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Lle BUIaHHS MPONOHYE 10 YBaru pe3yjbTaTH JOCIIKEHb 3 (QUIONOTIYHMX Ta MEepeKsIafalbKuX MKIUCIUILTIHAPHUX
JUCUMILTIH aHTJIHChKOT, YKpalHCBKOi Ta IHIIMX MOB, sIKi (DOKYCYIOTBCS Ha IX KOTHITUBHOMY, (inocodcbkoMy,
(YHKIIOHATIBHOMY Ta COIIIOKYJIBTYpHOMY aHami3i. JlocHmimkeHHS TPYHTYIOTBCS HAa KOTHITHBHOMY, IparMaTHIHOMY,
KyJIbTypHOMY Ta iHTETPATHBHOMY KOTHITHBHO-TIParMaTHYHOMY ITiJXOJaX IO CYyYaCHOTO Ta iCTOPHYIHOTO MaTrepiaiy.
Bunanns 00’enHye NHTBHUCTIB pi3HUX perioHiB Ykpainw, JIaTBii, sKi MPONOHYIOTH iHHOBAWIWHI MIOXOIN IO aHANI3Y
KOTHITUBHO-TIParMaTHYHMUX, COI[IOKYIBTYPHHUX Ta BiANOBITHUX XapaKTEPHUCTHK XYIOXKHIX Ta IMONITHUIHUX IHCKYPCIB B
Me)Kax JIHTBICTHYHOI Ta MePeKIIaiabKoi MepCrieKTHB.
Jist MiHTBiCTIB, BUKIIAaJadiB, acIipaHTiB i MariCTpaHTIB.
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B  ngaHHOM  KypHalle TpeICTaBICHbl  PE3YJbTAaThl  MCCIEAOBaHUI  (DWIIOJOTMYECKMX U IEPEBOJUECKHX
MEXAUCIMIUIMHAPHBIX JUCLHUIUIMH AHIJIMHCKOTO, YKPaWHCKOTO M APYIHX S3BIKOB, KOTOpbIE (DOKYCHPYIOTCS Ha HX
KOTHUTHUBHOM, GHIOCOPCKOM, (YHKIHMOHAIBHOM M COLHOKYJIbTYPHOM aHanmm3e. lccienoBaHUsl ONMMparoTcs Ha
KOTHUTHUBHBIC, NMParMaTHYECKNe, KyJIbTypHBIE W WHTETPAaTUBHBIE KOTHUTHBHO-TIPArMAaTHYHBIE METOIBI MCCIICIOBAHUS
COBPEMEHHOTO M MCTOpUYECKOro mMarepuaina. JKypHan oObeIUHACT JTMHTBUCTOB M3 PAa3JIMYHBIX PETHOHOB Y KPaWHbBI U
JlaTBUM, KOTOpBIE MIPEATIATal0T HHHOBAIIMOHHBIE ITOIX0/IbI K aHANN3y KOTHUTUBHO-TIPArMaTHYECKHUX, COLMOKYIbTYPHBIX
U COOTBETCTBYIOIIMX XapaKTEPHCTHK XYHOKECTBEHHBIX M MOIUTHYECKUX ANCKYPCOB B paMKax JMHTBUCTHYECKOH M
[IEPEBOTUECKON MIEPCTIEKTUB.
JUis TUHTBUCTOB, NpeNoaBaTeneil, aCHUpaHTOB U MarUCTPaHTOB.
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Abstract
This article highlights increasing multimodality of online communication, in particular, multimodal alteration
of Google logo known as Google Doodle. Doodles are interesting in terms of multimodal communication,
semiotic landscape, encoding and decoding information, meaning-making, visual storytelling and visual
communication in the globalized world, which remains multilingual, multicultural, multiracial, multiethnic
and prone to conflicts. Despite the problems of aberrant decoding Umberto Eco described, visual
communication proves to be the economical and effective means of informing the global audience. Google
Doodles progressed from simple pictorial elements added to the Google verbal logo to intricate images with
complicated multi-tier historical and cultural background, animated, interactive, hyper-linked, Al-based,
video doodles, puzzles and even diverse games. Doodles followed and mirrored ICT and visual design
evolution, developed in parallel with digital design and digital multimodality. Google used the chance to
implement and demonstrate digital design potential in modern communication. Google Doodles became
bright examples of infotainment, edutainment and gamification as every doodle was to inform, to educate, to
astonish, to trigger WOW effect while celebrating some remarkable personality or event. Every Doodle is the
result of thorough research into the issue, of sophisticated visual and digital design, of unique
imaginativeness and high creativeness of the world best mind what makes it possible to squeeze an elaborate
story into a picture or a short video. Google Doodles tend to become unique samples of multimodal
storytelling, highly complicated semiotically and cognitively. Doodlers make great fun for many people, they
send them googling to track down amazing stories, to discover intriguing details, to generate ergodic
discourse and broaden knowledge horizon. Support of Doodle 4 Google competition among kids promotes
multiliteracy and digital culture what is crucial to keep young generations future-proof.

Keywords: logo, Google Doodle, digital design, digital multimodality, edutainment, infotainment,
multimodal communication, visual design, storytelling, semiotic landscape.

1. Introduction
Multimodality has become a noticeable trend in communication of the 21% century. Google Doodle,
a temporary alteration of the logo on Google’s homepage to commemorate events, academic
achievements, technical innovations, prominent historical figures, celebrities, international and
national holidays is a perfect example of increasing multimodality in modern communication. It is
an argument in favour of visualized storytelling as communication type in the globalized world, of
visual and graphic design as an aesthetics trend. Firstly created in 1998 by Larry Page and Sergey
Brin, Google co-founders, to honor the annual Burning Man festival in Nevada (Google, 1998),
Google Doodle made a long way from a doodle in its primary meaning (“an aimless or casual
scribble, design, or sketch” (Dictionary by Merriam-Webster: America’s most-trusted online
dictionary, n.d.) to sophisticated pictures with intricate multi-tier historical and cultural background,

© Belova Alla, 2021
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animated, interactive, hyper-linked, Al-based, video doodles, interactive puzzles and games.
Initially, Google Doodles were designed by invited artists but in the early 2010s when they started
gaining popularity, growing semiotically and cognitively complicated, Google set up a team of
high-calibre professionals—creative designers, artists, engineers and programmers known
nowadays as Doodlers (The Guardian, n.d.). The Doodlers have created nearly 5,000 doodles,
global and local, for Google’s homepages around the world. Google Doodles followed and mirrored
ICT and visual design evolution, developed in parallel with digital design and digital multimodality.
Changing its logo Google used the chance to implement and demonstrate digital design potential,
infotainment and edutainment strategies, gamification as every doodle was to astonish, to trigger
WOW effect, to inform, to educate while celebrating some remarkable personality or event. There
might be debates about the most notable Google Doodles. ICT and digital multimodality
breakthroughs make the first-ever doodle in its category becomes noticeable. Sometimes
information about new technologies in Google Doodle falls into the category of TechNews surveys
(Al-Heeti, 2020). Now any conspicuous Google Doodle tends to be multimodal. Every Doodle is
the result of extensive investigation, of sophisticated visual and digital design, unique
imaginativeness and high creativeness of the world best mind what makes it possible to squeeze the
extraordinary story into a picture or a short video. Numerous semiotic modes (visual images, colors,
symbols etc.) and media (animation, video, games, interactivity, Al, sharing via social media) make
Google Doodles brilliant examples of digital multimodality. Since 2012, ‘multimodalized’ Doodle
narration might be extended and clarified by a hyperlinked story—brief information on the doodle,
facts and details which inspired the Doodle team, emotional memories of the Doodlers’ leader or the
artist who designed the doodle, reminiscences of the people who had been close to the celebrity for
years etc. For instance, Freddie Mercury doodle is hyperlinked to the memories of Dr. Brian May,
CBE, Guitarist of his first meeting with then-beginning charismatic musician, his ‘evolution into a
world-class vocal talent’, and personal impressions of Jennifer Hom who had been working on the
doodle for four months (Google, 2011b). Multimodal Doodles convey concise stories and spur
visitors to google for relevant facts, to plunge into history, narration, biographies with multiple
implications, controversy and criticism, to generate ergodic discourse and broaden one’s knowledge
horizon.

2. Theoretical background
In the 2020s, the research of multimodality spans diverse sectors and fields, ranging from
communication, advertising, multisensory marketing, packaging (Hultén, 2015) to transport,
logistics, distribution, medicine.

In the 2010s, famous museums of modern art and academic laboratories united their efforts to
organize exhibitions and demostrate the role of taste, smell, touch, gestures in multisensory art and
communication (Palmer, 2016; Verbeek, 2021; University College London, 2019; Museum of Arts
and Design, 2013; Museum Villa Rot, 2015; Quenqua, 2015), thus promoting further interest to
diverse modes in communication and cognition. The shift to online communication during the
COVID-19 pandemic intensified digital multimodality growth. Major and minor museums had to
shift to digital domain, to transform their activity and discourse, to experiment with modes and
media, with multimodal storytelling, to extend multimodality to make visitors’ impressions
multisensory and interactive (Diamantopoulou, Paschou, & Papaioannou, 2020; Interreg Europe,
2020; Grant, 2020; Ings, 2021; King et al, 2021; Panetta, 2021). COVID-19 pandemic entailed
multimodalization and semiotics diversification of online landscape.

Multimodality has become one of the most popular areas of research in linguistics and theory
of communication during the last decade. Numerous conferences and mushrooming publications
evidence increasing multimodality of communication. Routledge publishes Multimodality Studies
Series to explore multimodal meaning-making in modern world.

The theoretical background of multimodality research are the fundamental works of Kress
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and van Leeuwen (Kress & van Leeuwen, 2001; 2006; Kress, 2010). New generation of scholars
extended the scope of multimodality studies (Blasch, 2021; Moschini & Sindoni, 2021a; Moschini
& Sindoni, 2021b; Stockl, Caple, & Pflaeging, 2019; Matwick, 2016; Popa, 2016; Zentz, 2016).
Multimodal communication is becoming more popular as an object of research in linguistics and
narratology (Cohn et al., 2017; Krysanova, 2019; Maargaard, 2018; Shevchenko, 2019; Torop,
2019; Yefimenko, 2018).

Multimodal evolution of Google Doodles can be described as the progress from pictorial
images, images with colour and graphic symbols to animated, interactive doodles (Karataieva,
2014). Publications about notable Google Doodles highlight details and implications, attract
attention to the event or pesonality Doodles celebrate (Wikipedia, n.d.). Multimodal and semiotic
analysis of Google Doodles reveals the role of visual image and sign in modern communication, the
importance of sign making and multimodal meaning-making.

3. Research findings

The decision on the theme of a Google Doodle is taken by the team and can be the result of
brainstorming and hectic discussion of the ideas voiced by Doodlers and offered in abundance by
Google users. Google Doodle creation might be a long-term process. After the first sketches were
made, it might take several months to hatch the doodle. To tell an amazing story Doodlers have to
conduct the in-depth research, to unwind the life tapestry of the famous person they decided to
celebrate, to accumulate little-known facts interviewing relatives, personal assistants, friends. To
provide more entertainment for the readers and bring a touch of pure magic to multimodal
storytelling the Doodlers’ jobs might be presented in a fantastic, light-hearted manner:

(1) Engineering Gurus - Rui Lopes, Corrie Scalisi, Mark lvey
All things D of 3 - Leon Hong
Deity of rain, lava & lightning - Kevin Laughlin
(Google, 2013).

(2) Engineering wizardry: Mark lvey, Kris Hom, Brian Murray
Background wonderfulness: Kevin Laughlin
Game ideas: Everyone
(Google, 2015a).

Global popularity of Google Doodles and their increasing complexity entailed collaboration of
Doodle team with other institutions and agencies, for example, with the Tokyo-based animation
house to design the logo for Tokyo Olympic Games (Google, 2021d), with STUDIO4°C for
Earth Day Doodle (Google, 2021d), with New York-based The Honeybee Conservancy for Earth
Day (Goole, 2020b).

Popularity of Google Doodles is proved by their increase in number, by the impressive list of
publications about them, harsh criticism of particular doodles that signals there are true Google
Doodle watchers who consider them from all angles and promote interest to the logo. For instance,
sharing egalitarian beliefs newsmen and activists demand from the Google corporation equal
presentation of races and genders in the doodles. The advocacy group reported that between 2010
and 2013, 62% of people celebrated in doodles were white men (SPARK Movement,
n.d.; Shockman, 2016). Having been criticized for posting doodles related to religious holidays,
Google abstains from referencing religious themes and iconography in doodles (Wikipedia, n.d.).
The last time Google celebrated Easter was April 23, 2000 (Miles, 2018) what, in its turn, triggers
criticism. Some US politicians and newsmen claim Google with its headquaters in the USA ignores
milestones of American history while celebrating insignificant occasions and contraversial
personalities (Puzzanghera, 2007).
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Goigle!

Figure 1. First Google Doodle created in 1998 by Larry and Sergey Brin
to honor the Burning Man festival (Google, 1998).

B S

Figure 2. Google doodle backs gay rights in Russia (Google, 2014)

Simultaneously, Google Doodles visualize corporate vision and stance on disputable social issues.
In February 2014 on the eve of the Olympic Games in Sochi, Google used color symbolism for the
rainbow doodle to back gay rights in Russia (Google, 2014).

Competion among school kids for the best Doodle for Google (Google, n.d.) makes doodles
more popular with young generations. The competition originated in Great Britain, then spread to
the USA, was launched in India and Singapore. Involvement of current generations of school
children into the Doodle for Google contest strongly encourages their creativity, design skills, and,
more important, their loyalty to ICT, digital culture making kids future-proof. Champika Fernando,
one of the project’s most passionate collaborators at MIT, shared her thoughts:

...With Scratch, kids can create their own interactive stories, games, and animations, using
coding blocks just like the ones in today’s Doodle. They can also share their projects in an
online community with millions of other kids around the world. We believe all kids should
have the opportunity to develop their confidence with the technology that surrounds us
(Google, 2017a).

Google’s support of digital culture was evident in the interactive doodle celebrating 50 years of kids
programming languages (see Figures 3 and 4).

Google Doodles designed by kids and teen-agers for the Doodle for Google competition might
be interesting in terms of openness of the text, of readers modelling, namely, “how texts produce
their model readers” (Genosko, n.d.). Doodles designed by kids, finalists of Doodle for Google
competition in 2021, look much more semiotically charged in comparison with first-ever Doodles
(Google n.d.).
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Figures 3 and 4. Celebrating 50 years of kids coding (Google, 2017a)
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First Doodles (1999) included pictorial element which symbolized the event (Halloween, Father’s
Day) (see Figures 5 and 6) (Google, 1999; 2000). Their symbolic meaning was transparent.

Gaagle Google

Figure 5. Halloween Google Doodle (Google, 1999)
Figure 6. Father’s Day (Google, 2000)

Pictorial components in modern Google Doodles are much more semiotically complicated. For
example, 1 November 2020 Google used color symbolism (USA flag colors) and the slogan in two
languages to remind US voters about the presidential election (see Figure 7).

Figure 7. United States Elections 2020 Reminder (Day 1) (Google, 2020d)

Numerous Google Doodles celebrating outstanding people reveal evolution of multimodality in
online communication. In the first Doodles of this category picture/ portrait of the person Google
celebrated substituted one of the letters. In the ascetic doodle of 2009 (see Figure 8), Mahatma
Gandhi’s image replaced initial “G” in the logo. In the doodle of 2012 (Figure 9) a pince-nez, an
indispensable and easily recognizable component of his image, replaces “O0” (Cutting the Chai,
2012). This Google Doodle creolization can be qualified as visual synecdoche. Thus, comparison of
the doodles devoted to Mahatma Gandhi’s shows increasing symbolic intricacy.

e 3
,_/%gu()g[@

Figure 8. Birthday of Mohandas Karamchand Gandhi, 2009

Figure 9. Mahatma Gandhi’s 143" birthday unofficial Google doodle, 2012

One of the latest and the most beautiful-ever Google Doodle is devoted to Cristine de Pizan (see
Figure 10), an Italian poet, first professional female writer at the court of King Charles VI of France


https://en.wikipedia.org/wiki/Charles_VI_of_France
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(Google, 2021c). Image of Christine sitting in a medieval chair substitutes “G” and her ornate texts
curl as “-oogle” against the background of medieval castles, charming ladies dressed in then-
aristocratic fashion, involved in leisure-time activities, going on a pilgrimage. The doodle and
hyper-linked story might become an impetus to learn why “Cristine de Pizan is among the 1,038
influential women represented in Judy Chicago’s iconic 1970s art installation “The Dinner Party”
on display at the Brooklyn Museum ” (Google, 2021c).

[£4

Figure 10. Celebrating Cristine de Pizan, 11 September 2021

The 2021 Google Doodles celebrating prominent people reveal augmenting creolization,
multimodality and cognitive complexity. The doodle devoted to Laura Bassi, the first female
university prefessor with the degree (see Figure 11), includes the imitation of one of her portraits
which replaces one letter “O” and pictures pertinent to her academic research (Google, 2021b).
Obviously, the pictures at the background are not so easy to decipher for an average Google visitor
as Laura Bassi conducted in-depth academic research in many fields and became a key figure in
popularizing Newtonian mechanics. But all the images spur people to google information about the
outstanding scholar who broke many gender stereotypes. The doodle celebrating Johannes
Gutenberg (Figure 12) is much more creolized and semiotically diverse: the doodle includes
pictorial image of the inventor instead of the first letter “O”, the word Google in type pieces below
to show the approach and function of the press, the picture of the mechanical movable type printing
press instead of the second “O”. Finally, Google is spelt in Gothic script, then-standard
typographical style in Western Europe (Google, 2021a).

Figure 12. Celebrating Johannes Gutenberg, 14 April 2021

The doodle is accompanied by a hyper-linked story about Gutenberg’s contribution to book-printing
and spreading literacy: “... By the 16" century, an estimated 200 million books were in print thanks
to his invention, which gave birth to a new era of mass communication and a new branch of media:
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the press. Today, Gutenberg’s legacy lives on with Project Gutenberg, an online library with over
60,000 free books” (Google, 2021a) The last sentence of the Doodlers’ story emphasizes continuity
of innovations, technologies and civilization progress.

Digital multimodality opened new opportunities for visual storytelling. The doodle celebrating
Alexandre Dumas offered new artwork—slideshow of The Count of Monte Cristo (see Figures 13
and 14) (Google, 2020a). Surrounded by symbols of his most popular novels Alexandre Dumas is
incorporated into the Google logo. Matt Cruickshank, the designer of this animated sketch,
explained: “The slideshow format allows for a graphic novel of sequential images. This seemed like
an interesting visual approach—a modern-day take on the old printed newspaper comics. ... The rich
and beautifully told tale of Edmund in The Count of Monte Cristo—the settings and characters are
so wonderfully thought out. It’s a treasure trove of visual ideas” (Somerville, 2020). The doodle
with the abridged visual story of the Count of Monte Cristo excited passionate interest to Alexandre
Dumas’ life and origin and his adventure novels (Ad-Heeti, 2020; Child, 2020; Morris, 2020;
Somerville, 2020; The Sun, 2020, Google, 2020a). Slideshow has become a popular mediation to
produce many other informative doodles (Google, 2018; 2019b et al).

Figures 13 and 14. Celebrating Alexandre Dumas, 28 August 2020

Understandably, any doodle is the attempt to pay tribute to the remarkable person. Sometimes
Doodlers express gratitude of modern generations to great writers, scholars, inventors, musicians
explicitly:

(3) Merci, Alexandre Dumas, for all the excitement you've given to so many readers! (Google,
2020a).

(4) Thank you, Johannes Gutenberg! (Google, 2021a).

(5) And, like a great comet, he left a luminous trail which will sparkle for many a generation to
come. Happy birthday, Freddie! (Google, 2011b).

(6) Starting today and all day tomorrow, which would have been John’s 70" birthday, we’re
celebrating him with our first-ever animated video doodle. The old saying, “A picture is worth
a thousand words” still rings true, so I hope a moving picture will help me adequately—and
simply—thank John for the memories. (Google, 2010a).

To celebrate John Lennon Google designed the first-ever animated doodle for his 70" birthday of
(see Figures 15 and 16). Music, John Lennon’s voice, black and white animation, apparent
simplicity are accompanied by the hyper-linked childhood memories of Mike Dutton who designed
the doodle.
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Figures 15 and 16. John Lennon’s 70" birthday, 8 October 2010 (Google, 2010a)

In 2011, Doodlers devoted the doodle to Freddie Mercury, another prominent musician (see Figures
17 and 18) (Google, 2011b). The doodle is also based on his song but is obviously more
multimodal, visually saturated in comparison with the doodle celebrating John Lennon. It is a
dynamic kaleidoscope of bright images Freddie Mercury created.

Figures 17 and 18. Freddie Mercury’s 65" Birthday (Google, 2011b)

Many Google Doodles celebrating famous people are not only informative but also educational and
reveal clandestine information about well-known objects, for example, the doodle celebra ting
Ferdinand Monoyer, French ophthalmologist (see Figures 19, 20, and 21) (Google, 2017b). Millions
of people speaking languages based on Latin alphabet saw his name at least several times in their
life as the ophthalmologist integrated it into his chart to test subjects’ clarity of vision. The
animated doodle conveys a visual story with captions about the famous chart and the dioptry
Ferdinand Monoyer introduced in 1872. Naturally, the double O in the logo was used to
picture pairs of eyes of the most common colors, which mirror different emotions. Many
Google users admitted in their comments the doodle triggered WOW effect.
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Figures 19, 20, and 21. Google Doodle celebrating Ferdinand Monoyer (Google, 2017b)

Nowadays, a doodle, accessible globally, might be used to deliver some social message. When
handwashing and a mask became major WHO recommendations during COVID-19 pandemic,
Google celebrated two other doctors, Dr. Ignaz Semmelweis, the first person to discover the
medical benefits of handwashing (see Figure 22), and Dr. Wu Lien-teh, surgical mask pioneer
(Figure 34) (Google, 2021f). Therefore, during COVID-19 pandemic these Doodles functioned
like PSA reminding Google users about sanitation requirements.
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Figure 23. Dr. Wu Lien-Teh’s 142" Birthday (Google, 2021f)

In 2010, the team offered the first interactive Doodle to commemorate the 367™ anniversary of
Isaac Newton (Google, 2010b). Isaak Newton’s academic achievements and heritage are unique
in Mathematics, Mechanics, Optics, Astronomy but for the doodle (see Figure 24) the team
selected the law of universal gravitation he is associated with for millions of people. The doodle
signaled a breakthrough in multimodal logo design and since 2010 interactive doodles have been

growing in number.

Figure 24. First interactive Google Doodle to commemorate the 367" anniversary
of Isaac Newton (Google, 2010b)
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Figure 25. Jules Verne’s 183™ Birthday (Google, 2011c)

The doodle celebrating Jules Verne’s 183™ birthday (see Figure 25) was an adventure story—
interactive animated underwater voyage inspired by his Nautilus (Google, 2011c). It was another
striking example of new technologies and multimodality implementation in visual storytelling:

(7) “Using CSS3 (and with help from our resident tech wizards Marcin Wichary and Kris Hom),
the doodle enables anyone to navigate the Nautilus (nearly) 20,000 leagues with the simple
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pull of a lever. And for those using devices with built-in accelerometers and the latest versions
of Google Chrome or Firefox, it’s even simpler—just tilt your device in the direction you want
to explore and the Nautilus will follow. So voyage below (and above) the waves to see what
you can discover... just make sure to keep an eye out for the giant squid. Update Feb 9, 8:44
AM: You can now explore the ocean from our Jules Verne doodle in full view and HD”
(Google, 2011c).

23 July 2021 Google offered the biggest interactive doodle—Doodle Champion Island Games
(Figure 26 and 27) to mark the start of the Olympic Games in Tokyo (Shah, 2021; Google, 2021e).
Google users were told the Japanese story and invited to play mini-games (table tennis,
skateboarding et al. depending in the Olympics schedule). Noteworthy, Google did its best to tell
about all summer Olympics via interactive doodles (Google, 2012a; 2012b; 2012c; 2016) but the
doodle designed for Tokyo Olympics might trigger a new doodle type—Google Doodle games.

Figures 26 and 27. Doodle Champion Island Games (July 24) (Google, 2021e)

In 2011, Google decided to celebrate Charlie Chaplin, silent film star, with the first-ever video
doodle, namely, live action movie (see Figures 28 and 29) (Google, 2011a). Members of the Doodle
team had starring roles in that first-ever movie Google released. Charlie Chaplin appears in the
black and white silent movie against the Google logo incorporated into the scene set in the 1910s.
As any silent movie the video is accompanied by the tune—piece of music Funny Folks from 1904.

Figures 28 and 29. 122nd Birthday of Charlie Chaplin (Google, 2011a)

Music as one of the modes is included into doodles more and more often. 17 December 2015
Google played ode to Ludwig van Beethoven and his masterpieces (Figures 30, 31, and 32)
(Google, 2015b). It is multimodalized abridged musical biography of the genius. Users can play the
game and solve the musical puzzles sorting pieces of his famed works. The curtain with the writing
Google falls in the digital theatre in the end of the digital concert Google organized.


http://google.com/chrome
http://www.google.com/logos/verne_hd.html
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Moonlight Sonata @)

Figures 30, 31, and 32. Celebrating Ludwig van Beethoven’s 245" Year (Google, 2015b)

21 March 2019, Google celebrated Johann Sebastian Bach with the first ever Al-powered
Doodle (see Figures 33 and 34) (Google, 2019a). Animated composer communicates with visitors
via textual captions, teaches them fundamentals of music and encourages to compose some tune. Al
with its analysis of 306 Bach’s works helps Google users compose something comparable to the
genius’s masterpieces. The visitors are encouraged to share their composition experience in social
media and to give feedback with 3 emojees (like, indifferent, disappointed). Exceptional
multimodality mingles with gamification making the doodle captivating.

Figures 33 and 34. Google Doodle celebrating Johann Sebastian Bach (Google, 2019a)

It looks more than a challenge for Doodlers to squeeze the lifestory of the celebrity into a doodle.
Decoding of the message might be effortful for Google visitors. It was a challenge for the team to
tell about Martha Graham, world-famous choreographer who lived long 96 years and revolutionized
the dance in the 20" century, just in a 15-second-animated-doodle (Google, 2011d). In the video the
dancer moves from right to left, the dancing figures, costumes, movements, positions, rhythm are
completely different and imitate her iconic solo dances (Figure 35). Professional dancers and dance
historians might be aware of the meanings packaged into the doodle but for an average person the
doodle might be an aberrant decoding case. Therefore, the doodle is hyperlinked to a story with the
enlarged pictures of every letter of the Google logo, corresponding dancing figures and rendition of
Martha Graham’s solo dances. Every picture is accompanied by a brief story to help Google visitors
decipher the doodle.

Figure 35. Martha Grahams 117" Birthday (Google, 2011d)



24 ISSN 2218-2926 Cognition, communication, discourse, 2021, # 23

4. Conclusion

Google Doodles have become noticeable constutuents of online semiotic landscape and make a
significant contribution to current semiotic fashion. Google, unique as a business and a brand, is
paving the way and setting standards of communication with global audience. Google Doodles
exemplify visualization of information and multimodal communication in virtual world. Visual
images make it possible to convey information to millions of people regardless languages they
speak. ICT and digital design provided the basis for multimodal communication making it available,
attractive and luring for the audience. Shift from static to dynamic images, easy access to different
modes and their synthesis will augment multimodality in the nearest future. In the 21% century, a
logo has become a must-have component for any business. Shift to online communication required
a favicon as a guarantee of the company’s online recognizability. Gradually, multimodality rise
might require large-scale “multimodalization” of logos as a part of online semiotic landscape
overhaul and new semiotic order.
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AHoTauis
CrarTs npucBsiYeHa BUBYEHHIO 3pOCTAI0Y0i MyJIbTHMOIAIBHOCT] OHJIAH KOMYHIKAIli Ha MPUKIIa1i TEeMaTHIHIX
MamioHKIB it storotuy  Google, Bimomux sk Google Doodle. Google Doodles 1ikaBi 3 Touku 30py
MYJIBTUMOJIANIBHOT  KOMYHIKAIlil, CEMIOTHYHOro JiaHgmadTy, KOJAyBaHHA Ta JEKOAyBaHHsA iH(opmaltii,
CMHUCIIOTBOPEHHS, Bi3yaJIbHOTO CTODITENIHTY Ta Bi3yalbHOI KOMYHIKAIlii B TJI00ali30BaHOMY CBITi, SKWH
3aJIMIIAETHCST OaraTOMOBHHM, TOJNIKYJIGTYpPHUM, OaraTopacoBHM, TOJIETHIYHUM 1 CXWIBHUM JIO KOH(QIIIKTIB.
Hespaxkatoun Ha mpoOnemu abepaHTHOTO JIeKOIyBaHHs, omucaHi YmOepro Eko, BisyanbHa KOMYyHIKaIlis
BUSIBIISIETHCS. CKOHOMIYHHM Ta e(eKTHBHHUM 3aco00M iH(popMyBaHHs TiiobainsHoi aymurtopii. Google Doodles
CBOJTIOIIOHYBAJIM BiJl MPOCTUX IpadidHUX €JIEMEHTIB, JOJAHKUX JI0 CIoBecHOro joroturrty Google, o ckiamHmnx
o0paziB 3 OaraTomiapoBHM IiCTOPHYHMUM Ta KYJIBTYPHUM TJIOM, aHIMAIlifHUX, IHTEPaKTUBHUX, 3
TIMEPIIOCHIaHHAMY, 31 IITyYHHM IHTENEKTOM, JI0 BiJeo, TMa3miB Ta pisHOMaHiTHHX irop. Doodles
YIOCKOHATIOBAJINCS MapaJieNlbHO 3 TEXHOJIOTISIMH Bi3yaJbHOTO JW3aiiHy Ta IHM(PPOBOI MYIBTUMOIAIBHOCTI.
Kopropariis  Google mMOBHICTIO BHKOPHCTOBYBala IIaHC peaTi3yBaTH Ta MPOJEMOHCTPYBATH TIOTCHILIAN
mdpoBoro au3aiiHy B cydacHid komyHikarii. [HQopMyrloun kopucTyBadiB mpo iCTOpHYHI TOJII Ta BiZOMHX
ocobucrocreit, Google Doodles cunte3yBanu sickpasi iH(GopManiiiHO-po3BaKallbHi CTpaTerii HaBUaHH, pO3Bar,
reiimigikanii. Koxen Google Doodle maB inpopmysartu, Hauary, jauByBatd, Bukimkata WOW-edekr,
Bi/I3HAYAI0UM SKYCh BHIATHY ocoOucticth 4 nomiro. Koxken Doodle € pe3ynbratoM peTesibHOro JOCIiHKSHHS
poOJIeMH, BUTOHYEHOTO Bi3yaJbHOTO Ta IM(POBOro JU3aiiHy, HETIOBTOPHOI YSIBM Ta TBOPYOTO IMiAXOTY KOMaHIH
JM3aiHePiB, XYI0KHHUKIB Ta 1HKEHEPIB, L0 A€ 3MOT'Y BTHCHYTH CKJIQJIHY ICTOPIIO0 y KAPTUHKY Y1 KOPOTKE BiZ€o.
VY crarTi 3po0i1eHo0 BICHOBOK, 10 cy4dacHi Google Doodles cTatoTh yHIKaIbHIMH 3pa3kaMi MyJbTHMOIATEHOTO
CTOPITENIHTY, JIEMOHCTPYIOTh TCHICHIUIO J0 MYJIBTUMOAAILHOIO, CEMIOTHYHOTO, KOTHITUBHOTO YCKJIAJIHCHHS.
Bonn mnponoHytoTh BeIMYE3HY pO3Bary ayauTopii, BiJICHIAlOUM KOPHUCTYBAdiB A0 MOAAIBIIMX MOIIYKIiB, 0
TONIYKY JMBOBIKHMX 1CTOpii, O BHSBICHHS IHTPUTYIOUMX JeTajedl Ta pPO3UIMPEHHS TOPH30HTIB 3HaHb.
[Miatpumyroun 3maranns cepe mkosipiB Doodle 4 Google, kopropaiiis Google cTUMYJIFOE PO3BUTOK HABUYOK
MYJIBTUMOJAIIBHUX (POPM CTBOPEHHSI Ta BUPAKEHHSI CMUCIIIB, 1110 € KJIIOYOBHM BHIOM MHCHMEHHOCTI 1 BiJKPHBAE
HOBI MEPCHEKTHBYU 11 MOJIOJI B €MOXY LHU(PPOBOI KyJIBTYPH.

KiwuoBi ciaoBa: orotun, TemarndHuii MamoHok Google, mmpposa MyIBTHMOIAIBHICTS,
MyJBTUMOJAJIbHA KOMYHIKAaIlisl, Bi3yallbHUN AW3aiiH, CeMIOTHYHHI JIaHAIAa(T, CTOPITEIIHT.


https://www.google.com/doodles/celebrating-laura-bassi
https://www.google.com/doodles/christine-de-pizans-657th-birthday
https://www.google.com/doodles/earth-day-2021
https://www.google.com/doodles/doodle-champion-island-games-july-24
https://www.google.com/doodles/dr-wu-lien-tehs-142nd-birthday
https://doodles.google.com/d4g
https://orcid.org/0000-0002-3014-326X

ISSN 2218-2926 Cognition, communication, discourse, 2021, # 23 29

GOOGLE DOODLES
KAK MYJII)TI/IMOI[AJII)Hl)Iﬁ CTOPUTEJIMHI'
Aana JImutpueBHa benosa
JIOKTOP (PrTONIOTHYECKHUX HayK, mpodeccop,
Kuesckuii HanlmoHanbHbIA yHUBEpcUTET UMeHU Tapaca LlleBueHko
(yn. Bnagumupckas, 60, Kues, 01033, Ykpauna);
e-mail: profbelova@gmail.com; ORCID: https://orcid.org/0000-0002-3014-326 X

AHHOTAIUA
CraThsi TOCBSIICHA HW3YYCHHIO pAcTylIeld MYJIbTUMOJAIBHOCTH OHJIAHH KOMMYHHKAIIMM Ha TpUMEpe
TEMaTHYeCKUX pHUCYHKOB i Jorotuna Google, um3BectHbix kak Google Doodle. Google Doodles
MHTEPECHBI C TOYKH 3PEHHS MYJIbTUMOIaJIbHOW KOMMYHHKAIIMU, CEMUOTHYECKOTO JIaH{adTa, KOTUPOBAHHS
W JIEKOJUPOBAaHUS WHQPOPMALUK, CMBICIO00pa30BaHMs, BHU3YaJbHOTO CTOPHTEIMHTa H BHU3YaIbHOW
KOMMYHHUKAIMK B TJIOOATM3UPYIOIIEMCS MHUpPE, KOTOPBI OCTaeTCsi MHOTOS3BIYHBIM, ITOJHKYIBTYPHBIM,
MHOTOPACOBBIM, ITOJMITHUYECKHIM M CKJIOHHBIM K KoH(pimkram. HecMoTpst Ha mpoOiembl abepaHTHOTO
ACKOAUPOBAaHUs, OIMMCAHHBIC YM6epT0 3KO, BU3yaJIbHass KOMMYHHUKAIUA OKAa3bIBACTCSA 3KOHOMHUYHBIM H
3¢ (HEeKTUBHBIM CpeACTBOM MHGOPMUpPOBaHUs TiiodanbHOlN aynutopun. Google Doodles sBosonnonupoBanu
OT MPOCTHIX TPaPUIECKUX IIEMEHTOB, TOOABICHHBIX K CIOBECHOMY JioroTury Google, 10 cinoxxHbIx 00pa3os
C MHOTOCJIOMHBIM HUCTOPHUYCCKMM W  KYJIbTYPHBIM q)OHOM, AHUMAIIMOHHBIX, HWHTCPAKTHUBHBIX, C
TUIEPCChUIKAMH, C HMCKYCCTBCHHBIM WHTEIUICKTOM, K BHJCO, Mas3jiaM M pa3HooOpa3HeiM urpam. Doodles
YCOBEPIICHCTBOBAJIKMCh ~ NApaUIEIbHO C  TEXHOJOTHSIMH  BU3YQJIBHOTO  JU3aiiHA ¥ OU(POBOU
MyJIbTEMOJANbHOCTH. (Google TOTHOCTBIO HCIONB30BAJIA I[IAHC PEANN30BaTh M MPOJEMOHCTPHPOBATH
MOTCHIMAN I[M(PPOBOro Jau3aliHa B COBPEMEHHOW KoMMyHHKaimu. MHopMupys monb3oBareieii o0
HMCTOPUYECKHUX COOBITUSAX M U3BECTHHIX JIMYHOCTIX, Google Doodles cuaTe3npoBan sipkue HHPOPMAITMOHHO-
pa3BieKaTeNbHbIe CTpaTerud oO0y4eHHs, pasmiedeHus, reiiMuduranmn. Kaxmsit Google Doodle nomken
WHPOPMHPOBATh, 00y4aTh, YAUBIATH, BbI3bIBaTE WOW-3(dexT, oTMeuas Kakyo-HHOY/b BBIIAIONIYIOCS
TUYHOCTH WM coObiTHe. Kaxapiii Doodle siBisieTcst pe3ysibTaToM TIIATENBFHOTO MCCIIEIOBaHUS TPOOIIEMBI,
YTOHYEHHOTO BU3yaJIILHOTO U IU(POBOTO AM3aiiHa, HETIOBTOPHMOTO BOOOPaKEHUSI X TBOPYECKOTO MOIX0a
KOMaH/bI HHSaﬁHepOB, XYAOKHUKOB 1 UHXKXCHEPOB, UTO IMMO3BOJISACT BTUCHYTH CJIOKHYIO UCTOPUIO B KAPTHUHKY
WIH KOpPOTKOoe BHIeo. B cratbe crenman BbeIBojA, u4TO coBpeMeHHble Google Doodles cranoBsiTcs
YHUKQIBHBIMA ~ 00pa3laMyd  MYJIbTUMOJAIBHOTO  CTOPHTENMHIA, JEMOHCTPHPYIOT — TEHACHIHMIO K
MYJIBTHMOJIAIBHOMY, CEMHOTHYECKOMY, KOTHHTHBHOMY OCJIOKHeHHI0. OHHM IpeanararoT OrpoMHOE
pa3BicuCHHE AayAWTOPUH, OTChUIAs MOJb30BATENICH K JaJIbHEHIIMM MOWUCKAaM, IOHCKY YAWBUTEIbHBIX
UCTOpHH, K OOHApY)XCHUIO MHTPUTYIOUIMX JeTajell M PaCIIMPEHHI0 TOPU3OHTOB 3HaHMH. [lommepkuBas
copeBHOBaHUs cpenu mKkoiapHUKOB Doodle 4 Google, koprmopanus Google cTumynupyeT pa3BUTHE HABBIKOB
MYJIBTUMOJAJIBHBIX q)OpM CO3aHus U BBIPAKCHUSA CMBICIOB, SABJIAIOIINUXCA KIIFOUCBBIM BHJIOM I'PaMOTHOCTHU
U OTKPBIBACT HOBBIC MEPCIIEKTHBBI JJIs1 MOJIOJCIKHU B AMTOXY HU(DPOBOH KYJIbTYPHI.

KaroueBble cioBa: jorotun, Temarndeckuid pucyHok Google, mudpoBas MyJIbTUMOAAIBHOCTD,
MYJIbTUMOZJAJIbHAA KOMMYHUKAIIUA, BI/I3yaHBHI)II\/’I }II/I3&I71H, CEMHUOTHYECKHUI .]'IaH}IHIa(bT, CTOPUTCIINHT .
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AHOTANA
Icaytots uncensHi pocmimkenras konnenty MUCTELTBO (ART) B miaHi CHHXpOHIi, OJJHAK CTaHOBJICHHS
HOBITHBOTO HANPSMKY JIHTBICTHYHOI HAyKM — ICTOPUYHOI KOTHITHUBICTUKHM — JIa€ MOXIIMBICTh

MEPEOCMUCIICHHS CTPYKTYPH IIbOTO KOHIIENTY 1 HOTO MiCIlsl B aHIUIIHCHKiM MOBHIH KapTHHI CBiTY. ['imoTe30t0
poGotu € Te3a npo Te, 1o MUCTELTBO — remransTHHA 110JTiaNeIbOBAHUN KOHIIEIT, IKUi €BOJIIOI[IOHYBAB
3a tunoM kmagoreHe3y Bif moHsTTs PEMECIJIO; BimmoBigHO #Oro Miciie B aHTJINCHKIA KapTHHI CBiTY
smigroBaiioch Big YTUJIITAPHE no ECTETHMYHE. Maroun Ha MeTi BCTAHOBJIEHHS €BOJIIOLIT 1 MICIA [[LOTO
KOHIIETITY B aHTTIHCHKiA MOBHII KapTHHI CBITY, Y CTaTTi BU3HAYAIOTHCS 3aCO0M HOMiHAII1 KOHIENTY B TUIaH1
niaxpoHii; MPOBOAMTHCS CEMaHTHYHHMI aHaNi3 JIEKCEM-PENpEe3eHTAHTIB KOHILENTY; BU3HAYAETHCA HOTO
CTPYKTypa i BEKTOpH 1oro mpo¢intoBaHHs B Pi3Hi icropuyHi nepiogu. Ha oCHOBI KOMIUIEKCHOT METOIUKH
BUSIBJICHHS IMEHI KOHIIENTY, SIKa BKJIIOYA€ B ce0e CEMHUI KOMITIOHEHTHHH Ta YaCTOTHUH aHali3u 0a30BUX
nekceM-penpe3eHtanTiB  moHATTs MUWCTELITBO B aHrmiidicekii MOBi, aBTOPH BCTaHOBIIOIOTH
€TUMOJIOTIYHUH IIap KOHLENTy, MOr0 €THMMOH 1 BHYTpimHIO (hopMmy iMmeHi. OmmcaHO 3acoOM JIEKCHYHOI
penpesenrariii konrenty MHUCTEIITBO, ski BkimrouaroTh 0aszoBi sekcemu art, arts, skill i craft, i
BCTAHOBJICHO, IO 3MICTOBUH 00CAr art € HaAMmIUPIIMM 1 BKIIIOYae B ceOe 3MICTOBI OOCATH 1HIIHX JIEKCEM-
cuHOHIMIB. Ha 6a3i iX HOpiBHSIBHOrO BUBYEHHS 3pO0JIEHO BUCHOBOK, L0 IMEHHUK art, Ik JOMiHAHTHHH 32
YaCTOTHICTIO 1 HAWO1TbII €eMHUI B ceMaHTHUHOMY Iu1aHi, € imeHeM koHuenty MUCTELTBO. Etumosnoriuno
Jekcema art CXoauTh J0 MPOTOIHI0EBPONEHCHKOTO iIMEHHUKA *ar(2)-ti- 31 3HAYCHHSIM «CIIOCi0, METO», 110
3yMOBIIOE ii BHyTpimHIO Gopmy. Emmipuunuii martepian fgocmimpkeHHs OyJo OTPUMAaHO 3 TIyMayHHX Ta
€THMOJIOTIYHUX CJIOBHUKIB aHrIidCchKoi MoBHU Ta 3 0a3u nanux BNC. [loOynoBaHo KOHUENTYyaabHY MOJENb
MUCTEILTBA, sixa 3a3Hae iCTOpUYHHX 3MiH Y paMKax cermeHTy kaptuHi city JISJIBHICTD JIOAMHU
Ha miarpyuati [TPODECIOHAJIIBMY: y mnepiox cepeanpoBiuus gominye konient PEMECIIO/ART,
npodinsoBanuii y mexax nomeny Y TUIIITAPHE; 3 mouaTkom enoxu BigpokeHHHS B KapTHHI CBITY MOPSIA
3 PEMECJIOM (ysBnenns npo npione BupoOHuITBO) y Mexax YTUIIITAPHE dopmyerbes xoHIEnT
IMMPALS (mpomuciioBe BUpOOHHUIITBO) 1 BuokpeMiroeTbes konient MUCTELITBO, npodinsoBanuii y Mexax
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nomeny ECTETUMYHE. Ha cporogni konnent MUCTEITBO € nomeHoMm juis Takux CyOIOMEHIB, sIK
JKNBOIINC, CKYIJIBIITYPA, JIITEPATYPA, TEATP, TAHOK, KIHO To110.

Kuaio4oBi cioBa: eTrMoIoris, €BOINIONiS, KapTHHA CBITY, MOJianelbOBaHWA KOHIIENT, KJIaJoTeHes,
JIeKCeMa, MUCTELITBO, PEMECIIO.

1. Beryn
bararoacnekTHICTb TeMU MOEAHAHHS €THKU Ta €CTETHKU B KUTTI JIOJWHU, BUAUICHHS OKPEMHX
ACIEKTIB CBITOBIMUYTTS Ta IIHHOCTEH 3alMINAIOTHCS aKTyalbHUMHU IS HAyKOBIIiB. Hare
JOCIIJKEHHSI BUKOHAHE B PaMKax MPOEKTY BUBYEHHS KOHIIENTIB €THKU Ta €CTETHKU B PoOOTax
XapkiBChKOTO HalioHAIBHOTO YyHiBepcutery imeHi B. H. Kapasinma, a came, mochimKeHHS
kounenris BOI' / GOD (Polina, 2004), JTJOBPO / GOOD (Zmiyova, 2006), I'PIX / SIN
(Vakhovs'ka & Shevchenko, 2013), KPACA / BEAUTY (Dovganyuk, 2017), BUBAUYEHHS /
APOLOGY (Shevchenko & Gutorov, 2019), CKPOMHICTb / MODESTY (Shevchenko &
Shastalo, 2021) Ta iH.

MUCTELTBO — e oco6auBuii pi3HOBUA (GOPMOTBOPUOI JAiSILHOCTI JIFOJAWHH, IO CTBOPIOE
o0pa3Hi Ta CHMBOJIIYHI CTPYKTYpH, SIKI MAIOTh €CTETUYHI, Mi3HABAJIbHI Ta KOMYHIKaIiifHiI QyHKIII.
Y upomy cenci MUCTELTBO cnpuiiMaeThest Ik TBOpYa JisTIBHICTh, COPSIMOBaHA HAa CTBOPEHHS
XYAO0XKHIX TBOpIB, mupmie — ecreTuuHo-BupasHux Gopm. MUCTELTBO — yHiBepcanbHa o3HaKa
JOJICHKOT KYJIBTYpPHU; SIKIIO OKpEMi TBAPHHH 1 BUPOOJISIIOTH AEKOpPATUBHI MPEIMETH Ta BI3epYHKH,
JUI HUX Ie TO001YHI TpoayKTH abo Hachiaku iHmux (yHkmioHanpHux mporeciB (Otty & Roberts,
2013, p. 38). TepMiHOM «MHCTEITBO» TaKOX MPHUHHATO O3HAYATH HE JIMIIE XYAOKHI TBODH,
MPOIYKTH XYJOXKHBOI JISUTBHOCTI, & ¥ TaKi O3HAKU JISTIBHOCTI SIK «MaHCTEPHICTBY», «apTHCTH3M)
TOIO, BUsIBJIEHI B Oynb-sAKil iHIIN cdepi AisabHOCTI (Y pemeci, Hayll, TeXHII Ta 1HIIMX), SKi
9acTO HE MAIOTh MPSIMOTO BiTHOIIEHHS /IO MUCTEITBA, ajle 0€3yMOBHO BKa3yIOTh Ha T€, III0 TBOPYUI
MOYATOK SIBHO YHM HESBHO y HUX MPUCYTHIN

V¥ npoueci po3Butky mroactBa konuent MUCTEITBO 3miHtoeThCs pa3oM 3 iCTOPUYHUMHU
TpaHchopmanisiMu (GopM 1 THUMIB KyIbTypd, a BIANOBIAHO — XapakTepoM (uI0copChKUX,
MHUCTEUTBO3HABYNX, XyH0KHIX pedrnekciit. Hapazit MUCTELITBO e 6aratoBUuMipHHUM CMHUCIOBUM
YTBOPEHHSM, BIAKPUTHUM MJIsi BKJIIOYEHHS HOBUX CMMCJIOBUX €JIEMEHTIB, SIKi MOPOKYIOTHCS
XYI0)XKHbO-€CTETUYHHM JIOCBIJIOM JIFOJICTBA, IIO HEBIIMHHO TPHBAE 1 TPAaHCPOPMYETHCSA, B TOMY
qucal — PO3BUTKOM MDKKYJIBTYPHUX 3B’A3KiB, KOMYHIKalii, OOMIHIB, TEXHOJIOTiH, sKi
3a0e3nevyroTh 1 MITPUMYIOTh TBOpUicTh B cycminbetBi (Bakhtin, 1975). 3a3naveni 3miHu
BIIOMBAIOTHCS 1 Y MOBI, OCKUIBKM CaMe€ MOBa y «IIOTEOHSHCBKOMY» CEHCI € 3aco00oM mepenadi
MEePIENTUBHOTO JOCBIAY CBITOMI3HAHHS HE JIUINE OKPEMOi 1HJAMBIAYaTbHOCTI, ajie 1 MUIOl Harlil
(Bondarenko, 2018).

O6’extom nanoro gociimkerds o6pano kounent MUCTEITBO sk oamH 3 06a3oBux
koHuentiB KyneTypu. MUCTELTBO — ne cnoci6 po3yMiHHs 1 BiJoOpa)KeHHs AIMCHOCTI HUIAXOM
CTBOPEHHSI OCOOJMBOTO MPOAYKTY — TBOPIB, IO MAOTh €CTETUYHY I[IHHICTH, 37aTHI BUKJIUKATH
eMOIIIHUI BITYK Y JIIOJIEH 1 XapaKTepu3yIThCs HeoJHO3HauHICTIO (ambiguity Bix nat. ambo — dsa
00HOYACHO), SIKa € JDKepesoM OaraTcTBa CEHCIB, TOHKOCTI po3yminus (Gamboni, 2002, p. 13).
[Topsim 3 HayKol, MHUCTELUTBO BUKOPHUCTOBYETHCS JIIOJCTBOM JJISi CHPUHHATTA 1 OCMHUCIIEHHS
HaBKOJIMIIHBOTO CBiTy. HaliBaknuBima ¢(yHKIISE MHUCTENTBAa TOJISATa€ B 3aJI0BOJICHHI JBOX
TYXOBHUX MOTpeO JIOAMHHU: JIOOOBI JIO MpeKpacHoro 1 OakaHHI OTPUMYBAaTH €CTETHYHE
3amoBosieHHs. MUCTELTBO sk 3aci® camMoBHpaX€HHS JIOJUHU CTAJIO <IIEPIIO0 CHIIOKO,
sIKa, COPHSIOYN HAaAOAHHIO JIIOJUHOI0 CBOTO BJIACHOTO 00pa3y, B MEBHOMY CEHCI BIgKpuiaa 1
cnenuiuHy inero roauHu sk taky» (Kassirer, 2002).

