| SSN 2218-2926

MUHUCTEPCTBO OBPA3OBAHUA 1 HAVYKU,
MOJIOJAEXHU U CITIOPTA YKPAWHBI

XAPbKOBCKUI HALIMOHAJIBHBI VHUBEPCUTET
nmenu B.H. KAPA3SMHA

KOI'HUIIUsA, KOMMYHUKALUA, ITUCKYPC
Hanpagiaenue “®@uiosorus”
Ne 6
XYJIOKECTBEHHBIN TEKCT U SMOLUU

MexayHapoAHbIA STEKTPOHHBIA COOPHUK HAYYHBIX TPYJIOB

OcuoBau B 2010 1.

XapbKOB
2013




Cratbu JAAHHOT'O BBIITYCKa COACPKAT PE3YyJIbTaThbl PICCJ'[e)IOBaHPIﬁ YKpanHCKHX, pOCCHﬁCKHX u Bapy6e)KHBIX
JIMHIBHUCTOB, aHAJIN3UPYIONIUX 5MOIUHN KaK TEKCTOBBIM M CHCTEMHO-SI3BIKOBOM (beHOMeH. Hpe}ICTaBHeHHLIe pa60TLI B
0071aCTH KOTHUTHUBHOW TEOPHH XYAOXKECTBEHHOTO TEKCTa (KOTHHUTHBHOW IMO3THKH) M KOTHUTHBHON ASMOTHOIIOTHH
MOCBAIICHBI I00MICI0 NOKTOpa (puionornyeckux Hayk, npodeccopa Onbru IlerpoBHsl BopoObeBoli — ocHOBatemst U
[J1aBbl YKPAUHCKOM Hay4HO! LIKOJIbl KOTHUTUBHOW MMO3TUKH.

51 TMHTBUCTOB, MpenoaBaTeieil, aCIUPaHTOB U MAarUCTPAHTOB.

YTBepKIeHO pelIeHneM YUeHOTo COBeTa
XapbKOBCKOI0 HalMOHAIBHOrO yHUBepcuTeTa uMenu B.H. Kapasuna
(mpotoxon Ne 5 ot 26.04.2013 1.)
Penaktopsbi:
11.C. 1lleB4enko, TOKT. (prmoi. HayK (XapbKOBCKHMI HAIMOHAIBHBIN yHUBepcuTeT uMern B.H. Kapasuna, YkpanHa)
B.1. Kapacuk, 10okT. ¢rnon. Hayk (Bonrorpaackuii rocynapCTBeHHbIN Iearormdeckuii yauBepceuTeT, Poccust)
PenakumonHnas kosuierus:
J. AnexcanapoBa, TokTop ¢punocoduu (yauBepcuretr Knumenta Oxpunckoro, r. Codust, Bonraprs)
A.J1. Berosa, nokT. ¢uon. Hayk (KueBckuil HalmoHATBHBIA YHUBepcHTeT UMeHH Tapaca [lleBuenko, YkparHa)
JI.P. Be3yrmas, mokT. o, Hayk (XapbKOBCKUI HAIMOHATBHBIH yHUBepcuTeT nMeHn B.H. Kapasuna, Ykpanna)
/1. Bannepseken, noktop ¢utocodun (yausepcurer Ksebeka, r. Tpya-Pussep, Kanana)
C.A.XaboruHckas, mokT. uton. Hayk (Yepkacckwil HaIMOHATBHBIN yHHMBepcHTeT MMeHH borjgana XMenmpHHIKOTO,
VYkpauna)
A. N3pasmu, nokrop Gunocodun (AMeprkaHCKui yHuBepcuteT, Bammmnarron, CILIA)
E.A. KapnunoBckasi, ZokT. ¢pmnon. Hayk (MHCTUTYT ykpanHCKOTO s3bIka HannoHnansHoM akageMuu HayK Y KpauHbl,

VYxpauna)

. Koimtep, noktop ¢umocoduu (yHuBepcuTeT uMenn Opuprixa Asiekcanpa, T. DpianreH-Hriopuoepr, ['epmanmis)

[".H. Manaenko, A0KT. ¢unon. Hayk (CTaBpOmoiIbChKUI TOCYIapCTBEHHBIN NIEAAarOrMIeCKUit HHCTHTYT, Poccust)

A.I1. MapThIHIOK, JIOKT. (DII0J. HayK (XapbKOBCKUIA HAIMOHATHHBIN YHUBepcuTeT nMern B.H. Kapasuna, Yipanna)

@d.J[. Matuto, mokxtop dhunocoduu (yausepcuret Jla Puoxa, r. Manpun, Ucnanwst)

JI.M. MuHKYH, TOKT. (puitof1. HayK (XapbKOBCKHH HAlMOHATBHBIN yHUBepcuTeT iMenu B.H. Kapasuna)

C.A. MowuceeBa, TOKT. (usion. Hayk (beiropoackuii rocynapcTBeHHBIN yHUBEpCHTET, Poccrst)

E.. Mopo3oBa, TOKT. (huiolr. Hayk (XapbKOBCKUI HAIlMOHAIBHEIH yHUBepcuTeT nMveHn B.H. Kapasuna, Ykpanna)

B.I". ITachIHOK, TOKT. Tie/l. HayK (XapbKOBCKHI HAIIMOHATIBHBINA yYHHUBepcuTeT nmenu B.H. Kapasuna, Ykpanuna)

A.H. Tlpuxoapko, JOKT. ¢unon. Hayk (JIHEempomeTpoBCKMI HaIMOHAIBHBINM yHUBepcuTeT mMeHdn Omnecs ['ondapa,

YkpanHa)

B.A. CamoxuHa, TOKT. Guiof. Hayk (XapbKOBCKHIA HAIIMOHANTBHBIN YHUBepcuTeT uMmenn B.H. Kapaszuna, Ykparza)
E.A. CenuBaHoBa, IOKT. Guion. Hayk (Uepkacckuii HAIIMOHAIBHBINA YHUBEPCUTET NMeHN boraana XMenpHUIIKOTO,

VYkpanna)

[".I". CoprukvH, 1OKT. (hroton. Hayk (Poccuiickast akageMust HapOIHOTO XO03SIMCTBa M TOCYIapCTBEHHOM CITy»KOBI TIPH

[Ipesunente Poccutickoit denepanum, . Mocksa, Poccrs)

JI.B. Comortyk, TOKT. (rmon. HayK (XapbKOBCKHI HAIMOHAIBHBIN yHUBepcuTeT nMenn B.H. Kapasuna, Ykpanna)
M. @®puman, mokxTop ¢unocoduu, modeTHsii npodeccop (Bammm Komremx, r. Jloc-Amxkenec); co-TupeKTop

(Mbapudung HHCTUTYT KOTHUIIMH U TYMaHUTapHBIX HayK, I. XuT, CIIIA)

H. Yab6an, nokrop ¢punocodun (yausepcuter Kenrepdepu, r. Kpaiictuepu, Hoast 3enanmust)
B.E. Yepmssckas, mokt. ¢umon. Hayk (Cankr-IletepOyprekuii rocyqapCTBEHHBIH HMOMMTEXHUYECKHUI YHHBEPCHUTET,

Poccus)

OTBeTCTBeHHBII ceKpeTaphb:
E.B. bonnapenko, 10KT. ¢punon. Hayk (XapbKOBCKHMI HAIMOHANBHBIN yHIBepcuTeT uMenn B.H. Kapasuna, Ykpanna)
Anpec pefaKIMOHHON KOJLJICTHH:
Yxpanna, 61022, r. XapbkoB, 1. CBo0osI, 4
XapbKOBCKMH HallMOHAIIBHBIN yHUBepcuTeT nuMenu B.H. Kapaszuna
DakynbTeT HHOCTPAHHBIX A3BIKOB
Temn.: (057) 707-51-44
irina.shevchenko7@gmail.com
InTepHeT-cTpanuna xypHana: http://sites.google.com/site/cognitiondiscourse/fhome
Texcr naercst B aBTOPCKOI peaKiyy.
CraThy NPOLUIN BHYTPEHHEE U BHEIIHEE PEIICH3UPOBAHUE.
Beinyckaercs exxeroaHo.

© XapbKOBCKHI1 HAIIMOHAIBHBIN YHUBEPCUTET
umenu B.H. Kapasuna, opopmnenue, 2013



mailto:irina.shevchenko7@gmail.com
http://sites.google.com/site/cognitiondiscourse/home

| SSN 2218-2926
MIHICTEPCTBO OCBITHU I HAYKU, MOJIOJII TA CIIOPTY YKPAIHU

XAPKIBCbKNI HALIIOHAJIbHUI YHIBEPCUTET
imMeni B.H. KAPA3IHA

KOI'HIIIA, KOMYHIKALIA, IUCKYPC
Hanpsimok “®isoJioris”
Ne 6
XYJOXHIA TEKCT I EMOIIIT

MixHapoHU eeKTPOHHHM 301pHUK HAYKOBHX Ipallb

3anouatkoBanuil y 2010 p.

XapkiB
2013
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BCTYIJIEHHUE

Ouabra Ilerpoena BOPOBBEBA,

JTOKTOP (UIOJOTUYECKUX HAYK, Mpodeccop,
3aBeqyromas Kadeapoi JIeKCUKOJIOTHH

Y CTUJIMCTUKH aHTJIMMCKOTO SA3bIKa

umenu npogpeccopa A.H. MopoxoBckoro,
Kuesckuii HallMOHAIBHBIN

JIMHIBUCTUYCCKUM YHUBCPCUTCT

BBICOTA. IHocBsileHue 100MIsIpy
(C.A. JKabomunckas, nayunolii pedaxmop cOOpHUKQ)

B Hamie HeogHO3HAYHOE BpeMsi CBOOOJ — PEaTbHBIX U MHHMBIX, HEOOXOJMMBIX
W W3JIMIIHUX, CYIIIHOCTHBIX U OeccoJepKaTelbHbIX — HayKa TEepSieT CBOI CTPOTOCTb.
OTO W XOpoIIo, W IUIOXO. XOPOIIO TOTOMY, YTO TPAHUIBI MEXKIY HAyYHBIMU
JMCIUIUIMHAME (HAIPUMEP, M3YYAOIIMMHU SI3bIK, MO3T / MBIIIJICHUE W TEXHUYECKHE
WH(POPMALIMOHHBIE CHCTEMbBI) CTAHOBSATCS B3aMMONPOHUIIAEMBIMH, OJlarojaps dYemy
BO3HHMKAIOT HOBBIE, MEXIUCIUIUIMHAPHbIE O0JaCTH UCCIENOBAaHUN (K TaKOBBIM,
B YAaCTHOCTH, OTHOCHTCSI KOTHUTHMBHAs Hayka). MEeXIUCIHUILUIMHAPHOCTh TpeOyeT
CIELUATUCTOB, HE TOJBKO MTyOOKO 3HAIOLIMX CBOW MPEAMET, HO U MPOeCCHOHATBHO
BJIAJICIOIINX MOHATUSIMHA U3 CMEXHBIX 00iacTeil 3HaHWA. FIMEHHO Takue CHelnuairucThl
CIIOCOOHBI MPOJIBUTaTh HAYKY BIIEPE[, IPU 3TOM CIIyKa €il U Jernasi €€ CMBICIIOM CBOEH
YKU3HU. BBITh TaKUM CIIEIUATIFCTOM CIOXKHO. [ JTyOOKMe 3HaHHS U IIMPOKHUNA KPYro30p
HE TOJILKO TPeOyIOT CIOCOOHOCTEH / TalaHTa, CHJI M BPEMEHH, HO W MPEATOJIararoT
CaMOKPUTUYHOCTh, CTPEMIICHHE K CaMOCOBepIIeHCTBOBaHMIO (S0 me nihil scire),
NPUHIUITAATBHOCTH B OLEHKE YYXKOTO «IIPOJYKTa», HE COOTBETCTBYIOLIETO KPUTEPHUIO
HAay4YHOCTH. Bcero 3Toro y dejgoBeka MOXKET M HE OBITh B CHITY JIUOO MPHUPOJIBI, JTHOO
oOcrosTenbeTB. M Toraa B 3moxy cBoOO, pa3MbIBAIOIINX TPAHUIIBI MEXKITY «XOPOILIO»
U «IUI0X0», MEXKAY «HENb3sD» W «MOXKHO», MOSBISAIOTCS APYTHE «CIEUUATUCTHD,
y KOTOPBIX TMEPEUUCICHHBIE KauecTBa OTCYTCTBYIOT M KOTOpbIE BUIST B HayKe
HE TO, 4eMy CIyXaT, a TO, YTO CIY>KUT WM, JiaBasi JOJDKHOCTH, 3BaHHUS M JIOXOJIBL
Hu 1o, HU Apyroe, HU TpeThe HE CO3aeT UMEIOIINE IEHHOCTh HAyYHbIC UJEH, U HayKa
HE TOJILKO TEPSIET CBOIO CTPOTOCTh, HO U CaMy CBOIO CYTb.

Oror HOomep xypHana «Kormunusa. KommyHukanus. Jluckypc» MNOCBsIIEH
0OMIICI0 TOKTOpa (PUIIOJIOTHYECKUX Hayk, mpodeccopa KneBckoro HarmoHaIbLHOTO
JIMHTBUCTUYECKOTO YyHHBepcurera Onveu Ilempoenvt Bopoowvesoit — dyenoseka,
KOTOPBIM TIO-HACTOSIIIEMY CIIYKHT HayKe CBOMM TajlaHTOM, TJIyOMHOW 3HAHUMU,
CIIOCOOHOCTBIO K HAYYHBIM MPO3PEHUSAM U CBOCH MPUHIIMITUATEHOCTHIO.
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Onpra IlerpoBHa — JOCTOMHAs yYE€HHUIIA BBIJAIONIUXCSA  YUUTENCH,
MPEACTABISIIONINX W3BECTHBIE YKPAWMHCKHUE M POCCHMCKHME HAy4YHBIE IIKOJBI. IJTO
A.H. MopoxoBCkuii 151 2.41. MopoxoBckas, I'.T'. Ilouenuos (Kuesckuit

rOCyJapCTBEHHBIM MEAaroruecKuii MHCTUTYT HMHOCTPAHHBIX SI3bIKOB  (HBIHE
KueBckuii HaIMOHANBHBIM JIMHTBUCTHUYECKUN yHHBepcuteT), B.H. Komuccapos
(MockoBckHi TOCyIapCTBEHHbIN JTUHTBUCTHYEeCKU yHUBepcuTeT), E.C. KyOpskona,
1O.C. CrenanoB, B.H. Tenust (Muctutyt s3eiko3nanust PAH) u np. Ha dbynnamente
3aJI0)KCHHBIX HMMH TIIYOOKHMX 3HaHMM chopMupoBasiach COOCTBEHHAas Hay4YHas
koHuenuuss Oneru  I[leTpoBHBI, NpencCTaBlIeHHAass B MHOTOYMCICHHBIX paboTax
B 00JIaCTM KOTHUTUBHOW TEOPHUH XYI0KECTBEHHOTO TeKCTa (KOTHUTUBHOW MOAITHKH)
M KOTHHUTUBHOM 5SMOTHOJOTHM. B 3TOM KOHLENUMM TBOPYECKUE HIAEH aBTOPA
OOBEUHEHBl C UWIESIMH KOJUIET — YKPAWHCKHX, POCCHUHCKHX, OEJIOpPYCCKHUX,
3aMmaIHOEBPONEHCKUX U aMepuKaHCKUX JUHIBUCTOB. Onbra IlerpoBHa BopoOneBa —
TaJIAHTJIMBBIM YUYUTEIb, BOCOUTABIINNA LENYIO TUIESAYy ACHUPAHTOB U JIOKTOPAHTOB,
paboOThl  KOTOPBIX, JOMOJIHSS €€ COOCTBEHHBIE HCCJICAOBAHHS, JTOCTOMHO
MPEJICTABIAOT Y KPanHy B HAYYHOM MHUPE.

Cratb B 3TOM HOMEpE JKypHala HMEIOT TeMaTU4YecKue, reorpaduueckue
W JIMYHOCTHBIE BEKTOPHI, CBsA3aHHbIe ¢ Ombroii IlerpoBHoi. IlyOimkyembie paOOThI
MOCBSILIEHbl aHAM3y XynokecTBeHHoro Tekcra (JLU. benexoBa — VYkpauHa;
N.A. lllupoBa — Poccust) u muckypca (B.U. Kapacuk — Poccus; O.A. [Ixedhdu-
KonomuiiiieBa — CIIIA), ananmuzy smonmii kak TexcroBoro (M. ®@pumen — CIIA)
u cucteMHO-s13bIK0BOTO (C.A. XKaGoTuHcKkass — YkpanHa) ¢eHOMEHa, MOJEMHUKE IO
nmoBoy Teopuit Metadops! (3. A. XaputoHunk — bemapych). DTH CTaThu — MOAAPOK
Ounbre IleTpoBHE OT aBTOPOB — €€ KOJUIET U APY3€il, BEPSILNX, KaK U OHAa caMa, B TO, YTO
HayKa JIOJDKHA OBITh BBICOKOM, COOTBETCTBYIOIIEH TOM IUIaHKE, KOTOPYIO YCTAaHOBUIIU
YILIEANINE OT HAC, HO OCTAIOIINECs B HAIIMX PadOTaxX U B HAIIIMX CEPALaX Y UUTEIIs.

3aBepily NOCBAIICHUE CTUXOTBOpeHUEM Jlumvt Kocmenko, rae MO3ITUYECKH
CKaTo U TOYHO TOBOPUTCS O posin MacTtepa-TBopiia, O TOM, YTO ObLIO, YTO €CTh U UTO
JTIOJKHO OBITb.

YMuparTh MauCTpH, 3aJMIIAKOYN CIOTA/, SIK PaHy.
B Gapenbedax neyani yxe iM CIMHUIACS MUTb.

A miaMaicTpu iu1ie He 3pOOUIIMCh MalCTpamu.

A po6ora He x1e. [i Tpe6a poOHTS.

[ npuxoasaTh siKich 6Ge3napI0HHI TPOHO3H.
[ToTuparoun pyku, 6epyThcs 3a BCe.

[Toku reHiii cTOITh, BATUPAIOUYU CIHO3H,
MertyuuiuBa 0e31apHICTh OTapu CBOI Hace.

Jly>xe TUBHH Mei3ax: KOCAKaMH 1yTh TaJlaHTH.
Cpome HeOO CBO€E MpUTHHAE COO1 CyeTa.

IIpu maiicTpax sikoch jermie. BoHu — ik ATJIaHTH.
JepxaTh HEOO Ha medax. Tomy 1 € Bucora.
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NPOTOTUIIMYECKOE U HETPOTOTHIINYECKOE
HNPOUYTEHUE NO2TUYECKOI'O TEKCTA
(Ha MaTepuajie aMEPUKAHCKOM M0331H)
JI.W. besiexoBa (XepcoH, YKpauHa)

JLLU. beaexosa. IIpororunuyeckoe M HENPOTOTUIIHYECKOE IPOYTEHHE MOITHYECKOIO
TeKCTa (Ha MaTrepuajie aMepPUKAHCKOM 1M033uM). B craTbe BBIABISIIOTCS KOTHUTHBHBIE NTPOLIECCH U
orepanyy, 00ecIeYrBarONIe MPOTOTUIIMYECKOE MM HEMPOTOTHIINYECKOE MPOYTEHHE MOITUYECKOTO
TekcTa. [lepBoe moHMMaeTcsl Kak LEHTPAIbHOE MPOUYTEHNE, PACKPHIBAIOLIEE COJIEPKAHUE U OCHOBHOM
CMBICT TEKCTa, TUNHWYHBIC /I TPAaKTOBOK OOJBIIMHCTBA HMHTEPIIpeTaTopoB. Hempororummaeckoe
NpoYTeHHe BEAET K Pa3IM4HbIM MHTEPIpETalsIM MOITUYECKOro TEKCTa: JHOO K ero yriryOoJeHHON
MHTEPIIPETALMY, YJIaBIMBAIOIIEH MapruHalbHbIE CKPBITHIE CMBICHbI, JIMOO K HEIO-MHTEpIIpETallny,
UTHOPUPYIOIIEH HEKOTOpPhIE OTTEHKH 3HAYEHUsI CJIOBECHOTO TIOATHUECKOTO 00pasa, MPHUCYTCTBYIOLIETO
B 00pa3HOM MPOCTPAHCTBE MOITHUYECKOTO TEKCTA.

KutoueBble ci10Ba: KOTHUTHBHBIE MPOLIECCHI U ONEPALlMU, HEJO-UHTEPIIPETALUs, 00pa3Hoe
[IPOCTPAHCTBO, TIOITUYECKUI TEKCT, NPOTOTUIMYECKOE W HENPOTOTUIIMYECKOE IPOYTEHHE,
CJIOBECHBIN MOATHYECKU 00pa3, yriryOieHHass HUHTepIIpEeTaltsL.

JLI. beaexoBa. IIporoTunHe W HENPOTOTHUIIHE TMPOYMTAHHHA NOETHUYHOIO TEKCTY
(Ha marepiani amepMKaHCbKOI moe3ii). Y cTarTi BUSBIEHO KOTHITMBHI IpOLECH ¥ omeparii,
SKi 3a0e3MevyloTh MPOTOTHUITHE a00 HEMpPOTOTHUIIHE TMPOYHMTAHHS IMOSTHYHOTO TeKCTy. llepmie
BU3HAYAETHCS SIK IIEHTPaJbHE MPOYMTAHHS, IO PO3KPUBAE HOTO 3MICT Ta OCHOBHHH CMHUCI,
SKi CTAIOTh THIIOBUMH JUIS TIyMadeHb OUTBIIOCTI iHTeprpeTaTopiB. HempoToTumHe mpoYuTaHHS
BeJle 710 PI3HUX IHTEpIpeTaliidl MOeTUYHOI0 TEKCTY: abo J0 Horo moriuOieHol iHTepnperanii, 3a
SIKOT CXOILTIOIOTHCS MEeBHI MapriHalIbHI MPUXOBaHI CMUCIIH, a00 10 HEO-1HTEepIIpeTallii, 0 ITHOPYE
Nesiki BIATIHKKA 3HAYEHHSI CIIOBECHOTO IMOETUYHOTO 00pa3y, HAasBHOTO B OOpa3HOMY IPOCTOpi
MOCTUYHOTO TEKCTY.

Kuro4oBi cj10Ba: KOTHITUBHI IPOLIECH U omepallii, He[jo-1HTepIpeTallis, 00pa3HHil IpocCTip,
noraubiieHa IHTEpHpeTallisi, MOSTUYHUNA TEKCT, MPOTOTHIIHE W HEMPOTOTUIIHE MPOYUTAHHS,
CJIOBECHUH TTOSTHUYHUI 00pa3.

L.l. Belekhova. Prototypical and non-prototypical reading of a poetic text (a case
study of American poetry). This article aims to élicit cognitive processes and operations which
underpin prototypical and non-prototypical readings of a poetic text. Prototypical reading is the
central reading of a poetic text, the one which provides an access to the content and message of the
text, as seen by most interpreters. A non-prototypical reading of a poetic text results in its multiple
interpretations, leading either to in-depth interpretation, which captures some marginal hidden
senses of the text, or to under-interpretation that ignores the subtle nuances of semantics, inherent in
averbal poetic image integrated into the imagery space of a poetic text.

Key words: cognitive processes and operations, imagery space, in-depth interpretation,
poetic text, prototypical and non-prototypical reading, under-interpretation, verbal poetic image.
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Jlannasi cratbst mocBsiieHa pa3BuTuio ujaeid Onbru IletpoBHbI BopoObEBoOit,
BBICKA3aHHBIX B €€ paboTax Mo MCCIEAOBAHUIO XY0KECTBEHHON CEMAHTUKHU TEKCTa,
BBIIIOJTHEHHBIX B PYyCli€ KOTHUTHUBHOMW MOTHKA U TOIMOJHUBIIMX €€ HOBBIM
OTBETBJICHUEM — KOTHUTHBHOW 3MOTHOJIOTHEHN, B KOTOPOM TEOpPHUS SMOLKUOHAIBHOTO
pPE30HAHCA, HBPUCTHKA  XYJOKECTBEHHOIO  TEKCTAa  MOJYYWIM  UMITYJIbC
JUTSL TajIbHEHIIero pa3Butus [cMm., Hamp., Bopooséra 2004; 2006; 2008; 2010].

TeopeTnko-MeTOJ0I0THYECKOM OCHOBOM IIpejjiaracMoil cTratbM, B (Pokyce
KOTOpOI1 MpedbIBaeT MpobiieMaTHKa BOCIIPUITHS U TOHUMAHHUS IIOATHYECKOTO TEKCTa,
SBWJINCH TIOJIOXKEHUS! KOTHUTUBHOW IMOATHUKU OTHOCUTEIBHO TOJKOBAHMS TEKCTA,
MMOATUYECKOT0 B YACTHOCTH, KaK MPOU3BEIICHUS CJIOBECHOIO MCKYCCTBA W Kak
scretnueckoro coobrtus [ uposa 2009: 730], xak mpoaykTa WHIUBUIYaTHLHOTO
TBOPYECKOTO CO3HaHWA, Mo3Hawouiero pasyma [Freeman 2000: 253]. Ilpu stoMm
WHTEPIpPETALMS MOITUYECKOTO TEKCTa MOHUMAETCA Kak NPOAYKT JPYroro
MO3HAIOIIETO pa3yMa B KOHTEKCTE Te€X (U3MUYECKUX U COLMOKYJIBTYPHBIX MHPOB,
r7Ic OH co3zaercs W uuTaercs [TaM ke, BopoonéBa 2009: 764]. CocraBiastommmu
TEOPETUKO-METOOJIOTUYECKON 0a3bl TaHHON PadOTHI SIBISIOTCS TakK)Ke MOCTYIATh
TEOPUU CXEM M TECTOBBIX MHPOB [Semino 1997; 2002], Teopuu KOTHUTHBHOMH
metadopel [Lakoff, Johnson 1980; 1999] u KOHIENTyaabHOW WHTETPAIUH
[Fauconnier, Turner 1997; 2000], ciuyxamme HE TOJbBKO  PaCKPBITHIO
JUHTBOKOTHUTHUBHBIX ~ MEXaHM3MOB  (opMupoBanus ©  (yHKIMOHUPOBAHUS
CIIOBECHBIX IMOATHYECKHX OOpa3oB B MOITUYECKUX TEKCTaX, HO U OOBICHEHUIO
TOTO, KaK MOCTUTaeTCs YJABIMBAHHE CKPBITHIX CMBICIOB, TEMHBIX, HESCHBIX MECT
cemanTHKH TekcTa (dark matters of semantics) [Fauconnier 2010].

Bri6op 00pa3zHOro mpocTpaHCTBa MOITHYECKOTO TEKCTa B KaueCTBE O0bEKTa
aHaliM3a, a KOTHUTHBHBIX  OIEpalyd, OOECIEeYMBAIONINX  MPOTOTUITUIECKOE
WIA HENPOTOTUIIMYECKOE IPOYTEHHE TEKCTa, B KAuyecTBE MpeaMeTa HN3yuCHUs
OOyCJIOBJIEH TJIaBHbIM 00pa3oM TeM, 4YTO SMOTHUBHO-3CTETHYECKas (YyHKIUS
MOSTUYECKON pPEUYM peaqn3yeTcsi HUMEHHO TOCPEACTBOM €€ OOpa3HOM CHCTEMBI.
[losTHueckuii  TEKCT  OTpakaeT  CHeuu(UKYy  XyJOKECTBEHHOTO  MBIILICHHUS,
KOHCTHTYTHBHBIM TIPU3HAKOM KOTOPOTO siBsieTcsl oOpasHocTh [Macnosa 2010: 23].
[1033us1 — 3T0 HE CTONBKO pedeKcHst Ha MUP, CKOJIBKO pediIeKcHsl Ha IMOIMOHATIBHBIN
OMBIT, CBSI3aHHBIA C CYILECTBOBAHMEM B 3TOM MHUpPE, a TaKkXKe pe3yabTaT CcaMoi
pedaexcuu, 3aUKCUPOBAHHBIN B S3BIKE TMTO3THUYECKOTO TeKCcTa [TaM xe: 106].

AKTYaJIbHOCTb  KCCIIEIOBaHHUS COCTOMT B OOILIEH  HAIpaBIECHHOCTH
COBPEMEHHOM TMOATHUKM Ha PACCMOTPEHHE CEMAHTHKU XYAO0KECTBEHHOTO TEKCTa
B IUIOCKOCTM MEHTAJIbHBIX THIPOILIECCOB, YTO TIIOMOTAeT YTOYHHUTH XapakTep
B3aMMOJICUCTBUSA MEXK/Y S3bIKOM U MBIILICHUEM, PACKPBHITh MEXaHU3Mbl aBTOPCKOM
KpEaTUBHOCTHU, BBISICHUTH, Kak 00pa3 0OBEKTUBUPYET B CIOBECHBIX (pOpMax 3HAHUE
O MHUpE U S3bIKE U BO3JEHUCTBYET HA YUTATEINsl. BbIABIEHNE KOTHUTUBHBIX ONEpaIuii,
YYaCTBYIOIIMX B MPOIIECCE MPOTOTUIMUYECKOTO WM HEMPOTOTUITHMYECKOTO TTPOUYTEHUS
MOATHYECKOTO TEKCTa, CIIOCOOCTBYET Pa3bsICHEHHIO KOTHUTHBHOM 1€ATEIbHOCTH
yuTaTesst  (MHTEpIpeTaTtopa),  BeAylledl K  YCHEIHOM  XYJI0XKECTBEHHOMN
KOMMYHUKAaIUH.
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Bcenen 3a M. @pumen, non npomomunudeckum TPOUYTEHUEM IMOITUYECKOTO
TEKCTa TMOHMMAaeM IIEHTPAIBbHOE, pa3feiiieMoe OOJILITMHCTBOM HHTEPIIPETATOPOB,
KOTHUTHBHOE  IPOYTCHHE, OOECICYMBAIOIICEe  aJCKBATHYIO  MHTECPIIPETAIHIO
U U3BJICUCHHE OCHOBHOIO cMbIciia TekcTa [ Freeman 1997:105]. Henpomomunuueckoe
MPOYTCHUE TOJKYETCS HAMH KaK TaKoe, KOTOpPOE MOXKET IMPHUBECTH, B TEPMHHAX
V. Dxo [Eco 1992: 23], k Henountepnperanuu (underinterpretation), t.e. motepe win
MCKaXEeHWI0 WHOOpMaKMK, WIA e K Oolee TriayOOKOM HWHTEpIpeTaIlnu,
CIIOCOOCTBYIOIIEH BBISBICHUIO TEX TOHUYAWIIMX HIOAHCOB 3HAYCHMS HOMHHATHBHBIX
€IMHUII, CKPBITOTO CMBICTIA, MepeIaBaeMoro oOpa3HOCTHIO TEKCTa M MOCTHTAaeMOTO
Omaromapst ~ ONpENENCHHBIM  KOTHUTHUBHBIM  OIEpalsM W IpoLeaypam,
3aJICHCTBOBAHHBIM B TPOIIECCE YTCHUS, KOTOPHIC B 3HAYUTEIILHON MEpe HE 3aJI0KCHBI
B TEKCTC H3HAYAJIbHO, a MPHUBHOCITCS YWTATEIEM OJarojaps €ro IMO3THYECKOH
KOMITCTCHITHH.

[Ipennoceuikoii BbIOOpa TPOOIEMATUKUA HCCIEAOBAHUSA CTajla JIUCKYCCHS,
pa3sBepHyBIIascs Ha KoHbepennuu “Cognition and Literary Interpretation
in Practice” (Xenscunku, 27-28 aBrycta 2004 r.) mo mOBOAy MecTa W pOJId Kypca
“UuTepnperanusi TeKcTa” B y4eOHOU Mporpamme YHUBEPCUTETOB. OOECIOKOEHHBIE
CHaJIoM HHTEpeca K H3YYCHHUIO JUTEPaTyphbl, BBI3BAHHBIM BJIMSHHUEM HWHTEPHET-
KOMMYHHMKAI[UU, POCTOM IYyOJHKAIlMid TaK Ha3bIBACMBIX COKPAIEHHBIX BEPCHIi
XYJ0XKECTBEHHBIX mpou3Benenuii (digest literature), JIMHIBUCTBI BBICKA3BIBAIN
pa3jMYHbICc MHCHHS OTHOCHTCIIBHO YCOBEPIICHCTBOBAHUS METOJOB OOYYCHUS
YTCHUIO XYJI0KECTBEHHOW JIMTEPaTyphl, CIOCOOCTBYIOIINX, B TepMmuHax P. bapra,
OJIyYEHHUIO YIOBOJIBCTBHS M HacaaxaeHus ot urenus [bapt 1994: 470].

Heasn JTaHHOTO UCCIICIOBAHUS ~ — BBISIBJICHHC KOTHUTHBHBIX
W JUHTBOKOTHWTHBHBIX  OIEpalui, OOECIEUYHMBAIOIINX  HEMPOTOTHIIHYECKOE,
yIrayOJeHHOe, HEOpAMHAPHOE TMPOYTEHHE TIOATHYECKOIO0  TEKCTa, KOTOpOe
BITOCJICJICTBUE MOXET CTaTh €ro MPOTOTUMUYECKUM MpouTeHueM. OcylecTBIeHUE
PTOW TIeNIM TMpEAroaraeT CHCTEMATH3alMI0 HAyYHBIX B3MVIAJIOB IO Mpodieme
KOTHHUTHBHOTO TIPOYTCHMS XYJIO)KECTBEHHOTO TEKCTa M Pa3pabOTKy METOIMKHU
KOTHUTUBHOW WHTEPIIPETAIIMA TMOATHYECKOTO TEKCTa, CBOETO poOjJa alropuTMa
(KaK CHUCTEMBbI MPHUEMOB W JEUCTBUI), MO3BOJISIIONIETO OOBICHUTH, KAaKMM 00pa3om
JIOCTUTACTCSI IMOIMOHAIBHO-3CTETUYECKOE BO3JCUCTBUE TEKCTa HA YWTATels,
KaK OSMOIIMS ¥ KOTHHUIIMS B3aUMOJCUCTBYIOT TIpu (OPMHPOBAHHHM YYyBCTBA
COIIEPSKMBAHMS TPU YTCHUU MTOITUYECKOTO TEKCTA.

AHanmuTnueckuii  0030p  pabOT, TMOCBAIICHHBIX  MpoOjeMe  YTeHUs
XYI0KECTBEHHOTO TEKCTa, II03BOJJI BBIJCIUTh TPU OCHOBHBIX, B IICJIOM
HE B3aUMOIPOTHBOPEYAIINX, a B3aMMOIOTIOIHSIIONINX HAMPABICHUH WCCIICIOBAHUS:
1) pa®oTHI, OPUECHTHPOBAHHBIC HA BBISBICHUEC ABTOPCKUX HHTCHIIMH WM 3aMbICia
(author-centered) [cm., Hanpumep, Freeman 1995: 643-666; Tapacosa 2003; TrokuHa
2005], 2) uccinemoBaHus, COCPEAOTOYCHHBIC MCKIIOYHUTEILHO HAa TEKCTOBOM
npoctpanctBe (text-centered) [Tpodumona 2009; Typaesa 2012; Ljungberg 2006:
105-124] u 3) wuccnengoBaHus, (HOKyCOM KOTOPBIX SIBISIETCS H3yueHue (akTopa
anpecata (reader-centered) [Bopo6sépa 1989: 12—14; 1992: 36-39; Vorobyova 1996:
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165; 3onsan 1990: 351-356]. B xaxaoM W3 HampaBiI€HUN MOKHO BBIICIIUTH Pa3HbIC
MOAXOJbl K ONUCAHHWIO OlEpaluii, 3aJ€CTBOBAHHBIX B MPOLECCE YTCHUS.
He ocrtanaBnuBasch Ha aHanmm3e pabOT, BBIMOJHEHHBIX B PYyCie TPaJUIMOHHON
JIMHTBUCTUKH, CKOHIIEHTPUPYEM BHHMMAaHHUE JIMIIb HAa TE€X, B KOTOPHIX Ha3BAHHbBIC
HaIpaBJICHUS TMOJIYYWIA PA3BUTUE B KOTHUTHMBHOW MapajurMe JIMHTBUCTUYECKOTO
3HAHMUSL.

Tak, B pyciie MEpBOrO HAMPABJICHUS C MO3UMUUKA KOTHUTUBHOTO MOAXOJa
K HW3YYEHUIO I[IOITHUYECKOTO TEKCTa YCTAHOBJEHBl pa3jauuusi B KOTHUTHBHBIX
CTpaTerusix MO3TOB IPU CO3JAaHUU MApOJOKCaIbHBbIX BbICKa3biBaHuM [JIsmon 2005];
BBISIBIICHBI 0cOOeHHOCTU To3TUKHM Y. lllexcnupa u cMoaennpoBaHO KOHIIENTYyalbHOE
MPOCTPAHCTBO Tparuueckoro B ero npamax [HixonoBa 2008]; Ha ocHOBe
PEKOHCTPYKIIMU WHIUBUTyaIbHO-aBTOPCKUX KOHIIETITYaIbHBIX MeTa(op ompeaencHbl
OCOOEHHOCTH KOTHUTHMBHOro cTuisi aBtopa [be3pedpa 2008]; u3ydeHbl JIEKCHKO-
rpaMMaTHYEeCKUE CPEICTBA, SKCIUIMIMPYIOUIUE HIUOJEKT M HWAMOCTUIIL aBTOpa
[MyparoBa 2011]; ommcaH KOMILJIEKC pPa3HOPOAHBIX ONIYIIEHHWI aBTOpa uepe3
pPacCKpbITUE  MEXAaHU3MOB  CJIOBECHO-TIOATUYECKON  CHHECTE3UH, IOHUMaeMOM
KaK  JIMHIBOKOTHUTHBHBIM KOHCTPYKT, cojJepkaluii uHdopMmanui 00 3Tux
omymieHusix [Pegpka 2007: 27-32]. BbiunmeHeHHe aBTOPCKHX KOHIIETITYaJIbHBIX
Metaop B 1mo33uM OMUIU JIMKWMHCOH, BBISIBICHUE CHEHU(PUKH WHIUBUIYATbHO-
aBTOPCKOTO OcMbIciieHua kKoHuenta BPEMS mo3zBommno M. @puMmeH yCTaHOBUTH
aBTOPCTBO HEWM3BECTHBIX CTHUXOB, OTJIMYWTH MOJJIMHHUK OT mnoxanaenku [Freeman
1995].

TexkcToneHTpUYeCKHe HCCIIeI0OBaHus, Oasupyronecss Ha wuaesx P. bapra
0 “cMepTH aBTOpA”, “TEKCTE-yJIOBOJIBCTBUU WU ‘‘TeKcTe-HacinaxaeHuun [bapt 1994:
470] ¥ NONOXKEHUSX KOTHUTHBHOW JIMHTBUCTHUKA O KOHIENTyalbHBIX TpOIAX
Y KOHILIENTYaJbHON MHTErPALMH, O KOMIO3ULHOHHO-CMBICIIOBOM U CHUHTAKCUYECKON
OpraHu3allMi  TEKCTa, [OCBAIIECHbl  HUCKIIOUUTENIbHO  aHalu3y  TEKCTOBOTO
IPOCTPAHCTBA, TEKCTYPHI TekcTa (texture) [cm., Hanmpumep, Stockwell 20026: 73-94].
B Takumx paboTax myTeM JIMHTBOKOTHUTHBHOTO aHajiW3a TPOMOB u QUTYP
nosTudeckux TekcToB [Dimumuuk 2000; Jumutpenko 2000; Mapina 2004],
PEKOHCTPYKIIMK 00pa3-CXeM KakK MPOCTPAHCTBEHHBIX CXEMHBIX 00pa30B OpHUEHTALIUU
B IIOBECTBOBaTelbHOM KOHTHHYyyMe [Ljungberg 2006: 105-124], BbIABICHUS
OCOOCHHOCTEH KOMITO3MITMOHHON M CHHTAaKCHMYECKOW OpraHW3alliHM IMOITHYECKUX
TekcToB [Jlammk 2006; Crpimpuyk 2009], ananw3a BHIOB HX TOHAJIHHOCTH,
CBA3aHHBIX C Pa3IMYHBIMM KOTHUTHBHBIMHM OIEpaldsIMU HX MpouteHus [Mopo3
2012], ompeaeieHbl CTpaTerMd W TaKTUKM HHTeprperanuu Tekcta [CmiBak 2004],
PACKPBITHl KOTHUTHBHBIC MEXaHWU3MbI (POPMUPOBAHUS PA3TUYHBIX THUIIOB CJIOBECHBIX
obpazoB [['opuak 2009; BopoOeii 2011], a Taxke KOHCTPYMpPOBAHHS 3HAUCHUS
U TIOPOXKIECHHSI SMOLMOTEHHBIX CMBICJIOB B CHHECTE3UH PA3HBIX CEMUOTHYECKUX
ko108 [Bopoonéra 2006; 2010; Illypma 2009].

N xoTs wmaes caMOJOCTaTOYHOTO TEKCTa Oblla OTBEPrHYTa pElENTUBHOU
DCTETUKOM, TMO3THKOM BOCHPHUATUS M HAPPATOJOTHEH, OCO3HABIIMX 3HAYMMOCTH
HE TOJIbKO TJTyOMHHOW CTPYKTYpbl TEKCTa, HO M JAHAJIOTMYECKOTO B3aUMOJICUCTBUS
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aBTopa u yutarens [[Lluposa 2009: 728], HapaOOTKU B 00JACTU U3YUECHUSI CEMAaHTUKHU
XYI0KECTBEHHOTO TEKCTa OKa3aJMCh IJI0J0TBOPHBIMHU ISl MOSICHEHHUS] KOTHUTUBHOM
WHTEPIIPETALMM U TPOIECCOB MPOYTEHUS TEKCTa, OOECMEUMBAIOIIUX aJIEKBATHOE
MOHWMAaHUE U BOCIIPUSITHE €TI0 COJCPKAHUS U CMBICIIA.

Cpenu paboT, MOCBAILIEHHBIX M3yUYeHMIO (hakTopa ajapecaTa, Mbl OMHpaEMCs
Ha wuccienoBanusa O.I1. BopoOb€BO, B KOTOpPBIX aJpECOBAHHOCTh MOHUMAETCS
KaK TEKCTOBas KaTEropus, OTPAKAIOIIAsg ONPEAMEYEHHYIO B CEMAaHTUKE U CTPYKTYpE
TEKCTa €ro HamnpaBJIeHHOCTh HA MPEANOJIaraeMoro ajapecara KOMMYHUKAIIUH,
3ajaroias  ONpEeACICHHYI0  MOJENh HMHTEpPOpeTaliu TeKCTa U ClysKaras
ceMaHTH4YecKod 0a3oii TekcTtoBod penenmuu [BopooseBa 1993: 15]. Taxkoe
[MOHUMAHUE COTJIACYETCA C HICSIMH TPEACTABUTEIICH COBPEMEHHOM KOTHHUTHUBHOM
MOATUKHU, KOTOpbIE, HACTaWBasi Ha JAWHAMHUYECKON MPUPOAE YTEHUS M BeaylIleH
pOJIM B HEM KOTHUTHUBHON JEATEIBHOCTH 4YHWTarels, (OKYCUPYIOT BHHMAHUE
M Ha 4YWTaTelie, U Ha MPOIlecce JIEKOJUPOBAHUS COJIEP)KaHUS TEKCTa, TEM CaMbIM
npemsiarass 0ojiee TMOJHOE OOBSICHEHWE UTEHUsI IMyTEM OIMMCAHHUS TMPOCTPAHCTBA
“aBTop-TekcT-unTarens’ [Stockwell 2002a: 168], yTouHSS KOPPENSIMIO TOHSTHIA
aBTOP W 4YMUTaTeJhb HAa OCHOBE MX KOMIUIEKCHOTO OMNHUCAHUS KaK BEIYIIUX
AHTPOMOLIEHTPOB TEKCTA.

ITo muenuro JI3Buna Mbsiis, TpOUYTEHHE TEKCTA, BEAYIIEE K €r0 aIeKBaTHOMY
TOJIKOBAHHIO, TPeOyeT cCoOMoeHrs TPEX MPHUHIIUIIOB, KOTOPHIE OH HAa3bIBAET
npuHIMnamMu Tpéx “3”: evolution — sBomonuu (Mol KOTOPOH MOHUMAETCS 3HAHWE
DIIOXM,  KOHTEKCTa, OCOOCHHOCTEH  JIMTEpaTypHO-CTUJIEBBIX  HaINpaBJICHUMN
1 Owmorpauyecknx JaHHBIX aBTOpa IMPOU3BEIACHUS, IIOBIUSIBIINX Ha BBIOOP
€ro TEeMaTHKH, CTWJIA M JKaHpa), eMpiriciSm — sMmupuimsMa, T.€. OLLYIICHUS,
POYYBCTBOBAHUS W TIEPEKUBaHUS (EXPEriencing) Tekcra, JOCTUTAEMOIo IyTeM
CTHJINCTUYECKOTO  JCKOJMPOBAaHMs, M, HaKOHeN, emotion — BMOTHBHOCTH,
BBISBJISIEMON 4Y€pe3 aHaJIM3 SKCIPECCHUBHBIX SA3BIKOBBIX M CTUIUCTUYECKUX CPEICTB
[Miall 2006: 133, 134]. [lepeocMbICIMBast ¥ pa3BUBask KOHIUCHIHIO YTeHus [[. Mbsis,
B KOHTEKCTE JAHHOW CTaThbU IMpejylaracéM CJlEAYIOUIUNA aJIrOpUTM YTIyOJIEHHOTO
MPOYTCHUSI TMOATUYECKOTO TEKCTa, KOTOPHIM BKJIIOYAET Pa3JIMUHbIC KOTHUTHBHBIC
MPOIIECChl, OMEpali U MPOIEeAYphl, 0OCCIEUMBAIOIINE SKCIUTMKAIMIO aBTOPCKOM
WHTCHIIUU, COJACP)KaHUs, TOHYAWIINX HIOAHCOB CMBIC/IA TEKCTA, U TMOSICHSIOIINE
TO, KAK BOBHUKAET SMOLIMOHAIBHO-3CTETUYECKOE YYBCTBO OT MPOYUTAHHOTO. HBIMH
CJIOBaMH, B 3a/1a9y CTaTbU BXOJIUT OOBSICHEHUE TOTO, TOYEMY MOXKHO, Tiepedpazupys
A.C. IlymkuHa, HajJl BEIMBICJIOM OOJIMBATHCS CJI€3aMH, KAKUM 00pa3oM JOCTHUTAETCS
WHTEIJIEKTYAJIbHOE HACIAXIECHUE M OSCTETHYECKOE YAOBOJBCTBHE B PE3YJbTaTE
KOTHUTUBHON 00paOOTKH MO3TUYECKOTO TEKCTa.

