as comprehensible as possible for
your readers.

Authors should refer in the text to all tables and figures used and explain what the readers should
look for when using the table or figure. Focus only on the important point the readers should draw
from them, and leave the details for the readers to examine on their own. Each table and figure must
be intelligible without reference to the text, so be sure to include an explanation of every abbreviation
(except the standard statistical symbols and abbreviations).

Give titles to all tables and figures, number all tables sequentially as you refer to them in the
text (Table 1, Table 2, etc.), likewise for figures (Figure 1, Figure 2, etc.).
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4. Discussion
If necessary an article may have more sections and subsections.

All examples are italicized. One word or word-combination examples are given within the body
of a paragraph.

Sentence or textual examples, preferably numbered through the article, are given in separate
paragraphs in italics (their source is given straight) with indentation 1,0 cm for the whole paragraph
and separated from the previous / following text by one blank line. Example:

(1)  “I'm Prendergast,” said the newcomer. “Have some port?”
“Thank you, I'd love to.” (Waugh, 1980, p. 46)

5. Conclusions
This section simply states what the researcher thinks the data mean, and, as such, should relate directly
back to the problem/question stated in the introduction. By looking at only the Introduction and
Conclusions sections, a reader should have a good idea of what the researcher has investigated and
discovered even though the specific details of how the work was done would not be known. After
moving from general to specific information in the introduction and body paragraphs, your conclusion
should restate the main points of your argument.

Conclusions should finish up with an overview of future possible research.

6. Notes (if necessary)
should be numbered consecutively in the text (super scripts'*?) and grouped together at the end of
the paper.

Acknowledgments (not obligatory and not numbered paragraph). Identify grants or other
financial support (and the source, if appropriate) for your study. Next, acknowledge colleagues who
assisted in conducting the study or critiquing the manuscript. End this paragraph with thanks for
personal assistance, such as in manuscript preparation.

7. References in APA-6 style, including Sources for illustrations, are not numbered.
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At the end of the article, the author includes the following statement about
(1) the conflict of interest; (2) funding (if any);  (3) the use of generative Al (if any), a
specific program and its aim:
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or The authors declare that generative Al ( ) was used to




164 ISSN 2218-2926 Cognition, Communication, Discourse. 2026, # 32

TEXT FORMAT

All materials should be Times New Roman, 12, font 1; indentation 1,0 cm, margins: left — 2 cm.,
right — 2 cm., top & bottom — 2.5 cm. The first lines in all sections and after Fig.s and tables are not
indented.

Manuscripts may be submitted as e-mail attachments in Microsoft Word (files marked ““author’s
name.doc/docx”) to the journal’s e-mail: cognition.discourse.journal@karazin.ua with a copy to the
editor-in-chief iryna.shevchenko@karazin.ua. If special symbols are used their fonts should be sent
separately.

Contributions should be in English, may include multilanguage examples. Spelling should be
either British or American English consistently throughout the paper. If not written by a native speaker
of English it is advisable to have the paper checked by a native speaker.

Footnotes should be avoided.

In-text citations. The journal uses APA-6 format (APA style). If you are directly quoting from a
work and the author is not named in a signal phrase, you will need to include the author, year of
publication, and the page number for the reference: (Pocheptsov, 1976, p. 15; Leech, 1985, pp. 373-4).

If the quotation includes the author's last name, it is simply followed by the date of publication
in parentheses; if no last name is mentioned in the text it is given in parentheses. For example:
According to Jones (2005), “Students often had difficulty using Gerunds and Infinitives, especially
when it was their first time” (p. 156). Or “Students often had difficulty...” (Jones, 2005, p. 156).

If you cite a work of two to five authors (use ‘&’ within parentheses; use ‘and’ outside parentheses):
a) Becker and Seligman’s (1996) findings contradicted this result. This result was later contradicted (Becker &
Seligman, 1996). Mind no comma before & in citing two authors!
(b) Medvec, Madey, and Gilovich (1995) examined a group of Olympic medalists. Or medalists were examined in
(Medvec, Madey, & Gilovich, 1995) (Mind a comma before & in citing three to five authors in parenthesis!) A subsequent
citation would appear as (Medvec et al., 1995).

In case of six or more authors, cite only the last name of the first author, followed by “et al.”

and the year of publication: Barakat et al. (1995) attempted to ...

APA-6 In-Text and Parenthetical Citation Examples

Quote with author’s name in text Smith (2019) states that, “...” (p. 112).
Quote with author’s name in reference This is quoted as, “...” (Smith, 2019, pp. 112-4).
Paraphrasing with author’s name in text Smith (2019) stated these facts, too.
Paraphrasing author’s name in reference This fact has been stated (Smith, 2019).
No author — give title of work abbreviated to first major word This book is true (Long, 2019).

Italics for books & journals, “quotation marks” for articles & web pages This article is true (“Long,” 2019).