MUCTEILTBO nanexxuth Kjacy comialbHUX 1 JyXOBHUX MOHSATH, AKi POpMYIOTh GyHIaMEHT
BCi€l MOBHOI KapTUHU CBITY. [lil MOBHOIO KapTHHOIO CBITY pPO3yMi€MO «BepOai30BaHUN MPOIYKT
mroackkoi korHimiiy (Bondarenko, 2014, p. 18) ta Taky gopmy peanizaliii pi3HUX THITIB 3aCBOEHHS
JIMCHOCTI CBIIOMICTIO, SIKa BPaxOBY€ 1 pi3HI TUIM MHCJICHHA, SIK OT Mi()omoeTHuyHe, HayKOBe,
npodeciitae, pemiriiine Ta in. (Bondarenko, 2017, p. 67). Lleit KoHIENT BKIOYEHUH 10 KOHTEKCTY
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CBITOBOi KYyJBTYpPH 1, B TOH caMHMil 4ac, BIIOMBA€ CBOEPIAHICTH KYJbTYPH, ICTOPii 1 MCHUXOJOTIL
MIEBHOT'O HApOIy.

Pazom i3 TEM BigMIYE€HO, 11O B PI3HUX KYJIbTypax PO3BHUTOK 3MICTY IOHATTS BimOyBaBCS
CXO)KMM YMHOM, a came, Bifg mupokoro TiymadenHs MUCTELTBA sk nocBimy, BMiHHS,
MaiicrepHocTi 0 (hOKyCyBaHHS Ha reBHOMY BH i TBopuocTi (Sidneva, 2013, p. 143). Le no3Boisie y
HaIii poOOTi MOCTAaBUTH MUTAHHS PO TEMTAIBTHY IPUPOAY IIHOTO KOHIICMTY.

MUCTELTBO i1 ECTETUKA mupoko IOCTIKYIOTECA 3 PI3HUX METOAOJOTIYHUX ITO3UIIIN.
30kpeMa, JOCHITHUKH KOHBEHIIOHATBHOI ecTeTnku posriinarots MUCTELTBO 3 mo3wmiii
binocodii copuitasrrs (Nanay, 2014). 3 inmoro 0oxy, yTiJleCHEHa, aKTHBOBaHA Ta CHUTYalliliHA
(embodied, enactive, and situated) mepcmekTHBH pPO3KPHBAIOTH YTUIECHEHI Ta mephOopMaTHUBHI
SIKOCTI JIMHAMIYHUX, MOPOJDKYIOUMX, IHTEPAaKTUBHUX ECTCTUYHHMX TNPAKTHUK chorojeHHs (Penny,
2017).

He 3Baxkaroun Ha TpuBaje BHBYCHHS JaHOTO KOHIIENTY 3 PI3HUX METOJOJIOTIYHHUX TO3HIIIH,
Hapasi BIICYTHE JIeTali30BaHE PO3YMIHHS MOHSATTS MHUCTEITBA. 3allydeHHS JI0 aHAJi3y HOBITHHOTO
nopobKy icropuuHoi KorHiTuBicTHkH (Barcelona, 2006; Gonzalez, 2006) mae MOJIUBICTH
HAOJIM3UTH TaKe PO3YMIHHS, MO CTajlo Oe3MOoCepeNHIM CTUMYJIOM HAIIOro aHali3y EBOJIFOIIT
koHuenty MUCTEL[TBO B anruiiicbkiii MOBHIN KapTHHI CBITY.

JlocimipkeHHsT MOBH € HEBiJI'€MHUM BiJl TOCIIPKEHHS KYJIBbTYpH 1 Mi3HAHHS HA BCIX PIBHAX €
«kynpTypHO 3adikcoBanum» (Langacker, 2014, p. 33). Harui ysiBiieHHS B TepMiHax KOHIICTITIB, CXEM
Ta Mojenel € KynbTypHo oOymoienumu (Palmer, 2015), a moBa € cxoBumeM Ta 3aco00M
KyJbTYPHOTO Ti3HaHHS, KyIbTypHOI KoHuentyamisarii (Sharifian, 2017, p.38). JocmimkeHHs
«EBOITIOLIIHHUX» KOHIIETITIB, 5IKi BiTOMBAIOTh BIUIMB KOXKHOI KYJIBTYPHOI €MOXH, ajie siAepHa YacTuHa
SAKMX 3aJMIIAETbCS HE3MIHHOIO Ta JIeTepMiHOBaHA COLIAJIbHO-ICTOPUYHOIO CIAJAKOEMHICTIO,
JI03BOJISIIOTH TIPOCTEKUTH PO3BUTOK cemioThuHoro mporecy (Tokarev, 2010, p. 53-54). Hapasi y
(doKyci yBaru NiHTBICTIB 3aJHMIIAIOTHCS MPOOJIEMH MHOXXMHHOCTI 3HAQ4Y€Hb JIEKCMYHUX KOHIICTITIB
(Aajami, 2020), xouuenrtyamizaiii CBITY B pi3Hux MoBHuX croiteHoTax (Wnuk & Ito, 2021;
Davydenko & Kalyuzhna, 2019), eBomrouiitnux TpaHchopMaliii JIEKCHYHO MPE3CHTOBAHUX
konuentiB (Shevchenko, 2016). Cka3zaHe CBIIYMTh NPO AKTYAJbHICTh BUBYCHHS iCTOPUYHOTO
po3Butky KoHuenty MUCTELITBO B anrmniiicbkiii MOBHil KapTHHI CBITY.

Nnmoreza mocmimpkenus monsirac B Tomy, mo MUCTELTBO - remransTHUHI
MoJlianeabOBaHUN KOHIENT, sKuil eBomonioHyBaB Big moHATTs PEMECJIIO no mnoHsTTs
TBOPYICTD 1, BignoBinHO, Or0 MpOMiHAHTHI 3Hau€HHs OyJa0 MpPOQiIbOBAHO y MEXKax pPI3HUX
JIOMEHIB TMpOTArOoM icTopii. 3 PO3BUTKOM CYCHUIbCTBA 1 KYJIbTypu Micle JoMeHIiB (0a3)
npodimoBanns koHuenty MUCTELITBO B anrmificbkiii MOBHIM KapTHHI CBITY 3MIHMUJIOCH, 0a3a
smictunacs 3 cermenty IIPO®ECIMHA JISJIBHICTD no cermenty ECTETUKA.

006’exkrom Hamoro pociimkeHHs € konnent MUCTELTBO i1 cmocobu #Horo MOBHOI
penpe3eHTalii B aHMIIMCHKI MOBI, MeTa JOCTII)KEHHS MOJsIrae y BU3HAUYEHHI 1MEH1 KOHIIENTY
MUCTELTBO cepen #ioro 6a3oBux HoMiHaiiii — aekcem art, arts, skill, craft, a Takox y BusiBienHi
etumosioriydoro mapy kormenty MUCTEILTBO Tta ocobmuBocTedt KoHIenTyami3aiii B pi3Hi
ictopuuHi nepionu. Matepianom aHanizy ciyryBanu 14988 crnoBoBkuBaHb Jekcemu art, 5253
CIIOBOBIKMBAHb Jiekcemu arts, 3422 cnososxuBanb Jiekcemu SKill Ta 2028 cnoBoBKUBaHB JNEKCEMU
craft — nexcem-nominariB kounenty MUCTEILTBO, onepxanux 3 TekcroBux 6a3 manux BNC,
cekuiit Fiction, Magazine, Newspaper.

2. MeToa0J10Tisl HOCTIKeHHS
3MiCT Ta CTPYKTYpa KOHIENTY SK OCHOBHOI OJMHHUII CTPYKTYPOBAHOTO 3HAHHS B CBiIOMOCTI
JIOAMHY BCTAaHOBJIOETHCS MUIAIXOM aHANi3y 3HAa4YCHb JIEKCUYHUX OJHMHHUIb, SKAMH BiH €
npexacrapnennii  (Marty nyuk, 2012, p. 40). Ilig JeKCHYHHM 3HAYEHHSIM PO3YMIilOTh KOHIIEIIT,
CXOIUICHHI 3HaKOM, a00 KBaHT iHopMmarii, miaBeacHuii mif Tiao 3uaka (Nikitin, 1974). Jlekcuunuii
KOHIIENIT CHOpUHMAaeTbess AK iHGopMamliiiHa UTICHICTh, NPUCYTHS B MOBHIM CBiZOMOCTI,
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CHPUIMAETHCS MOBHOIO OCOOMCTICTIO SIK IHBapiaHTHE 3HAUYEHHS acOI[laTUBHO-CEMAaHTHYHOTI'O MOJIA 1
Mae iM’s, TIpelICTaBIeHe JIEKCUYHOK onuHuiero MoBu (Popova, 2001). Btim, cioBo mpe3eHTye
KOHIIENT HE B MOBHOMY 00CSI31 — BOHO IMepeAae KidbKa KOHIENTYalbHUX O3HaK 3a JOIOMOTOHO
MEBHUX pEJIEBAHTHUX 3HA4eHb. KOXXHE CIOBO pENpe3eHTYE JHINE YaCTHUHY KOHIICTITYaJbHUX
XapaKTepUCTHK, fKI MalTh 3HA4YEHHS [UIsi KOMYHIKAIlll, 1[0 HIATBEPIKYETbCS 1CHYBaHHSIM
CUHOHIMIB, Pi3HUX AeQiHIIi{, BU3HAUYEHb Ta TEKCTOBHX OIKCIB OJHOTO 1 TOTO CaMOTO KOHIICTITY
(Boldyrev, 2001, p. 25-36).

s ceMaHTUKO-eTUMOJIOTIUHOro aHamidy 3aco0iB HomiHamii konuenty MUCTELITBO B
Hamiid po6oTi 00paHO KOMILJIEKC METOJIB, IO BKIIFOYAE aHAI3 CIOBHHKOBUX Je(DiHIMIN 3 METOIO
BusiBiieHHss JICB pociipkyBaHUX JIEKCUYHHUX OJUHUIb, KOMIIOHCHTHHUW aHali3 NS 3’ SICyBaHHS
ocobmuBocTeit 3Mmicty pi3Hux JICB, wacToTHMiI aHami3 BXXHUBaHHS CIIB-PENPE3CHTAHTIB Ta
STUMOJIOTIYHHIA aHaTi3 IMEHI KOHIICTITY TOIIO. 30KpeMa,

- METOJ y3araJlbHeHHS CJIOBHHMKOBHX Je(iHIIINA IPYHTYEThCS Ha MHPUHIUII JOJATKOBOCTI
CIIOBHHKOBHX JAe(iHINiN pPI3HUX CIIOBHHKIB, KOK€H 3 SKHX BiJOOpa)kae JIesiKi CYTTEBI O3HAKH
3HAUYEHHS, ajie HAUMOBHIIIMKA OMKC 3/1IHCHIOETHCS JIMIIE CYKYIMHICTIO NediHilild Pi3HUX CIOBHUKIB,
SIK1 JOIIOBHIOIOTH OIHWH OJHOTIO;

- METOJI KOMIIOHEHTHOTO aHaji3y IMOoJsIrae y po3KJIaJaHHI 3HAuYeHHS Ha MiHIMalbHI
CEeMaHTH4HI CKJIa0Bi — cemu. CeMa — MiHIMaJIbHA OJJUHHIIS 3MICTY, IO BUAUISETHCS K KOMIIOHEHT
snaueHns (Nikitin, 1974). B namomy ananizi sHominaiiit MUCTEILTBA Buminsemo kaTeropiajibHi
(ToOTO 3aranpHi y KUTbKOX JIGKCHYHUX OJMHHIG) Ta mudepeHmiansHi cemu. Judepennianpai cemMu
BHU3HAUAIOTh 1HAMBIAYyaNbHICTH ciiB. KpiM KaTeropiaibHux Ta AuQepeHIlialbHUX CeM y 3HaYEHHSX
OKpEMHX CJIiB MOXYTh BXOJUTH O3HAKH, IO MAIOTh XapaKTep «IMOTEHIIHHUX ceM» (IMIUTIKaImioHal,
3a HikiTiHMM), SIK1 BUSIBJIIOTH CBOIO NMPHPOJY 32 BTOPUHHOI HOMiHALlIl IIbOTO CJIOBA, HANPUKIAJ, Y
Metadopax;

- METOJl YaCTOTHOT'O aHaNli3y BXKUBAHHS CIIiB-pEMPE3eHTAHTIB JOCIII)KYyBaHOTO KOHIICTITY B
TEKCTOBOMY Kopmyci, 3pobnennii Ha marepiani BNC, mo3Bosnsie BUSBUTH TOMIHYIOUY JIEKCEMY, IO
YMOJKJIMBIIIO€ BU3HATH i1 B SIKOCTI IMEH1 KOHIIETITY;

- METOJI €THMOJIOTIYHOTO aHaji3y 3’4CoBye MOP(QOJIOTIUHY OYIOBY CJIOBa, IO ICHYBaja
paHilie, BU3HAYa€ JKepeia 1 4yac TMOSBHU JIEKCEMHU, BCTAHOBIIOE ii YTBOPEHHsS BiJ BiAMOBIIHOT
OCHOBU;

- imeHTudiKkalis JAOMEHIB, B AKHX MPO(ITLOBAHO 3HAYCHHS MOJICEMAaHTHYHUX JIEKCEM —
HOMIHAIIIM KOHIENTY, € HE MEHII BKJIMBUM METOJIOM HAIIOTO aHaTi3y. Y KOTHITHBHIN JIIHTBICTHUII
7 TOMEHOM PO3yMieThesi Oy/b-sKa IIicHA 00JIaCTh KOHIENTYyalli3alli, Mo/10 AKOi BU3HAYAETHCS
3HaueHHs MoBHOro 3Haka (Langacker, 1987, p. 488). Jlomen Bkiro4ae B cebe OAMHUIN HUKIOTO
piBHA cxeMHOCTI — KoHIenTH abo dpeitmu (Kovecses, 2017; Sullivan, 2013);

- HapeIlTi, ONUC KOTHITUBHUX MeTadop 3ailyyae MOHATTA OJEHAMHTY ab0 KOTHITUBHOL
inrerpamnii (Turner & Fauconnier, 2002, p. 408) y ix pisaux TiymadeHusx (Steen, 2011).
[HTerpamist 3yMOBIIO€ COPUUHATTA MeTadopu SK €IEeMEHTY KyIbTypH, €KCIUTIKY€E YSIBJICHHS PO
OYiKyBaHHS 1 MOBeiHKY HOciiB MoBu (Freeman, 2006, p. 51).

3. Pe3yabTaTn 10CTiIKeHHS Ta JUCKYCis
VY 11b0My pO3A1JIi TOCTIIOBHO PO3MIIIHYTO MHOXMHHI 3aCO0M ameNIIOBaHHS 1 CTPYKTYpa KOHLIENTY
MUCTELTBO, npo¢insoBaHOoro B pi3HUX JOMEHaX. 3’SICOBAaHO €THUMOJOTIYHHMM IIap KOHIIENTY
MUCTELTBO Ta npocrexeHi TeHIeHLIi icTOpUYHOro po3BUTKY ysBiaeHb npo MUCTELTBO B
AHTIIIMCHKIA MOBHIM KapTHHI CBITY Bij HoMiHyBaHHs 3HaueHb PEMECJIA no TBOPYOCTIL

3.1. 3aco0u anesmoBanHg i crpykrypa konuenty MUCTEITBO
3rigHo cinoBHuKOBUX Jukepen, koHnent MUCTELITBO B aurmiiichkiii MOBHIM KapTuHI CBITY
BepOai3yeTcst HacTynmHUMH Ga3zoBuMH jekcemamu: art, arts, skill, craft (Crowther, 1998; Crystal,
1990; Hornby, 2005; Longman Dictionary of Contemporary English, n.d.; Marrow, 1972;
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McMillan English Dictionary, n.d.; Merriam-Webster Dictionary, n.d.; Mish, 1993; Oxford
Wordpower Dictionary, 1998; Rodale, 1978; Sinclair, 1990; Sinclair, 1993; Summers, 1993;
Synonyms Thesaurus with Antonyms & Definitions, n.d.; The Oxford Dictionary of English, n.d.;
The Oxford Paperback Thesaurus, n.d.). [dus BusiBieHHS cepea HHMX iMeHI (IMEH) KOHIENTY
MUCTELTBO aBTOpr BUKOPHUCTOBYIOTH IOJIOKEHHS, PO TE, IO IM s KOHIIENITY Mae€ 30iraTucs 3
JOMIHAHTOIO BIJAMOBIIHOTO CHMHOHIMIYHOTO PSIY, BIIPI3HATHUCS BHCOKOKO YACTOTHICTIO BXKUBAHHS
(BpaxoByIOUH, IO YaCTOTHICTh JIEKCEM 3aJICKHTh BiJ THUIY IHUCKYpCy, MICIS CIUIKYBaHHS 1
YYaCHUKIB CIIIJIKYBaHHS) 1 MakcuMabHO mokpuBaTu cmuciu (JICB) iHmuX jgekceM — HOMiHAIIN
konrenty (Popova, 2001).

[TpoBenenuii YaCTOTHHIA aHaIIi3 BXKUBAHHS CIIiB-PEIIPE3CHTAHTIB JTOCIIKYBAHOTO KOHLIENTY B
tekctoBomy koprmyci BNC (The British National Corpus, n.d.) cBiguuts mpo aOCOIIOTHE
nominyBanus jiekcemu art (50,8% — 14988 ciioBoBKMBaHb), B TOH Yac SIK YaCTOTHICTh BYKMBAHHS
HACTYIHHUX JIeKCeM 3HayHo Hmxkya: arts (17,8% - 5253 cnososxkuBanb), Skill (11,6% -
3422 cnosomxuBanb), craft (6,9% — 2028), mo gae MOXKIUBICTH BHU3HATH JiekceMy art iMeHem
konuenty MUCTELTBO.

Buxonsuu 13 3HadeHHs 0a30BuX JiekceMm art, arts, skill, craft 3a manumu cnosuukis (Crowther,
1998; Crystal, 1990; Hornby, 2005; Longman Dictionary of Contemporary English, n.d.; Marrow,
1972; McMillan English Dictionary, n.d.; Merriam-Webster Dictionary, n.d.; Mish, 1993; Oxford
Wordpower Dictionary, 1998; Rodale, 1978; Sinclair, 1990; Sinclair, 1993; Summers, 1993;
Synonyms Thesaurus with Antonyms & Definitions, n.d.; The Oxford Dictionary of English, n.d.;
The Oxford Paperback Thesaurus, n.d.), ix moxwna 3rpymyBatu y kimbka JICB. 3okpema,
noJriceManTu4Ha Jjiekcema art (n.) sussisie nricts JICB:

1. «BUKOpUCTaHHS YSBU AJI BUPAKEHHS /1€, MOYYTTiB, OCOOIMBO B KUBOIMHKCY, MaJTIOBaHHI
abo ckyabITYpi»: modern/contemporary art; 2. «npeaMeTd MUCTENTBA: KAPTHHHU, CKYJIBITYpHU»: an
art gallery/exhibition; a collection of art and antiques; 3. «BMiHHS / HaBHYKH CTBOPIOBATH
npeamerd mucrenTBay: she's good at art and design; 4. «Bua 00pa3oTBOPUOro ab0O CIIEHIYHOTO
mucrenTBay: dance is a very theatrical art; 5. «mpemmern, siKi BHBYAIOTHCS B IIKOJI YH
yHIBepcUTeTI»: an arts degree; 6. «31aTHiCTh 200 HABUYKH, SIKI MOYKHA PO3BUHYTH 32 JIOTTIOMOTOIO
HaBuUaHHs 1 mpakThku»: a therapist trained in the art of healing, I've never mastered the art of
making bread.

Jlexcema arts (n.) B anrumiiicbkiii MOBI Mae HacTynHME y3aranbHeHHid crmcok 3 3 JICB, ski
BHSIBJICHI HA OCHOBI1 aHAJII3y CJIOBHUKOBHX CTaTEH:

1. «cTBOpEHHS 1 IEMOHCTpAIlisl KUBOIHCY, AKTOPCHKOT MaiCTepHOCTI, TAHIIB, MY3UKH 1 T. J.»:
fine/decorative/performing arts; 2. «kuBOIHC, My3WKa, TeaTrp, KiHO, JiTeparypa i T.J. SIK OJHE
uie»: Government funding for the arts has been reduced; 3. «mpenMeTH, siki BUBYAOTBCS B
HaBYAIILHUX 3aKJIajaxX, aje He € TOYHHUMH HayKaMH, HallpHUKJIa, iCTOpis, MOBH 1 T. A.». Yci I
3HadueHHs TicHO 1oB’s3yioTh MUCTEILTBO 3 kynpTyporo i cycmiabcTBOM (TIOp. THTP 13 BIJEO
«MHCTEeNTBO — MPUPOJHUI CKIAJHUK PI3HUX CYCHUIBCTB 1 KYJIBTYp IO BChOMY CBITi» Ha puc. 1):
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While art continued to be a natural part of
the various societies and cultures across the world,

Puc. 1. MucreurBo/ART — ckiagnuk cycninbets i KynbTyp (La Volpe, 2017)

Jlekcema skill (n.) B anrmiiicekiii MOBI Mae y3aranbHeHHU# criucok 3 Tpbox JICB, siki BUsBICHI Ha
OCHOBI aHaJi3y CJIOBHHUKOBUX CTAaTeH TIIyMauHUX CJIOBHUKIB aHTJIICHKOT MOBH:

1. «3nmatHIiCT / yMiHHS / HaBUK pOOMTH IIOCH J00pe, 0COOIMBO B pe3ysbTaTi HaBYAHHS i
npaktukuy: reading and writing are two different skills; 2. «cnputhHicts 1 koOpmuHaLis pu
BUKOHaHHI (izmuHux 3amau»: | admired her skill at catching fish; 3. «upunbane BminHS poOuTH
III0Ch TPAMOTHO; AOCBiI»: being a good manager requires a number of highly specialized skills.

Jlekcema craft (n.) B anrmiiicekiii MoBi Bkitouae nBi JICB, siki BUSBICHI HAa OCHOBI aHaNi3y
CIIOBHUKOBHX CTaTei TIIyMa4HUX CIIOBHHKIB aHTITIHCHKOI MOBH:

1. «cipuTHICTB, BIpaBHICTH, X0poiii 3ai0HocTi»: We have not the strength with which to fight
this man;, we must ... win, if win we can, by craft; 2. <HaBUK 1 JIOCBiJ] CTBOPEHHS MpPEIMETIB
¢izuunoro ceity»: the craft of furniture making/sewing/glassblowing .

OtpuMaHi TaHi PO JEKCHKO-CeMaHTHYHI BapiaHTh Jiekcem art, arts, skill, craft — mominarii
konuenty MUCTELTBO nogano B Tabnui 1.

Tabnuys 1
Jlekcuko-cemanTH4Hi BapianTu nekcem art, arts, skill, craft — nominaiit
konuenty MUCTEIITBO
Ne Jlexcemu
JICB nexcem art arts skill | craft
1 | «BUKOpUCTAHHS YSBU U1l BUPAXKEHHS 171eH, TTOUYTTIB, + _ _ _
0CO0JIMBO B )KMBOIHKCY, MAIIOBAHHI 200 CKYJBITYpi»
2 | «TBOPH MUCTEITBA: KAPTUHH, CKYJIBITYPH» + + — —
3 «BMiHHSI/HABHYKH CTBOPIOBATH (TBOPH MUCTELTBA)» + — + +
4 | «Bug 00pa3oTBOPUYOTO a0O CIEHIYHOTO MUCTEITBA + — — -
S5 | «upeamerd, AKi  BHUBYAIOTbCA B IOKOJI  YH _ + _ _
YHIBEPCUTETI»
6 | «3marHicTh 200 HaBHK, KOTPI MOXXHa PO3BUHYTH 3a + _ + _
JOTIOMOTOF0 HABYAHHS 1 TPAKTHKI
7 | «oKUBOMHC, MYy3WKa, TeaTp, KiHO, JiTepaTypa i T.iHII. _ + _ _
SIK OJTHE LILJIE)
8 | «cmpuTHicT, i KoOpaAMHANIA TPHM BUKOHAHHI + _ + +
diznunux 3agau»
BCBOTO (i3 8): 6 3 3 2
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Ax BugHO 3 Tabnmmi 1, HaitOumemry KibkicTh JICB mae nexcema art — 6, B Toi yac sik jiekcemu arts,
skill, craft marots 3, 3 1 2 JICB BignosigHo. OTpuMaHi JaHi CBi4ath, 110 JiekceMa art 1eMoHCcTpye
HaMOIIBINY KiIbKICTh 3HAYEHb, B MOPIBHAHHI 3 KUIBKICTIO 3HaueHb Jiekcem arts, skill, craft — i
CHHOHIMIB, 3MICTOBHI 00CST jieKceMu art moKpuBae oOCAT JEKCEeM-CHHOHIMIB, IPUYOMY 3HAUCHHS
«BMIiHH/HABUYKKM CTBOPIOBATH (TBOPHU MHCTEITBA)» 1 «CHPUTHICTH 1 KOOPAMHALSA P BUKOHAHHI
¢bi3MYHMX 3a/1a9» IPUTAMaHH1 HAKOUIBIIINA KUTBKOCTI HOMIHAIIIH KOHIIETITY.

Takum guroM, iM’sm konumenty MUCTEIITBO cnpasemmuBo BBakaTu Jiekcemy art (n),
JIOMIHAHTHY 3 TOYKH 30py YACTOTHOCTI 1 HAWOUIBIIT EMHY B CEMAHTUYHOMY TUIaHI.

Croroani mpoOieMa CIiBBIHOIIECHHS «3HAK — JIGKCUYHE 3HAYEHHS — KOHLIENT)» 3aJTUILAETHCS
BIZIKPUTOIO, OCKUJTHKM BOHA CTaBUTh ITUTAHHS HE/OTHO3HAYHOCTI CITIBBITHOIIICHHS «CHMBOIT — KOHIICTITY,
TOOTO HE/OCTaTOYHOrO YHMCIia KOHIIENTIB, IO CHIBBIAHOCATHCS 3 JekceMamu. OfHe i Te caMe CIOBO
MOKE€ B PI3HIX KOMYHIKaTHBHUX YMOBAX I0/IaBaTH B MOBI Pi3Hi 03HAKK KOHIIETITY Ta Pi3HI KOHLIENTH —
3aJIeKHO BiJl KOMYHIKaTUBHUX TOTPeO, BiJ 00CATY, KUIBKOCTI Ta SIKOCTI Ti€i iHpopMaIlii, sIKy TOH, XTO
TOBOPUTB, XOU€ TEPEAaTH B JTAHOMY KOMYHIKATUBHOMY aKTi i, IPHPOIHO, 3aJICKHO BiJl 3HAYEHHEBOI
CTPYKTYpPH CJIOBa, HOro ceMaHTHMYHHUX MoxmBocted (Popova, 2001). SIKmio JeKCHKO-CEMaHTHYHI
BapiaHTH HaJISKaTh JI0 OJHIE] KOHIENITYaTbHOI 00JacTi (Pealmi3yloThCs B paMKax OIHOTO JOMEHY),
3B’SI3KM MK HHUMH OUEBHJIHI, 1 BOHH PENpe3eHTYIOTh OAuH KoHIenT. Came KOHIeNTyalbHa 00JacTh
TOKa3ye, ISl KaTeropu3allii SIKOro Kiacy SBHII, MPEIMETIB Ta iH. CIYrye TOM UM IHIIWH KOHIIENT, i3
SIKOI0 c(eporo JIOACHKKOro JOCBiAY BIH CHiBBITHOCHTHCS. KoHIenTyanabHa 007acTh MIMpINA, HIK
KOHIIETIT 1 MOKE BKJIFOUAaTH IPYIH KOHIICTITIB.

Ha nymky mnpoiguux koruitusictiB (Langacker, 2014; Zhabotinskaya, 2013), koruiTuBHa
JHTBICTHKA HEPO3PHUBHO TIOB’SI3y€ TOHSTTS KOHIIETITY 3 TIOHATTSM JIOMEHY, JIe JIOMEH — IIe CTPYKTypa
(OHOBUX 3HAHb, KOTHITUBHA CYTHICTb, MEHTAJIbHUM JOCBIJ, pENpe3eHTalidiHUi NPOCTOp YU
KOHIICTITYaJTbHUH KOMILIeKe, Impoke acoriiatuBHe mone (Clausner & Croft, 1999; Croft & Cruse,
2004). Mepexxa 1OMEHIB — ‘TIOHATTEBUX BY3JIIB’ — YTBOPIOE KOHLENTOC(epy (BeCh CTPYKTYpOBaHHUH
cemanTHuHMH mpoctip) (Zhabotinskaya, 2013, p. 61). Bokpema, koutient MUCTEIITBO B anrmiiichkiit
MoBi penpesentyioTh JICB momicemanrta art (n.), mpodinsoBani y mexxax momeny JIFOJIMHA i — 6ibin
KOHKpeTHO — KoHIentyainsHoi oomacti JIAJIBHICTD JIKOAVHUN.

3a cnoBamu Jlakodda (Lakoff, 1987), momuna opranizye cBoi 3HaHHs 3a jpornomoror IKM —
imeamizoBanux korHituBHuUx Mogenell. Koxkna IKM € remranstoM, TOOTO KOMITIEKCHUM
CTPYKTYpPOBaHHM IUTUM, B SIKOMY BHUKOPHCTOBYIOTbCS YOTHPH THUIIM CTPYKTYPYIOUHMX MPUHIIHIIIB:
nporno3uiiiHa cTpykrypa (sk y ®dimmmopoBux ¢pelimax), oOpa3HO-cxeMaTW4YHa CTPYKTypa (JK Y
KOrHiTHBHIN Tpamatuil Jlenekepa (Langacker, 1987)), Meradgoprune Ta METOHIMIUHE BiOOpaXKEHHS
(six Bonm ommcani Jlakopdom Ta J[xonconom). Koxkna IKM crpykTypye mMeHTanpHuii mpoctip. Ha
aymky Jhx. Jlakodpda (Lakoff & Johnson, 1987), cnpuitHATTS, emolii, JyMKH, TPOIECH Ii3HAHHS,
MOTOpHA JisUTbHICTh 1 MOBa OpPraHi30BaHi 3a JOINOMOIOI0 CTPYKTYP, SKi BiH Ha3HMBa€ TeITAbTaMH.
I'emraneT € OTHOYACHO LUTICHUMHM Ta aHAI30BAHMMH, IO CKJIANAIOTLCS 3 YaCTHH, ajie HE 3BOIATLCS
JI0 CYKYITHOCTI IIUX YaCTHH; BOHH B LJIOMY MarOTh TIEBHI JIOJJATKOBI BJIACTHBOCTI, 1 IX YaCTHHU TaKOX
MOXYTh MaTd JOJAaTKOBI BJIACTMBOCTI. ['emTanbTH MOXYTh OyTH pO3KIaJeHI OUIbII HDK OJHUM
CIIOCOOOM  3aJI€KHO Bl TPHUHUHATOI TOUKM 30py. YacTMHM TeIlTajabTy IOB’SA3aHI BHYTPILIHIMU
BIJJHOILIEHHSMH; XapaKTEPUCTUKU TelITaabTy 1 THIM BIJHOIIEHb MK HOrO YacTHHAMH MOXYTb OyTu
PI3HUMH 3AJIEKHO BiJ TOTO, SIKY AYMKY MPUHHITO OCHOBOIO JJISi TIOTOYHOTO AOCTikeHHs. [ emranbt
MOKe OyTH TOB’SI3aHUN 30BHINTHIMH BiJHOIICHHSMH 3 1HIIMMH TeIITAIFTAaMH. BiH MOXXe CTaHOBUTH
YaCTHHY IHIIOTO TeIITATbTy a00 MPOEKTYBATUCS 1HIIMM criocoOoMm. [lif yac mpoeKkTyBaHHS YaCTHHU
OJTHOTO TeIITAIbTa BiJOOPaKAIOTHCS HA YaCTHHI 1HIIIOTO remTanbTy. Pe3ynpraToM nmpoekTyBaHHS Oyie
YCIIAIKyBaHHS YaCTUHAMH JIPYTOro TelITaabTy BIACTHBOCTEH Ta BiAHOMIEHH Hepinoro. [IpoekTyBanHs
relTalbTy Ha IHIIMM TemrTanbT Moke OyTH YacTKOBUM. [elTanbTh MOXKYTh MAaTH YacTKOBY
NOAIOHICTh OIMH 3 OHHUM, CTYIIHb HOAIOHOCTI 3AJICKUTh BiJ] CTYNEHs OJIM3bKOCTI 3B’SI3Ky MK HUMH.
JIIHrBICTHYHI TETAILTH MAIOTh KiJIbKa THITIB BIACTUBOCTEH — rpaMaTH4HI, CEMaHTUYHI, (POHOJIOTIYHI,
(YHKIIOHATBHI.
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VY nuinomy, BUsBIIEHI 3HA4YEHHS TojliceMiuHoi Jiekcemu art — imeni konnenty MUCTELITBO
N03BOJISIIOTh IiTi BECHOBKY, 0 MUCTELITBO — ne remranbTHUN MOiane bOBaHUN KOHIICTIT Y
pamkax gomeny JIFOJAMHA / AISJIBHICTD JIIFOAWMHU. Konnent MUCTEL[TBO € remransTHUM
KOHIIETOM, OO0 BIiH BOAHOYAC € LUICHUM 1 CcKmagaeTbes 3 Takux dactuH sk JKMBOIINC,
CKVIIBIITYPA, JITEPATYPA, TEATP, TAHOK, KIHO, TBOPU MUCTELTBA, a Takox
[MPODPECIOHAJII3M (y Oynp-sikiit mpodeciiiniii aisimbHOCTi). Toit daxr, mo ITPOPECIOHAJII3M sk
yactuHa TremTanbTHOro koHuenty MUMCTELTBO Hepa3puBHO TIOB’s3aHa 3 1HIIMM KOHIICTITOM
PEMECIJIO, sikumii Takox mpodimoerscs B pamkax nomeny JIKOJWUHA/AIAJIBHICTD JIFOAWHU,
CBIIUMTHh TPO TE€, IO BOHHU IOB’s3aHi BHyTpimHIME BigHomeHHsAMH. Konnentu MUCTEILITBO Tta
PEMECJIO Takox 1oB’si3aHi BigHocuHamu, ne remrTanbTtHuil koHnent PEMECJIO uyactkoBo
npoekTyeThes y remranbTHui KoHenT MUCTEITBO, i npyruii TakuM YMHOM YacTKOBO YCHaJIKOBYE
foro BiactuBocTi. PakTUYHO, 1€ CBIIYMTH TPO ICHYBaHHs KOHIeNTyainbHOI matpuii (Bondarenko,
2014), abo, 3a Jlenexepom (Langacker, 1987, p. 152), domain matrix — KOMIUIEKCY JOMEHIB, Y MEXIiX
SKHX TIOSCHIOETBCS TOM uM iHmmi Kouinent Marpuiro konnenty MUCTEILTBO o6ymosiroe
BHYTpilHA (popMa sekcemu art — «3acid, METOI», IO € OCHOBOI OYyIb-SKOI AISUTBHOCTI JIFOJMHU:
npodeciiiHoi, TBOpUYOi, HAYKOBOi, TOMIO. Pi3HOMAHITHICTh JIEKCEM-PEIIEP3CHTAHTIB KOHIICTITY
MUCTELTBO - art, skill; craft; workmanship; goldsmithery; handiness; subtility; artfulness;
proficiency; artifice; arts, craftsmanship; fine arts; excellency; deftness; artistic endeavour, skillfulness,
handiness, ability, mastery, arts, ingenuity, practice (a Takox ix JaepuBaTH) — MITBEPIKYE TOH (HaKT,
10 JTAHUH KOHIICTIT € IOJTiarieIhbOBAHHUM.

CxemaTH4HO 11€ MOKe OYTH IPEICTABICHO HACTYITHUM YHHOM (pHC. 2):

JIIOJIUHA

JIAJBHICTD JIFOAWHI

MUCTELNTBO

MMPOPECIO-
HAJII3M

JIITEPA-
TYPA

Puc. 2. Marpunst nomenis nomnianensoBaHoro korenty MUCTEL[TBO
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Ckazane cBimqunth, mo MUCTELTBO — remransTHHI TOJianelbOBaHUN KOHIENT, IO B PIi3HI
icropuuni mepiogu icHye sk enHicte PEMECIIA, TIPO®ECIOHAJIISMY, XHWBOIIUCY,
CKVIJIBIITYPU, JIUTEPATYPU, TEATPA, KIHO Ta iH. i OTpuMy€e KOHKPETHE 3HAYCHHS JIMIIE
3aJIe)KHO BiJ] KOHTEKCTY.

Ho xonnenty MMUCTELTBO anemoroTh YHUCIEHHI KOHIENTyaUIbHI  Metadopu.
Konnenryansna meradopa € 3aco00M HOMIHYBaHHS TEBHOI aOCTpakiii y TepMmiHaX KOHKPETHOI
cyrHocti (Lakoff, 1980). HaiiGinpii YaCTOTHMMH MOJACISMH KOHIICTITyalbHUX MeTadop
MUCTELTBA (six pedepenta metadopu) 3a nanumu BNC BUSBUIUCH:

Monens nepconigikarii:

e «Artis coming face to face to yourself». Jackson Pollock

e «Art speaks where words are unable to explain»

e «Artis standing with one hand extended into the universe and one hand extended into the world,
and letting ourselves be a conduit for passing energy». Albert Einstein

Mogenp nuisxy:

e «Artis a journey of a free Soul». Aley Oguz
«Art is not a thing. It is a way». Elbert Hubbard

Konnent MUCTEL[TBO Ttakox 34aTeH CIyryBaTH PKEPEIOM KOHIENTyalbHUX Metadop,
3okpema, metopu LIFE IS ART (puc. 3). Ilpu 3amydeHHi OokpeMux 3Ha4yeHb art 10 CTBOpEHHS
OneHaiHTy, NpoMiHaHTHUMHU Yy remranbTHoMy KoHIenti MUCTEITBO € i#oro ckiaaHuKH
[MPO®ECIOHAIJII3M (BMiHHS / HABUYKHA CTBOPIOBATH MpPEIMETH MUCTENTBA; BMIHHS, SKI MOXKHA
PO3BHHYTH 3a JOIOMOTOF0 HABYAHHS 1 IPAKTHUKH).

The Evolution of Art (and how it Shaped the Modern World)

DAHOIKPaHH OFO PEXUMA, H

Puc. 3. Konnenryansna metadopa LIFE IS ART (La Volpe, 2017)

3.2. ErumoJoriunmnii map kouuenty MUCTELTBO
Ictopuano MUCTEILTBO BuHukae Toxai, KOJIU JTIOJWHA BUXOIUTH 32 MEXI1 3aJ0BOJIEHHS CBOIX
OesmocepenHix (i3UYHUX TOTPeO, MPAKTHYHO-YTWIITAPHUX IHTEpPECIB 1 IIJIed, Ta OTpPUMYE
MOJKJIMBICTh 3a/I0BOJIBHATH CBOI ecTeTH4Hi norpedu, TBoputu. Tum camum MUCTEL[TBO sBinsie
0co0nMBYy (hOPMY OCBOEHHS CBITY JIOJMHOIO, y SAKIM CBIT MOCTAa€ y MHCTENTBI depe3 ¢Gopmu
JISUTBHOCTI, CHIJIKYBaHHS, caMmopeanizaimii mroneir. BoHo mae BimoOpakeHHS Ta PO3TOPHYTI
MpoeKwii JOACBKOro OyTTs, HOro MpPOCTOPOBOI Ta YacOBOI €IHOCTI 31 CBITOM. MHUCTENTBO, IO
CIpUIMAEThCS SIK neeHe YMOGHe yile, MOKHA TPAKTyBaTU SK CBOEPIJHY OHTOJOTIIO, IO
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CKOHIICHTPOBaHAa Ha JUHAMIIll MMPEIMETHO-IYTTEBOTO OyTTS Mojaeil. byayun ocobmuBoro Gopmoro
JMiSTBHOCTI  JIOJIEH, MHCTENTBO TOENHYE Y CBOiX oOpa3ax mpeaMeTHI, KOMYHIKaIlilHi,
IHIMBIAyallbHI aCTEKTH MisJIbHOCTI, TOMY BOHO 30epirae B co0i KOJEKTHBHI Ta OCOOHCTICHI
ySBJICHHSA, BTUIEHI B erumosiorii sekcemu art — imeni konuenty MMUCTELTBO Tta B ii
ICTOPUYHOMY PO3BUTKY.

Hactynuum eranom npocmijpkenas konuenty MUCTELTBO € BusiBneHHs #oro
€THUMOJIOTIYHOTO mapy. B cTpykrypy koHuenty, Ha nymky FO.C. CtenaHoBa, BXOJUTH BCE T€, IO
pobuth Horo ¢GakToM KyJbTYpU — MEepBUHHA (hopma (€TUMOJOTIs); CTUCIA JO OCHOBHUX O3HAK
3MICTY ICTOpis; cydacHi acoriamii; omiHnku 1 T.a4. (Stepanov, 1997). Etumosnoris po3kpuBae
BHYTpIIIHIO (OpMY CIIOBA, «BOHA € TEPEAICTOPi€r0, IOMUCEMHHOIO ICTOPIEI0 KOHLENTY»
(Stepanov, 1997, p. 7). O.O. IlorebHs po3pi3HSAB 30BHIMIHIO (OpMYy, TOOTO 3BYK, 3MICT,
00’€KTUBOBAHMIA 3a JOMOMOIOI0 3BYKY, 1 BHYTpilIHIO (opMy, ab0 HaAHOIMKUe €THMOJIOTidHE
3HA4YEeHHS CJIOBa, TOHM Cmocid, skuM BHpaxkaeTbes 3mict (Potebnya, 1993). Buyrpimnus dopma
ClIOBa BKa3zye Ha NpPHUYMHY, IO SKIM JaHe 3HAYCHHS BHUSBWIOCS BHPAKCHUM CaMe€ JaHUM
MOETHAHHAM 3BYKIB (TaM caMo) 1 € 03HaKO, MOKJIAJACHOK B OCHOBY HOMIHAIil MPU YTBOPEHHI
HOBOTO JICKCHYHOTO 3HAa4YCHHs CJIOBAa. TakMM YWHOM, HAsSBHICTh BHYTPINIHBOI (OPMH CIIOBa
O3HAYa€ HAsIBHICTH Y CJIOBA NIEBHOTO TUITY JICPUBAIIITHUX Ta aCOI[IaTUBHUX CMHCIIIB.

BayTtpimHs a6o nepBuHHa popMa CI0Ba CXOIUTH 10 €TUMOHY. ETUMOH — 11€ BiZHOBIIOBaHA
nepBuHHa ¢GopMa OAMHMII MOBH (KOpeHs, cloBa, (ppazeonoriamy), 3a3BUuail HalpaHilIHA 3
Bigomux ¢opm (“Etymon”, n.d.), Ha BinMiHy Bia BHYTpilIHBbOI GopMU — (parMeHTa 3HAYCHHS,
SIBIICHOTO Y 30BHiMIHI# popmi 3Haka (Zhabotinskaya, 2010).

3a eTMMOJIOTIYHUMH CIIOBHUKaMu aHrjiicekoi mou (Hoad, 1996; Onions, 1996; Online
Etymology Dictionary, n.d), B mekcemi art (N.) BUSBIAIOTHCS TaKi iCTOPHYHI 3B’ SI3KU:

- PIE *ar(2)-ti- source also of Sanskrit rtih “manner, mode”;

- Latin artem (nominative ars) “work of art; practical skill; a business, craft”;

- Greek artizein “to prepare”, suffixed form of root *ar- “to fit together”;

- O.E. —art, early 13c., "skill as a result of learning or practice";

- ML.E. — art, “skill in scholarship and learning” (c. 1300) (Bachelor of Arts);

- 14" century — art, “system of rules and traditions for performing certain actions”;

- late 16" century — art, sense of “skill in cunning and trickery”;

- 1610 — art, “skill in creative arts”, especially of painting, sculpture, etc.

Buxoasuu 3 umMx naHuX, NIJCYyMOBAaHMX B Tabiuui 2, BHYTpilIHA QopMma jekcemu art
CXOJUTh IO MPOTOIHIOEBPOIEHCKOro iMeHHUKA *ar(2)-ti- 31 3HaUeHHSIM «3acib, crocid, MeToa,
SIKMM € ETUMOHOM.

Tabnuys 2
ETumousioria nexcemu art
Mogsa Jlekcema 3HavYeHHS

PIE *ar(a)-ti- “manner, mode”

Latin artem “work of art; practical skill; a business, craft”

Greek artizein “to prepare”, “to fit together”

Old English art “skill as a result of learning or practice”

Middle English art “skill in scholarship and learning”, “system of rules
and traditions for performing certain actions”, “skill in
cunning and trickery”, “skill in creative arts”

Sk BumHO 3 Ta0xa. 2, ICTOPUYHMNA PO3BUTOK JieKceMH art HIIOB HUIIXOM NpUAOAHHS HOBHUX
3Ha4YeHb, SAKI 3 ABJSUTMCS B Ppi3HI nepiogd. ETuMororiuno nekcema art cxoauTh 10
MPOTOIHIOEBPOIICHCKOTO IMECHHHMKA *ar(2)-ti- 31 3HAUEHHSAM «CIOCi0, METO», 10 0OYMOBIIIOE Ti
BHyTpimHIO (popmy. CkazaHe m03BOJIsI€ 3pOOUTH BUCHOBOK MPO ii YaCTKOBY CHHOHIMIIO MO0
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nekcem arts, skill i craft. 3naueHns «cmocid, METOa» MPEACTaBICHI y JITEPATYpHUX KEpEIax
XIV — XVI cronith, HAPUKIIAL;

(1) As techeth art of speche hem that it leere. (Chaucer, n.d.)

(2) Sir Tristram was so noble a knight called, that by crafts of sorcery ladies would make such
noble men to wed them. (Malory, n.d.)

(3) A French musician! — Come, let’s hear your skill. (Marlowe, n.d.a)

(4) O, say not so, sir! the doctor has no skill,
No art, no cunning, to present these lords,
Or bring before this royal Emperor
The mighty monarch, warlike Alexander. (Marlowe, n.d.b)

[Tiswuime, 3 1610 poky, jekcema art HaOysae 3nadenns “skill in creative arts, especially of painting,
sculpture, etc.” Ile emoxa Bimpomkenns, emoxa TtBopuocti Illekcmipa B AHIII, PO3KBITY
TEaTpaTbHOTO MHCTEITBA, JITEpaTypH, CKYJIbNTYpH, TOmO. HoBe pO3yMiHHS MHCTEITBA, SKE
MPUBHOCUTH Binpo/KeHHs, OB’ sA3aHe 3 PEBOJIIOIINHOI0 JIAMKOIO CTapuX, (heoaanbHO-CYCHITbHUX
BIJIHOCHH, 31 3BUIBHEHHSM OCOOHMCTOCTI BUPOOHWKA BiJi CTAHOBHX Ta IEXOBHX OOMEXKCHb, IO
CKOBYIOTH HOTO TBOpPYICTh. BHCOKO OIIHIOIOUM MPU3HAYEHHS Ta TiAHICTH JIOACHKOI 0COOUCTOCTI,
CTBEP/KYIOUH 1/1e10 OE3MEKHOTO PO3BUTKY i1 MOKIMBOCTEH, €CTeTHKa BiapomKkeHHsT KOHKPETHHIA
00pa3 Takoi 0cooucTOCTi Oaunsa y Mutiti (artist).

Toit ¢akr, M0 MOMTYKH yHIBEPCAITBHOI JIFOJWMHU MPUBOIMIA CaMe JI0 XYJI0KHUKA, a HE JI0
¢inocoda, BUEHOrO UM TMOJITUYHOrO Jisiya, OyB He BumajgkoBuM. lle Bu3Hauamocs TuUM
CTaHOBHUIIEM, SKE 3aliMaB MUTEIb Y KyJbTypHOMY XUTTI enoxu. 3a M. M. baxriaum (Bakhtin,
1975), XyAOXHHMK BHCTYIaB SIK OMOCEPEJKOBYIOYA JIaHKA MK (I3UYHOI0 Ta PO3YMOBOIO
npaiiero. B oro aisuibHOCTI CydYacHUKH Oauuiid peaibHUM NUISX 0 MOJOJIAaHHS TOTO JAyali3mMy
Teopii Ta MpaKTHKHU, 3HAHHA Ta BMiHHS, Ha SKOMY TIpyHTyBamacsi BCs JYXOBHa KyIbTypa
CepennboBiyusi. TomMy He BUIAJKOBO XYJOXKHHK, HOTO OCOOUCTICTb, XHUTTS 1 JIsUTbHICTH
OTMHUHSIOTHCA B IIEHTP1 CYCHIIBHOI TYMKH TOTO 4acy. BiH yBakaeTbcs iCTOTOIO 00KECTBEHHOTO
nmany, 10 WOro iMeHl BCe YacTille MPUMHCYIOTH emiTeT «divino» — OokecTBeHHUN. UuncleHH1
KUTTEMUCH XYIOKHHUKIB, SKi 3 SBISIOTHCA B 1€l 4Yac 1 MOCTYNOBO CTalOTh CIeliaJbHUM
JITepaTypHUM >KaHpPOM, CB1A4aTh, IO TaKe MiABUIIEHHS OCOOMCTOCTI XYyAOKHHUKA HE OylIOo Tak
JaJeKo BiJ ICTUHU. BUOaTHI XyIOXKHUKHU €moXu BinpomkeHHs — 1€ BCeOIYHO OCBIUYEHI JIFOJIH,
SK1 MalOTh PI3HOMAaHITHI 3HaHHS B Tally3i HAyKH 1 MUCTEITBA. MUTELb CTAa€ HOCIEM €CTETUYHHUX
Ta eTHUHUX HiHHoctei (Bakhtin, 1975).