B coBpemeHHOI KOTHUTUBHOW HayKe OOIIETPHU3HAHHBIM SIBIISETCS TOT (akT,
YTO YEJIOBEK CO3HATEJIHHO HCIIONB3YET JUIIh HEOOJNBIIYI0 YacTh PECYpCOB MO3Ta,
B TO BpeMs KaK OCHOBHAas €ro 4acTh CBs3aHa C OECCO3HATEIBHBIM, B KOTOPOM
npucyTcTByeT M TO, 4To K. FOHT HaszpiBam “KOJIIEKTHMBHBIM O€CCO3HATENbHBIM .
TakoBoe sBnsieTcs He Oe€37eATENBHBIM COCTOSTHUEM, a mpadopmMoil co3HaHUS,
CIIOCOOHOM BO37EHCTBOBaTh Ha BHYTpeHHUM Mup denoeka [FOur 1996: 102].
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OT0 ponoBasi MaMATh YEJIOBEUECTBA, UTOT KU3HHU POJA, OHA MPUCYILA BCEM JIIOASIM
U CIYXUT OCHOBOM HWHAMBUAYAJIbHOW INCHUXUKU U €€ KYyJIbTYpHOTO cBOoeoOpasus,
MPOSBISIONIETOCA B apxeTunuueckux obOpazax [FOnr 1991: 122; 1997: 148].
KpeaTuBHOCTh aBTOpa, PaBHO KAaK W JBPUCTUYECKAS] JESITEIBHOCTb YWTATENs
BO MHOTOM 3IKIETCS Ha BOOOpaXEHMM M HUHTYULUH, aBTOMATHYECKHX,
Oecco3HaTEeNbHBIX OINEpalUsIX MOITUUYECKOTO MBIIUICHUS, B OOJbIIEH CTeNeHU
ONMPAIOIIMXCS HA HPPALMOHAIIBHOE, YEM Ha PallMOHAIbHOE HAYAJIO.

VYyuThiBasi BBIIIEU3JI0KEHHOE W IIOHUMAs YTEHUE IMOITHUYECKOTO TEKCTA
KAK  PEUYEMBICIUTEIbHYIO  JESATEIbHOCTh IO  M3BIICUEHHIO  COJIEPKATEIbHO-
(dhakTyanpbHON, KOHIIENTYaJIbHOM W MOATEKCTOBOM (MMIUTUIIMTHOM) WHOOpMAIMN
[["anbniepun 1991: 41-50], MBI IpeACTaBISEM aNTOPUTM €r0 NPOUYTEHUS KAK CUCTEMY
B3aUMOCBSI3aHHBIX ~ KOTHHUTHBHBIX  ONEpAllMii M  OPOUELyp, HNPUMEHSIEMBIX
YUTATEJIEM/UHTEPIIPETATOPOM CO3HATEIBHO M O€CcCO3HATENbHO (aBTOMATHUYECKH),
Oylaroapsi MOATUYECKON U JTMHTBUCTHYECKON KoMmreTeHnu. CorjaacHO TpeM BUAAM
uH(GOpPMAaLIUY, BOIUIOIIAEMBIX B IMO3TUYECKUX TEKCTaX, BBLAEISEM TPU OCHOBHBIX
KOTHUTUBHBIX  IpoLecca: CUMYJISIIUIO,  WH(PEpeHLHI0  (JAeKOIupOBaHUE)
U OMIIATU3AIMIO0, KOTOPbIE CONMPOBOXIAIOTCA  PA3JIMYHBIMU  KOTHUTHUBHBIMU
OlepannsIMH U MPOLELYPaAMHU.

Cumynayusa paccMaTpuBaeTcsi KaKk KOTHUTUBHOE OCHOBaHUE  Tpe.-
KaTeropualibHOM JIeATENbHOCTH, HMHUTALUs MEHTaJbHOro o0pa3a B CO3HAHUU
YUTATEIS], BOSHUKAIOIIASI BO BPEMsI apXETUITHOIO aHAJIN3a CEMAHTUKH MMOATUYECKOTO
TEKCTa U COIMPOBOXKJIaeMasi KOTHUTUBHBIMH OIEpalUsIMU aKTUBALIMK M aKTUBHU3ALUU
CTPYKTYp 3HaHUl 00 apXeTUIIMYECKUX CHUMBOJIaX, MOTHBAX U CIOKETaX IyTeM
MpUBJICYEHUS (POHOBBIX M SHIUKIIONEINYECKUX 3HAHUN, MOYEPIHYTHIX B PE3yJIbTATE
T€3aypyCHOI0 aHaJIN3a CIIPABOYHOM JIMTEPATYPHI IO ApXETUIIAM.

Imnamuzayua  Kak  TPOIECC,  CIOCOOCTBYIOUIMN  BO3HUKHOBEHHIO
HAcCJIaXJEHUsT OT TEKCTa, peanuszyercs Ojarojgapsi KOTHUTHBHBIM —ONEpalusm
accouudanuu W Oucouuanu, Mpd TOMOIIM KOTOPBIX TMPOMCXOAUT AKTUBALIMS
CTEPEOTUITHBIX MEHTAJILHBIX cXeM yuTatesns [Mopos 2012: 19].

KornutuBHelil mnpouecc uH@epenyuu, HANPABICHHBIA Ha IOJyYECHUE
BBIBOJIHOTO 3HAHMS IIYTEM PAaCKpbITHS COAEPKAHHUS W W3BICUECHUS CMBICIA
MOATUYECKOr0  TEeKCTa,  NOpeAnojaraeT  KOTHUTHUBHYIO  HWHTEpPHpETalUio
ero oOpa3HOro MPOCTPAHCTBA IOCPEACTBOM PACKPBITHS JMHTBOKOTHUTHUBHBIX
MEXaHU3MOB  CO3JaHMsl pPa3HbIX THUIOB CJIOBECHO-NIO3THUYECKUX  0Opa3oB
U BBISICHEHHS XapakTepa Kapmupo8aHus CTPYKTYp 3HaHUA U3 00J1aCTU UCTOUYHHKA
(source domain) na o6nacte menu (target domain). Bceaen 3a M. @pumen,
pa3IMyYarolleil BUIAbl CUCTEMHOTO aHAJOTOBOTO KOHLENTYalbHOrO KapTUPOBAaHMS
(atpubyTuBHOE U penstuBHoe) [Freeman 2000: 253], MBI JOTOJHUTEIBHO
BBIJICNIIEM TaKOM €ro BHJ, KakK CUTyaTHUBHOE, a TakKXe KOHTPAacTUBHOE
W HappaTUBHOE, U, KPOME TOTr0, BBOJUM IOHITHE KOHCTPYKTHBHO-TBOPUECKOTO
KapTUPOBAHMS, OCYILECTBIISIEMOrO Ha PA3HBIX YPOBHSAX TEKCTa U IIOHMMAEMOE KakKk
MPOEUUPOBAHNE MOTEHIIMATBHBIX CBOMCTB SI3bIKOBBIX €IMHULL HA CIOBECHYIO TKAHb
00pa30B B MMOATUUYECKOM TEKCTE.
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B cBoéM wmcciieoBaHMM MBI MCXOJIHUM M3 TOTO, YTO HBOJIIOIHS CIOBECHOTO
MOATUYECKOr0 00pa3a BOOOIE U B aMEPHUKAHCKOW MO33UHM B YACTHOCTH, CHCIU(dHKa
ero BepOasbHOrO OGOpMIIEHUST B COBPEMEHHBIM IEpPUOJ TECHO CBs3aHa
C U3MEHECHHMSIMH THUIIOB XYJOXKECTBEHHOTO CO3HAHUS U Pa3BUTHEM BHUJIOB
MO3THUYECKOTO MBIIUICHUSI — OT CHHKPETUYECKOTO0 MHU(OMOAITHUECKOTO MBIIIICHUS
B apXaWyecKyl »JIIOXYy €ro CTAaHOBJICHHS K aHaJOrOBOMY U aCCOIIMATUBHOMY
B KAHOHMYECKHUH TEPUOJ] pa3BUTUS U Jajiee K MapaJoKCcalbHOMY, MapaboIndecKoMy
U ICCEUCTUYECKOMY TOITHUUYECKOMY MBIIUICHHI0 HA WHIWBUIYaTbHO-TBOPYECKOM
pTarle MO3TUYECKOTO TBOopUYecTBa [ABepUHIIEB, AHApeeB U ap. 1994: 3—6; DmreliH
1988: 378; benexora 2002: 23-25].

Kaxapi Buj KapTUpPOBAaHUS BOIUIOMIAECT TOT WJIM WHOW BHUJ TMO3THYECKOTO
mbIuieHus [benexosa 2002: 153—-159]. Tak, B ocHOBE anaio2co6020 (aTpuOyTUBHOTO,
PEJIATUBHOTO M CUTYaTHBHOI'O) KapTUPOBAHHS JICKUT aHAJIOTOBOE IMOATHYECKOE
MBIIIJICHHE, TTO3BOJISIFOIIEE MPOCIIUPOBATh MPU3HAKK, OTHOIICHUS M COOBITUSI OJTHOM
obiactu obpasa Ha apyryro: “The shoots green as paint and leaves like tongue”
(NA, Logan: 546). Cy6cmumymugnoe KapTHPOBaHHWE TIOHUMAETCS KaK 3aMEIlCHUE
[[EJIOT0  YacThl0, OJHOW CTPYKTYphl 3HAHUS WHOW B XOJI€ peaju3aluu
acCcolMaTUBHOIO modtuyeckoro Mmbeinuienus: “Ther€'ll be many a dry eye at his
funeral” (Sandburg CP: 346). IlapamokcanbHOE MOITHYECKOE MBIIIJICHHE CIYXKHUT
OCHOBOU kommpacmusroeo kaptupoBanus [Gibbs 1993; benexosa 2002: 188-190;
Mapina 2006], BcimeacTBHE Yero OAHA OOJAcThb 3HAHUA  CTAJIKHBACTCS
WU TIepeKpenIuBaeTcs ¢ Jnpyroui: “My father moved through griefs of joy”
(OB, cummings. 938). Happamueénoe KapTHPOBaHHE  pacCMaTPUBAETCS
KaK TPOCHMPOBAHME CIOKETa WM MOTHBA XYJOKECTBEHHOTO TIPOW3BEICHUS,
WCTOPUYECKOTO WM OOBIACHHOTO COOBITHS KU3HU Ha COJACP)KAaHHE IMOITHYECKOTO
o0Opa3a MmyTeM UX MEePEOCMBICIICHUS B X0/Ie MapabOINYeCKOr0 Ui ICCEUCTUIECKOTO
MO3TUYECKOro MbinuieHuss [MosganoBa 2000: 77; Turner 1998: 253-289]:
“She stared at him in a “Et-tu-Brutus” look” (PA, Snyder: 134). UenoBeueckoe
MBIIIJICHHE TprOeraeT K HappaTUBHOMY BOOOPa)KEHUIO — MHOCKA3aHUIO TTOCTOSTHHO,
HO HE3aMETHO, IMOCKOJIbKY CaM TIIOBCETHEBHBIM >KU3HEHHBIH OMBIT OpraHU30BaH
B BHJE HappaTUBHOro mnortoka. Jlaxke aOCTpakTHbIE MOHSATHS YEJIOBEK OCO3HAET
WHOCKAa3aTeJIbHO, MOJCIHUPYS HUX B TPONEHMYECKUX TEPMHUHAX: 8peMs He oicoem,
110006b  31a, Hadexcoa ymupaem nocieoner W T. A. [MomuanoBa 2007: 35].
HappaTuBHOoe KapTHpOBaHUE BO3MOXKHO Ojaroaapsi MpUCyLIEMY UYeJIOBEKYy 0COOOMY
TUIy MBIIUICHUS] — MapaboIMYecKOMYy, COCTOAIIEMY B YMEHUHU KaTeTOPU3HPOBATH
OKPYXKAaIOIUA MHUP C TOMOIIBI0 YIAaKOBBIBAHWSA CBOETO OIbITA B CIEHAPUHU
win uctopuu. IlapaGonnueckoe MbIIUIEHHE JIKUT B OCHOBE  CO3JaHUS
napabOJUYECKUX CIOBECHBIX O0pa30oB, OCHOBHBIM MEXaHHU3MOM (HOPMHUPOBAHUS
KOTOPBIX SIBJISIETCSI HAppaTUBHOE KAapTUPOBAHHE — TMPOCIUPOBAHUE H3BECTHBIX
MOTHBOB, CIOKETOB IIyTEM IPSIMOT0 IUTHPOBAHUS HW3BECTHBIX BBIPAKCHUHN WA Ke
WCII0JIb30BaHMs TOBOPSIINX UMEH M repudpasupoBanus [benexosa 2002: 82—-84].

W, HakoHen, KOHCTPYKTHBHO-TBOPYECKOE KApTHUPOBAHHWE  TPAKTYyeTCs
KaK OOBITPHIBAHME TOTCHIIMAIBHBIX CHHTarMaTHYSCKUX W IMapagurMaTHICCKUX
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CBOMCTB  A3BIKOBBIX €IWHHUI] IyTEM HUX MPOCUUPOBAHUS HA CEMaHTHKO-
CUHTAaKCHUUYECKYI0 CTPYKTYpY CJIOBECHOTO TIO3THUECKOTr0 o00pasza [moapoOHee
cMm.: benexosa 2002: 178-207]: “My father moved through theys of we ”
(OB, cummings: 939).

TpakTys CJI0OBeCHBIH TOATHYECKHH o00pa3 Kak TPEXMEPHYIO BEIUYHHY,
WHKOPIOPUPYIOUIYIO MPEAKOHIENTYalbHYI0, KOHIIENTYaJbHYI0O U BepOajIbHYIO
unoctacu [bexexoa 2002: 7] B 0O0pa3HOM IPOCTPAHCTBE AMEPUKAHCKOW ITOI3UHU
HAa OCHOBE KOMIUJIEKCAa KpPUTEpUEB, pa3pabOTaHHBIX C Y4eTOM (HYHKIHOHAIBHOTO,
CEMaHTUYECKOI0, CHUHTAaKCHMYECKOTO W KOTHUTHBHOTO IapaMeTpoB 00pasa,
MBI BBIJIETISIEM CTapble (apXETUIHbIC, CTEPEOTUIIHbIE) M HOBbIE (MJAMOTHUITHBIE
W KEHOTUITHBIE — JpeBHerpedeckoe 10i0S «HOBBIN, OCOOBIN», KaiNOS «HOBBIIA,
HEMIPUBBIYHBINY). [IpeaKoHIIeNTyalbHYI0 HIIOCTaCh CIOBECHOTO O0Opa3a MOHHMAaeM
KaK cMblcil 00pasa, ero apXeTuIl, aBTOMaTUYECKA aKTUBUPYEMbI O€CCO3HATEIbHBIMU
korHuTUBHBIMU oneparusamu [Lakoff, Johnson 1999: 10-13]. B koHTekcTe paboThI
KOTHUTUBHOE  Oecco3HATeIbHOE  TMOHMMAeTCs  KaKk  MpeaKaTeropuaibHas
NESTENBHOCTh, BO3MOXKHOCTH OCYILECTBICHUS KOTOPOW OOYCIIOBIIEHA HAIUYUEM
AMOIIMOTEHHBIX TPEI3HAaHUM, BBI3BAHHBIX SMOLMOHAIBHBIM OIBITOM YEJIOBEKA,
XPAHAIIMIMCS B KOJJIEKTUBHOM Oecco3HaTeabHoM [BopoOnéBa 1995: 240; Tsur 1992:
96-62]. Apxerun  gaBisiercss  (GOpPMOW  CYIIECTBOBAaHHSA  KOJIJIEKTUBHOTO
Oecco3HaTEeIHbHOTO, HAMOJHSIEMOTO COJEpPKAHWEM B CO3HAHHHM 4Yepe3 COOTHECCHHE
¢ MU(OJOTHYECKUMHU 00pa3amMu, CUMBOJIAMU, MOTUBaMH U ctoxkeTamu [FOHr 1997:
63; Campbell 1988: 18].

KoHuenryanpHasi HIocTach SBISETCS KOTHUTHUBHBIM KOJOM CIIOBECHOTO
MO3TUYECKOT0 00paza, OTpaxkaroumM 0000IIeHHOe codeporcanue. DOpMUpPOBaHUE
KOHIICTITYaTbHOM HMIOCTaCH CJIOBECHOTO TIO3TUYECKOro o0pa3a OCYIIECTBIISIETCS
yepe3 JMHTBOKOTHUTHBHBIE TpaHcpopMmanuu oOpa3-cxeM oO0jacTel HMCTOYHHUKA
u nemu (source and target domainS) Ha 0a3e pPa3IMYHBIX BHAOB IO3ITHYECKOTO
OCMBICJICHUS C TOMOIIBIO JTUTBOKOTHUTUBHBIX OIEpanyii KapTUpOBaHUSA (mapping)
W JIMHTBOKOTHUTUBHBIX TNPOUEAYP pacuiupeHnus, 0600wenus, nepcnekmueuzayuu,
KOMApeccuu, CMAiKueanus, Komouwnayuu u unmepmexcmyarusayuu [cMm. Lakoff,
Johnson 1999; Fauconnier 1997; Turner 1998; Fauconnier, Turner 2002;
Kovecses 2000].

HccneqoBanne OCHOBBIBAETCA HA MBICIM O TOM, YTO KaXIbIM MO3THUYECKUU
oOpa3 CyIIecTByeT He caM TI0 cebe, a OKas3bIBaeTCsl BCTPOCHHBIM, BIHCAHHBIM
B CEMaHTHUYECKOE MPOCTPAHCTBO BCErO0 MO3TUYECKOrO0 TEKCTa M, ILIMpE, BO BCE
CEMaHTUYECKOE  MPOCTPAHCTBO  AMEPUKAHCKOM  TOA3UU, KOTOPOE,  BCIEH
3a FO.M. JlormanoMm, paccMaTpuBaeM Kak YacTh CEMHUOC(Epbl, CEMHUOTHUYECKOTO
MpocTpaHcTBa MUPOBOM KynbTyphl [Jlorman 1996: 433]. O6pa3Hoe mpoCTpaHCTBO
[MOATUYECKOr0 TEKCTa — 3TO KAapTHHA “‘MeCcTa MPOKMBAHUSA U B3aUMOICHCTBUSA
TUIOJOTHYECKH  pa3nuyHbix oOpazoB [["acmapoB 1996: 144]. OGpasnbie
“manamadThl”’ TEKCTOB Pa3HATCS MEXKOY COOOH TeM, KaK CIOBECHBIC MOATHUYCCKHUE
oOpa3bl BIUIETEHbl B TKaHb CTHUXOTBOPHOIO  IPOU3BEIACHUS. PackpeiTHe
JMHTBOKOTHUTUBHOTO MEXaHU3Ma BCTPOEHHOCTH CIIOBECHBIX MOATHYECKUX 00pa3oB
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B MOATUYECKUN TEKCT 00ECTIEUNBAET aJIEKBATHYIO MHTEPIPETALINIO €r0 COACPHKAHUSA,
pacrpeIMeunBaHUs 3HAHUS, ONIPEAMEUYCHHOTO B €T0 CEMaHTHKE.

B moastnueckoM Tekcte dopMupyercs OCOOBbIM BHJI 3HAHHS, B HEM Ba)KHA
HE CTOJIbKO (pakTosorndeckas uHQOpMalusa, CKOJbKO CYObEKTUBHOE BHUICHUE
(dbparmeHnToB kapTuHEI Mupa [Macaosa 2010: 52]. B xome uTeHus TeKcTa y 4ATaTeNs
AKTUBU3UPYIOTCA Pa3HbIE IO CTENEHU CI0XKHOCTH CXEMbl 3HAHHS, aKTHBUPYEMBbIE
CeMaHTHKON TekcTa. [log cxemolt 3HaHUS Kak OJHOW W3 (GopM (HYHKIIMOHUPOBAHHS
oOpaza MHpa y HHAMBHJIA MOHUMAETCS JUHAMHYECKOE MEHTaJIbHOE 00pa30BaHUE
TOM WIM HWHOM cTeneHu o0o00meHus, GopMupyroleecss Ha MEpLUENTUBHO-
koruutuBHO-adpexkTrBHOM 0aze [3anmeBckas 2005: 441], KOHKpETH3UpPyEeMOE
B 3aBUCHMOCTH OT OIMCHIBAGMOM TEKCTOBOM CHUTyalluk M  CIIOCOOHOE
TpaHC(OPMHUPOBATHCS  MOJT  BO3JECHCTBHEM  HOBBIX, KEHOTHIHBIX 0Opa3oB,
OCYILIECTBIISIONINX KOHIENTYalbHbIA MPOPHIB B CO3HaHUM uuTarens [benexosa
2002: 359].

VYcmemHas XyJI0KECTBEHHass KOMMYHHKAIMS OOECIEYMBAETCA 3a CUeT
CXOJICTBa B KOH(MUTypalMK Pa3IUYHBIX CXEM 3HAHUM M KOTHUTHBHBIM OTICPAIHSIM
WX WHTEpIpETaluM, TaK KaK MEXaHU3Mbl CO3/IaHUSI TEKCTa CXOXXKU C MEXaHU3MaMu
€ro JeKOAUPOBAHMUSI.

Onupasice Ha Teoputo cxeM E.CeMuHO, cXeMmy 3aKkperieHus 3HaHUus
(reinforcement schema) monumaeM Kak KOTHHUTHBHYIO CTPYKTYDPY, COACPIKAILYIO
KOHLIETITyalbHble MeTa(Opbl, BXod1IKe B “Bennkyro uenp ObITHS, ONpEesIeMyto
JIx. Jlakopdom u M. TepHepoMm Kak Koja KyibTypsl dermoBedectBa [Lakoff, Turner
1989: 221-223]. Cxema oOHoBiIcHus 3Hanus (refreshment schema) Bosnmkaer
MpU YCJIOBUHU, €CIIM B TO3THYECKOM TEKCTe Oa30BbI€ KOHIIENITYaJbHBIE CXEMBbI
MOJABEPTAIOTCS  PACUUPEHUIO, KOHKpemu3ayuu, nepeocmblClleHuro, cneyuguxayuu
u moougpuxayuu [Lakoff, Turner 1989: 67-72; 97-100; Fauconnier, Turner
1998: 270]. Kpome Toro, BbIICIISIEM €UIE OJIHY CXEMY 3HAHUS — CXeM) 03APEeHUs —
KaK pe3ysibTaT (POpMUPOBAHHS HOBOTO TMOHWMAHMWS, BUACHHUS TPEAMETA, SIBICHUS
WM COOBITHS, OMKCHIBAEMOTO B TEKCTE MPH MOMOIIM HOBBIX 00pa30oB, KEHOTHUIIOB.
Takue cioBecHble 00pa3bl CO37aHbl MyTeM MOAUGPUKAIMU WM JaXe pa3pylICHUs
MPUBBIYHBIX KOHIENTYAIbHBIX CXEM, JICXKAIIUX B UX OCHOBE.

HNcxomHol TrUmOTE30M JAHHOTO MCCIECNOBAHUSA CIIYKUT IPEANIOI0KECHUE
O TOM, YTO K MPOTOTHUIUYECKOMY MPOUYTEHHUIO TATOTEIOT TMOITUYECKHE TEKCTHI,
B 00pa3HOM MPOCTPAHCTBE KOTOPBIX MPEBATUPYIOT APXETUIIHBIC U CTEPEOTHUITHBIC
o0pa3bl, copepKaIIre ONnpeaMeUeHHbIC YCTOMUUBBIE 3HAHUS O (PparMeHTax KapTHUHBI
MUpa, pa3liensieMble MPENoIaraéMbIM YATATETIEM, U TTIO3TOMY COJEPKaHUE U CMBICT
TaKUX TEKCTOB JIETKO MOJJIAETCs ACKOAupoBaHUi0. HampoTuB, TEKCThI, B KOTOPBIX
€CTh KEHOTHIHBIC WM K€ OOJBIIOe KOJUYECTBO HWIUOTHIIHBIX CIOBECHBIX
MOTUYECKUX 00pa3zoB, coAepkallux crenuduyeckue JIeKCUKO-TPaMMaTHYECKUe
KOHCTPYKIIMH, UMEHA COOCTBEHHBIE U HEOJOTU3MBbI, TPEOYIOT HEMPOTOTUITNUYECKOTO
MPOUYTEHUS.

Ecnu cxembl 3HaHUSI O T€X WJIM UHBIX MPEAMETaX U SIBJICHUSIX KapTUHBI MUPA,
MPEACTABICHHOW B TEKCTE, COBMAJAIOT CO CXEMaMH, YKOPEHEHHbIMH B CO3HAHUU
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YUTATEJIsl, CXBAaThIBAHUE OCHOBHOT'O COJEP)KAHUS W CMBICIA MOATHYECKOrO0 TEKCTa
HEe TpeOyeT MOIMOJHHUTENbHBIX KOTHUTHBHBIX YCWJIMM uuTaTens. Tak, Hampumep,
omrcaHHoe B modTHueckoM TekcTte K. Canmbepra mpencraBieHHe O CYaCThE,
OTIPaB/IbIBACT YNTATEIbCKUE OXKUIAHUS:

HAPPINESS
| asked professors who teach the meaning of life to tell me what is happiness
And | went to famous executives who boss the work of thousands of men.
They all shook their heads and gave me a smile as though | was trying to fool them.
And then on Sunday afternoon | wondered out along the Displaines river
And | saw a crowd of Hungarians under the trees with their women and
children and a keg of beer and an accordion.
(Sanburg CP: 10)

[IporoTHnHUyeckoe NPOYTEHHUE JIOCTUTAEeTCs YK€ B IMEPBOM UYTEHHMH Onaronaps
COBHIAJCHUIO CXEM 3HAHUS, ONPEIMEYEHHBIX B TEKCTE, U T€X, KOTOPbIE YKOPEHEHBI
B CO3HAHMM 4YHUTaTeNsl B pe3yJibTaTe MKU3HEHHOTO OIbITa, (POPMHUPYIOIIETO
ero ¢oHoBble 3HaHUA. CTepeoTHIlHAs CXema 3HaHUS O TOM, 4YTO CEMbs, JIETH,
COBMECTHOE MPENPOBOKIACHUE JOCYra acCOLMUPYETCS CO CUACThEM, CIOCOOCTBYET
uHgepenyuy OCHOBHOTO CMbICIIa IPUBEIEHHOTO CTUXOTBOPEHUSI.

[loaTueckue  TEKCThl,  COAEpXKAIIME  HU3BECTHbIE,  YHHBEPCAJIbHbIC
CUMBOJIbI, TaK)Xe JIETKO T[OJBEPratoTCsi  MNPOTOTUIIMYECKOMY  IPOYTEHHIO.
Tak, cMpIcTOCUMTBIBAaHUE MMaKHHUCTCKOTO TekeTta K. Cannbepra “Mynpsrit BEIOOP™
ocyllecTBisieTcss  Omaromapss — KoHuentyaidbHo — metadope I[IPUPOJA  —
OTO MY IPOCTD, peKOHCTpyHpyEMOM MyTEM CEMAaHTHUYECKOTO aHAJIN3a KIIFOUEBBIX
HOMHHATUBHBIX  €IUHUI] HM  HH(PEpEeHIIMU  KOHIENTYAIbHBIX  HMMILTUKALUH,
nepeaaBaeMbIX KOJOPATUBHBIMU CUMBOJIAMH.

WISE CHOICE
The green bug sleepsin whitelily ear.

The red bug sleeps in the white magnolia.
Shiny wings, you are choosers of color.
You have taken your summer bungalows wisely.
(Sanburg CP: 19)

JlekomupoBaHue TMMOATEKCTOBOM HWHGOPMAIIUKM, COJACPIKAIICHCS B CEMaHTHKE
ApXETUNNYECKON CUMBOJIMKM IIBETA W IBETOB MPUPOJBI, MOMOTAET PACKPBITHIO
cogepxkaHus cthxa. KpacHbI IBET B 3TOM KOHTEKCTE CHUMBOJM3UPYET 3PEIIOCT,
ONBITHOCTh, YHEPTUYHOCTh, & 3E€JEHBIA — MOJIOAOCTh, HE3PEIOCTh. MOJIOJION KYK
(the green bug) BeiOupaer ammmio, gopma xortopoirt (lily ear) cmyxur 3amumroit
oT omacHocTd. Kpome TOoro, 1BETOK JIMJIWHA — CHMBOJI YHCTOM, FOHOIIECKON JIFOOBH.
A KpacHBI >XKyK — OIIBITHBIH, YBEpEHHBII B ce0e — TMOCENIeTcs B MarHoJIuH,
CUMTAIOILEHCS CHMBOJIOM 3peIIoi 100BU U yBaskeHus [ Xoit 1997: 147].
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JInsi cpaBHEHUS BBISIBUM KOTHUTUBHBIC OMNEpAllMM, YYACTBYIOIIHUE B MPOIIECCE
YTECHUS TOATUYECKOTOo TekcTa P. dpocTta, OTHOCAIIETOCS K CUMBOJINYECKOM MTO33UH:

DUST OF SNOW
The way a crow
Shook down on me
The dust of snow
From a hemlock tree

Has given my heart
A change of mood
And saved some part
Of aday | had rued.
(Frost CP: 34)

Jlaxxe Oermoe MPOYTEHHE OTOTO TEKCTAa BBI3BIBACT SMOIMOHATIBHBIN OTKIIHK
W OCTETUYECKOE  YAOBJIECTBOpEHHE  Onarojapss MO3UTHUBHOM  TOHAJIBHOCTH,
co3aBaeMoi Ha (DOHETHYECKOM YPOBHE PUTMHUKO-CHHTAKCHYECKOW OpTraHu3amueit
CTUXa: HaluyueM pudMbl, pUTMa, OSKCIUIMIUTHO BBIPAKECHHBIX MPUYUHHO-
CIE€JACTBCHHBIX OTHOIIEHWHA B  BBICKa3blBAaHWUHU, NPEACTABICHHOM  CIIOKHBIM
MPEUIOKEHUEM, OXBATHIBAIOIIUM BECh MOITUYECKUU TEKCT (MPUUYMHON HU3MEHEHUS
HACTPOCHHUSI SIBUJIOCH TO, KAK TOCHINAJICS CHET, COPOILECHHBIA BOPOHO), a TaKxke
3a CuUeT JIETKO Y3HaBaeMbIX TJIOOANBHBIX (YHHUBEpPCATbHBIX) CHMBOJIOB U SIPKO
BBIPAXKEHHOMY KOHTPACTY B €70 KOMIIO3UIIMOHHO-CMBICIIOBOM CTPYKTYPE.

AnHamm3 570 wuHTepHperanuid 3TOro MO3THYECKOIO TEKCTa, Pa3MEIIEHHBIX
HAa WHTEPHET-CaiiTe, CBUJIETEIILCTBYET O TOM, YTO OOJIBIIMHCTBO M3 HuX (512) —
pe3yabTaT MPOTOTUIIMYECKOTO TPOYTEHHUs, B KOTOPOM IIPOCIEKHBAETCS oOIIee
JUISl BCEX OIPENENICHUE TO3UTUBHOM TOHAJIBHOCTM M OCHOBHOIO CMBICIIA TEKCTa,
BBIWICHEHHOTO ITyT€M PEKOHCTPYKIMU KoHuenTyaisHoU Mmertadopsl: [TPUPOJIA —
OTO JIEKAPH (e. ref.. R. Frost). BeisgBicHue s3toli MeTadopbl OCYIIECTBICHO
Onmaromapsi aHAJIM3Y TJIOOATEHBIX 00pa30B-CHMBOJIOB SNOW — CHET M & CrOW — BOpOHA.
KoHrenrtyanpHasi CTpyKTypa 3TUX 00pa3oB COACPKUT KOHIIETITyaJIbHbIE UMITIMKAIIUU:
oyuweHue WM npedgecmue NeUaAIbHO20 cobvbimus, COOTBETCTBEHHO. [lockombky
B IOPTUYECKOM  TEKCT€  CJOBECHBbIE  OOpa3bl-CUMBOJBI  YNOTPEOISIOTCS
HE M30JIMPOBAHHO, @ B COYETAHUU C JIPYTUMH 00pa3amu, UX 3HaAYE€HUE KOHCTPYUPYETCs
MCXO/IS1 U3 KOHTEKCTHOTO OKpykeHHsl. Ha Hann B3rJis11, IMEHHO HOMUHATUBHAS €IMHUILIA
The way, crosimasi B CHIIbHOHM IMO3UIIMKA TEKCTa W BBOJIAINAS CJIOBECHBIH 00pa3 BOPOHBI
(cuMBoOJT TipeaBeCTHs O€Nbl), CTPSIXMBAIOIIEH CHEr C XBOMHOTO JIEPEBa, CIIOCOOCTBYET
cumynayuu o0pa3a CHEXHOW 3aBECHI, 3aHABECa OT HENPUSATHOCTEH, KOTOPBIE OKUAAET
JIMPUYECKUH Tepoli OT yke ucnopueHHoro uM jaus a day | had rued. imenno Gnaronapst
HATOMY 00pa3zy HEraTUBHBbIC KOHHOTAIIMH, COACPIKAIIUECS B CEMAHTUYECKOU CTPYKType
nekcem dust, crow, hemlock, rue u ciyxarme cUrHajgaMyd aKTHBAIlUM COJCPKAHUS
apxerurna CMepTh, HEUTPATTUZYIOTCSL.
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OcranbHbie 58 pa3IUYHBIX UHTEPIIPETalnil (PPOCTOBCKOTO TEKCTA — PE3YIbTAT
HEMPOTOTUIIMYECKOTO TPOUYTEHHUsI, PACIEHMBAEMOTr0 HaMH JUOO Kak HeAo-
uHTepnpetanuu (9), HE COOTBETCTBYIONIME €r0 COJACpPKAHWIO, JHOO Kak Hal-
uHTepnpetauu (49), Benyiire K MHOro00Opa3uio TOJIKOBaHUH.

Tak, B aBTOp-TIeHTpHUHBIX (auUthor-centered) uHTEpnpeTaIUIX, OMUPAOIIUXCS
TOJBKO Ha aHaJIW3 SKCTPAJIMHTBUCTUYECKUX (DAKTOPOB, B YACTHOCTH Ha 3HAHUE
oumorpaduyecknx moapoOHOCTEH Xu3HU U TBopuecTBa P. dpocra, a mMenHo dakra
O TOM, 4YTO OH HCIIOBEIOBaJ TPAHCIICHJCHTAIbHbBIC B3TJISABI, YHACICIOBAHHBIC
umM ot P.DOmepcona (el. ref.. R Frost), cruxoTBopeHHE HCTOJIKOBBIBACTCS
KaK pa3MBIIIUICHHE O CcaMOyOHHCTBE (ITOCKOJBKY ACHb YK€ pa3pyIlIeH) W HOBOM
BUJICHUM CeOsl B APYrod >KM3HU, 00 OYMIIEHUH OT TPEXOB. Takyro WHTEPHPETAIHIO
MBI KBATHPUITUPYEM KaK HEIO-UHTEPIPETALNIO, UTHOPUPYIOIIYIO aHAIN3 CEMAaHTUKHU
TEKCTa M BIUCAHHBIX B HUX CTPATETUHA U TAKTHUK WHTEPIPETALIIH.

Pazpnensst muenue O.I1. BopoObEBoil 0 BOMCAaHHOCTH, BCTPOEHHOCTH CTpAaTEeTUi
WHTEPIIPETALIMKM XYI0KECTBEHHOTO TeKcTa B HeM camom [Vorobyova 1996: 165],
MBI CYMTaeM, YTO HENPOTOTHUIUYECKOE IPOUTEHHE TEKCTa, OPUCHTHPOBAHHOE
Ha W3BJICUCHUE MAPTUHAIBHBIX CKPBITBIX CMBICIIOB, TpeOyeT JIOMOJTHUTEIHHBIX
KOTHUTHBHBIX OTIepaIiiii mo o0paboTKe ero 00pa3HOro MpoCTPaHCTBA, PEATU3YIONINX
CTpaTeruud OCBOCHHS OOpa3HOrO0 MPOCTPAHCTBA U HMH(GEPEHIIMHM OTHOCUTEIHLHO
CoJiepKaHUs U CMBICIIa CEMaHTHUUECKOTO MPOCTPAHCTBA TEKCTA.

VYriy6ieHHoe, HeIPOTOTUITMYECKOE MMPOYTECHHE TPEIoIaraeT He OJHOPA30BOe
YTCHUE TEKCTa, a JABMIKEHHE IO TaK Ha3bIBAEMOMY TI'€PMEHEBTHYECKOMY KpPYTY,
HAIPaBISAIOMIEMY JIBH)KCHHE MBICIIM YMUTATENsi OT JIOTaJKH OTHOCHTEIBHO TOTO,
B YEM COCTOUT OOIIMNA CMBICT TEKCTa, K aHAJIM3y 4YacTHOcTed. Takoe ABMKEHUE
MOATBEP)KIAET WA ONPOBEPTraeT MEPBOHAYAIBHYIO JOTAAKY, HapallMBaeT HOBBIE
yacTHbIE CMBICTBI. [locienyroiiee BO3BpallleHUE K 11€JIOMY YTOUHSIET MHTEPIPETALIUIO
W OpPOJIMBAET CBET HA YACTHOCTHU. “DTH YEIIHOYHBIC ONEPAlMM HA3bIBAIOT KPYIOM:
YTOOBI MOHSTH, MMPUXOJAUTHCS OOBICHATH, a YTOOBI OOBSICHUTh — MOHATH [ApPHOJbBI
1999: 408]. “Iloa3usa, naxe camas MaJONOHSTHAsA, POXKIAECTCA B IMOHUMAHHUU
u 11 nonuManus” [["amamep 1991: 152].

[lepBbIM 1IaromMm Ha TYTH OCBOEHHUS OOpPa3HOTO MPOCTPAHCTBA TEKCTa
[1€JIECO00PAa3HbIM CUUTAEM TPUMEHEHHE CTPATErHH UOeHMUDUKAYUU apxemunos,
JeKaIINX B OCHOBE MPEIKOHIIENITYalIbHOM unoctacu GpopMupoBanus oOpa3oB. Takas
CTpaTeTus peaqu3yeTcs depe3 OINepallud TO BBIIBICHUIO KOHIENTYaIbHBIX
UMIUTAKAINN, aKTUBHUPYEMBIX CHUTHAJIAMH apXeTUIIHMYSCKHX 00pa3oB, W OIepaluu
ungepenyuu TiepeaaBa€MOro MU CMBICIIA.

ApxeTtun cam mo cebe erie He ABIIEeTCS 00pa3oM, 3TO TOJIBKO 3MOIIMOTEHHOE
Mpea3HaHne, MPEIKOHIIENTYalbHbIe WMIUTMKAIIMU, BBI3BAHHBIE OECCO3HATEIbHOMN
peakiMeil MepBOOBITHOTO YEJIOBEKAa Ha TalWHbBIE CHJIBI MPUPOJBI, HECTIOCOOHOCTHIO
YyeJIoBeKa OOBSCHUTH MPUUUHY IMOIMOHAIBHOTO COCTOSIHUS, OOYCJIOBJICHHOTO
oKkpyxaruied aeicrButenbHocThio  [FOHr 1997: 64, 90-98]. Axkcuomoi
COBPEMEHHOW HAyKW SIBJISETCS MPU3HAHUE CIWHCTBA W B3aWMOJCHCTBUS DMOIMH
n kormuumu [Dane§S 1987: 180]. Ilo3Hanue COONpOBOKIAETCS HSMOLMSIMH,
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B CBOI O4Yepedb, 3MOLMU MOTUBHPYIOT mno3Hanue [[laxosckuii 2009: 672].
Kareropuszanus 5MOIMNA, KOHILENTyalH3alds SMOIMUOHAIBHOTO OIbITa YEJIOBEKa
dopmupyer, no B.W. lllaxoBckoMmy, “BHYTpEHHUN SMOLMOHAIBHBIA JIEKCUKOH,
KOTOpPbI BOCIIPMHUMAETCSI KaK 00si3aTebHasl 4acTb CIIOKHOW CTPYKTYpbl 3HAHUU,
npeacTaBlIeHHBIX B co3Hanuu [[llaxoBckuit 1997: 132]. B koHTEeKCTE Halie paboThI
BHYTPCHHUHN SMOITMOHAIBHBIN JICKCHKOH YYUTBHIBASTCS MPH ONMHCAHUU KOMITOHEHTOB
MPEAKOHIIENTYAIbHOW CTPYKTYPhI CJIOBECHOTO 00Opa3a B BHJIE€ CXEMHBIX 00pa3oB
apXeTHUIIOB Kak (hOpMaTOB MPECTABICHUS 3HAHUN O HHX.

MeToka omucaHUs CXEMHBIX 00pa30B, Wiu oOpas-cxem (image-schemas)
JIeTaJIbHO pa3paboTaHa B KOTHUTHBHOW JWHTBUCTHKE [cM. Hamp.: Lakoff, Johnson
1999: 161-164; XKabotunckas 2002; 2009; IToranenko 2004: 20-24]. cnionb3ys 3Ty
METOANKY C HEKOTOPHIMH MOJU(PHUKAIUSIMH, MBI TpeajiaraéM  MeTas3bIK
CEMaHTHYECKOTO OIUCaHUs O00pa3-CXeM apXeTUrnoB U 0a30BBIX KOHIEIITOB
B TEpPMHHAX CEMAHTUYECKUX Y3J0B, WJHU CIOTOB, COJEp)KAIUX HHPOPMAILIUIO
0 (pU3MYECKOM UIT HIMOIIMOHAIEHOM OTIBITE, CTPYKTYPHBIX 3JIEMEHTAaX, BBIPAXKAIOIINX
BHYTPEHHUN SMOIMOHAJIBHBIA JIEKCUKOH, M 0a30Boil jormke. C MOMOIIBIO CJIOTa
“@usuyeckuti oneim” ONMUCHIBAETCS TEJIECHBIM OMNBIT YEJIOBEKAa, B pe3yJbTaTe
KOTOPOTO TIPU3HAKM, CBOMCTBA W KadecTBa NPEAMETOB, SBICHHH € COOBITUI
CTaHOBSITCA KOMIIOHEHTaMHU 3HAUECHHMM KOHIENTA U MCHOJb3YIOTCS B HOMHUHATUBHOMN
gesaTenbHoCTH. CHOoT  “Omouyuonanvuelli  onblm’  3aMOIHICTCS  ONMHCAHHEM
JTUHTBOKOTHTHUTHBHBIX 180101 (S14%0) aKTUBAITUU AMOITMOTEHHOTO 3HAHUS
B (OpPMHUPOBAHUU TPEIKOHLENTYAIbHOM CTPYKTYphl CJIOBECHOro obOpasza. Ciot
“GHYymMpeHHUll IMOYUOHANbHBIL JeKCUKOH  COJIEPXKUT HAO0Op KOHIENTYaJbHBIX
MPU3HAKOB, MPUCYIIUX O0a30BOMY KOHIIENTY, W KOHIIECNTyaJlbHbIC HWMIUIHKAIINAH,
aKTUBUpPYEMBbIE apxeTunamu. B cnote “6azosasn nocuxa” 0OBSICHIETCS JTOTHUKA CBA3CH
U OTHOIICHWH MEXIy KOHICNTYyaJIbHBIMH IPU3HAKaAMH KOHIENTa W (PU3MUECKUM
OTIBITOM YEeJIOBEKA.