Citing entire website — put URL This has evidence (www.pubmed.gov).
Quote from website — use paragraph number According to, “...” (Smith, 2019, para. 4).
More than one author with same last name P. L. Smith (2018) and J. M. Smith (2019)
Source has more than one author in text Smith and Lee agree that (2019)

Source has more than one author in reference This is agreed upon (Smith & Long, 2019).
Citing more than one work We all agree (Smith, 2019; Lee, 2018).
Citing more than one work by same author published in the same year We all agree (Smith, 2019a, 2019b, 2019c¢)

Smith (2019a) believes .....
It has been reported ... (Smith, 2019c¢)

The quotations longer than three lines should constitute a separate block, indented 1.0 cm
paragraph(s), single spaced, font 12 pts, italics, with no quotation marks, e.g., Kévecses (2018, p. 133)
writes:
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In sum, the intratextual use of conceptual metaphor does not necessarily produce
metaphorically homogenous discourse. In most cases, a variety of different conceptual
metaphors is used in particular media and Other texts... ..........c.ccuvieeieeveseee v e e e e e

For such quotations their author may be cited in a parenthesis below, not italicized, e.g.:

In sum, the intratextual use of conceptual metaphor does not necessarily produce
metaphorically homogenous discourse. In most cases, a variety of different conceptual
metaphors is used in particular media and other texts. This is a natural phenomenon, given the
nature of conceptual metaphors as based on the general structure of concepts (i.e., that the
concepts have various aspects and we use the conceptual metaphors to comprehend those
aspects). (Kovecses, 2018, p. 133).

Quotation marks. Single quotation marks should be used for the translation of non-English
words, e.g., cogito ‘I think’.

Double quotation marks should be used in all other cases, i.e., direct quotations in running text.

Please always use rounded quotation marks (. . .”) not "straight" ones.

Dashes. Spaced EM dashes (long English dashes) are used as parenthetical dashes (“text —
text”). Please do not use double hyphens (--).

Unspaced EN dashes (a short dash corresponding to the Ukrainian dash) should be used between
inclusive numbers to show a range), e.g., 153-159, 1975-1979.

A long dash (EM dash, —) without spaces on the left or right in English texts might set off
a phrase at the end of a sentence—Ilike this one. Or, EM dashes may set off a phrase midsentence—a
technique that really draws a reader’s attention—as they do in this sentence.

Italics should be used for:
« Words, phrases, and sentences treated as linguistic examples
« Foreign-language expressions
« Titles of books, published documents, newspapers, and journals
« Drawing attention to key terms in a discussion at first mention only. Thereafter, these
terms should be set straight.
« Emphasizing a word or phrase in a quotation indicating [emphasis mine — N.N.]

Bold or underlining may be used sparingly to draw attention to a particular linguistic feature
within numbered examples (not in the running text).

Please keep the use of italics and boldface type to an absolute minimum. CAPITAL LETTERS
and SMALL CAPS should not be used for emphasis.

Punctuation. Please use a serial comma (an Oxford comma or a Harvard comma) placed
immediately before the coordinating conjunction (and or or) in a series of three or more terms as in
“France, Italy, and Spain” (with the serial comma), but “France or Spain” (two terms only).

Put a comma before ‘which’ to introduce attributive clauses (“Tom’s book, which he spent ten
years writing, is now a best seller.”). Do not use a comma to introduce questions and prepositional
phrases (“in which”).

Abbreviations. List of Common Latin Abbreviations for APA Style

Abbreviation | Meaning Used inside of parentheses only

cf. “compare” or “consult” (to | Never put a comma after “...in (cf. Zeller & Williams, 2007)”.
contrast information)

e.g., “for example,” (exempli Always put a comma after: “Some studies (e.g., Macmillan, 2009)...”
gratia)
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etc. “and so on” | “and so forth” | Put a comma before if used to end a list of at least two other items: “(chemistry,
math, etc.). In other cases do not use a comma “(biology etc.)”.
ie., “that is,” (id est; specific | Always put a comma after: “(i.e., first, second, or third)”
clarification)
Vs. “versus” Put a full stop after: “(low vs. high)”, do not italicize.
ibid. “ibidem” for citations Not used in APA to refer again to the last source previously referenced. Instead
give each citation using author names as usual.

References (Times New Roman 12, bald, caps, not numbered)

A reference list (usually about 30 authors, preferably of the last decade) must comprise all the
references cited in the text of your paper, listed in alphabetical order at the end of the paper and not
numbered. Each reference in the reference list needs to contain all of the bibliographic information
from its source (referencing style APA-6). In each new item, its first line is aligned right, other lines
(if any) are indented 1,0 cm. Please make your URL and DOI active.

FOR MATERIALS IN LATIN:

Books (authored work) & e-books:

Langacker, R.W. (2008). Cognitive grammar: A basic introduction. New York, NY: Oxford
University Press.

Chandler, D. (1998). Semiotics for beginners. Retrieved September, 1, 2018, from
http://www.users.aber.ac.uk/dgc/Documents/S4B.

Book chapter:

Mind that editors’ first names are cited before their family names, without a comma before “&” for two
editors. In case of three or more editors, there is a comma before “&”.

Haybron, D. M. (2008). Philosophy and the science of subjective well-being. In M. Eid & R. J. Larsen
(Eds.), The science of subjective well-being (pp. 17-43). New York, NY: Guilford Press.

E-book not from a database and without a DOI: in the URL field include the full URL or the homepage
URL. Leave out Place and Publisher:

Maugham, W. S. (1995). The Moon and Sixpence. Project Gutenberg [eBook #222].
https://www.gutenberg.org/cache/epub/222/pg222.txt (Original work published 1919).

E-book from a Library database: In the URL field include the URL but remove the details:

Best, A., Hanhimaki, & Schulze, K. E. (2015). International history of the twentieth century and
beyond (3rd ed.). Retrieved from https://ebookcentral-proquest-com

Journal articles:

Peterson, T. (2017). Problematizing mirativity. Review of Cognitive Linguistics, 15(2), 312-342.
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