Bce me uiTko BimoOpaxye iCTOPUYHHMI PO3BUTOK JIeKceMH art, sKuil WIIOB IIJISIXOM
npua0aHHS HOBHUX 3HAU€Hb, 3aCBIAUYIOYM 1 MIATBEP/DKYIOUM NEpexis JIOJACHKOT IYMKH BiJ
«cnocoby ma memody oistbnocmi» (PIE *ar(a)-ti- source also of Sanskrit rtih “manner, mode™) no
«meopuozo npoyecy oisronocmi» (ME 1610 — art, “skill in creative arts”, especially of painting,
sculpture, etc.).

3 Metoro Ounein feransHOro 1 rmbokoro BuBueHHS koHrenty MUCTEITBO/ART 1 ioro
CXEMaTUYHOTO TIOJIaHHS, 3BEPTAEMOCH JI0 CIOBHUKIB JIEKCHYHUX KOJIOKAIlIA aHTIIHCHKOT MOBH, IO
MICTUTh HaWOIIbII Y)KHBAHI CJIOBOCIIOIYYCHHS, a TAKOK BUBYMMO CITOJTYIyBaHICTh JIKCeMH art Ha
npuknagax BNC (The British National Corpus, n.d.). PesynbraT mocimiIpkeHHS CIOBHHKIB
JeKCHYHUX Kojokarii 1 kopnycy BNC naBeneno B Tabmmii 3:
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Tabnuys 3
Jlekcu4yHa croJiyyyBaHicTh art B aHrincbKiii MOBi

Mopgenb ITpuknan
(1) adjective + art | abstract art, ancient art, applied art, avant-garde art, ceramic art,
commercial art, contemporary art, creative art, culinary art, decorative
art, electronic art, great art, high art, language art, liberal art, medieval
art, modernist art, national art, outsider art, primitive art, performing art,
sacred art, traditional art, visual art, western art, etc.

(2) verb + art create art, produce art, display art, master art, perfect art, etc.

(3) art + noun art auction, art critic, art criticism, art dealer, art education, art
educator, art fair, art historian, art lover, art theft, art treasures, etc.

(4) art + of + art of persuasion, art of communication, art of war, art of love, art of

noun/gerund jewelry, art of cuisine, art of renewal, art of living, art of argument, etc.

(5) set expressions | life imitates art, arts and crafts, funding for the arts, sponsorship of the

/ idioms arts, arts and sciences, have something down to a fine art, be quite an

art, art for art's sake, art is long and life is short, be art and part of
(something), down to a fine art, fine art, have (something) down to a fine
art, state of the art, the noble art (of self-defense), etc.

HaBeneni Buie mojeni BHOPSIKOBAaHI 3a IMOKA3HMKOM YacTOTHOCTI BXXKMBAaHHS B MOBI, jJ¢ (3a
nanumu kopriycy BNC) HaiiGinbmn BxuBanoro € mozaenb (1) adjective + art, a maiimenmn — (5) set
expressions / idioms.

3.3. Icropuunuii po3sutok ysasiaedb npo MUCTELTBO B kapTuHi cBiTy
Ictopuuno ysBnenna npo MUCTELTBO B anrmiiificekiii MOBHIN KapTHHI CBITY PO3BUBAETHCS SIK
CUCTEMa KOHKPETHHX BHUIIB MISJIBHOCTI, BiJ PEMICHHUIITBA, MPUTAMAHHOTO JaBHIM CYCIILIbCTBAM
(OE, ME craft), no mitepaTypu, My3WKH, apXiTEKTypH, >XHBOIHUCY, CKYJIbNTYPH, TOIIO, SKi
HaNOUIbII MOBHO BHOKPEMIIIOIOTHCS B aHTJINCHKIA KyJIbTYpi 3 OYaTKOM enoxu BimpoxeHHs, i
HOBHX BHUJIIB MUCTEIITBA, TAKUX SIK KIHO Ta 1HIII, K1 TOMIMUPIOIOTHCS 3 MOYATKOM XX CT.

VY cydacHiii Hayli iX pI3HOMAHITTA Ta BIJIMIHHOCTI (DIKCYIOTbCA Ta KJIAcU(IKYIOTbCA 32
KpUTEpIIMHU, BHUPOOJEHUMM €CTETHMYHOI0 TEOpi€l0 Ta MHUCTELUTBO3HABCTBOM: 3a CIIOCOOOM
BiJIOOpakeHHsI AIMCHOCTI (FHOCEOJIOTIYHMM KpUTepii) — oOpa3oTBOpUi, BHpa3Hi; 3a CIocoOOM
OyTTS XyJIOKHBOTO 00pa3y (OHTOJOTIYHUN KPUTEPIil) — MPOCTOPOBI, YACOBI, MPOCTOPOBO-YACOBI;
3a crmocoOoOM CIPUHHATTS (TICMXOJOTIYHUN KPUTEPiil) — CIyXOBi, 30pOBi Ta 30pOBO-CIYXOBi. Y
3B’SI3KY 3 MOSIBOIO HOBUX BHJIIB MUCTEUTB 3 SBIISIIOTHCA 1HIII MPUHIUIM 1X Kiaacudikaiii. OgHak
yci moAiOHI po3pi3HEeHHs 0arato B 4OMY BiJIHOCHI.

MUCTENLTBO Bigirpae Benuky poiib, 00 HE TITBKH €BOJIOIIOHYE Pa30M 13 CYCIIITBCTBOM,
asie 1 popmye 11e CyCHiIbCTBO, BUKOHYIOUHM HU3KY BAaXJIMBUX (DYHKIIN: 171€0JOTI4YHY, COIialbHY,
3araJbHOOCBITHIO, KOMYHIKaTHBHO-MEMOpIaNbHY, IMi3HABaJbHY, MariuHO-peNiriiHy, €CTeTHYHY,
XYJ0KHBO-KOHLENTYyalbHy, BUXOBHY, I'e¢IOHICTHUHY (OJM3bKY 0 ecTeTHYHOi (YHKIi, aie He
(dbopMye MOHATTS MPO €CTETUKY, a Ja€ MOXIIMUBICTH €CTETMYHOI HACOJOJM), MPOTHOCTUYHY (1110
noysirae 'y copobi mependayuTd  MailOyTHE), KOMIIEHCATOPChbKY (CIyrye BiJHOBIIEHHIO
MICHXOJIOTIYHOTO PiBHOBAru), po3BaxkanbHy Ta irmi (Campodonico, 2011).

3uauymicte MUCTELTBA s HOCIIB MOBM 3yMOBIIOE HOTO BHCOKY HOMIHATUBHY
IIUTBHICTB, IO HBOTO aleNoTh HE TUTBKK 0a30Bi JeKceMH, alie 1 iXHi JepuBaTH. Ix icropuuHe
BapilOBaHHS BHSBIISIETHCS B ICHYBaHHI ICTOPHUYHO CTAIMX JIEKCEM — HOMIHAIIN KOHIENTY
MUCTELTBO Ta icTopu4HHX 3MIHHUX — JIEKCMKO-CEMAaHTHYHHMX BapiaHTIB, MPHUCYTHIX B
oOMexxeHux icTopuuHux mepiomax. Jlo cranmmx HanexaTh 0a30BI  JIEKCEMH HOMIHAIlIT
MUCTELTBA, no 3minHuX — iXHi nepuBatu. Hampukian, y cepeqHbOBIYHUN TEPIOJ, SIK BUIHO
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Ha Kazapi Hmwk4de (puc.4), mepuBar artist BUsABIsSE MHOKHHHI 3HAY€HHS, M0 MPOQITIOIOTHCS B
pizHux cyonomenax: ckynentop (cyomomen CKVYIIBIITYPA), mnoptperuct (cydmomen
XKUBOIIUC), anatom, mposektop (cyomomen MEJIMIIMHA), kaprorpad nebocxmiy (momen
ACTPOJIOI'TA). Ocranni 3HadeHHs (anatomist, cartographer) OesnocepeaHbo IOB’si3aHi i3
konueramu PEMECJIO, [TIPO®ECIOHAIJII3M 1 cborojHi BUHIUIA 3 YXKHUTKY, 3aJIUIIAIOYUCH
JIMIIE B IKOCTI ICTOPUYHUX BapiaHTIB MOJICEMaHTHYHOI JiekceMu artist.

‘Artist’

Scupltor | Portraiture | Anatomist | Celestial Cartographer etc.

Puc. 4. 3nauenns nomicemanTa artist (La Volpe, 2017)

VY cydacaomy cBiti korent MUCTELITBO Bimirpae cyTTeBYy poOjib Yy JKHTTI CYCHUIBCTBA Ta
nocigae nposigHe Micue B cermeHTi ECTETUKA 3aranbHoi kapTuHu cBiTy. HaBeneHi nomeHu i
CyOZlOMEHH HE BHUYEPHYIOTH 00CiTy 0a3W IbOro TeITAIBTHOTO KOHIeNTy; ii(0a3m) okpemi
CyOZIOMEHH € HIMPOKO creluu(iKOBaHUMHM 1, BIJNOBIJHO, MalOTh BEJIUKY KIJIBKICTh JIEKCEM-
HOMIHaIlii, 110 BiJOMO K HOMiHaTMBHA LIUIbHICTh KoHUeNnTy. Hanpukiaza, y Mexax cyOnoMeHy
JKNBOIIUC B pi3Hi icTopuyHi nepioan qominyBanu pizHi acektn korunenty MUCTELTBO, mo
pearizyBanocs B HOMiHaIisx: art nouveau, abstract art, pop-art, and others (puc. 5):

The Evolution of Art (and how it Shaped the Modern:World)

Abstract
Expressionism

Art Ndu{feau Expressionism FB.UVISI].‘I

\\\1; = -
R

e\ L

k“ «U‘-’

- £ \
\ Free from the constraints of a specific ideology

~__orcause, Art transforms into a far more subjective field d
Surreaiisin’ LUUISIII rUp-NIL d alsm

Puc. 5. Hominanii MUCTELITBA — icropuuni Bapiantu (La Volpe, 2017)
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Hapasi nemae npocroro, aiie udepnHoro suzHaueHdss MUCTELITBA; nacnpaBai 11e cioBO Mae
O6araTo 3Ha4YeHb. ['pelbKi Ta JATUHCHKI EKBIBAICHTH (TEYVY, ars) MOXYTh Yy HIMPOKOMY CEHCI
BKJIFOUATH BCE, [0 3a3BUYAii 3rPYIOBAHO i APJAKMKOM 00pa3oTBopyoro muctenrsa (“Art”, n.d.).

VY 3axigHiil TpaauIlii MOYaTKOBE 3HAYEHHS MUCTEITBA — 1€ BMiHHS IOCh POOUTH; 1€ CIOBO
BXKMBAJIM CTapO/aBHI IPEKU JIJIsl MO3HAYEHHS, HacaMIIepe], peMeced, sKi 3a10BOJIbHSAIOTh OCHOBHI
notpebu monuHu. Y mgianorax IlnatroHa Ta TBopax ApHCTOTENs € 3HAYEHHS MHCTELTBA €
OCHOBHHM, 1110 BUKOPUCTOBYETHCA JIJISl MOSICHEHHS BCIX 1HIIMX HaBUYOK, (DI3UYHUX YU PO3YMOBHUX.
MucTenTBo TakoXX paHo 0yJ0 BU3HAHO 03HAKOIO MIEBHOI TOCKOHAIOCTI, 110 CBIAYUTH MPO MPOTPEC
MOUHU. [cTOpUYHUI PO3BUTOK CEMaHTUKH alt — e 1cTopis Mporpecy JOUHU BiJl BATOTOBICHHS
MPOYKTiB, Oe3mocepeaHbo HeoOXimHux mius kuTTs (koHunent PEMECIIO), no BUTOTOBICHHS
peueii (iHOAI Ha 3aMOBJICHHs) 3 MeTor oTpumaHHsa Hacojomu (koHuent MUCTEILTBO). L
rpelbKa KOHIICTIiS MHCTENTBa JoMiHyBana B CepeaHbOBiuYi Ta 30epira€Tbcsi B HOBITHI Yacu
(“Art”, n.d.).

3By)KCHHsSI 3HAaYeHHs art 70 oO0pa3oTBOPYOro MUCTEITBA 1, BIAMOBIAHO, 10 SCTETHKU €
BIJIHOCHO CyYacHMM TeopeTu3yBaHHSIM. Po3BHUTOK MucteurBa B enoxy BigpomkeHHs,
0C3CyMHIBHO, IPUCKOPHB ITI0 TCHJCHIIIF0. 32 YMOBH TAKOTO TIYMA4eHHS, iCHYE OCOOJIMBUI CBIT
MUCTELTBA T4 €CTETUYHOTO JIOCBily; OTKe, MOTpiOHA 0cOoOIMBA TBOpUA ysBa Ta YYTJIMBICTh, 1100
OLIHUTH BiIMIHHI LIHHOCTI, [0 MICTATHCSA B OKpeMHX TBOpax mucrenTsa (“Art”, n.d.).

MHuCTENTBO TPaaUIiiHO MOAISETHCSA Ha BilbHE Ta cepBiibHE (610 awnen. servile). e momin
€ OCHOBHHMM, OCKUIBKH BIH CTOCYETBhCS PI3HUII B poOOTi, sSKy HEOOXiJJHO BHKOHATH.
HalioueBuanimmii Tun apredakra, KU MOXXHA CTBOPUTH, — 1€ TOW, KU ICHY€ y 30BHILIHIN
¢bi3uuHii MaTepii, OCKUIBKHY Taka MaTepis COPUUHATINBA 10 OTPUMAHHA MITYYHOI (HOpMU; JIepeBo,
HaMpUKIaJ, JerKo MifnaeTbcs (GOPMYBAHHIO B CTiJ, CTiJelh abo Jikko. Take BUTOTOBJIECHHS,
MpUHANMHI CIIOYATKY, € pe3yJbTaTOM (I3UYHUX 3YCHJIb TBOPIA, 1 1 0COOJIUBICTh XapaKTepU3ye
Take MHCTENTBO 5K cepBimbHe (“Art”, n.d.), To06To Take, 10 Ma€ YTHIITApHY METY Ta CIYIYeE
JIOJIMHI ~ SIK  TOpeIMeT JoMamHboro mnodyry. CepBUIbHI  XapaKTEPUCTHKH  MHCTEITBA
MiATBEPKYIOTh Hamny rinmoresy, mo noHatts MUCTELTBO cxonuTe Hacammepen A0 MOHSATTS
PEMECIJIO.

Otxe, y nonsarreBomy npocropi AISIJIBHICTD JIIOAWUHU € cermentn YTUIIITAPHICTD
(HETBOPYA JAISAJIBHICTB) i TBOPUICTH (TBOPYA AIAJIBHICTD), moegHaHi KOHIIENTOM
[MPODECIOHAJII3M. Ictopuuno nepurum Ha miarpyuti [IPOOECIOHAIJII3MY y kapTuHi cBiTY
¢dopmyetbes koHuent PEMECJIO/ART — napiOHe BHpOOHMUTBO Uil 3a/I0BOJIEHHSI IIMPOKHUX
nobyroBux moTped (puc. 6), HAa TII SIKOTO 3 T[JIMHOM Yacy 3 SBIS€THCA KOHIICTIT
(HE)KBAJII®IKOBAHA  IIPAIIA (pi3HOMaHITHI BUPOOHHUITBA, Yy T.4.NPOMMCIIOBI, Oi3HEC
tomo), npodinboBanuid B gomeHi YTWJIITAPHE. Ili3nime, 3 AOCATHEHHSM JOCTaTHHOTO
CTYNEHIO MaTepiajlbHOro, COLIAaJbHOIO 1 KYJATYpHOTO pPO3BUTKY LiBUII3alii, HAa IBOMY X
miarpyati Bin PEMECIIA  Bigokpemioersest HoBuiM  koHuent MUCTELTBO/ART, mo
npodimoetscss 'y aomeni ECTETUKA, i1 B momampmomy MUCTELTBO 3anumaersces
icropuunoro koucTanToro TBOPUOI AISIJIBHOCTI nroauuu (puc. 7).
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JAAJIBHICTD JIOAWUHUA JUAJIBHICTD JIKOAWUHU

[MPO®ECIOHAJII3M [MPODECIOHAJII3M

Puc. 6. Konnient MUCTELITBO/ART Puc. 7. Konnient MUCTELITBO/ART
niepioxy CepeTHbOBIUYS XVI-XXI cr.

Ax Bumno 3 puc. 6, 7 konnent MUCTELITBO B anrmiiicekii MKC po3BUBa€eTHCS MOCTYIIOBO,
TOOTO €BOJIOLIIOHYE 1 HA0yBa€ HOBUX PI3HOBMJIB. Takuil TUI €BOJIIOLIT BIAMOBIAA€ KJIQAOT€HE3y —
PO3BHUTKY 3a THIIOM PO3TANYKEHHS, BIIOMOMY y MPHPOJHHYMX HAyKax 3a MPHUKIATAMH POIO-
BUJIOBOTO PO3MHOXKEHHS MPOTATOM iCTOPIi MPUPOIH.

4. BUCHOBKM Ta NEePCHEKTHUBH MOJAIBIINX J0CIIIKEeHb
3acobu nexcuuHoi pemnpesentanii konmenty MUCTELTBO B anrmificekiiit MKC BKITIO49aOTh
6a3oBi jekcemu art, arts, skill i craft, cioBHuKOBI 3HaUeHHS SKMX BiAPI3HAOTHCSA. B pesysbrari
JOCTIDKEHHST JIeKcema art BusiBWiIa HaWOLIbINy KinbKicTh 3HadeHb (JICB) B mopiBHSHHI 3
nexkcemaMu-cuHOHIMamu arts, skill 7 craft. 3microBi 00csaru nexcem-cunonimis arts, skill i craft
BKJIIOUCHI B 3MICTOBHI 00CST IMEHHUKA arl, mo gae BCl MiJICTaBU BBAXKATH JIEKCeMY art iMmeHeM
koHuenty MUCTELITBO B anrmiiicekiit MKC: BoHa € JOMIHAaHTHOIO 3 TOUKH 30py 4aCTOTHOCTI 1
HalOUIBIII EMHOIO 3 TOYKH 30Py CEMaHTHUKH.

BuyTpirHs ¢popma siekceMu art cXoauTh 10 IPOTOIH0EBPONEHCKOro iMeHHIKa *ar(a)-ti- 3i
3HAYEHHSAM «Crmocid, meToa». IcTopudyHui pO3BUTOK JeKceMH art, sSKuid WIIOB MUIIXOM
npu0aHHs HOBMX 3HAa4YeHb, 3aCBIIUye MEpexiJ JIOACBKOI IYMKH BiJl «cnocoby ma memooy
disltbHOCMI» IO  «MEopuo2co npoyecy OisaibHocmi». BiaNmoBIMHO, KOHIENTyajlbHAa MOJIEIb
MUCTELTBA 3a3nae icTopuyHHX 3MiH y KapTuHi cBiTY y pamkax cermenty HAISIJIBHICTD
JIOAMHU wa miarpyati [TPOGECIOHAJII3MY: y mepion cepeaHbOBIYYS TOMIHYE KOHIIEIT
PEMECIJIO/ART, npodinsoBanuii y mexax nomeny YTUJIITAPHE. Ili3uime, BiAmoBigHO 10
MaTepiaIbHUX 1 COLIOKYJIBTYPHHUX 3MiH €MOXW BinpomKeHHHs, B YABJICHHI aHTJIUINB TOPS 3
PEMECJIOM (ysBieHHAM 1po JapiOHe BHUpoOHMLTBO) ¢opmyeThess konuent [TPALLS
(mpommucnoBe BUpoOHUIITBO) 1 BuOkpemimtoeTbess koHient MUCTEITBO, mpodinboBanwuii y
Mexax gomeHy ECTETUYHE. YV cBoro uepry xkonuent MUCTEL[TBO € nomeHoMm 1uisi Takux
cyonomenis, sk PEMECIJIO, )XMBOIIUC, CKVYIJIBIITYPA, JIITEPATYPA, TEATP, TAHOK,
KIHO tomo. Cka3zaHe 103BOJsIE 3pOOMTH BHCHOBOK, IO OJHIEI0 3 OCHOBHUX BIJIMIHHUX DPHC
nouatb MUCTELTBO ta PEMECJIO MoxHa BBaKaTH iXHIO Memy:. €CTETHYHY IUTh IS
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MUCTELTBA i yrumitapay ans PEMECJIA; a Tun iXHpO1 €BOJIONIT BBAXKATH KJIAJOTCHE30M —
ICTOPUYHUM PO3TATYKCHHSIM.

B nisioMmy, MECTENTBO 3QJIMIIAETHCS OJHIEID 3 HAWBAKIMBIMUX (OpM TpaHCHALII 1, OTXKE,
30epekeHHs JII0JICBKOT0 J0CBiay. BoHO % BHCTynae i ()OpMOIO OHOBJIEHHS LILOTO JOCBiAY, TOMY
[0 KOXXHE MOKOJIHHSA OCOOJIMBUM YHMHOM BHUCJIOBIIIOE MPOLIEC OCBOEHHS OYTTA. AKLIEHTHU B IiH
pOJIi MHCTENTBA 3MIHIOIOTHCS ICTOPUYHO, 1, BJIacHE, 30€pEKEHHS MHCTENTBA, MOT0 CIeHH(IKH,
Horo comianbHOI1 (QYHKINT IocATaeTbess B 00paszax, 1Mo (GiKCyrTh pIBHOBAry MiXk BIITBOPECHHSM 1
OHOBJICHHSIM JIFOJICBKOTO JOCBiJy, IO IOCTIfHO 3MIHIOEThCS. 3amporoHOBaHa y Il poOOTi
KOMILJIEKCHA METOAMKA JOCHIIPKeHHS Ta OTPUMaHl pE3yJIbTaTH € MEePCHEeKTUBHUMU Jif
MOJAJBIIOTO JOCTIDKCHHS (EHOMEHIB IOJIaneIbOBaHOCTI KOHIENTY Ha Marepiam pi3HHX
JIGKCUYHUX KOHIICTITIB B aHTIIMChKI MOBHOI KAPTUHH CBITY.
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Abstract
There are many accounts of the concept of ART that generally focus on its synchronous analysis. To date the
emergence of a new research approach of historical cognitive linguistics opens up an opportunity of
rethinking the structure of this concept and its place in the English linguistic construal of the world. In this
paper, we hypothesize that ART is a gestalt polyappeal concept that evolved by the type of cladogenesis
from the concept of CRAFT; accordingly, its place in the English constual of the world changed from
UTILITARY to AESTHETIC.With the aim to establish the evolution and place of this concept in the English
linguistic construal of the world, the article identifies the means of nominating the concept in terms of
diachrony; analyses the semantics of lexical means of concept representation, its structure, and determines
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vectors of its profiling in different historical periods. The comprehensive method of our research includes
identifying the name of the concept, that includes semantic componential and frequency analysis of basic
lexemes representing the concept of ART in English. As a result the authors find out the etymological layer
of the concept, its etymon and internal form of the name. In this paper, we describe lexical means of
representation of the concept of ART, that include such basic lexemes as art, arts, skill, and craft, and claim
that the semantic volume of art predominates and includes the semantic volumes of other synonyms. Based
on their comparative study, we also claim that the noun art, that dominates both in frequency and in semantic
capacity, is the name of the concept of ART. Etymologically, art (n) dates back to the Proto-Indo-European
noun *ar (a) -ti- that meant ‘method of doing smth’, which determines its internal form. The empirical
material of this research was obtained from thesauri and etymological dictionaries of English, and from the
database BNC. We claim that the conceptual model of ART has undergone historical changes. Being based
on PROFESSIONALISM within the segment HUMAN ACTIVITIES in the construal of the world, in the
Middle Ages, the concept CRAFTS/ART dominated and was profiled within the domain of UTILITARY. At
the beginning of the Renaissance, in the construal of the world, along with CRAFTS (the idea of small-scale
production) profiled against the UTILITARY, the concept of WORK (industrial production) was formed;
and the concept of ART profiled within the AESTHETIC domain appeared. Today, the concept of ART is
the domain for such subdomains as PAINTING, SCULPTURE, LITERATURE, THEATER, DANCE,
CINEMA, and others.

Key words: etymology, evolution, construal of the world, polyappealed concept, cladogenesis,
lexeme, art, craft.
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AHHOTAIUSA

CymectByror MHOrouncieHHble wuccnenoBanus kourenta MCKYCCTBO (ART) B mnaHe cuHHXpOHUW,
OJIHAKO CTAHOBJICHHE HOBEHINIETO HAIMpPaBICHUS JTUHTBUCTUICCKON HAYKU — UCTOPUIECKON KOTHUTHBUCTUKH
JTAeT BO3MOXHOCTH TIEPEOCMBICIICHHS CTPYKTYPHI 3TOTO KOHIIETITA U €r0 MECTa B aHTIIMHCKOW KapTUHE MHpa.
lumoTesoii paboter ciyxut Tesuc o Ttom, yro MCKYCCTBO — remTanbTHBIA IMONHANIEITUPOBAHHBIN
KOHIIETIT, YBOJIFOITMOHUPOBABIIIHNI 110 TUITY KiagoreHe3a oT nmousatus PEMECJIO; cooTBETCTBEHHO €ro MECTO
B aHrnumiicko kaptuHe mupa MeHssiock ot YTUIIMTAPHOI'O x OCTETHMYECKOMY. C unensio
OTIPEACTUTh DSBOIIONUI0O W MECTO 3TOT0 KOHIENTAa B AHTJIMICKOW S3BIKOBOW KapTHHE MHpa B CTaThe
YCTaHABIHMBAIOTCSA CpPEACTBA HOMHHAIMU KOHIIENITA B IUIAHE JAMAXPOHHUH, IMPOBOAMTCS CEMaHTHUYECKUH
aHaJIN3 JICKCEM-PETPE3EHTAHTOB KOHIICITA; ONPEACISETCS ero CTPYKTYpa M BEKTOPHI €ro Mpo(QUINpOBaHMS B
pa3HbIe HMCTOpPUYECKHE Iepuoabl. Ha OCHOBE KOMIUIEKCHOH METOAMKH OOHApYXKEHHS WMEHU KOHIICTTA,
KOTOpasi BKIIFOYAET B ce0sI CEMHBI KOMIIOHEHTHBIN M YaCTOTHBIN aHAN3bI 0A30BBIX JICKCEM-PETPE3CHTAHTOB
koHnmenta MCKYCCTBO B aHTIIHHCKOM SI3bIKE, aBTOPHI YCTAHABIMBAIOT 3TUMOJIOTHICCKUH CII0HW KOHIICTITA,
€ro 3THMOH U BHYTpPEeHHIOIO (opMy mMeHH. OmHCaHbI CPEICTBAa JIEKCUYECKOW pempe3eHTAIlNH KOHIENTa
HNCKYCCTBO, xotopsie BKIIOUAOT B ceOst 0a3oBbie Jekcemsl art, arts, skill u craft, u ycranosneno, uro
coJlepKaTeNbHBI 00beM art sSBiseTcs caMblM IIMPOKHM M BKIIOYaeT B ce0sl colepKaTelbHbIe O0bEMBI
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JIPYTHX JIEKCEeM-CHHOHUMOB. Ha 0a3e WX CpaBHUTEIHHOTO M3YYCHUsS CHACIAH BBIBOJ, YTO CYIICCTBHTEIBHOE
art, xkak TOMHHAHTHOE 10 YaCTOTHOCTH M HamOoJiee €MKOe B CEMAaHTHYECKOM IUIaHEe, SIBIAETCS WMEHEM
kornenta MCKYCCTBO. Ortumomorndeckn Jekcema art BOCXOIUT K IPOTOMHAOEBPOICHCKOMY
CYILIECTBUTEIBHOMY *ar(9)-ti- co 3HaUCHHEM «CIOco0, METO», YTO OO0YCIIOBIMBACT €€ BHYTPEHHIOW (OpMY.
OMIMPUYECKUH MaTepuall HCCIIEeNOBAaHUS OBLT TONYYeH M3 TOJKOBBIX M ITHMOJIOTHYECKHX CIlIoBapei
aHrmickoro s3bika, u 6a3sl AaHHbIX BNC. TToctpoena konrnentyansHas Moaens MCKYCCTBA, kotopas
MpeTepreBacT HCTOPUUYECKUE U3MEHEHHs B paMmkax cermenta kaptunel wmupa JEATEJIBHOCTD
YEJIOBEKA Ha ocuoBe TIPOOECCHUOHAJIM3MA: B mnepuoll CpPeAHEBEKOBbS TOMUHUPYET KOHIEIT
PEMECIJIO/ART, mnpodwunupoBanneiii B mpemenax mpomeHa YTUIIMTAPHOE; ¢ HadamoMm 3moxu
Bospoxnennst B kaptune mupa Hapsgy ¢ PEMECIIOM (mpencrtaBieHHE O MENKOM ITPOHW3BOJICTBE) B
npenenax YTUJIIMTAPHOI'O ¢opmupyercs xonnent TPY]/[ (nmpomblnuieHHOE MTPOHM3BOACTBO) H
BeIeisiercs koutent MCKYCCTBO, npobunuposanusiii B mpeaenax gomena JCTETUYECKOE. Ceromns
koHent MCKYCCTBO cnyxut momenom minsi takux cyogomenoB, kak JKHWBOIIUCH, CKVYIJIBIITYPA,
JIMTEPATYPA, TEATP, TAHEIL, KUHO u npyrue.

KuaroueBble cioBa: 3TUMOJIOTHS, HBOJIOLUS, KapTHMHA MHpa, IOJIHANEUIMPOBAHHBIA KOHIIEIT,
KIJIaJIOTeHe3, JeKCeMa, UCKYyCCTBO, PEMECIIO.
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Abstract

In this paper, the authors substantiate the specificity of a new method and methodological and technological
procedures for a complex qualitative-and-quantitative description of the results of non-traditional
interdisciplinary lingual-and-energetic studies of stochastic self-developing cognitive processes of human
speaking-and-thinking activities. Methodological possibilities and rules of a comprehensive assessment of
qualitative and quantitative aspects of these processes’ self-development are described in the paper. Using a
theoretical principle of preserving the utterance’s emotional-and-pragmatic potential as well as the
dimensionless K-criterion for defining the level of the utterance emotional-and-pragmatic potential, the
authors work out the analysis method based on a psycho-energygram that presents the self-development of
cognitive processes of speaking-and-thinking activities in the individual’s spiritual sphere. The trajectories of
the analyzed processes’ self-development are considered from the standpoint of synergetic knowledge and
thus are interpreted in the form of corresponding attractor structures with bifurcation points that acquire the
cognitive status of concepts. The methodology described in the paper opens up new possibilities for a
scientific quantitative description of the dynamics of self-developing processes of the individual’s speaking-
and-thinking activities. These activities are viewed by the authors in their direct correlation with the reasons
that actualize qualitative and meaningful acts generated by psychic and physiological bases of a person’s
communicative behavior.

Keywords: cognition, speaking, thinking, synergetics, psycho-energygram.

1. Introduction
This article considers the issues that are undoubtedly new ones, since the necessity to solve them is
directly related to the cognitive conceptual foundations of speech energetics theory, whose results
have been widely published in our works within a recent decade (Kalyta, 2007; Kalyta, 2016;
Klymenyuk, 2010). Theoretically, this present research is underpinned by the ideas of cognitivism
(Rogers & McClelland, 2014; Botvinick & Cohen, 2014; Bullmore & Sporns, 2009; McClelland,
2010) and cognitive linguistics (Evans & Green, 2006), behavioural and psychological theories

© Kalyta Alla, Klymenyuk Oleksandr, 2021
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(Clark, 2013; French et al., 2011; Graves et al., 2010), emotional meaning-making (Foolen, 2017,
Harkins & Wierzbicka, 2001; Krysanova & Shevchenko, 2019; Shevchenko, 2019).

In search of unconventional means of interpreting the results of the interdisciplinary lingual-
and-energetic research, we built on synergetic theories (Hotton & Yoshimi, 2010; Tabor et al.,
1997) and substantiated a universal synergetic model in the form of the pyramid that represents self-
developing processes of speaking-and-thinking and thinking-and-acting generation that take place
in the individual’s spiritual sphere (Klymenyuk, 2010, p. 208-234). This pyramid enabled us to
perform a comprehensive description of the qualitative aspect of these processes’ self-development.

In its turn, using a new theoretical principle of preserving the utterance’s emotional-and-
pragmatic potential (Kalyta, 2007) and the methods of similarity theory we validated the
dimensionless criterion known as Kalyta-Taranenko K-criterion (Kalyta & Taranenko, 2012a) for
the quantitative evaluation of the level of this potential realization being the result of a stochastic
self-development of cognitive speaking-and-thinking processes (Kalyta & Taranenko, 2012a). It
was found out (Kalyta, 2016; Kalyta & Taranenko, 2012b) that on a three-level scale, marked in
units of the K-criterion, a low level of actualization of the emotional-and-pragmatic utterance
potential is realized within the range of values K < 30, its mid level fluctuates within K = 30-105,
and the high level is marked by the indicators of K > 105.

We shall add here that the numerical values of the K-criterion, with sufficient accuracy for an
experimental study, have to be calculated using the corresponding formula (Kalyta & Taranenko,
2012a, p. 479; Kalyta, 2016, p. 97) based on the data obtained with the help of the computer
program Praat. Thus, we acquired a real possibility to perform a comprehensive qualitative
description of the energetic features of speaking-and-thinking generation processes.

In this regard, there appeared quite obvious and natural necessity to substantiate a number of
methodological and technological procedures related to a comprehensive qualitative and
quantitative description and interpretation of the results of non-traditional lingual-and-energetic
interdisciplinary studies.

Therefore, the aim of our theoretical search, whose logic is outlined below, is to justify
methodological features of interpreting the results of interdisciplinary lingual-and-energetic studies
of speaking-and-thinking stochastic self-developing cognitive processes.

2. Theoretical search results
2.1. Methodological potential of the individual’s spiritual being pyramid
In this section, we will consider the general stipulations regarding the synergistic description of the
interdisciplinary lingual-and-energetic research results, referring to the aforementioned model of the
pyramid (see details in: Klymenyuk, 2010, pp. 208-234; Kalyta, 2016, pp. 42-50) shown in Fig. 1.
The high interpretative potential of this model is grounded on the synthesis of present-day
ideas of systemic and synergetic approaches (Bak, 1996; Haken, 2006; Haken 2012; Lukanin, 2008;
Martinakova-Rendekova, 2012; Penrose, 2016; Shiffrin et al., 2020; and others), whose main
assumptions are put forward in our papers (Klymenyuk, 2010, pp. 75-97, 97-126; Klymenyuk,
2005, pp. 105-132, 132-163). The model presents the frontal section of the pyramid of the
individual’s spiritual being. The plane of the model includes three conditionally autonomous
spheres of a person’s spiritual being, namely: existential, mental and transcendental. The highest
point (C) of the model imitates the consciousness of the individual.
The existential sphere (Klymenyuk, 2010, p. 208) indicates the realm of the unconscious in
the human psyche. All cognitive processes occurring in this sphere are based on the individual’s
emotional type of thinking.
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Figure 1. A universal synergetic model of self-developing processes
of speaking-and-thinking and thinking-and-acting generation in the individual’s spiritual sphere
(first published in Kalyta & Klymenyuk, 2019, p. 15)

The subconscious sphere of the human psyche is divided into two spheres: mental and
transcendental. Cognitive phenomena and processes whose self-development takes place in the
mental sphere (Klymenyuk, 2010, p. 209) are related to the emo-rational thinking of the individual.
The mental sphere of the person’s spiritual life is characterized by a high turbulence in the flow of
human thinking, since it’s just here that the energy of the individual’s genetically determined
communicative and behavioral principles and skills are encountered with those which have been
socially acquired as a result of his/her preliminary acquisition of the culture within the micro-
society.

In the transcendental sphere (Klymenyuk, 2010, p. 211), cognitive processes are grounded on
a rational type of thinking, which is not linked with ethical standards or a number of social taboos
acquired by a person. As a rule, in this very sphere there occur creative cognitive acts of the
individual’s thinking processes.

Unlike the spheres considered above, the conscious type of thinking (point C), based on logic,
is of a strictly dialectical nature and performs the function of tabooing. Taboos can be represented
by logical contradictions, the individual’s emotional state, various mental attitudes (ideological,
ethical, aesthetic, etc.). It is necessary to point here that taboo factors can be excited and thus can
emerge from the person’s memory to the level of his/her conscious thinking from any spheres of
spiritual life (existential, mental, transcendental). To initiate this process, it is quite enough for an
emotional, mental or transcendental taboo concept with the energetic potential that ensures its
transition to the level of consciousness, to pass from the individual’s memory into the flow of
his/her thinking.

Hence, it is quite obvious that the role of consciousness is to taboo the results of those self-
developing acts that contradict the logic inherent in a definite person, as well as to materialize the
results of his/her thinking that do not contradict this logic. As is seen form the model, the numbers
1, 2, 3, etc. mark the so-called bifurcation points, where the trajectory of speaking-and-thinking
self-development usually changes its direction since the thinking process enters the chaos resulting
in the emergence of a new order. The broken curve (1-C) depicts the general trajectory (its path and
direction) of cognitive processes’ self-development. This trajectory is traditionally termed as the
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attractor structure. The very structure of an attractor consists of a sequence of partial attractors’
generation and development (e.g. 1-2, 2-3, 3-4, etc.).

The white points in the model of Fig. 1 show the possible ways of a partial attractor’s
alternative development (see, for instance, the 1-2 attractor), which, entering the so-called cones of
its attraction, increase the 1-2 attractor’s energetic potential. We shall emphasize here that in the
process of the model practical application, the images of alternative partial attractors and the
trajectories curvature of partial attractors’ development are most often avoided by cognitive
scientists.

From the synergetic standpoint, the behaviour of any open self-developing non-equilibrium
system, similar to the system modelled in this paper, can be characterized by the parameters of its
state at bifurcation points at each specific moment of its development. At the same time, it is
important to realize that it is the parameters of order that have a crucial influence on the strategy of
speaking-and-thinking processes’ self-development, depicted on the model by the 1-C attractor
structure, as well as they determine the development of each of its partial attractor. Their number is
usually limited by three complex factors being of a higher level of abstraction as compared to the
parameters of state. In our case (see Fig. 1), the role of the parameters of order is performed by the
individual’s pragmatic intentions, and the cultures of his/her micro- and macro-societies.

Within the framework of a systemic approach, the complexes of factors that form the
parameters of order can always be differentiated into disturbing and controlling influences. Thus,
controlling input related to the culture of the person’s macro-society can be qualified as: X1 —
interlocutor’s speech behaviour, X', — his/her social status, etc., while disturbance input may come
from: X/ — the interlocutor’s rudeness; X's — presence or absence of the third parties, etc. Similarly,
the culture of micro-society as a parameter of order can comprise such controlling input as: X3 —
the individual’s self-identification in the course of communication, X", — his/her readiness to
understand vis-a-vis, etc., while disturbance input may include: X3 — the acquired taboos of the
ethnic norms of conduct, X’ — spiritual values, exacerbation of the painful state of the individual’s
particular organ, etc.

We shall emphasize here the fact that regardless the nature of its origin (verbal, visual, tactile,
etc.), any information (see vector W on the model) perceived by an individual from the external
environment, enters simultaneously all the spheres of his/her spiritual being (see the dashed
arrows). The materialization of the self-development of the person’s speaking-and-thinking
processes is indicated on the model by the vector R.

We also have to remark that on the model any bifurcation point is inherently a concept point
that reflects the verbally expressed results of his/her cognition of a certain aspect or phenomenon of
the outer reality, which are stored in the individual’s memory. Therefore, in the process of modeling
the representatives of a cognitive science as an interdisciplinary study get the opportunity to
denominate these universal concept points with the necessary conventional notions of any level of
abstraction.

Due to this, such notions may be designated, for instance, by the individual’s conceptual
sphere, the general picture of the world, the scientific picture of the world, the physical (chemical,
technical, biological, social, demographic, cultural, pedagogical, linguistic, aesthetic, etc.) picture of
the world, image-concept, gestalt-concept, frame, pattern, concept-scheme of actions, picture-
concept, scheme, domain, as well as verbal, emotional, tactile, auditory, visual, olfactory concepts
and the concepts of taste, smell, colour-and-sound, sound-and-emotional, smell-and-emotional,
emotional-and-taste, emotional-and-taste-and-smell, colour-and-verbal, sound-and-colour, colour-
and-music, phyto-and-visual, tactile-and-visual, taste-and-visual and a countless number of other
concepts (Klymenyuk, 2017).
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2.2. Methodology of quantitative evaluation of speaking-and-thinking activities
Having thus generally outlined the rules for describing the qualitative aspect of speaking-and-
thinking cognitive processes’ self-development, we shall further consider methodological
possibilities of the quantitative evaluation of these processes (see Fig. 2).

pragmatic intentions

Figure 2. The coordinate grid of the levels (L — low, M — mid, H — high)
of the concepts’ emotional and pragmatic potentials actualization
in the individual’s speaking-and-thinking
and thinking-and-acting processes

As one can see from the model, the individual’s spiritual being is divided into three areas
(existential — E, mental — M, transcendental — T). Vertically, inside each of these spheres, we
indicated three equally proportional scales of the levels (L — low, M — mid, H — high) of the
concepts’ (or bifurcation points’) pragmatic potential actualization.

Horizontally, i.e. symmetrically to the axis (OC) of the model, there are two scales (OA and
OB) of the levels of the concepts’ emotional potential actualization (ACa — high, aCb — mid, bCO —
low). The OB scale is built similarly (OCc — low, cCd — mid, dCB — high).

Herewith, we have to accentuate the fact that OC axis of the model marked in milliseconds
serves at the same time as a time scale for the flow of self-developing processes of the individual’s
speaking-and-thinking and thinking-and-acting generation. Besides, the OC axis and its vicinity are
characterised by the minimal level of the concepts’ emotional potential. This axis is also
characterised by the minimal influence of such parameters of order as the cultures of micro- and
macro-societies.

Now, taking into account the outlined above, let us consider the Fig. 2 as an abstract example
of fluctuations in the emotional-and-pragmatic potential (hereinafter — EPP) in the process of the
individual’s speaking-and-thinking self-development. The indicated process as a person’s reaction
to a certain disturbing information influence starts at a low EPP level (see plane OCc). As a result
of frantic emotional thinking related to the culture of micro-society, the 1-2 attractor’s self-
development ends with the formation of a concept point 2, localized in the zone of a high EPP level
(dCB plane).

The energy of concept 2 and the influence of macro-society culture as a parameter of order are
sufficient to complete the attractor’s self-development at point 3 at a low EPP level (bCO) of the mental
sphere. The trajectory of the attractor 3—4, actualized within this sphere, indicates that the culture of the
individual’s macro-society influenced the entry of point 4 into the zone (aCb) of a mid EPP level.
However, as is seen from the model, under the influence of micro-society culture, point 5 reaches the
mid EPP level (cCd) in the transcendental sphere of the individual’s spiritual being.
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Finally, the development of 5-C partial attractor leads to the complete formation of the full
1-C attractor structure, whose self-development, being under the control of consciousness,
materializes in the direction of the vector R. The vector’s inclination to the left of the OC axis
shows that in the analysed example the culture of the individual’s micro-society determined the
result of his/her speaking-and-thinking activities.

In the given example, we demonstrated the fluctuations in the general EPP of the individual’s
speaking-and-thinking processes viewed only as one of the forms of lingual-and-energetic analysis
of these phenomena. However, as shown above, the coordinate grid of the pyramid model (Fig. 2)
also enables a quantitative description of the dynamic features of emotional and pragmatic
potentials’ fluctuations in the course of the individual’s speaking-and-thinking activities.

To increase the clarity of such a description, we transformed the image of the pyramid model
into a corresponding psycho-energygram (see Fig. 3).
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Figure 3. The example of a psycho-energygram
of the individual’s self-development of speaking-and-thinking
and thinking-and-acting cognitive processes

Here on the OO’ axis we marked the time scale. Up and down from the point O, we respectively
formed the K-criterion scale. On these scales, we additionally indicated the levels of EPP
actualization (L, M, H).

On the coordinate matrix thus obtained, we build the 1-C attractor structure shown above in
Fig. 2. Having carried out a quantitative description of the dynamic features of EPP fluctuations
within this attractor structure, we proceed to the construction of two more attractor structures, each
of which depicts self-developing processes of emotional (hereinafter — EP) and pragmatic
(hereinafter — PP) potentials of the individual’s speaking-and-thinking activities.

The method of separating EPP into EP and PP is simple. To do this, using the Praat sound
processing program and the K-criterion formula (Kalyta, 2016, p. 97), the researcher defines
quantitative values of the dimensionless K-criterion for each bifurcation point of the considered
concepts. Then, the experts in the field of linguistics and psychology, taking each EPP value thus



ISSN 2218-2926 Cognition, communication, discourse, 2021, # 23 57

obtained as 100%, evaluate the percentage of the pragmatic potential (PP) out of this complex
indicator. The results of the expertise evaluations are summarized in matrices and calculated
according to the formulas (Klymenyuk, 2006, pp. 258-261).

Let us consider the procedure for calculating the values of K-criterion for EP and PP using the
concept point 2 (Fig. 3) as the example. In this case, the researcher obtained the EPP values that
equal 120 points of the K-criterion. At the same bifurcation point 2 according to the expertise data
the PP makes up 40% (or 0.4 out of 120 taken as 1) of the total EPP of the concept’s actualization
of the individual’s speaking-and-thinking activities.

Having performed simple calculations (120 x 0.4 = 48), the researcher can see that at point 2 the
PP value equals 48 points of the K-criterion. Therefore, the EP value at this point will amount to 72
points (120 — 48 = 72). In a similar way we calculate quantitative values of EP and PP at other points of
attractor structures depicted in the psycho-energygram (Fig. 3). At the end of the procedure, according
to the results of calculations, the attractor structures of the development of EP (a zigzag dotted curve
line) and PP (a zigzag dashed curve line) are applied to the psycho-energygram.

At the same time, for the convenience of the analysis, a researcher can mark a chrono-scale of
synchronous events above the psycho-energygram. In the example of Fig. 3, this is the scale of self-
developing acts of cognitive processes. Let us note here that the content of the chrono-scale directly
depends on the semantic loading of concept points. Thus, if phonoconcepts are the points of the
attractor structure, then it is logical, for instance, to use classic intonograms as a chrono-scale. As to
the concept points of the attractor structures self-development of the scientific picture of the world,
it is logical to use the chrono-scale of changes in its socio-economic formations with the division of
the scale into 50 years, etc.

Having the appropriate psycho-energygram, we get ample opportunities to describe the
dynamic patterns of fluctuations in psycho-physiological energy in the processes of a person’s
speaking-and-thinking self-development in the unity of the emotional and logical bases of his/her
psyche. At the same time, we acquire the possibility to statistically define the correlation of these
bases with a huge number of socio-cultural, situational, psychological and physiological factors that
affect these processes specificities.

Let us also dwell on another very important circumstance related to depicting partial attractors
that describe on the model the trajectory of the self-development of instinctively and reflexively
conditioned cognitive acts occurring in the individual’s spiritual being. The main thing in this issue
is that, both on the pyramid model and on the psycho-energygram, any partial attractor, indicating
the reflexive or instinctive act of the individual’s speaking-and-thinking processes, will necessarily
develop on the OC axis.

3. Discussion
It is also worth mentioning that due to the high level of abstraction of the pyramid of the spheres of
the individual’s spiritual being as a conceptual model of scientific consideration of any phenomena,
processes or events related to the person’s speaking-and-thinking activities, the scope of its
application is practically unlimited. This is quite logical since the communicative behaviour of
people is always and inevitably based on their speaking-and-thinking activities.

It is rational, first of all, to test the high efficiency of using this model as a methodological
tool for the interdisciplinary retrospective acquisition of new knowledge in such sciences as the
theory of cross-cultural communication, cognitive science, psychology, philosophy, sociology,
psychiatry, history, economics, political science, literary criticism, ethnology, etc. For achieving
this, it is quite enough to carry out an adequate development of the target structure of the
indicated research and objectively single out the parameters of order, within the meaningful
synchronous spaces of which the researcher can get the facts necessary for the systemic
differentiation of the inherent disturbing and controlling influences. The following notions and
phenomena can serve in the function of such parameters of order, for instance, for philosophy
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(sacred and scientific pictures of the world, knowledge and facts, faith and facts, faith and
opinions, opinions and knowledge, etc.); for psychology (consciousness and instinct, duty and
conscience, ideology and the objective reality, mentality and the individual’s living standards,
his/her social status and spiritual values, etc.); for economy (economic security of the society and
the living standards of an individual, macro- and microeconomics, geopolitics and
microeconomics, microeconomics and ideology, economic security of the society and patriotism
of the population, etc.); for history and historical figures (an individual’s sense of duty and moral
convictions, his/her creative potential and social status, the creative search of the individual and
opposition of the society and the like).

4. Conclusion
In conclusion, we shall emphasize that the offered above methodology for modelling cognitive
processes of the person’s speaking-and-thinking activities is a complex interdisciplinary
hypothetical construct that we developed taking into account present-day knowledge accumulated
in the field of a number of psychological, linguistic and social sciences as well as using a systemic
approach and the synergetic doctrine of the theory of chaos.