Onucanue NPEAKOHIIENTYalbHOM CTPYKTYpPhl TpPEACTaBUM Ha MpUMEpPE
CJIOBECHOTO Mo3THU4Yeckoro obpasza J. [laynna “a new day glistens in the old day’s
room” (Pound NA, 987). OcHOBO# MPUBEAESHHOTO CIOBECHO-IIOATUYECKOTO 00pa3a
BBICTyIaeT 0a30BbIN KOHIENT o0jacTu ucrounnka BMECTUJIMIIE u apxerun
CBET. B cnore “enympennuti smoyuonanvuuii jaexcuxon” apxetuna CBET
coJepXaTca  CJEAyIOIUe KOHIENTyalbHbIE HUMIUIMKAIIUU:  HPUYACMHOCHD
K KOCMOCY Oblmusl, cmpemieHue K 6036blIUEeHHOMY, CIMmpeMleHue K NOZHAHUIO CYmuU
ovimus, cmpemaeHue K 3HAHUAM, OwyujeHue paoocmu, 600XHOBEHUE, OHCUOAHUE
nyumezo, OowjyujeHue HCUSHEHHOU dHepeuu, HUCMOmbl, GelUyUs, Be4HOCMU
mupo3zoanusi. B cloBecHOM MO3THYECKOM o00pa3e OOBEKTUBHUPYIOTCS JIMIIb
HEKOTOPBIC WMIUIMKAMN — OwyweHue paoocmu, 600XHOBEHUE, O0NCUOAHUE
yyuie2o, 9TO M COCTaBIsAET ero cmbicia. M3 oOpasz-cxembl 0a30BOr0 KOHIIEITA
BMECTUJINIIE B cioBecHoM oOpa3e peanu3yercs JHUIIb KOHUENTYaJlbHbIN
NpU3HAK noMewenue 608HYMpPsb, BOIUIONMICHHBIM BepOalbHO B mpemiore in,
U [pPU3HAK  O2PAHUYEHHOEe  NPOCMPAHCMBO, KOTOPBIA  aKTyaJU3UpPYETCs
B CEMaHTHKE CJI0Ba OOM.
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Crnenyer paznuyaTh TNOHATHS “‘apXeTUN H “apXETUIHYECKUN CIIOBECHBIN
o0pa3”. ApxeTurn, BepHEe, OTACIbHBIC €r0 KOHIICNTyalbHbIC UMILTAKAIIUN, CITyKaT
OCHOBOM JTI00OTO CJIOBECHOTO 00pa3a, 3To ero BHyTpeHHss ¢opma o A.A. [ToTebHe.
ApXETUITMYECKUE CIIOBECHbIE 00pa3bl O0TOOpakaroT ¢parMeHThl MHU(OMOAITHYECKOM
KapTHHBI MHpa. OHM KIACCU(PUIIMPYIOTCS HaMHW Ha 0Opa3bI-CIOKETHI M 00pasbl-
CUMBOJIBI, B KOTOPBIX IIyT€M HappPaTUBHOTO KAPTUPOBAHMS  BOILIOMIAIOTCS
Mu(oIOTHYECKHE, OnOIIeicKUe U (POJIBKIOPHBIC 3HAHUS O MHPE.

ApXETUIIMYECKHUE CIIOBECHBIE TMOITHUUYECKUE OOPa3bl-CIOKEThl BBIMOJIHSIOT
no3HasamenbHO-meopyeckylo  (PyHKIUIO, TOCKOJbKY, OTOOpakass HM3BECTHbIE,
apXanyecKre CIOKEThl M MOTHUBBI, aKTUBU3UPYIOT (POHOBBIE, KYJIBTYpPHO-
AHIUKJIONEANYECKUE 3HAHUSA YUTATEIEH M TEM CaMbIM JIOCTABJISIIOT YJIOBOJIbCTBUE
OT TEKCTa.

ApxeTunuueckue  o0pa3bl-CUMBOJIBI  XAPAKTEPUBYIOTCS  Cy2eeCmueHoU
dbyHKIMEW, co3MaBasi SMOLMOHAIBHOE HAaIpsHKEHUE, BeAylllee K 3aMeIJICHUIO
obpaboTku uHbopManuu. Hampumep, Ijsi OCMBICICHHUS CIOBEeCHOro obpasa “Life
is a bowl of cherries” (Sandburg CP. 660) —“)Kusnvo — smo wawa ¢ euwnsmu” —
HEOOXOAMMO 3HAHHME COJICPKAHUS CUMBOJIOB B AHIJIOCAKCOHCKOM M CKaHJIMHABCKOMN
TPaAULUAX, TIAE GUWIHA, TAKXKE KaK U s0]10KO, CUMBOJIU3ZUPYIOT HI00bl NO3HAHUS
0oopa u 31a, oOapvr [Xomn 1997: 43]. He3nanue CUMBOJIOB TPUBOIUT
K HEOJHO3HAYHBIM HHTeprnpeTanusM. Kak mpaBmio, TEKCTh, B KOTOPBIX €CTh
apXeTUIMMYeCKre o0pa3bl, BOIUIOMIAIONINE OOIIEU3BECTHHIE CIOKETHI M TJI00AbHBIE
CHUMBOJIBI, CITOCOOCTBYIOT MPOTOTUITMYECKOMY MPOUTECHHIO. B TO BpeMs Kak TEKCTHI,
coJiepKaIife 3THOKYJIbTYpHBIE CIOBECHBIE 00pa3bl, TPEOYIOT HEMPOTOTUITMYECKOTO
npoureHrs. CTeNneHb AKCIUTMKAIIMU CMbBICTa TaKuX 00pa3oB 3aBUCHUT OT (POHOBBIX
W SHIMKJIONEIWYECKNX 3HAHWW YuTaTensd. Tak, OmpeneseHHON Spyauiuu TpedyeT
packpbITHe cMbIcaa ctuxoTBopeHus J. [Tayrna “Henbsst ykpacts nyny” —“The Moon
Can’t Be Stolen”, manricaHHOTO B CTHIIE AMOHCKOM XalKy:

Cool winter moon
shed
silver pearlsin the room
And you
took Renahn’s dress
for recompense
(MV, Pound: 427)

CMBICIT MTOATUYECKOTO TEKCTa CTAHOBUTCS TMOHSATHBIM JIUIIbL MPU YCIOBUU 3HAHUS
KOAHOB — KOPOTKUX OYJAMCTCKUX TOBECTBOBAHWU — SIMOHCKOM ¢duinocoduu, oauH
W3 KOTOPHIX Tak W HasbiBaeTrcsa “Hemb3s ykpacts ayny” [Miner, Odagiri 1981:
6/-68]. B Hem roBoputrcs 00 OJHOM U3 DIMU30JI0B M3 KU3HU YUHUTENs N3CH
Oynnusma, Penane. OgHaxapl B €r0 CKPOMHOE KUJIUIIE NMPOHHUK BOP U yBHUIEI,
4TO TaM HEYEro ykpacTh. PeHaH, BbIpakash COYYBCTBHE BOpY, OTJQI €My CBOIO
onexay. M3ymicHHBIA BETUKOIYIIMEM XO3siMHA, BOpUINKA yOexan, a Penan
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MPOMOJIBHJI eMy Bciien: “benHblil 1oHOIIA, a S XOTeJ MoJAapuTh Tebe eile U JyHy
[Tam >xe: 69]. 3aroJloBOK CTHUXOTBOPEHHUS SIBJISIETCS CBOETO pojia CJIOBECHBIM
oOpa3oM-mapabosioi, HWHOCKAa3aHHEM, CMBICI KOTOPOTO — “‘ewyu He cmosm
0yX08HbIX yYeHHocmell ocuzHu”. VIHTeprpeTanuu 5TOTO TEKCTa CIOCOOCTBYET
W 3HAHUE JUTEPATypOBEAYECKON KpUTHUKU TBOopYecTBa J. Ilaynna. Jleio B TOM,
yTto O3pa llaynn Hamucan 3T MO3THYECKHE CTPOUYKM B OTBET Ha JAUCKYCCHUIO
Mo MpoOjeMe pPearTucTUYECKOro U MOJEPHUCTCKOTO METOJa OTOOPaKEHHS >KU3HU
B mnod’3uu. OrcramBas Te3UC, COrJacHO KOTOpOMY ‘“‘o0pa3 IoJKeH ObITh
SMOLMOHATBHBIM W HWHTEJUIEKTYaJIbHBIM KoMIuiekcom™, 3. Ilayna BeicTynan
IPOTHB MHUMETHYECKOro o00Opas3a (image-mimesiS) u HacTamBal Ha CO3IaHHH
obOpaza-putun  (Image-parable),  cTumynupymomero  HHTEIUICKTYyaIbHYIO
nesaTenbHOCTh untaTens [Pound 1968: 26].

OnpeneneHHy0 TPYIHOCTh JJII MHTEPHPETALMH MPEACTABISIOT MOITUUYECKUE
TEKCThl, B KOTOPBIX COJEp>Karcsi HOBOOOpa3sl — mapaboiabl U MeTaboJbl.
MonepHucTckas napadosia — IPOIYKT MapaboIMuecKoro MOITUYECKOT0 MBIIIICHUS,
BBIPAYKAIOIIETOCS B CO3aHUM OCOOBIX CIIOBECHBIX 00pa3oB, B KOTOPBIX COJEp>KaHUE
CyOBEKTHOW 4YacTH 00Opa3a pacKpbIBAaeTCs 4Yepe3 psiJ TEMAaTUYECKH POJICTBEHHBIX
o0pa3oB, paJualibHO Pa3BOPAUMBAIONIUX OOpPa3HOE MPOCTPAHCTBO MOITHUECKOTO
TekcTa. [I[pumMepoM Cay>KUT CIOBECHBIN MO3THUECKUi oOpa3-napadona Y. CtuBeHca
B ctuxoTBopennu ‘‘Palaz of Hoon” — “/I[Bopenr Xoon™:

It isthe natural tower of all the world,
The point of survey, green's green apogee,
But a tower more precious than the view beyond,
A point of survey squatting like a throne,
AXxis of everything.

(MV, Stevens: 112)

CrnoBecHble moaTnueckue odOpasel: “the natural tower of all the world, The point
of survey” — “ecmecmeennasn bawins mupa, nyHKkm oo3zopa, Habnooenus” u "green’s
green apogee” — “anoceil padoCMHbIX HAOEH O MON00020 NOIMa” BHI3BIBAIOT
ONpENEICHHYI0 TPYIHOCTh [UJIi HHTEPIpPETAlUd, IOCKOJIbKY TpEOYIOT 3HAHUS
WHTEPTEKCTa U MHAUBUIYATbHBIX CUMBOJIOB MO3Ta, B YACTHOCTH CHUMBOJIA PaJOCTH,
koTopelii Y. CTuBeHC Bormulomaer B cioBe green [Frye 1968: 269]. HazBanuble
o6passl 3auMcTBOBaHbl y B. Metca “a poet is the sun’s apogee” — “nosm — coanya
anoecett” u “his tower-mountain of vision” — “eco eopuas éepuiuna HadOMOOeHUS” .
OHU  ABJISIOTCA  METOHMMMEHM, CKBO3b HPU3MYy KOTOPOW  BOCHPUHHUMAETCS
uMs cooctBeHHoe Palaz of Hoon — J[Bopenr XooH, MecTo, re BCTPEYAIOTCs MO3ThHI
JUIs1 OOCY>KJICHHS] CBOMX TBOPYECKUX 3aMBICIIOB.

[Ipoananu3upyeM CJIOBECHbIM MoO3TUYECKUU 00pa3 Jlenussl JleBepToB
n3 ctuxorBopeHus “M36panubii nyts” — “Road Taken” ¢ menpio oO0BsSCHEHUS
MEXaHH3MOB ()OPMHUPOBAHHUS M BOCIIPUATHS 00pa3a-MeTaOoJIbI:
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Lifeis a stage, dev-ill, d-evil, dia-(e)vil
Playing tricks with you
Leading up the stairs
going
down
(Levertov P: 14)

CrnoBecHbII TO3THUYECKH o00pa3 TMOCTPOCH B TPAAUIUAX IMOCTMOJECpPHU3MA.
B Hem ucnonb3yeTcss MHTEPTEKCT: “All the world’s stage / And all the men and
women merely players” (Shakespeare, As You Like It? Act II, scene vii); “Dev-ill
was after us / tricking up like Jehovah” (H. Doolittle); “The heavy past plays tricks
with me” (A.Sexton). Tem He MeHee, B COOTBETCTBHH C XYI0KECTBEHHBIMHU
MPUHLIMIIAMUA  T[OCTMOJIEPHU3MA TMPOUCXOJUT ajanTanus [MUTaT K HOBOMY
nosTudeckomy Tekcty [Mnbpun 1996: 228] u Takum 00pa3zoM unmepmexcmyaiu3ayus
CIIYKUT MpreMoM (OPMHUPOBAHUS HOBBIX CIIOBECHBIX 00pa30B WM MEPEOCMBICICHUS
u3BeCcTHBIX. JleHu3a JleBepToOB pacmmpser CeMaHTHYECKOE MPOCTPaHCTBO oOpasa,
3aMMCTBOBAHHOTO M3 CTUXOTBOpeHMS Xuiabawl Jymura "dev-ill was after us’,
IpoAOoKas BCACH 3a HEl IMOMCKH BHyTpeHHeW (opmbl cioBa apsBoi: dev-ill —
bonvnoti Ovsicon, d-evil — 3zno, dia-(€Vil — uepesz 310. B urpe ¢ mocieaHum
OHAa BOCCO3JIa€T CJABSHCKOE 3BYYaHHE HSTOW HOMHUHATHUBHOM €IUHUIIBI. MOXHO
MPEANONOXKUTh, YTO HTO CJEJIaHO TMPEJIHAMEPEHHO, MOCKOJbKY JleHnza wumeer
CIaBSIHCKHE KOPHU B CBOEM IMpOUCXOxkjaeHuU. Mrpa B MocTMojliepHe, B OTIMYHE
OT MOJIEpPHA, 3aKJIIOYaeTCd B WIPEe CMBICIAaMH, a HE TOJBKO CJOBaMHU. OTO
TOCTUTAeTCS TyTeM JWBEpPreHnur olpasa, JUIIEHUS €ero IPeIMETHOCTH.
[locpencTBoM codeTaHusi JUBEPICHTHBIX U KOHBEPreHTHBIX 00pa3oB [l. JleBeprom
CO3JaEeT Pa3HOCTOPOHHEE OMMCAHUE KU3HU BO BCEM MHOI0O00pa3uu €€ MpOsIBICHUS.
Ku3ub ocMmbIcIuBaeTCs W Kak urpa, teatp (a stage), u xkak cTpeMieHHE K YCIexy,
K Kapbepe (Up the stairs), upesmepHoOe yBICUCHHE KOTOPOH MOXET MPUBECTH K Kpaxy
(going down).

ArmoreeM MOATHYECKOTO TBOPYECTBA SBJISIETCS HE TOJBKO HOBOE OCBEIICHUE
CTapblX MCTUH, HO U CO3JaHHE TAaKOr'0 CJIOBECHOTO MO3TUYECKOro 00pasa, KOTOPHIM
HE MMEET aHaJOTOB, MPUBOJUT K HAPYIICHUIO M JaXE Pa3pyIICHUIO YCTOSBIITUXCS
B3TJIS/I0B HA TPHUBBIYHBIC SIBICHUS W COOBITHUS JKU3HHU, YTO BBI3BIBAET BHE3AITHOE
03apeHUEe B IOHMMAaHMM CYTH Bellel. Takoil CIOBECHBIA MOATUYECKUNA 00pa3
MBIl Ha3blBaeM KeHomunom. OH OCYIIECTBISICT “KOHILENTyaJbHbIA TPOPBIB~
B IOHATHIHON cucTteMe dYenoBeka. Crenmdukoir (GopmupoBaHUsS HOBOTO 00pasza
SBIIIETCS CO3JaHME HE MPOCTO HOBOM HH(POpPMAIMU, a HMHTEPECHOW, CBA3aHHOMN
C KOTHUTHMBHOW TapMOHHWEH, CYTh KOTOPOH 3aKJI0YaeTcs B TOM, YTOOBI B HOBOM,
HEU3BECTHOM, YHWTATENb CIIOCOOEH OTHICKaTh 3HAKOMOE, MPUBBIYHOE, MPHUSATHOE,
nouaTHoe [MomyanoBa 2007: 152]. OngHooOpasue youBaet smorun. YyBcTBa HOBOTO,
OCTPAHEHOTO SIBJISIETCS HEOOXOIUMBIM JIsl BOSHUKHOBEHHUS dMOLMM “THOCTUIIM3MA
[Tam  xe]. HMmMenHo  oHM  oOecCHneYMBAIOT  KOTHUTHUBHYK)  TapMOHHIO
MPU UHTEPIPETAIUN MOITUUECKOTO TEKCTA, YIOBJIETBOPEHHE OT KOTOPOM BKJIIOUYACT
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ABPUCTUYECKUN MEXaHU3M O0OpabOTKU 3HaHUS — cxemy o3apenus. Cle10BaTeNbHO,
ycioBreM (pOpMUPOBaHUSI KEHOTHUITHOTO CJIOBECHOTO MOATUYECKOTO 00pa3a sIBISETCS
OpUEHTAalLlUsI HA WHTEPEC, 3aUHTEPECOBAaHHOCTh. HOBOE, aKkT yauBIIEHHS BO3HUKAECT
TOT/la, KOrJa €CTb KOH(MJIUKT C YCTOSBIIMMHUCSA NOHATHSAMU. Takol KOHQIUKT,
WM Oucoyuayus Kak KOTHUTHBHAS OIEpalus CBS3bIBAHMUS JABYX HECOBMECTHUMBIX
MOHSATUM WM SIBJCHUM ONIYHIAETCSd MNpU TNPOYTEHUU TEKCTa, B KOTOPOM
MPOCJIEKUBAETCS pa3pyllIeHUE MPUBBIYHBIX CXeM 3HaHus. Hampumep, cTuxoTBOpeHue
P. bnas “Elaborating Malevich” — “Pa3BuBas ManeBuuya” cOmEPKHUT TOJIBKO
OJIMH CJIOBECHBII Mo3THYeCKuid oOpa3-meradoiy: “Black Sguare pours Black Light on
me / sending Knowledge like Revelation: / Non-Epicurian ataraxy” (BAP, Bly: 12).
Oxcromopon Black Light paspymaer 6a3oByto xonmentyaibayto metagopy CBET —
OTO 3HAHHUE. OtnpaBHON TOYKOW HHTEPNPETALMU MNPUBEICHHOTO CIIOBECHOTO
MOTUYECKOTO 00pas3a, OPHUEHTUPOM OCMBICICHUS €ro COJICp>KaHUs SIBISETCS
3arjlaBU€ CTUXOTBOPEHHUS, KOTOPOE ‘“‘pa3MBIKACT 3aMKHYTHIE TOPHU30HTHI MBICIH
gutatens [MamapgamBunu  1996: 53], curHanmmsupys o0 HEOOXOAUMOCTH
aKTUBU3AIMK (POHOBBIX, PHIMKJIONEANYECKNX 3HaHWM. CoJep:kaHue MOITUYECKUX
CTPOK: “cmblcn Ovbimus nocmueaemcs uepes OCO3HAHUe 2apMouuu Bcenennoti,
OCMbICNIeHUe NOHAMUN 6eCKOHeUHOCU U aOCOIOmMa KOCMU4ecko2o Yma, nonumanue
3aAKOHO8 eOUHCMBA U NPOMUBONONOHCHOCMU”, — BBIBOJUTCS IMyTEM MapadOINYECKOro
OCMBICIICHUSI KapTuHbl cynpemarncta K. ManeBuua w© NpoeKOWM 3HAHUU,
MOYEPIHYTBIX B MCKYCCTBOBEIACHUU, O HAPUCOBAHHOM YEPHOM KBajpaTe
Ha MO3TUYECKU TekcT. UepHbli KBasipaT, cuMBoau3upytoumii Kocmoc, abcomoTHoe
3HaHHUE, MEPCOHUMUIUPYETCS B TEKCTE€ B BHUJIE MOITHYECKON MeTadopbl: YEpHBIN
KBaJpaT JIbET YEPHBII CBET, OCHLIAs 3HAHUE KaK OTKPOBEHUE.

BTopeiM  OpHEHTHPOM  HMHTEpPHpETAMU  BBICTYNAeT  AJJIIO3UBHOE
cinoBocoueranne NON-Epicurian ataraxy, cOolepiKalllee CBEPHYTOE 3HAHUA
o ¢uiocodun KWU3HU AHTUYHOTO MBICIHUTENS ONUKypa. ATapakcusi — MOHATHE
JIPEBHETPEYECKON ATUKU O AYIIEBHOM NOKOE€ KaK LEJIHM W MaHepe NOBEICHUS,
K KOTOPBIM JOJKEH CTPEMHUThCA 4deloBeK. Kak BBICIIMI Weal KU3HU aTapaKkCcHs
CBSI3bIBAETCSI C BHYTPEHHEH CBOOOJON JUYHOCTH, OCBOOOXKIECHUEM OT CTpaJlaHHii
[@®unocodcekuit cmoBaps 1989: 12]. [lo MHEeHHIO DTIMKypa, MYAPOCTh, KaK BBHICIIICE
0J1aro, 3aKJIIOYaeTCs B HCCIEIOBAHUU MPUYMH CTPaJaHUii, CaMbiM CHJIbHBIM
W3 KOTOPBIX SIBIISIETCSI CTpax IMepesl CMEPThI0 M OCOOEHHO Tepes] TeM, YTO OKHIAACT
yelioBeKa B 3arpoOHOM JKWM3HHU, IMOTOMY, IMPU3HAB CMEPTHOCTh AYIIM U JTUM
MPEOJI0JIEB CTPAX CMEPTH, YEIIOBEK JOCTUTAeT BHYTPEHHEW CBOOOJbI U AYIIEBHOTO
mokos [Dnukyp 1969: 356-358]. B cBoem cimoBecHOM molaTudeckoMm odpase P. bnait
CTaJKMBAET OSIUKYPOBCKOE NOHUMAHHE CMBICIA JKU3HU C €ro OCMBICICHHEM
B IOCTMOJEpPHUCTCKYI0 3m0Xy. KoHuenryanbHslii okctoMopoH — ATAPAKCHUA
npotuBopeunt KOCMOCY BbITUS — nexur B ocHoBe o0Opa3za-MeTadoibl.
OHUIMaTUYHOCTh oO0pa3a CHUMAaETCs PACKPBITHEM MEXaHW3Ma HappaTUBHOIO
KapTUPOBAHUSI 3HAHUW, ONPEAMEYECHHBIX B €ro CJIOBECHOM TKaHH. 3HaHUE
O TOM, 4TO 4epHbId KkBagpaT K. Manesuua sBIAETCI KOCMOCOM, KOCMHUYECKHM
yMOM, akTyaimsupyeTrcs B okciomopone Black Light — Yepnsiii Cer. Ha wHam
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B3IJISi7I, HEMPOTOTUIUYECKOE TMPOYTEHHUE TMOJOOHBIX MMOITHUYECKHX TEKCTOB,
TPEOYIOUIMX TMPUBJICUYCHUS PA3TUYHBIX KOTHUTUBHBIX ONEpalyid, MTPUHOCUT
WHTEJUICKTYaJIbHOE HacCJlaXJEHUE u CITOCOOCTBYET BO3HUKHOBEHUIO
AMOIMOHAJIBHOTO OTKJIMKA YATATEIIA.

[logBoast WTOrM, ClEAyeT OTMETUThb, YTO pa3JIMYHBIE THIBI CJIOBECHBIX
MOATUYECKUX  00pa3oB, TMOJUYMHEHHBIE  OOINEH  ACTETHYECKOW  (DYHKIUHU
B MOATHYECKOM TEKCTE, BBIMOJHAIOT CBoU crienuduueckue GyHKIUHU, oOecreunBast
TEM CaMbIM II€JIOCTHOCTh M CBA3HOCTb IMOATHUYECKOro TekcTa. OmnpenesieHue 3THX
GyHKIMA W MEXaHU3MOB (POpPMHpPOBAHUS CJIOBECHBIX TMOITHYECKUX 0Opa3oB
aMEPUKAHCKOW TOA3UU CIOCOOCTBYET aJCKBATHOW HMHTEPNPETALUU MOITHUECKOTO
TEKCTa, TOHUMAHUIO JBIKCHHSI TIO3TUYECKOW MBICITH W CIIOCOO0B €€ BOTLIOIICHUS
B TKaHb MOATUYECKUX MPOU3BEACHHM, XapaKTepa B3aUMOICHCTBHS JTMHTBUCTUICCKUX
U OKCTPATMHTBUCTUYECKHX (PAKTOPOB B CTAHOBICHUM W PA3BUTHH CJIOBECHBIX
MOATUYECKUX 00Pa30B.

AJTOPUTM TPOYTEHUS TOAITHUYECKOTO TEKCTAa BKIIOYAET KOTHUTHBHBIC
MPOIECCH CUMYJISILINM, AEKOJUPOBAHUS U AMIIATU3AIMU, KOTOPBIE OCYIIECTBISIOTCS
yepe3 KOTHUTHBHBIC OTMEpaliiyd aKTUBAlMM 3HAHWM 00 apXeTumnax, SKCIUIMKaIluu
COCOOOB MX AaKTHUBM3allMU M aKTyalu3allMd B TEKCTE, BBISBICHUS BHUIOB
KapTUPOBAHUS KaK MEXaHU3MOB CO3/IaHUsI OOPa3HOCTH, HH(EPESHIIMH UMITAIIMTHBIX
CMBICJIOB, ONEpalii accoluanuu W Ouconuanuu, OOBACHIIONUX MPUYUHBI
BO3HHKHOBEHHUS SMOIIMOHAIBHOTO pe3oHaHca [Bopooresa 2006; BopobitoBa 2008].

[IpenkonnenTyanbHOM OCHOBOM UJIeHTU(UKAITUN HYMOIMOHAJIBHO-
ACTETUYECKON OIICHKM MPHU3HACTCS CHOCOOHOCTh YMUTATENs K TI0JICO3HATEIBHON
MEHTAJIbHON CHMYJSLMM, TO €CTh HMMHUTalMd oOpa3oB, COCTOSHHM, YYyBCTB
COOTBETCTBYIOIIMX TEM, KOTOPHIE OTOOpPa)KEHBI B TMOATHYECKOM TEKCTe. Takas
CUMYJISILIUSL ~ SIBJISIETCSL  PE3YJbTaTOM  JICMCTBHSL ~ KOTHUTHBHBIX  TIPOLIEAYP
COTJIACOBAHUS, CTOJIKHOBEHHSI U TIEPECEUEHUs] CTEPEOTUITHBIX YHUTATEIbCKUX
W aKTyaJU3MpPOBAHHBIX TEKCTOBBIX CXeM 3HaHUsA. B pesynpTaTe AEHCTBUA 3THUX
MPONEAYp MPOUCXOAUT AKTUBAIMS KOTHUTUBHOTO MEXaHHM3Ma 3MIATHUU, KOTOPBIN
paccMaTpuBaeTCd HAaMH KakK CIIOCOOHOCTh 4YeJOBEKa Y3HaBaTh SMOLMOHAJIbHbBIC
COCTOSIHMSI  Omarojapsi ampHOPHBIM U (DOHOBBIM  SMOIMOTEHHBIM  3HAHMSIM
W COYYBCTBOBATh WM. OMIIATHS SIBJIAETCS HEOOXOIMMBIM YCIOBHEM COTBOPYECTBA
aBTOpA U YUTATEIS.

CrepeoTUnHBIE W apXETHITHBIC CJIIOBECHBIC IMOATHYECKUE OO0pa3bl CIy)Kar
CBOEro poja «siakopsaMu» (anchors) ocBoeHus: 00pa3HOr0 MPOCTPAHCTBA, TOCKOJIbKY
OHM YJIEPXKUBAIOT YHUTATENsI B PyCi€ MNPOTOTUIMUYECKOTO MPOYTEHHUS TEKCTa.
Yro kacaercs HOBOOOpa3oB, TO OHU OOECIEUYUBAIOT OTKPBITOCTH IMO3TUYECKOTO
TEKCTa, MPEJOCTABIISIS YUTATEIIO CBOOOAY UHTEPITPETAIIH.

IlepcniekTuBY JaNbHEUIIMX KCCIECOBAaHUM BUIUM B pa3pabOTKe CTpaTeruii
WHTEPIPETAIM TEKCTOB Pa3jIMYHbIX >KAaHPOB U (POPMATOB, a TaKKe OOHAPYKCHUU
XapakTepa OrpaHUYeHUH Ha CBOOOy MHTEPIpPETAIlMA M HA MIPUMEHEHHUE TEX WU UHBIX
KOTHUTHBHBIX OIEpaIyil, BEIYIIUX K UICKAKEHUIO CMbICIIA TEKCTA.
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BIBLICAL vs. HUMAN PARADOXES,
AND WAYS OF DEALING WITH POST-PARADOXICAL CONFUSION
O. Jaffae/Kolomiytseva (Lancaster, Pennsylvania, U.S))

| would like to thank Professor Olga Petrovna Vorobyova for her inspirationa
instruction and guidance. A wonderful scholar and teacher, Olga Petrovna has
ingtilled in me a deep appreciation and love for the beauty and intricacy of
language and linguistics. She has been very generous in her support of my
academic pursuits. Dear Olga Petrovna, may the light of the Lord shine upon you!

O.A. Jaffae/K olomiytseva. Biblical vs. Human Paradoxes, and Ways of Dealing with Post-
Paradoxical Confusion. This article proposes a comparative study of semantics and pragmatics of
human and biblical paradoxes in English discourse. Paradoxes are part of the subconscious code of
language. The author uses methods of cognitive linguistics, pragmatics, psycholinguistics, and discourse
analysis to prove that manipulative human paradoxes are mentally destructive for the addressee, since
they cause post-paradoxical confusion. And conversely, biblica paradoxes are beneficiary for the
recipient, which makes them an effective tool in biblical paradoxical therapy.

Key Words: biblical paradoxes, human paradoxes, code of the subconscious, post-paradoxical
confusion, biblical paradoxical therapy

O.A. xepdpu/KosomuiiueBa. buodieiickue vs. CBeTCKHEe MNMapagoKcbl W  CHOCOOBI
MPEOAOJCHUA MOCT-NIAPAJOKCAJIBHOI0 3aMeliaTrejbCTBa. Cratps IMNOCBAILICHA CPABHUTCIBHOMY
HCCICAOBAHNIO CEMAHTUYCCKUX WU MPArMaTUYCCKUX XapaKTCPUCTHUK IMapaJOKCAJIbHBIX BBICKA3bIBAaHUN B
QHTIIMIACKOM OMOJIEHCKOM M CBETCKOM AMcKypce. Ilapamokchl paccMaTpuBaIOTCs Kak OfHA U3 CTPYKTYP
KOoJda 0ecCco3HATEIBLHOTO. I/ICHOHB'}y}I METOJbI KOI'HUTHUBHUCTHKU, IMparMaJJuHIBUCTUKMU,
[ICUXOJMHIBUCTUKN W OUCKYPC-dHAJIN34d, aBTOp MAOKa3bIBACT, HYTO CBCTCKHC MAHUIIYJISITUBHBIC
[MapaJOKCbl OTPULATCIIbHO BJIMAKOT Ha ICHUXUKY aJpecaTrTa MU SABJISIIOTCA HpPI‘IPIHOfI Bq)(l)eKTa I10CT-
napaJoKCaIbHOTO 3aMellaTenbcTBa. bubnelickue mapagoKchl, HaIPOTHB, OKa3bIBAIOT OJarompusTHOE
BOSHeﬁCTBHe Ha PpCUOUIIMCHTA W MOTYT OBITh YCIICIHO HMCIIOJIB30BAHBI B XOIC OuobIercKon
napagoKCAIbHON TepaTHH.

KiroueBble cjioBa: OuOneiickue MmapaaoKChl, CBETCKHE MapaJOKChl, KOJ OECCO3HATENILHOTO,
MOCT-NapaioKcaIbHOE 3aMelIaTeNbCTBO, OnbIelickas napajgokcaibHas Tepanus

0.A. xeddi/KonaomiiineBa. BiodJiiini vs. cBiTChbKiI mapagokcu Ta cnocodoW MOM0JIaHHS
MOCT-NMApaJ0KCcaJbLHOr0 30eHTexkeHHsl. CTaTrTs TpUCBIYEHA TOPIBHSIBHOMY  JOCHIJDKCHHIO
CEMAaHTUYHUX 1 TparMaTUYHUX XapaKTEPUCTHK NapaJOKCAIbHUX BHCJIOBJICHb B aHITIHCHKOMY
01071ifHOMY Ta CBITCBKOMY JAHMCKypcax. I[lapamokcu po3riasgaroTbes SK OAHA 31 CTPYKTYp KOy
HecBigoMoro. Kopuctyrounch MeTOJaMu KOTHITHBICTHKH, NMPAarMaJliHIBICTHKH, NMCUXOJIHTBICTUKH Ta
JTUCKYypC-aHalli3y, aBTOP JAOBOJAMTH, IO CBITCHKI MaHIMYJISITUBHI MAapaJOKCH HETAaTHBHO BIUIMBAIOTH Ha
MCUXIKYy aJpecaTa i CIPUYHMHAIOTH €(EeKT MOCT-TIapaJoKcaabHOro 30eHTe:KeHHs. biOmiiiHi mapamokcw,
HaBIAKH, BIUIMBAIOTh HA ICUXIKY PELUIIEHTA MO3UTUBHO 1 MOXYTh YCIIINIHO 3aCTOCOBYBaTHCH Y
0101iiiHII MapagoKcaIbHIi Tepartii.

© Jaffae/Kolomiytseva O.A., 2013
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KuarouoBi cJjoBa: 06i0iiifHI TapaJoKCH, CBITCbKI TapaJoKCH, KOJ HECBIJIOMOro, TMOCT-
napajokcalibHe 30€Hbe)KCHHS, 010JT1iHa MapagoKcaabHa Tepartis.

1. Introduction. Paradoxes are among the most interesting structures of the
subconscious code of language. The objective if this research is a comparative
semantic and pragmatic study of biblica and human paradoxes. It is hypothesized
that human and biblical paradoxes, being structurally similar, produce opposite
perlocutionary effects. Among human paradoxes are those which have a negative
impact upon the psychological state of the listener, who may experience the so-called
post-paradoxical confusion manifested by specific destructive responses. On the other
hand, biblical paradoxes are intellectually and spiritualy stimulating, which makes
them an effective tool in dealing with the negative effects of human paradoxes. The
empirical data of this research — 174 biblical and 103 human paradoxes — come from
fiction and newspaper articles

2. Semantic Characteristics of Paradoxes. What differs biblical (divine)
paradoxes from the secular (human) ones is their authorship. Human paradoxes are
coined in human speech, while divine paradoxes come from the mouth of God.
Therefore, we have the opposition ‘the carnal man vs. the omniscient, omnipresent
and omnipotent God’.

Traditionally, the paradox, either biblical or human, is defined as an
antonymous juxtaposition of two or more contrasting messages. The invariant
structure of a paradox, regardless of its type, can be described by the formula X isY
= X isnot Y. The presence of two or more mutually excluding truths challenges the
rules of logic and thus creates a certain cognitive dissonance, as in example (1),
where love and hate are two opposite feelings.

(1)) “Thereis no love without hate ” ie says, as if stating a QED (Eva Hoffman,
Appassionata, p. 158).

When viewed from the standpoint of cognitive linguistics, paradoxes can be
described as conceptual blending. The latter results from interaction of several mental
spaces. two ore more input spaces, a generic space that maps onto each of the inputs
and contains what the inputs have in common, and the blended space that has parts of
the inputs arranged according to the structure captured by the generic space
[Fauconnier and Turner 2000: 47]. The blend develops emergent structure that is not
in the inputs [1bid: 42; see also Kiang 2005: 14]. In a paradox, the emergent meaning
that appears in a blend is that of an extremely intense emotion bordering on
obsession. A person who experiences such emotion is unable to explain higher
conception of the described entity. Let us consider the biblical paradox in (2).
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(2) For theinvisible things of him from the creation of the world are clearly seen,
being understood by the things that are made, even his eternal power and
Godhead; so that they are without excuse (Romans 1:20).

On the surface, biblical and human paradoxical utterances look quite similar.
What makes them different is the resultant, emergent meaning of the paradox. For a
human contradictory utterance, it is uncertainty; the speaker wonders which of the
input statements is true. In example (1) it can be either love or hate. On the other
hand, both messages constituting a paradoxica utterance are true, and so is the
emergent meaning. Biblical paradoxes convey some generic, absolute truth about the
nature of God or its creation. For example, the reader of the biblical verse givenin (2)
may wonder whether the things of God are visible or not. The answer is yes, God'’s
things are visible but only to the eyes of the spirit. The inherent contradiction
introduces the reader into the realm of the supernatural. Instead of confusion, thereis
enlightenment.

Viewed from the standpoint of pragmatic theory, paradoxes appear abnormal
because of the conflict they create between the speaker’s communicative strategy and
the maxims of conversation [JKuragmo 2006:8]. And yet if we agree that paradoxes
are semantically or pragmatically abnormal, we will have to ask ourselves. why do
the structures so obviously controversial become popular in everyday speech, in
literature, poetry in particular, in scientific and political discourse? We believe that
the use of a paradox activates the addressee’s subconscious. Bewildered by a
paradox, the addressee’s mind starts wandering freely, engaging loose associations
and hidden connections between seemingly unrelated things, asin (3).

(3) Because you can only understand what it means to be free if you have been a
slave (Eve Hoffman, Appassionata: 163).

The reader wonders whether there is really a similarity between freedom and
slavery. The lexical units naming them are in antonymous relationship. Antonyms
belong in the realm of language as a system; they are not expected to be used in
referring to the same entity.

A paradox can be described as infringement of paradigmatic relations of language
upon the syntagmatic organization of speech. The result is a shift in the psychologica
condition of the addressee. The censorship role of consciousness gets reduced to the
minimum. Instead of processing the message from the premises of natura logic, the
addressee merdly acceptsthe information as agiven: oh, isn 't that true?

Any human language has specific units and structures that activate the subconscious
sphere of the recipient [Spivak 1992:32]. The total scope of such unitsis referred to as
the subconscious code of language [Kolomiytseva 1999: 27]. The subconscious bridges
human soul (mind, emotions and intellect) and human spirit (conscience, intuition,
fellowship with God). The realm of spirit is often thought of as something esoteric,
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bordering on the supernatural, yet its existence can hardly be denied. The paradox is
extremely effective in triggering the addressee’s subconscious sphere.

3. Pragmatic Functions of Paradoxes. First of al, let us agree that speaking
does not necessarily imply interaction with other individuas. One may move the lips
or let the fingers run across a computer keyboard, totally oblivious of the presence of
others nearby. Other quick examples are monologues of individuals in altered states
of consciousness (being asleep or drug-induced) [Spivak 1992:47], of young children,
and of mentally sick people, especialy schizophrenic patients. When the speaker
focuses entirely on his’/her own self, we can say that his/her speech behavior is guided
by the expressive mindset [Kolomiytseva 1999:14]. Meanwhile, when the speaker
establishes a rapport with another individual, his’her expressive mindset gets
accessible to others. The mindset is a more generic notion than the communicative
intension; it is the speaker’s readiness to either interact with another individual or
externalize his’her thoughtsin alonely soliloquy.

Paradoxical utterances that are based on the expressive mindset can be referred
to as expressive paradoxes.

3.1. Expressive Paradoxes. Below are two statements made by a
schizophrenic patient.

4 L will have lunch... No, I'm not having lunch today.
(5) | got up in the morning. I put on my coat, I didn’t put my coat on and | went
for a walk.

Without knowing what exactly happened in the patient’s life, it is impossible to
tell which of the inputs is true. The important thing is that the patient does not care
about the truth; he concentrates on a variety of possibilities. The patient runs through
severa options of what may have happened and gets a real kick out of it. One of the
key symptoms of schizophrenia is ambivalence. Schizophrenic patients display
amazing easiness in using or responding to paradoxical stimuli. Contradictory
utterances used by mentaly sick individuals can be referred to as self-expressive
paradoxes. Schizophrenic patients use paradoxes not to impress anyone; they merely
speak in the way they are able to. For a mentaly sick individual, the paradox is a
natural form of self-expression.

Paradoxes grounded in the expressive mindset are quite common for poetry or
modernistic prose. It is not unlikely for a poet to create unusua concepts, his’her own
private universe that abides by the laws unknown to anyone else. Almost every poet
comes up with several poetic paradoxes. For example:

(6) | must be crudl to be kind (W. Shakespeare).
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| dwell in a house that vanished many a summer ago (Robert Frost, Ghost
House).

Men work together whether they work together or apart (Robert Frost, The
Tuft of Flowers).

The difference between self-expressive and poetic paradoxes is that of
spontaneity versus non-spontaneity. A poet chooses to write the way he does; the
poems he creates are non-spontaneous.

Paradoxes generated within the communicative mindset draw the addressee’s
attention to the resources of language and in some way stimulate his’her mind.
Expressive paradoxes reflect the author’s individual worldview, therefore they are not
found in the bible. The Scriptures contain important general truths written for people
who have to understand them as intended. The Bible states that All scriptureis given
by inspiration of God, and is profitable for doctrine, for reproof, for correction, for
instruction in righteousness (King James Bible, 2 Timothy 3:16). For the
interpretation of abiblical paradox the addressee factor isimportant, asit is the reader
of the Bible who needs to be edified, corrected and instructed in righteousness.

3.2. Communicative Paradoxes. O. Zhygadlo argues that the speaker who
uses a paradox violates the maxim of manner for the sake of politeness [XKuramio
2006: 15]. We think that this statement doesn’t capture the subtleties. There are two
basic groups of communicative paradoxes. those that describe certain facts
(informative paradoxes) vs. utterances that require certain behaviora response
(directive paradoxes). Their differentiation basically corresponds to J. Austin’s
classification of speech actsinto constatives and performatives [Austin 1962].

3.2.1. Informative (Edifying and Brainstorming) Paradoxes. Informative
paradoxes can be found both in the Bible and secular literature Biblical and human
paradoxes, being similar in general, have somewhat different pragmatic functions.
Because of the inherent contradiction, both biblical and human paradoxes require an
extra effort for their interpretation. The difference between human and biblical
informative paradoxes comes down to the specific psychological processinvolved in
the interpretation of the utterance, which isfaith vs. intuition. The reader of the Bible
accepts paradoxical utterances by faith, while a scientific or a philosophical paradox
triggers the recipient’s intuition. Biblical paradoxes are edifying; human
contradictory utterances are brainstorming. Let us consider example (7).

(7 And when | saw him, | fell at his feet as dead. And he laid his right hand upon
me, saying unto me, Fear not, | am the first and the last. | am he that liveth,
and was dead; and behold, | am alive for evermore, Amen; and have the keys
of hell and of death (Revelation 1:18).
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If we came across this paradox in a poetic text, we would definitely interpret it as
afigure of speech. Since no one can bethefirst and the last or alive and dead at the same
time, it would be logica to assume that the paradox is a poetic image. However, the
biblical verse quoted above is not symbolic at all. Jesusis redly al of the above. The
explicit contradictions the first — the last and liveth and was dead are employed to
enhance the idea of God’s majesty. The emergent meanings are Jesus is above all and
Jesus is immortal. God is the absolute truth; Heis al in al. There is no discretenessin
God; the very idea of our Creator is all-encompassing. The paradox is used in the Bible
not to make the divine message difficult for people to understand; it is the best way to
convey the truth of God’s nature. The function of the paradox is that of edification.

Human paradoxes applied in scientific or philosophical texts are similar to
biblical paradoxes; see (8).

(8) Extremejusticeis extreme injustice(Cicero, In De Oficiis) [Groethe 2004 93]

Nothing is permanent but change (Heraclitus, In Fragmento) [ Groethe 2004: 94]

Agreement is made more precious by disagreement (Publilius Syrus, in Moral
Sayings) [Groethe 2004: 98]

The communicative intention of the authors of paradoxes is to deliver a
message about a certain law or principle. The obvious question would be why a
philosopher or scientist choosei a more sophisticated expression instead of a simpler
way of stating the truth. First of all, people get fascinated by paradoxical truths that
allow them to look at something from an unconventional perspective. The excitement
over a paradox can be explained by involvement of the subconscious sphere in the
interpretation of the utterance.

L.l. Mandelstamm, a Russian physicist, challenged his students with
paradoxes of quantum mechanics. According to him true knowledge incorporates the
subconscious sphere of the human mind, the realm involving a person’s intuition. At
that point, the information becomes an integral part of the student’s personality; there
Is total immersion in the topic, and this is a bridge to creativity. Paradoxes helped to
achieve thislevel of awareness [Misra, Sudarshan1976].

As we previously mentioned, the paradox presents some synthetic truth
lineally, or syntagmatically. The use of a paradox (both biblical and human) provides
an access to the subconscious of the addressee’s mind. It is in the subconscious realm
where inspiration strikes and discoveries are made. The ability of a human paradox to
activate the subconscious can be referred to as the brainstorming function.

The perlocutionary effect of informative paradoxes is that of extreme
excitement. Similarly to the addressee of a biblica paradox who is fascinated by
God’s majesty, a scientist gets enthused about scientific or philosophical truths. Cf.
the biblical paradox in (9).
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9 Then said the Jews unto him, Thou art not yet fifty years old, and hast thou
seen Abraham?
Jesus said unto them, Verily, verily, | say unto you, Before Abraham was, |
am (John 8:57)

Even if we ignore the fact that Abraham lived about four thousand years before
Jesus came to earth in human incarnation, the statement appears absolutely wrong
from the morphological point of view. The correct form would be before Abraham
was, | had been. The rules of English grammar require the Past Perfect Tense to be
used when describing an event that took place before another past action. However,
when Jesus said | am, He used one of the names of Jehovah God, the mysterious *m°11
Yahveh, the unmarked form of the Hebrew verb %m0 (to be). The resulting message
Is that of eternity, the timelessness of God and of His Son. God cannot be imprisoned
either in time or space. He is free to act in relation to time and is equally free to act
outside its limitations [Chafer 1976: 215-216].

3.2.2. Directive (Exhortation and Manipulative Paradoxes). A paradox may
be used to bring forth changes in the addressee’s behavior. The latter can be regulated
either by conscious reasoning (persuasion) or by subconscious influence (suggestion).
With their inherent contradictions, paradoxes are part of the discourse strategy of
suggestion.