The prospects of the effective application of the substantiated systemic methodology
grounded on the results of scientific assumptions’ integration and unification of the terminology of
disciplines related to cognitive science, consists in the possibility of using the universal conceptual-
and-synergetic model, which depicts the self-development of speaking-and-thinking and thinking-
and-acting processes’ generation, for solving a wide range of multidimensional interdisciplinary
problems that deal with various objects of study.
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MEXKIUCIUIUIMHAPHBIX ~ JIMHI'BO-DHEPT€TUYECKUX  HCCICAOBAHUNM  CTOXACTMYECKOIO0  CaMOPa3BUTHS
KOTHUTHBHOTO TIPOIECCOB PEYEMBIIIICHUS M MBICTIEIECHCTBUS YelloBeKa. PacKpBITHI METOHOJIOTHYECKUE
BO3MOXXHOCTH M H3JIOKEHBI TpaBWJIa KOMIDIEKCHOW OIEHKH KAYeCTBEHHOH W KOJWYECTBEHHOW CTOPOH
CaMOpa3BUTHUS YKA3aHHBIX MpoIleccoB. Ha oCHOBE TEOPETUUECKOTO MPUHIIMIA COXPAHEHUSI AMOIIMOHATIBHO-
MparMaTHYecKOr0 TMOTEHI[HAIa BBICKA3BIBAaHUS W Oe3pa3MepHOro K-KpUTepus YpOBHS aKTyaln3alluu
SMONMOHATFHO-TIParMaTHYECKOTO TOTEHI[MAlIa BBICKA3BIBAaHUS B CTaThe pa3pabOoTaH MeETojA aHalu3a,
OCHOBAHHBIH Ha TICUXO-DHEProrpaMMe CaMOpa3BUTHsSI KOTHUTHMBHBIX TPOIECCOB PEUYEMBIIUICHUH U
MBICIICICUCTBUSL B AyXOBHOU cepe mHauBUAA. PaccmarpuBaeMble C MO3UIUN CHHEPTETUYECKOTO 3HAHUS
TPAeKTOPUHN CaMOPa3BUTHUS aHAIM3UPYEMBIX IPOIECCOB HHTEPIPETHUPYIOTCS B BUAE COOTBETCTBYIOLINX
CTPYKTYP-aTTPaKTOPOB C XapaKTepHBIMH TOYKAMHU OM(ypKalluu, MPHOOPETAIONIMMIA KOTHUTUBHBIA CTaTyC
TOYEK-KOHIENTOB. M310KeHHas] METOIONOTHSI OTKPHIBAET HOBBIE BO3MOXKHOCTHM HAYYHOTO KOJHMYECTBEHHOTO
OIMMCAaHWA JWHAMUKA CaMOPa3BUTHS TIPOIECCOB DPEUYEMBIIUICHUS] W MBICICCHCTBAS YelIOBeKa B WX
HETIOCPEJICTBEHHOM COOTHECEHHH C TIPUYMHAMH PEan3allii KaueCTBEHHBIX U CMBICIIOCO/IEPKATENHHBIX aKTOB,
MOPOXKIAEMBIX TICHXUYECKUM M (PH3HOJIOTMISCKUM HayajlaMi KOMMYHUKATUBHOTO TTOBEICHHS JINYHOCTH.
KuioueBble ¢j10Ba: KOTHUIUS, TOBOPEHHE, MBIIIICHUE, CHHEPTETHKA, TICHX0-3HEprorpaMma.
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Abstract

Based on the modern approaches to the study of multimodal pragmatics, this study focuses on its new facet,
identifying the correlation between cognitive and pragmatic features of visual metaphor with reference to
visual grammatical analysis and Optimal Innovation Hypothesis added by explanatory tools of the conceptual
blending Theory and Relevance Theory along with cooperative principle. The purpose of the article is to
analyze the visual message of commercial advertising while assessing its successfulness / failure in
accordance with the sequentially applied criteria of “the level of metaphorical polysemanticity and
ambiguity”, “the availability of the relevant context of interpretation”, “the level of optimal innovativeness”.
The paper reached four principal results. First. The visual metaphor flouts one or few cooperative maxims,
which triggers discursive implicature. Second. Depending on the level of implicitness and polysemanticity of
the visual metaphor, the result of the maxim flouting can be both implicature and explicature. If the inference
of the implicature is intended by an advertising message, but requires excessive efforts to process visual
information in lack of relevant context, the level of the metaphor interpretation remains explicature. Third.
“Explicature” and “implicature” levels of visual metaphor interpretation are associated with different stages
of blending processes. Inference of discursive implicature, which constitutes the intended meaning of the
metaphor, coincides with the stage of the blend elaboration; Fourth. Depending on the balance between the
level of familiarity and innovativeness, the components of a visual metaphor can be ranked on the scale of
“attractiveness” for the target client—from optimally innovative to pure innovative devices.

Keywords: advertising, visual metaphor, blending, implicature, visual grammar, scale of innovation.

1. Introduction
While the multimodal studies are lately advanced as the key focuses of the discourse studies
(Bateman 2014, Dicerto 2018; Jewitt & Oyama 2001; Kress & van Leeuwen 2006; Machin & Ledin
2020; O’Halloran 2004), the problem of multifaceted correlations along the axes “multimodal /
inference pragmatics”™—“conceptual visual metaphor”—“visual grammar”—"level of innovation”
remains unexplored.

At the same time, the analysis of such correlation aspects allows, in our opinion, to identify
the parameters and measure the specific success or failure of advertising, including those belonging
to a world famous brand.

© Kravchenko Natalya, Yudenko Oleksandr, 2021
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As research material, the article uses only one multimodal advertisement for a 2014 Land
Rover vehicle, since the focus of the study and its novelty are in the integrative analysis of
advertising within the framework of multimodal pragmatics, visual grammar, optimal innovation
hypothesis and conceptual blending explanatory tools.

The purpose of the article is to analyze the visual message of commercial advertising while
assessing its successfulness / failure in accordance with the sequentially applied criteria of “the level
of metaphorical polysemanticity amd ambiguity”, “the availability of the relevant context of
interpretation” and “the level of optimal innovativeness”.

The purpose is revealed in the objectives, the solution of which determines the stages of
research: (1) to analyze the visual message from the perspective of the conceptual blending
methodology; (2) to reveal the disregard of cooperative maxims due to the ambiguity of visual
metaphor while assesing the “availability” of relevant contexts for the inference of discursive
implicature; (3) to match the “explicature” and “implicature” levels of interpretation of the meaning
of a visual metaphor with the stages of conceptual blending; (4) to assess the obtained results from
the perspective of the Optimal Innovation Hypothesis (Giora, 1998; Giora & Fein, 1999; Giora et
al., 2017); (5) to identify the successfullness / failure of advertising.

2. Theoretical background and methodological design
The research is based on four currently central trends in modern multimodal analysis: Multimodal
Discourse Analysis (Dicerto 2018; Kravchenko et al., 2020; Kravchenko et al, 2021; Kress, 2010;
O’Halloran, 2004; Shevchenko, 2019) including in the perspective of visual grammar (Kress &
Van Leeuwen 2006); theory of conceptual integration (Coulson & Oakley, 2000; Fauconnier,
Turner, 2002; Krysanova & Shevchenko, 2021) and the theory of relevance (Carston
& Powell, 2006; Wilson & Sperber, 2004), i.e. such its facet as Optimal Innovation Hypothesis
(Giora, 1998; Giora & Fein, 1999).

Multimodal analysis of discourse is applied in its specific aspect-the relationship between
conceptual and pragmatic characteristics of the visual component of advertising, which remains one
of the poorly studied problems in modern research.

Some aspects of this problem have been studied in view of the relationship between the
visual part of advertising and the pragmatics of its verbal code (Bateman, 2014; Braun, 2016;
Dicerto, 2018; Kravchenko et al, 2020; O’Halloran, 2004), in perspectives of visual semiotics
(Jewitt & Rumiko, 2001; Machin & Ledin 2020; Beasley & Marcel, 2002 et al.), visual grammar
(Kress & van Leeuwen, 2006) and visual rhetoric (Gkiouzepas & Hogg, 2011; Scott, 1994).

At the same time, different research perspectives including the aforementioned ones, primarily
focus on discursive pragmatics, studying conceptual structures as a means of implementing
strategies of sociosemiotic construction of ad mythology and its associating consumer identities.
However, the studying visually expressed concepts within the framework of Gricean and post-
Gricean approaches still remains lacunar in multimodal research.

Instead, like the verbal metaphor (Grice, 1975; 1989), the visual metaphoric message flouts
the maxim of quality of information and, if high ambiguous, involves a disregard of other
cooperative maxims. The maxims disregard triggers discursive implicature, which inference
conveys the meaning of the visual metaphor to be restored in the relevant context of the whole
multimodal message and, if necessary, in the discursive context of a particular advertising
campaign.

In case of compound polysemantic visual metaphor the first stage of the analysis consists in
its decoding at the level of explicature. The second stage is the inference of discursive implicature.
The need for the second stage is due to a high degree of visual ad creativity,

In the case of a complex polysemantic visual metaphor, the first stage of analysis is to decode
it at the level of explicature. The second stage is the inference of the discursive implicature. The
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need for the second stage is due to a high degree of creativity of visual advertising, with flouting the
cooperative maxims of quantity, quality and transparency of information as implicature triggers.

Both explicature stage of the metaphor decoding and implicature stage of its inference
correlate with the processes of its conceptualization, which necessitate the explanatory tools of the
metaphor conceptual analysis.

Visual metaphor as an essential “coded” part of the multimodal messages, its typology and
functions are extensively studied by M. Toncar and J. Munch (2001), J. Schroeder (2002), L. Scott
(1994), E. El Refaie (2003), C. Forceville and E. Urios-Aparisi (2009). However, exploring visual
metaphor, the scientists primarily explore a dual metaphorical model, relying in their analysis on the
source-sphere and the target-sphere correlations.

In our opinion, it is more expedient to explain the metaphorical meaning of the visual message
based on the theory of conceptual blending. In contrast to the traditional method of inferencing the
conceptual metaphor, it is more helpful to explain the vast majority of visual metaphors in
advertising that are unconventional, occasional, involving several source and target input spaces and
their compound blending.

With that in mind, the paper relies on the theory of conceptual integration (Fauconnier &
Turner, 2002; Krysanova & Shevchenko, 2021), attempting to correlate the inference of explicature
and implicature with particular links of the conceptual blending mechanism. The latter is based on
four-space model, which are structured through image-schematic, propositional, metaphorical,
metonymic, symbolic frames. Two or multiple source and target input spaces are blended in the
generic space of their common characteristics, which leads to a new emergent structure that, in turn,
can further be “integrated” with blended and input spaces in compound metaphoric meaning.

Considering that the blend composition entails the attributing some relation between the
elements of input spaces, the decoding the explicature hypothetically coincides with this first stage
of blending process by establishing obvious (not requiring additional contextual effects)
propositional connections between input spaces. Depending on the complexity of the visual
metaphor, the implicature inferencing stage either coincides with the process of completion filling
in the missing semantic link with knowledge from long-term memory or with elaboration of the
mental structure obtained at the “explicature” stage, with involvement of the entire context of
advertising message, including the verbal part.

Both visual and verbal parts are assessed according to the criteria for fitting the optimal
relevance and optimal innovation contexts, based on the idea (a) of a multimodal context as the
semiotic space, implying, strengthening, or eliminating inference about the visually / verbally
intended meaning, (b) as well as the parameter of the optimal balance between the message
creativeness and its “recognizability”.

At this stage of the analysis, the paper involves the approach of “multimodal pragmatics”
based on “theory of relevance—multimodal discourse” correlation considering that contextual
factors assist a recipient in disambiguating a message with the least effort (Dicerto 2018, p. 37-59).

If the visual code flouts some cooperative maxims, triggering the search for discursive
implicatures, verbal part provides some “options” that support or eliminate inferential hypotheses
about the implicature meaning, and, vice versa. So, visual and verbal parts are interrelated as both a
mutually interpretive code and a source of cognitive effects (Wilson & Sperber, 2004) including
contextual implications, strengthening, contradiction, or elimination of an available assumption.

In determining the pragmatic ambiguity of the visual message, resulting in maxims flouting
and the triggering of implicatures, the paper applies elements of visual grammar by G. Kress and
T. van Leeuwen (2006), who applied three metafunctions advanced by Halliday’s (1994) functional
grammar, to multimodal visual messages. Halliday’s ideational metafunction is associated with the
representational meaning of the visual message, which is studied in two aspects: narrative and
conceptual. Narrative models are dynamic and function to represent how “actions and events
unfold” in the space of visual communication, while conceptual models are static and “represent
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participants in terms of their class, structure or meaning” (Kress & van Leeuwen, 2006, p. 59). In
the representational plane there are two groups of participants: on the one hand, actors, places and
things, on the other hand—the addressees and recipients of messages.In narrative structures, the
participants in the image are linked by a vector formed by the elements of the image through bodies,
limbs, gaze, etc. Among the narrative processes, one of the most common is the “reaction” type,
when the vector is formed by sight and creates a reaction, not an action (Kress & van Leeuwen,
2006, pp. 67-68).

Conceptual structures of representational value are divided into classificational (relating
participants to each other by the criterion of subordinate-main), analytical (connecting participants
in terms of part-whole or hyponym-hyperonym) and symbolic, conveyed both by symbolic cues
and attributes (additional symbolic connotation, expressed by light, details, hue, saturation).

An interactive meaning that correlates with the interpersonal function of Halliday, includes
such basic elements as the contact, distance, attitude, and modality. In advertising, which has a high
level of stylization and generalization, such contact-creating interactive cues as the gaze, the
distance of the participant from the viewer or the angle of perception of the participant by the
viewer lose their significance due to the frequent “physical” absence of the participant himself. If
so, the main element of interactive meaning becomes modality conveyed by color harmony,
discrimination, saturation, and differentiation, as well as lighting, brightness, depth,
contextualization, associated with detailed background or its absence.

The composition meaning correlates with Halliday’s textual function and relies on principles
of information value (depending on left and right, top and bottom, center, and margin locations),
salience, based on size, tonal and colour contrast, placement in the visual field, perspective, etc.
(Kress & van Leeuwen, 2006, pp. 201-203), and framing (Kress & van Leeuwen, 2006, pp. 179-
185) as the way, in which the visual elements connect or disconnect by lines, shapes or empty
spaces.

If the cues of the representational, interactive, or compositional meanings are in disharmony
with each other or with the verbal code, it may create ambiguity, thus effecting the cooperative
maxims flouting and triggering an implicature to be filled in the relevant multimodal or cognitive
contexts.

To explain such processes, the article partially involves the Optimal Innovation Hypothesis
(Giora, 1998; Giora & Fein, 1999; Giora et al, 2017) helpful in reinterpreting the notions of the
optimally relevant context in the cases of the innovative figurativeness of ad visual mode. This
theory distinguishes between familiar stimuli, purely innovative stimuli and optimally innovative
stimuli, ranking them at the scale of “pleasure” or attractiveness for the target addressers. An
optimally innovative stimulus is rated as more pleasurable than either a familiar stimulus or a purely
innovative stimulus. The “pleasure” is due to a surprise experienced in suddenly discovering some
novelty where it is least expected, or the gratification in discovering the familiar in the novel.
Though both pure innovations and optimal innovations involve novel responses, only optimal
innovations further involve familiar responses, though it requires an extra processing effort
compared to familiar responses, because they involve processing the salient and more. According to
the optimal innovation hypothesis, it is neither literality nor figurativeness that accounts for the
pleasure induced, but some salience imbalance: the surprising discovery of the novel in the salient
or the salient in the novel (see Giora, 1998; Giora & Fein, 1999; Giora et al., 2017).

3. Research outcomes

3.1. Visual code: conceptual facet
The visual message selected for analysis represents the key message of the 2014 Land Rover ad
campaign.
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LIONS CAN RUN FASTER THAN US,
BUT WE CANRUN FARTHER"

4

*

S

Fig. 1. Maasai: Land Rover (Criscuoli & Koutroumanis, 2014)

For all its apparent simplicity, the visual message is a complex metaphor involving four-level
conceptual integration.

The first blended space (BS) displays the compound compression relationship of the “part-
whole” and cause-consequence types: if the tire (partonym of a car) as a footwear is as comfortable,
durable, and fit for hard-to-reach places, then the car / Land Rover (holonym), associated with this
footwear is comfortable, durable, and perfectly suitable for hard-to-reach places.

Attributing of “part—-whole” relation between the elements of input spaces constitutes the stage
of the blend composition.

The second stage of BS completion occurs when blended structure matches some background
knowledge. Here it bases on the knowledge about the visualized tire associated with both functional
characteristics and appearance:

(a) tire — car shoes (In Ukrainian there is a colloquial idiom “perevzuty mashynu” — to
change the car for summer / winter);

(b) the treads of the shoe suggest the Land Rover front grille.

So, the metonymic-metaphorical nominative shift is simultaneously determined by the
comparative and possessive basic propositional scheme. To explain the blended space below, we
use some abbreviations: ITS (input target space), GS (generic space), and ISS (input source space).

ISS-1: tire footwear

ITS-1: Land Rover: vehicle characteristics

GS-1: similar qualities: wear resistance, strength, “passability”; visual resemblance: Land
Rover front grille-like treads of the shoe

BS-1 — Land Rover is irreplaceable (as wear-resistant footwear) in areas inaccessible to other
vehicles.

BS-1 correlated with explicature, constituting the “propositional form” of the coded visual
message. The second component of explicature or the propositional attitude involves development
of the obtained BS-1 with its mental simulation based on strategic task of any advertising: appeal to
people—target customers who love off-road travel.

The second and third BS are less obvious and needs some cognitive efforts to be inferred.

The second BS displays the associative relations between the feet of an African and such
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vehicle characteristics as speed and endurance. in track and field the African people win the long-
distance races. The latter connotative meaning is strengthened by verbal slogan, referring to the
Maasai tribe from Tanzania (Kenyans and Tanzanians are generally known to be the best long-
distance runners in the world).

ISS-2: sport: records in long distance running

ITS-2: Land Rover: vehicle characteristics

GS-2: similar characteristics: speed and endurance.

BS-2: Land Rover—Ilong distance record holder in speed and endurance

[llocutionary elaboration of the BS-2: appeal to people who like speed and long-distance trips.

The third BS pertains to footwear as personification of something home, local, familiar.

ISS-3: footwear

ITS-3: Land Rover tire footwear

GS-3: “at home” feeling

BS-3: Land Rover is as local in places far from civilization as the tribe there

The fourth BS emergences from elaboration of the obtained BS-3 with 1SS-1 (the tire
footwear), ISS-2 (the tire footwear on the feet of an African), BS-1 and BS-2 associating them with
the meanings “lack of civilization”, “spatial remoteness”, which results in the optional cause-
consequence blended space:

As Land Rover can go into terrain other vehicles can’t, is superior to other cars in the long-

distance races and, most important, is as local in hard-to reach-places as the tribe, wearing

Land Rover tires footwear, it may be the personification of civilization in the most remote

places of the planet.

3.2. Visual vs. verbal code: pragmatic ambiguity
Disregard of the maxims of the quality and unambiguity of information conveyed by the visual code
is due to some inconsistency between the representational, compositional, and interactive meanings.
The basic role of tire sandals in ad representational meaning is foregrounded by their salience in
size, placement at the bottom as a specific piece of information and in the center of the visual field,
which indicates certain key information.

From that perspective, tire sandals become an ostensive stimulus that will trigger the ad
addresser’s processing effort.

At the same time, the visual part is characterized by a significant lack of detail. First, the
vehicle itself is not being presented. Secondly, the shadow of the SUV’s grille, which, in addition to
tire sandals may metonymically indicate a car, is located on the left (thematic) part. However,
conceptually significant details should be placed in the “rhematic” right side—similar to sentence
perspective. Presumably, the hint on shadow from the machine itself is localized in the upper part,
shifted to the right, which, in accordance with the principles of visual grammar, is correct, since the
visual information presented at the top is more ideal, containing a kind of a ‘promise’ and right-side
positioning is informationally “rhematic”. However, this shadow is so “blurred” and indistinct that
it violates the modality cues due to the lack of detailed background, lighting, brightness, depth,
contextualization, and other attributes of the salient interactive meaning.

In addition, the image of brown feet in tire sandals stained with clay and sand suggests some
dynamic narrative models associated with places remote from civilization and the way of life of the
aborigines. In other words, the image of tire-sandals on the feet of an African can be perceived and
therefore interpreted as both a conceptual-metaphorical (see analysis above) and a narrative
component of representational meaning. The latest version is expected to be strengthened by the
verbal slogan “Lions can run faster than us, but we can run farther” (Maasai proverb). It is assumed
that the verbal anchor will contribute to the restoration of the missing semantic links. At the same
time, the information is restored only partially—at the level of explicature, that the legs belong to
the representative of the Massai tribe, which “can run farther than lions. At the same time, the full
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cognitive effect based on the slogan is expected to be provided by background knowledge that the
Tanzanian Maasai tribe traditionally wears shoe tires to help them cover great distances in hard-to-
reach places. However, most target addressers of the ad cannot make that connection due to the lack
of such background contextual knowledge.

In addition, when compared with the visual metaphor of the Land Rover, the first part of the
slogan (Lions can run faster than us) actualizes an additional meaning, associated with the
insufficient speed characteristics of the car (lions can run faster than a Land Rover). Moreover, this
meaning is not eliminated in the context and weakens the impact of advertising in general. In a
whole, the verbal code does not “support” such elements of visual metaphor (see 3.1) as “speed”,
“comfort”, “civilization”, strengthening only the meanings “endurence” (primery) and “passability”
(secondary).

The word “lion”, although it is part of the proverb, can also cause unintended associations
with cars that are named after animals, i.e. Leon—a lion (Seat), Tiger—a wild cat (Sunbeam),
Bobcat (Mercury), Cheetah (Chevrolet), Jaguar, Cougar (Mercury), Puma—a wild cat (Ford),
which, accordingly, “run” faster than LD.

3.3. Pure innovation vs. optimal innovation: is visual code effective or inconclusive?

In our opinion, the analyzed advertising takes the middle place on the scale of optimal
innovativeness. First, the visual code is polysemantic as along with the prominent characteristic
“high passability” it may trigger such connotation as “poverty”. Most advertisers lack the
background knowledge that tires are the traditional footwear of the Massai tribe, who wears such
sandals not out of poverty, but out of convenience. Also, a necessary component of the background
knowledge of the ad target addresser should be information that, due to the nomadic lifestyle, the
Massai people must travel long distances.

Thus, advertising cannot be considered optimally innovative, since, (a) firstly, not all intended
components of the visual part are recognized by the addressees due to their lack of background
knowledge and (b) secondly, the verbal part supports only two of the four components of the visual
metaphor, although the attractiveness of the vehicle for the target customer is based on all four
components, which is proved by the analysis of visual advertising from the perspective of
conceptual blending.

In addition, the verbal part itself flouts the maxim of unambiguity, which can trigger the
unintended implicatures about insufficient speed, Land Rover comparison with other machines, etc.
that is not eliminated by the visual context.

At the same time, advertising is not purely innovative either, since the image of tire-sandals,
soiled in dirty sand and hinting at difficult off-road places, is salient enough to restore the meaning
of the metaphor at least at the “explicature” level.

Accordingly, the analyzed Land Rover advertising takes the middle place in the scale of
optimal innovativeness.

4. Conclusions
The paper reached four main interrelated results.

The visual metaphor flouts one or few cooperative maxims, which triggers discursive
implicature. Depending on the level of implicitness and polysemanticity of the visual metaphor, the
result of the maxim flouting can be both implicature and explicature. If the inference of the
implicature is intended by an advertising message, but requires excessive efforts to process visual
information in lack of relevant context, the level of interpretation of the metaphor remains
explicature. “Explicature” and “implicature” levels of visual metaphor interpretation are associated
with different stages of blending processes.

Inference of discursive implicature, which constitutes the intended meaning of the metaphor,
coincides with the stage of the blend elaboration. Depending on the balance between the level of
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familiarity and innovativeness, the components of a visual metaphor can be ranked on the scale of
“attractiveness” for the target client—from optimally innovative to pure innovative devices.
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AHoOTANA

[pyHTYIOUKMCh Ha Cy4acHHMX IIX0JaX, MOCIIKEHHS (OKYCYEThCS Ha HOBOMY aClEKTi MyJIbTUMOAAIbHOL
MParMaTUKH, BUSBISIFOYM KOPEISIII0 MK KOTHITHBHUMH Ta TParMaTHYHUMHU OCOOJIMBOCTSIMH Bi3yallbHOI
MeTtadopH 13 3aJyYSHHSIM Bi3yaJbHOIO IPaMaTHYHOTO aHaji3y, TiIOTE3W ONTUMAJbHOI 1HHOBAIi, Teopil
KOHIIENITYyaJIbHOT 1HTerpamii, Teopii peneBaHTHOCTI i HpUHOMIY Koomepamii. MeToro cTarTi € aHami3
Bi3yaJIbHOI'O TOBIZJOMJIGHHS KOMEpLIiMHOI pekyiaMH y pakypci OLIHKM HOro YCHIIIHOCTI/HEYCHilIIHOCTI
BIJIMOBIZIHO JI0 IIOCIIJOBHO 3aCTOCOBAHMX KPHUTEPIiB “piBeHb MeTadOPUUYHOI IMMOJICEMAaHTHYHOCTI Ta
HEOJJTHO3HAYHOCTI”, ““HasBHICTH BIAMOBIJIHOTO KOHTEKCTYy IHTepHpeTamii’, “piBeHb ONTHUMAJIBHOI
iHHOBamiHOCTI”. JIOCHIPKeHHS J03BOJIJIO [HTH TaKUX OCHOBHHMX  BHCHOBKiB. [lepme. BisyansHa
MeTadopa € BIIXUICHHSM BiJI OJiHI€T 200 JIEKITLKOX KOOTIEPATHBHUX MaKCUM, IO € TPUTEPOM JUCKYPCHUBHOT
immtikatypu. Jlpyre. 3anekHO BiJ piBHS IMIUTIIUTHOCTI 1 MOJICEMAaHTHYHOCTI Bi3yaslbHOi MeTadopu
pe3yabTaTOM BiAXWJICHHS Bil KOOMEPATHBHUX MAaKCHM MOXe OyTH SIK iIMIUTIKaTypa, Tak i eKCIUTlKaTrypa.
Sxmo iHdepeHwLis IMIUTIKATYpH 3allIaHOBaHE PEKIAMHHUM MOBIJOMJICHHSM, aj€ BHMAarae BiJ IiJIbOBHX
aZpecatiB HaAMIPHHUX 3yCHIIb I 00p0oOKH BizyanbHOI iH(pOpMaIlii 3a BiICYTHOCTI BiJTIOBITHOTO KOHTEKCTY,
piBeHb iHTepmperauii Meradopu OOMEXKYyeTbcs eKCIUlikaTyporo. Tpere. PiBHI “excrutikatypu” Ta
“IMmnikaTypu” y iHTeprperamii BizyanapHOI MeTadopH MOB’si3aHi 3 PI3HUMM JaHKaMH KOHLENTYaJbHOI
iHTerparii. BuirydeHHS TUCKYpPCHBHOI IMIUTIKATYpPH, IO, BJIACHE, CTAHOBHUTH IHTEHIOBAHE aIpeCaHTOM
3HauYeHHSI MeTadopH, 30iraeTbcs 3 erarmoM HapoinyBauHs (elaboration) Onenmy. UerBepTe. 3ajekHO Bif
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OamaHcy MiX piBHEM BII3HABaHOCTI Ta IHHOBAI[IMHOCTI KOMIIOHEHTH Bi3yasbHOI MeTadopu MOXKHA
pamKyBaTH 3a IOKaJOK “‘TMpuBAaOIMBOCTI / 3aAOBOJICHHS JIS IJIBOBOTO KIIEHTa — BiJf ONTHMAaIBLHO
IHHOBAIIMHNAX OO YACTO 1HHOBAI[IHUX.

KuarouoBi cioBa: pekiama, BizyanbHa meradopa, ONEHAIHT, iMIUTIKaTypa, Bi3yalbHa TIpaMaTHKa,
IKaJa IHHOBALITHOCTI.
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AHHOTAIIUA
OCHOBBIBasICh Ha COBPEMEHHBIX MOJXOJaX, HccieqoBaHHe (OKYCHpyeTcsl Ha HOBOM  acIeKTe
MyJIBTUMOJAIBHOW NPAarMaTHKH, BBISABISAS KOPPEIALHUIO MEXAY KOTHUTUBHBIMM W IParMaTHYECKUMU
0COOEHHOCTAMHU BHM3yaJIbHOH MeTadopbl € NPUBICYCHHEM BH3YaJbHOTO I'PAaMMAaTHYECKOTO aHaju3a,
TUIOTE3bl ONTHMAIBHON WHHOBALlMM, TEOPUM KOHLENTYyaJlbHOM HHTETpaldd, TEOPHUH pPEJIEBAaHTHOCTH U
MpUHOMIA Koonepanuy. Llenpio cTaThu SBISETCS aHAIN3 BU3YaJIbHOTO COOOIIEHUs] KOMMEPUYECKOH peKIaMbl
B PaKkypce OLIEHKH €ro YCIEUIHOCTH/HEYCHEUIHOCTH B COOTBETCTBHH C IIOCIEIOBATENFHO MPUMEHSIEMBIMU
KpUTEPHSAMH  “ypOBEeHb MeTaQOpHUYECKOW TMONMCEMaHTHYHOCTH ¥  HEOJHO3HAYHOCTH , ‘‘HaJM4ue
COOTBETCTBYIOIIIETO  KOHTEKCTa  HWHTEpIpeTanuu’, “ypoBeHb ONTHMAJbHOW  HMHHOBAIIMOHHOCTH .
HccnenoBanre mMO3BOJMIIO CHENaTh CIEAYIOIIME OCHOBHblE BbIBOABI IlepBoe. BusyanbHas metadopa
SIBIIIETCS. OTKJIOHEHHEM OT OJHON WJIM HECKOJBKHX KOOIEpPATHBHBIX MAaKCHUM, MapKHpysd JAUCKYPCHBHYIO
UMIUTHKaTypy. BTopoe. B 3aBUCHMMOCTH OT ypOBHS UMIUIMIUTHOCTH M TOJMCEMaHTHYHOCTH BH3YalIbHOMN
MeTadopsl Pe3yNnbTaTOM OTKJIOHEHHUS! OT KOOIEPAaTHUBHBIX MAaKCHM MOXET OBbITh KaK MMIUIMKAaTypa, TaKk |
sKcIuMKaTypa. Ecin nndepeHurs uMIUMKaTypsl 3alIaHupOBaHa PEeKIaMHBIM COOOIIEHHEM, HO TpeOyeT OT
LEJIEBBIX AJIPECaTOB YpPE3MEpPHBIX YCHIMH 10 00pa0doTKe BU3yalbHOW HH(GOpMAIMK TpPU OTCYTCTBHH
COOTBETCTBYIOIIEIO KOHTEKCTa, YPOBEHb HHTEpPIIpPETalUud MeTa(opbl OrpaHMYMBAETCS OSKCIUTUKATYPOIL.
Tperbe. YpOBHHU “OKCIUIMKATYphl” U “UMIUIMKATYpbl” B MHTEPHPETALUN BU3YyaJIbHOH MeTadopbl CBSI3aHbI C
Pa3HBIMH 3BEHBSIMH KOHIIENITYyaJIbHONW HWHTErpanvu. VI3BieueHWe NHMCKYPCHBHOM HMMILUIMKATYpHI, YTO, IO
CyTH, COCTABIII€T MHTEHINPOBAHHOE a/[PECAHTOM 3Ha4YeHHE MeTa(ophl, COBMAJAET C 3TAlIOM HapaIUBAHUI
(elaboration) Osenma. YerBeptoe. B 3aBucmMocTH oT OanaHca MeEXIy YPOBHEM Y3HAaBa€MOCTH U
WHHOBAIIMOHHOCTH  KOMIIOHEHTHl  BH3yaJbHOW  MeTadopbl MOXXHO  pPaHXHpPOBaTh MO  IIKaJe
«IIPHUBJICKATEIBHOCTH/YJIOBOJILCTBHS YIS IENICBOT0 KIMEHTa — OT ONTUMAILHO WHHOBAIIMOHHBIX JI0 YHCTO
WHHOBAIIMOHHBIX.

KiroueBble ciioBa: pekiama, Bu3yalbHass Metadopa, OJCHIAMHI, HMMIUIMKAaTypa, BH3yaJbHas
rpaMMaTHKa, IIIKajga HHHOBAIIMOHHOCTH.
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AHoTanis

Y po3Biali 3anmpornoHOBAaHO METOVMKY KOTHITUBHOTO TEPEKIIallbKOr0 aHali3y aHTIO-YKPaiHCHKOTO TepeKiIaay
XYJIO)KHIX MOPIBHSIHL. AHAII3 BITYM3HSHHX Ta 3apYOLKHHUX JOCTIKEHb MIEPEKiIaay XyI0KHIX MOPIBHIHb BUSBHB,
mo 31eOUTBIIOr0 Taki PO3BIAKH 0a3yIOTBCS Ha CTPYKTYPHO-CEMAaHTUYHOMY TIEpPEKIIa/IAllbKOMYy aHawi3i.
KorniTnBHMI mepeknaganbkuii aHami3 XyAOXKHIX TOPIBHSHB, IO JO3BOJISIE BUSIBUTH KOTHITHBHI MOjeni, SKi
YMOKIJIMBIIIOIOTh (DYHKIIOHYBaHHS TIOPIBHSHb B MOBJICHHI 1 BIUIMBAlOTh HAa IX MEPEKIIaJl, 3MIHCHIOETHCS B
HEYHCIICHHUX po0oTax i BUMarae NoriimoieHHs.. MeToro CTaTTi € BUSIBICHHSI KOPEJSIiNA MiXK JITHIBOKYJIbTYPHOFO
crieri(hikoro UM, HAaBITAaKH, CXOXKICTIO KOTHITHBHUX MOJIEJIEH aHTJIOMOBHUX XYIOXKHIX ITOPIBHSHB 1 CTPATETisIMU iX
YKpalHCHKOTO Tepekiaay. Martepianom aocimimkeHdss € 1200 aHrTIOMOBHUIX TIOpIBHSHB, BHIIYYEHHX 3 JBOX
pomaniB Taprt Lluconw, Tacmua icmopis i pomany Eteyn Crinuil yousys, Ta iX yKpaiHChKI IepeKiiain, CTBOPEH,
BianoBiaHo, [lloBkyHoM, CractokoM Ta Okcenny. J{ocsSrHeHHs IOCTaBIEHOT MeTH Tiepeadayae: 1) BUSBICHHS Ta
3iCTaBJIE€HHsS] KOTHITHBHHX MOJENEH aHTTIMChKUX TOpPIBHAHB Ta X YKPaiHCHKUX TIepeKiaiiB; 2) 3’sCyBaHHS

MepeKyIaialbkuX MpOLEayp, 3aCTOCOBAHMX JUI Mepeadi XYAOXKHIX TOpIBHAHb — BiJTBOPCHHS, 3aMiHH,
3rOpTaHHs, YCYHEHHsI a00 MPHBHECSHHS, 3) BCTAHOBJICHHSI KOPEJLAIii MK MepeKiaiallbkuMU MPOLeypamMHy 1
CTpaTerisiMi TepeKiagy — CTpPATericl0 OYY)KEHHS 1 CTpaTerielo OJOMAIlHEHHS. XYIOXKHE TOPIBHIHHS

PO3IIISIIAETCS K EKCIUTIIMTHA KOHLENTyallbHa MeTadopa, IO OMKCYEThCS MPONO3HUIIiiHOW Moaewno (A € sk
b), ne A € KOHIIENTOM/IOMEHOM IIiJli, IO PENPE3CHTYE CYTHICTH SKY MOPIBHIOIOTH, b € KoHLenTOM/I0MEHOM
JoKepedia, 0 PEenpe3eHTYE CYTHICTb, 3 SIKOK MOPIBHIOIOTH (MO0 MOBHE/MOBJICHHEBE BTLICHHS TaKOXK HA3UBAIOTh
npoBiTHUKOM). [TOpiBHSIHHS MOXeE EKCIUTIKYBAaTH 1 O3HAKy, 3a SKOK BOHO 3iiiicHroeThes (A (miib) € sk b
(wKepeno/mpoBiAHUK) 3a 03HaKol B). YV mpoleci mepekiagalbKoro aHallily BPaxOBYETbCS THUIT XYJOKHBOTO
TIOPIBHSHHS: PO3MEKOBYIOTHCS KOHBEHIIIITHI TMOPIBHSHHS, MO 0a3ylOThCS Ha 3arajibHOMIOACHKOMY 3HaHHI, i
OpUTIHAIBHI TIOPIBHSHHS, [0 BIIOWBAIOTH 1HAWBIIyallbHE 3HAHHS 1 KPEaTHBHY YSBY aBTOpa XYIOXKHBOTO TBOPY.
VY rpyni KOHBEHLIHHMX MOPIBHSHb PO3PI3HSIOTHCS AJIIO3MBHI MOPIBHSHHS, IO 37€OUIBIIOTO IPYHTYIOTBCS Ha
CYOKyIIbTYpHOMY 3HAaHHI, Ta iJiOMaTH4HI TOPIBHSHHSA, IO MOXYTh CIHPaTHCS SK Ha 3arajibHe, Tak i Ha
JIHTBOKYNBTYPHO crienu(ivHe 3HaHHS, BTUIeHe B ifioMax. [IpoBeieHMi KOTHITUBHUI NepeKiIaiallbkuil aHami3
JIO3BOJIMB JIIMTH TaKUX BUCHOBKIB. [Ipolierypa BiITBOPEHHS TIOPIBHSHHS BTUTIOE Pi3HI MepekiaialbKi cTpaTerii B
3aJISKHOCT] Bil THIy TOPIBHSHHS i HASBHOCTI/BIICYTHOCTI MOTO JHTBOKYJBTYpHOI crienudiku. BinTBopeHHs
KOHBEHIIIHHUX Ta OPUTiHAIBHUX MOPIBHSIHD KOPEIIOE 3 HEUTPaJIbHOIO CTPATETIEl0 IepeKIiay, OCKUTBKH Hi TepIi,
HI APYIl HE BOJIOAIIOTH JIHIBOKYJIBTYPHOIO CIEIM(DIKOI0, sKa O CBiAYMIA MPO HE30DKHICTh iX KOTHITHMBHHX
Mozenelt i ooOMexxyBana 6 BHOIp repekiiaada, CTBOPIOIOYH IepeKIIaiaIibKy mpoodaeMy. BiiTBOpeHHS amto3MBHIX
MOPIBHAHB TEK MOKE KOPEIIOBAaTH 3 HEUTPAIBLHOIO CTPATETIEN0, KO AN03isl KMOBIPHO € YaCTHHOIO 3arajJbHOTo

© Mapruntok Amina, Axmenosa Enbsipa, 2021
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3HaHHS, XO4Ya YacTille BIATBOPEHHS ANIO3WBHUX IOPIBHAHB PEANi3y€ CTPATETil0 OYYKEHHs, OCKUTBKH BOHHU
CIHPAIOThCS HAa CYOKYJIbTypHO crienvdiduHe 3HAHHA W BIAMOBIAHI KOTHITHBHI MOJETI MOXYTh OyTH
Hec()OPMOBaHUMH SIK y HOCIiB JIHTBOKYJBTYPU OpPHTIHANY, TaK i Y HOCIIB KyJbTYpH Mepekiamy. Y BHIaIKy
JIO/IaBaHHsI KOMEHTapsl CTpaTerisi OUy)KEeHHSI HeWTpasi3yeThesl ofoMalHeHHsIM. [Ipomenypy 3aMiHM, 3rOpTaHHS,
YCYHEHHS Ta MPUBHECEHHS TIOPIBHAHHS KOPEIOIOTH 31 CTPATETIEI0 OJJOMANTHEHHS, SIKa MOYKe OyTH IIPUMYCOBOIO,
SIKIIIO aHTJIOMOBHI 1 YKpaiHCHKi TIOPIBHSHHS CITHPAIOTHCS HA He301KHI KyIIBTYPHO CrierihidHi KOTHITHBHI MOJIETTi,
a00 (akynbTaTUBHOIO, SKIIO BOHH CHHPAIOTHCS HA 301KHI KOTHITUBHI Mojeli. 3 iHIIOro OOKY, OJIOMAITHEHHS
Moyke OyTH TIOBHHM, SIKIIO HOTO pe3yIbTaToM € 3aMiHa KOTHITHBHOI MOZIEJi TIOPiBHIHHS, 200 YaCTKOBUM, SIKIIIO
KOHIIEITH MOZEN Crenr(iKyloThcsa ad0 MOSCHIOIOTHCS, MPOTE MOAETD 3aJHMIIAEThCs He3MiHO0. [lepcriexTrBn
pO0OTH TIOB’A3yEMO 3 TPOBEICHHSAM KUTBKICHOTO aHAIII3y 337151 BCTAHOBJICHHS KUTBKICHHX CITIBBiTHOIIICHb MIiX
MpoLEypaMH i CTpaTerisiIMU aHIJI0-YKPaiHCHKOTO MepeKiIaay XyJ0KHIX MOPiBHSHb.

Kuio4oBi cj10Ba: THTBOKYIBTYpa, KOTHITUBHUHN TIepeKiIalallbKUid aHaII3, TepeKIafanbka mporeaypa,
CTpaTeTis MepeKIaay, XyI0KHE TOPIBHIHHS.

1. Beryn
3 nporosomenHsaM baccuert Ta Jlepepom (Bassnett & Lefevere, 1990) “kynpTypHOro moBopory”,
[0 HaJlaB HOBOT'O CTAaTyCy MepeKkiiafaueBl SIK caMOCTIiHHIM TBopUiil (irypi, ska HAHOBO CTBOPIOE
TEKCT, BUHUKJIM TOOOIOBAHHS MO0 MOXIIMBOCTI PIBHOIIIHHOTO TMEPEKIany XYHO0XKHIX TEKCTIB SIK
MIPOJYKTY CBIIOMOCTI JIFOJIMHHU, 110 Bi0Opaxae Ta pernpe3eHTye NeBHY JIHTBOKYIbTYPY.

Y 1bOMYy KOHTEKCTI OCOOJMBO aKTyaJIbLHUMU CTa€ BHBYCHHS MEPEKIaay MOBHHX /
MOBJICHHEBUX OJIMHUIIb, IMO3HAYEHUX JIIHIBOKYJIBTYPHOIO cleuu@ikow, A0 SKUX Hauexarb 1
XYAO0KHI TOPIBHSAHHS. 3 1HIIOr0 OOKY, HAarajbHICTh IBOTO TOCTIDKCHHS IiJICHIIIOETHCS HOTO
KOTHITUBHUM METOAOJOTIYHUM MiATPYHTSAM, SIKe 030pOIO€ AOCHIHHMKA 1HCTPYMEHTaMM aHaji3y
3arajibHMX 1 KyJbTYpHO CHEUM(IYHUX CMUCIIB, 1110 aKTUBYIOTHCS KOHLENTYaIbHUMH CTPYKTypaMH,
K1 CTOSITh 32 XY/I0’KHIMU TOPIBHSHHSAMHU.

AHani3 BITYM3HSIHHUX Ta 3apyOLKHHUX pOOIT, MPUCBIYEHUX IMEpeKIany XYJOXKHIX MOPIBHSHbD,
BUSIBHB, 10 TaKi PO3BIIKHU € 37e01IbIIOr0 cTpykTypHO-ceManTuunumu (Zorivchak, 1983; Kushyna,
1998; Tsepeniuk, 2011; Molchko, 2015; Tarasova, 2017; Pierini, 2007; Mohammed, 2017
Kendenan, 2017; Ramli, 2014; Hilman et al., 2013). KornituBHi mepekiagamnbki po3BiIKH, IO
MOJIETIIOIOTh KOTHITUBHI CTPYKTYPH, SIKI CTOSITh 32 MOBJICHHEBHUMH XYAOXKHIMHU MOPIBHSAHHAMHU 1
BILUTMBAIOTH Ha iX mepekinaj, € Heunucaennumu (Akhmedova, 2020; Pohlig, 2006).

MeTta NOTOYHOTO MJOCHIKEHHSI IMOJIATAaE Yy IMPOBEIEHHI KOTHITUBHOIO aHaJi3y aHIJo-
YKpaiHCBKUX  TEpeKiaJiB  XYyJIOXKHIX TIOpPIBHAHb Ta  BCTAHOBIEHHI  KOpeNsALId MK
JHTBOKYJIBTYPHOIO CHEIU(IKOI0 YK HaBMaKU CXOXICTIO KOTHITUBHUX MOJIeled NOpIBHAHb 1
CTpaTerisiMH X MepeKnay.

JlocsarHeHHs 11i€1 MeTH nependavae BUPIIIEHHs TAKUX 3aBAaHb. 1) BUSBIIEHHS Ta 31CTAaBJICHHS
KOTHITUBHUX MOJEJEeH aHTIIMChbKUX MOPIBHSAHb Ta IXHIX YKPaiHCBKUX MepekyaliB; 2) 3’siCyBaHHS
nepexyaganbkux mpouenyp (BIATBOPEHHs, 3aMiHW, 3TOpPTaHHS, YCYHEHHS a0o0 TPUBHECEHHS),
3aCTOCOBAHMX Ui Tepeladi IMOPIBHAHB; 3) BCTAHOBJIEHHS KOPENALIA MK MepeKIalalbKuMu
MPOIIEAYPaMH 1 CTpATETiIMH MEePeKIIany (CTPATEri€l0 OUYKEHHS 1 CTPATETIE0 OJIOMAITHEHHS).

OO0’exTOM aHaNi3y € aHIMMChKI XyJOXKHI MOPIBHSAHHS Ta iXHI YKpaiHCbKI NepeKkiaau, a
MIpeIMETOM — KOPEJISIiT MK MepeKiIalallbKUMHU MPOLEAypaMHt 1 CTpaTerisiMy epeKiiay.

Marepianom nociipkeHHs € 1200 aHITIOMOBHUX MOpPIBHSHB, BIUIYYEHHUX 3 XYA0XKHIX TBOPIB
Taprr (Tartt, 2013) /[Juconw, Tacmua icmopis (Tartt, 2015) i ErByn (Atwood, 2009) Crinuit youesys,
Ta iX yKpaiHCBKI Hepekiaau, cTBopeHi, BiamosigHo, [oskynom (Tartt, 2016), Craciokom (Tartt,
2017) ta Oxcenny (Etvud, 2018).

2. TeopeTukKo-MeTO10JI0TiYHi OCHOBH KOTHITHBHOI0
NMepeKIaIalbKoro aHAIi3y Xy/A0KHIX NOPiBHAHb
2.1. TeopeTu4Hi NOHATTA
KoruiTuBHE TEpeKIagO3HABCTBO, METOI0 SKOTO € BCTAaHOBJIICHHS MEHTAIBHHUX IMPOIECIB, SKi
MOSICHIOIOTh TIPUHHATTS TIEpEKIIalallbKuX pillleHb, cPopMmyBaiocs B KiHII XX — Ha TMOYaTKy
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XXI cTonitrss mix BIUIMBOM KOTHITUBHOI JHHIBICTHKH. [lOTOYHE MOCHIKEHHS CIIUPAEThCS Ha
BIITATy)KCHHST ~ KOTHITHBHOTO  TIEPEKJIA/I03HABCTBA, ‘‘OpieHTOBaHe Ha mpoaykr’  (product-
oriented) (Kovalenko & Martynyuk, 2018; 2021; Papadoudi, 2010; Schéffner, 2004; Schuttleworth,
2017). Inimu ciioBamu, y 1Iill pO3Bi/Illi BUKOPUCTOBYETHCS METOIMKA KOTHITUBHOTO MEPEKIIAIAIIbKOTO
aHaJIi3y, 3MICTOM $IKOi € TOOy/IOBa 1 CHIBCTaBJIEHHS KOTHITUBHUX MOJEICH XYHOXHIX TOPIBHSIHD,
3apeeCTPOBAHMX y TEKCTAX OPHTIHATY 1 MEpeKiIay K MPOAYKTaX MEHTATbHO-MOBJICHHEBOI AiSTTBHOCTI
ix aBTOpIB. Biframy:keHHs1 KOTHITHBHOTO TIEPEKIIa03HABCTBA, OPIEHTOBAHE HA MPOIYKT, KOPUCTYETHCS
IHCTpyMEHTapieM KOTHITHBHOTO MOJENIOBAaHHS, PO3poOiieHnM (pyHIaTopaMu Teopii KOHLENTYaIbHOT
meradopu Jlakoddom i rxonconom (Lakoff & Johnson, 1980/2003), siki posrisaarots Metadopy sK
“pO3yMIHHS Ta MEPEKUBAHHSI IIPEMETA OHOTO BUAY B TepMiHaX 1HIIOrO” (C. 5) 1 BBAXKAIOTH, 110 HAIIE
MHUCJICHHS € ‘“MeTadOpUIHO CTPYKTYPOBAaHUM ’, TOOTO “‘OUTBIIICTh KOHIICTITIB YACTKOBO PO3YMIETHCS Y
tepmiHax iHmmx konuentiB” (ibid, p. 56). Cyrb Meradopu TaymMauuThCs SK ‘‘CHCTEMATHYHE
BUKOPHCTaHHs 1H(EPEHIIIMHUX MaTepHiB 3 OJHOrO KOHIenTyaapHoro momeny” (ibid, p. 171) (iioro
NPUIHATO Ha3WBaTH JIOMEHOM JDKepena (Source domain)) “ajas  yMOBHBOAIB B  IHIIOMY
KoHIenTyansHoMy momeni” (ibid.) (momeni mimi (target domain)) i 3a3Hayar0Th, IO “MUCICHHS B
aOCTpaKTHHX JIOMEHaX BHKOPHCTOBYE JIOTIKy CEHCOpPHO-MOTOpHOro nocimy” (ibid, p.72).
CucremMaTi4Hi BiOIOBITHOCTI MDK TaTrepHaMy iHGEpPEHI B JOMeHaxX JpKepesa 1 1Tl Ha3HWBalOTh
MmeradopuuHrM MaryBaHHsIM (Metaphoric mapping) abo meradopuynuM npoekTyBaHHsM (metaphoric
projections) (ibid, p.171).