Suggestion can be positive or negative; it can be administered for either
beneficia purposes or to create chaos and confusion.

Example (10) given below is an excerpt from one of H. Himmler’s speeches
trandated into English. The chief propagandist of the Third Reich speaks about the
extermination of the Jews.

(10) I want to also mention a very difficult subject ... before you, with complete
candor. It should be discussed amongst us, yet nevertheless, we will never
speak about it in public. Just as we did not hesitate on June 30 to carry out
our duty as ordered, and stand comrades who had failed against the wall and
shoot them -- about which we have never spoken, and never will speak. That
was, thank God, a kind of tact natural to us, a foregone conclusion of that
tact, that we have never conversed about it amongst ourselves, never spoken
about it, everyone ... shuddered, and everyone was clear that the next time, he
would do the same thing again, if it were commanded and necessary (H.
Himmler’s October 4, 1943 Posen Speech)
www.nizkor.org/hweby/.../h/himmler.../ausrottung-transl-ni zkor.htmi

The expressions ‘discussed — not discussed’, ‘speak — never speak’, ‘private —
public’, ‘amongst us — before you’ may confuse the listeners to the point where they
are ready to accept the fact that ‘shooting comrades who have failed’ is not a private,
but a public matter.



www.nizkor.org/hweb/.../h/himmler.../ausrottung-transl-nizkor.html
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Unlike human contradictory utterances, biblical paradoxes produce positive
changes in the cognitive and emotional condition of the recipients. The two main
functions of biblical paradoxes are exhortation and comfort, asin (11) and (12) .

(11) Let the righteous smite me; it shall be a kindness. and let him reprove me; it
shall be an excellent oil, which shall not break my head: for yet my prayer
also shall bein their calamities (Psalm 141:5)

(12) And he said unto me, My grace is sufficient for thee: for my strength is made
perfect in weakness. Most gladly therefore will | rather glory in my
infirmities, that the power of Christ may rest upon me (2 Corinthians 12:9)

The text in (11) has an implicit paradox, where contradiction is established
between the instruction be happy when you get smitten or reproved and the common
sense it is not good to be smitten or reproved. The purpose of this exhortation
paradox is for the addressee to forgo his pride by learning from a more experienced
individual. Example (12) contains a comfort paradox. The addressee is encouraged
not to focus on his/her weaknesses. God’s promise to give strength to the believer
provides one with comfort and assurance.

4. Manipulative Function of Human Paradoxes, and Post-Paradoxical
Confusion. Manipulative paradoxes belong to a wide set of discourse manipulative
strategies, through which the speaker tries to reach certain agenda by getting the
hearer on his side.

Contradictory utterances are typical of political discourse. Below are some
examples of President Barak Obama’s paradoxes.

(13) We've opened millions of new acres for oil and gas exploration in the last
three years, and we'll open more. But unlike my opponent, | will not let ail
companies write this country's energy plan, or endanger our coastlines, or
collect another $4 billion in corporate welfare from our taxpayers.
(B. Obama’s Speech to Democratic Convention. — Associated Press, Friday,
September 7, 2012)

Barak Obama’s overall stand on oil and gas exploration on the territory of the
United States is highly negative. His statement contains a contradiction between
opening new acres of land for oil and gas exploration and the refusal to spend money
on it and to endanger the country’s coastlines. The President does his best to achieve
his goa while creating the impression of being flexible.

Example (14) 1s B. Obama’s implicit paradox.
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(14) We don't want handouts for people who refuse to help themselves, and we
certainly don't want bailouts for banks that break the rules. We don't think the
government can solve all our problems.

Handouts for the poor and bailouts for banks that break the rules — those are the
very reforms the President of the United States has been actively pushing during the
first term of his presidency. The statement We don't think the government can solve
all our problemsisan obviouslie, asfor Barak Obama big government is the epitome
of success.

The author of a manipulative paradox may hope that the recipient will not
notice an obvious contradiction in his message. G. Kunz points out that one difficulty
connected with a moral theory is the gap between the theory and life
[Kuntz1998:163]. However, once the addressee notices that the information conveyed
by the utterance contradicts reality, cognitive uncertainty develops.

The damaging effect of several self-denying instructions is known under the
name of double bind. The concept was first introduced by the anthropol ogist Gregory
Bateson and his colleagues in their discussions on the complexity of communication
In relation to schizophrenia [Bateson 1956: 255]. A double bind is a communicative
deadlock in which an individual receives two or more conflicting instructions, one of
them negating the other. This creates a situation in which a successful response to one
message results in a failed response to the other. Therefore, a person appears to be
automatically wrong regardless of the response. The classic example of a negative
double bind is that of a mother telling her child that she loves him/her, and at the
same time she turns her head away in disgust.

G. Bateson considers contradictory instructions schizophrenogenic. Yet, since
they are quite common beyond the sphere of pathology, we propose the term post-
paradoxical confusion. The latter is the result of any conscious attempt to reconcile
two or more contradictory messages, which causes strong psychological discomfort.
The conventional manifestations of post-paradoxical confusion are conformism,
depression, aggression, and perfectionism. Let us look at different ways people
respond to a political paradox in the article below.

(15) Gross domestic product, the broadest measure of the nation's economic
growth, contracted at an annual rate of 0.1% from October to December, the
Commerce Department said Wednesday /.../While a contraction is never
encouraging, economists pointed to temporary effects that may have caused a

one-time dip, and they see better growth ahead.
It's "the best-looking contraction in U.S. GDP you'll ever see Paul
Ashworth, chief U.S. economist for Capital Economics said in a research note
(U.S. economy contracts for first time since recession by Annalyn Kurtz)
@CNNMoney January 30, 2013: 12:48 PM ET




The phrase the best-looking contraction in U.S. GDP you'll ever see contains a clear
contradiction as the word contraction contrasts with the expression the best-looking
and has a negative connotation.

Below are afew responses to the article taken from a public forum.

e Ummm, thisis good news. A war economy based on borrowing is unsustainable.
The consumer economy grew at a respectable rate. This transition will and should
continue. — The author readily embraces the paradox by reconciling the
contradictory messages. The comment is aclear example of conformism.

e News flash skippy: ANY economy based on a never-ending sequence of
borrow/print more money/spend like a drunken sailor, is unsustainable and
therefore doomed. — The author suggests that the economy is doomed, thus
focusing on one of the negative input statements of the paradox. The individual is
clearly depressed about the current situation in the government.

e Theonly cureisto vote out of the office those of our leaders who were willing to
borrow money to pay for two wars and tax cuts for the rich. Of course, the people
who keep voting these |eaders back into office are the same people who are now
screaming for a small government and a decrease in spending. There really is no
cure for stupid. — The attitude towards the paradox is aggressive. The author of the
comment gets so upset that he suggests voting deceitful leaders out of the office.

Another way of reacting to a paradox is by challenging one’s own inner set of
values yet agreeing with the explicit component of the paradox. This kind of response
can be referred to as perfectionism, and it is characteristic of individuals with bel ow-
average self-image, who tend to view themselves as culprits for whatever conflicting
situation arises. An example of this kind of response is difficult to find, since people
who consider themselves imperfect are not prone to expressing their opinion.

Trying to cope with post-paradoxical confusion causes emotional instability.

Any human reaction to a manipulative paradox is sinful and self-destructive. People

are simply not meant to deal with two or more contradictory instructions at the same

time. The attempt to understand that which is beyond finite ability, and the
consequent agonies of thought and mental exhaustion into which they cast themselves

thereby, isinappropriate, unnecessary and sinful [Adams 1979:54].

5. Biblical Paradoxical Therapy. Since manipulative paradoxes cause deep
emotional instability in the addressee, it would be natural to ask ‘What is the best
way to deal with post-paradoxical confusion?’ One of the practical applications of a
linguistic study of paradoxes is the so-called biblical paradoxical therapy. We
suggest that biblica paradoxes can be successfully employed for repairing the
damage inflicted by human manipulative paradoxes.

The very idea of using paradoxes for therapeutic purposesis not new to secular
counseling practice. G. Bateson spoke of positive double binds encouraging
psychiatrists to confront their patients with the contradictions in their life in such a
way that would help them heal [Bateson 1956: 260] Mara SelviniPalazzoli, an Italian
psychiatrist, introduced the term therapeutic paradox and suggested a whole system
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of paradoxical intervention in family therapy, especially with families of seriously
disturbed children. For example, the therapist complimented an anorectic daughter
for artificially creating her problem so her separated parents would have a reason to
see each other and to talk to each other [SelviniPalazzoli 1989: 13]. It has also been
experimentally proven that a continuous interplay of metaphoric communication
between a patient and a therapist typically results in producing an alternative for
constructive change in troubled patients [San Pedro 1987: 75]. By recommending
therapeutic paradoxes, a therapist destroys the spontaneity of the symptom, thus
allowing a person to choose whether to pursue the destructive behavior or to quit it.

However, the healing power of biblical contradictory utterances is more than
cognitive restructuring. The purpose of paradoxical therapy is to replace sinful
responses to destructive human paradoxes with proper, biblical ones. By leading the
addressee beyond the boundaries of language, a paradox introduces him/her into the
realm of the spirit. Hence, the perlocutionary effect of a biblical paradox is the
feeling of peace and enlightenment.

Meditation on the meanings and functions of edification paradoxes gives a
person confidence and assurance that he is not alone with his predicament, that God
is always there for him. Let us consider the examples.

(16) Therefore | take pleasure in infirmities, in reproaches, in necessities, in
persecutions, in distresses for Christ’s sake, for when | am weak, then am |
strong (2 Corinthians 12:10) — The emergent meaning of this paradox is
‘don’t get discouraged when there are problems in your life: you will become
stronger at the end’.

(17)  Let no man deceive himsalf. If any man among you seemeth to be wise in this
world, let him become a foal, that he may be wise (1 Corinthians 3:18) — It is
a good idea to examine yourself and to realize that there is a long way to go
before you can consider yourself wise.
Edification and exhortation paradoxes are mostly effective for individuals who
have to cope with specific problemsin their lives.
During His earthly ministry, Jesus used a lot of paradoxes. Let us look at a
situation when Jesus dealt with a confused and unhappy individual.

(18)  Jesusanswered, verily, verily, | say unto thee, Except a man be born of water
and of the Spirit, he cannot enter into the kingdom of God (John 3:5)

Jesus’ words are an example of a logical paradox. No wonder, the unbelieving
Nicodemus found the Lord’s statement fallacious. “How can a man be born again if
he is 0ld?” he asked. “Can a man enter into his mother’s womb again and be born?”
Because Nicodemus tried to use human logic in interpreting the paradox (the Law of
Contradiction), he failed to understand the deep spiritual message of the statement:
you need a spiritual birth. Biblical paradoxes are not to be interpreted logically; they
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are designed to transfer one from the realm of rational reasoning up into the
subconscious sphere of faith.

The comparative study of biblical and human paradoxes demonstrates how the

same structure may be potentially damaging or, on the contrary, beneficial and
therapeutic. The further perspective of this research is exposure of beneficial
influence of poetic paradoxes, and development of theoretical foundations for Poetic
Paradoxical Therapy.
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UM KAK TEKCT:
KOHIEITYAJIBHAA CETbH JIEKCUYECKOI'O 3HAYEHUSA
(aHAJIM3 UMEHH IMOIUH)

C.A. Kadorunckasa (Yepkaccol, YKpauHa)

C.A. KaoGorunckasa. UM Kak TEKCT: KOHUENTYaJIbHasl CeTh JIEKCMYECKOr0 3HAYeHUs
(aHanu3 wuMeHu »3Monum). lleHTpanbHONW TEMON CTaTbU SIBISETCS M3JI0KEHUE METOO0JIOTHH,
pa3pabOTaHHOW I KOHIENTYJIBHOTO aHajW3a 3HAYCHWHA S3BIKOBBIX M PEUYCBBIX  CAMHHIL
W Ha3BaHHOW «cemMaHTUKOW JuHrBaJbHBIX cetei» (CJIC). IlpuMeHeHHe METOI0JIOTMH IOKa3aHO
Ha MPUMEPE aHaIKM3a JIEKCHYECKOTO 3HAYCHUS aHTIOS3BIYHOTO CYIIECTBUTEIHLHOTO jOY, HMCHYIOIIETO
smorio PAJIOCTD. OcHoBHast TeMa CONMPOBOXKIAETCA 00CYKICHHEM TaKUX MpoOJieM, KaK pa3InyHOe
MOHMMaHUE TEPMUHA «KOHIICTITYaJIbHBIM aHAJIH3», UCIIOJIb3yeMOT0 B KOHIICNITOJIOTUN M B KOTHUTUBHOM
JUHTBUCTHUKE, & TAK)KE B3aMMOCBSI3b KOHIICTITYaIbHOTO aHAJIM3a M CEMaHTHYECKOTO aHaIN3a.

KaroueBble cjI0Ba: UMsi SMOIMK, KOHIENTYalbHasi /| KOTHUTUBHAST MOJIE/b, KOHIICTITYaIbHBIN
aHaJu3, JIGKCUYECKOE 3HAUCHHE, CEMAHTHUECKHI aHalIu3, CeTeBasi CTPYKTYypa.

C.A. KabGotuncbka. IM’f SIK TeKCT: KOHIENTyaJlbHA MepeiKa JEKCUYHOTO 3HAYeHHS
(anamiz iMeHi emouii). LenTpanbHOI0 TEMOIO CTaTTI € OMNHC METOAOJOrii, po3polieHol
JUTSI KOHIENTYAIbHOTO aHalli3y 3HAa4eHb MOBHHMX Ta MOBJICHHEBUX OJMHHUIH Ta HA3BAHOI «CEMAHTHKOIO
ninrBaneHuX Mepex» (CJIM). 3acTtocyBaHHS METOIOJIOTII MPOAEMOHCTPOBAHO HA MPUKIAAlI aHAII3y
JICKCHYHOTO 3HAYCHHS aHTJIOMOBHOTO iMEHHHKA OY, sikuit HoMinye emoriro PAJIICTb. OcHoBHa Tema
CYMPOBOKYETHCS OOTOBOPEHHSAM TaKUX MPOOJEeM, SK Pi3HE PO3YMIHHSA TEPMIHY «KOHIETTYaJIbHHM
aHali3», BKMBAHOTO B KOHIIENTOJOTI Ta B KOTHITHBHIA JIHIBICTHMII, a TaKOXK B3a€MO3B’I30K
KOHIICTITYaJIbHOTO aHaJli3y i CEMaHTUYHOTO aHaJIi3Yy.

KuarouoBi cioBa: iM’s eMoIlii, JISKCHYHE 3HAYCHHS, CEMaHTUYHUN aHalli3, KOHIIETTYyaJlbHUI
aHaITi3, MEpEeKHA CTPYKTYpa, KOHIIENTya bHa / KOTHITHBHA MOJIEIb.

S.A. Zhabotynska. The name as a text: conceptual network of lexical meaning (analysis of
the name of emotion). The focal topic of this paper is discussion of the methodology developed for
conceptual analysis of linguistic meanings and called “semantics of lingual networks” (SLN). Its
application is illustrated with the analysis of JOY concept named by the noun joy in English. The
satellite topics are concerned with different understanding of the term “conceptual analysis” employed
in conceptology (concept studies) and in cognitive linguistics, and the relation between conceptual
analysis and semantic analysis.

Key words. name of emotion, lexical meaning, semantic analysis, conceptua analysis, network
structure, conceptual / cognitive model.

1. Beaenue. Ha3Banue 3Toil cTaThM, MOCBSIICHHOW roOwie0 mpodeccopa
Onbru IletpoBHbl BopoObeBOil — TalaHTIMBOTO YKPAWHCKOTO JIMHTBUCTA U MOETO
0oJIBIIIOTO JIpyTa, ObLIO MoJickazaHo ¢hyHaaMeHTanbHOM padoroit FO.M. CBatko «Ums
KaK TEKCT M TEKCT KaK WUMS: JIMHIBUCTUYECKHE U JTUHTBOPUIOCO(DCKUE OCHOBAHUS
ananuza» [CBatko 1994]. CnoBa «HMMs» M «TEKCT» B HA3BAHUU CTAaThbU KaK HEJb3s
Jy4dllle COOTBETCTBYIOT HampasieHUusAM Hamux ¢ Oibrou IleTpoBHOW Hay4yHBIX
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rccienoBanuii. OKyCcOM MOUX HaYYHBIX MHTEPECOB SIBISETCS UMS B CUCTEME SI3bIKA,
pabotbl ke Omnbru IleTpoBHBI MOCBSIICHBI XYI0KECTBEHHOMY TEKCTY, «Cpele
oOWTaHMs» WMEHU B peud. VMM M TEKCT BBICTYNAIOT B Ka4yeCTBE «HEKOETO
KOHCTUTYUPYIOIIIETO  CHMMBOJIa CaMOro  si3blka KAk  KHWBOTO  OpraHu3Ma
1 €CTECTBEHHOTI'O MHCTPYMEHTA KOMMYHUKaun» [Tam xe: 1]. Ums pa3zBopaunBaeTcs
B TEKCT, KOTOPBIM CIIOCOOEH BHOBH CBEPHYTHCS B ATO IOPOAMBIIEE €ro HMS
[Tam xe: 7]. Tem cambiMm mnpuoOpeTaeT aKTyaldbHOCTh CO3JaHHE «OOIIeH
OHOMATOJIOTHU — HAYYHOU MUCIUIUIMHBI, KOTOpasi 0OpallieHa K peaJbHON OHTOJIOTHH
s3bIKa KaK OHTOJOTMH MMEHHU M OHTOJIOTMH TEeKCTa» [TaM »xe: 2]. Ileabro naHHOM
CTaTbU  SBJISETCS IOKa3 TOro, Kak METOJOJOTHYECKUA HHCTPYMEHTapHil
KOTHUTUBHOMW JIMHTBUCTHUKU MOXET OBITh MCIIOJIB30BaH ISl IOCTPOCHHS OHTOJIOTHH,
WM KOHIIENTYaJbHOM MOJenu HWH(OpMalUy, aKTUBHPYEMOW HMEHEM SMOIUH.
[loHsATHE OHTOJIOTMM B 3TOM Cllydae COJHXKAETCS C TeM, KOTOPOE HCIIOIb3YeTCs
B WHXXCHEPUU 3HAHUN: «OHTOJIOTMS KaK KOHIIENTyalbHas MOJEIb IpPEeAMETHOU
00JIaCTH COCTOUT M3 MEpaApXUHU MOHATHUN MPEIMETHOU 00JIACTH, CBSA3CH MEXIy HUMH
W 3aKOHOB, KOTOpBIE NIEWCTBYIOT B paMmKax 3Toil Moaenw» [BoumnoB, ['aBpuiona
2008: 566]. Mms smoumu BbIOpaHO JIsi aHajuW3a HE CIy4dailHO, 3TOT BBIOOP
corjacyercs ¢ TeMoi pabot Onbru [1eTpoBHBI, BHIMOJHEHHBIX B PYyCie SMOTHOJIOTHU
tekcta [BopoObeBa 2006a; 20060, 2008; 2013; Vorobyova 2012]. He cinyuyaen
U KOHKpeTHBIH 00BekT wmccaenaoBanus — mnoHatue PAJIOCTD, o6o3nauaemoe
aHTJIOSI3BIYHBIM CYIIECTBUTEIBHBIM |OY, KOO 3TO MOHSTHE CBA3aHO C TOW 3MOIIMEH,
KOTOpasi JIOJTUEe TOIbl mpefomnpeaenser rapMonuio Hamero ¢ Onbroit IleTpoBHOi
HAY4YHOTO U JIPY>KECKOTO OOIICHUS.

Oo0bexkr wuccnenoBanus  (nmousarue PAJIOCTb) wu ero mpeamer
(KoHLIeNTyaJIbHAs MOJZI€NIb ATOTO TOHSTHA) OTCHUIAIOT K M3BECTHOMY BOIIPOCY
O BO3MOYKHOCTH «IIOBEPUTh TApMOHHUIO alreOpoit». [1010KuTeNbHBIN OTBET HA HETO,
[peajiaraéMbld  C  MNO3ULUMUM  KOTHUTMBHOW  JIMHTBUCTHUKH,  IOJPA3YMEBACT
CYIIECTBOBAHME PAIMOHAJIBPHOIO Hayalla, a MMEHHO — HAIEro MbIIUICHHS
KaK TPUPOJHON CHUCTEMBbI, 00paboTka wuWHGOpPMAIMM B KOTOPOM HMEET CBOHU
3akoHOMepHOCTH. Kak otmeuaer B.M. [IlaxOBCKuM, 4YEIOBEYECKOE MBIIIJICHUE
HaKaIlJIuBaeT, 0000IaeT 1 KOHCTUTYUPYET (PEKOHCTPYHPYET) 3HAHUS 00 AIMOITHSX,
TO €CTh KOHIENTyaJu3upyeT UX W TNPUCBAMBACT UM JICKCUKAJIU30BaHHYIO
WM TapaIMHTBUCTHYECKYI0 cUMBOJIMKY (kom) [IllaxoBckuit 2008: 26]. 3nanus
O TOWM WIM HWHOW SMOIMU TMPEJCTABICHb B JIGKCHYECKOM 3HAYEHUU U MEH,
Ha3bIBAMIUX CaMH OHMOIUU (THEB, CTpaxX, pajgoCTh, MeYalb W TIp.),
KOTOPBIE CIIEAYET OTIAMYATh OT SMOTHBOB KaK HMMEH, CBS3aHHBIX C BBIPAKEHUEM
AMOIIMI WJIK UCTIOJIb3yeMbIX i uX onucanus [[1laxoBckuii 1987: 24].

Jlekcuyeckoe 3HaYECHHE €CTh KOHIENT, aKTUBUPYEMBbI CIIOBOM B MBIIIJICHUMU.
OTO ompeneNeHre Ccoryacyercs ¢ TeM, 4yTo AaHo B padorax M.B. Hukurtuna [1974]
u E.C. KyopsaxoBoit [1991], rne mon 3HaueHueMm (B YAaCTHOCTH, JIEKCUUYECKHM)
MOHUMAETCs KOHIICTT, CXBAUCHHBIN 3HAKOM, WJIM KBAaHT HH(POPMAIINH, TOIBEICHHBIN
oy Tesio 3Haka. [loyioxeHue, cornmacHo KOTOPOMY «3HAY€HUE SA3bIKOBOT'O BBIPAKEHUS
npupaBHUBacTCA K oOo3HawaeMomy wuM konmenty» [Clausner, Croft 1999: 2],
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ABJISIETCSl  OOLIEMPUHATHIM W JUIsl  BCEX 3apyO€KHBIX IIKOJ KOTHUTHUBHOM
JIMHTBUCTHUKH.

TpynHOoCTh aHanmu3a JIEKCHYECKOrO0 3HAY€HUs MMEH OMOLMK CBs3aHa
C TE€M, UTO, OyJly4H XOpOIIIO 3HAKOMBIMHU KaXJOMY YE€JIOBEKY, SMOLIMHU, B CUITY CBOEH
KOHTUHYQJIBHOM TICUXOJOTHYECKON TMPUPOJbI, HEPACWICHHMMbl Ha BHYTPEHHUE
MPU3HAKK U TEM CaMbIM MNPOOJIEMHBI Jisi ONUcCaHus. B OBITOBOM TpPaKkTOBKE CYTh
KOHKPETHOM SMOLIMM, HampuMmep, pajgocTH, ompenensercs He dopmynoi
«9TO0 €CThb...», a (opmyramu «ITO KOTHa...» H «ITO Kak...». Tem camMbM
00BACHEHHE COOTBETCTBYIOILIETO KOHIENTA OCYIECTBISAETCS JINOO MyTeM OOpallieHus
K CUTYyallid, B KOTOPOH MOSBIAETCS W MPOSIBISECTCS IMOIHS, MO0 K€ C MOMOIIBIO
MeTadophl.

CocTraBisiiomye CUTyaluy, COMPOBOXKAAOMIEH SMOLMIO, YCTaHABIMBAIOTCS
C TOMOILIBI0 METOJMKM KOMIIOHEHTHOI'O aHalin3a, OCYIIECTBISIEMOTO Ha OCHOBE
CJIOBAPHBIX neUHULINM, METOIUKHU acCOLIMaTUBHOTO HKCIIEPUMEHTA
(B TICUXOJIMHTBUCTHKE) ¥ METOAMKA WCUUCICHUSA JIOTHUYECKUX TPEIUKaTOB,
OTCIC)KUBAEMBIX B KOHTEKCTaX ymoTpeOjaeHus cioBa (CM. pabOThI IIKOJIBI
«JIOTMYECKOT0 aHanu3a s3blKka», ocHoBaHHOM H.JI. ApyrroHoBoi [Jlormueckuit
aHaim3 s3eika 1991; 2002 wu gp.]). Bo Bcex ciydasix BBIACHSIOTCA CEMBI,
WM KOMIIOHEHTHI 3HaU€HUs clioBa. Pa3iauyne cocTouT nuiib B 00beme nH(popMaluu,
W3 KOTOPOW OHU BBIBOJSITCS M KOTOpas 3aBUCUT OT THUIMA JIEKCHYECKOTO 3HAYEHUS.
3HAYCHHE CJIOBA MOXET OBITh peEPEHTHBIM, JTEHOTATUBHBIM U CUTHU(UKATUBHBIM.
Kaxx/ioe M3 HUX MOXKET BKJIIOYAaTh KOHHOTATUBHBI KOMIIOHEHT Kak HH(POPMALIUIO
HE O CAMOM UMEHYEMOW CYIIIHOCTH, & O TOBOPSILIEM WJIM O CUTYal[My UCIOJIb30BAHUS
cioBa. Pegepenmnoe snauenue (€ro Ha3bIBAIOT TaKXKE «CMBICIOM») COACPKUT
nH()OpPMAIIMIO O KOHKPETHOM €IUHUYHOM 00BeKkTe — pedepenre. B denomamusnom
3Hauewuu TIpelCTaBiIeHa HHQoOpMaIUs O JACHOTaTeé — MHOXECTBe pedepeHTOB,
OTHOCAIIMXCS K OJHOMY Kllaccy. B J€HOTaTHBHOM 3HAaY€HUU CYIIECTBYET 4YacThb
uH(pOpMaInK, SBIAIONIASCA OOIIEH NI BCEX WICHOB Kjacca. JTa 4acTh M3BECTHA
KaK cueHuguxkamuenoe 3Hauenue. Hanbonpmmii o0beM uHGpOpMalUU MpenCcTaBIeH
B JICHOTAaTUBHOM  3HAYE€HWM, HAWMEHBIIUA — B  CUTHU(DUKATUBHOM.
Ecnu curnudukaTuBHOE 3HAaY€HUE, KOTOPOE COACPKUT TOJBKO HWHTErpalibHbIE
MPU3HAKK WICHOB Kjacca, aHAIM3UPYETCS C MOMOIIbI0O METOJUKH KOMIIOHEHTHOTO
aHanusza, TO JEHOTATUBHOE 3HAYEHWE, BKIIOYAIONIEE KaK HWHTErpajbHEIE,
Tak 1 qudepeHnranIbHpIe TPU3HAKN YJICHOB KJlacca, paCCMaTPUBACTCS C MIOMOIIIBIO
METOJANKNA HWCYUCICHUS JIOTHYECKUX mpeaukaToB. C JIEHOTAaTUBHBIM 3HAYCHUEM
MMEET JEJI0 U ACCOMATUBHBIN SKCIIEPUMEHT, C TOM JIUIIb PA3HULIEH, YTO KOHTEKCTHI,
M3 KOTOPBIX OHO BBIBOJUTCS, HE JJaHbl B «TOTOBOM» BHUJI€ KaK 4YacTb HEKOTOPOTO
TEKCTa, a MPOAYIUPYIOTCS HH(OOPMAHTAMHU B X0JI€ CAMOT'0 SKCTICPUMEHTA.

Komnonenmnuwotit ananuz xonuenta PAJIOCTb kak curHupukaTUBHOTO
3HAYCHUS CYIICCTBUTEIHLHOTO |OY TMO3BOJIAET YCTAHOBHTH CIIUCOK  CEM,
OTCJIC)KMBA€MbIX HE B OJIHOM, a BO BCEX IPUBOJUMMBIX B CJIOBape JEKCHUKO-
CEMAaHTUYECKUX BapUaHTax CJIOBA, TIOCKOJIbKY OHU CBS3aHHBI OTHOIICHUSMH
CMEKHOCTH / MCTOHHMHUHU, TO €CTh WMEHYIOT Pa3JUYHbIC COCTABJISFOIINE OJHOM
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U TOU IKe CUTyalnuunu (CGMBI MMOJUYCPKHYTBI, CHHOHUMBI CYIICCTBUTCIBHOI'O joy
BBIJICJICHBI KYPCHBOM):

1) the emotion of great delight or happiness caused by something good

or satisfying; keen pleasure; 2) source or cause of great pleasure;

3) the expression or display of glad feeling; 4) state of happiness or felicity

(Webster’s New Universal Unabridged Dictionary. New Jersey : Barnes &

Noble Books, 1992. — 1854 p.).

Cemsbl: positive fedling / emotion, emotional state, displayed state;

intensive degree; caused by smth good.
CrmoBapHO€ ONHMCAaHWE «HAWBHOTO», OOBIJEHHOTO  KOHIIEITA PAJJOCTD
KaK SA3bIKOBOI'O 3HAUYCHUS JICKCEMBI jOy N ocTacTCsa JOBOJBLHO CKYJAHBIM: «IIO3UTHBHOC
IIyBCTBO/ oMonus; SMOIMOHAJIBHOC COCTOAHHC, KOTOPOC MOKCT OBITH BBIPAKCHO,
KOTOpO€ 00JIajaeT JOCTAaTOYHOM HMHTEHCUBHOCTBIO M KOTOPOE MPHUYUHEHO
yeM-To xopomumy. Cunonumbl delight, happiness, pleasure, glad feeling, felicity
HEe  J00aBIAIOT  KAKOW-TMOO  CYIIECTBEHHOW HMHGPOPMAIMM K  ONMHCAHHIO
aHAJIM3UPYEMOTO KOHIIENTa, MOCKOJIbKY OHU caMH 0003HAYAIOT IMOLIUHU, TPeOyIoIIe
OIIPCACICHUSI.

MGTO,Z[I/IKa accouuamueHnHozo IKcnepumenma, HNCIIOJIb30BaHHAasA
1O.YO. [llamaeBoit ns ananuza coxaepskanusi konienra PAJIOCTD, o6o3HaueHHOTO
AHIJIOSA3BIYHBIMK CYIIECTBUTEIBHBIMU JOY M happiness, mo3BoJuia BBISIBUTH TaKUE
X acColuaThI, CBA3AaHHBIC C 06pa30M YCJIO0BCKA, HUCIBITBIBAKOIIICTO
cooTBeTcTBYMOITYIO0 AMo1uio [[ITamaeBa 2004: 10] (B ckoOkax J1aHa YaCTOTHOCTD):

smiling (36), projecting a poditive attitude (22), laughing easily (9), nice to
others (6), confident (5), upbeat (4), energetic (4), with bright eyes lit up and
twinkling (4), with energy in the voice (3), encouraging (3), friendly (3),
relaxed (3), with winkie wide eyes (2), keeping eye-contact (2), animated (2),
excited (2), jumping around (2), giving hugs (2), glowing (2), radiating joy (2),
affectionate (2), optimistic (2), calm (2), with an open body language (2), being
loud (2), enthusiastically cheerful in speech (2), with rosy cheeks and an open
mouth, smirkie, grinning widely, showing teeth, with a softened face
expression, great animation of the features, eyes crinkled at the corners,
keeping up his/her happy high, walking tall, not slouching, with a good poise,
walking with the head up high, carefree, acting exuberantly, with an open
posture and gestures, acting and talking cheerfully, jubilantly, vivacious,
hyper, might act silly and dance around, chirkie, bubbly, up to anything, with a
chipper voice tone, speaking with animation, vocal variety, inflection in the
voice, making jokes, having trust in God, peppy, enthusiastic, more successful,
present in the moment, savoring present, in a good mood, celebrating,
tenderhearted, forgiving, with great control in times of trouble, wise,
integrative, non-confrontational, welcoming, considerate, boisterous, helpful,
complimentary, warm, not swearing, charming.

HpHBGI[GHHBIe BbIIIC OAHHBIC YIIOPAAOYCHBI II0 IIOKA3aTCIIO YdaCTOTHOCTHU
accoumanuii, comnpoBoxaaromux kKoument PAJIOCTb. Opnako s ysicCHEHUS
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Cro COoACpKaHUs OTHU JTAHHBIC Tpe6y10T, IpCKAC BCCTO, VYIOPATOYHNBAHUA
TEMATUYECKOT0, KOTOPOE JTAET TAKOU PE3YJIbTAT:

CJIeagCTBHUC paIIOCTI/I:

MUMUKa, BeipakeHue ymia — Smiling (36), with bright eyes it up and twinkling

(4), with winkie wide eyes (2), glowing (2), keeping eye-contact radiating joy

(2), vivacious, boisterous, with rosy cheeks and an open mouth, smirkie,

grinning widely, showing teeth, with a softened face expression, great

animation of the features, eyes crinkled at the corners;

MaHepa Jsepkatbes — walking with the head up high, walking tall, not

slouching, with an open posture and gestures;

dbusnueckue gerictBus — jumping around (2), giving hugs (2), with an open

body language (2), might act silly and dance around, acting exuberantly;

cMmex, pasroBop — laughing easily (9), with energy in the voice (3), being loud

(2), enthusiastically cheerful in speech (2), speaking with animation, vocal

variety, inflection in the voice, with a chipper voice tone, making jokes, acting

and talking cheerfully, not swearing;

IICUXOJOTHYECKOe COCTOsHUE — Projecting a positive attitude (22), confident

(5), energetic (4), relaxed (3), animated (2), excited (2), optimistic (2), calm

(2), carefree, enthusiastic, integrative;

oTHOIIeHMe K apyruMm — hice to others (6), friendly (3), encouraging (3),

affectionate (2), welcoming, considerate, tenderhearted, charming, warm,

hel pful, non-confrontational, complimentary;

npuurnHa pagoctu: having trust in God, celebrating, forgiving, wise,

savoring present, more successful.

ITo nuToram ACCOLIMAaTUBHOTO OKCIICPUMCHTA, JICKCMYCCKOC 3HAUYCHHUC
CymcCTBUTCIIbHOI'O J0y BKJIIOYACT KOMIIOHCHTBI «CJICACTBHUC padOCTH» U «IIpHUYHHA
pagocti». Co Bcel OYEBUIHOCTHIO, TAaKUX KOMIIOHEHTOB JOJDKHO OBITH OOJIBIIIE,
1 OHU MOTYT OBITh BBISIBIICHBI MPH YCIIOBUH PACHIUPEHUS KOPITyca KOHTEKCTOB CIIOBA
)4 HUCITOJIB30BaHUA MemoouKu UCHUC/ICHUA JaocuiecKux npeoukamoe.
HpI/I HCCICI0OBAaHUN (I)CJII/II_[I/ITapHBIX KOHOCIITOB OHAa 4YaCTHU4YHO JIIPUMCHSICTCA
B paborax C.I'. BopkaueBa [2002; 2004], mocesmenasix CYACTBIO
KaK JIMHTBOKYJbTYPHOMY KOHIIENTY B PYCCKOM sI3bIKE, a Takxke B pabdore
C.I'.Bopkauea u E.A.BopkaueBoit [2003], rme aHamu3upyercsl KOHIIENT
CUHACTBE, npencraBieHHBI B aHIJIMICKOM SI3bIKE WU OOO3HAUYECHHBIM JIEKCEMaMU
happy, happily, happiness, blessed, blissful, etc. ABTopsl ymoMsHyTBIX padoT,
WCITOJIB3YSI PEUMYIIECTBEHHO CIIOBAPHBIM MaTepHall, HHOT/Aa MPUOErarT K MOMOIITH
KoHTEeKCTOB. Harmpumep (momuepkuyto mHOK0 — C.0K.):

1o OIIpCACIICHUIO, CYACTHC — AYHMICBHOC COCTOAHHC MOI'YT HUCIIBITHIBATDH

JWIG CymiecTBa (peaimbHble WM BOOOpaXKaeMble), HAICICHHBIE «TyIIOW»,

T. e. co3Hanuem: He’s probably the only truly happy man | ve ever known,

he thought (S. Sheldon); My happy father died / When sad distress reduced

the children’s meal (W. Wordsworth); Swveet sleep Angel mild, / Hover o’er
my happy child (W. Blake); The angels, not half so happy in Heaven, /
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Went envying her and me (E.A. Poe); Apart from happy Ghosts, that gather

flowers / Of blissful quiet ‘mid unfading bowers (W. Wordsworth); There lie

the happy Dead from trouble free (G. Crabbe)» [Bopkaues, Bopkauesa 2003:

264] CM. Takxke IpuMEP NPUMCHCHUA KOHTCKCTOB IIPU OIMMMCAHHUH COACPKAHUA

umeH 3mouuii B [IIumenos 2007; ITumenosa 2007].

I[O HCIAaBHCTO BPCMCHHU CYTb 3HAUYCHUA HMCHHU OSMOIHWHU YCTAHABJIMBAJIACH
IMPCUMYIICCTBCHHO HAa CJIOBAPHOM MaTcpualiC, a UCIIOJIb30BAHUC KOHTCKCTOB HUI'PaJIO
pOJIb BCIIOMOI'aTCJIbHOI'O CpCACTBA, 4YTO OBLIO CBS3aHO C TPYAHOCTBIO HX ITIOHCKa
BPY4YHYIHO. IlogBuBIIMEecss HBIHE KOMIIBIOTCPHBIC 0a3bl JaHHBIX  OTKPBIBAIOT
IMPAKTHUYCCKHU HeOFpaHI/I'-IeHHHﬁ AOCTYII K pPa3JIMYHBIM KOHTCKCTAM HCIIOJIb30BaHUA
CJI0OBa, W MCTOJMKA HCYHCICHHA JIOTHYCCKHUX IIPCAUKATOB HpI/IO6pCTaCT cTaryc
OCHOBHOI'0 HCCJICAOBATCIIbCKOI'O MHCTPYMCHTAPUAL. Ho HHCTPYMCHTApUA JJIA 4Cro —
IJI1 aHaJIM3a COACPIKaHUsA KOHUCIITA MJIM JKC IJIA aHaJIn3a TOro, Kak 3TO COACPIKAaHNC
«CKOHCTpyHpoBaHO»  (construed) B  MbInuieHHH?  OTOT  BOINPOC  UMEET
HETIOCPEJCTBEHHBIN  BBIXOJ B  MPOOJEMYy  METOIOJIOTHYSCKOM  aMOpP(HOCTH
COBpCMeHHOfI KOHIOCITOJIOTHMM KaK OTCUCCTBCHHOI'O BapHaHTa KOTHUTHBHOU
JJUMHT'BUCTHUKH, OTIMYHOIO OT BCCIrO TOIro, 4YCeM 3aHHUMACTCA KOI'HUTHBHAA
JIMHTBUCTHKA 32 TIPEJICIaMHU BOCTOYHOEBPOIIEMCKOTO PErMOHA.

2. Tlonemmka. KOHIENTOJOTHIO acCCONMUPYIOT B TEPBYIO oOuepeib
C KYJbTYpPOJOTHEHN si3bIKa (JIMHTBOKYJIBTYPOJOTHEH), U3ydaIOUIEH A3bIK B €IUHCTBE
C KyJbTYpOW W CTaBSIICH IENbI0 MOCTHIXKEHHE KYJIbTYpPhl uepe3 si3blKk. OCHOBHOM
ABPUCTUYECKOMN eAUHUIIEH JIMHTBOKYJIBTYPOJIOTUH SABIISICTCS KOHIIETIT
(O yMOJYaHUIO JIMHTBOKYJIBTYPHBIN), KOTOPBIA, TP JTFOOOM TOJTKOBAaHWUU, CBOJIUTCS
K TIOHSATHI0O KaK COBOKYMHOCTH  CYIIECTBEHHBIX MPU3HAKOB  MPEIMETa,
«MOTPYXKEHHOMY» B KylnbTypy U s3blk [Bopkaue 2011]. B To xe Bpewms,
COBPEMEHHAsl KOHIICTITOJOTHS TPaHC(POPMHUPYETCS B HAyKy O KOHIIENTax B IEJIOM
(HE TOJNBKO JIMHTBOKYJIBTYPHBIX) — 00 «MX COJACP)KAHWU, DBOJIIOIIMH, B3aUMOCBS3IX
B paMKax TeX WM HMHBIX KOHIlENTOChEp WM KOHIIENTOCHCTEM». ITO «00JacTh
C MHOTOYHCJICHHBIMH OTBETBJICHUSIMU, KOTOPHIC IEPECEKAIOTCS MEXKIYy COOOMH,
OTMpasich Ha OOIINE WIIH PA3TUYHbIE METO0JIOTHYECKUE /WA JTUHTBOGUIOCOPCKIE
ocHoBaHus» [BopoonreBa 2013]. CocTosiHHIO JIeT B COBPEMEHHOM KOHIIETTOJIOTHH
MOCBSILEH PsiJl CTaTe M3BECTHHIX JUHIBUCTOB [BopkaueB 2011; KpaBuenko 2011],
B ToM unciie 1 Onbru IlerpoBasl BopoOnesoit [2011; 2013], rne nan moapoOHBIiI
aHaJu3 JIOCTHMIKEHHM, MPOOJeM M HEAOCTAaTKOB ATOTO JUHTBUCTHUYECKOTO TEUCHHS
(cm. Takxke moHorpadmio  A.H. [Ipuxoapko [2008], B KOTOpOH mpeacTaBiICHBI
HapaOOTKM KOHIICTITOJIOTHH). byaydu KOTHUTHUBHBIM JIMHTBUCTOM, HO HHUKAaK
HE KOHIIENITOJIOTOM, s He OyAy JaBaTh OIICHKY JOCTIDKCHHMSIM KOHIICTITOJIOTHH,
HO KPaTKO OCTAaHOBJIIOCh Ha TE€X MOMEHTaxX, KOTOPbIC BBI3BIBAIOT BOIMPOCHI B CBSA3U
c IpoOJIeMaTUKOW JAaHHOU CTAaThH.

[lepBbIii BOMpOC CBSI3aH C TEM, YTO M3Y4YaeT KOHIIEMTOJIOTHS U SBIAIOTCS JIU
KOHIIENTHI CaMOJIOCTATOYHBIM OOBEKTOM aHAJIU3a B JIMHTBUCTUKE, 3a/1aya KOTOPOH
3aKJIIOYACTCS B M3YYCHUU S3bIKa B €ro IMIUPOKOM TMOHMMaHWU. KorHuUTHBHas
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JMHTBUCTUKA OOpaIaeTcs K KOHIIENTaM C ILEJIbI0 00bsACHUMb PA3IUYHbBIC S3bIKOBBIC
dakThl, OmUpasch MNpU HTOM HA CTOSANIME 3a HUMH MEHTajbHbIE (DEHOMEHBI.
TeM camMbIM KOTHUTHBHAs JIMHTBUCTHKA OCTA€TCS JIMHIBUCTUKOU. ECM KOHEYHOU
[[eJbI0  KOHIICNTOJOTHM  SBJSIIOTCS  KOHIICNTHI, HHUKAK HE TIPHBJICKAeMbIC
TUISL 00bsACHeHUs TIPUPOIBI SI3bIKa M PEUH, TO TJE 3/1eCh JUHTBUCTHUKA? DTOT BOMPOC
MMOCTOSTHHO BO3HHUKAET MPU YTCHUU MHOTOYHMCIICHHBIX aBTOpedepaToB JUCCEpPTAIIUM,
B 3aroJIOBKE€ KOTOPBIX CTOMT CIIOBO «KoHienTt». Hampumep, «KoHient ocsiTa
B aHTJIUCHKIN, QpaHIly3bKil, YKpaiTHChKIH Ta pociiichbkiii moBax» [bemseBa 2012]:
B paboTe 1maeTcs IepeuYcHb TOHITHH, CBSA3aHHBIX cO cdepori 0Opa3oBaHUsA
1 00y4eHUs, U TIPUBOJASTCS CIIUCKH COOTBETCTBYIOLIUX MPSIMBIX U MeTa(OpUUECKUX
HOMUHAITNN, OTHOCSAIIUXCS K PA3HBIM SI3bIKaM.

Bropoi BompocC, cOrnacyrommucs C IEPBBIM, 3aKIOYAETCA B CIEAYIOIIEM.
Ecnu oTBIIEYBCS OT CYIIECTBYIONMIMX B KOHIICTITOJITUM MHOTOUYHCICHHBIX JOBOJIBHO
CMYTHBIX OTpEJICICHUH KOHIIENTa ¥ TOBOPHTH IO CYIIECTBY, TO KOHUYenm
(kak WMEIONUKA KYyJNbTYPHYIO II€HHOCTb, TaK W HE HUMCIONIUHA TaKOBOK)
€CTh COJEPXKAIIUICS B MBIIUICHUN ¢hpasmenm ungopmayuu, aKTABHPYEMBIN
SI3LIKOBBIM 3HaKOM (HauWHAasi OT MOP(EMbI ¥ 3aKaHIMBasT TCKCTOM) HJTH XKe TPyIIaMu
3HaKOB. B To ke Bpems, 3TOT (parmMeHT HMH(OpPMAIMU O HEKOTOPOW CYIIHOCTH
€CTh HE YTO HMHOE, KaK 3HaueHue — s3bikogoe (000OIIEHHOE, CUTHU(PUKATUBHOEC),
peuesoe (KOHKpETHOE€ — pedepeHTHOEe, SBICHHOE B OJIHOM PEYECBOM COOBITHH,
WM K€ JEHOTATUBHOE, SIBICHHOE BO MHOTHX PEYEBBIX COOBITHSX), OUCKYPCUBHOE
(cBs3aHHOE ¢  ydYacTHHKaAMH  KOMMYHHUKAIIMM W CUTyarued  OOIIeHus).
Ecny KOHILIENTOJIOTHSI M3y4YaeT COJEpKaHWE 3HAKOB S3bIKa W pEYH, TO YEM OHa
B ©¢ HBIHCINIHEM BHJE OTJIMYACTCS OT ceMaHTHKu? OTIudueM ecTh pas3Be 4TO
MpeHeOpeKeHNe HAyYHOW TOYHOCTHIO M CTPOTOCTHIO MOHSATHM, TpaHHUYAIee MOpOi
¢ npodananueii. Hanpuwmep:

«Cxema — KOHIENT, NPEACTaBICHHBIA OOOOIIEHHONW MPOCTPAHCTBEHHO-

rpadUuecKOil WM KOHTYPHOH CXEMOM; 9TO THIEPOHUM C OCJIa0JICHHBIM

oOpazom (Hampumep, JepeBo BooOmie). Cxembl MOXKHO HapHUCOBATh,

YTO TOBOPUT O PCAIBHOCTH CYIICCTBOBAHHS JaHHOW ()OPMBI CTPYKTYypalluu

3HaHuil. Cxema — MPOMEXKYTOYHBIM THUI KOHIIENTAa MEXIY MpeICTaBICHUEM

U TIOHSTHEM, ONpPEACIICHHBIN 3Tam pa3BuThUs aldcTpakiuum» (cMm. [Pymakoma

2002: 44] co ccpuikoit Ha padoty 3./1. [Tonosoit u U.A. Crepuuna [1999]).
CpaBHUM 3TO OmpejeleHne C OOUICHPUHATHIM B 3apyO0eKHOW KOTHUTHUBHOM
JUHTBUCTHKE, TJ€ TMTOHATHE CXEMbI CAMTACTCS OJTHUM M3 OCHOBHBIX U TJE MO CXeMoll
MOHUMAETCA KaTeropusyromas aOCTpakiusi, COBMECTMMAas CO BCEMHU YICHaAMHU
OTpeesieMOl KaTerOpuH, TIOBTOPSIONMIAsACS B MEHTAIbHBIX o0Opazax Mupa
W HajeleHHas (yHIaMEHTaNbHOW 3HAYUMOCTBIO JUISI TPOTEKAHWS Pa3TUIHBIX
KOTHUTUBHO-CEMAaHTUYECKUX  mporeccoB. (CxemMa He HMEET KOHKPETHOTO
sorutomiennss (it is not embodied); cxema «aOcTpakTHa» B TOM CMBICIE,
YTO OHA a0CTparupoBaHa, OTBJIEYEHA OT IIEJIOTO Psifa KOHKPETHBIX S3BIKOBBIX (OpM
W 3HAYCHMI B KauecTBe mXx o0oOmenus [Langacker 2008: 371; Clausner & Croft: 4,
14]. CxeMbl TpEICTaBISAIOT COOON YKOpEHECHHBIE B MBIIIUICHHH OOpPAa3Ilbl HAIIETO
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OTbITa; TIOJYYUB JIOCTATOYHOE YKOPEHEHHE, OHM MOTYT OBITh HCIOJb30BaHbI
[PU TPOJAYLUHUPOBAHUMN U MIOHUMAHUHU S3bIKOBBIX BbIpOXKEHUN. TeM caMbIM S3bIKOBbBIE
BBIDAXKEHUSI CBSI3aHBl CO CTPYKTypaMu 3HAHUS, KOTOpbIE HX MOPOXKIAKOT
u obecrneunBaroT ux wuHTepnperanuio [Kemmer 2003]. B s3bike mpeacTaBiIeHbBI
KaK OTJEJbHBIE CXEMHBIE CYIIHOCTH, TAK U CXEMHbIE CTPYKTypbl. U Te, u apyrue
MOTYT UMETh Pa3IMYHYI0 CTENEHb CXEMHOCTH, TO €CTh aOCTPAKTHOCTH, 3aBHUCSIIEH
OT TOTO, KaK YEJOBEK MpPeACTaBIsICT (OPMAbHBIA WM CEMAHTUYECKUM TOJIOCHI
cBoero s3eika [Tylor 1990: 523, 533] (cMm. 06 stom [XKaGorunckas 20098: 383]).
Onpenenenve  cxeMbl,  OOIICNPUHATOE B  KOTHUTUBHOM  JIMHTBUCTHUKE,
HE TMPEANOoJAraeéT BO3MOXHOCTH «HApPUCOBAaTh» TaKyK) CXEMHYIO CYLIHOCTb,
kak, Hanpumep, MJIEKOITMTAIOIIEE, JIOBPO nnu HEYTO.

TpeTuii BONPOC BBITEKAET W3 BTOPOTrO M KACAETCS METOJ0JOTHYECKOTO
WHCTpYMEHTapusi KoHIenroioruu. Jlymaro, e€ «aBTOXTOHHOCTH» [BopkaueB 2011]
KaK YHCTO BOCTOYHOEBPOMEHCKOM BETBU JIMHTBOKOTHUTUBHBIX HCCIIEIOBaHUMN
CBSI3aHA C TPAKTOBKOW TEPMUHA KOHYENMYAIbHbll aHAau3. A 3Ta TPAKTOBKA, B CBOIO
ouepelb, KOPEHUTCS B PACCYKICHUAX HA TEMY «KOHYenm U NOHAmMuUe»,
OTCYTCTBYIOIIUX B AHIJIOSI3BIYHOM MUpE, TJe IS UX O0OO03HAYEHHUS HCIOJb3yeTCs
OJIHO CJIOBO — concept. TepMHH «KOHUENTYaJbHbIA AHAIU3» MOXHO IOHHUMAaTh
NBOSIKO: 1) Kak aHajau3 COJAEpX aHWs KOHLENTa C TOMOUIBI0 ONPENeIEHHOTO
METOJOJIOTUYECKOT0  ammapara; 2) Kak caM METOJOJOTHYEeCKHN  armapar.
Jnd KOTHUTUBHOMN JTUHTBUCTHUKM KOHIECNTYaJbHBIM aHAIN3 — 3TO cama
METOJI0JIOTHS, BKJIFOYAIOIIAas OCHOBHBIC TMOHATUS U TEXHUKH (METOJUKH) aHAJIM3a,
pa3paboOTaHHBIC PA3TUYHBIMA  JIMHTBOKOTHUTHUBHBIMH  IIKOJaMu  (ppeiiMoBOH
CEMAaHTUKOW W KOHCTPYKI[MOHHOM TIPAaMMAaTHUKOW, KOTHUTUBHOW TI'PaMMATUKOM,
TEOpHEH KOHIENTyaIbHOU MeTadopbl W TEOpPHEH KOHIENTYyaJlbHOM HHTETPAIlUU,
TEOPUEH TMIEPCIIEKTUB M TEOPUEW MPOTOTUIIOB, TEOPUEH HWKOHU3Ma, TEOpUEH
CEMAaHTHUYECKUX TPUMHUTHUBOB U TIp.). J[JAs KOHIENTOJIOTUU KOHICNTyalbHBIN
aHaJIN3 — 3TO OMHMCAHHUE COJAEPXKaHUS (JTUHTBOKYJIBTYPHBIX) KOHIIETITOB C TTOMOIIIBIO
«CIIOKMBIIIEHCS K HACTOAIIEMY BpeMeHH <...> 0ojiee WJIM MEHEee COTJIACOBAaHHOM
METOJIMKH, BKJIIOYAIONICH TMPUEMbl BBIJICJICHUS] HMMEHU KOHIIENTa, CIOCOObI
PTUMOJIOTHYECKOTO U KOMIIOHEHTHOTO aHaJIu3a 3TOr0 UMEHH, CEMAHTHYECKUW aHAJIHN3
KOHTEKCTOB  YIIOTPEOJICHUSI CPEACTB BBIPAXEHUS] KOHIIENTA, aCCOIMATHBHBIN
PKCIIEPUMEHT, KOTHUTUBHOE MOJIECIMPOBAHUE, YACTOTHBIN aHalu3 U mp.» [Bopkauen
2011]. IToutn Bce M3 MEPEUUCICHHBIX METOJOB HCIOIb30BAIUCH U B CEMAHTHKE.
UeM-TO  HOBBIM  MPEACTABISCTCS  JUIIb  «KOTHUTHUBHOE  MOJICIIUPOBAHUEY.
PaccMoTpuM, 4TO 1MOJ HUM OHUMAETCS.

B KoHIIeNTOJIOTMY MOJIETMPOBAHKUE KOHIIEITOB OCYIIIECTBIISECTCS, KaK MPaBUIIO,
C TOMONIBI0  CJIOUCTOM  CTpPYKTypel [BopoOneBa 2013]. Ilpenmoxxennas
FO.C. CrenanoBbiM [1997: 46—56], oHa mpeACTaBIs€T KOHIENT KaK «HACIOCHUSDY
KYJbTYPHOM JKM3HM pa3Hbix »3n00X. Cioncras MoJelb B €€ MOCIEIYIOIMMNX
MOAUGUKAIMSAX, HCIOJIb3YEMbIX BO MHOTHX COBPEMEHHBIX KOHIICTITOJIOTHYECKUX
paboTax, sBiseTcss 0OoJjiee MOPOCTOM, JIMIIEHHOM HUCTOPUYECKOTO  «CIOS.
[lo wnabmonenuto C.I'. BopkayeBa, B Takoi MoOJEIM OOBIYHO YIOMHHAIOTCS
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MOHSITHITHASI, 00pa3Has, IEHHOCTHAS W 3HAYUMOCTHAS COCTaBJISIomue. [lonamutinas
cocmaeAwas KOHIENTa BKII0YaeT B ¢e0s1 COBOKYIMHOCTh OOIIUX U CYIIIECTBEHHBIX
MPU3HAKOB KJjlacca OOBEKTOB, TMPEJCTAaBICHHBIX B CO3HAHWUW PAIMOHAIBHO
U TO3BOJISIIONIMX OTACIUTh JTOT KJIacCc OT JPYIMX BHUOBBIX KIJIACCOB BHYTPHU
COOTBETCTBYIOIIEH poaoBoi obmactu (cp. curaudukatuBHoe 3Hauenme — C. XK.).
Obpasnas cocmasnsaowas TO KAa4eCTBEHHBIM XapaKTEPUCTUKAM COJICPIKAIIUXCS
B HEl 00pa3oB pa3jienseTcs Ha JBE YaCTU: HepYenmueHyro, WU HNpeOMemHO-
00pa3zHyto, OTPAXKAIOUIYI0 OIBIT YYBCTBEHHOTO BOCIHPHSTHS JACHOTaTa KOHIENTa
cyObekToM co3HaHus (cp. aeHoratuBHoe 3HaueHue — C. XK.), u memagpopuuecku-
obpaznyro, GUKCHpyIOMy0 MeTadophl, C TOMOIIBID KOTOPHIX MOHATHHWHOE
HANOJIHEHUE  KOHIEeNTa  mpexacraBisiercss  cosHanuto. Ilog  yennocmuoii
cocmagnAwell KOHIENTa MOXXET IMOHUMATbCS €ro KyJbTypHash 3HAauYuMOCTD,
MO3BOJIAIONIAST TPAKTOBATh 0CO00 BaKHBIE I KaKOW-IHOO KYJIBTYPbl CMBICIIbI
KAK «KYJIbTYpHBIE JTOMHUHAHTBI». 3JHAUUMOCMHASL COCMABNAOWA ONPEEISIeTCS
MECTOM, 3aHHUMAaeMbIM HMEHEM KOHIENTa B JIEKCUYECKOW CHCTEME S3bIKa.
Ona BKJIIOYACT MapagurMaTHKy, CHHTArMaTHKy W 3TUMOJIOTHIO MMEHH KOHIIENTa,
a TakXKe COOTHOIIEHUE YAaCTePEUHBIX peaju3aluii 3TOro HMMEHH H  €ro
CJIOBOOOPA30BaTEIbHYIO TPOJYKTUBHOCTh. bojiee uiam MeHee corjiacoBaHHOE
€IMHCTBO MHEHUW — W TO C OINpPEACNICHHBIMH OTOBOPKAaMH — CYIIECTBYET JIUIIb
B OTHOIICHWHM JIBYX U3 HA3BaHHBIX COCTABJIIIONIMX KOHIENTA: TMOHATUHHON
u oOpasHoit [Bopkauer 2011]. Crioucras momenb, mpenjaracmasi B OOJBITHHCTBE
KaHIUAATCKUX JMCCEepPTAIlUii, B YACTHOCTH, 3aIlIMIIAEMbIX B YKpauHe, elle MpoIle:
OHa COJEPXKHUT «IYBCTBEHHO-OOpazHOe Sapo» U «mepudepuro» KOHIENTA.
YyBCTBEHHO-00pa3HOe SApO, WM «0a30Bas COCTABISAIONIAS» AHAIU3ZUPYETCH,
KaK TpaBUJIO, C TIOMOINBI0 METOJa KOMIIOHEHTHOTO aHainu3a, MPUMEHSIEMOTO
K CJIOBapHBIM JTaHHBIM, PEXKE — C TIPUBJICUCHUEM METOJANKHA UCUYUCICHUS JTOTHICCKUX
MPEeIMKATOB WM AacCOIMAaTUBHOTO OJKCIiepuMeHTa. B  kauecTBe «mepudepum»
KOHIICTITA PAacCMaTPHUBAIOTCS €ro MeTaQopUYecKue KOPPENIAThI, OIKCHIBAEMbIC
(3a4acTyto JOBOJIBHO 0E3rpaMOTHO) B TEPMUHAX TEOPUH KOHIIETITYaJIbHON MeTadophl
(cm., Hanmpumep, [JKuropenko 2011]). [TogoOHBIE «ClTOUCTBIE MOACIHY, OE3YIEPKHO
Pa3MHOXKAIOIIHUECS] B COBPEMEHHBIX AMCCEPTAlUSX, NEUCTBUTENIBHO, HAIIOMHHAIOT
«obmako», MeTadopuYeCKHii 00pa3 KOTOPOrO MCIOJB3YeTCS ISl  ONMUCAHMS
ctpykTypsl kKoHuenta 3.J1. ITonmoBoit u M.A. Crepuunbim (uut. no [Pyaakosa 2002:
50]): «KoHuenTt pokaaercs Kak €IWHHLA YHHMBEPCAJIBHOIO NPEIMETHOrO KOAa,
KOTOpasi ¥ OCTaeTCsl ero SAPOM. SIpo MOCTENEHHO OKYTHIBAETCS, OOBOJIAKHMBAETCS
CJIOSIMH TIPEAMETHBIX MPU3HAKOB, UTO YBEIMYUBAET OOBEM KOHIIENTA U YBEIMUYUBACT
ero cojepkanue. BHyTpu KoHIENTa MepeTeKaroT U MePeIBAIOTCs KOHILETITyalbHbIE
npuzHaku». Ecom B paborax, Ommskux — mkoinam  FO.C. CtenmanoBa
n H./[. ApyTIOHOBOW, «CIOM» NPU3HAKOB KOHIIENTA KaK-TO OTCJIEKUBAJIUCH,
TO B paborax, Bce Ooyiee W 0oJiee YNAISIONIMXCA OT 3THX IIKOJ, «IPEIMETHBIC
MPU3HAKW» O TAKOW CTEMEHU «IEePEeTeKaloT» U «IEePEMBAIOTCSA», YTO BBITEKAIOT
COBCEM, JIMIIAsl UCCIIEIOBAaHUSI HAYYHOU [IEHHOCTH.
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OcTaBuUB B CTOPOHE IUCKPEAUTHUPYIOUIUM KOHIENTOJOTHIO (M JUHTBUCTHKY
B 1[EJIOM) MPOAYKT, BEPHEMCS K TIIATEIHHO BBIMOJHEHHBIM KOHIIENTOJIOTHUYECKUM
uccienoBanusaM. Ilo cBouM MeTojaM, CBOJUMBIM K TEXHUKE KOMIIOHEHTHOTO
aHaju3a (BbIJICJICHUS KOMIIOHEHTOB KOHIIEINTA), OHU OCTAIOTCS B PYCJI€ KJIACCUUECKUX
paboT Mo CTPYKTypHOU cemaHTHKe. K KilacCMUecKuM CEeMaHTHUYECKUM MOCTPOEHUSIM
TATOTEET W  «CJIOUCTas» KOTHUTHUBHAS MOJEIb, B KOTOPOM BBIJICJIICHHBIC
COCTAaBJIAIONIME KOHIENTAa OTHOCATCS K HCTOPUYECKOMY UM COBPEMEHHOMY
«CIIOAIM», @ B  COBPEMEHHOM  «CJIO€»  pACIpPENENIAIOTCS B  COOTBETCTBUU
CO CBOEH MPHUHAJIECKHOCTHIO K /1Py (CUTHU(DUKATUBHOMY, SI3HIKOBOMY 3HAUYCHHIO)
WM ke K mnepudepun (IeHOHATHBHOMY/pe(hEpPEHTHOMY, PEUYCBOMY 3HAYCHHIO).
[Ipu 3TOM Takoe pacnpenesieHUe COMPOBOXKAACTCS ONPECTCHUEM T€X KOMIIOHEHTOB,
KOTOpbIe BaXHbI (LIEHHBI) M7 JaHHOW KyJIbTypbl. MeTadopuuecku-oOpa3HbIil
W 3HAYUMOCTHBIM «CJIOW» BPSIT M OTHOCSTCS K KOHIIENTY Kak TakoBoMy. MeTtadopa
CBSI3aHA HE CTOJIbKO C CYIIHOCTHBIMH KOMIIOHEHTaMH CaMOI'0 KOHIIENTa, CKOJIbKO
C €ro aHajJoroBbIMH PEISIUSAMH C JPYTMMH KOHIIENTaMH, [PUBJIEKAEMbIMHU
JIJISl OCMBICJICHHS] U Ha3bIBAaHUS TUX CYIIHOCTHBIX KOMIIOHEHTOB. 3HAYMMOCTHBIN K€
«CJIOW» MMEET OTHOIIEHHWE K KOHIIENTaM, WHKOPIOPHUPOBAHHBIM HE B OHTOJIOTHUIO
MHpa, 0003HA4YaeMOro ¢ TMOMOIIBI0 $53bIKa, @ B OHTOJIOTHMIO CamMoOro f3bIKa
KaK MCIIOJIb3YeMOM B OOIIEHHMH CEMHUOTHYECKOW CHUCTeMBl. TO €CTh, KOHIICTITHI
3HAYMMOCTHOTO «CJIOS» OTHOCSTCS K HHOM CUCTEME 3HAHUM.

SABnsgercs M cIoUCTas MOJIENb KOHIIENTAa KOTHUTUBHOM WIJIM K€ ATO MOJIEIb
ceMaHTH4eckas? Tak, B JIGKCHYECKOM CEMaHTUKE CJIOUCTash MOJACIbh MPUMEHSAETCS
M.B. Hukutusbim [1996: 109], BeIACASIONIMM MHTEHCHOHANI KaK COJEp)KaTEIbHOE
SAIpO 3HAUEHHUs CJIOBAa W MMIUIMKAIMOHAT Kak Tmepudepuro CceMaHTUYECKHX
MPU3HAKOB, OKPYKAIOIIUX 3TO AJIPO.

[Io cnpaBemmBomy 3ameuanutro A.B. KpaBueHko, «ceMaHTHMKa HPOCTO
HE MOXKET HE ObITh KOTHUTHBHOM, €CJIM OHA IMOJpa3yMeBaeT M3yYeHHE MEXaHHU3MOB
MOPO’KJICHHS 3HAYCHHS, a HE abcTpakTHOE TeopeTusupoBanue» [Kpasuenko 2011].
CnoucTyro MOJIeNb KOHIIETITa HEJIb3sl OTHECTH K aOCTPaKTHOMY T€OPETHU3MPOBAHUIO,
MOCKOJIbKY OHAa CHCTEMaTU3UPYET MPEICTABICHHBIC B CEMAHTHKE SI3bIKa U JTOOBITHIC
SMIIMPUYECKUM MYTEM 3HaHUS O Mupe. B To ke Bpems, 3Ta MOJENb, MTOCTPOCHUE
KOTOPOM  CTAaHOBUTCA BTOPHIM  3TAallOM  ITIOCJE€  KOMIIOHEHTHOTO  aHaJIu3a,
MPAKTUKYEMOTO B CTPYKTYPHOM CEMAaHTHKE, BpSJ JIM SIBJISIETCS MOJENBIO CaMOM
KOHIIENTYyaJIbHOM CTPYKTYphl KaK HEKOTOPOTO CYIIECTBYIOIIETO B MBIIIJICHUU
MaTTepHa, MPEeIHAa3HAYEHHOTO JJI1 YHOPSAOYMBAHUS M OO0pabOTKH HH(pOpPMAIUU.
Croucrass MoJenb SBISETCS, HAa MOW B3IJIAN, TEOPETUYECKHUM KOHCTPYKTOM,
B KOTOPOM YE€ro-TO HE XBaraeT. Ml 3TO «4TO-TO» €CTh KOHIENTYaJbHAsl CTPYKTYpa,
KOTOpasi 1 3HAMEHYET nepexo0 Om CeMaHmMUuyecko20 K KOHYEeNmMyaibHOMY AHATU3Y
B €ro NOHMMAaHWM, TMPUHATOM B KOTHUTHUBHOW JIMHTBUCTHKE — KaK aHalu3y
C TNPUMEHEHHUEM CICIHATbHON METOJIOJIOTUM ISl TOCTPOCHUS KOHIENTYaJTIbHBIX
CTPYKTYD.

OOBsICHSAA pa3HUILy MEXAY CEMAaHTHYCCKUM M KOHICNTyaJIbHBIM aHAIH30M
B cBoed pabore, omnybOmuxoBanHo B 1991 romy, E.C.KyOpsikoBa mnucaina,
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YTO CEMAaHTUUYECKUN aHAJIN3 CBSI3aH C Pa3bsCHEHUEM A3bIKOGOU eOUHUYbL, B TO BPEMS

KaK KOHIIENTYaJbHbIN aHATN3 00pallieH K 3Hanusam o mupe. CEMaHTUUECKUN aHaIu3

HaIIPaBJIECH HA JKCIUIMKALMIO CEMaHTHYECKON CTPYKTYpbl HOMUHATHBHOW €IWHUIIBL,

YTOUHEHUE PEaTU3YIOLIUX €€ JEHOTATUBHBIX, CUTHU()UKATUBHBIX U KOHHOTATUBHBIX

3HAUCHMI; KOHIIENTYaJIbHBIN e aHAIU3 MPEANoaraeT MOUCK TeX 00X KOHIIECTITOB,

KOTOpbIE MOABEJEHBI MOJI OJUH 3HAK U MPEJCTABIAIOT ObITHE 3HAKa Kak Mapkepa

W3BECTHOM KOTHUTHUBHOM CTPYKTYphl [KyOpsikoBa 1991: 85]. B Moux pabGortax Tema

COOTHOILICHUS] CEMAaHTHYECKOIO0 M KOHILENTYAJIBHOTO aHaiu3a MnossBuiack B 1999

rojly, 4 sl HEOJIHOKpATHO BO3Bpallaiach K Hel B nanpHeimeM [JKaborunckas 1999;

2003; 2004; 2005; 20086], oTMeuast, 9TO OCHOBHBIE OTIUYHUS MEXKITY TPATUITHOHHBIM

CEMAaHTUYECKUM  AaHAJIW30M M  KOHUENTYyaJbHBIM  aHAJIM30M  3aKJIFOYAIOTCS

B CIICAYIOIIEM:

o Cmenenv abdcmpazuposanus — CYIIHOCTSIM, KOTOPbIE  HCHOJB3YIOTCS
B KOHIIENITyaJbHOM aHajiu3e, MPUCYIa Oojiee BBICOKAs CTENEHb aOCTPaKIINH,
CXEMHOCTH 10 CPaBHEHHIO C TEMHU CYIIHOCTAMH, KOTOpbIE (QUTYPUPYIOT
B CEMaHTUUYECKOM aHaJn3e.

o Komno3uyuonnocms: ecavu Uil CEMAaHTUYECKOrO aHalIM3a JIOCTATOYHO
BBISIBICHUSI ~ MEPEYHs  BJEMEHTOB, BXOJSIIUX B  COCTaB  3HAYECHUS,
TO TPU KOHLENTYaJbHOM aHAJU3€ 3TH DJIEMEHTHl JOJDKHBI OBITh COOTHECEHBI
MEXIy co00il 1 00bEeIMHEHBI B COCTABE HEKOTOPON KOHLENTYyalbHOU (CXEMHOM)
CTPYKTYyphl. Mcrmonb3yemasi MOICO3HATENbHO, TO €CTh NMPUHAJIEKA «CO3HAHHUIO
3agHero miana» (backstage cognition), Takast CTpykTypa MOXKET HE UMETh MPSIMBIX
A3BIKOBBIX ~ CPEICTB JJIi CBOEM OKCIUIMKAIMM; OHA PEKOHCTPYUPYETCS
B  pe3yibTaTe MHTPOCIEKIMU  HUCCIEAOBAaTeNsd, €ro YMEHHS  YBHUJCTbH
32 MHOXKECTBOM Pa3HOILIAHOBBIX (PAKTOB OIMpPEAEICHHYIO 3aKOHOMEPHOCTb.

B 2007 romy ananoruyHble MbICIM OBUIM BBICKa3aHbl B CTaThe EIleHbI
['eoprueBHbl benseBckoit «KoHmenTyanpHbIN aHamM3: MOAUGUIIMPOBAHHAS BEPCHS
METOJI0OB CTPYKTYpPHOU JIMHTBUCTUKU?» [bensesckas 2007]. 3agaBass Bomnpoc «Ecmb
U MeHCOY KOHYENnmyalbHbIM AHAIU3OM U KOMNOHEHMHbIM AHAIUZOM UYMO-HUOYOb
oOwee unu JHce IMO 08€ COBEPUICHHO DPA3HbIE UCCNe008aAMENbCKUEe NPOYeOypbl?»,
aBTOp CTaThbU J1a€T Ha HEro Takol OTBET. «KOHUENTyalbHBbIA aHAIM3 OTIMYAETCS
OT KOMIIOHEHTHOTO aHajnu3a, MpeXAe BCEro, IO O0XHUIAEMOMY pe3yJbTary.
[locpencTBOM KOMIIOHEHTHOTO aHaJlU3a YCTaHABIMBAETCS HA0Op MelbUalllnux
KOMIIOHEHTOB 3HaueHusd, <...> B OTOM Cllydae HCCIEAOBaTelb HMEET JeJ0
C  BHEIIHMM, WIM  IOBEPXHOCTHBIM, yPOBHEM  CEMAaHTUKU  €JIMHHUIIBIL.
[Ipy KOHUENTyaJIbHOM aHalM3€ B 3aJadyy HUCCIEAOBAaTENsl BXOJIUT BBISBICHUE
«TTyOMHHOW»  KOHIIENTYyaJIbHOM  CTPYKTYPBI, OIPEICIAIONIeH  yrmoTpeOieHue
CAVUHULIBl U OTJIMYAIOLIEH JTy CEMAHTUYECKYIO CYLIHOCTb OT JIpYTUX,
CYLECTBYIOIIUX B s3bIKe. [JIyOMHHAs, KOHUENTyalbHasi CTPYKTypa, €CTECTBEHHO,
KOPpPEJIMPYET C BHELIHEH, COOCTBEHHO CEMAaHTUYECKON COCTABJISIOLIEH CMBICIOBOTO
coJlepKaHusl €AUHUIIBI, HO CYIIECTBEHHBIM O0pa3oM OTIMYAeTCs OT HeE» [TaM iKe:
65-66]. Bo-nepBbix, 0a30Bble KOMIIOHCHTBI  KOHIIEHTYaJbHOH  CTPYKTYpPHI
MPUHAJJICKAT IPYTOMY YPOBHIO aOCTpaKLIUU U HOCAT Oosiee 0OOOIICHHBIN XapakTep,
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yeM CeMbl. Bo-6mopbix, 0a30Bble WA 3JIE€MEHTApHbIE KOHIEMTHI, COCTABJISIIOLIUE
KOHIICTITYaIbHYI0 CXEMY, 3a4acTy0 MOTYT BBIBOJUTHCA W3 OOIIEro MpeACTaBICHUS
00 o0003HaYaeMOM Ha OCHOBAHHWHM OIEpaldii JIOTHYECKOTO BBHIBOAA. B-TpeThux,
B paMKax KOMIIOHEHTHOI'O aHajih3a IMPEeANoJjaraeTcs, 4To IOJYyYEeHHbIE B XOJIe
pa3BepTHIBAHUS JCPUHUIIMKA CMBICJIOBbIE KOMIIOHEHTBI/CEMBI B CYMME JIOJKHBI
«BOCCO3/1aTh» OONIYI0 CEMaHTUKY aHaJIu3upyemon enuHuibl. KoHienrtyaibHbIe
COCTaBJIAIOUIME — BJIEMEHTHl MEHTAJIBHOIO IUIaHA U HE MOTYT B CYMME COCTaBHUTh
CEMaHTHYECKOe cojepkaHue efauHullbl. COBOKYMHOCTh 0a30BBIX KOHIIENITOB
bopMUpPYET MEHTAJIbHYIO «KAapTUHKY» WM MEHTAJIbHOE TPEACTaBIECHUE O TOM
cMblcle, WX O TOM BHJCHHH 0003HAYaeMOT0, KOTOPBIM BBIPAXKAET TOBOPSIIUH,
yrnoTpeOssii B pEYHd COOTBETCTBYIOIIYIO €AUHUILY. TakuM 00pa3oMm, MEXIy
KOMIIOHEHTHBIM aHAJIM30M M KOHLENTYaJbHbIM AHAJIN30M HMEETCS ONpeAesieHHas
KOppensAlus, a HE peaJbHOE COBIAJCHWE METOIUKH pPabOThl C S3BIKOBHIM
MartepuasioM [TaM xe: 67-68]. OTmeuy OT ceOs, 4TO Takas KOppEJslUs COCTOUT
1 B NPEEMCTBEHHOCTH: CEMAaHTHYCCKUNM aHAN3, OyaydW MEpBOM M HEOOXOIUMOM
CTaJuel UCCIEAOBaHUs, TOCTABIAET «JIAHHBIE», TOT «MAaTEpHaD), KOTOPBIN JTOHKEH
OBITH YNOPSAJOUYEH C MOMONIBI0 KOHUENTYaJIbHOTO aHaM3a. 3aBepilasi CBOIO CTaThIo,
E.I'. bendeBckas BbIpax)aeT COXKAJICHUE MO MOBOJY TOrO, YTO «B HACTOSIIEE BPEMS
KOHKPETHBIE TIPOILICAYPHl BBIJCICHUS O0a30BBIX WM DSJIEMEHTapPHBIX KOHIICNITOB
OCTAIOTCSl TMPAKTUYECKH Hepa3paOOTaHHBIMH, M STO CTaBUT TMEPEa COBPEMEHHOM
KOTHUTUBHON JIMHTBUCTUKON BAXHYIO 3a/ady — MPEUIOKUTh TaKyl) METOIUKY
KOHIIENTYyaJIbHOTO aHaju3a, KOTopasi MPpUBOJMIIa Obl K BOCIPOU3BOJIUMBIM, TO €CTh
HE 3aBUCSIIMM OT IPOM3BOJIa UCCIEI0BATENs pe3yabTaram» [Tam xke: 68]. Jlymaercs,
YTO METOAMKA, KOTOpas TMpeajiaraercsi HUXKE€ U TNPUMEHEHUE KOTOpOH
WJUTIOCTPUPYETCA Ha MPUMEPE KOHUENTYaJbHOIO aHalv3a JEKCHYECKOrO0 3HAYCHUS
UMEHU  OMOLIMH, CYIICCTBUTCIBHOTO  JOY,  YIOBIETBOPSET  TPeOOBAHUSM,
chopmynupoBanHbiM  Enenoit  'eoprueBHON  (M37I0KE€HHE  METOAUKH  JIAHO
C HEKOTOPHIMH YTOYHEHHUSIMH | JIOTIOJHEHUSIMU 110 padote [JKaboturckas 2013]).

3. MeToauka KOHUENTYAJbHOI0 AHAJIHM3a: CEMAHTHUKA JIMHIBAJbHBIX
cereit (CJIC). Camo omnpeaeneHHEe «KOTHUTHUBHAs JIMHIBUCTHKA» IIPEIOJaraer,
YTO OOBEKTOM AUCIHUIUIMHBI SBISETCSA SI3bIK B €r0 COOTHOIICHUW C MBIIIJICHUEM —
KOHIICTITYaIbHBIMU CTPYKTYpaMH M KOTHUTHUBHBIMU oOTepanusaMu. Jns u3ydeHus
PTOT0 O0BEKTa MPUMEHSETCS METOJOJIOTHYSCKUN armapar, pa3padaTbiBaeMbIit
Pa3IMYHBIMU 3apYyOEKHBIMU IIKOJIAMU KOTHUTHUBHOW JIMHTBUCTUKH. VX TIOJI0KEHUS,
a TaKXe pe3yJbTaThl MOUX COOCTBEHHBIX MHOrojeTtHux (1999-2012 rr.)
WCCIICIOBaHU OOIIMPHOTO KOpITyca Pa3HOIUIAHOBBIX SI3BIKOBBIX JAHHBIX CTaiu
OCHOBOW ISl CO3/IaHMs JIOCTATOYHO YHHMBEPCAIBHOW METOJMKH KOHIICTITYaJIhbHOTO
aHaju3a, KoTopas, B COOTBETCTBUU C TUIIOM KOHIENTYaJIbHbIX MOJICTEH, a UMEHHO —
CETEBbIX CTPYKTYp, Oblna Ha3zBaHa cemanmukoui aunzeanvnvix cemeii (CJIC).
DNEeMEeHT JIUHe6albHbIX B HA3BaHUU METOJUKH YKa3blBa€T Ha €€ OTIUYHe
OT METOJAUKH MOCTPOCHUS] CEMAHTUYECKHUX CETE B MHXKEHEPUU 3HAHUN. DTO OTINYHUE
coctout B ToMm, yTo B CJIC msg mocTpoeHuss MOAENe ceTeil MCIoib3yeTcss Habop
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00O0OIIEHHBIX TOHATUUHBIX CTPYKTYpP, OTCIICKUBAEMBIX B 3HAUEHUSAX M (popMmax
S3BIKOBBIX €IMHUIL PA3HBIX YPOBHEH.

Teopetnyeckre ocHOBbI CJIC COBMECTHMBI C MOJOXKEHUSIMH OHOMACHOJIOTMHU
U KOMIO3UIIMOHHOM CEMaHTUKH, C(HOPMYIMPOBAHHBIMU B BOCTOYHOEBPOIEHCKOI
koruutuBHON JHHTBUCTHKE (E.C. KyOpsikoBa), a Takye C MOJIOKESHUSIMHU 3araJ HbIX
JMHTBOKOTHUTHBHBIX  IKOA  —  QpeiimoBoii  cemantuku  (Ch. Fillmore)
u koHcTpykumonHoi rpammaruku (Ch. Fillmore, P. Kay, A. Goldberg, W. Croft
u 7ap.), korHuTuBHOW rpammaruku (R.Langacker), Teopuu KOHIIENTyaJIbHON
metadopsr (G. Lakoff, M. Johnson, M. Turner u np.), Teopuu KOHIENTyaTIbHON
unterpanun, win Onenaunara (G. Fauconnier, M. Turner), Teopuu mEPCIEKTHB
(R. MacLaury) u Teopun npototunoB (E. Rosch, A. Wierzbicka, G. Lakoff u ap.).
MeToanka MOCTPOCHUSI KOHIENITYaIbHBIX CETel, pa3paboTaHHas C YYETOM JaHHBIX,
MOJIyYCHHBIX IyTEM aHalii3a eCTECTBEHHOTO SI3bIKa, COTJIACYEeTCSd C OCHOBHBIMU
UACSIMU TUCIUTUTMH, TPEICTABISIIOIINME, HAPSITY C JMHTBUCTUKOW, KOTHUTHBHYIO
HAayKy, @ UMEHHO — C HJAECSIMU KOTHUTHUBHON IICHXOJIOTMM, WH)KCHEpUU 3HAHUUN
(OHTOJIOTUYECKOTO HWHXUHUPHUHTA), TEOPUM CHUCTEM U HEJIMHEHHON JUHAMHKHU.
Tem campIM 3Ta METOJIMKA, KAaK MHE MPEICTABISETCS, UMEET MEXIUCIUIUTMHAPHYIO
MEePCIEKTUBY, HEOOXOAUMYIO JJIsI COBPEMEHHBIX KOTHUTHUBHBIX UCCIIEIOBaHUI.

B CJIC mns mocTpoeHUs KOHLENTYAJIbHBIX CET€W HCMOJB3YIOTCS Oa3ucHwle
npono3uyuu, KOTOpble UMEIOT HAUBBICIINN YPOBEHb OOOOIIEHHUS, UIH CXEMHOCTH,
W TIPEJCTABIAIOT W3HAYAIbHBIC KATETOPUM MBINUICHUS W THIBI PEISIIUN MEXITy
HUMHU. THUIl TIPOMO3UITMOHAIILHON CXEMBI ONpENeNsieTcss MO0 €€ MPUHAICKHOCTU

K OJHOMY U3 HATH 0a3uCHbIX (QperMOB — NpPEIMETHOMY, AaKIMOHAJIBLHOMY,
MOCECCUBHOMY, UJIEHTU(UKALMOHHOMY ¥ KOMIIAPaTUBHOMY.
o [IpenMerHsiii ¢peiiMm OOBEAUHSET Oblmuiinble cXeMbl — KBAHTUTATUBHYIO

«X ectb CTOJIBKO-koauuecTBo», KBaIUTaTUBHYIO «X ecTh TAKOE-kauecTBOY,
JokatuBHYO «X cymectByer/neiicteyer TAM / LC-nokatuB (Hadasio, IMyTh
WJIM MECTO, KOHEI)», TeMnopaibHyto «X cymectByeT TOI'JIA / TM-temnopatus
(Ha4yaso, OTPE30K WM MOMEHT BPEMEHH, KOHEI)» MU CXEeMY Croco0a ObITus
«X cymectByet TAK-ciocoo».

e AKIMOHAIBHBIN (peliM BKIIIOYACT AKUUOHATIbHBIE CXEeMbl COCTOSIHUS / Tpoliecca
«AG-areHc neMcTByeT», KOHTAKTHOTO jeiictBus «AG-areHc AeicTByeT
Ha PT-mammenc / AF-abdextuB» wu kayzammm «CR-kay3aTtop menaer
FT-dakTtutuB». JlaHHBIE CXeMBI MOTYT OBITH PACIIMPEHBI 3a CUET apTyMEHTHBIX
poneit cupxoncmanm (pazHoBupHOCTU: AT-compoBoauTenb, AD-TTOMOIIHUK,
CG-kontparent, IN-uncrpyment, MD-menuatuB), cmumyn  (GL-uens,
CS-npuunna), npeonocviika  (CD-ycnoue, CS-ycrymka),  peyunuenm
(AD-ampecar, BN-6enedakxtus / ML-manedakTuB), a Takke 3a CYET JTOKATUBHOU
Y TEMIOPAIIBHOU CXEM.

e [loceccuBHbIiil bpeiim KOHCTUTYUPYETCS noceccugHviMu cxemamu
naptutuBHOCTH « WH-11€e710€ nmMmeer PR-uacTh», MHKIIO3UBHOCTH «CR-KOHTEIHEpP
mveer  Cl-comepxumoe» /  «CT-comepkumoe  umeer  CR-koHTeliHep»
u  cobctBeHHOCTH ~ «OW-coOcTBeHHMK ~ uMeeT  OD-coOCTBEHHOCTBY /
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«OD-cobctBenHocTh uMeer OW-coOCTBeHHHKa». Paznuuus Mexay cxemamu
ONPEACIISIIOTCS CIEAYIOMMM. B MapTUTUBHON CXeMe 4acTb HE CaMOCTOSITEIIbHA,
OHa BCErAa MNPUHAICKUT LEIOMy. B HMHKIIO3MBHOM CXE€ME COJIEPKHUMOE,
OyIydd CaMOCTOSITEIbHOM CYUIHOCTBIO, MOXET HAXOAMUThCS Kak B Ipenaesnax,
TaKk W 3a mpenenamu KoHTelHepa. Ilpu crmaboili moceccum, Korjga COAEPKUMOE
ABJISIETCS  JIOCTAaTOYHO ABTOHOMHBIM, MHKJIIO3MBHAs CXeMa NpHOOpeTaeT
obpatuMocTh. CXxeMy MHKIIIO3UBHOCTH MOXHO paccMaTpHUBATh KaK OTBETBIICHUE
OBITUMHONM JIOKAaTMBHOW cXeMbl. B cxemMe CcOOCTBEHHOCTH  COOCTBEHHOCTb
U COOCTBEHHUKA OOBEAMHSIET HEKOTOpash COMMKAIONIAs UX «OOIasi TepPUTOPUS
cymectBoBaHusi. Eciam  cymiHOCTb, HaAENEHHAas POJIbBI0 «COOCTBEHHOCTHY,
JOCTaTOYHO AaBTOHOMHA, CXeMa COOCTBEHHOCTH MpPHOOpETaeT oOpaTUMOCTb
(0 moceccuBHBIX CTPYKTYpax cM. [19]).

o NnentuduxauuoHHbll (QpeliM OObEOUHAECT uOeHMUpUKAUUOHHbIE CXeMbl
nepconnukaimu «ID-unguBun ectb PS-niepconndukatop (MM cOOCTBEHHOE),
knaccubukammu  «ID-waguBun / Bug  ecth  CL-kmaccubukarop: Bum / pomy
u  xapakrepuszaimu  «ID-unauBung  ectb CH-xapaktepuzatop». Cxema
KJIaCCU(PUKALMUKA COOTHOCUT HUIACHTU(PUKATUB (MHIUBUIHYIO WIH BUIOBYIO
CYIIHOCTb) C CYNEPOPAMHATHBIM TAaKCOHOM (POJO-BUJOBBIM WM TUTYJIHHBIM)
KaK CYIIHOCThIO Oojiee oOmiero IUiaHa, dYeM caM HJASHTU(PUKATHUB;
TO €CTh KJIacCU(UKATOp €CTh aOCTpPaKTHBIM YJeH Kiacca — OMOJOTHYECKOTO,
COLIMANILHOTO, TPO(HECCHOHAIBHOTO, (DPYHKIIMOHAIBHOTO, KBAaJUTATUBHOIO M IIp.
B anrnuiickom si3plke MapKepoM KiacCu(UKaTOpa CTAHOBUTCS HEOMNPEIEICHHBIN
apTUKIbL a Wik ero ’kBuBajieHT (this man is a teacher). Cxema xapaktepuzanuu
COOTHOCHUT MHJUBHU/]I C CAMUM COOOI0: XapaKTepu3aTop KOHKPETU3IUPYET WH]IUBH/I.
B aHrmiickoM s3pIK€ MAapKEpPOM XapaKTEPU3aTOpa CTAHOBUTCS OIPEACIICHHBINA
aptukib the wim ero sxBuBaseHT (this man is the son of my sister), B pycckom
SI3bIKE — 000pOT mom ..., Komopwiti (3mo mom uenoeex, KOMopbwlil AGJAemcs
CHIHOM MO€ll cecmpbl).

e KommapatuBHBIN  (PpeiM  MPEACTABICH  KOMHAPDAMUBHBIMU  CXEMAMU
ToxkaectBa / meramopdo3er, «CV-kommapatuB ectb /kak/  MS-xoppensaTy,
CX0JicTBa / aHATIOTHH «CV-xkoMmapaTus €CTh KaK AN-KoppensT
1 noaobus / metadopsl, «CV-koMmapaTiB ecTh Kak 0bl MT-koppensar». Cxema
TOXAECTBa/MeTaMOpP(}O3bl CPABHUBAET CYITHOCTh CaMy C COOOM, TO €CTh KOPPEJIST
€CTh TOT € CaMbld KOMIIAPAaTUB, HO B €r0 JIPYroH, JOIOJHUTEIbHOW HUIOCTACU
(ousan-kposams, yapesna-iseywka). Cxema CXOACTBa/aHAJIOTUH yCTaHABIIMBACT
CXOJIHBIE YEPTHI Y CYLIHOCTEH, NMPUHAIICKAIINX K OJJHOM U TOM K€ MOHITUUHOMN
chepe (wanka-b6yoenoska «mamnka kKak y bymennoro»). Cxema momoOusi /
MeTadopbl yCTaHABIMBAET CXOJAHBIE YEPThl CYIIHOCTEH, KOTOPBIE OTHOCSTCS
K Pa3HbIM MOHATHUIHBIM cepaM (KaMeHb Koulauuil 2nas).

basuchsie ppeiimbl oTiMuatoTes ot GpeiiMoB B UX TPAAUIIMOHHOM NOHUMAaHUU

KaK KOHIICTITyaJbHBIX MOJICJICH CTEPEOTHITHBIX MpeaMeTHbIX cutyarnmid [Fillmore

1982: 111; Minsky 1988: 245] (manpumep, GpeliM «KYIUIH — MIPOTAKI»).