Po30ynoByroun 1i inei, @okonwe (Fauconnier, 1997) Bu3navyae KOHUENTYa bHE MOPIBHIHHS
SK “4acTKOBY MPOEKII0 CTPYKTYp IOMEHy Jokepena Ha gomen mim” (p.9). Sk i momens
KoHIenTyainpbHoi Mertadopu (A (minb) € b (mkepeno)), Monenb KOHIENTYaJbHOTO MOPIBHSHHS
3aMHUCYEThCA y BUTIIAML npono3uyii 3 Ti€l0 PI3HUIICIO, 110 B OCTaHHIN 3’ ABISETHCS €KCIUTILUTHUN
MapKep MOPIBHSHHS BUPaKCHUN npuiMeHHUKOM like/sk (A (1inb) € sik b (xepeno)). Konuent b,
SK 1 1Or0O MOBHE/MOBJICHHEBE BTIJICHHSI TAKOK Ha3UBAIOTh NMpoBiAHUKOM (vehicle). @akynbTaTuBHO
KOTHITMBHA MOJIE/Ib OPIBHAHHS MOKE €KCIUTIKYBAaTH 1 O3HAKY, 3a KOO 31HCHIOETHCS MOPIBHIHHS
(A (ttinp) € six b (kepeno/mpoBiHUK) 32 03HAKOO B).

[IponeMoHCTpyeEMO KOMIIOHEHTH KOTHITUBHOI MO/IEJ1 IOPIBHAHHSA Ha TPUKIIAIIL:

(1) 'Charles, said Francis. He was white as a ghost. 'Sit down . Have some wine (Tartt, 2015, p. 304).
Yapnvse, — npomosus binuil, Hemos npusud, Ppencic, — cs0v, sunuil suna (Tartt, 2017, p. 535).

Hananuit npuknan BepOaii3ye yci KOMIIOHEHTH MOJIENi: JOMEH i, 0 PEeTpe3eHTYe 00’ €KT, IKUH
nopiBHIOEThCS (Francis/@pencic), TOMEH JpKkepenia — 00’ €KT, 3 SIKHM MOPIBHIOIOTE (ghost/npusuo),
MapKep NOpIBHAHHS (NpUIMEHHHK as/Hemos) Ta 03HaKy NOpiBHSHHA (white/ 6inui). KorHiTHBHI
MOJIeNIi aHTJIOMOBHOTO Ta TMEpEeKIaJeHOr0 MOPIBHAHb 300paXKYIOTBCS y BHIVIAIL MPOMO3HUILIN:
SOMEONE WHITE IS LIKE A GHOST — XTOCbH BUIUI € K [TIPUBU/I.

VY mporeci MepeKIalalbKoro aHalizy MU BpPaXxOBYEMO THI XYHAOXKHBOTO TOPIBHSHHS,
PO3MEXOBYIOUHM KOHBEHIIIITHI 1 OpUTiHATBHI TOPIBHSIHHS, 1 BHOKPEMITIOIOUHN AIFO3UBHI Ta 111I0MaTH4YH1
MOPIBHAHHS y TPyIi KOHBEHIIMHUX TMOpiBHAHb. J[0 KOHBEHLIHHMX BIAHOCUMO MOPIBHAHHS, Y
CTPYKTYpI SIKMX O3HaKa MOPIBHSHHS € BHYTPIIIHHO MPUTAMAHHOI 00’€KTy (intrinsiC) i yHIKaJIbHOIO
st 00’exta (characteristic) (Langacker, 1987, p. 160-161). Sk npaBuiio, Taki O3HAKH acOIIFOIOTHCS 3
00’€KTOM OUTBIIICTIO JIFOJIEH; IHIIMMU CJIOBAaMM, 3HAHHSA TPO Il O3HAKKM OO’€KTa € YaCTUHOIO
3arajibHOTO (generic) 3uanHs (ibid.) HociiB Oymb-sxoi minrBokynsTypu (Akhmedova, 2021, p. 80).
[TopiBHSIHHS, SIKI JEMOHCTPYIOTh JIHTBOKYJIBTYPHY a00 CYOKyIbTypHY crnenudiky, OyayloTbcs Ha
creriianibHOMy  (specific) 3uamni (ibid, p. 160). OpuriHanbHi TOPIBHSHHS CIUPAIOThCS HA
IHIMBITyaabHE 3HAHHS 1 YSIBY, OCKUJIBKH € KPeaTHBHUM HaJ0aHHSIM aBTOpa Xya0KHBOro TBOpY (ibid,
p. 80). Aro3MBHI OPIBHSHHS, SKi HAJIAIOTh “HETPsIME MOCHJIAHHS Ha IHIIIY JIFOAUHY, MICIIE YU MO0
— peanbny uu Buragany” (https:/www.greelane.com/uk/rymaHitapHi-HayK#/aHriificbka/what-is-
allusion-1689079/) i BUKOPUCTOBYETHCS SIK “HIBUIKUMN CIIOCIO HAIATH JTOJATKOBHUI 3MICT, SICHICTb a00
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MoJaibllie  TOSCHEHHS  ifei, MOCWIalYuch Ha Te, IO AayAWUTOpis BXKE  po3ymie”
(https://www.greelane.com/uk/rymaniTapHi-Hayku/aHriiiicbka/what-is-allusion-1689079/), SIK
MpaBmIIO, 0a3yIOTHCS HA CHCMIAILHOMY CYOKYJIbTYpPHOMY 3HaHHI, OCKIJIBKH aJTt0311 IEpPEeBayKHO BiJIOMI
MPEACTaBHUKAM TIEBHUX COLIAIILHUX TPYH B MeXax pi3HUX JHrBOKYIbTYp (Akhmedova, 2021, p. 80;
Rebrii & Tashchenko, 2019). Iniomati4Hi MOPiBHSIHHS MOKYTh CITUPATHCS SK Ha 3arajbHE, TaK 1 Ha
JTHTBOKYJIBTYPHO crienn(ivHe crieriaibHe 3HaHHs. J{J1s1 BCTAHOBJICHHS JTIHTBOKYJIBTYPHOI crieliugiku
171IOMaTHYHUX TTOPIBHSIHb MU BUKOPUCTOBYEMO CJIIOBHUKH 1110M.

VY mporeci BCTaHOBIICHHS KOpENALIA MK MEpeKiIaJalbKUMHU IMpoIenypaMH 1 CTpaTerisiMu
NepeKiIay MH PO3MEKYEMO MOHSTTS CTpATeTii NepeKiany Ta MOHATTS MePeKIaJabKoi MPoIeaypH.
Caimom 3a IlIseitiepom (Shvejcer, 1988), Peopiem (Rebrii, 2012) ta CnoonikoBum (Sdobnokov,
2011) crparerito mepekiagy BH3HAYAEMO SIK 3araJbHAN MEHTAJbHUM IUIaH il Mepekiazaya,
CTIPSIMOBAHWH Ha BIATBOPEHHS TEKCTYy OPHTiHATy MOBOIO MEpPEKIamy, IO J03BOJISIE PO3TIIAIATH
CTpaTeriro 3 KOTHITUBHOTO pakypcy. Omnepyrodyd NOHATTAMHU ‘‘CTpaTeris OJOMAIHEHHS  Ta
“cTpaterist O4yKeHHs ', MU criupaeMocs Ha BuzHaueHHs Benyti (Venuti, 2001).

['oBopsium Tpo MepekIafaibKy npoueaypy, Mu nomaiisemo inei Bine ta ap6ensue (Vinay,
Darbelnet, 1958), a takoxx Heromapka (Newmark, 1988), siki BU3HA4YarOTh II¢ MOHATTS 5K JifO
nepekiiaiaya, ClpsMOBaHY Ha BUPINICHHS KOHKPETHOI epeKIalalibKol MpooIeMH.

2.2. MeToAuYHMI aJrOpuT™M

KorniTuBHMI nepekiIafalbKuil aHalli3 TOYMHAETHCS 31 BCTAHOBIICHHS KOTHITUBHUX MOZETEH
aHIJTIOMOBHHUX Ta IEPEKIaJeHUX XYJOXHIX MOpIBHSAHb. Y BHUIAJAKY EKCIUNLUTHUX HOPIBHSAHb L
METOAMYHA MPOIIeTypa € J0BOJII MPOCTOI, OCKUIBKU YCi elIeMeHTH Mporo3uliii A € sk b Bupaxeni
BIAMOBIIHUMH (h)parMeHTaMu TekcTy. Hampukiiaja, KOTHITHBHOK MOJICIUIIO MopiBHsAHHs calm as a
bride (Tartt, 2015, p. 237) — cnokitina, nemos napeuena (Tartt, 2017, p. 421) e npomno3wuitist XTOCh
CIIOKIVHUM € sik HAPEUEHA. SIKIIO X MOPIBHSIHHS € IMIUTIIUTHUM, HOTO TMPOMO3UIIIHHA MOJIENb
BHBOJIUTHCSI Ha OCHOBI iH(epeHmii. Hanpuxnan, aHamizyrouu TEKCT OpPHUTIHAIY, MH JOXOJHMO
BHCHOBKY, 1110 ciioBocronyka foxy narrow face (Tartt, 2015, p. 261) iMIUTIIUTHO TOPIBHIOE OOIAYHUSI
JIOUHUA 13 MOPJOK0 JIUCHUINl 1 BIATAK € BTUICHHSIM MoJieli XTOCH 3 BY3BKUM OBJIMYYSAM € SIK
JIMCULIA, a ckiaaeHuid mpukMeTHUK punch-drunk y ckiagi pedeHHs-BHCIOBICHHS IOPIBHIOE
JIOAMHY 3 TPOTECKHUM JISIBKOBHM KJIOYHOM, PEaji3yrouu MoaeIh XTOCH I1’THUM € sik TTAHY:

(2) Helolled his head back and forth, punch-drunk... (Tartt, 2013, p. 25).

Bin cmuxnys kinoka paszis 20106010, Hiou konmyoicenutl, 2you tiomy mpemminu (Tartt, 2016, p. 45).

BcranoBiroroun nponenypyu nepekiaaay XyAoXKHIX MOpiBHSAHb, MM CIHMPAEMOCS Ha KJIacH]iKallio
[Teepini (Pierini, 2007), inTepnpeTyrouu ii B KOTHITHBHOMY pakypci. [IbepiHi po3MexoBye IIiCTh
npouenyp (B ii TepmiHoIOrii — cTpaTeriif): OykBalbHUIA nepekian (30epexeHHs IpoBIJHUKA, 3aMiHa
NPOBIJHUKA IHIIUM TPOBITHUKOM, 3TOPTaHHS MOPIBHSAHHS (IIEPEeBaXHO 1A10MaTHUYHOIO) /10 Horo
3MICTY, 30€peKEeHHS MPOBITHUKA 13 TTOSICHEHHSAM O3HAK MOAIOHOCTI, 3aMiHa MPOBITHUKA JTIOCTIBHUM
nepeKsiaioM ta onyiieHHs nopisusHas (Pierini, 2007, p. 31).

Mu po3Me)OBYEMO TIPOLIEAYPH BiATBOPEHHS, 3aMiHH, 3TOPTAHHS, OMYIICHHS 1 MPUBHECEHHS
MOpIBHSAHHSA. 3a3HaueHl MPOLEAYpH PO3IIISAJIAEMO SIK KOTHITHBHI oOmeparii, o cBigoMo abo
HECBIIOMO BUKOHYIOTHCSI TTIEPEKIIaTaueM.

[Iponienypy BiATBOpPEHHS MOPIBHSHHS PO3YMIEMO SIK KOTHITHMBHY OIEpallilo, Pe3yJbTaToM
SKOT € BXXHBaHHS y TEPEKIaal XyI0KHbOTO TOPIBHSHHSI, SKE BIATBOPIOE KOTHITHBHY MOJIEIb
OpHTiHaJIbHOTO MOpiBHSIHHS. Hanmpuknan, OykBanbHUIA nepekita nopiBasHas White as a fish (Tartt,
2013, p. 375) — binui, sax puba (Tartt, 2016, p. 768) Ga3yeThcst Ha Tii camiii KOTHITUBHINA MOEII,
0 1 OpUTIHAJIbHE MOPIBHSAHHS — IOCh BUIE € AK PUBA, Xoua I MOJENIb HE € MPUTAMaHHOIO
yYKpaiHChbKid KynbTypi. [Iporeaypa BIATBOPEHHsS MOXE CYIPOBOKYBATHUCH EKCIUIIKAIIEID O3HAK
MOJIOHOCTI, SIK y HAaBEICHOMY NPHUKIAII.
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[Iponienypa 3amiHu OPIBHSAHHSA Nepeadayae 1 3aMiHy HOTO KOTHITHBHOI Mojemi. Hampukian,
B pe3yJbTaTi JIeKCHYHOI 3aMiHu B mepekianai: White as talc (Tartt, 2015, p. 210) — 6inuti Hemos
kpetioa (Tartt, 2017, p. 373) koruiTHBHA MO 11I0CH BUIE € SIK TAJIBK 3aMiHIOE€THCS KOTHITHBHOIO
MOJEILTIO IIIOCH BUIE € SIK KPEMIA.

[Iponienypa 3ropTaHHs TOPIBHAHHS Tiepen0dadae YCYHEHHS OPHUTIHAJIBLHOTO TOPIBHSHHS 1
KOMIIEHCAITII0 BTPATH 3a JIOMOMOTOI0 BUCIIOBY, IIIO MOSICHIOE 3MICT IIbOTO MOPiBHSAHHSA. Hampukmar,
Happy as a clam (Tartt, 2015, p. 223) — Paoowie nosni wmanu (Tartt, 2017, p. 396). B opurinaii
BXKUTO TMOPIBHSHHS KOTHITHBHOI MOAENi XTOCH IIACJIMBUN € K MOJIOCK. Ilepeknamgau ycyBae
MOPIBHSHHS Ta HATOMICTh €KCILTIKYE HOT0 3MICT 3a JJOTIOMOT'OFO I[iTICHOTO TIEPEHECECHHS.

Pesynbratom 3amissHHS TPOLEAYPH OMYIIEHHS € YCYHCHHS MOPIBHSHHS 0€3 MOSCHEHHS HOTro
3MICTY, SIK Y HACTYITHOMY NPHUKIA[I, I Y MEePeKIIai OMyIIeHO TOPIBHIHHS MOHYPOi 3aMKHEHOO B
co01 JIFOIMHU 3 00PAKECHOIO JUTHHOIO:

(3) He was not in a mood to talk—ebullient sometimes, he could also be as mute and sulky as a
child — and he drank steadily, with both his elbows on the bar and his hair falling down in his
face (Tartt, 2015, p. 206).
Yapnvs 0ys ne 6 2ymopi cninkysamucs. [Hkonu webemnusuil, 6iH mak camo Mie HOHYDO
3amukamucs 8 codi ma nwe npomosasimu Hi croea. Om i 3apaz mit mogapuws cnepcsi oboma
JUKMAMU HA cmitbHuyio, a 4y6 ynae tomy na oui (Tartt, 2017, p. 365).

I, Hapemri, mepekiananbka Ipoleaypa MPUBHECEHHS MOPIBHSAHHS mependadae i copMoOBaHICTh
MEBHOT KOTHITUBHOT MOJIEITi, BTIJICHHSIM sIKO1 BOHO €. Hampukian:

(4) And the stiff way he walks, sort of a limp (Tartt, 2015, p. 33).

A xo0umo, K Kpusenvka kaweuka, momy wjo doci naxyaveye (Tartt, 2017, p. 57).

B opuriHagbHOMYy peueHHI TMOpIBHSHHS BIJCYTHE, ajleé Iepekiajad BHpIlIye 3acTOCYBaTH
CMHCIIOBUH PO3BUTOK 1 MPUBHOCHUTH y TEKCT MEPEKJIaqy MOPIBHAHHS KOTHITHMBHOI Mozenl XTOCh
KYJIbI'ABUI € SIK KPUBEHBKA KAUEUKA.

OcTaHHIM KpPOKOM B QJIrOpUTMI aHali3y € BUBEICHHS KOPEJSLi MK NepekiagalbKuMu
nporenypamu (BIITBOPEHHS, 3aMiHH, 3TOpTaHHS, OIYIIEHHS 1 NPUBHECEHHS) Ta CTpaTerisiMu
OYY’KEHHS 1 OJTOMAIlIHEHHS Ha MiJICTaBl 1H()EePEeHLIMHOr0 Ta KUIbKICHOTO aHamli3y.

3. Pe3yabTaTu A0CHiIKEHHS:

JIiHrBOKY/IbTYPHMH CTATYC NOPiBHSIHB I cTpaTeril iX nepexk/jaany
OTpumaHi HaMM JaHi CBi4aTh, L0 MPOLEAYpa BiATBOPEHHS MOPIBHSAHHS 3aCTOCOBYETHCS IS
NepeKsiagy KOHBEHIIHMX HEelIIOMaTUYHUX Ta alllO3UBHUX, a TAKOK OPUTIHAIBHUX MOPIBHSHB 1
KOPEITIO€ SIK 31 CTpATeri€lo OJOMAIIIHEHHS, TaK 1 31 CTpaTeTi€l0 OYyXKeHHS, 1, 10 TOTO X, MOXe OyTH
HEUTPATHHOIO 11010 OJIOMANTHEHHS 200 OUYKCHHS.

[IpencraBuMo Haml 3HAaXOPKEHHS Yy TMPHUKIAJax, MOYMHAIOUM 3 aHali3y MepeKIany
HE1JI0MAaTUYHUX KOHBEHIIHHUX MTOPIBHSHb:

(5)  ‘Damn,’ he said, and shook his head quickly, like a dog shaking off water (Tartt, 2015, p. 152).
Yopm! — eunasecs 6iH i WEUOKO MPYCHYE 20108010, HiOU cobaKa, w0 NoGepHyscs 3
npo2ynanku nio dowem (Tartt, 2017, p. 273).

[lepeknmamau 3acToCcOBYe TpamMaTuyHy TpaHchoOpMallito, MpOTe JOCIIBHO Tiepeaac IMO3HAYCHHS
KOHILIETITY-ITPOBITHUKA TIOPIBHSHHS 1 BIAE€THCSA 0 CMHUCIOBOTO PO3BUTKY NPH MEPEKIaji MO3HAYCHHS
O3HaKH TIOPIBHIHHSA, JIOJAI0YH 0OCTaBUHU CTPYITYBaHHS COOAKOIO BOIM (1068epHy8cs 3 npocynanku). B
pe3ynbTaTi BIATBOPIOETHCS KOTHITUBHA MOJIENb TOPIBHAHHS, BXXKUTOTO B OpHriHam, JIEXTO, XTO
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TPYCHUTD TOJIOBOIO, € HIBM COBAKA, IIIO CTPYIIYE BOJIY. 3aCTOCOBaHy IEpeKIaalbKy CTpaTeriro
BB2)XAEMO HEHTPAJIBLHOIO, OCKUJIbKM TEPEKIaAadeBl HE MOTPIOHO ananTyBaTH TEKCT OPUTIHATLY IO
Ky/IbTypu Tiepekiany. [TopiBHSHHS B TEKCTI OpHTiHAIY € KOHBEHIIHHHMM, WOTrO0 KOTHITHBHA MOJIENb
OymyeThCs HA 3arajibHOBIAOMHX 3HAHHSX: TICIS TPOTYJISIHKY IMif JOIIEM 1, B3araji, SKIIO BOJA
MOTpAIuIsie Ha XyTPO, Co0aKa JUIsl IIBUIIIOTO POCUXAHHS CTPYIIYE 13 ce0e Kparuti BOJIH.

[lepexnan opUriHaNbHUX IMOPIBHSAHB € OUIBII MPOOJEMHHUM, TOMY IIO BOHU OYIYIOThCA Ha
JIOBOJII HEOYIKYBAaHUX KOTHITUBHUX MOJIEIAX, K1 PENPE3CHTYIOTh 1HAMBIyadbHe Oa4eHHS aBTOpA.
Hamnpukian:

(6) The twilights out there were florid and melodramatic, great sweeps of orange and crimson
and Lawrence-in-the-desert vermilion, then night dropping night dropping dark and hard like
a slammed door (Tartt, 2013, p. 123)
Cyminku mym Oyau Keimuacmi 1 Mel00paMamuyHi, 6eluKi CHOJOXU OPAHI’CEeBO20,
MATUHOB020 MA SICHO-Y4ePBOH020 cgimaa, y cmuii kinoginemy ‘“Jloypenc Apasiticokuil”, a
nomim 6iopazy 3anaoana Hiy, a nNomim 6i0pasy 3anadand Hiy, Haye 3 SUIACKOM 3AYUHSIUCS

deepi (Tartt, 2016, p. 242).

[TopiBHSIHHS, BXKUTE Yy BUXITHOMY TEKCTI BBaXAa€EMO OPHTIHAIBHUM, OCKIJIBKM aBTOPCHbKa YysiBa
acoLUIOE 3auuHeHHs Oeepell 13 HACMAaHHAM HOYi, a Lieil o0pa3 € JIOBOJi Heoqu(yBaHHM AK IS
aHIJIOMOBHOTO, TakK 1 i yKpaiHoMoBHOro uuTadiB. [Ilepeknmamad 3amisie rpaMaTHUHY
TpaHchopMallito, IpoTe JTOCIIBHO BIATBOPIOE MOPIBHAHHS, 1, BIANOBIAHO, HOr0 KOIHITUBHY MOZEIb
HACTAHHS HOUI € SIK BWISICK JIBEPEM, IO 3AUMHSIIOTBCS. Il ogo crpaterii mepeknany, BOHA €
HEHTPaJbHOI WIOJ0 OYYXEHHS UM OJOMAIIHEHHS, OCKIJIbKM Ii BHOIp HE BHU3HAYAETHCA
KYJIbTYpHOIO eI (DiKOI0 BUXITHOTO TEKCTY — YUTAYl SIK OPUTIHAITY, TaK 1 MEPeKIIaay CTUKAIOTHCS 3
KpeaTuBHUM OadeHHsM aBTopa. Jlo Toro »x, obpa3 € JOBOJII SICKpaBUM 1 3pO3YMUIUM — MicCIs
3arubeni marepi, Teo, OyB BUMYyIIEHUN mepeixatu a0 OaThKa, SIKMM JKMB a Takiil MICLEBOCTI, 1€
TeMpsBa HacTyIMaja panToBo, Pi3KO.

[lepexnan amto3UBHUX MOPIBHSHb MOXKE OYTH NpPOOJEMHUM, OCKIIBKM BOHU IEPEBAKHO
OyayroThCs Ha CyOKYyIbTYpHOMY 3HaHHI. Hanpukian:

(7) ...it’s almost, like, kind of retro and cool? Coke bottle glasses? Orange corduroys and a
haircut like Darth Vader’s helmet? (Tartt, 2013, p. 235).
..8UCTNABTIAE cebe eK30MUYHUM Pempo — OKVIAPU 3 MOBCMEHHUMU CKeTbYIMU, Belb8emOosi
WMAHU NOMAPAHYeB020 KONbOPY | cmpudicka, cxodca Ha wonom /lapma Beiidepa (Tartt, 2016,
p. 469).

KoHnuenT-npoBiiHUK BUX1THOTO MOPIBHSAHHS € BIJOMUM KOJIy YUTAYiB, K1 IUBUIIUCS YU MPUHANMHI
yynu 1npo MemiappaHmuzy 3opawi  eivnu. Binrak, BuXiIHE TOPIBHSAHHS IPYHTYEThCS Ha
CyOKyJnbTYpHOMY 3HaHHI. /lapm Beiidep € TOJOBHUM aHTAaroHICTOM 3opsuux 6itiH, HEIATHUM
KepiBHUKOM ["anakTuuHoi apMii, SKUH BUMYIIEHHH HOCUTH JKUTTe€3a0e3MeuyBaIbHIM MOPTaTUBHUNA
KOCTIOM Ta IIOJIOM 4Yepe3 Cepilo3Hi MOMIKOKEHHSI Tij1a, sIKI BIH OTPUMAaB B pe3yjbTaTi MOEIUHKY 3
O06i-Banom KenoOi (Star Wars, n.d.). Ilepekmamad BIaeTbcs OO JOCIIBHOTO MeEpeKiany
nopiBHsAHHS, a iM’a Jlapta Belinepa nepemae 3a 10oMoro0 aganTUBHOTO TPAaHCKOMyBaHHs. Takuii
crnocid mepexsagy Ha3uBaEMO BIATBOPEHHAM ()OPMH MOPIBHAHHA. Pa3om 3 BIATBOpEHHSAM (HOopMU
MOPIBHSHHSI, BIATBOPIOETHCS 1 WOTO KOTHITMBHA MOJEibh INEBHA CTPIDKKA € AK IIOJIOM JIAPTA
BEMJIEPA. Y TekctTi pomany [L[{ueons TapTT 3a JONOMOTOIO LIBOTO MOPIBHSHHS OMUCYE CTPUKKY
Enpni, naiikpamoro apyra Ta OJHOKJIIACHMKA TOJIOBHOTO Tepos pomaHy Teo. Xoda BuHXiTHE
MOpIBHSHHS HE € KyJAbTYpHO MapKOBaHHMM, TpaHCKoayBaHHs imeHi /[lata Beiinmepa wmoxe
COPUYMHHUTH TIEBHI TPYAHOIII PO3YyMIHHSA B 4YWTadiB, HE OOI3HAHWUX 3  BIJAMOBITHOIO
Meniadpanmm3o0. ToMy 3acTOCOBaHY CTpPATETilo BBAXKAEMO 0y KEHHSIM.
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[IpoananizyiiMo 111 OJIUH MPUKIIA]] IepeKIaay alt03UBHOTO MOPiBHIHHS:

(8) Yep,’ said Bunny. ‘The Show-Me State. St Louis boy like old Tom Eliot (Tartt, 2015, p. 32).

— Eee oc, — npasus oani Kopxopan, — 3i “Cxenmuunozo wmamy”’. Cenmayicokuii X10n4una,
sk i cmapuit Tom Eniom (Tartt, 2017, p. 56).

VY koHTeKCTI pomaHy Taemua icmopis, TOPIBHSHHS BXKHUTO JJIs ONMKCY MOXO/KeHHs ['eHpi, skuil €
CIpaBXHIM T'€HieM, 110 3Ha€ BiciM MOB. [lepeknasad 3acTOCOBY€e aJanTUBHE TPAHCKOAYBAHHS IS
BIATBOpeHHs Ha3BU mTaTy 1 iMeHi Toma Emiota, 3 sikum mopiBHIOeThCs ['eHpi. Bmarouwces 10
TPAaHCKOJIYBaHHS, IepeKyafad BiATBOpIOoe ¢(opMy MOPIBHSHHS 1 BIANOBIAHO HOro KOTHITHBHY
MoeNb YPOJDKEHELD IITATY MICCYPI € K TOM EJIIOT. B pe3ynbrari Mae Micie ouy>KeHHSI TEKCTY
nepexnany. OdeBuaHO ycBimomimroroum, mo iM’s Toma Emiora moxe OyTH HEBIJIOMHUM YacTHHI
YUTauiB, IepeKianady, BOJHOYAC, OJIOMAIIHIOE TEKCT, [OJAl0ud IMepeKiIalallbKhuii KOMEHTap:
“Crentuunnii mwrar (The Show-Me State) — odiniiine mpizBucbko mraty Miccypi, HaAHOUIBIINM
Mmictom sikoro € Cent-Jlyic, mo #oro ypomkenueMm € T. C. Emior” (Tartt, 2017, p. 56). 3actocoBany
CTpaTeTio KBaTIPIKyEMO SK OJOMAIlIHEHHsI-HelTpai3aiiio ouy:keHHsi. [logiOHe ooMaNIHEHHA
Ha3uBaeMoO (aKyJbTATHBHUM, OCKUJIbKM TMepeKiazad He OOMEXKEHUU JIHTBOKYIbTYPHOIO
cenn(iko OpUTIHANY y NPUHHSATTI pillleHb, 1 YACTKOBHMM, OCKUIBKM TaKuWi Nepekian He
MIPUBOUTH JI0 3aMiHU KOTHITUBHOT MOJIEJIi BUXITHOTO TIOPIBHSIHHS.

YacTkoBe (axyIbTaTUBHE OJOMAIIHEHHSI-HEUTpaTi3allisi OYY)KECHHS TAaKOX peajli3yeThCcs 3a
JIOTIOMOTOI0 TPOIIEIypU BiATBOPEHHS 3MiCTYy OPIBHAHHS, HAIIPUKIIA;

(9) “Well, if you do have to go with us, see how you like it. It’s like Kidnapped. The part where
they sell him into slavery on that boat.” (Tartt, 2013, p. 87).
Lle six y “Bukpadenomy”. Konu sonu npooaioms 1io2o ¢ pabcmeo na mou wosen (Tartt, 2016,

p. 166).

VY KOHTEKCTI poMaHy /uid onucy ctany Expl, sikuil He Oaxkae ixaTH 10 CIMEMHOIO JITHHOIO OyJUHKY
Ha KaHIKyJIM, OCKUJIbKM TaM HeMae rapsuoi BOJM Ta MIAKIIOUEHHS 10 [HTepHeTy, 3ralyeThCcsi poMaH
Bukpaodenuu P. JI. CriBeHcoHa. Y Takuil cnoci® aBTOp TEKCTy OpHUIiHAlly HaJa€ HenpsMe
MIOCUJIAHHS Ha TOJIOBHOTO repost poMaHy Bukpaoenuii Jleina bengypa, skoro oOMaHHUM HIJISIXOM
HOTO0 I/1bKO TIpoJIa€ B paOCTBO Ha OOpT "YoBHA. Lle IMIIIiUTHE alf03UBHE TTOPIBHSAHHS >KapTIBJIMBO
ynoaiOHoe EHai ronoBHOMY reporo pomany. Ilo3HadeHHsS KOHLENTY-IPOBIAHMKA BHUXIJHOTO
amo3uBHOro mnopiBasHHS Kidnapped mepekiajeHo CIOBHUKOBHM BIiIMOBIIHUKOM Bukpaoeruii.
Po3ymitoun, 1o el poman Moxe OyTH HEBIJIOMHM YacTHHI YKpaiHCBhKOI ayAauTOpii, mepekiaaay
BUpIIIye TOJETHIUTH CHPUHHATTA TEKCTY 1 NPOMNOHYE TaKUM TepeKyiagalbKuii KOMEHTap:
“Ilpuromuutekuii pomad Pobdepra JIproica CriBercona (1886)” (Tartt, 2016, p. 166). lllonpasna,
KOMEHTap He HaJae iHdopMallii npo Te, 10 TOJIOBHUN repoil pomaHy OyB NMpoJaHUM B paOCTBO, i
TOMY He TMOBHICTIO pealli3ye CBOIO iHpopMaliiiHy QyHKIIIO.

[Iponienypa 3aMiHu, siKa € XapaKTEPHOIO JUIS 110MaTUYHUX MOPIBHAHB, HElTIOMaTHYHUX/
KOHBEHULIWHUX TMOPIBHSHb Ta OPUTIHAIBHUX IOPIBHSAHB, KOPENIOE 31 CTPATETi€l0 OJIOMAlllHEHHS.
[Tounemo aHai3 3 MepeKiIaay i1i0MaTUYHUX TOPIBHSHD:

(10) Sabine is as dumb as a post (Tartt, 2013, p. 62).
Cabina oypna six nens (Tartt, 2016, p. 116).

[lepexnanau BupilIye 3aCTOCYBaTH IUIICHE MEPETBOPEHHS, OCKUILKH JAOCIIBHUN TIEpPEKIaa mynutl,
SAK cmoen/ nowima 3BYYWTh HEMPUPOIHBO Il YKPATHCHKOI YMTAIbKOi aynuTopii. B ykpaiHCchkiit
KyJIbTYpl TypIiCTh HE aCOIIIOETHCS 31 CTOBIOM Ha BIAMIHY BiJ TaKUX KOHIICHTIB-NIPOBITHUKIB 5K
OCEJI/TIEHB/TIJIOIIBA/CAJIO/CTO ITYAIB AUMY/CTO CBUHEW/CTYTIA/TENA /TYPELBKUI KIHL (Narodni
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prykmety, n.d.). 3acrocoBana TpaHcdopmallis IPUBOAUTH [0 3aMiHM KOTHITHMBHOI MOJEINI
AHTJIIMCHKOTO TOPIBHSAHHSA XTOCH JIYPHUIM € K CTOBII Ha KOTHITUBHY MOJIEIb YKPaiHCHKOTO
MOPiBHAHHS XTOCH JIYPHUM € fK TEHb. Taka 3aMiHa € pe3yibTaToM HE30DKHOCTI KOTHITMBHHX
MOJICJICH BiJNOBITHUX MOPIBHSIHL B KYyJbTypax OpHTiHaly 1 mepekiany. [lomgiOHe omomantHeHHs
HA3WBAaEMO NPHUMYCOBHM, OCKIJIbKM TNEpeKIalalbKe pIMICHHS JAUKTYETHCS JIHTBOKYJIBTYPHOIO
cnenu(}iKo TEKCTIB OpHTriHAIY 1 TMepekiaay, i NMOBHHM, OCKUIBKM BOHO Bele 10 3aMiHU
KOTHITUBHOI MOJIEJIi BUXiTHOTO TIOPIBHSIHHS.
PosrasiHeMo npukiiaa 3aMiHK HE11IOMaTHYHOTO KOHBEHIIIMHOTO IMTOPIBHSIHHS:

(11) But the dream, which had seemed prophetic, refused to dissipate and hung like a poisonous
. (Tartt, 2013, p. 310).

Ane cHOBUOIHHS, sKe 30A8AN0C MEHI NPOPOHUM, He PO36II068ANOCh | BUCLIO 8 NOBIMPI, HAYe

ompyunui oum... (Tartt, 2016, p. 634).

IMopisusaas hung like a poisonous vapor ue 3adikcoBane B iZiOMaTHYHUX CIOBHHKAX. JlOCIiBHUI
MEPEKITajl MO3HAYCHHS KOHIICTTY- MPOBIIHUKA TOPIBHAHHS TEKCTY OPUTIHANY ompyuHa napa He
CIIPUYUHUB OU TPYIAHOIIB CIPUUHATTSA YATaYaMU Tepekiaay. Alle mepekianad BUPIIIye 3pOOUTH
nepeKsian OuTbII MPUPOJAHUM 1 3aMiHIOE KOHIENT ITAP/TIAPA Ha JUM. Bubip mepeknamada He €
MPOJUKTOBAHUM JTIHTBOKYJIBTYPHOI CHEHU(IKO BHUXITHOIO TOPIBHAHHS, OCKUIBKH BOHO
CIIUPAETHCS HA 3arajibHOMIOJCHKI 3HaHHs. BiaTak BBakaemo, 110 MPUKIA]] IEMOHCTPYE CTPATETii0
0/IOMANIHEHHS, SIKE € MOBHHUM, ITPOTE (PaKyJIbTATHBHUM.
ImiomaTu4HI MOPiBHSHHS HAWYACTIIIE TiJIATAIOTh 3aMiHi:

(12) Underneath those veils of theirs, a nun is bald as an egg (Atwood, 2009, p. 138).
Yepruyi nio mumu ixwimu cepnankamu auci, sx koxino (Etvud, 2018, p. 166).

B opurinani eubpuma 2onoea 4epHulll NOPIBHIOEThCA 3 siiilieM. B ykpaiHcbKiil MOBI € (hpazeosiorizm
aucuu sk konino (Akademichnyi tlumachnyi slovnyk ukrainskoi movy, 1970-1980), skuii
B1JI0Opakae KOHLENTYyaJbHY CHCTEMY HOCISI YKpaiHChbKOi KyJabTypu. Binrak mepekinanay oOupae
camMe 1¢ OLIBII MPUPOJHE TOPIBHSIHHA 1 THM CaMHUM 3aMIHIOE BUXITHUN KOHIENT-TIPOBITHUK
EGG/AMIE HAa KOHIENT-NPOBITHUK YKPaiHChKOI KynbTypu KOJIIHO. CTparerio KBaTi(iKyeMo sK
NOBHE NPUMYCOBe OJOMAIHEHHs, OCKIJIbKU PE3yJbTaTOM 11 3aCTOCYBaHHS € 3aMiHa KOTHITUBHOL
MOJIeJII TIOPIBHSIHHS, BUKJIMKAaHA HE30DKHICTIO JIHTBOKYJIBTYPHHUX MOJIEJEH BUXITHOTO 1
MePEKIIAZICHOTO TIOPIBHSHB.

[Iponienypu 3ropTaHHs, ONMYIICHHS Ta MPUBHECEHHS MOPIBHSHHSA KOPEIIOIOThH 13 CTPATETIEI0
onoMarTHeHHs. HaigacTime 3ropTaloThCsi, OMyCKAOTHCS M T0JAI0THCS 11I0MaTUYHI TTOPIBHSHHS.

Posrnsinemo npukiiaj 3acTOCyBaHHSI IPOLIETypH 3TOPTAHHSA 110MaTUYHOTO MOPIBHSIHHS

(13) It's dark as hell and pouring rain and you're drunk out of your skull (Tartt, 2015, p. 231).
Haosopi memno xou 6 oko cmpens 31uea, i mu n’snuil sx win (Tartt, 2017, p. 409).

Bucnis (as) ... as hell e iziomatnuHuM MOPIBHSIHHAM, sIKE “BUKOPUCTOBYETHCS JUTS IMiAKPECICHHS
omucy HenpueMHoi xapakrepuctuku’ (Cambridge English Dictionary, Translations & Thesaurus,
n. d.) i Big3HaYa€eThCs JIHTBOKYIBTYPHOIO crielrdikoro. BuxiqHe MOpiBHSHHS KOTHITUBHOI MOJIEINI
I[OCh TEMHE € K TEKJIO BTpayaeTbcs B YKpaiHChbKOMY mepekiani. Ilepenaerbes nuine cMuca
nopiBHAHHS. Take PIIICHHS MepeKianadya MOsSCHIOEThCS THM, IO B aMEPUKAHCHKIA KYJIbTYpl s
M1JKPECIIEHHS HETIPOTISIIHOT TEMHOTH BUKOPUCTOBYETHCSI KOHLIETIT TIEKJIO, a B YKpaiHChKii MOBI —
PO3JIAJI 30PY/CIIMOTA. Ilepeknamad 3Mir 30eperTd iIiOMaTHYHICTh OPUTIHAIBHOIO BHCIOBY 3a
JIOTIOMOT'OF0 TiA00PY YKPaiHCHKOTO (hpa3eosiori3My Xou 8 0Ko (8 oui) cmpenvb, SKAA 03Ha4Ya€ “30BCIM
Hivoro He BuaHO, ayxe TeMHO” (Khoch v oko strel — Frazeolohiia, n. d.). Ctpareriro nepekiany
KBaTi(iKyeEMO SIK MOBHE MPUMYCOBE 0I0MAIITHEHHSI.
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HacTtynuuwMm € npukiaja npoueaypu yCyHeHHs i0iomMamuyHo20 NOPiBHAHHA .

(14) ...leave a house untenanted, in Toronto anyway, and they re into it like a shot, having their
drug parties or whatever. Satanic cults, she’s heard (Atwood, 2009, p. 240).
3anuw y Topoumo Oim 6e3 Hacnady — i 80HU GJce MaM 3i CB0IMU HAPKOBEUIDKAMU YU e

yumocs (Etvud, 2018, p. 298).

B anrmificbkoMy pedeHHi HIeThCs Mpo Te, IO B 3pYyWHOBAHMX OyIMHKAX HEPIAKO ‘30MparoThbes
momu 3 Byauns” (Etvud, 2018, p. 298), nampukian, Oe3mpuryinbHi abo Hapkomanw. Jlas
AKIIEHTYBAHHS IIBHJKOCTI, 3 SIKOKO IIi JIIOAW 3acelIII0Th PYHHOBaHI OYIWMHKH, aBTOpP TEKCTY
opurinany BxuBae igiomy like a shot, mo o3nauae “myke MBUAKO 1, MOKIMBO, CXBHIbOBaHO™ (The
Free Dictionary, n.d.) i mopiBHIOEe iXHi Ail 3 nocmpirom. XTOCh IIBUIAKUN € SK TTOCTPLIL.
[epeknanau onyckae MO3HAYCHHsI KOHIICTITY-TIPOBIHUKA MTOPIBHSHHS, MMEPEIAI0YN JIUIIEC YACTUHY
TEeKCTy, 1o Homy mepenye. Lled mpukiang mnpencTaBise MOBHE NPUMYCOBEe OI0MAIIHEHHS,
OCKIIBbKU TepeKIaJanbke pIIIeHHS IUKTYEThCS IIHTBOKYJIBTYPHOIO CHEHU(IKO OpHUTriHATY 1
MPUBOAMTS /IO BTPATH NOPIBHSAHHS BiIOBITHOI KOTHITUBHOI MOJIEITI.
PosrnsiHemMo npukiia MpUBHECEHHS i[IOMAaTHYHOTO MOPiBHSIHHS:

(15) When | came back in, doing up my cufflinks, I stopped dead in the middle of the room to see
him standing head bent at the bedside, intent upon assembling a pistol (Tartt, 2013, p. 337).
Konu s nosepnyecs 0o mnux, zacmibarouu 3anoHKu, mo CHUHUBCS NOceped KIMHAMU K
vkonanuti: Bopuc cmosis, naxuniusuiuco Hao nixckom, i 36upas nicmoaem (Tartt, 2016, p. 688).

Awnrmiiicekuit Bupa3 Stop dead e imiomoro, 1m0 oO3Hayae “HeraifHo ab0 pPamTOBO TMOBHICTIO
synunutucs’” (The Free Dictionary, n. d.). Ykpaincekuii cioBauk Kyiv Dictionary nmporonye Takuii
nepeknan ¢pasu stop dead/short: panmoeo 3ynumsmu, panmoeo (pisko) synumsmucs (Kyiv
Dictionary, 2020). IIpoTte nepekiaaay BUpillye BUKOPUCTATH MPOLEAYPY IPUBHECEHHS MTOPIBHIHHS
KOTHITHUBHOI MOJIeNi JIEXTO, XTO PATITOBO CITMHUBCS € K YKOIIAHUMN. Dpazeonori3M ax yKonauuii
Mae 3HAYeHHS “HEPYXOMO, HeNopyiHo, 3acturim Ha Micii” (Yak ukopanyi — Frazeolohiia, n.d.).
3anisiHy cTpaTerito KBami(ikyeMo sK MOBHe (paKyJIbTATHBHE OIOMALLIHEHHA.

Hami crnocrepeskeHHsl y3arajJbHIOEMO CXE€MOIO 1, Ha SKIH YHAOUHIOEMO KOpPEJSIii Mk
nepeKIalallbKuMU MPOLEAYPaMH 1 CTPATETiIMU MepeKiay.

HeiTpaabHa (30ixHicTs KM)

3amina
Ouy:xeHHA
(ue30ixHIcTB/HECHOpMOBaHicTE KM)
Yeynenust OnomamHeHHs

5 TpUMYycOBe, TOBHE (HE301KHICTD
KM; 3amina KM)

- (QakynbTaTHBHE, IOBHE (301KHICTD
KM; 3amina KM)

- (axysipTaTUBHE, JaCTKOBE
(ue306ixHiCTE/ HECPOPMOBAHICTH
KM; excrmmikarist 6e3 3aminu KM)

Cxema 1. Kopernsauii Mixk nepekiaiaiibKuMi MPOoLEAYpPaMH 1 CTpATETisIMU TIepeKIany
(KM — xoH1enTyajibHa MOJICIIb)
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4. BUCHOBKH
MeTtoauka KOTHITMBHOTO TEpPEKIAJallbKOTO aHali3y HaJae IHCTPYMEHTH Ui IOSICHEHHS
KOTHITUBHHMX IPOLECIB, IO CTOATh 3a MEPEKIaJalbKUMHU PIIICHHSIMHU Ta YCYBa€ CyO'€KTHBHICTb y
BHU3HAYCHHI CTPATETiil MepeKianty.

JlaHi KOTHITMBHOTO aHaNi3y aHIJIO-YKPAiHCBhKUX TMEpPeKJIaiB  XYJAOKHIX IOPIBHIHB
JO3BOJISIFOTH JIMTH TaKMX BUCHOBKIB.

IIponetypa BiATBOpEHHsI IOPIBHSAHHS BTUIIOE P13HI EpeKiIalalbKi CTpaTerii B 3aJ1€XKHOCTI BiJ
TUIYy TOPIBHSAHHS 1 HasgBHOCTI/BIICYTHOCTI HOTo JHTBOKYJIBTYpHOI crnenuiku. BinrBopeHHS
KOHBEHLIMHUX MOPIBHSIHb, KOTHITHBHI MOJENI SKMX CIIMPAIOTHCSA Ha 3arajJbHOJIIOJCHKE 3HAaHHS, a
TaKOX OPUTIHAJIBHHUX MOPIBHSAHB, IO 0a3YIOTHCS Ha IHAMBIIyadbHOMY OadyeHHI CBITYy, KOPEIIOE 3
HEHTpaJIbHOIO CTpaTeriero mnepexyiany. BinTBOpeHHs allO3MBHHUX IOPIBHSAHb 3a JOIOMOIOO
TpaHCKOAYBaHHS (BinTBOpeHHS (opMu) abo OyKBaIbHOIO TEpeKyiany (BiATBOPEHHS 3MICTY) €
peaitizalli€ro cTpaTterii O4yKeHHS, OCKUIbKM KOTHITMBHI MOJENI TaKUX MOPIBHSHb 3aKOpIHEHI Ha
CYOKyJIbTYPHOMY 3HaHHI, IO YTPYIHIOE PO3YMIHHS ajto3ii. Y BHIAAKy /T0JaBaHHS KOMEHTaps, 110
IIPOSICHIOE CMUCII allto31i, CTpaTerisi 04y KEeHHsI HeMTpasi3yeThCsl OOMAIlIHEHHSM.

[Iponienypu 3amMiHu, 3TOPTAaHHS, ONYIIEHHS Ta MPHUBHECCHHS IOPIBHSIHHA KOPEIIOIOTH 31
CTpaTeri€l0 OJOMAIIHEeHHA. K0 mepekiafanbke pIIIeHHS AUKTYEThCS HE30DKHICTIO abo
HeC(OPMOBAHICTIO KOTHITUBHUAX MOJIEJIEi TOPIBHIHD B KyJIbTYpaxX OpUTIHATY 1 MEepeKIaay yepes ix
JHTBOKYJBTYPHY crielu(iKy, Take OJOMAalIHEeHHs Ha3MBAaeMO MPUMYCOBUM. SIKINO X mepexiagay
BIIAE€THCS 710 3aMiHM, 3TOPTAHHS a00 OMYIICHHS MMOPIBHSAHHS, SIKE€ CIUPAETHCS HA 301KHI KOTHITHBHI
MOJIeTli, Take OJIOMAIllHeHHs KBalli(pikyeMo sK (akylbTaTUBHE. 3 1HIIOTO OOKY, OJOMAIIHEHHS €
MOBHUM, SKIIO HOTO Pe3y/IbTaTOM € 3aMiHa KOTHITHMBHOI MOJIENI MOPIBHSHHS 1 YaCTKOBHM, SIKIIIO
KOHIIETITH MOZEI crieu(iKytoThcsl a00 MOSICHIOIOTHCS, TPOTE MOJIEIb 3JIUIIAE€THCS HE3MIHOIO.

[lepcriekTrBM MailOyTHIX AOCTIIKEHb OB’ 3y€MO 3 IPOBEIECHHSAM KIJIbKICHOTO aHaJi3y 3aJIs
BCTaHOBJICHHS KUIbKICHHMX CIIBBIJHOIIEHb MK MPOLEAYPaMHU 1 CTpATETiIMU aHIJIO-YKPaiHCBKOTO
MepeKsIaay XyI0KHIX MOPIBHSAHb.
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Abstract
This paper introduces a method of cognitive translation analysis of English-Ukrainian translation of fiction
simile. Our analysis of Ukrainian and foreign research on fiction simile translation has revealed that such
papers are mostly based on traditional structural-semantic translation analysis. Cognitive translation analysis
of fiction simile, which allows identifying cognitive models that underpin simile functioning in speech and
affect its translation, has been done in very few papers and therefore it requires developing. This paper aims
at establishing correlations between linguacultural specificity or, conversely, similarity of cognitive models
of English fiction similes and a choice of a translation strategy to render English similes into Ukrainian. The
research sample consists of 1200 English similes, collected from Tartt’s novels, The Goldfinch and The
Secret History, and Atwood’s novel, The Blind Assassin, and their Ukrainian translations, performed,
respectively, by Shovkun, Stasiuk, and Oksenych. Achieving this goal involves fulfilling the following tasks:
1) identifying and comparing cognitive models of English similes and their Ukrainian translations;
2) revealing translation procedures used to render fiction similes — retention, replacement, reduction,
omission or addition; 3) establishing correlations between translation procedures and translation strategies —
the foreignization strategy and the domestication strategy. A fiction simile is addressed as an explicit
conceptual metaphor structured by a propositional model (A is like B), where A is the target concept /
domain representing the entity that is compared, B is source the concept / domain representing the entity to
which the target is compared (its language / speech instantiation is called a vehicle). Simile can also explicate
the characteristic, which is the basis for comparison (A (target) is like B (source / conductor) by
characteristic B). Conducting the translation analysis, we take into account the type of fiction simile. We
distinguish between conventional simile, grounding on universal knowledge, and original simile, reflecting
individual knowledge and creative imagination of an author. Among conventional similes, we differentiate
between allusive similes that are mostly based on subcultural knowledge, and idiomatic similes that can be
based on both universal and culturally specific knowledge embodied in idioms. Our cognitive translation
analysis led to the following conclusions. Retention of similes realizes different translation strategies
depending on the type of the simile and the presence / absence of its linguacultural specificity. Retention of
conventional and original similes correlates with neutral translation strategy, as neither the former nor the
latter has linguacultural specificity that would indicate the inconsistency of their cognitive models and thus
constrain the translator's choice, causing a translation problem. Retention of allusive similes can also
correlate with neutral strategy if the allusion is part of universal knowledge although more often retention of
allusive simile realizes foreignization strategy as such similes are based on subculturally specific knowledge
and thus rest on cognitive models that are unestablished in the minds of most representatives of both cultures.
If a translator adds a commentary, foreignization is neutralized by domestication. Replacement, reduction,
omission or addition of similes correlate with domestication, which can be compulsory if English and
Ukrainian similes are based on different cultural cognitive models, or optional if they are based on similar
cognitive models. Moreover, domestication can be complete if the simile cognitive model is replaced or
partial if the concepts of the model are specified or explained, but the model remains unchanged. These
results call for further research, specifically, conducting a quantitative analysis to establish quantitative
correlations between the procedures and strategies of English-Ukrainian translation of fiction similes.