B mHXeHepuH 3HaHUM KOHUENTYaJIbHbIE MOJIEIN MPEAMETHBIX CUTyalluii UMEHYIOTCS
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OHTOJIOTHSIMH. ba3ucHbie (ppeliMbl SBJISIOTCSA ONEpPalliOHATbHBIMH: OHU BKJIFOYAIOT
TEMAaTUYECKH  COJVKCHHBIE TPOIO3WIUHU, WCIOJB3YeMbIC JUISI  NOCMPOEHUS
KOHIIENTYaJbHBIX MOJIEICH IMPEAMETHBIX CHUTyaluid. YWciIo Npono3uIMOHATBLHBIX
CXEeM, BXOJIIMX B COCTaB Oa3UCHBIX (PEHMOB, OrPaHUYCHO, HO Oyarojaps
WX pa3IUYHON KOMOWHATOpPWKE, 3aBUCAIICH OT CHEeUU(DUKH CTPYKTYPUPYEMOTO
MOHATHMHOIO IPOCTPAHCTBA, MOXHO IOJYYHTh HEOIPAHUYCHHOE KOJIMYECTBO
pa3HOOOPa3HBIX KOHPUTYpAIMA KOHIENTYalbHBIX ceTel. KoHnenryanbHas cemesasn
Mmodenp  TpeoOpasyeTcss B MAMPUUHYIO  MOO0€Nb, €CIIM  CBS3U  MEXIY
WH(GOPMALMOHHBIMHU y3JIaMH CETH OCTAIOTCS He0003HAYCHHBIMU (MMILUTHIIUTHBIMH ).

B 3aBHCHMOCTH OT HYXX]l WCCJICIOBAaHUS, KOHUEHMYAbHblEe CEMU CTPOSTCS
KaK OOHOMEpHble WU MHO2omepHble (cemu-6-cemsax). MHOTOMEpHas CETh
MpeIIoyiaracT HATMIUE MOHATHIHHBIX MPOCTPAHCTB, Pa3BOPAYMBAIOIINXCS «BIITyObY.
Konnenrocepa (Bce CTPYKTYpHUPYEMOE CEMAaHTHYECKOE IPOCTPAHCTBO) €CTh CETh
JIOMEHOB (TIOHATHHHBIX Y3JI0B KOHIICNTOC(HEPHI); KaXIbIi JTOMEH €CTh CETh MapIieilI
(MOHATUHHBIX Y3JIOB JIOMEHA), MapIeiia COACPNKHUT KOHKPETHBIC IPEIMETHBIC
KOHIIENTBI, KaXIbIH M3 KOTOPBIX €CTh HMH(DOPMAIIMOHHBIN y3€J, MOICIUPYESMBIH
CeThIO MpHM3HAKOB. Ha BceX KOHICNTYalbHBIX YPOBHSIX IOCTPOCHUE CETH
OCYIIECTBIISICTCS C TIOMOIIBbIO OA3MCHBIX MPOTIO3UIIMOHATBHBIX CXEM.

K cereBoit konyenmyanvnoii mooeau MOTYT OBITH TPUMEHEHBI OTPE/ICTICHHbBIC
KOZHUMuGHble onepayuu, peodpa3yninne e€ B KOZHUMuUHyo mooens. Onrcanue
psja KOTHMTHUBHBIX orepanuil (cnerudukanuy, (OKyCHpOBKH, MPOMHUHAHTHOCTH,
NEPCIEeKTUBHU3AMN M T.I.) ObLIO JaHO B KOTHUTHBHOW IpamMmaruke [Langacker
2008] u korauTHBHOU cuxonoruu [Shepard & Cooper 1988]. Moaudukaius ogHOMR
U TOH K€ KOHIIECNITYaJIbHOM MOJICITH C TIOMOIIBI0 KOTHUTHBHBIX OTIEPAIlUii ITO3BOJISET
MOJIyYUTh HEeCKOJbKO KOTHUTHUBHBIX MOJIENCH, CTPYKTYPUPYIOIIUX aHATU3UPYEMOE
MOHATHMHOE TIPOCTPAHCTBO S3BIKOBOTO 3HAKa WM 3HAKOB (CM. IOAPOOHO
B [JKabotunckas 2008a; 20116; 2012]).

W3moskeHHBIE  BBINIIE  TEOPETHUYECKHE  MPUHIMIBI  ObUIM  TPUMEHCHBI
JUISE  KOHIIENTYaJbHOTO aHajau3a HWH(QOpPMAIMH, IPEICTABICHHOW B JIGKCHUECKOMN
CEMaHTHKE, B 3HAYCHHUSAX MOJMCEMAHTHYHOTO CJIOBa, B HOMHHATHBHBIX IMPOIIECCaX,
B MeTapOpHUeCKHX EIMHHIAX, B CHHTAKCHUECKHX CTPYKTypaX, B YacCTEPEUHBIX
CHUCTEMaX, B JICKCUYECKUX IPyIIHUPOBKAax (JIEKCHKO-CEMaHTHYECKUX
W aCCOIMATHUBHBIX IOJISIX), B TOM YHCJIE U TE€X, KOTOPHIE TOJICKAT CTPATH(PUKAIIUN
B cioBapsx-te3aypycax [XabGormnckas 2003-2011; Zhabotynska 2002; 2010].
PaccmoTpuM ucnoib3oBanre Metoauku CJIC a1 KOHIENTYalIbHOTO MOICIMPOBAHUS
JICKCUYECKOTO 3HAUCHUS MMEHHU 3MOIIMH — aHTJIOSI3bIYHOTO CYIIECCTBUTEIBHOTO |OY.

4. Ucnoab3oBanne CJIC niis KOHUENTYAJbHOI0 AHAJIM3a JIEKCHYECKOIro
3HaYeHHs1 MMeHH >3Mouum. [Iporeaypa wuccrnegoBaHUS JEKCUYECKOTO 3HAYEHUS
CYIIECTBUTEIILHOTO jOY BKJIFOUACT TaKWE dTambl: OTOOP (HaKTUYECKOrO Marepuala
U3 KOMIIBIOTEPHOTO KOpIyca MaHHBIX W aHAJM3 MaTepuana IyTeM HCUUCICHUS
JIOTUYECKUX MPEAUKATOB; TEMATHUECKOE YIOPSAOYMBAHUE TTOTyUYEHHBIX PE3yJIbTaTOB
C TIOMOIIBI0 Oa3WCHBIX MPOMO3UIIMOHAIBHBIX CXEM; IOCTPOEHHE CETEBOM
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koHIenTyatbHoM Moaenu mnoHATuss PAJIOCTDH kak JOeHOTaTUBHOTO 3HAYEHUS
JIEKCEMBI |OY; TpeoOpa30BaHME CETEBOM KOHIIENTYalIbHONH MOIEIH B KOTHUTHUBHYIO
MOJICNIb, HEOOXOAMMYIO Il JalbHEWINEro aHajau3a JEKCUYECKOro 3HAYCHHS,
WCIIOJIb30BAHUE  CETEBOM  KOHLENTYyaJlbHOM  MOJECIA IIPU  PACCMOTPECHUU
KOHIIENTyaIbHBIX MeTadop.

o DaKkmuuecKuii mMamepuan uccied06anus

dakTUUECKAM Marepuan s MWIOTHOrO uccaegoBanus, 1231 mnpumep
ynotpeOaeHus cyiectButeabHoro joy B 3HaueHun PAJIOCTb Bo ¢dparmenrax
XYJ0)KECTBEHHBIX TEKCTOB, OBbLI MOJYy4Y€H M3 KOMIIBIOTEPHOW 0a3bl JaHHBIX —
bputanckoro HammonaneHoro kopmyca (BNC). Cpenu »TUX TpuUMEpoB  ObLIU
BbIJICJICHBI T€, KOTOpbIe cojepxaT HemeTadopuueckue (1025) u meradopudeckue
(206) nHoMuHauuu. B HemeTapopUyUECKMX HOMHUHALMAX OBUIM  OTCIIEKEHBI
COCTABJISIIOLIME KOHIIETITA, BBICTYNAIOIINE B POJIU JJOTUYECKUX MPEAUKATOB KOHIIEITa

PAJIOCTb.

o Temamuueckoe ynopsaoouusanue a02U4eCKUX NPEOUKAMOE HA OCHO6e
0a3UCHBIX NPONO3UUUOHANLHBIX CXeM U  NOCHMPOCHUE Ccemegoil
KOHUenmyanvbHoil Mooenu

BrIsiBieHHBIC B KOHTEKCTAX JIOTUUECKUE TMPEIUKATHI, CBI3aHHBIE ¢ KOHIIEITOM

PAJIOCTb kak [eHOTAaTUBHBIM 3HAYECHHEM CYIIECCTBUTEIBHOIO |OY, ObLIN

TEMaTUYECKH CTPYNITUPOBAHBI HA OCHOBE 0a3UCHBIX MPOMO3UITMOHAIBHBIX CXEM:

1) mnoceccuBHass mapruTuBHasi cxema [145 mpumepoB]| «WH-uenoBek umeer
PR-PAZIOCTb»: smb has joy [10]; joy of smb [30]; smb’s (noun) joy [24] —
the dancers' joy; smb’s (pronoun) joy [52] — our joy; smb’s (adjective) joy [14] —
publicjoy; joy for smb [14]; joy to smb [1];

2) ObITHitHas gokatuBHasi cxema [23] «PAJIOCTD ectb TAM-mMecTO»: MECTO =
4esioBek B 1eiaoM [11]: joy isin smb [4]; people of joy [1]; inward [4], inner [2]
joy; Mecto = nyiua, cepue [9]: spiritual joy [5] joy in one’s heart [3]; mecTo =
Teno [3]: joy in body [1]; physical [1], biological [1] joy;

3) wunenTudukanuonHas cxema kiaacCupuxamum [21] «ID-PAJIOCTH ecth
CL-knaccudukarop / poa»: poll = YyBCTBO, HACTPOCHHE, IMorus [16]. sense
[11], feeling [1], mood [1] of joy; joy is sentiment [1], emotion [2], pon =
cocrosuue [2]: state of joy [2]; poa = mpusitHoe uyBcTBO [2]: jOY IS intense
gladness[1], pleasure [1]; pox = peakmus [1]: reaction of joy [1];

4) aKHMOHAJIBHASI CXeMa KOHTAKTHOro aeiicteusi [33] «AG-uenoBek omymaer /
ue omyiraer PT-PAJIOCTb»: omymenue pagoctu [30]: smb feels [12], knows
[9], experiences [7], senses [1] joy, consciousness of joy [1]; orcyTcTBHE
pamoctu [3]: sSmb misses the joy of smth [1]; unknown joy [1]; lack of joy [1];

5) aKkoUOHAJABLHASI CXeMa KOHTAKTHOro jJeiicrBusi. + Jokatus [15]
«AG-yenoBek omyiraer PT-PAJIOCTb TAM/LC»: Mecro = KOHKpPETHOE
MeCTO (MECTHOCTD, Topo, aoM u T.11.) [8]: joy ishere[1]; joy at smb’s place [1];
household [2], domestic [1], rural [1] joy; city of joy [2]; MecTo = BceneHHas
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7)
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[6]: joy in the world [3], in the universe [2]; world of joy [1]; mecTo = 3emuis [1]:
joy on the earth [1];

AKIHMOHAJBLHASL CXeMa KOHTAKTHOrO jJelcTBus. + Temnopatus [19]
«AG-uenosek omytmraetr PT-PAJIOCTD TOI'IA / TM»: BpemMs = MOMeHT, [6]:
present joy [3]; moments of joy [3]; Bpems = nepuox [13]: day of joy [3]; evening
of joy [1]; night of joy [2]; months of joy [1]; April joy [1]; times of joy [1]; joy of
childhood [2]; lifetime of joy [1]; age of joy [1];

AKIMOHAJbHAS CXeMa KOHTAKTHOrO AeficTBUS + CHocoG [4] «AG-uemoBek
omymaer PT-PAJIOCTb TAK-ciocod»: ciocod = BHe3anmHocTh [3]: immediate
[1], sudden [2] joy; cmocob = wacToTHOCTh [1]: Once-in-a-lifetime joy [1];
AKIMOHAJIbHAS CXeMa KOHTAKTHOIO zlei/'ICTBnﬂl + CONpPOBOAUTEJID [23]
«AG-yenoBek OLIYIIAET PT-PAJIOCTb C AT-conpoBogutenemy:
COIPOBOJIUTENb = MCUXO0JIOTHYecKoe coctostare [2] tumultuous [1], reckless[1],
joy, compoBojaMTeNh = HeraTWBHas smonus [14]: mourning [1], delirious [2],
troubled [2], fearful [3], poignant [1], sad [1], untoward [1], sinister [1], pitiless
[1] joy; egotism of joy [1]; conpoBoaMTENs = MO3UTHBHASA dMorws [7]: solemn
[2], glorious [1], victorious [1], voluptuous [1], rapturous[1], ecstatic [1] joy;
AKIMOHAJIBLHASL CXeMa KOHTAKTHOro jeiictBusw + npuumHa [262)]
«AG-uyenoBek omymaer PT-PAJIOCTb wu3-3a  CS-npuuuHB»y: NOpUYUHA =
nevicteue, coowitue [165]: joy at smth [22] — joy at the approach of the Emperors,
joy in smth [1] — joy in the exercise; smth has joy in it [1] — a working rhythm that
hasjoy init; smth isjoy [36] — Working with himwas a joy; joy is smth [12] — The
joy is that we can take back our bodies, and restore ourselves to balance; smth of
joy [5] — When the baby is born it is an occasion of joy for the whole family; joy for
smb to do smth [20] - It isa great joy for me to declare this exhibition open; joy of
smth [67] —joy of giving your life for the great cause; joy out of smth [1] — the joy
out of his 100th test match as New Zealand coach; npuunna = Benp [29]: Smth is
joy [29] — this antique chair was your pride and joy; npuurna = xwu3Hb [21]: joy of
life [20]; joy of each day [1]; mpuunna = Bepa B Bora [13]: joy of thy Lord [3]; joy of
heaven [6]; joy in the light of God [3]; joy in the presence of the angels of God [1];
OpUYKMHA = IICUXO0JIOTHYecKoe coctosuue / amorrus [11]: smth causes joy [4] — Only
grieving causes joy; smth isjoy [4] — The happy relaxed atmosphere that Jamaica is
famous for was a joy to see; joy of smth [9] — joy of love; mprunna = yenosek [10]:
smb isjoy [10]; npuumnna = uckycerBo [5]: joy of smth [5] — joy of music; npuuunna
= ena [2]: joy issmth [2] — joy is the food; mpuuunna = npupona [2]: thejoy of nature
[1]; lakeisthe liquid joy [1]; npuumza = Tekct [2]: joy in smth [2] — joy in the third
decree; mpuumna = GorarctBo [1]: wealth is joy [1]; npuuwna = BcE [1]: joy in
everything [1];

AKIHOHAJIbHASL CXeMa KOHTAKTHOro jeiictBusic [26] «AG-uenoBek
nokasbiBaeT / He mokaseiBacT PT-PAJIOCTDby»: geMmoncTparus pagoctu [23]:
smb expresses [13], exhibits [1], shows [1], parades [1] joy; expression [6],
demonstration [1] of joy, noxasienue, cokpeitre pagoctu [3]: sSmb controls [1]
represses [1], conceals [1] joy;
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AKIMOHAJIBLHASL CXeMa KOHTAKTHOIO jeiicTBUSIC + MemuaTup [24]
«AG-uenmoBexk mnokaspiBaeT PT-PAJIOCTH ¢ momompio MD-menmatubay:
MeJMaTHB = Tia3a, B3 [7]: joy in the eyes [2]; look of joy [5]; mennaTus =
auto [4]: joy all aver the face [3]; the face speaks one’s joy [1]; MenuaTus =
3Hak [4]: token [1], sign [1], mark [1], trace [1] of joy; meauaTuB = rojoc [3]:
joy out of one’s voice [1]; exclamation [1], shout [1] of joy; MeanaTiB = TekcT
[3]: joy in the verses [1]; tale of joy [1]; smb decrees joy [1]; meauaTuB =
xonokona [2]: bells tell of [1] herald [1] joy; menuaTuB = nBwkenue Tena [1]:
movement of joy [1];
aKIuoHaJbHasi cxema  + mnpuumHa [144] «AG/CR-uenoBek [aeiicTByer/
neiicteyer Ha PT-nammenc, AF-apextuB / nemaer FT-paktutus (cnenctBue)
u3-3a CS-PAJIOCTW»: cnencrBue = tenecHas peaknus [79]: to do smth for joy
[38] — to faint for joy; to do smth with joy [41] — to shiver with joy; cienctBue =
cmex, yinbiOka [8]: to laugh for joy [4]; to smile from joy [4]; caencTBue =
dbusnueckoe aevicteue [48]: to do snmth for joy [32] — to leap for joy; to do smth
with joy [14] — to clap one’s hands with joy; smth of joy [2] — a hug of joy;
ciencrBue = peub [1]: to be speechless with joy [1]; aknmmonanbHasm cxema
KOHTAKTHOI'0 zlep”lCTBmI3 + npuuyuHa «AG-uyenoBek omrymaer PT-smormro
(cnenctBue) u3-3a CSPAIIOCTW»: crneacreue = apyras smorms [8]: such joy
[4] — mad joy over the prisoners who were saved; smith of joy [4] — comfort of joy.
aKuuMoHaTbHas cxema® + meab [8] «AG/CR-uenoBex meifctByeT / qeficTByeT
Ha PT-nauuenc, AF-adpextus / nenaer FT-daktutus panu / ans GL-PAILOCTW»:
smb does smith for joy [8] — The queen had a little girl, so very beautiful that the
king could not cease looking on it for joy;

AKIMOHAJBHAS cxema® + conpoBoauTtenb [65] «AG/CR-yenoBek neicTByeT /
neiictreyer Ha  PT-maumenc, AF-apextuB / nmemaer  FT-dakrtutus
¢ AT-PAJIICTIO: smb does smth with joy [65] — You must paint with joy, the joy
with which you make love to a woman;

AKIMOHATbHAS CXeMa KOHTaKTHOro aeiicrBus’ [39] «AG-uenoBek geiicTByeT
Ha PT-PAIICTb»: smb needs [1], deserves [2], imagines [1], hopes for [1], sees
[6], assumes [1], changes higher [1] joy;, smb remembers [1], recalls [1],
examines [1], thinks of [1], contemplates [1], talks about [1], says smth about
[1], admits [1], denies [1], describes [1] joy; script [1], sketch [1] of joy;
unexplained joy [1]; smb listens to joy [1]; smb hears [1], celebrates [2],
promotes [1], wishes smb [7] joy; smb expects smb’s [1] joy, smb understands
smb’s [1] joy;

noceccuBHasi uHKJIWO3UBHasgs cxema [1] «CR/poa-PAIOCTL wumeer
CT-conepxxumoe / Tur: type of joy [1];

obIThiiHasi kBasuTaTuBHasa cxema [159] «PAJIOCTD ecte TAKASI-kauecTBOY:
Takas 1o oobremy [60]: considerable [1], great [55], immense [2], tremendous [1],
unconfined [1] joy; Takas no crenenu npossienus [21]: sheer joy [16; paltry [1],
gentle [1], quiet [1], serene [1] joy; Takas mo wHTeHcuBHOCcTH [15]: strong [1],
extreme [1], supreme [1], unbeievable [1], exceeding [2], inexpressible [3],
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indescribable [1], odious [1], fierce [3], awful [1] joy; Takas mo peanbHocTH [15]:
actual [3], real [6], true [2], evident [1], obvious [1] joy; reality of joy [1]; illusory
joy [1]; Takas mo npomomkurensHocTH [14]: endless [1], eternal [3], lifelong [1],
lasting [1], everlagting [1], enduring [1], constant [1] joy, momentary [1],
temporary [1], brief [1], short [1] joy; rapidity of joy [1]; Takas mo mosmore [6]:
absolute [1], utter [2], complete [2], perfect [1] joy, Takas 1o
obwrurocTH / HeoOsruHOCTH [6]: SMple joy [2]; exquisite [1], special [1], particular
[1], certain [1] joy; Takas mo WMOBEpHOCTH, OkupaeMoctd [5]: inevitable [1],
possible [1], potential [1] joy; unforeseen [1], unexpected [1] joy; Takas mo
akrentupoBannoctu [4): chief [1], primary [1], only [2] joy; Takas mo HCKpEeHHOCTH
[3]: genuine [1], sure [1], sincere [1] joy; Takas 1O pacmpoOCTPaHEHHOCTH [2]:
universal joy [2]; Takas o cykueccuBHOCTH (mopsaky) [1]: last joy [1]; Takas mo
BakHoctH [1]: significance of joy [1]; Takas mo mo3uTrBHOM orierke [4]: wonderful
[3], wondrous [1] joy; Takas mo HeratuBHOU oreHke [1]: loathsome joy [1]; Takas
110 o0bscauMocTH [1]: mystery of joy [1];

18) xommapaTuBHasi cxema cxoxcrBa / amamormu’ [7] «CV-PAJIOCTb ectb
kak AN-KoppensaT»: KoppelsT = pajocTh jpyroro cymiectsa [S]: childlike [2],
angelic [1], infantile [1] joy; joy like the children [1]; xoppensar = apyroe
gqyBcTBO [2]: joy isasharmony [1]; joy has smth in common with pain [1];

19) xoMmapaTHBHasI cxeMa cxoicTBa / aHagorun [7] «CV-KOMIapaTuB eCTh KaK
o1 AN-PAZIOCTDby: kommapaTuB = smorms [7]: a sort of joy [5] — A sort of joy
illuminated his pupils like an inward aurora; kind of joy [2] — Thereis a kind of
joy involved when the order of words corresponds with the way things are.

YHOMSHYTbIE ~ BBIIIC  IPOIMO3UIMOHAIBHBIE  CXEMBl  OOBCIUHSIOTCS

B KOHIIETITYaJIbHOUM Moienu ceTH (puc. 1).

o Ilpeoopa3zosanue cemesoii KOHUENMYaibHOU MOOeaU

8 KOCHUMUBHYI0 MOOEJTb

CereBasi KOHIENTyallbHasi MOJENb  SIBIIAETCS  HEOOXOAMMOW  OCHOBOM
JUISl JANbHEMIIMX HCCICAOBAHUM: a) POJIM Pa3IMYHBIX KOMIIOHEHTOB B COCTaBE
3HAUEHUs CJIOBA; O) KyJIbTYpPOJOTMYECKUX AaCHEKTOB 3HAYEHHS; B) UCTOPUUECKHUX
U MEXBSI3BIKOBBIX MOJUPHUKALMUM 3HAYCHUS (BCIOMHUM  CIIOMCTYIO MOJEIb
KOHILIETITa, KOTOpas B JTOM Clly4ae HPEACTAET KaK BTOPHYHAS IO OTHOLIEHUIO
K €ro KOHIIENTYaJlbHOM CTPYKType). B Takux HcclieoBaHUAX TOJKHA YYUTHIBATHCA
HE TOJBKO cama CeTeBas KOHIENTYyallbHas CTPYKTypa, HO W NPUMEHsSIEMblEe K Hel
KOTHUTUBHBIE ONepalnu, OTHOCUMBIE P. JIeHekepoM K ¢akTopaM «KOHCTPYUPOBAHUA,
WHTepHpeTarum» (construing) coaepkanus si36IKOBOTO BhIpakeHus [Langacker 2008:
55]. KoruutuBHas omepanus (WU OINepanuu) MpeoOpazyeT KOHIENTYaIbHYIO
CTPYKTYPY B CTPYKTYpPY KOTHUTUBHYO. JlJI1 aHaIM3a JIEKCUYECKOIO 3HAYEHUS Ba)KEH
bakTop npomunanmuocmu, onpenensiemblii  P. JleHekepoM Kak TOHSTHITHas
aKIICHTUPOBAHHOCTh, BBIJIEIEHHOCTh TE€X 3JIEMEHTOB, Ha KOTOPBIE MBI OOpaiaem
ocoboe BHMMaHHE [TaM ke: 66]. Ha akieHTHpPOBAaHHOCTh KOMIIOHEHTA YyKa3bIBaeT
KOJIMYECTBEHHBIN MMOKa3aTeNb — YUCIO KOHTEKCTOB, B KOTOPBIX OH (PUTypHUpYET.
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Puc. 1. JleHoTaTMBHOE 3HAUCHHUE CYIIICCTBUTEIILHOTO |OY:
KOHIIENITYaJIbHAs CETh

ConepxartenbHad

SHAYCHUA

cJIoBa.

NPOMHUHATHOCTD

CorjacHO JaHHBIM aHaJIu3a,

KOMIOHEHTOB
koHuent PAJIOCTDH

KaK ICHOTATHBHOC 3HAYCHNC CYHICCTBUTCIIBHOTO joy HUMCCT TAKOC COACPIKAHUC!

«PAJOCTDb., mnpucymasi _uyejgoBeky [145], mpeOsiBaer B HéM [23]/[11],

B ero nyme [9] u Tene [3]. PagocTh ecTh NPUATHOE YYBCTBO, HACTPOCHHE,
amorus [20], peaknus Ha 4uTo-TO [1]. UenoBeKk YyBCTBYET WJIM HE YYBCTBYET
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panocth [33]. OH MOXKET HUCHBITBIBATH PAAOCTh B ONPENEICHHOM MecTe [15]
u B onpeaencauoe Bpems [19]. Pagocts MokeT ObITh BHE3aMHOM [3] ¥ HEYACTOM
[1]. YemoBek MOXKET OUIYIIATh PaJIOCTh, CMEHSIONIYIO HETaTUBHYIO 3MOIIMIO
WM K€ CONPOBOXKIAIOIIYIO  jpyroe mpustHoe 4yscTBo [23]. Paxoctb,
KaK MMPaBUJI0, UMeeT CBOI Npu4MHY [262] — KakoBO#l CTAaHOBUTCS JIENCTBUE
uiau coonitre [165], kakas-mu6o Benb [29], xu3Hb B 1esnoM [21], Bepa B bora
[13], ompenenenHas smoumsi [11], apyroit uyenosek, [10], uckycctBo [5],
npupoaa [2], urenne Tekcta [2], ema, [2], 6orarctBo [1] u BooOme Bcé [1].
YenoBek MOKA3bIBAET, IEMOHCTPUPYET CBOIO PANOCTh [23] UK KE CIEPKUBAET,
ckpbiBaeT €€ [3]. YenoBeK IMOKA3bIBAET CBOK PAIOCTh MOCPEACTBOM YEro-TO
[24] — a3 u B3ryAna [7], muna [4], kakoro-to 3Haka [4], rosioca [3], IBHKEHUS
Tena [1]; yenoBek MOXKET BhIpakaTh CBOIO paJiOCTh B HAIIMCAHHOM UM TeKcTe [3],
a TaKXe 3ByKaMu KOJIOKOJIOB [2]. PagocTh 4YejloBeKA CTAHOBMTCS NPUYMHOII
[144] ero pa3HbIx aciicTBhi [48] — OH XJIOMAET B JIAJOIIM, OOHUMAET APYIHUX,
IPBITAET OT PAJIOCTU. PaloCTh BBI3BIBAECT Y PA3JIUYHBIC TEJICCHBIC peakiuu [79] —
YEeJIOBEK MOKET JPOKATh OT PAJOCTH U Jaxe MOTEPSATh COo3HaHWE. PagoCTHBIM
yenoBek cMmeeres [4], yemexaercs [4], tepser nap peun [1]. PagocTs BeI3bIBaeT
pa3IuyHbIC TCUXOJOTHYECKUE COCTOSIHUSI [8] — YEIOBEK JOBOJICH, CIIOKOCH
WU K€ BO30YXKJIeH. PajlocTh CONMPOBOXKIACT Pa3IMYHbIC JACHCTBUS YEJIOBEKA:
OH JIeJaeT 4YTO-TO C paaocThio [65]. UenoBek MOXKET CIEMUAIBLHO J€EJIaTh
TO, UTO IPUHOCUT €MY panocTh [8]. HesmoBek IyMaeT U TOBOPUT O CBOEH paJloCTH
1 o0 panoctu apyrux [39]. CymecTByoT pa3Hbie BUiabl pagoctu [1]. PamocTb
nMeeT pa3Hble KavecTBa [145] — no oOwemy [60], cremenu [21] cBoero
HOpOSIBJICHHS], HMHTEHCUBHOCTH [15], peampHOCTM wuiu HepealbHOCTH [15],
10 MpoaoKUTEIbHOCTH [14] 1 monHOTE [6], MO 00BIYHOCTH / HEOOBIYHOCTH [6],
0 CBOEH OXUJAeMOCTH [5], MO akueHTHupoBaHHOCTU [4], uckpeHHoctu [3],
pacpoCTPaHEHHOCTH [2], IO CYKIIeCCUBHOCTH [ 1], BaxxHOCTH [ 1], 00BICHUMOCTH
[1]. PagocTs MOXET OBITH OIlCHCHA KaK ITO3UTHUBHO [4], Tak m HeratmBHO [1].
Panmoctes omHOTO HenmoBeka MOXKET OBITh MOX0XKa Ha PajgoCTh APYroro, cama
pPazocTh MOXKET OBITH MMOX0%a Ha JIPpyroe 4yBcTBO [7]. JIpyroe 4yBCTBO, B CBOIO
o4epeib, MOKET HAIIOMUHATh PaAaoCTh [7]».
CornacHo konuenuuu B M.B. HukutrHa, ”HTEHCUOHAJI, WU COAEPKATEIHHOE
AIpO  JIGKCUYECKOTO 3HAYEHMS, MPEACTABICH THUIEpceMON (poaoBas 4YacTb)
W TUnoceMoW (BuUJOBasg 4YacTh). VIMIUIMKAaMOHA JIEKCMYECKOIO 3HA4YCHUS,
BKJIIOUAIOIIMN  OKpYy’Kalolue sapo mnepudepuiiHble CeMaHTHYECKHE MPHU3HAKU,
OBIBaeT XECTKUM (00s3aTEILHBIM, HEOOXOUMBIM), BEICOKOBEPOSTHOCTHBIM, CIA0BIM
(cBOOOIHBIM) ¥ OTPUIATEIBHBIM (MaJIOBEpOSITHBIM WM HEBO3MOXKHBIM).
OTpunaTenbHbId UMIUTUKAITMOHAT (HETUMILTAKAIIMOHAN) OTCIICKUBACTCS B MeTadope
[Hukutua 1996: 109-111], xoropas Ha maHHOM »JTale aHajdu3a KOMIIOHEHTOB
konrenta PAJIOCTD He oOcyxpaeTcs.
B xonnente PAJIOCTD kak AeHOTaTHBHOM 3HAYEHHH CYIIECTBUTEILHOTO jOY
UHMEHCUOHA TIPEJICTABIEH THUIEPCEMON «pOJ = YYyBCTBO, HACTPOCHUE, DMOIIUS,
coctosiHue» [18] m rumocemoil «mpusTHOE 4YyBCTBO» [2]. OTHEceHHE NPOYUX
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KOMIIOHEHTOB K >K€CTKOMY, BBICOKOBEPOSITHOCTHOMY W CJIa0OMYy HMIUTMKAIIMOHATY
3aBUCHUT OT HMX KOJMYECTBEHHOW MPOSABICHHOCTH B peud. [Ipu 3TOM BenuyuHa
KOJMYECTBEHHOTO TTOKA3aTelss U30MpaeTcs YCIOBHO:

1)  orcecmkuii umnaukayuonan:. — 6onee 100 nmpumepoB (B MPUBESICHHOM BBIIIIC
omucannn KoHuenta PAJIOCTb KOMIIOHEHTHI BBIJICICHBI JKUPHBIM IIPUPTOM
Y TIOTYEPKHYTHI) —

«PAJOCTD, npucymas denoBeky [145], kak mpaBUiio, UMEET CBOKO MPUUUHY

[262], 5TO 3a4acTyro JEUCTBHME WM COOBITHE, KaKas-TuOO BEllb WU >KU3Hb

B 11eJIoM. PanocTh BeI3bIBaeT [144] paznuyHble NEHCTBUS U TEJIECHBIC PEAKIINT

YeJIOBEKa: OH XJIOMAeT B JIAJOIIH, OOHMMAET IPYTuX, MPBITAET, IPOKUT

oT pagocth. Cpeay pas3IMYHbIX KAYECTBEHHBIX XapaKTEPUCTUK panocTh [145]

Han0oJiee TUITUYHBIMU SBISIOTCS €€ 00BEM U CTETIEHB €€ TIPOSBICHUS;

2)  ebicoKoseposmHuocmublit.  umnauxkayuonan. 2065  npumepoB (B
npuBeneHHOM Bhilie onucanuu KoHienta PAJIOCTD koMIOHEHTHI TOTYEPKHYTHI) —

«YesoBeK 4YBCTBYET WJIM HE 4YyBCTBYeT panocTh [30]. OH MOXKET olyliaTh

pPagoCTh, CMEHSIONIYIO HETATUBHYIO SMOIMI0O WM K€ COMPOBOXIAIOIILYIO

JIPyTroe NpUSTHOE YYBCTBO [23]. UellOBEK MOKA3bIBAET, JEMOHCTPUPYET CBOIO

paloCcTh WM XK€ CICpPKUBAET, CKpbIBaeT €€ [26]. PagocTh compoBOXAaeT

pa3IuyHbIC JICUCTBUSI YETIOBEKA: OH JEIAET YTO-TO C pagocThio [65]. UenmoBek

JTyMaeT ¥ TOBOPUT O CBOEH paJioCTH U O PAOCTH ApYyrux [39]»;

3) Cnabovii  umnauxkayuonan — Menee 20 mpuMepoB (B NMPUBEICHHOM BBIILIE
onmcanuu koHienta PAJJOCTD KkoMIIOHEHTHI OCTaBJICHBI HEBBIICIICHHBIMHU ):

«YesoBEeK MOXKET MWCIBITBIBAaTh PajoCTh B oOmOpeaeiIeHHOM Mecte [15]

u B omnpexencHHoe Bpems [19]. Pagocte Moker ObiTh BHe3amHOU [3]

1 Hevactol [1]. YeoBek MOXKET CHEUUATBHO AE€iaTh TO, YTO MPUHOCUT €My

pangocth [8]. PamocTh ogHOTO YeloOBeKa MOXKET OBITh MOXO0XKa Ha PaoCTh

JPyroro, cama pajocTh MOXKET ObITh MOXO0Xa Ha JApyroe 4yBcTBO [7]. Jpyroe

YyBCTBO, B CBOIO OU€PE/Ib, MOXKET HATOMUHATh PAJIOCTh [8]».

Ha mnpuBeneHHOM BbIle puc. | 30HBI MHTEHCHOHANIA, YKECTKOTO WMILIMKAIMOHAJIA
U BBICOKOBEPOSITHOCTHOIO MMIUIMKAIIMOHATIA TOKa3aHbl Pa3HBIMHU I[BETAMH, 30HA
cJ1adoro UMILTMKAI[MOHAJIa OCTaBJIeHa O€e3 [BETA.

CemMbl WMHTEHCHMOHAJ]a M  JKECTKOTO  HMMIUIMKAIMOHAIa  (HOPMUPYIOT
CUTHU(UKATUBHOE 3HAYEHHWE CJIOBA, NPHUBOJAMMOE B CJIOBapsAX. KOMITOHEHTHI
BBHICOKOBEPOSITHOCTHOTO ~ MMIUTMKAIlMOHAMa MOTyT JiMOO BKIIOYAThCS, JIHOO
HE BKJIIOYATHCS B CIOBApHYIO CTaThio. OHM MPEICTaBIAIOT COOOM 30HY «IEPEeX0aar»
OT CUTHU(PUKATUBOTO 3HAUCHUS K 3HAYCHUIO JIEHOTATUBHOMY, MEXKIY KOTOPBIMH
HET KECTKOM TpaHullbl (CM. o0cykeHne 3Toro Bompoca B [Haiman 1980; Wierzbicka
1995)).

KyanspTypHass IpOMHUHATHOCTh KOMIOHEHTOB 3HAaYE€HMUSI
cnoBa. Kymbryposornueckuii acreKkT 3HaUEHHUS CJIOBA OTCIICKUBAETCS HE BO BCEX,
a JUIIb B ONPEHEIEHHBIX KOMIIOHEHTaX, BXOJSIIMX B COCTaB €ro CETEeBOM
KOTHUTUBHOW CTPYKTYphl. Takue KOMIIOHEHTHI CBSI3aHBI C OOIIECTBEHHBIMHU
YCTAaHOBKAMHM H I[EHHOCTAMHM Hocutene s3bika. [(ns konmenta PAJIOCTH
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KaK JCHOTATUBHOIO 3HAYCHMS CYIICCTBHUTCIBHOIO JOY KYJIBTYPHYIO 3HAYMMOCTH
MMEIOT KOMIIOHEHTHI «I10Ka3 PaIOCTH» U «IIPUYHHA PAJOCTH:
IIOKa3 pajoCTU: JEMOHCTpanus pamoctu [23], COKpBITHE, TIOJABICHHE
pamoctd [3] — KOJMYECTBCHHBIC IIOKA3aTeJIM TOBOPSAT B IIOJB3y TOTO,
YTO B AHIJIOCAKCOHCKOW KYJIbTYpE NPHUHATO BbIpa)XkaTb, a HE IMOJABIATH
WJIA CKPBIBaTh CBOIO PaJIOCTh;
IPUYMHA PAJOCTH: ACHCTBHUE, coObITHE [165], Bemp [29], ku3nHb [21]; Bepa
B bora [13], mcuxomormdeckoe cocrosaume / smorus [11], gemoBex [10],
HCKyccTBO [5], mpupona [2], Tekct [2], GorarcTBo [1], Bc€ [1] — cormacHo
KOJIMYECTBEHHBIM IOKAa3aTeNsIM, B AHIVIOCAKCOHCKOW KYJIbType MNPUYMHOU
pajgoCcTH, KaK TPABWIIO, CTAHOBSTCSA KaKue-THMOO JCHCTBUS WM COOBITHS
(ux cmenuduka MOXKET OBITh YCTAaHOBJIEHA B peE3yibTaTe CIEIUaILHOTO
aHalii3a); B 3HAYUTEILHOM KOJUYECTBE CIy4aeB PaJOCTh CBs3aHA C KaKOW-
aubo0 Bellblo, JKU3HBIO Kak TakoBO#l, Bepoid B bora, omnpeneireHHbIM
AMOITMOHAIBHBIM TIEPEKUBAHUEM WM K€ C KAaKMM-TO YEJIOBEKOM (aHaIu3
OOJIBITIIEr0 KOPITyca TaHHBIX MOYKET BHECTH KOPPEKTHUBBI B 3T HAOIIOJCHU).
Nctopuueckue u MEXbSA3BIKOBBIC MOnTUuUGDUKALIUHU
3HAYE€HUS CJIOBA U3YYAOTCAd MYTEM IIOCTPOEHUS W CPABHEHHS CETEBBIX
KOTHUTHBHBIX CTPYKTYpP 3TOTO 3HAYEHHS JJIA Pa3HBIX MEPUOJIOB B MCTOPUHM OJHOTO
Y TOTO K€ A3bIKa WIIN K€ JJIS1 Pa3HbIX S3BIKOB.

e Hcnonvzoeanue cemeesoii KOHYENmMyaabHO MOOeNU

01 ananuza memagop

Metadopbl, B KOTOPHIX (UTYypHPYET CYIICCTBUTEIbHOE [jOY B 3HAYCHHU
PAJIOCTb, npencrasiensl B ¢hakTudeckoM mMatepuaie 206 sI3bIKOBBIMU €IMHHUIIAMHU
(MmeTadoprueckuMu BeIpakeHUsIMU — MB), moaBoaumbiMu 1o 19 koHUENTyaIbHBIX
Metadop. B HUX paznuuHble KOPPENSTUBHBIE JOMEHBI MPOCHHUPYIOTCS HA KOHIEHT
PAJIOCTD, dopmupys ero wmeradopudeckuid amamnazoH (KAPHBIM MIPUGTOM
BBIZICJIICHBI KOPPEJISITUBHBIE JIOMEHBI, OTCIIEKHUBAEMbIE B HAUOOJBIITUM KOJUYECTBOM
IPUMEPOB):

PAJOCTB ecrs YEJIOBEK [36 MB]|, )KMBOE CYHIECTBO [4 MB],

)KUBOTHOE [3 MB], IITULHA [7 MB], ®U3NMYECKUH OBBEKT

[27 MB], CAKPAJIbHBIII OBBEKT [5 MB], IEHHAS BENIb [5 MB],

IIOJIAPOK [9 MB], TPAHCIIOPTHOE CPEJICTBO [1 MB], KOHTEMHEP

[4 MB], COJAEP)XWMOE KOHTEWMHEPA [27MB], BEIIECTBO

[21 MB], B3PbIBUATKA [5 MB], EIA [5MB], XXUAKOCTbH [8 MB],

BOJIHBIN ITOTOK [12 MB], CBET / IINIAMSI [24 MB], BETEP [2 MB],

BOJIE3HD [1 MB].

Kak mnpaBuno, koHuenTyalibHass MeTagopa TPEICTAaBICHA HE OJHUM,
a HeckoibkuMu MB. B ux oOpa3zoBaHuu 3aJeiCTBOBAHBI MPOIMO3UIIMOHATIBHBIC
CXEMBbI, KOHCTUTyUpyromue cereByto cTpykrypy mnonsatus PAJIOCTDB. To ects,
Metapopa HCHONB3yeTCA JUIsl OCMBICICHUS M Ha3bIBaHUA  OMNPENEIEHHOTO
(MPOMUHAHTHOI'0) CYIIIHOCTHOTO KOMIIOHEHTa 3TOro nouarus. Hanpumep:
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PAJIOCTb ects CBET / INIAMS [24 MB]

Pagocth = miams / cBer, mMmerormmi ayum [2] — He returned in the evening,
drenched and soaked, but with the same unquenchable flame of joy burning within
him. An indescribable ray of joy illumined that wretched countenance like the last
ray of the sun before it disappears behind the clouds. Omurymienne pagoctu
YEeJIOBEKOM = BCIHblKa cBeTa, cusuume [5] — A flash of joy illuminated Jean
Valjean's melancholy old countenance. And while they were in the first flush of joy,
swapping confidences and confessions, her brother came into the parlor with an
expression of pain on his face and a telegram in his hand. She interrupted him with
a gleam of joy in her eyes. The victory against England conveys a brief glimpse of
the joy and vulnerability that Scottish football embodies. As we praise God <...>
we become literally ‘thankful persons’, transfused by a new radiance of joy and
thanksgiving. OrryiiieHne pajiocTy YeIoBeKoM = cxokieHue ceta [2] — Blind as he
was, smiles played over his face, joy dawned on his forehead: his lineaments
softened and warmed. The two children <...> stared at Montparnasse with dawning
joy and admiration. IIposiBiicHHE, IEMOHCTPAIUS PATOCTH YSIIOBEKOM = U3JYUYCHHE
/ otpakenue cBera [12] — Joy seemed to radiate from his whole person. It is rather
difficult to communicate the emotion of gloom and at the same time radiate joy.
Dantes <...> with his fine countenance, radiant with joy and happiness, a more
perfect specimen of manly beauty could scarcely be imagined. What he does seeisa
crippled lama living in extreme simplicity and frugality in a mountain hermitage,
whose being is irradiated with a joy which has an even keener edge because his
infirmities offer him no possibility of escape. And, beaming with joy, she said:
‘Winning the title has made my special day very special indeed. It glistened with
such extraordinary joy, so rich and full of thought, that the physician was struck.
Hans took the stone, and went his way with a light heart, his eyes sparkled for joy.
Her eyes were luminous with joy. Then all at once she remembered the tortures of
suspense she had experienced for the last fortnight, and the joy that had lit up her
face vanished. <...> and her face, instead of lighting up with joy, dropped with
dismay. | always enjoyed the spontaneous bursting into song of the crowd at Cardiff
Arms Park, reflecting joy, satisfaction or encouragement for the home team's
performance. They looked on, vaguely blanched with the reflection of so much joy
at this sweet swarming of the hives. IlposBnenue, aeMOHCTpallus PagOCTH
4eJI0BEKOM = pacmpocTpanenue ceera [1] — <...> have a happy face and spread a
little joy around. Mcue3noBeHue pajiocT = 3aTeMHeHHe cBeTa [2] — <...> as though
some envious cloud darkened the joy which illumined her heart. A poignant
emotion clouded the joy of the disencumbered barricade.

[TogpobHOEe omucaHue AaJbHEWINET0 aHaln3a KOHIENTyalbHUX MeTadop
B TEpPMHMHAX MX JMANAa30HOB U CIEKTPOB JaHO B paborax [XKaGortunckas 2011a;
bposuenko 2011; Paguenko 2012]

5. 3axuawuenue. IlpuBeneHHblii Bbllle o0Opaszen aHaiM3a ABIAETCA
HE aHAJM30M KOHIeNTa PEf S, a aHaJIM30M KOHLENTa Kak 3HAuyeHUs CIIOoBa.
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Bocco3nanne CeTeBOW KOHIIENTyalbHOM / KOTHUTUBHOH MOJEIH JICKCHYECKOTO
3HAYECHUSI MO3BOJISIET COOTHECTH €r0 C ONPEACICHHONW CTPYKTYPOM 3HAHWM, a TAKXKE
OOBSCHUTh MEXAaHU3M CXEMAaTHU3AINH U CIeUUKAIMN COACpIKaIehHcs B 3HAUCHUHU
uHpopmalruy, BKJIIOYAKOINIEH W Ty, KOTopas CBs3aHAa C  KYJbTYPHBIMHU,
MEXKYJIbTYPHBIMU U AUAXPOHUYECKUMHU (PaKTOpaMH.