Key words: cognitive translation analysis, fiction simile, linguaculture, translation procedure,
translation strategy.


mailto:allamartynyuk@ukr.net
https://orcid.org/0000-0003-2804-3152
mailto:elvira.akhmedova.96@gmail.com
https://orcid.org/0000-0002-4515-4359

ISSN 2218-2926 Cognition, communication, discourse, 2021, # 23 85

KOIHUTUBHbBIN HEPEBOI[‘IECKHFI AHAJIN3
XYAOXKECTBEHHbBIX CPABHEHHUI
Anaa IlerpoBHa MapThbIHIOK
JIOKTOP (PrTONIOTHYECKHUX HayK, mpodeccop,
XapbKOBCKUI HaMOHANIBbHBIN yHUBepcuTeT umeHu B. H. Kapa3una
(rmomaae CBoGObI, 4, XaphkoB, 61022, YkpauHa),
e-mail: allamartynyuk@ukr.net; ORCID: https://orcid.org/0000-0003-2804-3152
SuabBHupa JkaBagoBHA AXMeT0Ba
acmupaHT Kadeapsl nepeBooBeieHrs umenn Hukonas Jlykaria
XapbKOBCKOTO HallMOHATBHOTO YHUBepcuTeTa uMenu B. H. Kapasuna
(tur. CBoOompl, 4, XapbkoB, 61022, Ykpanna);
e-mail: elvira.akhmedova.96@gmail.com; ORCID: https://orcid.org/0000-0002-4515-4359

AHHOTAUA

B crartbe mpeasioxkeHa METOAMKAa KOTHUTHBHOTO MEPEBOJYECKOrO aHAIN3a aHIIO-yKPAaWHCKOIO IEepeBOAa
XYHO)KECTBEHHBIX CpaBHEHHH. AHaJIM3 OTCYECTBEHHBIX M 3apyOCeKHBIX HCCIIEJOBAaHUN IepeBoAa
XYI0)KECTBEHHBIX CPaBHEHUH OOHApPY>KWII, YTO B OOJIBIIMHCTBE CBOEM TaKHe MCCIE0BaHMs 0a3upyroTcs Ha
CTPYKTYpHO-CEMAaHTHYECKOM  MNEpEeBOJYECKOM  aHaju3e. KOrHWTUBHBI  NEpeBOJYECKUH  aHAIU3
XYJI0’KECTBEHHBIX CpPaBHEHHM, MO3BOJIAIOMINN BBIIBUTH KOTHUTHUBHBIE MOJEIH, KOTOPHIE CAHKIIMOHUPYIOT
(YHKIIMOHUPOBAHWE CPAaBHEHWH B PEUM M BIUSIOT HA MX IEPEBOJ, OCYIIECTBISIETCS B HEMHOTOYHCIEHHBIX
paborax u Tpebyer yrayOnenusa. lLlenpro cTaTbu ABISIETCS  BBIABICHUE KOPPEIALMH — MEXIy
JIMHTBOKYJIBTYPHOH cnenu(uKoil wnnd, HaoOOpOT, CXOACTBOM KOTHUTUBHBIX MOJENEH aHITIOS3bIYHBIX
XYJIO’)KECTBEHHBIX CPaBHEHHIl W CTpaTerusMU MX YKpPaMHCKOro NepeBoja. MarepuajaoM HccleI0BaHUS
siBisieTcst 1200 aHITIOS3bIYHBIX CPAaBHEHUH, U3BSTHIX U3 ABYX poMmaHoB Taptt, [l]econ u Taiinas ucmopus, n
pomana OtByn Crenou ybuiiya, 1 MX yKpaMHCKHE IEPEBOJIbI, CO3JaHHbIE, COOTBETCTBEHHO, LII0BKYHOM,
CraciokoM u OkceHnd. JlocTmkeHHe TOCTaBIEHHBIX IeNeld TIpeaycMaTpuBaer: 1) MOCTpoeHHe |
COTIOCTaBJIEHUE KOTHUTUBHBIX MOJIENeN aHTTIMICKIX CPaBHEHUH U X YKPAMHCKUX TIEPEBOJIOB; 2) BISIBICHUE
MEPEeBOTYECKUX MPOLENyp, MPUMEHIEMbIX AJS MepeJadd XyIO>KECTBEHHBIX CPaBHEHMH — BOCCO3JaHME,
3aM€Ha, CBOpadyMBaHHME, YCTPaHEHWE WM TPUBHECEHHE; 3) YCTAHOBJIEHHE KOPPEIALMH MeXIy
MEePEeBOJUYECKUMHU TIPOIEAYpaMH M CTpaTeTHsIMH TEpeBOAa — CTpaTerueld OTUYKJIEHUS U CTpaTerueit
OJIOMAIIIHUBaHMA. XYJOXKECTBEHHOE CpPaBHEHHE pPAaCCMATPHUBAETCS KaK OKCIUIMLMTHAs KOHLENTYyajlbHas
MeTadopa, omuceIBaeMas INPONO3ULIUOHANBHOW Mogmenslo (A ectb kak b), toe A sBisercs
KOHIIETITOM/ZIOMEHOM IIEeJIH, TPEJICTABISIONIAM CYITHOCTh, KOTOPYIO CPaBHUBAIOT, b — KOHIIEITOM/TOMEHOM
HUCTOYHUKA, MPEACTaBIAIOUIMM CYIIHOCTh, C KOTOPOH CpaBHHUBAIOT (€ro sI3BIKOBOE/PEUYeBOE BOILIOIICHHE
TaK)Ke HAa3bIBAIOT NPOBOAHMKOM). CpaBHEHHE MOXET SKCIUIMLUPOBATH M NPHU3HAK, IO KOTOPOMY OHO
ocymectisiercst (A (uens) ects b (MCTOUYHMK/TPOBONHUK) 1O Npu3Haky B). B mporecce nepeBogueckoro
aHaJlM3a YYUTHIBAETCS THN XYZOXXECTBEHHOTO CpaBHEHHSA: DPa3TPAHUYUBAIOTCS KOHBEHIIMOHAIHHBIE
CpaBHEHHMSI, OCHOBaHHbIE Ha OOILEYEIOBEYECKOM 3HAHMM, M OPUIHMHAIBHBIC CPAaBHEHHS, OTPaKAIOLIHE
VHANBUIYaJbHOE 3HAHME M KPEaTUBHOE BOOOPaKEHHE aBTOpa XYAO0KECTBEHHOTO Mpou3BeneHus. B rpymme
KOHBEHIIMOHAIBHBIX CPAaBHEHUM pa3NWYarOTCs aJUTFO3WBHBIE CpPaBHEHHUS, B OCHOBHOM OCHOBaHHBIE Ha
CYOKYJbTYpHOM 3HaHWHU, U HAMOMATUYECKUE CPABHEHUsI, KOTOPbIE MOTYT OIMPAaThCs KaK Ha oOlee, TaKk U Ha
JUHTBOKYJIBTYPHO CHEUM(pHUUECKOe 3HAHHE, BOIUIOMIEHHOE B uAWOMax. IIpoBeneHHBIM KOTHUTHBHBIA
[IEPEeBOIYECKUI aHalu3 IO3BOJMI CJejaTh Ccleayrole BbIBoAbl. llponeaypa Bocco3faHUs CpPaBHEHUS
peanu3yeT pa3Hble MepeBOIYeCKHE CTPATETUH B 3aBUCUMOCTH OT THIIA CPABHEHHUS H HAJTUYHS/OTCYTCTBHS €TO
JUHTBOKYJIBTYpHOH crneun¢ukd. Bocco3naHne KOHBEHIMOHANBHBIX W OPUTHHAJIBHBIX CpPaBHEHUI
KOppenupyeT ¢ HEWTpaJbHOW CTpaTerHeil NepeBona, MOCKOJIbKY HH Te, HH JApyrue He oO0JagaroT
JIUHTBOKYJIBTYPHOU CHEIU(PHUKON, KOTOpas CBHIETENHCTBOBAJA ObI O HECOBMAJACHWH WX KOTHUTHBHBIX
MoOJIeJIe W OorpaHuWYMBana Obl BHIOOp NEpEeBOAYMKA, CO3AaBas MEpeBOAYECKyIo Mpobiemy. Boccosnanue
AJTIO3UBHBIX CPABHEHUI TOK€ MOXKET KOPPETUPOBATh C HEUTPATILHOW CTpaTeTueil, €Cli aJuTIo3Usl ABIIAETCS
YacThl0 OOWIEro 3HaHUs, XOTA 4Yallle BOCCO3/JaHUE aJUIO3UBHBIX CpPaBHEHHUH peau3yeT CTPaTeruro
OTYY)XICHHSI, TOCKOJIKY OHHU OINHUPAIOTCS Ha CYOKYNbTYpHO crenr(uieckoe 3HaHWE U COOTBETCTBYIOIIUE
KOTHUTHBHBIE MOJICITH MOTYT OBITH HeC()OPMHUPOBAHBI KaK Y HOCUTENICH JIMHIBOKYJIbTYPHl OPUTHHANA, TAK U
y HocuTeJeH KyJIbTypbl IepeBoja. B cimydae noOaBiieHMs KOMMEHTapusi CTpaTerus OTUYKACHUS
HelTpanu3yercst oxoMallHuBaHUEM. [Iponenypsl 3aMeHbl, CBOpauMBaHUS, YCTPAaHEHUs U IPUBHECEHUS
CPaBHEHHSI KOPPENUPYIOT CO CTpaTernell OJOMAallHUBAHUS, KOTOpas MOXKET ObITh NPUHYAMTENHbHOW, ecin
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AHIJION3BIYHBIC M YKPAMHCKHE CPABHCHUS OMMPAIOTCSA HAa HECOBMAMAIOIIHE KYJIBTYPHO creluduyeckue
KOTHUTHBHBIC MOJICIH, WIN (DaKyJIbTATUBHOW, €CIIM OHU OTMPAIOTCS HA CXOXKHE KOTHUTHBHBIC Mojenu. C
JPyroil CTOPOHBI, OJOMAIIHWBAHHE MOXKET OBITh TOJHBIM, €CIM OHO TMPHBOJUT K 3aMEHE KOTHHUTHBHOM
MOJICJIH CPAaBHEHMS, WIM YaCTUYHBIM, €CIIM KOHIICTITHI MOJCIH CHEHUDHUIMPYIOTCS WIH OOBICHSIIOTCS,
OJTHAKO MOJIeNTb OCTAaeTCsl Hen3MeHHOM. [lepcreKTHBEI pabOoTHI CBSI3BIBAEM C MPOBEICHHEM KOJIUYECCTBEHHOTO
aHam3a JIsl YCTAHOBIICHHS KOJMYECTBEHHOTO COOTHOIICHUSI MEXTy MPOLEAYPAMH M CTPATETHUSMH aHTJIO-
YKPaHHCKOTO MEePEeBO/Ia XyI0KECTBEHHBIX CPABHEHHUI.

KiroueBble cJI0Ba: JTHHTBOKYJIBTYPa, KOTHHTHBHBIM TEPEBOAUECKUIM aHaIM3, TMEePEBOIUCCKAs
MpoIielypa, CTPaTerus NepeBoia, XyI0KECTBEHHOE CPaBHEHHE.



ISSN 2218-2926 Cognition, communication, discourse, 2021, # 23 87

Cognition, communication, discourse. 2021, 23: 87-98.
http://sites.google.com/site/cognitiondiscourse/home

https://doi.org/10.26565/2218-2926-2021-23-06
Received 25.09.2021; revised and accepted 06.12.2021

UDC 811.111°42

THE EVOLUTION OF THE ENGLISH SMALL TALK:
A COGNITIVE-PRAGMATIC ANALYSIS
Iryna Shevchenko
Doctor of Sciences in Linguistics, Professor,

V. N. Karazin Kharkiv National University (4, Svobody Sq., Kharkiv, 61022, Ukraine);
e-mail: iryna.shevchenko@karazin.ua; ORCID: http://orcid.org/0000-0003-2552-5623
Yuliia Matiukhina
PhD in Linguistics, Associate Professor,

V. N. Karazin Kharkiv National University (4, Svobody Sq., Kharkiv, 61022, Ukraine);
e-mail: j.matiukhina75@gmail.com; ORCID: http://orcid.org/0000-0002-4994-0752
Maria Liudvika Drazdauskiené
Doctor Hab., Professor,

Wszechnica Polska, Higher School in Warsaw,
(1, Defilad pl., Patac Kultury i Nauki, Warszava, 00-901 Poland);
e-mail: liudvika@drazdauskiene.lt

Article citation: Shevchenko, I., Matyukhina, Y., & Drazdauskiené, M. L. (2021). The evolution of the
English small talk: a cognitive-pragmatic analysis. Cognition, communication, discourse, 23, 87-98.
http://doi.org/10.26565/2218-2926-2021-23-06

Abstract

Since Malinowski defined small talk as a communicative mode — the establishment of human bonds or
communion, abundant studies have supplied numerous data about its cultural contexts, social and phatic
function, participants and topics of small talk, conversational routines and etiquette mores etc. Nevertheless,
some aspects of small talk, both its historical and contemporary procedures, still lack clarification. Lately, a
new linguistic approach of cognitive pragmatics has made possible to take inquiry into cognitive-intentional
and social-cultural aspects of the communicative behavior of small talk. In this paper, we have worked out an
integrative framework for cognitive-pragmatic analysis of small talk underpinned by the ideas of historical
pragmatics. We implemented this framework in the analysis of small talk as a case study of English fiction of
the 17"-21% centuries culled from the BNC database. We aimed to find out evolutionary trends of small talk
in English and to describe the underlying change of English ethos, politeness principles, in particular. Our
findings have revealed the following historically stable and variable characteristic features of small talk: the
former mainly concern people’s communion as a universal value, the latter reflect procedural communication
patterns and requirements of a particular community. We argue that small talk is a meta-communicative
(accompanying informative communication) form of behavior that satisfies human needs for social
cohesiveness; its cultural conceptualization depends upon the prevailing social-cultural values and changes
throughout history. We hope this study may shed light on small talk as a type of communicative behavior
that occurs both in fiction and in other contexts.

Key words: small talk, English, evolution, historical pragmatics, cognitive pragmatics

1. Introduction
It is generally acknowledged that people as social beings are in want of communion. Malinowski
(1936, p. 316) defined such communicative behavior as ‘phatic communion’, that “<...> serves to
establish bonds of personal union between people brought together by the mere need of
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companionship and does not serve any purpose of communicating ideas”. In Homes’ (2003, p. 65)
parlance, small talk “oils the social wheels”.

From different theoretical viewpoints, researchers described linguistic pragmatic (Senft,
2009; Pocheptsov, 2009; Shevchenko, 2015), sociopragmatic (Coupland, 2003; Holmes, 2014),
gender (Mullany, 2006), psychologic (Kardas et al.,, 2021), cross-cultural (Pullin, 2010;
Schneider, 2012) and other related features of phatic communication. Within phatic discourse,
they single out small talk aimed at establishing and developing speech contact; the main topics
of small talk are of universal and neutral nature, it avoids ‘taboo topics’; its general tone is
friendly, calm and neutral.

Cultural studies (Drazdauskiené, 2021; Mak & Chui, 2013) show how much phatic
communication owes to culture and how much it reflects ethos and ethic norms. Culture is the
customs, beliefs, rules, knowledge, etc. developed at a given period by members of a society and
stored in their construal of the world. Cultural linguistics (Sharifian, 2017) studies individual and
group communication, phatic practices included. As a vivid manifestation of culture, politeness
principles are in the focus of analysis of both small talk and various means of phatic communication
(Chen, 2019).

Since culture changes throughout history, the ethic norms, politeness principles, and
communication practices are subject to historical variation. Recent diachronic studies of phatic
communication and small talk, in particular (Belous, 2010; Drazdauskiené, 2021; Matyukhina,
2004; 2014), have revealed historical transformations of its topics, discourse strategies of ritualized
behavior, their frequency in discourse, and other issues. Nevertheless, there are some questions that
still need clarification: the periodization of the English small talk, causes and trends of its historical
changes, and phatic speech formulas typical of certain periods.

In the latest decade, seminal insights into cognitive pragmatics (Schmid, 2012) have drawn
scholars’ attention to the interface of cognition (conceptualization) and linguistic pragmatics
(communication) as rooted in philosophical, action-theoretical and sociological approaches
(Shevchenko, 2017). At the same time, the pivotal work of Jucker and Taavitsainen (2020) on
historical pragmatics suggested analytical tools for describing the transgressions of manners and
norms of polite communicative behavior while Culpeper and Kyt6 (2000) shed light on the problem
of data in historical pragmatics.

In this paper, we aim to combine a cognitive-pragmatic and historical pragmatic approaches to
small talk and to trace its changes in English. We hypothesize, on the one hand, a tendency for
small talk to evolve throughout history as a result of the underlying change of English ethos,
politeness principles, in particular; on the other hand, this evolution embraces stable and variable
characteristic features; the former concern a universal value of people’s communion, the latter
reflect procedural patterns of communicative behavior based on changing cultural conceptualization
of ethic norms.

To prove this hypothesis, we will first elaborate the framework of our analysis and then define
evolutionary stages of small talk in English. We hope the analysis of the historical shift in cultural
conceptualization of ethic norms and the study of patterns of communicative behavior will help us
explain the main tendencies in small talk evolution. Our analysis is a case study of the 17" — 21%
centuries English fiction.

2. Methods and material
Situations in discourse differ conforming to the criterion of prevailing functions. In some speech
events, participants aim to exchange ‘serious’ meaningful and conceptual information, while in
others, socializing function predominates. Accordingly, the former is described as communication
proper, and the latter as phatic or meta-communication, a subsidiary discourse type.
Metacommunication elucidates both cases of metatext or Wierzbitska’s Natural Semantic
Metalanguage, and cases of social rituals that create social bonds known as phatic communication.
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Malinowski (1936), having laid the foundations for the analysis of social communication,
described the phatic function in a very sketchy way, believing that a person has an inherent desire for
sociality. (Cf. Aristotle’s famous argument that “man is by nature a social animal”). In Malinowski’s
parlance, words in phatic function are used not to convey meaning but to fulfil a social function of
building a rapport by mere exchange of words. By phatic communication, Malinowski meant only the
initial phase of establishment of speech contact. Building on this idea, Jacobson (1960, p. 353-357),
who included the phatic function in his system of linguistic functions, did not limit it to just the
contact implemented in the exchange of ritualized formulas, but rather viewed it as entire dialogues
with the mere purport of continuing communication and maintaining social bonds.

Phatic communication accompanies rendering factual information and consists of microsystems
— discursive events corresponding to different stages of interaction: the establishment of speech
contact, contact maintenance, and contact completion. These microsystems are represented by speech-
processing ‘auxiliary’ metacommunicative elements, or phatic speech acts that serve (a) to establish
social bonds — greetings, introductory utterances; (b) to maintain speech contact — formulas of
attention control, hedges, filler words; (c) to politely close the conversation — farewell utterances and
formulas. According to Coupland (2014), conversation openings and closings have ritualized nature;
they all take part in providing social bonds at different stages of small talk. Pocheptsov (2009, p. 475),
who uses the term ‘metacommunicative’ for phatic function, claims that

Socio-, psycho-, and physiological characteristics of verbal communication condition
implementing the metacommunicative function in the process of communication, along with
the communicative one. In the act of verbal interacton and in the resulting text, two following
aspects can be distinguished, respectively: communicative aspect (the aspect of transmission
and reception of the message per se) and metacommunicative aspect (in this case, the aspect
of regulating verbal interaction in communication process). Taking into account the three
phases of communication, the latter can be represented as contact opening (establishing)—
contact maintenance—contact closing means (translation is ours — . S., Y. M, & M.-L. D).

The explorations of social functioning of small talk reveal its context and social-cultural
dependence. “What is conversationally achieved by and for participants through small talk is likely
to be different depending on the specific contextual constitution of the speech event, and this is as
true for cultural context as it is for context in its more local sense” (Coupland, 2003, p. 1). As an
embodiment of society ethos, culture presents a system of historically variable ethic values, rules,
and norms of communicative behavior, dominated by specific politeness principles.

Brown and Levinson (1988) built their theory of politeness on Hoffman’s notion of face and
distinguished between positive and negative politeness principles. Their theory is based on
observations of communicative practices in the West (Ameca & Terkourafi, 2019) and culturally
oriented at European ethics. In European culture, the dominant politeness principles historically
vary from positive in the Early Modern English period to negative in the present-day English; as
Jucker (2012) puts it, from ‘discernment’ in Old English to positive in Early Modern and ‘Non-
Imposition politeness’ in present-day English, while the eighteenth-century is dominated by
‘compliment’ culture (Jucker, 2012). This shift accounts for the transformation of etiquette norms of
communicative behavior on the whole and phatic practices, in particular.

Though small talk can be an indicator of in/appropriate behavior and un/successful
socialization, it is not a type of universal behavior (Mak & Chui, 2013). It occurs only when there is
a social and cultural need for it and transforms with the development of ethos. To trace the
evolution of small talk in this article, we build on the principles of historical pragmatics and trace
small talk through the history of English since the 17" century when it emerged. According to
Jucker and Taavitsainen (2000, p. 92),
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Speech acts have to be seen in a multidimentional pragmatic space that they share with
neighbouring speech acts. Specific realizations are therefore context-specific, culture-specific
and time-specific. Moreover it is not only the realization that changes over time but the
underlying speech function may change too.

Our study focuses on the changing cultural grounding and the changing ways in which small talk
and related phatic speech acts are realized.

At the interface of pragmatics and cognitive linguistics, cognitive pragmatics examines the
impact of cognitive factors, such as speaker’s intentions, etc., on language use in interaction
(Schmid, 2012). Cognitive pragmatics is “a sub-paradigm of linguistic pragmatics, which
integrates cognitive and communicative (pragmatic) issues within a functional megaparadigm”
(Shevchenko, 2017, p. 307). The cognitive research vector is inherent in traditional pragmatics
that has always been focused on mental processing of information. According to Carston (2002,
pp. 128-129), “Pragmatics is a capacity of the mind, a kind of information-processing system, a
system for interpreting a particular phenomenon in the world, namely human communicative
behavior”.

To analyze the transformations of ethos throughout history we also address cultural linguistics
(Sharifian, 2017). It helps to trace cultural conceptualization of phatic communicative behavior
according to the etiquette norms of a certain period.

3. Results and discussion

Small talk has long been one of linguistic genres, an integral part of secular etiquette and
communicative culture of middle and upper classes. In Europe, the genre of small talk took shape at
the royal courts and nobility parlors during the Enlightenment. The eighteenth century is considered
as the golden age of small talk, but we trace its roots earlier, in the seventeenth-century England.
Under the Renaissance, the need for social rapport was stimulated by social, cultural and economic
conditions. The most common reasons for the emergence of small talk is economic growth, the
development of culture, and its further humanization. Among stereotyped topics of aristocratic
small talk, there were personal issues, gossip about friends and relatives, marks of a game of wits,
and humor (example 1):

(1) BENVOLIO. Good morrow, cousin.
ROMEDQ . Is the day so young?
BENVOLIO. But new struck nine.
ROMEO. Ay me, sad hours seem long.
Was that my father that went hence so fast?
BENVOLIO. It was. What sadness lengthens Romeo’s hours?
ROMEO. Not having that which, having, makes them short.
BENVOLIO. In love?
ROMEO. Out. (W. Shakespeare. Romeo and Juliet)

In Early Modern English, the ritualized conversation openings included: questions How now?;
How dost thou (How do you?); How fare you?; How goes the day with us?; How is it with you?;
wishes Good morrow (day, even); With all my heart to you; You're very welcome, You very well
met; Happily (well, fairly) met; Well be-met; Peace to this meeting; Good day, and happiness;
Health and fair time of day; health to you all; Well be with you; I greet thee well; All hail good
morrow; Hail to thee. Welcome. At the initial stage of speech interaction, typical of this period were
formulaic blessings: God ye good morrow (day, even); God be wi’ you; God save you; The Gods
preserve ye!; God save the king!; God see you; God bless thee; God give you hail; God ‘ild you for
your last company (Matyukhina, 2004, p. 214).
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Contact-maintenance formulas were mainly of appealing character: Oh; Listen; Look; Here!
you know; you see; Oh, hey; Here!; | say; Look here; sometimes there were hedges (well, hm) or
conatives (true).

The ritualized conversation closings featured the following: wishes | wish your highness a
quiet night; 1 shall desire more love and knowledge to you; Peace be with you; I wish you much
mirth; A kind good night to all; A thousand times good night; Prosperity be thy page; All happiness
to your honour; Be strong and prosperous; Fare you well; we bid farewell; interjections Adieu;
Farewell; Hey-day; and typical of this period blessings: God be wi’ you; God ye good den; The
Gods preserve you both; The Gods keep you; God save thee; Heaven bless you, and prosper your
affairs, and send us peace; The Gods assist you and keep your honour safe; Be bless’d for your
good comfort; Heaven strengthen thee (Matyukhina, 2004, p. 219).

The English Restoration and the ideology of new aristocracy with their behavioral patterns of
libertinism gave another stimulus for the development of small talk that reached its peak in the
eighteenth century. Social and cultural changes rooted in a colonial empire brought great wealth to
England: the development of the manufactory boosted free capital, as well as its rapid distribution
and practical application. Industrial development also nurtured the middle class, who were eager to
coalesce into the culture of the bourgeoisie and its communicative practices.

It was the time when large groups of people visited houses of aristocracy and bourgeoisie,
where they were entertained by hunting, music, and literature. Eloquence, gourmet food and
conversation were the hallmarks of the English top in the eighteenth century. Poetry, travel, theater,
newspapers, and books shaped the culture of the emerging ‘higher society’ and established new
etiquette rules. In privileged position, representatives of higher society felt entitled to emphasize
their social status not only via the material tokens of wealth, but also by their manners and
communicative practices, small talk, in particular.

In the period of the Enlightenment, polite standardized speech becomes a hallmark of the
social class. Communicative behavior, and the skills of small talk, became a factor of social
stratification of society that split the top into urban hereditary aristocracy (nobility), rural
aristocracy (gentry), and middle class, including wealthy citizens that strived for their social
prestige. French borrowings, characteristic of the language of English aristocracy, became tokens of
a privileged social class. In small talk (example 2), young ladies, both of noble and bourgeois
descent, boast of their neighbors and the estate; they use French borrowing beaux and emotional
adjectives, verbs, and adverbs prodigious, beautiful, smart, admire, and excessively:

(2) ‘Norland is a prodigious beautiful place, is not it?’ added Miss Steele.
‘We have heard Sir John admire it excessively, ’ said Lucy, who seemed to think some apology
necessary for the freedom of her sister.
‘I think every one must admire it,” replied Elinor, ‘who ever saw the place; though it is not to
be supposed that any one can estimate its beauties as we do’. And had you a great many
smart beaux there | suppose you have not so many in this part of the world; for my part,
| think they are a vast addition always. (J. Austen, Sense and Sensibility)

The repertoire of stereotyped small talk topics is very diverse. People opted for the following:

« mutual acquaintances, news and gossip concerning relatives and friends;

« news of high society, sports news;

« morals, education, and children’s behavior;

« entertainment and arts: theater, painting, music, literature;

« nature: weather, landscape, climate;

« hobbies: horse riding, music lessons, collecting, hunting, traveling, etc.

At the same time, politics, religion, and finance were taboo topics for speech events of small
talk.
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Drazdauskiené (2012, p. 5) maintains that even though the initial meaning for phatic
utterances might seem trivial and aimed to maintain the rapport, the speech event suggests a deeper
meaning, i.e. information about interaction participants. This corresponds to indexical or referential
(in Jakobson’s terminology) function of phatic communion. In example (3) below, Mrs. Bennet is
talking over a ball with Miss Lucas and their communication is not a mere gossip since it renders
information of the would-be marriage partners:

(3) You began the evening well, Charlotte,” said Mrs. Bennet with civil self~-command to Miss
Lucas.
“You were Mr. Bingley'’s first choice.’
“Yes, but he seemed to like his second better. ”
“Oh! you mean Jane, | suppose, because he danced with her twice. To be sure that did seem
as if he admired her—indeed | rather believe he did—I heard something about it—but |
hardly know what—something about Mr. Robinson.”
“Perhaps you mean what I overheard between him and Mr. Robinson, did not I mention it to
you? Mr. Robinson’s asking him how he liked our Meryton assemblies, and whether he did
not think there were a great many pretty women in the room, and which he thought the
prettiest? and his answering immediately to the last question—‘Oh! the eldest Miss Bennet,
beyond a doubt, there cannot be two opinions on that point.’”
“Upon my word! Well, that was very decided indeed—that does seem as if—but, however, it
may all come to nothing, you know. ” (J. Austen, Pride and Prejudice)

’

In the eighteenth century, the ritualized conversation openings are less diverse, they include:
questions How is it (with you)?; How dost thou?; How have you been this century?; How now?;
How do you do?; wishes Health and the happiness of many days attend upon your grace; Come
most wished for; With all my heart to you; | joy to meet thee alone; You are (heartily) welcome;
interjections Hail, Welcome, Goodmorrow (day); and a few blessing formulas: God give ye good
morrow (day, even); God save you; God bless you (Matyukhina, 2004, p. 215).

Contact-maintenance formulas, besides appellatives and hedges, were replenished with
conatives. Phrases like All right; You mean; You know; | see; Yes; yes-yes; sure; exactly; true;
Indeed; Well said strengthened the involvement of interlocutors and their mutual intention to
maintain social rapport.

In the eighteenth century, the range of closing formulas is the smallest and limited to
blessings Heaven strengthen thee; God b’w’you; God give you good morrow (day, even);
Praise the lord; wishes Take courage; Fare thee well; and occasional interjections Good day
(even, night); How now; Adieu; Farewell (Matyukhina, 2004, p. 220).

In example (4) below, the small talk takes place at lady Sneerwell's. It illustrates ironic
and game-like character of such speech events in the eighteenth century aristocratic parlors. It
also reveals cultural conceptualization of aristocrats’ manners and communicative behavior.
Their small talk (4) is full of irony (Mercy...), mockery (censorious, bad, they will allow...),
hedgings (I dare swear), and conative utterances ('Tis very true, indeed):

(4) Enter SIR PETER
SIR PETER. Ladies, your obedient—Mercy on me—here is the whole set! a character's dead
at every word, | suppose.
MRS. CANDOUR. | am rejoiced you are come, Sir Peter—they have been so censorious and
Lady Teazle as bad as any one.
SIR PETER. That must be very distressing to you, Mrs. Candour | dare swear.
MRS. CANDOUR. O they will allow good Qualities to nobody—not even good nature to our
Friend Mrs. Pursy.
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LADY TEAZLE. What, the fat dowager who was at Mrs. Codrille's [Quadrille's] last Night?
LADY SNEERWELL. Nay—her bulk is her misfortune and when she takes such Pains to get
rid of it you ought not to reflect on her.

MRS. CANDOUR. 'Tis very true, indeed. (R. B. Sheridan. The School For Scandal)

Jaworski (2014) claims the pivotal role of small talk for breaking silence, which establishes links of
fellowship, and likens it to breaking bread and the communion of food. In example (5),
Mrs. Higgins tries to involve Eliza Doolittle in a general conversation at her evening party and uses
the topic of weather:

(5) Along and painful pause ensues.
MRS. HIGGINS [at last, conversationally] Will it rain, do you think?
LIZA. The shallow depression in the west of these islands is likely to move slowly in an
easterly direction. (B. Shaw. Pygmalion)

In the present-day English, in small talk they deploy opening formulas as questions How are you?;
How are you tonight?; How do you feel?; How are you doing?; How are things going/with you?;
How is it going?; How have you been?; Are you doing Okay?; Have you been okay?; How are you
feeling getting on/managing?; How goes it with you?; How re things?; interjections Good morning
(afternoon, evening); Hiya (Hi to you); Hi; Hello (Hallo, Hullo); Hey; Welcome; and occasional
greetings Greetings!; Greetings and felicitations/salutations!; You are welcome (Martoxuna, 2004,
p. 216).

The range of pesent-day contact-maintenance formulas is the most various since the 17%
century and besides phrases used in the previous periods, includes those of clarification | mean; You
know; hesitations well; | mean; so to say; that is; hm; mm; er; eh; conatives All right; OK; surely;
(Excellently) Well said; Good; Fine; I see, I agree; That’s understood; Yeah, mhm, uh — huh; and
such new forms of conversation feedback as questions of attention control (Can) you hear me? Are
you with me? Are you listening to me? (Matyukhina, 2004, p. 217-218).

In the last five centuries, the closing phatic rituals demonstrate the most dramatic changes as
compared to openers and contact-maintenance rituals. With their scarcity in the Enlightenment English,
in the 201" — 21 centuries their range has grown. Among the prevailing closing phatic formulas there are
wishes: Good luck; 1 wish you well; Good luck and all that sort of thing; Be careful; Have a good time;
Have a nice day; Take care; Take it easy; and interjections Good bye; Good night (morning, evening,
afternoon); Salute; So long; See you; See you later; See you in a few hours; See you in the morning (in
the evening); Tomorrow. Whenever. Bye for now; Fine evening. Cheerio; Ciao; Bye; Farewell. Closing
blessings are no longer typical and examples like God bless you are rather an exception than a rule
(Matyukhina, 2004, p. 221).

Throughout its evolution, phatic discourse has always been the embodiment of the principles
of politeness, which vary from epoch to epoch. In the phatic discourse of the 17" — 21% centuries,
negative politeness qualitatively dominates. Among historically stable strategies, there are three
negative politeness strategies and four positive politeness strategies that realize speakers’ intentions
of solidarity, respect, involvement in communication (Matyukhina, 2004, p. 143-144). In Brown
and Levinson’s terminology, they are:

o P11 —notice, attend to hearer’s interests, wants, goods;

« P3-intensify interest to hearer;

o P4 —use in-group identity markers;

o P7—presuppose, raise, assert common ground;

o N2 -—question, hedge;

o N5 - give deference;

o N7 —impersonalize speaker and hearer.
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Example (6) illustrates discourse strategies N2 (is not he?), N5 (Mr. Bingley), N7 (those
persons who fancy themselves...), P1 (What an agreeable man..., So genteel...), and P3 (He has
always...).

(6) What an agreeable man Sir William is, Mr. Bingley—is not he? so much the man of fashion!
So genteel and so easy! He has always something to say to everybody. That is my idea of good
breeding; and those persons who fancy themselves very important and never open their
mouths, quite mistake the matter.” (J. Austen, Pride and Prejudice)

In small talk, strategies of negative politeness are mostly stable, while positive politeness strategy
P4 historically varies: it loses frequency in discourse and its forms change in accordance with the
demands of changing etiquette norms (Matyukhina, 2004, p. 185-186), since forms of addressing
feature historically variable cultural norms (Drazdauskien¢, 2021).

Though phatic communication is usually interpreted via politeness principles, Schneider
(2012) argues that ‘appropriateness’ and ‘inappropriateness’ are more salient notions than
‘politeness’ and ‘impoliteness’ or ‘rudeness’. This seems to account for the cases of using rude
language in small talk. As Chen (2019, p. 52) puts it, an apparently impolite utterance in a situated
context sometimes may be used to render messages that differ from that of genuine impoliteness, as
in the case of jocular abuse. In small talk, jocular abuse is a complex interactional practice doing
various kinds of face work simultaneously. For example, at lady Sneerwell’s (example 7), men
don’t hesitate to use ‘strong’ language as harmless jokes in the following small talk:

(7) LADY SNEERWELL. Nay, positively, we will hear it.
SURFACE. Yes—yes the Epigram by all means.
SIR BENJAMIN. O plague on't unkle—'tis mere nonsense—
CRABTREE. No no; 'fore gad very clever for an extempore!
SIR BENJAMIN. But ladies you should be acquainted with the circumstances. You must know
that one day last week as Lady Betty Curricle was taking the Dust in High Park, in a sort of
duodecimo Phaeton—she desired me to write some verses on her Ponies ....
(R. B. Sheridan. The school for scandal)

In today’s digital world, phatic communication over the telephone, on the Internet, etc. is no less
important to maintain social bonds, but its forms and mechanisms are changing:

Phatic communication is a relevant discourse mechanism that takes place in social
interactions, allowing for an easier, stress-free dynamic that aids in the establishment and
maintenance of social bonds with a wide variety of individuals across the social spectrum,
and thus its functionality continues to be of high importance today. Its different uses, on the
other hand, makes phatic communication a versatile tool that enables users to become more
or less engaged in the communicative encounter based on their desires and needs.

When we turn to social media in particular, phatic communication is shown as a very
helpful communicative tool that assists in the maintenance of a variety of networks users can
have online. In the same way as in the offline setting, phatic communication online eases the
beginning of an interaction, and provides certainty about the outcome. Its formulaic nature
allows for facility of use and works as a convenient tool for bond management through one's
networks. (Manzo, 2014, p. 232)

This evidence of online phatic communication assumes a tendency of small talk evolution: its nature
has not changed but its forms have become and will be more and more versatile.
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4. Conclusions
We argue that small talk is a metacommunicative (accompanying informative communication) type
of communicative behavior that satisfies human needs for social cohesiveness; its cultural
conceptualization depends upon the prevailing social-cultural values and changes throughout
history.

In this article, the integrative cognitive-pragmatic analysis of small talk underpinned by the
ideas of historical pragmatics has revealed cognitive-intentional and social-cultural nature of small
talk. Its cognitive-intentional features include: first, its communicative goal that is pleasant
communion, desire to entertain and please interlocutors; secondly, the stereotyped roles and
etiquette-predetermined politeness strategies; thirdly, the limited scope of conversation topics;
fourthly, its competitive and game nature that boosts the deployment of irony and wordplay.

Social-cultural nature of English communicative behavior analyzed in this paper is featured in
terms of several periods as small talk originated in the 17" century, reached its peak in the 18™
century, and partially lost some of its characteristic features in the 19""-21%centuries. We claim that
small talk has historically stable and variable characteristic features. The former mainly concern
people’s communion as its main aim and a universal value, the latter reflect changing topics and
historically transformed dominant politeness principles. Though negative politeness strategies
steadily dominate in small talk and their frequency grows throughout history, positive politeness
strategies lose their frequency in the 19""-21% century discourse and change their forms. Small talk
as a discourse genre also undergoes changes from oral and written interaction in traditional cultures
to online interactive practices in a modern digital culture. Historical variation affects all semantic-
functional subtypes of phatic speech acts: ritualized formulas of openings, closings and contact-
maintenance speech acts conform with cultural conceptualization of social community at a given
epoch and changing politeness principles; the variety of these acts expands by the 18" century and
narrows by the 21% century.

We hope, this study may shed light on the understanding of small talk as communicative
behavior featured not only in fiction but also in other contexts, both in real and virtual discourse.
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AHOTANIA
Biaroni, sixk ManunoBcekuit BusnaunB Small talk (cBiTchky Oecimy) sk ocoOMMBHI BHA KOMYHIKAIli —
CTBOPEHHSI JIFOACBKUX 3B’S3KIB UM CHUIBHOCTI, YMCJIEHHI JOCHIPKEHHS HaJald pi3Hi JaHi Mpo KyJIbTypHi
kontekctu Small talk, 11 comiaspHy Ta ¢arnuHy QyHKIi, YJacCHHKIB Ta TeMH, KOHBEpCAIliliHI HIa0JIOHH,
eTHKETHI ycTaHoBKH i T. 1. IIpore meski acmextr small talk, ii icropuuni Ta cyuacHi mporeaypu, A0ci He
oTpuMaiii TosicHeHHS. OCTaHHIM YacOM CTAHOBJICHHS HOBOIO JIIHTBICTUYHOI'O IIAXOMY KOTHITHBHOT
MparMaTuKy JI03BOJIMIIO BHUPOOMTHM HOBY METOJOJOTiI0, sKa Ja€ 3MOry JOCTIJUKYBaTH KOTHITHBHO-
IHTEHIIIOHAIbHI Ta COIIOKYJIBTYPHI acrekTH kKomyHikatuBHOl moBexminku Small talk. ¥V wmiii crarti mu
PO3pOOHIN OCHOBY KOTHITHMBHO-TIparMatuunoro anamizy Small talk, sacHoBamy ma imesx icTopuynOi
nparmMatukd. Mu peanmizyBanu 10 Metoauky B aHamizi small talk ma marepiani aHTiHCBKOT XyTOXKHBOT
miteparypu XVII-XXI cromite, orpumanoi 3 6a3u ganux BNC. Meta crarti — BHUABUTH €BOJIOLiHHI
terpenrii small talk B anrmificekiii MOBI Ta OmUCATH 3MiHM aHTIIHCHKOTO €TOCY, IO JIEKATh B IX OCHOBI,
30KpeMa, NPUHIMIIB BBiwIMBOCTI. Hami pe3ynbraTd BHUSBHIM ICTOPUYHO CTa0ibHI Ta 3MiHHI
xapakrepuctuku Small talk: mepiri nepeBaxHO CTOCYIOTBCS CHIUIKYBaHHSI JFOJICH K YHIBEpCaJIbHOI IIIHHOCTI,
Ipyri BimoOpakaroTh TPOIEAYPHI MOJEN CHUIKYBaHHS Ta TOTPEOM KOHKPETHOI CHIIBPHOTH. Y CTaTTi
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pobuthes BucHOBOK, mo Small talk — me mera-xkomyHikaTuBHa (opma HOBEIIHKH, L0 CYMPOBOIXKYE
iH(OpMaTHBHE CIIIIKYBaHHS, K€ 33J0BOJIBHSE JIFOACHKI MOTpeON y ComiaibHIM 3rypTOBAaHOCTI; KyJbTypHA
konnentyamizargis Small talk 3ame:xuth Big npOBIAHKUX COIIOKYJIBTYPHUX I[HHOCTEH Ta 1X 3MiH Ha MPOTA3i
icropii. Y mepcneKTuBi 1ie JOCTiKSHHs. MOXKe MPOJIUTH CBIiTIIO Ha po3yMminHs small talk sk komyHikaTuBHOT
MTOBEIiHKH, SIKa MTPECTaBIIEHAa HE TUTBKH B XyOKHIH JIiTEpaTypi, a i B iIHIIAX KOHTEKCTaX.
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AHHOTAUA
C Tex nop, kak ManunoBckuii onpeneni sSmall talk (cBetckyro Gecery) kak 0coObIl BUI KOMMYHUKAIIUU —
CO3/IaHUE YEJIOBEYCCKUX CBSI3EH MM OOIHOCTH, MHOTOYHMCIICHHBIC NCCIICIOBAHNUS MTPEAOCTABIIN PA3IHUHbIC
JaHHbIe 0 KyabTypHbIX KoHTekcTax Small talk, ee commansHOi n darrueckoit GYHKIMAX, YIACTHHKAX W
TeMax, KOHBEPCAI[MOHHBIX MIa0JIOHAX, ITUKETHBIX YCTaHOBKaxX M T. A. OJHaKo HekoTopbie actekThl sSmall
talk, ee ucropuueckue ¥ COBpeMeHHbIC MPOLEIYPhI, 1O CHX TOp HE MOJy4min oObsCHeHHs. B mocienHee
BpEMsI CTAHOBJICHHUE HOBOT'O JINHTBUCTHYECKOTO TOIX0/a KOTHUTHUBHOM NMParMaTuky MO3BOJIMIIO BHIPA0OTATh
HOBYIO METOJIOJIOTHIO, KOTOpas JaeT BO3MOXKHOCTh WCCIICAOBAaTh KOTHUTHBHO-WHTCHI[HOHAIBHBIE WU
COIMOKYJIbTYPHBIE acleKkThl KoMMyHHKaTtuBHOro moseneHus Small talk. B sToit crathbe Mbl pazpaboTaiu
MHTETPaTHBHYIO OCHOBY ISl KOTHHTHBHO-TIparmaruueckoro anamusa small talk, ocHoBamHyio Ha wnaesx
HCTOPHYECKOW mparMaThkd. Mbl peann3oBaid 3Ty Meroauky B aHanmmse Small talk ma wmarepuare
aHrMicKoN XynoxecTBeHHOHM auTepaTypbl XVII-XXI BekoB, momydueHHod u3 0a3bl naHHbix BNC. Llens
CTaTbU — BBIABUTH 3BONIOLMOHHBIE TeHaeHuuu Small talk B anrmuiickom sA3bike M omucarh JeKaliue B UX
OCHOBE M3MCHEHHUS aHTITMHCKOTO 3TOCA, B YACTHOCTH, MPUHIIUIIOB BEXKIMBOCTH. Haliu pe3ynbTaThl BhISBUIN
HCTOPHYECKU CTaOWJIbHBIC W M3MeHYMBbIe xapaktepuctuku Small talk: mepseie, B ocHOBHOM, KacarTcs
OOIICHUS JII0JIe KaK YHHBEPCAJIbHOW IIEHHOCTH, BTOPBIC OTPAXKAIOT MPOIEAYpHbIE MOJAEIH OOIICHHS U
MOTPeOHOCTH KOHKPETHOro coobmiectBa. B crathe nenmaercs BeiBoa, uro Small talk — »to wmera-
KOMMYHUKaTUBHas (opma TOBeIeHUs, CONYTCTBYIOIAs HWH(GOpPMATUBHOMY OOLICHWIO, KOTOpas
YIIOBJIETBOPSIET YEIOBEUCCKUE MOTPEOHOCTH B COIMAIBLHOMN CIUIOYEHHOCTH; KyJIbTypHasi KOHIICITyaTn3aIlust
small talk 3aBucHuT OT BemymMx COLMOKYIBTYPHBIX IEHHOCTEH M WX U3MEHEHUI Ha MPOTSHKEHUH MCTOPHU.
B mepcriekTrBe aHHOE HCCIEIOBaHME MOXKET NpoiuTh cBeT Ha mnonumanue Small talk kak
KOMMYHHKATHBHOTO TTOBEICHUSI, KOTOPOE MPECTABICHO HE TOJBKO B XYJI0KECTBEHHOW JIUTEpAType, HO U B
JPYTUX KOHTEKCTaXx.

Kawuesbie ciaosa: small talk, anrnumiickuii s3bIK, SBOJIOIMS, HCTOPHYECKAs IPAarMaTHKa,
KOTHUTHBHAs MparMaTuka.
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Abstract

This paper focuses on the theoretical concept of subjectivity in the translation of metaphors of depressive
emotions in Styron’s Darkness visible: A memoir of madness into Russian. In the memoir, the author
interprets his emotions and names them via metaphors; these interpretations are driven by images in the
author’s mind. The hypothesis of this paper is that metaphor translation is substantiated by metaphor
interpretations driven by the translator’s mental images.

An image-driven interpretation in translation is a creative act of giving a meaning to a word in the
source language and of finding in the target language a word to capture this meaning. This act is driven by
images “drawn” in the translator’s mind. Mental images are non-propositional objects in the mind but
languages are devised to have propositional thought at their basis, which entails semantic losses to
translation. These losses must be minimized by finding words in the target language that make optimal
descriptions for mental images described by words in the source language first. In this paper, the subjectivity
argument is used to show that these mental images are the translator’s but not the author’s. Subjectivity locks
the translator into their own experiences only and overrides expectations of the translator’s and the author’s
shared phenomenal consciousness.

This paper analyses Menikov’s translation of Styron’s metaphors. The pivot in this analysis is
metaphorical creativity, with Menikov’s translation shown to be discrepant with the majority of Styron’s
creative metaphors in terms of the images that drive the translator’s interpretations. The author’s many
creative images prove transformed or lost in translation, which endorses subjectivity in metaphor translation
and makes it possible to conclude that Menikov’s translation distorts many of W. Styron’s metaphors.

Key words: conceptual metaphor, interpretation, mental image, subjectivity, translation.

Words are like the film on deep water
L. Wittgenstein

1. Introduction
This paper focuses on the theoretical concept of subjectivity in metaphor translation and presents a case
study of metaphors of depressive emotions in Styron’s Darkness visible: A memoir of madness
translated into Russian. This paper treats the memoir as the author’s first-person verbal report, with acts
of the author’s interpretation of his emotions followed by acts of him naming these emotions via
metaphors. This paper assumes that interpretation of this kind is an image-like representation in the
author’s mind and argues that image-driven interpretations make the core in metaphor translation.

© Vakhovska Olga, 2021
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In translation, an image-driven interpretation is a creative act (and the result of this act) of
giving a meaning to a word in the source language (henceforth, SL) and of finding in the target
language (henceforth, TL) the word to capture this meaning, which is driven by images ‘drawn’ in
the translator’s mind by virtue of the mind’s representational content. An interpretation in
translation rests on image-like mental representations converted into word meanings, and vice versa.
In this conversion, the translator via the author’s words with their meanings ‘sees’ with the eye of
their (the translator’s) mind the images that depict the author’s emotion and select in the target
language the words that describe these images. In translation, therefore the content of the
translator’s mind must be converted from phenomenal experience into propositional thought.

Mental images as visual objects in the mind are of no propositional structure, while natural
languages are devised to have propositional thought at their basis (Chalmers, 2004; Kosslyn et al.,
2006), which entails semantic costs to verbal communication and equally to translation as to
communication with words across cultures. A translator is expected to use their imagination to
minimize these costs by finding words in the target language that give mental images their optimal
descriptions (Hubscher-Davidson, 2020). This paper adopts the subjectivity argument from Nagel
(1974) and aims to show by means of a thought experiment that these images are available only to
the translator who is a conscious subject, whose mind’s eye is able to ‘see’ the images. The eye of
the translator’s mind is not alienable into that of the author to ‘see’ the images there.

Whereas a good translator might generally be able to take the author’s mental or experiential
point of view and imagine what it is like to be this author, what it is like for this author/authors to be
themselves will remain beyond the translator’s reach. Even if the translator metamorphosed
gradually into the author, his mind still would not be innately wired as that of the author. This locks
the translator into his subjective experiences only and overrides expectations of shared phenomenal
consciousness in translation: a translator can only know what it is like to be himself. Knowledge of
this kind comes as nature and nurture whose interplay in the translation of metaphors is discussed in
this paper with reference to conceptual metaphor theory. In this paper, the optimality assumption
resonates with the seminal approaches to metaphor translation proposed in the field (Kovalenko &
Martynyuk, 2021; Schéftner, 2004).