CereBass KOHIIENTYyalbHas / KOTHUTHBHAS CTPYKTypa MPHUMEHHMAa HE TOJBKO
TUIs1 OOBSICHEHUS CTIEU(PUKA OJHOTO U3 JIGKCUKO-CEMaHTH4YecKuX BapuaHToB (JICB)
cioBa. OHa sBJSETCA TakK€ OCHOBOM [JIsi aHaIM3a MOJMCEMUH, TPU KOTOPOM
paznuudbie JICB cBsa3aHbl MexIy cOOOM THIIAaMM OTHOIICHHM (MPEXIe BCEro
OTHOIIEHHHA CMEXKHOCTH), TPEIACTABICHHBIX B KOHIIENTYalIbHOMN / KOTHUTUBHOM
ceTdu. JTa CeTb  CTAaHOBUTCA OCHOBOM W  JUId  aHalIW3a  3HAYCHUM
CAVHHUI]  CJIOBOOOpA30BaTEIbHBIX W  CHUHOHMMHUYECKHX psAnoB. Hampumep,
B CJIOBOOOpa3oBaTesibHOM psiay joy, joyful, joyous, joyfully, joyously mpou3sBoaHbie
MpujgaraTeIbHbIE W Hape4usi COOTHOCSTCS C OMNPENCICHHBIMHU (M TPU STOM
MHOYKECTBCHHBIMH) y3JIaMH KOHIICTITYaJbHOW CeTH. B CHHOHMMHYECKOM psiiy |OY,
happiness, satisfaction, rapture, cheer, etc. umeHyeMble TOHSATHS MOTYT OBITH
MPEICTaBICHBl C IOMOIIBIO OJHOM M TOW € KOHICNTyalbHON / KOTHUTHBHOMN
CTPYKTYpbI, B KOTOPOM M3MEHSETCS KAaK 3alOJIHEHUE OTAEJIbHBIX CXEMHBIX Y3JIOB,
TaK U IPOMUHAHTHOCTH Y3JIO0B.

N nmocneanee. CereBasi KOHIIENTyajdbHasl /| KOTHUTUBHASI CTPYKTYpa 3HAYCHUS
MMEHU JIEMOHCTPUPYET TO, KaK ATO 3HAYEHUE, OyIyud «IUJETUYECKOH CBEPTKOW»
nHpopmaluy, pa3BoOpayMBaeTCs B JIOTOC-TEKCT C €ro HemeTadhopuyeCKuMU
u  MeTadhOpUUECKUMU HOMHUHAIMSAMU. A 3TOT TEKCT, MPUPALICHHBI HOBOMN
uH(opMaIeld B pa3IuYHBIX JUCKYypCax, BHOBb CBOPAYMBACTCS B WMS, IMPHUBHOCS
B €0 COJICP’KAHUE HOBBIE CMBICIIBI.

baarogapHocrs. Bpipaxkaro NPU3HATENBHOCTh CTYAEHTKE-MAaruCTpaHTtke SHe
Pumckoii 3a cOop (pakTHIECKOro MaTepuaia M €ro MepBUYHYI0 00padoTKYy.
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JANCKYPCUBHBIE DOMBJIEMbI
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B.U. Kapacuk. /[IuckypcuBHble 3MOJieMbl. B cratbe paccMaTpuBarOTCS IUCKYPCUBHBIE
HPMOJIEMBI KaK 3HAKM HICHTU(PUKAIUU KOMMYHUKAHTOB W OOCTOSTENHCTB oOmeHus. OOCyxmaroTcs
TaKhe KpPUTEPHH KJIacCU(UKALUU JUCKYPCUBHUX 3MOJIeM, Kak cepa KOMMYHHKAIIUH, TOHAIBHOCTD H
pedepeHTHas OTHECEHHOCTb. BBIIENAIOTCS 3HAKU CTAaTyCHOW, MNpo¢decCHOHANbHON, JOKaJIbHOM,
MCTOPUYECKON, UACOTOTUYECKON UACHTU(DUKAIIIH.

KuoueBble c10Ba: repMEHEBTHKA, TUCKYPC, TUCKYPCHUBHBIC SMOJIeMbl, HAeHTUUKAIHS, chepa
KOMMYHHUKAIIHH.

B.I. Kapacuk. /luckypcuBHi emOjeMu. Y CTaTrTi pO3IISAaOTHCS TUCKYPCUBHI eMOIemMu
SK 3HaKW ijgeHTHU(IKaIlll KOMYHIKaHTIB Ta 0OCTaBUH CHUIKyBaHHsA. OOroBOPIOIOTHCS TakKi KpHTEpil
kinacudikamii mux emoOneMm, sSK cdepa KoMyHIKalli, TOHAJIBHICTh 1 pedepeHTHa BIAHECEHICTb.
BHOKpeMITIOIOTECS 3HAKW CTAaTYCHOI, JIOKJIBHOI, ICTOPUYHOT, 1J1€0JIOTTYHOT 11eHTHUDIKAITIi.

KuarouoBi cioBa: repmMeHeBTHKa, AUCKYpPC, MUCKYPCHUBHI emOyiemu, iaeHTtudikamis, cdepa
KOMYHIKaIii.

V.l. Karask. Discourse emblems. This article focuses on discourse emblems employed for
identifying the participants and the settings of communication. The discussed criteria for classifying
such emblems include the sphere of communication, tonality, and reference. It is argued that discourse
emblems signify the societal, professional, geographical and ideologica background of the speaker.

K ey wor ds: communication sphere, discourse, discourse emblems, identification, hermeneutics.

Baxueileil XapakTEpUCTUKON OOLIEHUS SBISETCA HENPSIMOE BBIPAXKEHUE
cMbiciia. Cornamasick ¢ u3BectTHoil ceHteHuuet JI.C. Bwirorckoro [1999] o Towm,
4TO JIF0OO€ BBICKA3bIBAHME II0 CBOEW CYTH €CTh HHOCKa3aHUWE, OTMETUM, YTO
MOHUMaHUE COOOICHUS KaK WHOCKa3aHWUs — 3TO BBIOOp HMHTEpmpeTaTopa. Tak,
HalpuMep, XYAO0KECTBEHHBIM TEKCT OTIMYAETCS 10 CBOEMY MpEIHA3HAYCHUIO
OT BCEX OCTAJIbHBIX TUIIOB TEKCTA MPEXKJIE BCETO TEM, YTO OTKPHIBAET OECKOHEUHYIO
nepcrieKTuBy uHTepnperanuii [BopooiioBa 2004; Vorobyova 2009]. Hemnpsimas
KOMMYHUKAIIUS HMMEET pa3IMuHble JUCKYPCUBHBIE U IKAHPOBBIC MPOSBICHUS
[dementheB 2006]. OmHUM H3 BO3MOKHBIX IOJXOJ0B K HM3YUYCHHUIO HEMPAMOM
KOMMYHUKAIIUW SIBJISICTCSI JIMHTBOCEMHOTHYECKUM aHanu3 €€ TUMOB. MOXKHO
MPOTUBOIIOCTABUTh JIBE€ OCHOBHBIE PA3HOBUIHOCTU HWHTEPIIPETALMU Yero-JIndo

KaK aKTyaJln3alluyi HCIPAMOIO CMBICIIA — OIIPCACIICHUC KOHTCKCTA KakK 0asbl
JJIsL I[EU'II)HCIZHICFO IIOHMMAaHWA CMbICJIA U IIPOHUKHOBCHUC B TCKCT. OHpCI[CJ'ICHI/Ie
KOHTCKCTa B IIHPOKOM CMBICJIC CJI0Ba — CYUHHUTLIBAHUC SMOIEM — IMPOUCXOIUT

MOMCHTAJIbHO, 4 IIPOHUKHOBCHHUC B TCKCT TpC6y€T HCKOTOPBIX HHTCJIJICKTYaAJIbHBIX
YCI/IJ'II/Iﬁ U OIIPCACIICHHBIX YMGHI/Iﬁ HHTCPIPCTALINHN. Takoe IMMPOHUKHOBCHHUC MOKHO
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Jajgee  MPOTHBOMOCTABUTH IO  €IWHCTBEHHOCTH  JIMOO  MPUHUUIHAAIBHON
MHOKECTBEHHOCTH HWHTEPMIPETAIMHN CMBICTA, OJarogaps 4eMy Mbl BOCIPHHHUMAaEM
Ty WIHA WHYIO HHPOPMAIIUIO KaK aJIJIETOPUIO WU CUMBOJI.

Jluckypc ~ —  TEKcCT, NOTPYKEHHBIH B CUTYaLIHIO oO1eHus,
mo H.JI. ApyTtoHoBo#, 100, HA000POT, OOIIEHNE TTOCPEJACTBOM TEKCTa — MO3BOJISET
BEISIBHTH peeBaHTHBIC MPU3HAKU TUIIOJIOTU3ALIMH omnpeJIeJICHHBIX
KOMMYHUKATUBHBIX CUTYyaIlui M JTUYHOCTEU, UCIIOJIB3YIOMINX Ty WM UHYIO PEUYEBYIO
dbopmyy. Takue pedeBbIe bopMyIibl MOTYT paccMaTpuBaThCs
B JIMHIBOCEMUOTHYECKOM IUIAHE B KauecTBE SMOJIEM, OJHO3HAUHO OMPEEISIOIINX
TAM JIMYHOCTH, TIOHATHBIA B paMKaX CBOEH KYJIbTYpbl, HO TpEOYIOITUN
WHTEpPIpEeTaly  JUIsl  TPEACTaBUTEICH  OpPYrux  KyJabTyp. Mbl  TOBOpPUM
00 SMOJIEeMaTHYECKOM MPOUYTCHUHM 3HAKa B TEX CIy4asx, KOTJa AaKIEHTHUPYETCs
UICHTUYHOCTh YYaCTHUKOB 0OmieHus. [1lo100HbIE AUCKYPCUBHBIE AIMOJIEMBI Cpa3y ke
rOBOPSAT HaM, B KaKOW cpelie MPUBBIK HAaXOJIUThCA TroBopAlui (Hampumep, «Tax
MmouHo» — BOCHHOCTYXXAIUM, «Omnycmu MeHs, HAYAIbHUK» — 3aKIIOUYCHHBIN,
«Caoucw, dsa» — yuntens, «Kax y Bac éce 3anyweno...» — Bpad, «/lasatime 06 s3mom
nocogopum» — ncuxonor, «Cnywaro mebds, 004b MOs» — CBSIIEHHOCTY>KUTEb,
«Camu mbl He MecmHble...» — HUIUK). DTH GOPMYIIbl UCTIONIB3YIOTCS B UX MPSMOM
(GYHKIIUU B 4YacTO TMOBTOPSIOMIUXCS KOMMYHHKATHUBHBIX CHUTYallMsX, a 3aTeM, IIO
3akoHy C. KapiieBckoro, HauMHaIOT CEMHOTHYECKH BapbHUPOBATHCS U MPHOOPETAIOT
BTOPUYHOE HMOJIEMAaTHYECKOE 3HAUEHUE — UPOHUYECKOE, ITYTIMBOE, OMUCATEIHHOE.

JluckypcuBHBIE 3MOJIEMBbI MOTYT PACKphIBaTh HE TOJBKO COLUAIBHYIO POJIb,
HO Y TMCUXOJOTHYECKYI0 CAMOMACHTHU(UKAIINIO YeTIOBEKAa — MOTUYEPKHYTO CKPOMHOTO
a100 JKEeNaIoUIero MNpuBiiedb K ce0e BHUMaHUE (Cp. «KAK 2080pUMCS — «KAK S
2060p10»), BBIIIECTOSIIETO JTNOO HIDKECTOSIETO («7bl Kak co MHOU 2080puldb?y —
«Ecau pazpewume...»), UMIIyJIbCUBHOTO JHOO KOHTposupyromero cedst («A ecs
maxkas Henpeockazyemas...» — «He euacy ocrosanuu 0ns...»). HacTo B KauecTBe
TaKUX JUCKYPCUBHBIX SMOJIEM HCIOJIB3YIOTCS IUTAThl, 1 TMTOHUMAHUE TOTO, C KEM
ceOst uIeHTU(UIIUPYET TOBOPSIIUN, CBA3aHO ¢ (HOPMOM U COJIEpKaHUEM LIUTUPYEMOM
¢pa3zpl. K uymciny QopManbHbIX XapaKTEepUCTHK MOJOOHBIX HMOJIEM OTHOCSATCS
PTHUYECKUE WHIAUKATOPHI («makxu 0a», N30BITOYHOE MCITOJIB30BAHUE CIIOB «OOHAKOY
WIH «3aX00u, 00po20u»), K CONEPKATEIbHBIM XapaKTEPUCTUKAM pacCCMaTPUBAEMBIX
€UHUI] MOXHO OTHECTH IIUPOKUU KpYyr mnpeneAaeHTHbIX cutyauui («4 Ceménos
cnucvieaem!», «Bvl mooceme 206opums uiu XpaHumv ModanUe...», «Xomeau Kax
nyuue...»).

JIMHTBUCTHYECKOE OCMBICIICHUE U OMHCAHUE Pa3IMYHBIX IMOJIEM B OOIIEHUU
BKHO JIJI1 TIOHUMAHHS Pa3IMYHBIX MPECYIIO3UIINN, KOTOPhIE MOTYT OCTaThCSl BHE
MoJIsI 3pEHUs] MHTEpIpeTatopa JuO0 MOJYyIUTh HEBEPHOE HUCTOJIKOBaHHE. B sTom
[JIaHe TMOWUCK SMOJeM B KOMMYHHMKallUM — O3TO OJHO U3 HallpaBJICHUHN
dbunonornueckol repMeHeBTUKH. JIt0Oas KOMMYHUKATHBHAasi CUTYallUsl BKJIIOYAECT
MHOKECTBO AMOJIEMAaTHUYECKUX 3HAKOB, OOJBIAS YaCTh 3TUX 3HAKOB CAMOOYEBHIHA
JUIsL yYaCTHUKOB OOUICHUs U HabogaTeNneld U mo3ToMy HepeseBantHa. Ho B ciyuae




79

BO3HMKHOBEHHS CMBICIIOBOTO pa3pbiBa MEXIY YJYaCTHHUKAMH OOIIEHUS TpeOyeTcs
00BSICHEHHE TUCKYPCUBHBIX IMOJIEM.

Knaccudukamms TUCKYpCUBHBIX SMOJEM MOXET CTPOUTHCA Ha Pa3IMYHBIX
ocHoBaHMAX. [To mpu3Haky chepbl 00l € HHU A MOXKHO BBIICTUTH SMOJIEMBI TOTO
WM WMHOTO THWIA JUCKYpCa, Y3HAaBA€MOIro IO €ro Y4YacTHUKAM, TEMAaTHKe
15§ HCITOJIB3yEMBIM KOMMYHHKATHBHBIM dbopmyam, POTHBOIIOCTABHTH
MpodeCCHOHAIbHOE ©  HENmpo(eCcCHOHAIbHOE OOINCHHWE, YCTAaHOBHTh 3HAKH,
CBOVMCTBEHHBIC TOW WJIM MHOW UCTOPUYECKOW 3MOXE WM MECTHOCTH, B TOM YHUCIIEC
U OTHOKYJIbTYpHbIE 3Hakh. Ilo TIpu3HaKy TOHAJABbHOCTH OOIEHUS
BBIIEIISTFOTCS OMOJIEMBI, CBOICTBEHHBIE OOIIIEHUTO Ha opHUITHATBHOM
WM  HEeOoDUIMAIbHOW JWCTAHIIMH, B IIYTJUBOM WM CEPHE3HOM  KIIIOUE,
COPHUEHTHUPOBAHHBIE Ha CaMOMNPE3EHTAlMI0 JUOO0 Tepenady cooOmeHus u T.1.
[To mpusHaky pe e pEeHTHONH OTHECEHHOCTH MOXHO BBIJCIUTH YMOJICMBI-
peanuu U KOMMYHHKATHBHBIC 3MOJIEMBbI, K TEPBBIM OTHOCSTCS JIIOObIE OOBEKTHI,
OCMBICITUBAEMbIC KaK HWHIWKATOPHl  KyJIbTyphl (HampuMmep, BHUI  OJCKIBI
WM CTPOCHMsI), KO BTOPHIM — COOCTBEHHO 3HAKH, XapaKTEPU3YIOIIHE yYYaCTHHKOB
oOIIeHUsT W pachajarolrecss Ha BepOajbHbICE M IKECTOBbIE 3MOJIEMBI, C OIHOM
CTOPOHBI, U TIOBEACHUYECKHE HMOJIEMbl, C Jpyroil cTopoHsl. OmucaHus >MOIeM-
peanuii OOBIYHO TPUBOASTCS B CIPABOYHMKAX IO CTpaHOBEIEHUIO. BepOanbHbIN
HMOJIEMATHYECKUH CMBICT Pa3bsCHACTCS B HOPMax MCIOJIB30BaHUS OOpaleHuH,
ATUKETHBIX (pa3, UMEH COOCTBEHHBIX, OOBIKHOBEHHUW MHMHUKH W KECTUKYIISIUH,
HO BBIXOJIMT 3a PaMKH OSTHUX BepOadbHBIX W TapaBepOalbHBIX eauHUIl. YTo XKe
KacaeTcsi  MOBEJACHYECKUX  AMOneM  (XapaKTepucThka, KOTOPYIO  MOKHO
chopMyIupoOBaTh B CIAEAYIOIMIEM BHJE: TaK OOBIYHO BEAyT ce0s Takue-TO JIFOJH),
TO CJIEAyeT MPU3HATh, YTO B JIMHTBOKYJIBTYPOJOTHU, TEOPUM THUIAXKEU WU TEOpUU
JIMCKypCa OHU OCBEIIEHBI €11le HEAOCTATOYHO.

[IpuBeneHHbIE KIacCH(pUKAMK  B3aUMOJOIIOIHUTCIBHBI, B PCANTbHOCTH
MBI CUMTHIBAEM S5MOJEMATHYECKUE 3HAKM B 3aBUCHUMOCTH OT HAIIMX YCTaHOBOK
OTHOCHUTEJILHO JINYHOCTEH COOECETHUKOB B OOCTOSITEIILCTB OOIICHUS.

DOMOIEeMaTHYHOCTh HE SIBJISETCS BHYTPEHHEH XapaKTEPUCTHKOW PEasbHOCTH,
MBI UHTEPIPETUPYEM HEKOTOpbhIE 3HAKM MMEHHO Kak 3MOJIEeMbl B T€X CHUTYyallUsX,
KOr/la aBTOMATHYECKH WJIM OCO3HAHHO ONpPEACNIIeM CBOM YCTAaHOBKH BOCIPHSTHS
oOmenusa. B sToM mimane »smOieMaThyeckoe MPOYTEHUE MPOTHBOMOCTABIISACTCS
MPSMOMY BOCIIPHUSTHIO CMBICIIA, C OJHON CTOPOHBI, M MOUCKY TITYOMHHOTO CMBICTIA,
c napyroit croponsl [Kapacuk 2013]. Jlro6oe oOIIeHHE HOCUT MAPTUTYPHBII
XapakTep — Mbl KOHTAKTUPYEM C HAIIMMHU COOECETHMKAMU HAa HECKOJBKUX YPOBHSIX
OJTHOBPEMEHHO, HO aKIICHTUPYEeM KaKOW-TuOO OJIWH YpOBEHb. Tak, B ciydae
KOMMYHUKAaTUBHOTO  CcOOs  BKJIIOYAIOTCSI MEXaHM3Mbl  TMPOBEPKHM  KOHTAKTa,
MBI OTIpeJIeisieM, HE OTBJICKCS JIM HAIll TApTHEP 0 OOIICHHIO, HE HapyIIIeH JIu OajaHC
CTaTyCHBIX  OTHONICHWH, HE BO3HHKIM JIM  KaKWe-TMOO  MPHUBXOIAIINE
oOcTosiTeIbcTBA. B Takux CuTyalusx BO3HUKAIOT ¢pas3el: «M36unu, s He
paccaviuany, «Tel nouemy co mmoiu uepe3 2yby pazeogapueaeutv?», «Kaowcemces,
Kmo-mo 360Hum» W T.O0. B 0OObIYHOM cHUTyaluu OOIIEHUS €€ 3IMOJIEeMaTUYHOE
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OCMBICJICHUE SIBJseTCSI (DOHOBBIM, M B CJIydae PACXOXKJICHHUS KOMMYHUKATHBHOTO
OTbITa aBTOpa M ajapecara Tpedyercs kommeHTapuil. Hanpumep, pacnpoctpaneHHOe
BbICKa3bIBaHHEe «LONg time NO See» mpeacTaBiseT COO0M UMUTAITMIO PEYM WHICHIICB
WA KUTAWIIEB HA AHTJIMMCKOM S3bIKE, MPOM3HOCUTCS C IIYTJIUBOW HWHTECHIIUEH
[PU BCTPEUYE XOPOILIMX 3HAKOMBIX, KOTOPbIE [1aBHO HE BuUIenuch. HamepeHHbIN
arpaMMatu3M 3TOM  ¢pa3bl  ABIASETCT  OMOJIEMOM  OOMXOJHOTO  OOIICHHS
Ha COKPAILIEHHOW IMCTAaHIMHU B COBPEMEHHOM AHTJIOS3bIYHOM MHUPE.
[TonqoOHble  5MOJieMaTHYECKHME  3HAKM ~ OPraHUYECKH  COBMENIAIOTCS
CO CXOOHbIMH 3HakaMu. Korma KTo-TO roBOpuT: «V moéu cecmpe mpoe eHyuamy,
MBI MMOHMMAE€M, YTO MEPEJ HaMU IOKUJIOH HOCUTENb JHAJIIEKTa, HO HEBO3MOXHA
bpaza: «B eiinoli Ouccepmayuu, K COMCANEHUIO, MHO20 ONeYamor» B OT3bIBE
OTIMOHEHTA, 32 UCKIIOYEHHUEM 0CO00M UTPOBOM CUTYAIMH, MIOCKOJIBKY JaHHBIA YKaHP
HAYYHOTO JUCKYpCa PEan3yeTCs TOJBKO B paMKaXx JIMTEPATYPHOIO S3bIKA.
JIuckypcuBHBIE AMOJIEMBI BBIPAXAIOTCS BCEMHU S3bIKOBBIMH 3HaKaMH — OT
MapKUPOBAHHOTO MPOU3ZHOIICHUS OMPEIETICHHBIX 3BYKOB (HampuMmep, (ppuxaTuBHOE
«2» Yy HOCHUTENS JOHCKOTO NHAalEKTa, a TaKXKe NPU UMHTAUW PEUYd ACTECU WU
WHOCTPAHIIEB) /10 )KaHPOBOT'0 0(OPMIICHHUSI LIEJIOr0 TEKCTa JII000ro oobema.
TunuaHbIMH JTMCKYPCHUBHBIMU sMOIeMamMu SABJISIFOTCS TEPMHHBI
1 Tipo(eccHoHaIM3MBbl B PEUH CIICIIMATUCTOB. Eciu muTepaTypHbIii KpUTHK TOBOPUT,
YTO PEUEH3UPYEMOE MPOU3BEICHUE HEWUTPATU30BAHO KJIACCHUKOM, TO CIIOBO
CHEUTpaAJIN30BaHO» Cpa3y K€ CUTHAJIU3UPYET O CTUPAHUM (POHEMATUUECKUX
pa3u4Mil B OMNpeleNieHHbIX Mo3uluax. Crnenuduka TEpMUHA COCTOUT B TOM, UTO,
nonaaas B 0oyiee MUPOKUNA KOHTEKCT, CIOBO, UMEIOIIEe TOUYHBIN MPOdEeCcCHOHATIBHO
MApKHAPOBAHHBIA CMBICII, COXPAHSAET aypy O3TOrO CMBICIIA B HOBOM CHUTYyallWH.
B ngaHHOM ciydae TIOATOTOBJIEHHBIM YWTATENIb WM CHyIIaTelb IMOHUMAET,
YTO YPOBEHb AHAIM3UPYEMOTO KPUTHUKOM TEKCTa HE OYEHb BBICOK, XOTS IO BCEM
BHEIIHUM TIPU3HAKaM MPOU3BEJACHUE HAMMCAHO HEIIoXO0. Tak, U3BECTHO,
YTO HA PYCCKOM SI3bIKE HAMMMCAHO OYE€Hb MHOTO MPOU3BEICHHI, BOIIEAIINX B 30JI0TOM
dboHA MHpPOBOH IWTEpaTyphbl, U TO3TOMY YPOBEHb TpPEeOOBaHUMN, MPEIBIBIIEMBIX
K TO3THYECKOMY WA NPO3aUYECKOMY TEKCTY, IO OINPEICICHHID OYEHb BBICOK,
€CIM aBTOp MPETEHAYET Ha CO3JaHUE JICUCTBUTEIIBHO  XYJI0KECTBEHHOTO
npousBeneHud. [Ipy 3ToM MBI 3HaeM, 4TO MOBTOPEHUE KIACCUYECKUX 00pa3lioB €CTh
JUIIF WMUTAlUsS TBOopYecTBa. MCMonmp3yss TEPMHUH, KPUTHK HSMOJIEMAaTHYECKU
XapaKTEepPU3yET cebs KakK OTIBITHOTO npodeccruoHana, oOparmaercs
K IIOArOTOBJICHHOMY ajpecaTy U BbIpaXaeT CBOK MbICIAb TaK, 4YTO A
HETOArOTOBJICHHON ayIMTOPUH CMBICJ OLIEHKHA OCTAHETCS 3aKPBITHIM.
DOMOeMaTHYeCKUM SIBIIACTCS W CIEAYIOIINI TMaccaX W3 OT3bIBa OIIOHEHTA:
«/[uccepmayuss omauuaemcsi 8eCbMa CAOHCHLIM CUHMAKCUYECKUM NOCMPOEHUEM
8bICKA3bIGAHUN, U YUMAMENI0 CO CPEOHUMU pecypcamu namsamu 68 psode cayuaes
mpyoHo credums 3a apeymenmayuet agmopay». [10AroToBIeHHBIN unTaTenb (padoThl
TaKOTO JKaHpa YUTAIOT TOJIBKO CHENUAIMCTHI) Cpa3y Ke MOUMET, YTO PEUEH3Upyemas
paboTa CTpajaeT HapYUICHUSIMUA JIOTMKU, TIPU ATOM 3aMEYaHUE BBIPAXKEHO B TaKOU
dbopme, KoTOopas TPU TOBEPXHOCTHOM BOCHPHUSITUU MOXKET OBITh HCTOJKOBaHA




81

KaKk CBOCOOpas3HBIi KOMIUIMMEHT JUCCepTaHTy. Takas MaHepa (OPMYIUPOBOK
B OT3BIBE Cpa3y e OMpeNeNsieT KPYr YYEHBIX, KOTOPbIe C YJIBIOKOHW OTpearupyroT
Ha BBICKa3aHHOe 3ameudanue. lIpodeccronanbHas sMONIeMaTHKa CHOCOOCTBYET
CIUTOYEHUIO U JTyUYIIeMy B3aMMOIIOHUMAHHIO CIICITHATUCTOB.

B pszae ciayuyaeB mpodeccruoHalibl HAMEPEHHO MCTOIB3YIOT TEPMUHBI, KOTOPHIE
HenoHsATHBI i aapecata. JI.C. beinacon [beinuucon 2009: 183—185] Beigenser
TPU OCHOBHbIE (YHKIMM UCIIOJB30BAaHUSA TEPMUHOB B OOIIEHUU JIOTOIEna
C pOJWTENSAMH TIAlIUCHTOB M KOJJIETaMH — HOMHHATHBHYIO, SBPUCTHUYECKYIO
U pEeryJsITHBHYIO. B TmepBoM ciaydae TEpMHUH YIOTpeOJsIeTcss Il TOYHOTO
0003HauEHUS SIBIICHUS, BO BTOPOM — JIJIsl Pa3MBIIJICHUSI BCIYX, HE HANpPaBJICHHOTO
Ha ajpecara, B TPETbeM — [JIs JEMOHCTPAIMHM aapecaTy KOMIIETEeHTHOCTH
cnenuaniucta. Bo Bcex QYHKIMSIX TEPMHUH B peud SMOJEMATHYCH, MPU OTOM
AMOJIEMATHYECKUH CMBICT aKTyaIM3upyeTcs B TOW CHUTyallMHW, KOTJa TEPMHUH
HE MMOSICHSETCS, TIOCKOJIBKY JIOJDKEH OBITh M3BECTEH aJIpecaTry JIM00 CUTHATN3UPOBAThH
O TOM, YTO TOBOPSIIAM ABIAETCS SKcrnepTroM. llokaszareneH cieayromuyi mnpuMep
PETYJISATUBHOTO UCTIOJIB30BAHMS TEPMHUHOB B P€UH JIOTOTIE/IA:

YV sawezo pebenka ncegdobynvbapnas ouzapmpus. B oannom ciyuae umeem

Mecmo  CpPaGHUMENbHO J1e2Kdsi CMeneHb HapyuleHus: apmuKyIAYUOHHOU

MOMOPUKY. ... [lemu ¢ noOOOHLIM HapyuieHuem nocewarom 1o2oneouyecKue

sanamus. Cyujecmeennyro poib, 5 MO HEOOHOKPAMHO NOOJYepKusad,

8 ycmpaHeHuu 3mozo oeghekma mozym oxazamsv pooumenu. K coocanenuro,

BLIHYHCOCHA KOHCMAMUPOBAMb, YMO 3aHAMUL 00MA SI8HO HeOO0CMAmMOYHO

051 NOJYHUEeHUsl HYHCHO20 pesyromama. H 6000we COMHe8arCcob 6 MmMoM,

Ymo 3auAamus npoeoosimcs pe2yaapro. Illosmomy eéam ciedyem coenams 04eHb

cepbesHble 8blBOObL...

Jloronen oOBsACHSET poauTeNsiM peOeHKa, YTO OHM BHUHOBAThl B TOM, UYTO HET
VIIYUIICHUS B UCIIPaBIeHUN Ae(eKTa peuH, TOCKOJIBKY 3aHATHS JIOMa HE TIPOBOJIATCS.
B ero peunm HCHONB3YIOTCS  TEPMHUHBI  «MCEBO00YIbOAPHAsT — OU3APMPUSD)
(6e3 MOsSCHEHUS), «HaApyuieHusi apmuKyIayuoHHou momopuxu» (0€3 TOosICHEHUs),
«apmuxynayusy (6e3 moscHeHus ). aKTUIESCKHU JIOTOTE H3BICHICTCS TaK, KaK OyITO
OH JIaeT MMCbMEHHOE 3aKJII0YEHHE.

MHOXECTBO HE BIIOJIHEC TIOHATHBIX COBPEMCHHOMY 4YHTATEII0 3MOJeM
poccuiickoi ku3HHM TiepBoil mosoBuHBI XIX B. Onectsame packpeul FO.M. Jlorman
B CBOEM W3BECTHOM KOMMeHTapuu K EBrenuto Oneruny. TakoBo, Hampumep,
00BbsSICHEHUE TTOBECHUS JIIOJICH B TeaTpe:

«Teamp yoic nonon; noaacu obnewyym, / Ilapmep u kpecna, éce kunum, / B patike

Hemepnenauso niewyym... — CIEKTaKIN B METEPOYPrCKUX TeaTpax HAUYWHAIUCH

B 6 yacoB Bedepa. Jloxku mocemannch ceMeiHOW MyOnMKON (Iambl MOTIIH

MOSIBIIATECST TOJIBKO B JIOKax) M 4YacTO aOOHUPOBAIUCH HA IETBIM CE30H.

[TapTep — mpoCTpaHCTBO 3a Kpeciamu; 3J€Ch CMOTPEIN CIEKTaKIb CTOS.

bunetsr B mapTep ObUIM OTHOCUTENBHO JICHIEBHI, U OH MOCEHIAICS CMEIIaHHON

MyOJIMKOM, B TOM YHCIIC 3aB3STHIMHU TeaTpaiaMu. Kpecia — HECKOJIBKO PsIIOB

KpeceJl YyCTaHaBJIMBAJIOCh B MIEPEAHEN YaCTU 3pUTEIILHOTO 3aJia, TEpe] CIICHOM.
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Kpecna 00b1yHO aOOHUpPOBANKMCH BEIbMOKHOW MyOIuKoH. ... Paek — BepxHsis

rajiepess — MecTompeObIBaHUE JAeMOKpaThuueckoro 3purtens. OmnpeneneHus

[IymkuHa pe3ko pa3rpaHUYMBAIOT COCTAB M MOBEJCHUE PA3IMYHBIX YacTen

3aya: JIOKM OJIelyT OpA€HaMU W 3BE3aMH MYHJIMPOB, OpUIIJTMAHTAMHU JIaM;

napTep U Kpeciia — B JIBXKCHHH (TeaTpasibHbIM XOPOIIMM TOH MPEeANnHChIBaI

BXOJIUTh B 3aJ1 B MOCJIEIHIOI0 MUHYTY, a IMOSIBJIICHUE JIIOJIEH CBETa TpeOOBaso

BBITIOJTHEHHS dTUKETa: OOMEHa MPUBETCTBUSIMH, pUTyaja MOKJIOHOB U Oecen).

JlemokpaTudeckas myOiauKa XJomaeT, TpeOys Havarh crekTakiby [JloTmMan

1983: 149-150Q].

Teatp ObT B 11€710M CBOCOOpA3HOM CTaTyCHOM AMOIeMOil Bcero obmecTBa. Odpatum
BHUMaHHE Ha >KECTKHME TPeOOBaHWS K TOSIBJICHUIO JaM, Ha CTAaTyCHBI YpOBEHB
TeX, KTO MOT 3aHUMAaTh KPECJa, CTOATh B MapTepe JuO0 CMOTPETh Ha MPECTaBICHUE
W3 BepxHeW raneper. B Hamm AHU puUTyad TeATPATbHOTO MPECTABICHUS
JOTIONTHUJICSI, KaK W3BECTHO, MPOU3HOCHMOM BCIyX IMEpe]] HayajioM CIEKTaKJs
MPOCKOOM OTKIIOUYNTH MOOHMIIBHBIC TEIIC(OHBI.

Hacpimmenst MHOTMMU 3MOJieMaMu pacckazbl Muxaumina 3omieHko. B 1ukiie
«Pacckazpl Hazapa Wibuya rocroguHa CuHeOproxoBa» MOBECTBOBAHUE UIET
OT UMEHHM KPECThSHWHA U OBIBIIETO COJIJaTa, KOTOPBINA ACIUTCA CO CiylIaTelaeM
(B 3TOI POJSM BBHICTYNAET MUCATEIb) UHTEPECHBIMU COOBITUSIMHU U3 CBOEH KU3HU. ITO
pacpoCTpaHEHHBIN MPHUEM MOCTPOEHUS CIOKETa XYHAO0KECTBEHHOTO TEKCTa. 3aluch
JNATUPYETCsA, KAaK CKa3aHO B mnpeaucnoBuu, amnpeinem 1921 roma. Peus repos
CTHJIM30BaHa, TaK U3BSICHAJIOCH B T€ T'0JIbI OOJBITMHCTBO HOCUTENIEH PYCCKOTO A3BIKA.
[IpuBeny gpparmMeHTsl U3 pacckaza «BeaukocBeTcKas UCTOPUSI.

A Ovin Yy MmeHa 3a0yuiesHbll Npusimenb. YHcacHO 00paA308aHHbIU UeN0Gex,

NPAMO CKAad*Cy — 00apenHbvlll Kavecmeamu. E30un on no paznvim unocmpanuoim

oepicaeam 6 HuUHe KAMEHOUHepd, HNOHUMAL OH  oadce, MOdcem,

no-Qpanyy3cKomy u 8UCKU UHOCMPAHHblEe NUJ, a ObLI MAKOU Jice, KaK U He s,

8ce pasHo — ps10080olL 26apoeely NeXOmMHO20 NOJIKA.

DOMOIeMaTHYHBI CJICTYIONTNE TUCKYPCHUBHBIC 3HAKU: TIPHUATENh pacCKa3urKa, YeJI0BEK
W3 MPOCTOr0 Hapoja, MOoHMMan (paHIy3CKUHM SI3bIK (3HaHUE (PAHIY3CKOro ObLIO
OTJIMYUTENBHBIM MPU3HAKOM TOCIOJI, HE CIYYallHO YCHJIMTEIIBHOE CIIOBO «0adicey),
MU MHOCTPAHHBIE HAMUTKH (TUICOHACTUYECKOE M TMO3TOMY CMEIIHOE 00O3HAYEHUE
«BUCKU UHOCMPAHHblE», KOMHU3M YCUJIEH Ornarojapsi MHOXKECTBEHHOMY YHCITY
npuiarateiabHoro). VICKaKeHO CJIOBO  «kamepOuHep» — KOMHATHBIA — CiIyra
B IBOPSTHCKOM JoMme. [lanee HaunHaeTcsi COOCTBEHHO MOBECTBOBAHHUE:

bvino momy... ckonvko?.. uemvipe 2ooa 63a0. llpuzvieaem meHs pomHbili

KOMAHOUp, 6 4YuHe — 268apOelcKull NOpyuux U KHA3b Gauie CUAmMeIbCmeo.

Huuezo cebe. Xopowuti uenosex.

OOpatuM BHHMaHHE Ha CIEAYIOLIUME TUCKYPCUBHBIE 3HAKU: PACCKA3YHK CO3JAeT
CcBOe0Opa3HbIii cTepeoddeKT, BCTaBIsIsi B peUb CBOM YTOYHEHUS M KOMMEHTApHH,
TaKMe KOMMYHUKATHBHBIE TPUEMbl THUIUYHBI [JIS1 JAHAJICKTHOM KOMMYHHKAIIUH,
B.E. l'onbaun [I"onpaun 1997: 26] Ha3bIBaeT 3TO SBJICHUE COBMEIICHUEM CHUTYaIlUU
TEMbl C CHUTyallMell TEeKyIero OOIEHHUS; HCIOIb3YETCS Pa3TOBOPHO-CHUKEHHOE
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00CTOSITENIBCTBO «uembipe 200a 83a0»; B KauecTBe 0003HAUEHHUS CBOEr0 KOMaHIWpa
repor ynoTpeOssieT CIOKHYI0 HOMHUHALMIO «KHA3b auie cusmenbcmeoy (TUTYN +
oOparreHue).

Pacckaszunk, BBITIONHSS TOPYYECHHE CBOCTO KOMaHAWpA, IMPHUE3KAET B €ro
MMEHHE U BCTPEUYAET TaM €ro CyNpyry:

Tym eviuina u npeocmaguiaco MHe moaooas cynpyea Bukmopus Kazumuposna

¢ oumetl. Manvuux y Heil — COCYH MIEKONUMAIOUWULICS.

OMOsieMaTHYHO 0003HAauYe€HWE OapblHM MO MMEHU U oTuecTBY. [lpum 3TOM repoit
HCITONIB3YET JHAICKTHYIO (DOPMY CIIOBA «IUTE» B TBOPUTEIBHOM majexke. KomuaHo
0003HAau€H BO3pACT MIIAJICHIIA — «COCYH MJIEKONUMAOWULCSA, B TUATCKTHON pedyu
JacTO BO3HHMKAIOT YHHKAJIbHBIE 00pa30BaHUS — OKKA3MOHAIM3MBI, TTIOCTPOEHHBIE IO
aHAJIOTUU C APYTHUMH CIIOBAMH.

BepHyBIInch B CBOIO YacTh, PaCCKa3uMK y3HAET, YTO €r0 KOMAaHAMD yeXal,
MOJTyJaceT YBOJBLHECHHE M HAIPaBJISETCSAd B MMEHHUE KHA34. TaMm repos apecTOBBIBAIOT
MECTHBIE )KUTEIIU U COOMPAIOTCS paccTpensTh. [IpoucXoauT crieayronuil Anaior:

— Hy xopowio, — 2060pto, — a ecmu 1u 6am 0m Ka3HU KaKas KOpulCmy?

— Hem, kopvicmu, — eoeopsim, — Hemy, HO Mbl, 2080psm, OAi paou

MOn00euecmsa KasHuM, OyX 6HYMPEeHHUL NOO00ePHCAMb.

DMOJIEMaTHYHBIM SBISICTCS BBIPAKEHUE «padu MOL00ewecmsa Ka3HuM», T.€. Ka3Hb
CTaHOBUTCS J0Ka3aTeabCcTBOM ynanu. CI0BO «mo100euecmeoy TONKYETCS B CIIOBape
Kak Oe3yJepHas CMEJIOCThb, yAajlb, OTBara (IOJOXKUTEJIbHAs OIIEHKA) M Kak
Oe3paccyHasi, TIOKa3Hasl OTBara, yXxapcTBo (OoTpullaTteibHas oleHka). [IpuBeneHnHoe
BBHIPDQKCHHE BBICTYNAE€T HE TOJBKO Kak 5SMOJemMa, HO M KakK CHMBOJ DJIOXHU
peBostoiuu. [11eona3m «0i1 paou» TUMUYEH NI AUATICKTHOW peywu.

B pomane bopuca AxkyHuHa «ApuctoHomusi» Gororpaduuecku TOYHO
MOKa3aHbl TPEIPEBOIOIIMOHHBIC TOABI B Poccum, peBotonus, TpaXKaHCKasi BOWHA.
B roctu kK cBoeMy cTapoMy HpPHUATEIIO, a 3aTeM HIACHHOMY IMPOTHBHHKY, OBIBIIEMY
MpUBAT-AOLICHTY YHUBEPCUTETA, TMOJJCPKABIIEMY CTYIACHYECKUE BBICTYIUICHUS
U COCJIaHHOMY 3a 3T0 B CHOWpPH, MPUXOAUT BUIHBIA CAHOBHUK, KOTOPBIM, Oymaydu
MpernojiaBaTelieM, B TE€ BpeMeHa NyOJUYHO BBICTYNHJI TIPOTHUB CTYIACHUYCCKUX
BOJTHEHUH, OBLT BBIHY)XJIEH YWTHU W3 YHUBEPCUTETA, 3aTeM ObLI MpHUTJIAlIeH
B MUHHCTEPCTBO BHYTPEHHHX JeJI M cheian TaM Kapbepy. CBIH XO3siMHaA JIoMa
OTKPBLI TOCTIO JIBEPb.

Taxux eocmeii 6 Oome Kinobykosvix ewe wne Owvisaro. Ha Anwmona

BONPOCUMENILHO CMOMpPENl CMAMCKUL 2eHepan (mpu 36e30bl HA nemiuye —

9MO, Kadcemcs, MatHvlll COBeMHUK?), OOHeNb3sl 8ANCHBIL, C ce0ol Oopoooll,

8 307I0MbLX OUKAX.

— Mapx Koncmanmunosuu Knobykos 6edv 30ech scumenbcmeyem? — CHpocull

VOUBUMENLHBIL 20CMb U, YMO ObLIO YIHC COBCEM YOUBUMENLHO, CMYMUICH,

NpuUmMomM BUOHO ObLIO, YMO CMYWAMvbCs dMom 4Yelo8eK OA8HbIM-0ABHO

Pasyuuics, a modcem Ovimnv, U HUKO20a He YMell.