This paper is a case study of Menikov’s translation of Styron’s metaphors of depressive
emotions into Russian. The pivot in this present analysis as compared to other translation studies is
the concept of metaphorical creativity (Kovecses, 2010); and the distinction between the author’s
creative vs. conventional metaphors (Vakhovska, 2017c) will frame the discussion that follows.
| hypothesize that Menikov’s translation of the author’s metaphors is discrepant in terms of the
images that drive the translator’s vs. the author’s interpretations. The majority of the author’s
creative images prove to be transformed or lost in translation, which makes it possible for this paper
to speculate upon the translator’s metaphorical re-creativity as non-derivable from the creativity of
the author.

The research agenda of this paper is interdisciplinary and bridges the domains of cognitive
translation studies (Ahrens & Say, 1999; Rebrii & Tashchenko, 2019), cognitive linguistics
(Kovecses, 2010; 2014; Shevchenko & Shastalo, 2021), and philosophy of mind. The focus on
creative metaphors of depressive emotions in Styron’s memoir is intended to amplify the
subjectivity conditions that this paper examines: (creative) metaphors with their notorious semantic
vagueness and emotions as intrinsic phenomenal states of the human mind make good picks for the
purposes of this paper. As Styron puts it, “Depression is a disorder of mood, so mysteriously painful
and elusive in the way it becomes known to the self — to the mediating intellect — as to verge close
to being beyond description” (Styron, 1992, p. 5).

This paper’s epigraph is a non-trivial metaphorical conceptualization of the mind in terms of
deep water with words as a film on it. Words are the ‘film’ that coats the mind’s content. Shape and
form of this film are suggestive of those of the content but never disclose the depths. In
psychotherapeutic dream interpretation, deep water stands for the unconsciousness. Something stirs
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this water from within for the author’s depressed mind, and words are suggestive of this
pathological condition. In this paper, | aim to answer the question of how deep the translator is able
to ‘go’ into this water by shedding light on the problem of subjectivity in metaphor translation.

2. Emotions in depression and their intrinsic phenomenal properties
In popular opinion, depression is often understood as a disorder that involves solely a pathological
amplification of negative emotions and a suppression of positive ones. For scientists, however,
depression is a disorder that holds a variety of heterogeneous pathological subjective experiences,
depressive emotion experience, identified with alterations and disturbances in fundamental human
emotions, being only one of them (Ratcliffe, 2015). Equally meaningful for depression are
transformed conceptualizations of time, of other people, of agency and free will, and some others.

In depression, the orderly and stable mind with its rationality, ability for reflection,
embeddedness in the world, appropriate and proportionate emotions, and intact deliberation and
decision making is replaced by the disorderly and unstable mind with its irrationality, conflicting
motives and needs, disturbances of reality, social isolation, pathological emotion, and biased
reasoning. Depression is a type of mental disorders with specific subjectively experienced changes
in one’s entire existence. These changes shape a different perception of the world and of oneself;
they permeate the whole experience of the depression sufferer who is powerless to dissociate
himself from them (Bathina et al., 2021). Figure 1 below shows emotion experience of depression in
its relation to other phenomena of the kind:

Subjective
experience

emotion
experience

non-pathological
emotion
expberience

pathological
emotion
experience

emotion
experience of
depression

Figure 1. Emotion experience of depression among other subjective experiences

With Figure 1, I intend to capture the essential generic core of the many assorted views on emotion
experience of depression found in scientific literature (see Vakhovska, 2017b, pp. 6-27 for an
overview). This figure reads upwards:

« emotion experience of depression is not solitary in type of pathological emotion
experiences; the other experiences of this type are, for example, emotion alterations and
disturbances associated with schizophrenia, autism, and obsessive compulsive disorder. Pathology
of emotion in depression is qualitatively distinct from that in the other mental disorders;
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« classifying emotion as pathological is only possible against the background of healthy
emotion. The relation of pathological, in particular depressive, vs. healthy emotion experience is
that of two opposite poles within a single semantic continuum organized around human emotion;

o emotion is conceptualized as a distinct experience. It integrates into an individual’s
subjective experience as one of its varied instances and inherits its properties. Depressive emotion is
an idiosyncratic, nonstative, heterogeneous, manifold, and indivisible experience (Bathina et al.,
2021). It is ineffable in the sense that it is of no propositional structure, is difficult to verbally report
on, and lends itself best to metaphorical description. First-person verbal reports on emotion
experiences of depression are normally either raw accounts given by ordinary people or literary
memoirs written by professional authors. This paper focuses on Styron’s memoir (1992), whose
metaphorical abundance makes it a good candidate for research.

3. Metaphor translation: mental images in one’s minds’ eyes
Emotions are inherently conscious representational states of the mind that have phenomenal, or
what-it’s-like, features: there is always something it is like to feel fear, to have a fit of anxiety, to
experience joy, etc. (Nagel, 1974; Chalmers, 2004). This is phenomenal consciousness (Block,
2008).

First-person verbal reports on emotions are acts of awareness followed by acts of naming.
Awareness allows a particular emotion to emerge into consciousness as a distinct and coherent
experience available to the interpretive mind. Awareness transforms the emotion and lets its salient
features only emerge into emotion concepts: emotion is “a sort of experience-in-itself that cannot
normally be captured except through awareness, which forms and shapes it and therefore changes
it” (Charland, 2005, p. 246). Emotion names with their meanings expose only salient features in the
emotion concepts and thus transform the emotion further (Vakhovska, 2017a).

Despite this, first-person verbal reports remain “the most reliable and possibly only window
that researchers have on conscious, subjective, emotional experience” (Barrett, 1996, p. 47). A first-
person verbal report is always integral to the emoter’s experience; he cannot take his emotion
experience apart from his awareness and interpretation of this experience. In (Vakhovska, 2017c),
| showed that this interpretation is driven by metaphorical images. In this paper, | rely on insights
from (Vakhovska & Jusuk, 2021) and argue that image-driven interpretations make the core in
metaphor translation.

An image-driven interpretation in translation is a creative act (and the result of this act) of
giving a meaning to a word in the SL and of finding in the TL the word to capture this meaning,
which is driven by images ‘“drawn” in the translator’s mind by virtue of their mind’s
representational content (cf. ‘images’ in (Morgan, 2018)). An interpretation in translation rests on
image-like mental representations converted into word meanings and vice versa. In this conversion,
the translator via the author’s words with their meanings must see with the translator’s mind’s ‘eye’
the images that depict the author’s emotion and select in the TL the words that describe these
images: in translation, the content of the translator’s mind is converted from phenomenal experience
into propositional thought, cf. the experience of seeing that this page is white vs. the thought that
this page is white.

Whereas mental images as visual objects in the mind are of no propositional structure, natural
languages are devised to have propositional thought at their basis, which entails semantic costs to
verbal communication and equally to translation as to communication with words across cultures.
A good translator will minimize these costs by finding words in the TL that make for mental images
their optimal descriptions. Translator’s art is Aesopian in nature and requires acumen, wisdom, and
sapience in professional matters so that interpretations in translation capture the spirit of the content
and transfer this spirit cross-culturally via words of the SL and the TL.

There is a question: whose emotion do the images that the translator sees with his mind’s eye
depict? And in whose mind does he ‘see’ these images? The fact that this is translation, i.e. a re-
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creative activity, makes one presume that these are the author’s mind and emotion but to accept this
presumption is to claim that the eye of the translator’s mind is alienable from his into the author’s
mind, which is very counterintuitive. The subjectivity argument holds that any phenomenal
experience is available only to this conscious subject who experiences it: Nagel (1974) shows that
whereas humans might generally be able to take the bat's mental or experiential point of view and
imagine what it is like to be a bat, what it is like for a bat to be a bat will remain beyond human
reach. Even if a human metamorphosed gradually into a bat, their form and nature still would not be
innately wired as those of bats: they would only be able to experience bats’ behaviors but not the
bat’s mode of consciousness, not the workings of the bats” mind.

As a rule, translators of fiction are individuals with well-developed imaginations (Susam-
Saraeva, 2021). Whereas a good translator might generally be able to take the author's mental or
experiential point of view and imagine what it is like to be this author, what it is like for this author
to be himself will remain beyond the translator’s reach. Even if the translator metamorphosed
gradually into the author, his mind still would not be innately wired as that of the author: he would
only be able to experience the author’s behavior but not the workings of the author’s mind. This
locks the translator into his subjective experiences only and overrides expectations of shared
phenomenal consciousness in translation: the translator can only know what it is like to be himself.
Knowledge of this kind comes as nature and nurture whose interplay in metaphor translation is
discussed below.

4. What makes metaphor translation difficult?

A conceptual metaphor is comprehending the target domain A through a source domain B, which is
based on the set of mappings between elements of A and elements of B (Kovecses, 2014). To know
a conceptual metaphor means to know this set of mappings.

Theoretically, in metaphor translation the mappings, individually and in the set, are
substantiated with precision in the cross-cultural transfer. Practically, however, metaphor translation
proves the rule of thumb and notorious case-by-case heuristics. This is explained by the
sophisticated interplay of universal and variable factors in metaphor generation, interpretation, and
use. The figure below captures these factors.
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Conceptual metaphors are coherent with

N
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which explains their (near-)universality which explains their variation = metaphorical creativity
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Figure 2. Universals and variables that shape metaphor translation

Figure 2 is based on Kdvecses’ (2014) assumptions that metaphorical concepts are motivated and at
the same time constrained by the human embodiment and by the context. On this wise, metaphors,
though their nature is highly emergent, are always under the varying pressure of coherence.
Tenably, the embodied mind explains cultural (near-)universality of certain metaphorical concepts
that prove easy to translate. Conversely, various contexts make one enter a multitude of possible
worlds, which causes systematic difficulties in metaphor translation. Metaphor variation relates to
metaphorical creativity; hypothetically, amounts of metaphorical creativity are proportional to
amounts of difficulty in metaphor translation.

The overriding factors introduced into metaphor translation by contexts prevail. This makes it
hardly possible to generalize over more or less prescriptive principles of metaphor translation. In
my discussion in particular the theoretical concept of accuracy is postponed because of its flavour of
perfection, cf. accurate “free from error or defect; consistent with a standard, rule, or model;
precise; exact” (Roget's 21% century dictionary and thesaurus, n.d.). Hypothetically, an accurate
metaphor translation would require that certain conditions match perfectly:

e the use of the same source and target domains characterized by exactly the same set of
mappings, with the implication that the metaphorical entailments, the metaphorical range and
scope also match and obey similar conceptual constraints imposed on this metaphor by the
invariance principle;

e the use of the same literal and figurative meaning;

e the use of the same or a similar cultural background (Kovecses, 2014).
| believe that only a few cases, if any, will sit on this match and that the theoretical locution

must be that of an optimal vs. suboptimal metaphor translation instead of an accurate vs. inaccurate
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one, with the understanding that optimality is a graded concept that ranges from completely optimal
through more or less optimal to suboptimal cases.

5. Metaphors and approaches to their translation: heuristic virtues made of necessity
The optimality assumptions | make resonate with the seminal solution-focused approaches to
metaphor translation discussed by theorists and practitioners in the field (Bassnett, 1991; Larson
1984; Newmark, 1988). These approaches are:

(A) Metaphor — Metaphor. The original metaphor is preserved in translation. This direct
translation is the case with metaphors that are exactly equivalent both in the SL and TL. They have
the same intended meanings and evoke the same mental images (Bassnett, 1991). They are often
(near-)universal metaphors, which makes them natural in both cultures with the same interpretation
therein (Larson, 1984). A non-metaphorical expression can sometimes accompany such metaphors
in order to explain and support their intended meaning (Newmark, 1988). You are my sun, for
example, is a metaphorical expression whose translation is effortless because of the universal
embodiment in humans.

However, in the view that “potential resemblances between entities are legion, but what helps
(triggers, prompts, etc.) us (to) choose a source domain would be some contextual factor”
(Kovecses, 2010, p. 682), a presumably universal metaphor might acquire a non-universal
interpretation that needs cognitive effort. Indeed, Juliet is the sun in W. Shakespeare’s Romeo and
Juliet might steer a modern male to the interpretation She is sexually hot, which is altogether
legitimate, though based on an overriding contextual factor. Similarly, The sun will rise at 9 might
mean the time of a terrorist attack, provided the peculiar context (Prof. Dr. K.-U. Kiihnberger,
personal communication, September 2019). This train of thought brings case-by-case heuristics into
the otherwise straightforward approach to metaphor translation.

(B) Metaphor 1 — Metaphor:. In approach (B), the original metaphor is substituted with a
different metaphor in translation. This substitution causes no cultural clash (Newmark, 1988) and
occurs when no equivalent metaphor is found in the TL. The metaphorical image is substituted by
an image that delivers the same or a similar interpretation (Bassnett, 1991). Sometimes, a non-
metaphorical expression accompanies the metaphor to support its interpretation (Larson, 1984).

In translation, metaphor might well be substituted by a simile that, although less emotive than
the metaphor, preserves both the original image and the intended interpretation, cf. She is a bee and
She is as busy as a bee. The mapping of conceptual domains is absent in similes, and | choose to
exclude them from the data set in this paper.

(C) Metaphor — non-Metaphor. In approach (C), the metaphor in translation is substituted
with a literal non-metaphorical paraphrase that describes the image and explains the meaning of the
metaphor. In metaphors, metaphor paraphrases expose their grounds. In a paraphrase, the
metaphorical image is lost, and what actually is translated is the intended meanings but not the
metaphor (Larson, 1984; Newmark, 1988; Bassnett, 1991). A paraphrase is never meaning-neutral
with respect to the original metaphor (see Searle, 1979). It loses some part in the intended meaning
and robs the metaphor of its image and rich interpretation, cf. He is a fox vs. He is cunning and sly
(Ahrens & Say, 1999).

Under this approach, metaphors in translation can sometimes be altogether omitted as
untranslatable or redundant, which seems to be a borderline case.

6. Styron’s metaphors in their Russian translation
In this section, | suggest an analysis of how metaphors of depressive emotions from Styron (1992)
are translated by Menikov into Russian in (Stayron, 2013). The pivot in this analysis is metaphorical
(re-)creativity that sustains my belief that interpretations in translation are driven by mental images
the translator ‘sees’ with his mind’s eye. Metaphors of emotions in Styron (1992) include
conventional and creative concepts (Vakhovska, 2017b, pp. 69-77), and | use this distinction to
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frame my analysis. This is the standpoint of the possible world I am in now, and my evaluation of
metaphorical concepts for amounts of their creativity and for the translation approaches to them
cannot be, and is not intended as, the last and exhaustive word of truth.

Out of the total eighty-seven metaphorical concepts in Styron (1992), two are completely
unconventional, twenty-six are more or less unconventional, and fifty-nine are completely
conventional' (see Vakhovska, 2017b for definitions and a literature review on metaphorical
creativity). Below, there is an account of these concepts with reference to the particular approach
used by Menikov to translate the linguistic manifestations of each concept from English into
Russian. For each of the emotion concepts in my data, | suggest a narrative that describes the mental
image ‘I’ (a watcher-researcher) ‘see’ with my mind’s eye in my interpretation of this fragment in
the memoir.

Altogether, there are three images for each fragment that my account is intended to join: one
is that ‘seen’ by Styron as the author who describes his phenomenal states via metaphors, and the
other two are Menikov’s and mine (a watcher-researcher’s) as the translators who via the author’s
words take his experiential point of view and imagine what it is like to be an author — depression
sufferer. As translators, we are locked into our subjective experiences and can only know what it is
like to be ourselves. Our interpretations of Styron’s phenomenal states described in metaphors are
our best guesses; and from our experiential points of view, we use Russian words to describe to the
Russian reader of the memoir what it feels like for Styron to experience these states. The mental
images would not fail to vary since there are eyes of three different minds that ‘see’ them.

The narratives come with relevant citations from (Styron, 1992) and from (Stayron, 2013),
and on this wise I set out to answer two major questions: (1) if Menikov preserves Styron’s images
in metaphor translation; (2) what approaches Menikov uses to translate Styron’s metaphors.

The SL text comprises completely unconventional, more or less unconventional metaphors,
and completely conventional ones.!

The two completely unconventional metaphors are integration-induced. They are the
DESPERATION is A CONTAINER and DESPERATION is CONTENT INSIDE A CONTAINER
conceptual metaphors that the despair beyond despair metaphorical expression evokes, with
DESPERATION defined metaphorically and within a single cognitive event in terms of both a
container and the content inside this container. DESPERATION is a container that contains itself,
which is very non-trivial. Cf. nycmoma, ompasicennas ¢ nycmome by the Russian postmodern poet,
philosopher, and literary critic K.A. Kedrov with the same mechanism of metaphorical integration:
EMPTINESS is both a mirror and a reflection in this mirror, it is a mirror that reflects itself.
Interestingly, the word despair ascends to Proto-Indo-European *spes-/*speh- ‘get full’ (Online
Etymology Dictionary (n.d.) that in combination with de- ‘without’ pictures despair as emptiness,
which I assume has archetypal roots and suggests that Styron’s despair is an emptiness that has gone
beyond emptiness.

- DESPERATION is A CONTAINER. In this metaphor, a deep container
(DESPERATION) is filled with content (THE SUFFERER’S MIND) but can also be filled with its
own self. When DESPERATION is filled with DESPERATION, the content overflows the
container. The sufferer falls into DESPERATION, although he thought he had acquired a steady
walk MEDICATION to prevent himself from falling.

- DESPERATION is CONTENT INSIDE A CONTAINER. DESPERATION is content
that fills different containers HOURS, STATES OF THE MIND. DESPERATION can get
condensed inside its containers. When DESPERATION fills DESPERATION, it overflows itself
(examples 1, 2):
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(1) ... a curious inner convulsion that I can describe only as despair beyond despair (Styron,
1992, p. 36).
CmparHoe Oyme(moe codpoeaHue, Komopoe mo2cy onucamsb JdUuulb KAK omuaiaHue,
npesocxodsiyee epanuybl scaxkoeo omyasnus (Stayron, 2013, p. 294-295).

Metaphor translation (1) does not preserve the image, although the metaphor in translation preserves
the original image of going beyond an entity, it does not conceive of this entity as of a boundless
emptiness, which is central for the metaphor: emptiness gone beyond emptiness, with neither
foothold nor boundaries. In this case, the approach to metaphor translation is (A) ‘Metaphor —
Metaphor’ but the original metaphor is richer in interpretation.

(2) ... this may be indemnity enough for having endured the despair beyond despair (Styron,
1992, p. 48).
... boimo mooatcem, amo oocmamoy4nas KomneHncayust 3a mo omuasinue, Konopoe um npuuliioco
svinecmu (Stayron, 2013, p. 316).

In translation (2), the original metaphor is omitted and the image is lost. This is (C) ‘Metaphor —
non-Metaphor’ approach to metaphor translation.

In the text, there are twenty-six more or less unconventional metaphors, that are instances of
source-induced creativity. There are fourteen source-internal metaphors: FEAR is SIEGE, FEAR is
RIVETS, FEAR is TOXIC FOG, FEAR is A FOGBOUND SHIP, FEAR is A PRISONER, FEAR is
DRIZZLE, ANXIETY is DEMONS, ANXIETY is A PRISONER, ANXIETY is A STRANGER,
SADNESS is AN ENGULFING TIDE, SADNESS is A SNARE, SADNESS is A SPASM,
DESPERATION is A PRISON, and DESPERATION is A BED OF NAILS. These are specific-
level metaphors that elaborate and inherit the structure of their generic-level conventional
counterparts. Most frequently, Styron uses specific-level images of various confinements. These
elaborations are context-induced and might be motivated by his interests in American slavery, Nazi
concentration camps, and by his social background.

- FEAR is SIEGE. FEAR is a torture of confinement for the sufferer’s brain that deprives
him of the powers of the mind and body:

(3) ... my brain had begun to endure its familiar siege: panic and dislocation (Styron, 1992, p. 10).

... HA MOe CO3HAHUe HAYaldCh NPUEbIYHAs AMaka: nawuka, pacmepswnocms (Stayron, 2013,
p. 245).

In metaphor translation (3), the image is not preserved; the original metaphor is substituted in
translation and with it the image of fear as of an emotion stretchable in time is lost; whereas a siege
is lasting, an attack is momentary. This is an example of approach B (M1 — My to metaphor
translation: FEAR is SIEGE — FEAR is AN ATTACK.

- FEAR is RIVETS. FEAR is metal pins that fasten the sufferer tightly making no escape
possible.

(4) ... the flight of birds caused me to stop, riveted with fear, and I stood stranded there, helpless,
shivering (Styron, 1992, p. 27).
... hpu suoe npoiemarnwux nmuy A 3amep, CKOBAHHDBIU VAHCACOM, U CIMOATL mam l’lOl’I’lel?}ZHHblIZ,
becnomownblil, ucnvimoléas auxopadounsiil 03106 (Stayron, 2013, p. 276).

In metaphor translation (4), the image of rivets is substituted with that of shackles, and with it the idea of



108 ISSN 2218-2926 Cognition, communication, discourse, 2021, # 23

the crucifying pain caused to the sufferer by his emotion of fear is lost. This (B) approach (M1 — My)to
metaphor translation explains the metaphor FEAR is RIVETS — FEAR is SHACKLES.

- FEAR is TOXIC FOG. Clouds of toxic fog (FEAR) surround the sufferer and make him
lethargic, agonizing, and crippled.

(5) ... I'd feel the horror, like some poisonous fog bank, roll in upon my mind, forcing me into
bed. There | would lie for as long as six hours, stuporous and virtually paralyzed, gazing at
the ceiling and waiting for that moment of evening when, mysteriously, the crucifixion would
ease up (Styron, 1992, p. 33).

.. A Yyecmeoeall, KAk yacac, no00bHO 5008UMOU_Nnoa0CE mymaHna, 3deo01aKueaen Mou
pas3ym, nptuofcdaﬂ MeHsl 1leyb 8 nocmenv. Tam s ocmasaics HA npomssNCeHUU wecmu
yacoe, 6 __oyeneHerHuu, 6VK661JZbHO napaﬂMSOBGHHblL?, yemasueuiucb 6 nNoOomoJaoK U

002/cU0asACcy HacMynjieHus euepa, Koeoa MOou MYKU MAuHCMEEHHbIM 00pa3om ocirabesanu
(Stayron, 2013, p. 290).

Metaphor translation (5) uses A approach (M — M) to metaphor translation and preserves the
original image.

- FEAR is A FOGBOUND SHIP. The sufferer is on board a ship /FEAR/ unable to navigate
because of a heavy fog.

(6) ... what I knew would be indistinguishable ordeals of fogbound horror (Styron, 1992, p. 36).

... A 3HA1, 4YMo 6 a0bom cuydyae MeHs acoem OOUH U mom oice Kowmap, yircac u mpaxk
(Stayron, 2013, p. 294).

In (6), the original metaphor is omitted in TL and the image is altogether lost. The translator used
approach C (M — non-M) to metaphor translation.

- ANXIETY is A PRISONER. In one of the cells inside a torture chamber (DUNGEONS OF
SPIRIT) is a prisoner (ANXIETY) / FEAR is A PRISONER.

(7) ... incipient dread that | had hidden away for so long somewhere in the dungeons of my spirit
(Styron, 1992, p. 23).
... 3auamKu yjcaca, cmofib 00120 CKpbleaemble 20e-mo 8 0anbHux dawnsax paccyoka (Stayron,
2013, p. 270).

In (7), neither the original metaphor is preserved in TL, nor the image of a dungeon, which is the
underworld, or the unconscious mind. On the contrary, the word 6awmns ‘a tower’ in translation
captures the opposite interpretation of ‘rising up’. This is A (M — M) approach to metaphor
translation, but the metaphor in TL does not highlight the roots of fear in the unconscious mind.

- FEAR is DRIZZLE. The drizzle (FEAR) that surrounds the sufferer feels dismal and monotonous
/GRAY COLOUR/ and is intensifying his pain.

(8) ... the gray drizzle of horror induced by depression takes on the quality of physical pain
(Styron, 1992, p. 29).
... CEPAs USMOPOCH yaHcaca, 6vbl3vl6AEMOCO Oenpeccueﬁ, NOHEMHOZY nepexoc)um 6 qbu3ultea<yi0
bonw (Stayron, 2013, p. 281).
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Metaphor translation (8) preserves the SL image and serves an example of A (M — M) approach to
metaphor translation.

- ANXIETY is DEMONS. A supernatural force (ANXIETY) comes in multitudes (DEMONS)
from the underworld (UNCONSCIOUSNESS) and throngs and overruns the sufferer’s mind.

(9) ... anxiety <...> those demons from beginning to swarm through the subconscious (Styron,
1992, p. 25).
. mpeesocu <...> HUYmMo yorce He meuaino Smum oemonam poem ycmpemumbvCia 6 Moe
noocosnanue (Stayron, 2013, p. 273).

In example (9), the SL image is not preserved in metaphor translation. The original metaphor uses
the image of small insects swarming within the subconscious mind: they have already landed, while
the metaphor in translation shows these insects just taking off into the mind. Though this is
approach A to metaphor translation (M — M), the interpretation is blurred.

-ANXIETY is A STRANGER. A stranger (ANXIETY) comes out of the darkness of a cold night.

(10) ... It came out of the cold night; I did not think such anguish possible (Styron, 1992, p. 36).
... Ono npuutilio u3 HO4YHO20 xwzoda; A He nodos’peeaﬂ, umo maxkas mpeeoca 603MOINCHA
(Stayron, 2013, p. 294).

In (10), the original image is not preserved since another subject — ono — is introduced into
translation, with this co-reference not resolved by the context: in the original metaphor, anxiety is
explained in terms of a stranger but in translation owno (it) substitutes anxiety in this explanation,
which is also marked as a change in the grammatical gender. The translator used approach C (M —
non-M) to metaphor translation.

- SADNESS is AN ENGULFING TIDE. A tide of toxic waters (SADNESS) engulfs the sufferer
who is drowning and unable to see the land (JOY) of salvation.

(11) ... a sense that my thought processes were being engulfed by a toxic and unnameable tide that
obliterated any enjoyable response to the living world (Styron, 1992, p. 10).
owyuieHue, ymo Mou pasym  HaAkpvlia A0o06umas__u Heomepamumasd  60JIHA,
npeninicmeosasuidd MHE UCNblmMbleainb XOmb KaKVlO-Hu6V0b Da()OCWZb om OprDfCCZIOI/L;elZ
oeticmeumenvrnocmu (Stayron, 2013, p. 245).

The original image (11) is that of the sun (JOY) obliterated by sadness (AN ENGULFING TIDE):
the sufferer is drowning and strives to see the sun but is unable to because of the waves. The TL
does not preserve this SL image; and alongside with approach A to metaphor translation (M — M)
the image detail is lost in translation.

- SADNESS is A SNARE. The sufferer gets caught in a chokehold snare (SADNESS) set by
DARKNESS.

(12) ... The fading evening light <...> had none of its familiar autumnal loveliness, but ensnared
me in a suffocating gloom (Styron, 1992, p. 26).
... Tarowuii seuepruii ceéem <...> NOIHOCMbIO YIMPAMUL CE0€ NPENHCHee OCeHHee 0YaposaHue,
s3amanueas mewns 6 oonacms yoyunusozo cympaka (Stayron, 2013, p. 276).
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In (12), the original image of a snare is substituted in translation with that of hunting lands where
the sufferer is the prey, which corresponds to approach B (M1 — M>) to metaphor translation:
SADNESS is A SNARE — SADNESS is HUNTING LANDS.

- SADNESS is A SPASM. The sufferer is taken by a violent spasm /SADNESS/.

(13) ... middle-aged males and females in the throes of melancholia of a suicidal complexion, then
one can assume a fairly laughterless environment (Styron, 1992, p. 41).
«eo MYOUHCHUH U IHCEHUWUH cpedHux Jient, HaXOO}ZI/L{MXC}Z 60 61dcmu MeaaHxojiuu ¢ cyuuudaﬂbnbm
VKIOHOM, MO MOJNCHO Npe0Cmasums, 4mo 3a Hegeceids obcmanoska mam yapuaa (Stayron,

2013, p. 304).

In (13), the original image of bodily agony is substituted with that of a powerful force. This is approach
B to metaphor translation ( M1 — M2): SADNESS is A SPASM — SADNESS is A FORCE.

- DESPERATION is A PRISON. The sufferer is locked in a sultry and overheated prison cell
/DESPERATION/ from where there is no escape.

(14) ... despair, owing to some evil trick played upon the sick brain by the inhabiting psyche,
comes to resemble the diabolical discomfort of being imprisoned in a fiercely overheated
room. And because no breeze stirs this caldron, because there is no escape from this
smothering confinement, it is entirely natural that the victim begins to think ceaselessly of
oblivion (Styron, 1992, p. 29).

. omuasHue, 8 CUIY HeKOU 310U WYMKU, KOMOPYIO Cblepald HAO OOJIbHbIM MO320M OVUid,
HAYUHAIO NOXOOUMb HA AOCKOE owyuierue, UCnoblimsvléaemoe 4€l106EKOM, 3anepnmvbiM 6 KOMHame,
20e uapumi Hecmepnmbzd acap. U max xax oaoice nezkuti 6EMEPOK He ocmyatcaent dny HCapoe6Hio,
a 6vixo0a U3 3mo2o cHemywe2o 3amodeHus He cyujecmeyem, CO6EPUIEHHO eCmeCni6eHHO, 4Ymo
arcepmea Hawunaem becnpecmanno oymams o nomunosanuu (Stayron, 2013, p. 281).

In translation (14), the original image of a suicide is substituted by that of one seeking to remove his
penalty. Moreover, the word yapum ‘reigns’ introduces unwarranted images by associations, for
example, those of a good atmosphere and peace, cf. yapum mup, yapum ammocgepa
s3aumonoHumanus. Here, approach B to metaphor translation (M — M) does not save the SL image
of a suicide in TL.

- DESPERATION is A BED OF NAILS. The sufferer is fastened to a bed of nails
/DESPERATIONY/.

(15) ... It is hopelessness even more than pain that crushes the soul. <...> One does not abandon,
even briefly, one's bed of nails, but is attached to it wherever one goes (Styron, 1992, p. 35).
... Besnaodesicnocms 6 6onvuwen cmenenu, wem 60b, pazpyuiaem oyuly. <...> Yenogex dagce
HA KopomiKoe spems He noxuoaem ceoe joice ¢ 26030)1]1/11/{, OH NPUKOBAH K HEM), Ky()a Obl HU

nowen (Stayron, 2013, p. 293).

In (Stayron, 2013), metaphor translation (15) is a rare example of translation approach A to
metaphor (M — M) that preserves the original image.

In Styron’s memoir, there are twelve source-external metaphors that employ new more or
less unconventional sources: FEAR is A CORROSIVE, ANXIETY is A CORROSIVE, ANXIETY
is A PREDATOR, SADNESS is SEEDS OF A PLANT, SADNESS is AN EVIL SPIRIT,
DESPERATION is A DEEP FREE FALL, ANGER is SEEDS OF A PLANT, TENSION/STRESS
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is A CORROSIVE, DISGUST is A BADGE, SHAME/GUILT is SEEDS OF A PLANT, HOPE is
A GOOD SPIRIT, and EMOTION is ARMOR.

- FEAR is A CORROSIVE / ANXIETY is A CORROSIVE. The sufferer has an intact and solid
object (EMOTION) that is slowly and continually being destroyed, worn and eaten into and away
by the action of a corrosive (FEAR).

(16) ... began the rhythmic daily erosion of my mood — <...> unfocused dread (Styron, 1992,
p. 26).
... MOE OYUIEBHOE COCMOSIHUE CHOBA HE HAYALO €HCEOHEeBHO U PUMMUYHO DPVUIUMbCI: ONsAmb
nossuauce <...> neonpedenennwvii cmpax (Stayron, 2013, p. 275).

In (16), the image of erosion in SL is substituted by that of ruining in TL, with the idea of fear’s
slow destructive action lost in translation. Approach B to metaphor translation (M1 — My)
explicates the following: FEAR is A CORROSIVE — FEAR is A RUINING AGENT.

- ANXIETY is A PREDATOR, it swallows voraciously and devours the sufferer’s brain.

(17) ... the anguish devouring his brain (Styron, 1992, p. 36).
... mpegozy, noznowaiouwyio e2o moze (Stayron, 2013, p. 294).

The original image (17) of a predator swallowing up the sufferer’s brain ravenously is lost in
translation. In this example of approach B to metaphor translation (M — M), the richness in
interpretation is lost.

- SADNESS is SEEDS OF A PLANT. There are seeds (SADNESS) inside the sufferer’s mind that
grow into a poisonous plant (SUICIDE).

(18) ... The danger is especially apparent if the young person is affected by what has been termed
‘incomplete mourning’ — has, in effect, been unable to achieve the catharsis of grief, and so
carries within himself through later years an insufferable burden of which rage and guilt, and
not only dammed-up sorrow, are a part, and become the potential seeds of self-destruction
(Styron, 1992, p. 45).

Onacrnocms  ocobenno akmyajvHa, ecjiu wHowa uau ()eeyuma nepeosicueaent max
Haszvledemyro «He3a6epuleHHyo CKOp6b)) — Mo ecmb HA caMoM Oene UM He yc)aemc;z
Oocmueﬂymb Kamapcuca 6 ceoell neuyaiu, nos’momy OHU CKB03b 2000l mawiam Ha cebe
HeBblHOCUMOE 6p€/l/lﬂ, yacmbvlo Komopozco A6JIAI0mcAA, NOMUMO CAMO20 3a6ﬂ0kup06aHH020
copi, Apocmb, 4YYyecmeo 6UHbl, U OHO ModKcem cmamb 6 oanvreuuem UCMOYHUKOM
cmpemnenus k camopaspyutenuio (Stayron, 2013, pp. 311-312).

In (18), the original metaphor is omitted in translation and with it the image is lost. This is approach
C to metaphor translation (M — non-M).

- SADNESS is AN EVIL SPIRIT. There is an evil spirit (SADNESS) that causes ruinous damage
to the sufferer who tries to appease and conjure (SADNESS) with words. There is a good spirit
(HOPE) who opposes (SADNESS), and there are other words to appeal to (HOPE).

(19) ... One can be sure that these words have been more than once employed to conjure the
ravages of melancholia, but their somber foreboding has often overshadowed the last lines of
the best-known part of that poem, with their evocation of hope (Styron, 1992, p. 47).
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... Mooxcno ne commesamvcsa 6 mom, umo mMu CLO6A_HE pPA3 36VHaANU_ONSA_6bIPANCEHUS.
PA3PYULUMENbHO20 OCUCMBUS MEAAHXOMUU, HO COOeplicaujeecs 8 HUX 3108euee npoposecmeo
yacmo 3ammesano coboil NoCieoHue CMPOKU CAMOU SHAMEHUMOU YACMU NOIMbL, 8 KOMOPbIX
sockpecaem nadexcoa (Stayron, 2013, p. 315).

In translation, the original image (19) of an evil spirit conjured by the sufferer is lost. This is
approach B to metaphor translation (M1 — M3): SADNESS is AN EVIL SPIRIT — SADNESS is
A RUINING FORCE.

- DESPERATION is A DEEP FREE FALL. The sufferer is falling in a spiral course downwards
(DESPERATION) into an abyss (DEPRESSION).

(20) ... The morbid condition proceeded, I have come to believe, from my beginning years — from

my father, who battled the gorgon for much of his lifetime, and had been hospitalized in my
boyhood after a despondent spiraling downward that in retrospect | saw greatly resembled
mine (Styron, 1992, p. 45).
... Al npuwen x 861600y, Uumo 601€3Hb YXOOUNA KOPHAMU 8 MOe 0emcmeo — 5 YHACIe008ail ee
om omuya, KOMopbwvlil CPAAHCAICSA C 20P2OHOU HA NPOMANCEHUU OObULel YACMU C80ell HCUSHU,
€20 Oyula ONycKaidach 80 MpaK no CRUpaiu, U Mapupym 3mom, KaK s 6nocie0Cmauu Yeuoei,
secoMa noxooul Ha moti coocmesennwiii (Stayron, 2013, p. 311).

In (20), the original image of a sufferer spiraling down into depression is substituted by the image of
his soul spiraling down therein. In this example of approach A to metaphor translation (M — M),
the image detail is lost.

- ANGER is SEEDS OF A PLANT / GUILT is SEEDS OF A PLANT. There are seeds
(ANGER/ GUILT) inside the sufferer’s mind that grow into a poisonous plant (SUICIDE)..

(21) ... rage and guilt, and not only dammed-up sorrow, are a part, and become the potential
seeds of self-destruction (Styron, 1992, p. 45).
... APOCMb, 4Y6CMEBO 6UHbL, U OHO MOoaHcent cmambs 6 oanvHelnuem UCmoOYHUKOM CMpeMiaeHuUs K
camopaspywenuro (Stayron, 2013, pp. 311-312).

The original metaphor (21) is omitted in translation and with it the image is lost (approach C to
metaphor translation (M — non-M)).

- DISGUST is A BADGE. Here, (DISGUST) is a badge (SYMPTOM) worn by the sufferer.

(22) ... offshoot of that self-loathing (depression's premier badge) by which | was persuaded that I
could not be worthy of the prize, that | was in fact not worthy of any of the recognition that

had come my way in the past few years (Styron, 1992, p. 12).
nposdeienuem moeo omepaweHus K cebe (OHO ABNAEMCA nepeviM __ npusHaxKom
()engeccuu), Komopoe 2o060pujlo MHE, 4mo A HeooCmoun Hazpaabz, umo A, 6 CyujHocmu,

8000We HeOOCMOUH MO20 NPUSHAHUS, KAKOe MHE OKA3blealu 6 nociednue 200w (Stayron,
2013, p. 248).

The original metaphor (22) is omitted in translation and with it the image is lost in this example of
approach C to metaphor translation (M — non-M).

- HOPE is A GOOD SPIRIT. There is a good spirit (HOPE) who the sufferer appeals to with
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words.

(23) ... One can be sure that these words have been more than once employed to conjure the
ravages of melancholia, but their somber foreboding has often overshadowed the last lines of
the best-known part of that poem, with their evocation of hope (Styron, 1992, p. 47).
... Mooicno ne comnesamvca 6 mom, 4mo omu Clo6a He pa3 36y4ajiu 0 BbIPANCEHUA
pas3pyuiuniejibHo2o oelcmeust MENAHXOIUU, HO codepofcaweec;z 6 HUX 3]108euiee npopodecmeo
yacmo 3ammesano coboil nocieonue CmpoKu Camoll 3HAMEeHUMOoU 4acmu nosmsl, 6 KOnmopwvlx
sockpecaem naodexcoa (Stayron, 2013, p. 315).

The original image (23) of hope as of a good spirit that the sufferer evocates, in translation, is
substituted with that of hope that is resurrecting. This is approach B to metaphor translation (M1 —
M_): HOPE is A GOOD SPIRIT — HOPE is A LIVING BEING.

- EMOTION is ARMOR. The sufferer has a shield (EMOTION) that protects him against
DEPRESSION; it falls off and makes him open to attack.

(24) ... 1 was emotionally naked, vulnerable as | had never been before (Styron, 1992, p. 25).
.. 5l CMOSL neped HUMU IMOYUOHALHO 201bIM, VA38UMbBIM, KAK Hukoz20a npexcoe (Stayron,

2013, p. 273).

In (24), approach A to metaphor translation (M — M) preserves the original image in metaphor
translation.

7. Results and conclusions
The results of this analysis of metaphor translation in (Stayron, 2013) are summarized in Table 1 for
the creative metaphors of depressive emotions and in Table 2 for the conventional ones.

Approaches to metaphor translation in (Stayron, 2013): relet
completely unconventional and more or less unconventional metaphors
Approach M->M M1 — M2 M — non-M
the image is preserved 4 - -
the image is 8 9 7

transformed or lost

Total: 28 creative metaphors (= 28 creative metaphorical images)

Table 2
Approaches to metaphor translation in (Stayron, 2013):
completely conventional metaphors
Approach M-—->M M1 — M2 M — non-M
the image is preserved 23 - -
the image is 9 10 17

transformed or lost

Total: 59 conventional metaphors (= 59 conventional metaphorical images)
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These two tables reveal the discrepancy that creative and conventional metaphors show in
translation in terms of the images that drive the translator’s interpretations. The shared regularity is
that both Metaphor1 — Metaphor, and Metaphor — non-Metaphor cases transform or lose the
author’s images in translation. The difference is with Metaphor — Metaphor cases: on the one hand,
they tend to transform or lose the author’s creative images (here, eight out of twelve creative images
are transformed or lost) but, on the other, they tend to preserve the author’s conventional images
(here, twenty-three out of thirty-two conventional images are preserved). This confirms the
hypothesis in Section 4 of this paper: creativity as novelty has higher cognitive and affective costs
to translation than conventionality, which could have opened to the translator doors to richer (re-
)interpretations but he did not ‘go’ there.

The findings of this study show that Menikov’s translation of metaphors in the memoir is far
from perfection since it changes the author’s images and deprives them of the original interpretive
depth. The memoir is shallowed in translation and pictorially destructed. For example, despair
beyond despair, the metaphor that holds the memoir together, is translated only once as omuasnue,
npesocxoosee epanuysl sciakozo omuasnus and then is omitted altogether. This cuts the metaphor
off its archetypal roots and distorts the symbolic cloth of the memoir. Moreover, translation of
idiomatic SL, such as despair beyond despair, seems problematic and, tentatively, omuasnue,
GbZXOa}ll/b;ee 3a Zparuybl 6CAKO2O OMUAAHUA or omuasHue, nepewedwee cparuUYdbl B6CAKO2O
omuasnus Would be a more correct but still not an optimal translation of this metaphor. There are
other discrepancies such as 6awmnu paccyoxa for dungeons of the spirit, ckosannwiii yscacom for
riveted with fear, etc. where metaphors seem to be distorted and, respectively, Styron’s phenomenal
states partially misrepresented in translation.

On the whole, this paper has offered but a crescent view of its subject matter and the massive
body in metaphor translation has remained hidden from sight. The results obtained open up a way
for a discussion of metaphorical (re-)creativity framed by the theoretical concepts of creativity vs.
re-creativity, or derived creativity, in translation. It necessarily follows that the tentative and as yet
incomplete conclusions made here will undergo further development and modification.

Abbreviations
M — metaphor;
SL — source language;
TL — target language.

Notes

! For considerations of space, | included into my analysis but excluded from this paper completely
conventional metaphors in Styron (1992) because of their triviality and of the triviality of their
translation in (Stayron, 2013), for example, He was in fear (FEAR is A CONTAINER) — On
yyecmeosan cmpax: a trite conceptualization approached as M — non-M by the translator.
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AHOTaANSA

VY crarTi po3risAmaEThCs MOHATTSA CyO'€KTHBHOCTI Tepekiaany meradop genpecuBHHX emorrii y Darkness
visible: A memoir of madness — crioragax CraiipoHa, MepeKyIaJeHUX POCIHCHKOI0 MOBOK. ABTOpP CIOTajliB
TIyMauuTh CBOI eMomiil Ta Jae iM MeTaQopuyHi HAliMEHYBaHHS; 1Ii TIIyMa4yeHHsSI CKEPOBYIOThCS 00pa3amu,
SIKi BHHUKAIOTh y MUCIICHHI aBTOpa. Y CTaTTi BHCYBA€THCS TIMOTE3a, IO OCHOBOKO Tepekiaay Meradop €
TIymMadeHHs MeTadop, KepoBaHe oOpa3amu, $Ki BHHHUKAIOTh y MHCJIEHHI mepekinanavya. KepoBaHe
MEHTaJIbHUMH 00pa3aMH TIyMadeHHS y TepeKiaji € TBOPYMM aKTOM, y SKOMY CJIOBO BUXiJHOi MOBHU
OTPHUMYE€ 3HaUCHHS i CIIOBO sl ILOTO 3HAYEHHSI MiOMPAEThCs Y MOBI NepeKiany. 3AIHCHIOETHCS 1Iel aKT Ha
OCHOBI 00pa3iB, m0 ix ‘Majroe’ MHUCIEHHS Tepekianada. MeHTalbHI 00pasu, fKi 32 CBOEK MPUPOAOI0 €
HETPONO3UIIHHUMH, TIPU TIepeKIIai MaloTh OyTH 0OEpHEHI y cII0Ba MOBH, sika 0a3y€eThCs Ha TIPOTIO3UIIIHHUX
CTpYKTypax MHcHeHHs. lle npu3BOAWTH [0 CEMAaHTHYHHX BTpaT, SKI MpU TEpeKiagi MaiTh OyTH
MiHIMi30BaHI IIISTXOM 3HAXO/DKEHHS TaKHX CIIB Y MOBI NepeKiaay, ki OyayTh ONTHMAIbHUM OIMHCOM JIJIs
MEHTAJIBHUX 00pa3iB, M0 IX CIIOYaTKy OIMCAHO CIOBAMH BHXiJHOI MOBH. Y CTaTTi 32 BUKOPHUCTaHHS
¢inocopCcrKOro apryMenTty cy0'eKTHBHOCTI MOKa3yeThCs, 10 Y TEePeKIaai o0pas3u Ii HaleXaTh MHUCICHHIO
caMe Iepekiiazayda, aje Hisik He aBTopa: JIMIIEe CY0'€KTHBHICTD ‘Mallfoe’ CBIT HepeKiagada SK MHUCISYOTro
cy0'ekTa, i1 HE MOXKHA OUIKyBaTH y nepekiaji (heHOMEeHaIbHOI CBiIOMOCTI CIUTBHOL IS TIepeKiIanava i st
aBTOpA.

Y crarti anHamizyerbes nepekian Menikopum Metadop CraiiponHa. CTprKHEM IBOTO aHAJI3y
o0HMpaeThCsl MOHATTS MeTapOPUYHOI KPEaTMBHOCTI M TOKAa3yeThCcs, WO Iepekian MeHIKoBa 4YacTo He
30epirae came Ti 00pa3u, SAKi MOKJIAEHI aBTOPOM B OCHOBY KpeaTUBHUX MeTadop: TIIyMadeHHs Nepekiiaaada
MOCTa€ SIK TaKe, M0 CKEPOBYEThCS IHIIMMH O0pa3aMu, JAOCTAaTHbO BIIMIHHHUMH BiJ aBTOPCBHKHX, a JCSKI
aBTOPCHKI 00pasu B mepeknaji BiacyTHi B3araii. Lle miaTBepkye cy0'eKTHUBHICTH mepekiany meradop i
JI03BOJISIE IIATH BUCHOBKIB, 110 NIEpeKIaay y nepeksiaai BUKPUBUB YUCICHHI MeTad)opu aBTopa.

KawuoBi ciaoBa: koHnentyansHa MeTtadopa, MeHTanbHHN 00pa3, mepekian, cy0'€KTHBHICTB,
TIyMaueHHS.
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AHHOTaNUA

B crartee paccmarpuBaeTcsl TMOHATHE CYOBEKTHBHOCTH IEpeBOAa MeTaop NETPEecCHBHBIX HSMOIHMH B
Darkness visible: A memoir of madness — BocomuHanusix CraiipoHa, MepeBeNEHHBIX Ha PYCCKHH SI3BIK.
ABTOp BOCIIOMHHAHUI TOJKYET CBOM SMOLMH U JTa&T UM MeTaopuuecKue HauMEHOBAHMS; 3TH TOJIKOBAHUS
HAINpaBJIAIOTCS 00pa3aMy, BO3SHUKAIOIIMMU B MBIIUICHUH aBTOpa. B CTaThe BBIABUTACTCS THUIOTE3a, YTO
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OCHOBOH mepeBojsa MeTadop ecTb TONKOBaHUE MeTadop, HampapisieMoe oO0pa3aMM, BO3HUKAIOUIMMHU B
MBIIIICHUH TIePEBOTINKA.

Hampasisemoe MeHTanbHBIME 00pa3aMy TOJIKOBAHHE TIPH MEPEBOE €CTh TBOPUECKUH aKT, B KOTOPOM
CJIOBO HCXO/HOTO SI3bIKa MOJYYaeT 3HaUeHHE U CIIOBO JUIS STOTO 3HAaYEeHUs] MOJOUpaeTcs B A3bIKE IepeBoa.
OcymiecTBisieTcss 3TOT aKT Ha OCHOBE 00pa3oB, ‘PHCYEMBIX B MBIIUICHHH IEPeBOAYMKA. MeHTalbHBIC
00pasbl, KOTOpbIE B CYTH CBOCH HEMPONO3UIMOHAIBHBI, NPH MEPEBOJE TOJDKHBI OBITH OOpaIIeHb! B CIIOBA
SI36IKA, KOTOPBI OCHOBBIBAECTCSl HA IMPOIMO3UIMOHANBHBIX CTPYKTYpax MBIIUICHHUS. OTO MPHUBOAUT K
CEMaHTHYECKHM MOTEPSM, KOTOPBIE MPH MEPEBOJE NODKHBI ObITh MHHUMHU3HPOBAHBI MYTEM HAXOXKICHUS
TaKMX CJIOB B S3BIKE IIEPEBOJA, KOTOPHIE OyIyT ONTHMAJIBHBIM OIMCAHHEM Ul MEHTAIbHBIX 00pa3oB,
M3HAYaJIbHO ONMCAHHBIX CIOBaMH S3bIKAa MCXOAHOTO. B craTthe ¢ mcmonp3oBanmeM ¢umocodcekoro mosoma
CyOBEKTUBHOCTH TOKa3bIBACTCS, YTO B TEpeBOAE 0Opa3bl 3TH MPHUHAAJIEKAT MBIIUICHUIO NEePeBOAYNKA, HO
HHUKaK HE aBTOpa: CyObEKTHBHOCTH €AMHCTBEHHO ‘PHCYET’ MHp MEPeBOAYHMKA KaK MBICIALIETO CyObeKTa, U
HAIpacHO B EPEBOJIC OXKUIATH (PEHOMEHATBHOTO CO3HAHMS OOIIETO JUIsl TIEPEBOIUMKA U JUISl aBTOPA.

B craree ananmmsmpyercst mepeBojg MenukoBbiM MeTadop CraiipoHa. CTepKHEM 3TOTO aHaIM3a
n30upaercsl MOHATHE METapOPHUECKOH KPEaTUBHOCTH U IMOKa3bIBAaeTCS, YTO IepeBo] MEHHKOBa 4acTo He
COXpaHseT MMEHHO Te 00pa3bl, KOTOPHIE ITOJIOKEHBI aBTOPOM B OCHOBY KpPEaTHBHBIX MeTa(op: TOIKOBAHHE
NepeBOAYMKA MPCACTABIACTCSA HAIIPaBJICHHBIM WHLBIMUA 06pa3aM1/I, BECbMa OTJIMYHBIMHU OT aBTOPCKHX, a
HEKOTOpBIE aBTOPCKHE 00pa3bl B MEPEBOJE OTCYTCTBYIOT M BOBCE. JTO MOATBEPKAAET CyOBEKTUBHOCThH B
nepeBosie MeTaop M TMO3BOJISET CAENATh BHIBOJ, YTO MEPEBOTUMK B IEPEBOJE MCKa3WI MHOTHE MeTa(opsl
aBTOpA.

KioueBbie cjioBa: KOHLENTyalnbHas MeTadopa, MEHTalIbHBIH 00pa3, MepeBoi, CyOBEKTHBHOCTH,
TOJIKOBaHUE.
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Abstract
This article is an overview of West-European and Asian linguistic discussion of the issue of the addressee as
one of the key components of political discourse. It considers the concept of political discourse addressee as
well as the issue of speech influence and discourse manipulation since the latter is the most important
characteristic of the type of discourse under consideration. To date, actualization of the addressee in political
discourse is not sufficiently studied; hence, there is a respective gap in political discourse studies. This
conclusion is made upon reviewing modern trends in political discourse research in West-European and
Asian linguistics, critical discourse analysis being the major and the most representative of them, with the
contribution of political discourse analysis and critical applied linguistics. The overview shows that the
linguistic trends listed above have contributed greatly into the study of discourse, in general, and political
discourse, in particular. The article also demonstrates the results of the study of political discourse addressee
as groups of voters, conducted in papers on communication theory and PR-practices and argues that such
approach appears insufficient as it must be augmented by the study of the addressee in terms of cognitive
linguistics. This paper concludes that an addressee of political discourse is not in the focus of modern West-
European linguistics and thus requires further in-depth analysis, which can be done by applying the
communicative-cognitive approach in its multimodal aspect.

Key words: political discourse, addressee of political discourse, discourse component, multimodal
approach.

1. Introduction
Among numerous discourse studies of the last decades, political discourse proves to be, probably,
one of the most popular and interesting fields for researchers. The major part of these papers,
however, are focused on the first and the second fundamental components of political discourse as
the object of their study is the addressant, i.e., a statesman or a political figure who is the producent
or the author of the discourse, and the political message itself. Some scholars claim that the growing
interest to the study of political texts can be explained by the following factors: a) the inside
requirements of linguistic theory, which at various times directed its attention to various spheres of
the language system functioning; b) politological issues of political thinking and its links with
political behavior, and also by the need in development of the methods of analysis of political texts;
c) by the social request, the ambition for setting political communication free from manipulating
public consciousness (Baranov, 2017, p. 245).

It is important to state that the third fundamental component of political discourse — the
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addressee — has not yet acquired deep enough study in linguistics, as well as in other research
paradigms, though the need of applying a multimodal approach to discourse study and to the study
of political discourse in particular, is well acknowledged nowadays. Generally, in many Ukrainian
and foreign papers on the matter the political discourse addressee is considered as an object and a
result of manipulative influence, exercised by politicians to achieve the required persuasive effect in
a subtle and objective way (Beard, 2020; Chetvertak, 2016, p. 42-43; Kazemian, 2017; Reisigl,
2008; Wodak, 2009; Wodak, 2012). However, some authors express their interest towards the
addressee of PD. Thus, M. Schroter claims that

speakers orientate towards imagined addressees and certain  aspects
are particularly relevant from the speakers’ point of view. An analysis of addressee
orientation in political speeches aims at reconstructing speakers’ conceptualization of
possible addressees. The analysis reveals patterns of addressee orientation which suggest that
the addressees are framed in terms of epistemic proximity, i.e. presumed nearness
(agreement) or distance (disagreement) to the speakers (Schroter, 2014, p. 289).

Notwithstanding a comparative scarcity of opinions supporting the interest towards the study of
political discourse addressee, this article aims at the analysis of the situation existing in West-
European and Asian discourse linguistics as to the research of the third fundamental component of
political discourse, its addressee, on the basis of papers devoted to political discourse studies. The
article shares the opinion that a small number of papers on the matter points out the topicality of the
issue in question.

2. Method and material
This part of the paper is devoted to the review of contemporary political discourse studies as to the
way they cover an issue of the addressee as the discourse participant for which all political
discourse manipulations of various kinds are invented.

This paper, like many pieces of research on this kind of discourse (for instance, Cap &
Okulska, 2013; Lin, 2014; Shevchenko et al., 2021; Street, 2019 and others), shares the view of
political discourse formulated by P. Chilton. The scholar defined political discourse as the use of
language to do the business of politics, and it includes persuasive rhetoric, the use of implied
meanings, the use of euphemisms, the exclusion of references to undesirable realities, the use of
language to rouse political emotions, and the like (Chilton, 2002, p. 4; Chilton, 2008, p. 226). Other
works on the issue support a much broader understanding of political discourse, according to which
this discourse includes the activities of all organizations, bodies and individuals which deal with
political socialization, not only governments, parliaments, political parties and related mass media,
but trade unions, business associations, educational institutions, internet blogs, etc. (Bayley, 2004;
Bayley, 2005; Fairclough, 1992; Fairclough, 2000; Fairclough & Wodak,1997; Jenks, 2021; Machin
and van Leeuwen 2016; Partington, 2002; Pennycook, 2010; ).

As for the notion of a political discourse addressee, our understanding is based on the idea of a
text and discourse listener/reader/ recipient, collective or individual, who is a subject of
manipulative influence on the side of a political discourse addressant. We accept a broad
understanding of manipulation, according to which it is a speech influence considered as to its
purposefulness and motivational predetermination (Issers, 2008, p. 21). This broad interpretation of
speech influence presumes a change in the addressee’s state of consciousness, a modification of
his/her belief structure, and also the recipient’s feedback in the shape of an action or the absence of
an action as a response to a speech impetus (Shkitska, 2012, p. 24). And according to Zirka,
manipulation (interpreted broadly) is a peculiar way of programming of thoughts, moods and
psychological state of various social layers with the purpose of changing their behavior in a
desirable line; it is an art of managing recipients’ behavior with the help of a purposeful influence
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on social psychology, consciousness and human instincts (Zirka, 2004, p. 87; Jenks, 2021).
Manipulation in political discourse, and the manipulative character of journalistic work, closely
connected with political elite interests and concerns, has been repeatedly analyzed and argued (Faiz
Sathi Abdullah, 2014; Cottle, 2009; Kranert, 2018; Machin and van Leeuwen, 2016; Street 2019).

In fact, not each case of speech influence can and should be treated as manipulation. Drawing
on Veretenkina’s study (2004), the following factors should be considered: a) manipulative
intention; b) communication being focused on obtaining one-sided psychological or financial gain;
c) an addressant treats an addressee as if the latter must be cheated or misled; d) the manipulator’s
orientation on the addressee’s addictions or weak points (Veretenkina, 2004, p. 60-61). Given the
nature of communication in the political discourse, it comprises all the listed features of
manipulative communication and proves that manipulation is, probably, its prime characteristic.

In light of the definitions presented, this article aims to make a review of the present state in
the study of a political discourse addressee as one of the basic components of this discourse kind.

3. Political discourse addressee in critical discourse analysis (CDA)

One of widely developed linguistic trends that addresses issues of political discourse is critical
discourse analysis (CDA), which has a history of about three decades. Within this time, CDA’s
disciplinary status has been well established through research journals and the influential work of
key researchers associated with CDA: van Dijk who is generally recognized to be the founder of
CDA, Fairclough, Wodak (who claimed that their linguistic ideas were based on and largely
inspired by T. van Dijk), and van Leeuwen. With reference to the works of other scholars (Caldas-
Coulthard & Coulthard 1996; Fairclough, 1995; Fairclough & Wodak, 1997, pp. 271-280), van Dijk
introduced the highlights of CDA as follows:

a) CDA addresses social problems;

b) Power relations are discursive;

c) Discourse constitutes society and culture;

d) Discourse does ideological work;

e) Discourse is historical,

f) The link between text and society is mediated,;

g) Discourse analysis is interpretative and explanatory;

h) Discourse is a form of social action (van Dijk 2004).

Researchers note that different scholars often have a somewhat different understanding of
CDA with slightly different theoretical or methodological preferences (Lin, 2014; Zappettini, 2020).
However, the cornerstone of this representative branch of contemporary linguistics is the interest
towards different forms of social inequality, domination, and subordination that are being produced
and reproduced through language and discourse. Particularly, CDA takes and supports the opinion
that language should be treated as a boundary entity (both linguistic and social), as it is, in fact, an
ideological and social construct, which is born of activities of political, nationalist, or colonial,
segregating agendas (Pennycook, 2010). Summarizing the strategies of CDA succinctly, Carta and
Wodak argue that all approaches in CDS draw on specific epistemologies and theories and are
oriented towards investigating both theoretically and methodologically complex social phenomena
(Carta & Wodak, 2015, p. 15). This idea is expressed clearly and point bank to contradict the view
of some researchers who interpret CDA as a toolkit for linguistic and socio-linguistic analysis of
discourse (Guzzini, 2005). In some papers on political discourse problems, CDA is understood as
both a theory of discourse and a method for analyzing it (Chouliaraki & Fairclough, 1999, p. 16;
Haig, 2009) or constellation of theories and methods to work with discourse (Wodak & Meyer,
2001). To this end, van Dijk claims that CDA is not a method of critical discourse analysis, as this
direction of discourse study did not and does not have a single method, but comprises as many
methods and research paradigms as are needed to fulfill the research goals expressed in CDA
highlights (van Dijk, 1988). Supporting this point of view, van Leeuwen (2006, p. 234) emphasizes
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that

“critical discourse analysts engage not only with a range of discourse analytical paradigms,
but also with critical social theory. In more recent work social theory may even dominate
over discourse analysis.”

The key CDA research was conducted by van Dijk, in which the author uses both linguistic and
social-psychological approaches to analyze racial discourses of the White ruling elites in all parts of
the world, from Europe to South Africa and New Zealand (van Dijk, 2005; Wodak & van Dijk,
2000), thus exercising the principle of multimodality in the research. Analysts observe that besides
deconstructing the categories of race and racist representations, CDA researchers have also worked
on uncovering the stereotypical representations of different social and cultural groups, using diverse
methodologies, and in a variety of domains (Lin, 2014). With such a broad scale of socially oriented
aspects, there is little wonder that the number of CDA papers is huge and the presentation of this
direction’s authors is geographically and nationally various. Van Dijk (2004) observes that the
studies of political discourse in English are internationally best known because of the social and
informational role of the English language, besides, much work was done in German, Spanish, and
French which contributed into further development of CDA. According to van Dijk, in linguistics,
pragmatics, and discourse studies, political discourse received attention as an object of multimodal
applied studies (van Dijk, 2004).

However, the authors working in the CDA direction , focus their efforts on political messages
and political figures, the latter having received special terminological names: ‘political actors’
(Bossetta et al. 2017; Filardo-Llamas & Boyd, 2018; Kranert, 2018; Zappettini, 2020), ‘public
actors’ (Carta, 2013; Balabanova & Trandafoiu, 2020), ‘actors’ (Glynos et al., 2009), ‘political
agents’ (Wieczorek, 2013), “political representatives’ (Karlsson & Astrém, 2017), ‘collective and
individual agents’ (Schroder, 2012), though at times these terms sound ironical, like ‘national and
institutional actors’ (Carta & Wodak, 2015), while the addressee, to whom these messages are
directed, is left on the sidewalk, away from their research attention. For instance, out of sixty-six
research pieces in a four-volume edition of “Critical Discourse Analysis” (2013), published by
SAGE with Wodak as an editor, none concerned a hearer, or listener, in other words, an addressee
of political discourse (Wodak, 2013).

Given that CDA is a multimodal interdisciplinary direction of discourse studies, its links with
linguistic disciplines are well-established and represent a bulk of the given approach. However, the
introduction of cognitive linguistics into CDA deserves a special insight, from the standpoint of the
study of political discourse addressee. Specialists claim that this introduction was pioneered by van
Dijk and Wodak (McKenna, 2004) with their works devoted to the linkage of CDA and the
linguistic study of cognition (van Dijk, 1995; van Dijk 2002; Wodak, 1996; Wodak, 2006) and
considerably developed by P. Chilton and other CDA representatives (Chilton, 1996; Chilton, 2005;
Hart, 2007; Hart, 2010; Hart, 2015; Musolff, 2011; O’Halloran, 2003; Santa Ana, 2002). Wodak
(2006) argues that the ideas of cognitive linguistics may serve as a much required foundation,
capable of arranging and blending sociological, cognitive and linguistic categories (mediation) in
papers on discourse-analytical studies of text comprehension and comprehensibility, which are
focused largely on issues of mediation, using different cognitive models to explain processes of
understanding and text comprehension (Wodak, 2006). The scholar suggests viewing text
production and text comprehension as recursive processes where constant feedback to mental
models in episodic and long-time memories takes place as well as the updating of such models.

Hart (2006) convincingly advocates that the introduction of cognitive linguistic practices into the
study of political discourse is natural, logical, and highly productive, as the study of cognitive operations
observed in factual realizations of political discourse show how certain meanings, images, and values
are created in the discursive worlds of listeners and readers, thus exercising intentional influence and
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governing the development of ideology of the audience (Hart, 2006). The case studies of such processes,
first of all, concerned metaphors functioning in political discourse and used conceptual metaphor theory
(Chilton, 1996; Santa Ana, 2002; Koller, 2004; Maalej, 2007; Musolff, 2011; Musolff, 2017; Musolff,
2019).The productivity of the given approach is well-acknowledged.

Besides, Hart also highlights the use of the theory of blending for the study of discourse, and
of political discourse in particular:

Blending networks and discourse space ontologies are inherently social since they are
grounded in discourse, which according to the tenets of CDA is always socially situated.
Furthermore, recalling that social cognition is defined as “the system of mental
representations and processes of group members” (van Dijk 1995: 18), we may characterise
entrenched spaces and networks of spaces as social cognitions in one particular form.
Entrenched conceptual blending networks and discourse space ontologies are precisely mental
representations and processes of group members (Hart, 2015, p.123).

| would like to point out the importance of this approach for the study of the political discourse
addressee as a collective addressee, as the usage of the blending theory can allow the research of a
perception process and the process of idea acceptance and sharing by a collective addressee. Until
now, such attempts have not been made.

In recent decades, other approaches to political discourse analysis appeared, for instance,
critical applied linguistics (CAL) and political discourse analysis (PDA) (Chilton, 2004; Dunmire,
2012, etc.), as well as combinations of these frameworks (Kazemian & Hashem, 2017). Lin notes
that all these kinds of analyses share much in common, with CAL focusing more on social
inequalities arising from language ideologies and legitimated ideological language policies and
language education practices (Lin, 2014). It is also worth mentioning that multimodal analysis is
widely employed by researchers working both in CDA, PDA, and CAL.

Because of the fact that all these kinds of analysis are focused on ‘main political actors’, i.e.,
on the addressant of political discourse and their messages, analyzed largely from the point of view
of social studies, an addressee receives very little attention at all. In some pieces of research, one
can see fragmentary mentioning of the political discourse addressee, or just some cursory
observations (for instance, Haig, 2009; Wodak, 2016), if required by the context. It should be noted
that research papers with special interest on political discourse addressee are few. Thus, Blackledge
(2005) in Chapter 6 of his book referred to ‘ordinary people’ claiming that many pieces of
information devoted to political events use the technique of recontextualization while presenting the
feedback of political discourse recipients; with this a more authoritative speaker/author can make
use of other voices in a way which suits the speaker’s own political direction and skews the likely
interpretation on the part of the hearer or reader. The author claims that at the same time some
opinions of ‘ordinary people’ are deleted altogether and thus remain unknown (Blackledge, 2005,
pp.155-156). Though his study does not introduce any analysis of ‘ordinary’ people issue, it attracts
attention by putting the feedback of the recipients into the focus of the research.

Coffin and O’Halloran show how the appraisal technique, created by the usage of specially
chosen semantics of the lexicon in the article under analysis can direct the target readership in the
direction chosen by the author. Therefore, while practically demonstrating the linguistic ways of
manipulating the target readers, the authors do not suggest deeper specification of the recipients, as
this was not their purpose; in their research, a target recipient was a part of socio-political-economic
context (Coffin & O’Halloran, 2012). A more noticeable concern for the role of the addressee can
be seen in the book “Clusivity: A New Approach to Association and Dissociation in Political
Discourse” (Wieczorek, 2013), as the author herself argues in the ‘Introduction’ that the focus of the
study is essentially on the relationship between the speaker (the political figure) and the addressees.
However, this research, too, concentrates on the role of the speaker, the one “who may assign
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inclusive or exclusive statuses to discourse entities and thus construct actors’ identities in discursive
representation of reality” (Wieczorek, 2013, p. xii).

4. Addressee of political discourse in other research paradigms
Closer attention to the addressee of political discourse underpins a number of papers on
communication theory and PR practices with the use of modern high-tech media means (Karlsson
and Astrdm 2017; Bossetta et al., 2017; Stopfner, 2021). One of the authors’ (Karlsson & Astrom,
2017) concerns is the degree of influence of definite political actions verbalized in the internet texts
(namely, blogs) on citizens and the degree of importance of interactive communication between
political figures (addressant) and Internet-users (addressee). Its chief characteristic is the
development of interpersonal relationships where the identities of others matter. Still, the paper
focuses on the characteristics of politicians, but not on their interlocutors.

In the paper dedicated to the analysis of the results of the Brexit elections and the prior
Facebook publications (Bossetta et al., 2017), the addressee of the political discourse is a subject of
political influence, and the researchers are interested in their activity in the Facebook comments on
the issue. Other characteristics of this addressee remain outside the researchers’ scope. Stopfner
(Stopfner, 2021) investigates the Tweeter communication between Donald Trump and Boris
Johnson, supported by their like-minded fans, as political rivals with opposed views, concerning
social strategies. The author suggests pragma-rhetoric analysis of online communication of these
two political clusters, and the analyses combine both a pragmatic and a rhetorical approaches in an
attempt to exploit synergies that may lead “to a rhetorical perspectivisation of pragmatic analysis
and to a pragmatic systematization of rhetorical practice” (Ilie, 2018, p. 92). The researcher
introduces the notion of a ‘speaker collective’ as groups of online supporters of the politicians in
question, naming among them in-groups and out-groups, by-standers and general audience.
However, there is no specification of these collective online interlocutors, as the author’s target was
pragmatic and rhetoric speech tactics of the political figures.

Specification of political discourse addressees is undertaken when they are treated purely as
potential or real voters, and the criteria of stratification may vary. Thus, one of the sites devoted to
elections in the USA presented the following demographic features: race and ethnic belonging, age,
marital status, and education (United States Elections Project), while another source introduced nine
voter groups, called political in-groups. According to the data of the Pew Research Center, there
exist four conservative groups in the US (Faith and Flag Conservatives, Committed Conservatives,
the Populist Right, and the Ambivalent Right), four left voters groups (the Progressive Left,
Establishment Liberals, the Democratic Mainstays, and the Outsider Left), and Stressed Sideliners
who position themselves in the middle (Chinni, 2021). Interestingly, the analysis of General 2019
Elections in Britain provides no specification of voter groups, presenting only the voting results of
all parties in question as well as age and general ethnic characteristics of the voters. The document
contains a two-page reference to a voter survey (Voter Turnout Demographics, 2020), in which the
following voter characteristics were pointed out: age and gender, ethnicity, social class, housing
tenure, qualifications, and previous voting patterns (Briefing Paper, 2020). This brief overview
shows that, firstly, the attempts of stratification of addressee-participants of the political discourse
are fully grounded on the people’s activity in the elections process, secondly, there is no universally
developed approach to voter division and stratification, and thirdly, such stratifications have
national specifics.

5. Conclusions
The review on contemporary political discourse studies shows that this kind of discourse is widely
studied in many countries of the world, the main approach being a multimodal one, with a broad use
of techniques of critical discourse analysis (CDA), critical applied linguistics (CAL) and political
discourse analysis (PDA). These studies result in deeper and better understanding of the political
discourse phenomenon in the aspects of linguistics, social studies and psychology.
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Notwithstanding numerous convincing gains of political discourse studies, the addressee
phenomenon in political discourse has lacked a due observation yet (Kuznyetsova, 2021). This
present survey, however brief, demonstrates the necessity and importance to put it into the research
focus. It also proves that the usage of statistic factors for clustering addressees and their possible
stratification does not seem productive, as it embraces few characteristic features of addressee
groups. In future, enlarging these issues with others, based on application of cognitive linguistics
methodology (Bondarenko, 2020), is a challenge worth taking.

Finally, the observations made in this study may have broader linguistic and social
implications that go beyond critical discourse analysis. | maintain that the use of a communicative-
cognitive approach to the study of the political discourse addressee, included into a multimodal
research paradigm, will provide a reliable foundation for further linguistic analysis.
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MOJIITUYHOTO JUCKYPCY, @ TaKOX i1ei MOBJIEHHEBOTO BIUIMBY Ta MAaHIMyNIALii B AMCKYPCl, OCKLIbKH
MaHIIyJTIOBaHHS € HAWBaYKIMBIIIOI XapaKTEPHCTUKOIO TOCIIKYBAaHOTO BHAY TUCKypcy. OCHOBHa AyMKa
PO3BIIKH TONIATAE B TOMY, IO aJipecaT MOJITHYHOTO AUCKYPCY He 37100yB TOHHHI JOCTATHHOTO BHBYEHHS, 1
ueil GakT po3rasmacTbes SK MpOoralidHa y JOCHIKEHHI JucKypey. Lleit BUCHOBOK 3po0ieHuii Ha OCHOBI
OTJISITy CYYaCHUX HAIPSIMKIB Y BUBYEHHI MOJITHYHOTO IUCKYPCY 3aXiTHOEBPOIEHCHKAMHU Ta a31iCHKUMHU
MOBO3HABISIMH; Cepel HUX HAHOUIBII IUTIAHUM ¥ pPENpe3CHTAaTHBHUM HANpPSIMKOM € KPHTHYHO-
JUCKYPCUBHHH aHaji3, 3 BarOMHM BHECKOM IOJIITHKO-ITUCKYPCUBHOTO aHaJi3y Ta MPUKIAIHOI KPUTHYHOI
minrBictuku. Orisy Mokasye, MO0 JaHi JOCHiTHHIBKI HAMpPSIMKH 3pOOMIN 3HAYHHIA BHECOK Yy PO3BUTOK
3arajbHOi JTUCKYpPCOJIOTii, 30KpeMa, y PpO3BHTOK BHBUCHHS IOJITHYHOTO JHCKYpCY, PO3BHHYBIIN
MYyJIBTUMOJANBHAN TIAXIJ 10 00’€KTY JOCHIKEHHA, BUKOPUCTAHHS SIKOTO MPUHECIO Baromi pe3ysibTaTH B
Teopii AUCKYPCY Ta MYJIbTUMOAATIBHOCTI SIK HAYKOBOI MapaurMu. Y CTaTTi TAKOXK MOKa3YIOThCS Pe3yIbTaTH
JIOCTDKEHHS anpecary IMOJITHYHOTO TUCKYpPCY K TpYN BHOOPIIB, BHKOHAHOTO y poOoTax 3 Teopil
KOMYyHIKaIlil Ta PR-TIpakTHK, Ta CTBEPKY€ETHCS, IO TAKWK MiJXiJ HEAOCTaTHIW Oe3 BHBUEHHS aapecary 3
MO3UIlIl KOTHITMBHOI JIHIBICTHKHU. lle MOCIHipPKeHHS TaKoX BKIIIOYAE OIS HE3HAYHOI KUIBKOCTI pOOIT,
MPUCBSYCHUX BUBYCHHIO peEUUITieHTa MUcKypcy. CTaTTd JOXOAWTH BHCHOBKY Mpo Te, WIO ajpecar
MOJIITHYHOTO JTUCKYPCY Hapasi 3HaXOOUThcAd To3a (DOKycOM yBarw 3aXiJHOEBPOIEWCHKOI IJHTBICTHKH, I
TOMYy MOTpeOye OiNbIl AETaTbHOrO BHBUYCHHS, SIKE MOXXKE OyTH BHUKOHAHE 3 3aJly4CHHSM KOMYHIKaTHBHO-
KOTHITHMBHOT'O MIIXOY J0 MYJIbTHMOAAJILHOI apaUrMy HOTO JOCITIKCHHS.
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AHHOTaNUA
CraThsi TIPEJCTABIIET COCTOSHUE W3yUeHHS ajpecara MOJUTHYECKOTO JHUCKypca KaK OJHOTO M3 0a30BBIX
KOMIIOHEHTOB JIUCKYpCa, B SI3bIKO3HAHUU 3ananHoil EBponsl 1 A3zuu. OHa BKIIIOYAET TPAKTOBKY MOHSTHUS O
PEUMIIUEHTE TOJUTUYECKOTO JUCYypCa, a TAKXKE MOHSTHUSA O A3bIKOBOM BO3JECUCTBUM W MaHUIYJISILIUUA B
JUCKYypCE, MOCKOJbKY MAaHHUITYJIUPOBAHUE SIBIACTCA BaKHEHIIEH XapaKTepUCTHKOM H3ydaeMoro BHUAA
nuckypca. OCHOBHas MBICIb HCCIAEAOBAHMSI COCTOMT B TOM, YTO aApecaT MHOJUTHYECKOro IHUCKypca He
MOJIyYHJT Ha JJAHHBIH MOMEHT JIOCTATOYHO ITyOOKOTO M3YUYCHHUS; TaHHbBIH (haKT paccMaTpUBACTCS KakK mpooes
B IHUCKypcoyiorud. JlaHHBINM BBIBOJ CENIaH HA OCHOBAaHMH 0030pa COBPEMEHHBIX HAIPABICHUN B U3YUCHHH
MOJIMTUYECKOTO JTUCKypca yueHbIMU 3amanHodi EBporbl m Asum; cpeau HuUX Hambosiee IUIOIOTBOPHBIM U
pETPE3EHTATUBHBIM  SIBJISIETCA  KPUTHKO-JIUCKYPCUBHBIA aHajiu3, C BECOMBIM BKJIAJOM TOJUTHUKO-
JTUCKYPCUBOTO aHaIW3a M MPUKIATHOW KPUTHICCKOW JMHTBUCTUKH. O030p TMOKA3bIBACT, UYTO HAa3BAHHBIC
HCCIEAOBATENBCKUE HAMNPABICHUS BHECIM 3HAYUTENBbHBIA BKJIaJ B H3YyUYEHHE MOJUTHYECKOTO AHMCKYpCa,
00ecneunB pa3BUTHE MYJBTUMOJAIBHOTO IMOAX0Ja K OOBEKTY HCCIIeOBAHHSA, YTO IMPUHECIO BECOMEIC
pe3yJibTaThl B TEOPUU JUCKypca W MYJIbTUMOJAJIBHOCTH KaK Hay4yHOM mapagurmbl. B cratbe Takxke
JIEMOHCTPUPYIOTCSI  pe3yJIbTaThl HCCIEIOBAaHMS ajpecara MOJUTHYECKOTO JUCKypca Kak TpYIIbl
n30upareneii, MpoBeAEHHOTO B paboTax Mo TEOpUU KOMMYHUKAIMU U PR-TIpakTHKe, W yTBEPKIAACTCS, UTO
TakOW TMOAXOJ MPEACTABIACTCS HEAOCTATOYHBIM O3 M3ydyeHHs ajpecaTa ¢ TOYKH 3PEHHS KOTHUTHBHOMN
JIMHTBUCTUKU. J[aHHOE WCCIIeIOBaHUE TaKXe BKJIHOYAET 0030p HE3HAYMTEIBHOIO KOJIMYEeCTBa padoT,
MOCBAIIEHHBIX M3YyYEHUIO PELMIMEHTa AHUCKypca. B cTaThe pdemaercsa BBIBOJ O TOM, 4YTO ajpecar
MOJIMTUYECKOTO JUCKypCa B HACTOSIIEC BPEeMs HAaXOJIUTCH BHE (POKyca BHUMAHUS 3aIa[HOCBPOMCHCKUX
JIMHTBUCTOB, U TIOTOMY 3aciy’KHBAacT OoJiee NMEeTaIhbHOTO M3YYCHHS, KOTOPOE MOXET 0aTh BBIOJHEHO IPH
YCJIOBUU TMPUBJIICUYECHHUS] KOMMYHHKAaTHBHO-KOTHUTUBHOIO NOXOJa B MYJbTHMOJAJIBHYHO MapagurMy €ro
HCCIIeI0OBaHMS.

KiroueBble ci10Ba: NOJIUTUYCCKUI TUCKYPC, aIpecaT/peHUUCHT TOJIMTHYECKOTO TUCKYPCa, KOMIIOHEHT
JIMCKypca, UCCIIEIOBAHUE AUCKYPCa, MYJIbTUMOAAIBHBIN MOXO.
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GUIDELINES FOR CONTRIBUTORS 2020
General information

“Cognition, communication, discourse” (CCD) is an on-line open-access journal in Linguistics
and languages, Literature, and Philology (UDC Subjects 80, 81, 82). Both its editorial team and the
choice of authors are international.

Aims and scope. CCD focuses on language as an instrument for construing meaning, exchanging
information and a form of social practice. It focuses on high-quality doctoral and post-doctoral research
in cognitive linguistics, linguistic pragmatics, including cognitive pragmatics, corpus linguistics, and
discourse analysis and on interdisciplinary approaches in neighboring research areas such as semantics,
conversation analysis, ethnomethodology, sociolinguistics, and psycholinguistics.

Our aim is to publish innovative content, which contributes to cognitive and communicative
linguistic theories drawing attested data from a wide range of languages and cultures in synchronic
and diachronic perspectives. Alongside full-length articles, the journal welcomes discussion notes
and book reviews on topics which are at the cutting-edge of research.

Mission. CCD presents a forum for linguistic research on the interaction between language
and cognition, structures and strategies of discourse, communication studies.

The journal is aimed at linguists, teachers, graduate and post-graduate students who are doing
their researches in Philology and conjoint spheres.

Article formats: Research article, Book review.

Language of publication: English, multiple. Summaries in English, Ukrainian, Russian.

Reviewing. CCD is a double-blind peer-reviewed journal. All research articles in this journal
undergo rigorous double-blind peer review, based on initial editor screening and refereeing by
anonymous referees. The journal is committed to meeting high standards of ethical behaviour
approved by the Ethical Code of The Scientist of Ukraine (Etuunuit kogekc yuenoro Ykpainu) and
by the Committee on Publication Ethics (COPE) (https://publicationethics.org/about) at all stages of
the publication process.

The editorial board reserves the right to reject an article that does not meet the established
requirements or the subject matter of the journal. In case of rejection of the article, the editorial
board gives the author a reasoned conclusion.

The term of reviewing the article does not exceed 2 months. The author is to make necessary
changes in his / her material in two-week”’ time.

An article which was not recommended for publication by the reviewer is not accepted for
reconsideration. The text of the negative review is sent to the author by e-mail.

Publishing ethics. In accord with the principles of academic integrity, all articles undergo the
process of plagiarism checking using modern software and plagiarism online detector
“Strikeplagiarism.com” (owner “Plagiat.pl”). The system establishes similarity coefficient 1 (the
percentage of text that determines the level of borrowing found in certain sources, consisting of text
fragments, containing at least 5 words) and similarity coefficient 2 (percentage of text that
determines the level of borrowing found in certain sources that consist of text fragments containing
at least 25 words). The recommended indicators of originality of articles are:

« similarity coefficient 1 — no more than 20%,
« similarity coefficient 2 — no more than 5%.

The editorial board of the journal takes the final decision on the presence of plagiarism or the
lawfullness of borrowings found by the anti-plagiarist system.

Submission. Submission of the article is understood to imply that the article neither has been
published before nor is being considered for publication elsewhere. The manuscript should be
submitted by e-mail to the following address: cognition.discourse.journal@karazin.ua with a copy
sent to the editor-in-chief  (iryna.shevchenko@karazin.ua), executive  secretary
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(alevtyna.kalyuzhna@karazin.ua) and technical editor (mykhailo.kotov@karazin.ua).

Important. No parts of the articles submitted to “Cognition, communication, discourse”
should be posted on the Internet prior to publication. Pre-publishing is possible with a
corresponding reference to CCD after the article is accepted and confirmed to be published.

Content arrangement of the paper

= Title of the paper in English (12 pts, bold, CAPITAL letters, align center).

= Name and surname of the author(s) (12 pts, align center).

= Institution, place, country (12 pts, align center).

= Abstract with key words (minimum 250 words or 1800 signs, 11 pts).

= Titles of the chapters (12 pts, bold).

= Text of the paper (12 pts).

* Notes if any.

= Abbreviations if any.

= References and Sources for illustrations (if any) (12 pts, bold, CAPITAL letters, align
right).

= Contact details — name(s) of the author(s) with their academic degree(s), name and
address of the affiliated organization, e-mail(s) and ORCIDS of the author(s).

Text format

All materials should be Times New Roman, 12, font 1; indentation 1,0 cm, margins: left — 2 cm.,
right — 2 cm., top & bottom — 2.5 cm. The first lines in all sections are not indented.

Manuscripts may be submitted as email attachments in Microsoft Word 97-2003/2010
(author’s name.doc/docx) if they do not contain unusual fonts. If special symbols are used their
fonts should be sent separately.

Contributions should be in English, may include multilanguage examples. Spelling should be
either British or American English consistently throughout the paper. If not written by a native
speaker of English it is advisable to have the paper checked by a native speaker.

Papers should be reasonably divided into numbered sections and, if necessary, sub-sections.

The title is preceded by the universal decimal classification (UDC) bibliographic code.
Example:

UDC code (left on top)
TITLE (TIMES NEW ROMAN, 12, BOLD, CAPITAL LETTERS, CENTERED)
First Author Name and Surname (Times New Roman, 12, Bold)
(Affiliation, City, Country)
Next Author Name and Surname (Times New Roman, 12, Bold)
(Affiliation, City, Country)

Abstract: (in English, Ukrainian, Russian, Times New Roman, 11)

Author’s name surname. Title of the article (bald). An abstract is a brief, comprehensive summary of the
contents of the article; it allows readers to survey the contents of an article quickly. The abstract should
normally be a single paragraph between 200 and 250 words (minimum 1800 signs, key words included). A
good abstract is accurate, nonevaluative, coherent and readable, clear and concise. It uses verbs rather than
their noun equivalents and the active rather than the passive voice; uses the present tense to describe
conclusions drawn or results with continuing applicability; uses the past tense to describe specific variables
manipulated or outcomes measured. An abstract for a theory-oriented paper should describe: how the theory
or model works and/or the principles on which it is based; what phenomena the theory or model accounts for;
and its linkages to empirical results. An abstract for a methodological paper should comprise the general
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class of methods being discussed; the essential features of the proposed method; and the range of application
of the proposed method. Given the small amount of words allowed, each word and sentence included in your
abstract needs to be meaningful. In addition, all the information contained in the abstract must be discussed
in the main body of the paper.

Keywords: List five to ten pertinent keywords specific to the article; use singular nouns.

1. Introduction
The body of a manuscript opens with an introduction that presents the specific problem under study
and describes the research strategy. The structure of the introduction should necessarily comprise
the author’s aims / tasks / objectives, the subject-matter and the material of the study.

Exploring the importance of the problem the article should state how it is related to previous
work in the area. If other aspects of this study have been reported previously, how does this report
differ from, and build on, the earlier report?

Describe relevant related literature. This section should review studies to establish the general
area, and then move towards studies that more specifically define or are more specifically related to
the research you are conducting. Your literature review must not be a series of quotations strung
together; instead it needs to provide a critical analysis of previous work.

State hypotheses and objectives, their correspondence to research. The statement of the
hypothesis should logically follow on from your literature review and you may want to make an
explicit link between the variables you are manipulating or measuring in your study and previous
research. The present tense is used to state your hypotheses and objectives.

Sections and subsections of the paper. Divide your article into clearly defined sections. Any
labeled sections / subsection should be numbered (i.e., 2. or 2.1, 2.2 if necessary) and given a brief
heading marked in bold (Times New Roman, 12 without full stops at the end). Each heading should
appear on its own separate line.

A good paragraph should contain at least the following four elements: transition, topic
sentence, specific evidence and analysis, and a brief concluding sentence. A transition sentence acts
as a transition from one idea to the next. A topic sentence tells the reader what you will be
discussing in the paragraph. Specific evidence and analysis support your claims that provide a
deeper level of detail than your topic sentence. A concluding sentence tells the reader how and why
this information supports the paper’s thesis.

2. Method
The Method section describes in detail how the study was conducted, including conceptual and
operational definitions of the variables used in the study. It also permits experienced investigators to
replicate the study.

The method section should be written in paragraph form with as little repetition as possible.
This section will often be broken down into subsections such as participants, materials and
procedure. The subsections you use will depend on what is useful to help describe and explain your
experiment.

In the method section of the paper you should use the past tense since you are describing what
you did; for example, e.g. An experiment was performed..., The participants were instructed to ... .

3. Results
This section describes but does not explain your results; it provides the reader with a factual account
of your findings. You can, however, draw attention to specific trends or data that you think are
important. Your aim in your Results section is to make your results as comprehensible as possible
for your readers.

If you are presenting statistical results, place descriptive statistics first (means and standard
deviations) followed by the results of any inferential statistical tests you performed. Indicate any
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transformations to the data you are reporting; for example, you may report percentage correct scores
rather than straight scores. Raw data and lengthy whole transcripts of qualitative data should be put
in the appendices, only excerpts (descriptive statistics or illustrative highlights of lengthy qualitative
data) should be included in the results section.

In the results section you will need to use both the past tense and the present tense. The past
tense is used to describe results and analyses; for example, The knowledge scores were analyzed ...,
The results indicated ... .

The present tense is used with results that the reader can see such tables and figures; for
example, The data of growth rate in Table 3 illustrates how ... .

Authors should refer in the text to all tables and figures used and explain what the readers
should look for when using the table or figure. Focus only on the important point the readers should
draw from them, and leave the details for the readers to examine on their own. Each table and figure
must be intelligible without reference to the text, so be sure to include an explanation of every
abbreviation (except the standard statistical symbols and abbreviations).

Give titles to all tables and figures, number all tables sequentially as you refer to them in the
text (Table 1, Table 2, etc.), likewise for figures (Figure 1, Figure 2, etc.).

4. Discussion
If necessary an article may have more sections and subsections.

All examples are italicized. One word or word-combination examples are given within the
body of a paragraph.

Sentence or textual examples, preferably numbered through the article, are given in separate
paragraphs in italics (their source is given straight) with indentation 1,0 cm for the whole paragraph
and separated from the previous / following text by one blank line. Example:

(1) “I'm Prendergast,” said the newcomer. “Have some port?”
“Thank you, I'd love to.” (Waugh, 1980, p. 46)

5. Conclusions
This section simply states what the researcher thinks the data mean, and, as such, should relate
directly back to the problem/question stated in the introduction. By looking at only the Introduction
and Conclusions sections, a reader should have a good idea of what the researcher has investigated
and discovered even though the specific details of how the work was done would not be known.
After moving from general to specific information in the introduction and body paragraphs, your
conclusion should restate the main points of your argument.

Conclusions should finish up with an overview of future possible research.

Acknowledgments (not obligatory and not numbered paragraph). Identify grants or other
financial support (and the source, if appropriate) for your study. Next, acknowledge colleagues who
assisted in conducting the study or critiquing the manuscript. End this paragraph with thanks for
personal assistance, such as in manuscript preparation.

Footnotes should be avoided. Any essential notes should be numbered consecutively in the
text and grouped together at the end of the paper.

In-text citations. The journal uses APA-6 format (APA style). If you are directly quoting from a
work and the author is not named in a signal phrase, you will need to include the author, year of
publication, and the page number for the reference: (Pocheptsov, 1976, p. 15; Leech, 1985, pp. 373-4).

If the quotation includes the author's last name, it is simply followed by the date of publication
in parentheses; if no last name is mentioned in the text it is given in parentheses. For example:
According to Jones (2005), “Students often had difficulty using Gerunds and Infinitives, especially
when it was their first time” (p. 156). Or “Students often had difficulty...” (Jones, 2005, p. 156).
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If you cite a work of two to five authors (use ‘&’ within parentheses; use ‘and’ outside
parentheses):

a) Becker and Seligman’s (1996) findings contradicted this result. This result was later contradicted
(Becker & Seligman, 1996). Mind no comma before & in citing two authors!

(b) Medvec, Madey, and Gilovich (1995) examined a group of Olympic medalists. Or medalists
were examined in (Medvec, Madey, & Gilovich, 1995) (Mind a comma before & in citing three to
five authors in parenthesis!) A subsequent citation would appear as (Medvec et al., 1995).

In case of six or more authors, cite only the last name of the first author, followed by “et al.”
and the year of publication: Barakat et al. (1995) attempted to ...

APA-6 In-Text and Parenthetical Citation Examples

Quote with author’s name in text Smith (2019) states that, “...” (p. 112).
Quote with author’s name in reference This is quoted as, “...” (Smith, 2019, pp. 112-4).
Paraphrasing with author’s name in text Smith (2019) stated these facts, too.
Paraphrasing author’s name in reference This fact has been stated (Smith, 2019).
No author — give title of work abbreviated to first major word This book is true (Long, 2019).

Italics for books & journals, “quotation marks” for articles & web pages This article is true (“Long,” 2019).

Citing entire website — put URL This has evidence (www.pubmed.gov).
Quote from website — use paragraph number According to, “...” (Smith, 2019, para. 4).
More than one author with same last name P. L. Smith (2018) and J. M. Smith (2019)
Source has more than one author in text Smith and Lee agree that (2019)

Source has more than one author in reference This is agreed upon (Smith & Long, 2019).
Citing more than one work We all agree (Smith, 2019; Lee, 2018).
Citing more than one work by same author published in the same year We all agree (Smith, 2019a, 2019h, 2019c¢)

Smith (2019a) believes .....
It has been reported ... (Smith, 2019c)

The quotations longer than three lines should constitute a separate block, indented 1.0 cm
paragraph(s), single spaced, font 12 pts, italics, with no quotation marks, e.g., Kovecses (2018,
p. 133) writes:

In sum, the intratextual use of conceptual metaphor does not necessarily produce
metaphorically homogenous discourse. In most cases, a variety of different conceptual
metaphors is used in particular media and Other texts... ...... ... veeiee e s eeee et e e e

For such quotations their author may be cited in a parenthesis below, not italicized, e.qg.:

In sum, the intratextual use of conceptual metaphor does not necessarily produce
metaphorically homogenous discourse. In most cases, a variety of different conceptual
metaphors is used in particular media and other texts. This is a natural phenomenon, given the
nature of conceptual metaphors as based on the general structure of concepts (i.e., that the
concepts have various aspects and we use the conceptual metaphors to comprehend those
aspects). (Kovecses, 2018, p. 133)

Quotation marks. Single quotation marks should be used for the translation of non-English
words, e.g., cogito ‘I think’.

Double quotation marks should be used in all other cases, i.e., direct quotations in running
text.

Please always use rounded quotation marks (*“. . .””) not "straight" ones.

Dashes. Spaced EM dashes (long English dashes) are used as parenthetical dashes (“text —
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text”). Please do not use double hyphens (--).

Unspaced EN dashes (a short dash corresponding to the Ukrainian dash) should be used
between inclusive numbers to show a range), e.g., 153-159, 1975-1979.

A long dash (EM dash, —) without spaces on the left or right in English texts might set off a
phrase at the end of a sentence—Ilike this one. Or, EM dashes may set off a phrase midsentence—a
technique that really draws a reader’s attention—as they do in this sentence.

Italics should be used for:
« Words, phrases, and sentences treated as linguistic examples
. Foreign-language expressions
« Titles of books, published documents, newspapers, and journals
. Drawing attention to key terms in a discussion at first mention only. Thereafter, these
terms should be set straight.
. Emphasizing a word or phrase in a quotation indicating [emphasis mine]

Bold or underlining may be used sparingly to draw attention to a particular linguistic feature
within numbered examples (not in the running text).

Please keep the use of italics and boldface type to an absolute minimum. CAPITAL
LETTERS and SMALL CAPS should not be used for emphasis.

Punctuation. Please use a serial comma (an Oxford comma or a Harvard comma) placed
immediately before the coordinating conjunction (and or or) in a series of three or more terms as in
“France, Italy, and Spain” (with the serial comma), but “France or Spain” (two terms only).

Put a comma before ‘which’ to introduce attributive clauses (“Tom’s book, which he spent ten
years writing, is now a best seller.””). Do not use a comma to introduce questions and prepositional
phrases (“in which”).

Abbreviations. List of Common Latin Abbreviations for APA Style

Abbreviation | Meaning Used inside of parentheses only
cf. “compare” or “consult” (to | Never put a comma after “...in (cf. Zeller & Williams, 2007)”.
contrast information)
e.g., “for example,” (exempli Always put a comma after: “Some studies (e.g., Macmillan, 2009)...”
gratia)
etc. “and so on” / “and so forth” | Put a comma before if used to end a list of at least two other items: *“ (chemistry,
math, etc.). In other cases do not use a comma “(biology etc)”.
i.e., “that is,” (id est; specific | Always puta comma after: “(i.e., first, second, or third)”
clarification)
VS. “versus” Put a full stop after: “(low vs. high)”, do not italicize.
ibid. “ibidem” for citations Not used in APA to refer again to the last source previously referenced. Instead
give each citation using author names as usual.

References (Times New Roman 12, bald, caps, hot numbered)

A reference list (usually about 30 authors, preferably of the last decade) must comprise all the
references cited in the text of your paper, listed in alphabetical order at the end of the paper and not
numbered. Each reference in the reference list needs to contain all of the bibliographic information
from its source (citation style APA-6). In each new item, its first line is aligned right, other lines
(if any) are indented 1,0 cm. Please make your URL and DOI active.

For materials in Latin:
Books (authored work) & e-books:
Langacker, R.W. (2008). Cognitive grammar: A basic introduction. New York: Oxford University
Press.
Chandler, D. (1998). Semiotics for beginners. Retrieved September, 1, 2018, from
http://www.users.aber.ac.uk/dgc/Documents/S4B or doi: 10xxxx
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Book chapter:
Mind that editors’ first names are cited before their family names, with a comma before “&” for two or

more editors:

Haybron, D.M. (2008). Philosophy and the science of subjective well-being. In M. Eid, & R. J. Larsen
(Eds.). The science of subjective well-being (pp. 17-43). New York, NY: Guilford Press.

E-book not from a database and without a DOI: in the URL field include the full URL or the
homepage URL. Leave out Place and Publisher:

Austen, J. (1853). Pride and prejudice: A novel. Retrieved from
https://books.google.co.nz/books?id=ZXY1CwAAQBAJ&Ipg=PP1&dqg=pride%20and%20pr
ejudice&pg=PT4#v=0nepage&q=pride%20and%20prejudice&f=true

E-book from a Library database: In the URL field include the URL but remove the ezprozy details:

Best, A., Hanhimaki, & Schulze, K. E. (2015). International history of the twentieth century and
beyond (3rd ed.). Retrieved from https://ebookcentral-proguest-com

Journal articles:

Gibbs, J. P. (1989). Conceptualization of terrorism. American Sociological Review, 54(3), 329-340.
doi: 10xx.xxxxx or Retrieved month, day, year, from journal URL.......

On-line newspaper article:

Brody, J. F. (2007, December 11). Mental reserves keep brain agile. The New York Times. Retrieved
from http://www.nytimes.com

Several volumes in a multivolume work:

Koch, S. (Ed.). (1959-1963). Psychology: A study of science (Vols. 1-6). New York, NY: McGraw-
Hill.

Reference book:

VandenBos, G. H. (Ed.). (2007). APA dictionary of psychology. Washington, DC: American
Psychological Association.

Print journal article. Article titles use sentence style capitalization, i.e., capitalize the first word of
the title and subtitle (after a colon, if there is one),and any proper nouns (names).
Journal/magazine and newspaper titles use headline style capitalization, i.e., capitalize each
significant word but not articles and prepositions. In the year field for reference type Article in
press enter the words: (in press). Mind a comma before “&” to cite more than one authors!

Where relevant, enter data in either the DOI or URL. In 2017, Crossref updated their DOI display
guidelines, their new recommended format looks like this: nttps:/doi.org/10.1037/arc0000014

Wilson, S., Spies-Butcher, B., & Stebbing, A. (2009). Targets and taxes: Explaining the welfare
orientations of the Australian public. Social Policy & Administration, 43, 508-525.
https://doi.org/10.1037/arc0000014

Fennimore, D. L. (1981). American neoclassical furniture and its European antecedents. American
Art Journal, 13(4), 49-65. Retrieved from http://www.jstor.org

Webpage, with author but no date:

Flesch, R. (n.d.). How to write plain English. Retrieved October 3, 2017, from
http://www.mang.canterbury.ac.nz/writing_guide/writing/flesch.shtml

Webpage with corporate author (an organisation or group):

New Zealand Government. (2008). Digital strategy. Retrieved April 12, 2009, from
http://www.digitalstrateqy.govt.nz/

Dissertation. Print/Hardcopy format
Knight, A. (2001). Exercise and osteoarthritis of the knee (Unpublished master's dissertation).
Auckland University of Technology, Auckland, New Zealand.

Thesis or dissertation, online from an institutional repository or a website
Thomas, R. (2009). The making of a journalist (Doctoral thesis, Auckland University of
Technology, Auckland, New Zealand). Retrieved from http://hdl.handle.net/10292/466

Conference paper in regularly published proceedings, retrieved online:
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https://ebookcentral-proquest-com/
http://www.nytimes.com/
http://aut.ac.nz.libguides.com/APA6th/articles#s-lg-box-13427408
https://doi.org/10.1037/arc0000014
https://doi.org/10.1037/arc0000014
http://www.jstor.org/
http://www.mang.canterbury.ac.nz/writing_guide/writing/flesch.shtml
http://www.digitalstrategy.govt.nz/
http://hdl.handle.net/10292/466
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Houzel, S., Collins, J. H., & Lent, R. (2008). The basic nonuniformity of the cerebral cortex.
Proceedings of the National Academy of Sciences, 105, 12593-12598. doi:
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