—Ha. A... Kax npukadxceme oonoxcumv? — JaanHyn AHMOH, coobpasul,

Umo 3mMo NPo38y4ao NO-NAKEUCKU, U MOHCe CKOHPYIUILCA.
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Ho ecenepan 3a naxes e2o ne npumsi.
— Bbl, 0ondicho bvims, coin? B Cubupu poounucs, suar. A O3nobuwiun, @edop
Konopamvesuu...
OOparnM BHUMaHHE Ha 3MOJIeMbI, TpeOyromuye o0bsICHEHU. B TeKCTe BBIIEIIAIOTCS
HMOJIEMbI-peaiuii  (ONHUCaHWEe MYHAHMpA CTATCKOrO TeHepajla B YHHE TaWHOTO
COBETHHUKA — OJMH W3 BBICIIUX YMHOB B Ta0EIM O paHTrax) M KOMMYHHKATHBHBIC
AMOJIEMBI, BKITIOUAIOIINE BepOaabHbIe U MOBeAeHUYCCKHE 3HaKU. K uncimy BepOaIbHBIX
3HaKOB OTHOCHUTCSI BBIOOp CJIOB (HAmpUMEp, CJIOBO <«IICUMENbCINBO8AMbY WMEET
B cioBape JI.H. YakoBa nomety «ycrap., oduil.»), oOpaiieHusi, KOMMYHUKATUBHbBIE
bopmynbl («Kax npukasxceme 0onodxcums?» — TaKk MPHUCITyra 00paianack K TOCTIO).
K moBeneHYeCKrM 3HaKaM OTHOCSTCS Pa3IUYHbIC CIIOCOOBI CAaMOIIO3UITMOHUPOBAHUS —
MaHepa pedd, HeBepOajIbHBIE 3HAKH, COMPOBOXKIAIOIIME pedb ACHCTBUA. AHTOH
KoOykoB MOMHMOBOJBHO BeleT ceOs, Kak CIyra, YBUIEB Ba)XXHOTO CAHOBHHKA,
OCO3HAET ATO M HCIBITHIBAET OT 3TOTO YYBCTBO CTHIJa — JBOPSHAM TaK BECTH CeOs
He cienoBano. [‘eHepanm ycTaHaBIMBaeT NPUEMIIEMYIO JUCTAHIUIO OOIICHUS,
oOparasch kK MosogoMy ueioBeky Ha Bol. K npucnyre o6pruH0 o6pamianuchk Ha Thl.
[Tpownsonura peBomtonus. [TokazarenbHbl SMOIEMaTHYECKUE BEpOATbHBIC 3HAKH
B pE€UYX OJHOM M3 TEPOMHB IIPOU3BEACHUS, ObIBIIIEH CITy)KaHKH:
Tamvsna Hnamvesna ne y3uana Obl C6010 NOKIAOUCMYIO, CMAPAMENbHYIO
socnumanuuyy. 3acmenuusou u pooxou llawa, npasda, ne Oviia u panvuie,
HO 6nepeo He Je31d, npu Cmapuiux npeonoyumana nomaikueams. Ieneps owce
2060pUNA MHO20, OXOMHO, HA KAKYI0 Y20OHO MeMy, 000#Cala pesontoyuoHHble
C108a, a 10OUMble ee NPUCKA3KU ObLIU: «4atl, He Oypee Opyeuxy, «HvlHue Haule
8DeMsL HACMANO» U KNPOAHCUBEM CBOUM YMOM, 6e3 20CN00 U Oe3 6OIHCEHbKUY. ...
— Bui, 6ape, mulwy nem npocmoii HapoO Mopoosanu — 0OUpaIU, NOpPolU,
enymunuco. Tenepv mepnume, — Kaxk-mo HPUHALACL PACCYHCOAMb OHA
HA 0YepeOHOM CBUOAHUU, NPUMoM oueHb YbedcoenHno. — Hapoo Ha eac
ManeHbko ommonuemcs. 3a npecmynieHus 8auux omyos Hao Hawumu. Bom
MeHsL 83amb. Al Ha ceem poounacs, — Kakoul y MeHs 8 HCU3HU nymsv Ovin? A meoi,
O0BOPAHCKUIL CHIHOK, 8Cé mebe Ha Onodeyke. 3a Kaxue-maxue 3aciyeu mebe
nupoau, 3a KaxKue 2pexu MHe mymaxu?
— A ne 06opsHCcKULL CbIH, — NONPOOOBA 803PA3UNb OH.
— Hesaoicro, uz oopasosannvix. Tosapuw [lImaxos eepro cosopum: 0se Paceu
Yy Hac 6wi10, boavulas OJisl YepHEeHbKUX, Manas 0isa benenvkux. A menepv 0OHa
b6yoem, obwas. Ilo cnpaseorusocmu. Ho monvko 6am, cvimeHbKUM,
omcmpadams Haoo, 3acayxcums. Cneco 8010 no3abvims, 2psA3HOU pabome
Hayuumucs, 6uHy 6010 cosHame. Huué, npocmoti mapoo, on 000pwi,
omxoouusvlil. Teiwy nem na 6ac 3106cmeosams He cmanem. Ho, mosapuwy
[lImaxoe 2o60pum, 200uK-0py20ti NOYYUMb 8AC NPUOEMCS, Helb3s 6e3 IMO020.
CBoM W 4YyXHE B pEYM TSPOMHHM IPEACTABICHBI B BUJIE CIICTYIONTUX OIITO3UIIHIA:
«Mbl — 8bl», «NPOCMOU HApOO — bape», «nupocu — MymMaKu», <«4epHeHbKue —
OenenvKuey, «20100Hble — CbIMEHbKUe», «yYucmvle — 2psA3Hble», KHeGUHOB8amble —
guHoamvie». IMOIeMaTHueckoe O00O03HAYEHHE YYXKUX HEUTpanu3yeT pazIudus
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MEXIy HMX Pa3sHOBHUIHOCTSIMH — JBOPSHCKHHA CBIH YKBHBAJICHTCH OOpPa30BaHHOMY
4yeJIoBeKy. Peub  OBIBIIEH — CIIy)KaHKA —~ XapaKTEpU3YeTCs  MPOCTOPECYHBIMU
JIEKCUYECKUMHU CANHHUIIAMU: «mbliya Jemy», «mopoosamvy, «Paces», «Oypeey,
«manenvkoy», «Huuéy. llama wucnosb3yer spkuil o0pa3 «Hapod ommonuemcsy,
MPUOOPETAIOMNA HE TOJBKO SMOJEMATHYECKHH, HO W CHMBOJHMYECKUM CMBICIL.
OMOeMaTUYHBl UACOJIOTHYECKUE BBICKA3BIBAHUS «HbIHUE HAule 8pemsi HACMAioy,
«be3 2ocnod u 6e3 0OodceHbKu», 3T Gpas3bl MEPEKIUKAIOTCS C JIO3YHTaMH |
MECEHHBIMU LIUTATAMU, HANPUMED, KHUKMO He 0acm HaMm u36aeéieuvs, HU 0602, Hu
yapo u Hu 2epou, 000beMCs Mbl 0CB0D0INHCOEHbS CBOEH COOCMBEHHOU PYKOU
(pycckuii miepeBon «lMHTepHamMoOHaMa»). DOMOJIEeMaTHIHON SBISETCS M CChUIKA Ha
aBTopuTeTHoro juist [Tamm venoBeka (mosapuwy [lImaxos).

3aciy:XuBaeT BHUMaHHUS AMOJIEMATHYHOE TIEPEOCMBICIICHUE CIIOB, MCXOJIHOE
3HAYCHHE KOTOPBHIX HE BOCIPHMHHMAIOCHh KaK yKa3aHHWE Ha YYaCTHUKOB oOmieHus. B
MOCIICPEBOJIIOIMOHHBIE TOABl TaK OBUIO OCMBICIIEHO CIIOBO «JJIEMEHT». OTO
JATUHCKOE 3auMCTBOBaHWe (€lementum — cTuxus, MepBOHAYAILHOE BEIECTBO) B
CBOEM IEPBOM 3HAYCHHH «COCTaBHAS 9acTh YET0-JIM00» OBIJIO MEPEOCMBICICHO O/
BIIUSTHUEM COOTBETCTBYIOIIEIO OMpPEACICHUS K ITOMY CJIOBY KaK XapaKTCPHCTHKA
yeJoBeKa —  IPEACTABUTENh  KAKOW-IMOO  Cpeabl, COLMAIBHOM  TPYIIIHL:
Ilpoepeccusnvie 21emenmur  obwecmea. Illocmoponunue 2nemenmol.  Yyoswcowviu
anemenm 6 Konexkmuge. / (bes onp.). Heooobp. O nioxom, 6pedHom u m.n. uyenosexe.
Bce 3narom, umo mut 3a snemenm! 0 cobup. /exnaccuposannwiii snemernm (bTC).

Tak, Hampumep, U3BICHICTCS TEPOMHS IUTUPYEMOrO TPOU3BEIACHUS
b.AxyHuHa:

Ckasvigarom mosapuwu, 6yomo npuexano us Mockevl Oonbuioe Ha4aibCcmeo.

Hckopenamv nepecubvi no ciyuaro 20008WuHbl NPOJEMAPCKOU PeGONOYUL.

Ymo-0e e6vilidem apecmosanHoMy dlemenmy nociadnenue. byoym ux

He 8 pacxo0 nycKkamv, a 8 iazepb OMNPasiams, Ha pabomol.
BroipaxkeHue «apecmosaumwviii  dnemenmy» 0003HAYaeT TPOCTO APECTOBAHHBIX,
HO COJCPKUT HEKYI0 TEeHEpaJu3allii0 Kiacca ATHX JIOACH, a TJaBHOE SIBISETCS
CBUJICTEIHCTBOM MPUHAICKHOCTH TOBOPSIIETO K OMpEIeICHHON Tpymie o0mmecTBa
(MHTEJUTMTEHThl TaK He ToBOpwiv). Ta ke KOMMYHUKATHUBHAas CTpaTerus
CBOCOOpa3HOW 3BGEMH3AIMK TIPOCICKUBACTCS M B COBPEMEHHBIX O003HAUYCHUSIX
TUTIA <«IUYa KABKA3CKOU HayuoHanvHocmuy (MoapasyMeBaeTcs, 4YTO CKa3aTh
«Kaexkazyvl» — OTO TpybO WJIM HENpPaBWIBHO, a TO OOCTOSATEILCTBO,
YTO MMOJYYHBIIEECS MHOTOCIOBHOE 0003HAUYE€HNE HUCKOJBKO HE YTOUHSET CYTh Jela,
B pacyeT HE NPUHUMAETCS). OMOJEMAaTUYHBIMH CJIOBA CTAHOBSTCS TOCJE TOTO,
KaK OHH TOSIBISIIOTCS B PEUH JIHAEPA, TO OTHOCITCS K 3HAKOBOMY CIIOBY «nepecudy —
KpaiHOCTh, HEYMEPEHHOCTh. ACCOITMAaTUBHASI IMOJIEMAaTHKa 3TOTO CJIOBA MPHUBS3aHA
K DI0XE KOJUICKTHBHU3AINH, HACUILCTBEHHOMY IPHUBIICUECHUIO KPECThSIH B KOJXO3HI.
OObBsiCHEeHHE TaKOro TIOJNOKCHHWS Jie  BbITeKaeT w3 cratbn  UW.B. CranunHa
«l"0JIOBOKpY)XEHHE OT YCIEXOB» — OTBETCTBEHHbICE PAOOTHUKHM Ha MeCTax
MOCTIEIIMJIA TPOBECTH KOJUICKTUBHM3AIMIO W JTHM OTTOJKHYJIM OT ceOsi Macchl
KpecThsH-cepeHsakoB. OTcioa BBITEKAaeT dMOJIEeMAaTHUECKas XapaKTEPHCTHKA
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TeX, KTO JIOMyCKAaeT MePEeTruObl — ATO JIIOJIU, MIPEIaHHbIE TAPTUH, HO B CBOEM PBEHUU,
TOMYCKAIOIKe OMMOKHN, KOTOPBIE BPEIAT MapTHH.

JluckypcuBHBIE 3MOJEMBI SIPKO TpPEACTaBICHBI B MyoOsunucTuke. [lpuBemy
¢parmentsl ctathu «l'Hunas nomutuka K KII(6) Kuprusuwm», HamneuaTaHHON
B razete «lIpaBma» 13 certsops 1937 roxa:

Bocemw oueti nonaoodbunoce IJK kxomnapmuu Kupeusuu na mo, umoosl
omkauKHymscs Ha cmamvio «llpasovry — «bBypocyasHvie HayuoHanucmoly.
Ilocne cmonv 3amanysuwezocs monuanus LK KI1(6)K onybonukosan, naxouey,
KOpOmMeHbKoe HnoCmanogienue o mom, umo npedcedameny CogHaproma
Kupeusuu Hcaxees u napkom 3emnedenus Ecenomanos evieedenvl uz cocmasa
o1opo kupeusckoeo LK.

Cmamovsa «llpagovly, npuomxpviewias 3aecy HAO NPeCMYNJIeHUAMU
OYPIHCYAZHBIX HAYUOHATUCMO8, He HAWLla Haolexcawe2o OO0NbULeBUCCKO20
omkauka 6 I[K KII(6)K. Pecnyonuxanckas eazema, «Cosemckas Kupeususy
ONnyoOIUKOBANA Nepedosylo, 8 KOMOpol 0ecCmvlOHO, HANepeKkop O04eBUOHbIM
Gpaxmam, nuwem, 6yOmo Ho8oe pyKoBoOCmeo (umeemcs 8 8udy wvinewHutl [[K
KII(6)K) umeem Oocmuocenus 6 pazobiradeHuu KOHMPPEBOIOYUOHHBIX
Hayuonanucmos. Cmamovio pedaxkmuposan nepeviti cexkpemapv I[K KII(0)K
mos. AmMmocos, u 2ma OUNIOMamuyecKas KOHYenyus NPUHAONEHCUM emy.

Cmamovs 6 kopue noodcnas. Hanewamanue ee ewvidaem c 2010801
peoakmopa 2azemul A. [lenunckoco, komopwiii, 6UOUMO, HAXOOUMCS HA NOBOOY
Y HayuoHanucmos. Eciu on He 6blmpasum HemMeOoleHHO JUHUU 2a3embl,
He MOJiCcem He 6Cmambv 80NPOC O €20 NAPMULHOCTIU.

OcTpoTa NOAUTHYECKONH OOpHOBI OTYETIAMBO BHAHA B (OPMYJIHMPOBKAX TJIABHOM
COBETCKOM Ta3eThl: 3arOJIOBOK «2HUIAS NOIUMUKA, OTPEIACTCHUS «NpecmynieHus
OYPIAHCYA3HBIX HAYUOHATUCTNOBY, «2azema 0ecCmvlOHO, HANEPeKop OYeBUOHbIM
Gdakmam, nuuiemy», «Cmamvs 8 KOPHE NOMCHAA», «(PEIAKTOp Ta3eThl) HAXOOUMCS
Ha nosody y HayuoHnanucmos». Jlaiee B TEKCT€ CTaThbu (UTYpUPYIOT MOJOOHBIE
KOMMYHHUKATUBHBIE YMOJIEMBI TOTO BPEMEHHU:

«C NOpasumenbHOU HA2I0CMbI0 NPOOBUSANU HAYUOHATUCMbL Opye O0py2a,

«Bpacu uz0bpenu HeclodNCHbIL NCcuxorocuyeckuti npuem», «Kmo makoti

bynamog? Cnoosusicnux mamepoco koHmppesonoyuonepa Ab6opaxmarnosa,

yenoBeK, Nob308ABWIUNC NOOO0EPHCKOU U  NOKPOBUMENLCMBOM 3020

CHYCHelue20 WNUOHay, «kmo He 3Haem 8 Kupeusuu [wcuenbaesa? Omo —

pemusvlli  CNOOPYYHBLU  31elie20 KOHmppesoatoyuonepa Abopaxmanosa

u pasobnauennoco mpoyxkucma benoykozo», «/[ocuenbaes akmusHo 3auuuan

meppopucma Cmambrepa. Ou nocnan 6 Mockey auuHoe X00amaucmeo

3a Heeo. OH MeCHO CBA3AH C CEMbAMU COCIIAHHBIX 8DA208 HAPOOAY.
Kuprusckue (QyHKIIMOHEPHI MPSIMO Ha3BaHBI Bparamu, KOHTPPEBOJIOIMOHEPaMH,
MIMMHOHAMH, TPOIKUCTaMU, Teppopuctamu. [IpuBeneHHbie 3MOIEMbl HE OCTABIISIFOT
COMHEHHUH B TOM, KakoBa Oblla y4acThb JTHX JIOJEHd B TMEYAJIbHO H3BECTHOM
1937 romy. OMOneMaThyHbl WMEHA MpuJarateibHble —  MOJUTHYECKHUE
XapAKTEPUCTUKU «CHULAS», KOECCMBIOHO», IOHCHAS, «C HALTIOCMbBIO», «KMAMepbliDy,
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«CHYCHeuwuly, «3netmui», «pazoonavenusity. Ha3HaueHue 5SMONIEMbl — OBITh
OIMO3HABATEIbHBIM 3HAKOM, COOTBETCTBEHHO, €€ OLEHOYHOE COJEpPNKAHUE CBOJUTCS
K OIIO3WIIMU «CBOM — 4YYyXKHe». Bparm IeiCTBYIOT CO3HATENBHO (Mamepbie),
arpeccuBHO (beccmvlOHO, C HA2NOCHbI0), HO OHU HEWU30€XKHO JOJIKHBI TMOTEPIETh
MopakeHue (pazobiaueHuvie) U UICKOPEHEHBI (eHunas noaumuxa). O0paTuM BHUMaHUE
HAa W3BECTHOE «IPOKJIATHE CylepiaTuBa», o koropom mnwucan B. Knemnepep
(erycneviwuii, 3netiwuil). CTUIMCTHKA COBETCKOM Ipecchl 30-X TOI0B XapaKTepu3yeTcs
MOBEJCHYECKUMU dMOJIeMaMy OECKOMITIPOMUCCHOM OOPHOBI C Bparamu.

OmMOneMatiyHa W TOJeMUKa B HayyHoM mnepuonuke. IlokaszarenbHo
oocyxnenne kuuru W.U. MemanunoBa «YneHBl TPEMIOKEHHS M YaCTH PEUM»
Ha 3acenannu B UHCTUTYTE si3biko3HaHusE AH CCCP B Jlenunrpazne B 1951 roay. 3to
OBLTIO BpeMsI OTKJIMKOB JIMHTBHCTHYECKOW OOIIECTBEHHOCTH Ha TOSIBJICHHE BeChbMa
unTepecHoil pabotel U.B. Ctanuna «Mapkcu3sM U BOIMPOCHI  SI3bIKO3HAHUSY.
EcTecTBeHHO, Te3UChl BOXKAS ObUIM NPU3HAHBI B KAauye€CTBE METOJI0JIOTHYECKOMN
OCHOBBI COBETCKOM JIMHTBUCTHKHM. llepemoBas ctaTbsi KypHanma «Bompocel
sa3bIk03HaHUs» (1952, Nel) oTKkpbIBaeTCS CIEIYIONIUM HaCCAXKEM:

Cogemckoe sa3vlko3HaHUe, 603podcoeHnoe mpyoom M.B. Cmanruna «Mapkcuzm

U BONPOCHI A3LIKOZHAHUAY K KUnydeu u O0esimenbHOU MHCU3HU, HANPAGIeHHOe

2eHUeM B8eIUK020 Y4eH020 N0 HOBOM) NYMU, Nepedcusaem 8 Hacmosujee 8pems

nopy c80e20 0OHOBIeHUsL, C8OEL NePEeCMPOUKU 80 8CEX OCHOBHBIX CEOUX YACMAX

U 36EHbIX.
HMneosnorndyeckass TOHAJIBHOCTD HY6J'II/IKEU_[I/II/I BUAHA B CICAYIOIIUX JICKCHYCCKUX
pMOIEMax: A3bIKO3HAHRUE, 603p09fC0€HHO€ .. K Kunyqeﬁ U OesmenbHoll IHCU3HU,

HaNpasieHHoe 2eHueM B6eiuKo20 Y4yeno2co no Hosomy nymu». ONTUMHCTHYECKAs
CTHJINCTHKA CTaThH MEPEKIMKACTCS ¢ TIECEHHOUW CTpoKou «Kunyuas, mo2yuas, HuKem
Henobeoumasn» B. Jlebenea-Kymaua. B cBoeMm Jokjaje, MHOCBAIICHHOM KHUTE
N.1. MemanunoBa, E.M. N'ankuna-Oenopyk  moasepriia  CypoBOW  KPUTHKE
colepkaHue paccMarpuBaemoir palOoTel. OcTaBnsis B CTOPOHE COOCTBEHHO
JUHTBUCTUYECKUE TPOOJIEMBI JHUCKYCCHHM, OOpaTUM BHHMaHUE SMOJEMaTUKY
BBICKA3bIBAHUN PEIEH3EHTA: «B 0CHO8e NOHUMAHUSL YEHO8 NPedlONHCeHUs. U Yacmeli
peuu vy HU Mewanunosa nedxcam nouamuiHble Kame2opuu, Komopbvie
OH HeKpumuyecku 3aumcmeyem ) 3apyOedcHblX JUHCBUCMO8 UOeaNUCmUYecKo20
Hanpasnenusi (nanpumep, y Ecnepcena) u cmasum Ha cnyocdy meopuu
CMaouarbHOCIMUY. Uneamusm  (uyxkas  ¢uiocodusi)  MPOTUBONOCTABICH
MarepuasinaMy  (Hamed — guinocoduu). «MU Mewanunos  omeopascusaem,
ompvleaem A3bIK U MblUleHue opye Om opyaa, 6HOCUM NYMAHUYY 8 COOMHOULEHUE
SMUX pA0ooe, u3spawjas JAEHUHCKYI0O Meopuro Ompadxcenusy. OMOJIeMaTUYHbI
OIICHOYHBIC OMNPEACNCHUS «BHOCUM NYMAHUYY, U3BPAWAS JIeHUHCKYIO Meopuio
ompadicenusy. OMONEMAaTUYHBl 3HAKA MPUHAAICKHOCTH (JICHUHCKAs TEeOopHs
OTpPaXCHHS, CTAJTMHCKOE Y4YEHHE O sI3bIKe). «Pazdupaemas Kuuea 60 6cex CBOUX
meopemuyeckux — NOJIOJNCEHUAX  npeocmasisem  8onuwujee  Npomusopedue
CMATUHCKOMY YYEHUI0 O sA3blKe. OKIeKMU4ecku CcoeOuHss uoearucmuyeckKue
U 8YIb2APHO-MAMEPUAIUCMuUYecKue uoeu, USHOPUpYsi KOHKDEMHbIU — HCUBOLL
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mamepuan sA3bIKO8, ONUPASCh HA NOPOYHbIE MeOopuu CmaoudalbHOCMU, eOUHCMEd
2JIOMMO2OHUYECK020 npoyecca U NOHAMuuHblx Kameeopuu, H.U. Mewanunos
npuwien K adCcoaroOmHoMy anmuucmopusmyy. JIOKIaauuK Moab3yeTcs 3MOjIemMamu
CBOCM DOIOXWU: OTO OIEHOYHO MApPKHPOBAHHBIC ONPEICICHUS  «Bonuouee
npomusopeduey», «nopounsie meopuuy. lloguepkny, 4To 3MOIeMaTHKa aKIICHTUPYET
BHUMaHHWE HE Ha COJEPKaTeIbHOM CTOpOHE MOHCKypca, a Cyryoo Ha €ro
WHJIEKCAIbHON XapaKTEePUCTHKE — Ha UJIEHTU(PUKAIIUA KOMMYHHUKAHTOB.

MHOXECTBO pa3IWYHBIX 3MOJIEeM MOXXHO HAWTH B IMOATHYCCKUX TEKCTaX.
Haceimeno sm61emamu ctuxorBopenrne Huubl MickpeHko:

llexem Texem U nacunaemcs

Kou-xax 3acc2ém u cnoea maemcs

Ilo36oHum exnrouUm nOKauOYUM

3anaomum u yxc yymoe He niauem

A mym kax eviopocsam Bozbmem

U 8 CYMKY JIOHCUM

Vavibaemcesa
[lepen Hamu pedeBoit mopTpeT 0a0ymiku, sxuBiie B CoBerckom Corose B 70-€ To/1bl
XX Beka. CTHUXOTBOPEHHE COCTaBIEHO U3 MPOCTOPEYHBIX HEHOPMATHUBHBIX
[JIaroJIbHBIX (POPM «MeKEm», «MeKeémy», «HASUHAeMCa», «3axnceémy», «no3eOnHumy,
«8kOuumy», «3aniomumy», «1odxcumy». ITA  CIOBOPOPMBI  IMOJIEMATHUECKU
0003Hayar0T 00pa3oBaTEIbHBIA CTATYC JKCHIIHUHBI, KOTOpas JIOMa TOTOBUT 00€]
CEMbE M XOJWT IOKyIaTh MPOJYKTHI. JIeHer y Hee HEMHOIo, MO3TOMY, 3aIlIaTHB
3a )KWIbE, OHA YyTh HE TadeT. Jamee B TeKcTe mosiBIsieTcsa 3mbieMa, Tpelyromias
pPa3bACHEHHUS — B YCJIOBHSX JePHUIIMTa MPOIYKTOB MUTAHHS CUTYyaIMsl BHE3AITHOTO
MOSIBJICHUS ATUX MPOJYKTOB B MpoJiayke 0003HaUaIach CIOBOM «8vlOpocumuy («Tam
yepe3 00pocy MAcClo 6blOpPOCUIU»), CPa3y K€ BbICTpaWBajach JJIMHHAS OYEpeb,
MOSBISINCh, ~ OJMWTENbHBIE — TpakJIaHe,  KOTOpPhIE  BCEX  IEPECUMTHIBAIIH,
yCTaHaBIMBAJaCh HOPMa — CKOJIbKO TOBapa MOXXHO OBIJIO MOJYYWUTh B OJIHU PYKH.
Takas mokymnka 0603Havanach IMOJIEMAaTHUYECKUM 3HAUYEHUEM TJIarojia «00Cmamoy —
(pa3r.) pa3moObITh, CyMETh IOJIYYUTh B COOCTBEHHOCTh HEUTO TPYIHOMOCTYITHOEC
(«llana cecoomus konbacer docmany). Kynmus npoaykTel, 0a0yIika yiapi0aeTcs.
WHble nmucKypcHBHBIC 3MOJIeMbl BOZHUKIN B Poccuu B meproa mepecTporKH.
B pomane FOpus [lonsikoBa «3aMbICTIIT 51 TOOET» MBI CTAIKMBAEMCS C Y3HABAEMBIMU
3HaKaMU HaIllero BPEMCHH:
Compyonux 8AIIOMHO-KACCOBO20 oenapmamenma banka
«Jlocunoocmposckuiy Onee Tpyoosuu bawimarkos 3amviCIul yumu om HCeHbl.
... B 0env nobeza — a smo 6win, kak u ycnosunucs, nonedenvHuk — bawmakos
83571 HA pabome omayJl, U, KaK 8blpaxcaiucb Oankosuare, «03u opor.
B sToM oTpbeiBKe aMOnemarndeH anraunm3M day off — ceoGoaubiii nens. [logoOHbIe
BbIpaXKEHUS (YUKeHO, 0 ’Kell M JIP.) AKTUBHO MCIIOJIb3YIOTCS B COBPEMEHHOM OOIICHUU
Ha PYCCKOM sI3bIKe, OCOOEHHO B cpene o¢ucHbIXx padoTHukoB. Cebsi Tepoit
MBICJICHHO Ha3bIBa€T CIIOBOM «ICKelinep», OKKAa3MOHAIbHBIM HOBOOOpa30BaHUEM
OT aHTJIMHCKOTOo «escape» — «nobee». Jlns Tex, KTo cOexan, B ayTeHTHUYHOM
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AHTTIUICKOM UCIIOJIB3YETCS CJIOBO «rUNaway». 3HaKOBBIM MOKHO CUHTATh U UTPOBOE
obo3HaUeHUE «OanKosuane» (Cp. «kagedpsne»), AMUTUPYIOIIEE CTAPUHHYIO MOJETH
KOJUICKTUBHOW HOMUHAIINU.
AKTHBHOE BTOpP)KEHHE aHTJIMHCKOTO s3bIKa B HAIly JKU3Hb TIOKA3aHO
B CJICAYIOIIEM TEKCTE:
B nugpme eananuce nycmuvle nusHvie OaHKU U ApKUe NAKembl U3-HOO0 YUNCOS.
IInacmmaccosvie kHonku nauenu OvLIU ONAMb, 8 KOMOPLIUL PA3, CONCHCEHDL,
a Ha NOAUPOBAHHOU CMeHe NOABUNACHL HOB8As HAONUCL HA AHSTUUCKOM,
cmasuiem 6 nociieonee 8pemsi pazHo8UOHOCMbIO HACMEHHOU MAMePUjUHbL.
HacTteHHble MHCKPUIIIMKA — pa3luYHbIe 3alKMCH JI00OTO COJEpKaHUs Ha Jt000H
MOBEPXHOCTH — OO0NaNaloT ApKOH 3MOIeMaTHYEeCKOW 3HAuYMMOCThbiO. Tak, ¢paza
«/lenuc n0x» BBIp@XKAET HE TOJBKO 3aJOpPHOE JETCKOE OCKOpOJEHHE, HO U TO,
4TO TEPPUTOPHS 3TOTO MECTa — JBOPA WM IIKOJbI — MPUHAIICKHUT MIIAIITUM
nojipocTkaMm. He BbI3bIBacT BO3paKeHUN HAOIIOACHHE MK CATENsT OTHOCUTEIHHO TOTO,
YTO AHIJIOA3BIYHBIE MHCKPHUIIIIMA B COBPEMEHHOM TOPOJICKOM POCCHICKOM JH(TE
(GYHKIIMOHAIEHO YKBUBAJICHTHBI MATEPHBIM CIIOBAM.
B nutupyemom pomane FO. [TonsikoBa MBI HaXOJUM MHOYKECTBO Y3HaBaE€MBbIX
3HAKOB BPEMEHU:
bawmaxos 0Ovin  00bIKHOBEHHOU KIACCHOU 3AYPAOHOCMbIO: 68 UWKOJIbHOU
CAMO0essmebHOCMU He YUACMB08Al, OOKCOM He 3AHUMAILCS, MANAHMOM 8eCello
npepexamvCs ¢ yuumenamu He 001a0ai, a cmpuecs u 600oue 3a NAMHaoyams
Koneek «noo nouyboxcy.
B coBeTckol mIkose He3aypsAHBIMH CUMTAIMCh T€ pedsTa, KOTOphbIE y4acTBOBAIU
B XYJ105K€CTBEHHOM CaMO/IeSATENbHOCTH, 3aHUMAJTUCH CIIOPTOM
WM TIO3WLHUOHUPOBAIM ceOsi B KadecTBe XYJIWTaHOB. B cemmuecsaTvie TOJbI
MO/ BIWSHHEM 3alaJHON MY3bIKQIBPHOM MAacCOBOM KyJIbTYphl MOSBHJIACH MOJa
HA JJIMHHBIC BOJIOCHI Yy IOHOMICH, ATO BBHI3BIBAIO 3aMEYaHHs Y YYHUTEIEH,
Y COOTBETCTBEHHO MPUOOPETATIO 3HAKOBYIO [IEHHOCTh B OOIIEHUH TTOJPOCTKOB.
Kunra wu300MiIyeT MHOXXECTBOM TOYHO TOJMEYEHHBIX HMOIeM. TakoBo
OMKCAaHWE BU3WTA TJIABHOTO TEpOs, TOTJA €Ile CTYACHTa, K POJIUTENSIM CBOCH
OyyIei *KeHbl:
Onee npubvin Ha 0b6ed ¢ mpems 26030uKamu, OYMulLIKoOU «Anrucomey u mem
BHYMPEHHUM 03HOOOM, KAKOU owyujaeulb, 6x00s 6 Kabuunem 3yYOH020 8paua.
Ha bawmaxoge 0Obi1 €20 eOUHCMBEHHbIU KOCMIOM, KYNJIEHHbIU euje
K 8bINYCKHOMY WKOAbHOM) 6e4epy U menepb ele BMeujasuiuli 603myxHcasuiee
meno. Qbedanu O0OUNLHO U HEMOPONIUBO. 3a 3aKycKamu 00Cyicoaiu
MeNCOYHAPOOHYI0 0OCMAHOBKY.
OTMmeTuM, YTO TBO3AMKHA — OJHU M3 CaMbIX JCIHICBBIX I[BETOB, «AJIMTOTE» — 3TO
HEJIOPOroe OTEUECTBEHHOE Cyxoe Oesioe BUHO. EMMHCTBEHHBI KOCTIOM, B KOTOPOM
bamMakoB XOJMJI HA CBOM IIKOJIBHBIN BBIIIYCKHOW BEUY€p, TAKKE TOBOPUT O HU3KOM
MaTepUaIbHOM CTaTyce ero Biajeiiblia. DMOJIEMaTUYHO U OOWIIbHOE YTOIICHUE
rocrei B Poccun. Ceiluac MOXHO HMPOHMYECKM WM  HOCTaJIbI'MYECKHU
KOMMEHTUPOBATh PACIPOCTPAHEHHBIC TEMBI 3aCTOJBHBIX 0€Cel] B CEMbsIX COBETCKUX
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J0JIed — OJHOM W3 TakWxX TeM ObUIO MeXayHapoaHoe mosoxkenue. B Coerckom
Coroze B TO BpeMsl CMESUIMCh HAJl aMEpUKAHIAMH, KOTOPBIX HE HHTEPECOBAJIHU
MUPOBBIE TPOOIIEMBI.

NHuTtepecHbl ciiydan MEXKYJIbTYpHBIX 3MOsieM. Hanpumep, B TeI€BU3MOHHOM
WHTEPBBIO POCCUUCKHHN AKTEP, XKUBYLIAM ceryac B ['epmaHuu, B OTBET Ha BOIPOC
ckazai: «9mo abcomomuo uckouerno — ausgeschlosseny. ITlepen Hamu UHTEPECHBIIH
CIydyald JUCKYPCHBHOW 5MOJIEeMBbI OWIMHIBA, KOTOPBIM HE MPOCTO IOKAa3bIBACT
BJIIaJICHUE MHOCTPAHHBIM S3BIKOM (B KOHTEKCTE MHTEPBBLIO ITO OBILIO OBl M3JIHIIIHE),
a AaKIEHTUPYET KAaTerOpMYHOCTh cBoero oteera. llompasymeBaercs, 4TO TO,
YTO HMCKJIIOYEHO B paMKax pYCCKOM JIMHTBOKYJBTYPbI, B ONPEAECICHHBIX
00CTOSITETLCTBAX, MOXKET BCE-TaKH OBITH JOIMYIIECHO, B TO BPeMs KaK B HEMEIIKOM
CO3HAHWU TAaKOro OBITh HE MOXET. Takoe TOJIOKEHHE JeN HILTIOCTPUPYETCS
W3BECTHOW (Dpazoll M3 aHEKIOTa BpeMeH 3actosi: «[lusa Ha camom Oene Hem!» —
ATa HAJNKCh HA MHUBHOM Japbke SMQaTUYECKH MOMAUYEPKUBAECT OOBIYHYIO IS TEX
BpeMeH uH(popManuio: «lluea wemy. Ilokymarenu, 3HAIOIIME, YTO MJIsI CBOUX
y MPOJABIIUIIBI YTO-TO HAWJETCSA, CMOTPST HA HEE C BONMPOCOM B IJla3ax, U TOrAa
MOSIBJISIETCA MTPUBEJICHHAs SMOJemMa.

Pa3BuBas uzBecTtHyro mMbiciib M.M. baxThHa 0 TOM, 4TO Ka)XJ0€ CJIOBO XPaHUT
MPUCYIIIME €My CHUTYaTUBHBIE acCOIMallMi, OTMETHUM, 4YTO B WHJHUBUYaJIbHOM
U KOJUICKTUBHOM CO3HAHUM HOCHUTEJEH sI3bIKa ATH acCOIMAIlMH MOTYT OBITh Oojee
WM MeHee SIPKUMHU. [IMIIOTaXHBIM OMpPOC BOJTOTPAICKUX CTYACHTOB-(PHIOIOTOB
B 2013 roay mokasaj, 4TO ONpPEAECICHHbIE BHICKA3bIBAHUS, Y KOTOPBIX B CBOE BpPEMSI
Obla JKeCTKash CUTyaTHMBHAs 3aKpEIUICHHOCTb, B HAIM JHH BOCIPUHUMAIOTCS
B OTPBIBE OT TAaKOW CUTyalWH. Tak, HallpuMep, CTYJACHTH HE YBHUICIU dMOJIEMaTUKHU
B ciaeaywommx (pazax: «Hem 6 owcusnu cuacmosy, «He 3a6y0y mams poouyioy,
«Knsinyco ntobums ee Hageku» U «3a 8ce e2agvim omomuy». ITH Gpas3sl B CEpeHe
XX Beka ObUIM  pPACOPOCTPAHEHHBIMHU  TATYUPOBKAMU Yy  3aKIIFOYCHHBIX.
B coBpemMeHHOII MacCOBOM KyJIbType TaTyHPOBKA HE pacCMaTpUBACTCs Kak dMOjeMa
TE€X, KTO OTOBIBAJ HaKa3aHWE B MeCTax JHIICHHUs CBOOOJIBI, 3TO — CKOpee
YHUBEPCAIBHBIA JEKOPATUBHBIM 3HAK, XOTS TPAJIUIUS HAHOCUTH OIPEICICHHBIE
HaJMUCH (HAKOJIKW) Ha KOXKY B UCTIPABUTEIILHO-TPYIOBBIX YUPEKICHUSIX OCTAACh.

Pesromupyro. OgHuM U3 BO3MOKHBIX MOAXOJ0B K MHTEPHPETAIMU JUCKypca
MOKET OBITh THHTBOCEMUOTHYECKUN KOMMEHTAPHUIN AUCKYPCUBHBIX 3MOJIEM — 3HAKOB
UICHTU(UKAITMH KOMMYHHUKAHTOB W OOCTOATENbCTB OOIIeHUsA. TakoW MOIXo
SBJISIETCS ~ PA3HOBUIHOCTHIO  (PMIIOJIOTMYECKOM TEPMEHEBTMKM W HaIlpaBJICH
Ha Pa3bsICHCHHUE TOW CKPHITOM HHGOPMAIINK, KOTOpAast HE SBIISICTCS JIETKO y3HaBaeMOM
JUIST 9UTaTeNs WIM chymarens. B kadectBe 3MOiieM MOTYT BBICTYIATh JFOOBIE
S3BIKOBBIC ~ 3HAKW. BBIIENSIOTCS  CICAYIOMHUE  KPUTEpUU  Kiaccuukanuu
JTUCKYPCUBHBIX dSMOsieM: cdepa, TOHANBHOCT, M pedepeHTHass OTHECEHHOCTh
obmenusi.  COOTBETCTBEHHO,  TpeOYIOT  OOBSICHEHHMS  3HAKM  CTaTyCHOM,
MpoheCCHOHAIBHOM, JTOKaIbHOM, HCTOPUUECKOM, UISOIOTHIECKON HMIACHTH(HKAINH.
JluckypcuBHbIE IMOJIeMbl 0COOEHHO 3HAYMMBI B MEXKKYJIbTYPHONH KOMMYHHUKAITUH.
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THE INFLUENCE OF ANXIETY:
POETRY ASA THEORY OF MIND
Margaret H. Freeman (Heath MA, US)

Margaret H. Freeman. The influence of anxiety: poetry as a theory of mind. Cognitive
researchers are increasingly turning to an examination of the role nonrational elements, like sensations
and emotions, play in cognitive processing. Unlike normal language use, poetic language does not
simply represent emotions and sensations, it evokes them. Understanding how it does so contributes to
understanding the cognitive workings of the mind. Since schemata operate at the intersection of the
nonrational preconscious and conscious awareness, a theoretical model that explains how the
interrelations of conceptual and emotion schemata in poetry both motivate and convey emotional-
sensory feelings can shed light on how those feelings participate in cognition. To show how such a
theoretical model works, I conclude with an analysis of a poem by Wallace Stevens, “Domination of
Black.”

K eywor ds. cognition, emotion, schema, poetry, Stevens.

Mapraper X. ®pumen. Bo3aeiicTBue TpeBOrU: M033Ms KaK Teopus co3HaHusA. Koruuronoru
BCE Yallle OOpallaloTcs K U3YYEHHUIO POJIM, KOTOPYIO UTPAarOT HepalMOHAaJIbHbIE 3JIEMEHTHI, TAKHE Kak
OLIYIICHWS W OMOIMM, B KOTHUTHBHON o00paboTke wuHpopmamuu. B ominume 0T 0ObIYHOTO
WCIIOJb30BaHUS S3bIKA, IMO3THYECKUN SA3BIK HE IPOCTO IPEACTABIAET 3MOLUMM M OINYILEHUA, a
npoOyxaaer ux. [loHumanue TOro, Kak 3TO0 NPOMCXOJUT, IOMOTaeT PACKPHITh KOTHUTHBHBIE ACHEKTHI
paOOThl MBIIUICHUS, U — IIUPE — ICUXUKU. YUUTHIBAS TO, YTO CXEMbl (PYHKIIMOHHPYIOT HA IIepeCceueHUn
HEPALMOHAIIBHOTO HEOCO3HAHHOIO (IIPEALIECTBYIOLIErO CO3HATEIIBHOMY) U OCO3HAHHOI'O OCMBICICHMS
JeHCTBUTENILHOCTH, TEOPETUYECKast MO/IEb, OOBSACHSIONMIAs, KaK B3aHMMO/ICHCTBHE KOHIENTYalbHbIX U
SMOLIMOHAJIBHBIX CTPYKTYp B MO33MM OJHOBPEMEHHO U MOTHUBUPYET, U NEpPEacT YyBCTBA, BHI3BAHHBIC
CEHCOpPHBIMHU OIIYIIEHUSIMU U 3MOLMSAMH, MOXET MPOJUTh CBET HA TO, KAKMM OOpa3oM 3TU 4YyBCTBa
Y4acTBYIOT B KOTHUTUBHBIX ITporieccax. YToObl OKa3aTh, Kak paboTaeT Takas TeOpeTUUecKasi MOJEb, B
KOHIIE CTAaThU JIaH aHAJIN3 CTUXOTBOpeHUs Y oiuteca CtuBeHca "J[OMUHMpPOBaHHE YEPHOTO".

KuiroueBsble cjioBa: koruuuus, no3susi, CTUBEHC, CXeMa, SMOLHUS.

Mapraper X. ®pivmen. BrnimB TpuBoru: moesis sik Teopisi cBimomocti. KorniTonoru
BCE YacTillle 3BEPTAIOTHCS [0 BHBYEHHS pOMi, $AKY BIOITpAlOTh HEpPALiOHAIbHI EJIEMEHTH,
Taki K BIQYYTTS ¥ eMoIii, y KOTHITHBHIA oOpoOmi indopmamii. Ha BigmiHy Bif 3BHYalHOTO
BUKOPUCTAHHS MOBHM, IOETHYHA MOBa HE IPOCTO PENPE3EHTYE €MOLii 1 BITUYTTSA, a HNpoOyIKye IiX.
Po3yMiHHS TOTO, SIK 11€ BiIOYBA€THCSA, JOMOMOTa€e PO3KPUTH KOTHITUBHI acleKTH POOOTH MHUCICHHS, 1 —
myplie — TCUXHMKH. 3BaKaloud Ha Te, L0 CXeMU (PYHKIIOHYIOTH Ha MEPeTHHI HepalioHaJIbHOIO
HEYCBIIOMJICHOTO (TOro, MO TIEpPeaye CBIAOMOMY) W YCBIAOMJIEHOTO OCMHCIIEHHS MJiHCHOCTI,
TEOpETUYHA MOJENb, KOTpa TMOSCHIOE, SK B3a€MOJIi KOHIENTYaJbHUX W EMOLIWHUX CTPYKTYp
y moe3ii OJAHOYaCHO W MOTHBYE, 1 TMepelae TMOYYTTS, BHUKIMKAHI CEHCOPHUMHU BITUYTTSIMH
W eMOIlisIMH, MOXE CIPHITH 3 SCYBaHHIO TOTO, B SKHH croci®d Il mouyTTss OepyTh ydacTb
y KOTHITUBHMX mpouecax. II{o0 mokaszaTu, Sk mpaioe Il TEOPETHYHAa MOJENb, HANPHUKIHII CTaTTi
HagaHo aHaii3 Bipma Yoieca CriBeHca "JlominyBaHHS 4opHOTO".

KarouoBi ciioBa: emorris, koruimis, moesis, CTiBeHc, cxeMma.

© Margaret H. Freeman, 2013
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One of the challenges for researchers in cognitive poetics is to develop a
theoretical model that explains how artistic forms are both motivated by and convey
emotional-sensory feelings that arise from interactions with the external world. These
interactions occur at both the conscious, conceptual level and the nonrational—that
IS, the subliminal, precategorial, and viscera—levels of the embodied mind. Damasio
[Damasio 1999: 69] has hypothesized that two distinct pathways link physiological
changes in the body to the brain that “reads” them as emotions, which, when brought
to conscious awareness, become feelings. Damasio calls these two pathways the
“body loop” and the “as if body loop.” The former accounts for emotional changes
as a result of encountering aspects of the external world: when we see a snake we
may experience fear. The “as if body loop” accounts for the fact that we can feel
emotions through imaginative representations of external stimuli: imagining an
encounter with a snake could trigger a fear response. It is this “as if body loop”
pathway that enables us to experience the feelings of an emotion through reading its
imaginative expression in poetry. We respond emotionally to poetry because poetic
language plays upon schematic structures that lie at the intersection of the
preconscious nonrational and conscious awareness.

In discussing the cognitive structure of the emotions, psychologists have on the
whole restricted their research to categorizing emotions or exploring their effects on
motivation and cognition [Ortony, Clore, Collins 1980; Masmoudi, Dai, Naceur
2012]. Neuroscientists have focused on evidence from neuroimaging studies
[Damasio et al. 2000; LeDoux 1996; Barrett, Wager 2006]. Linguists have explored
the metaphorical structures in conceptualizing emotions [Kovecses 2000; Maalej
2007]. What has not been explored to any extent is precisely how works of art,
especially the literary arts, convey emotion through their various forms (but see
[Langer 1953, 1967] and [Tsur 2008] extensive work over the past several decades).

The question | raise in developing a theory of poetic affect is in a way very
simple: How does the poet achieve emotional affect in a poem, and how do we as
readers fedl that affect? The answer is by no means simple." We conceptualize our
feelings of embodiment through imaginative schemata [Johnson 1987]. Schemata
connect the elements of the external world to the physiological, conceptual, and
emotion networks of our cognitive processes. In other words, | suggest that there is
no connection between consciousness and world except through schemata. Existing at
the intersection of preconceptual experientia stimuli and cognitive awareness,
schemata like PATH, CONTAINER, MOTION, or CYCLE are neutra in
themselves. They acquire vaue through the force dynamics of emotion schemata.
Cognitive linguists are interested in the way we conceptualize schemata in our
linguistic representations. My concern is different. In focusing on poetic expression
as opposed to everyday discourse, | am not so much interested in the representation
of conceptual and emotional schemata as | am in the way these schemata function to
convey sentient, emotional, conceptual, and possibly physiological effects. Poetic
language breaks through the conceptualizing tendencies of normal language use that
obstruct the nonrational sensory and emotional feelings, feelings that Wallace
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Stevens [Stevens 1957: 221] recognizes as “the true subject” of art." Emotions,
unlike concepts, lie at the preconscious levels of our cognitive processes. The
theoretical model | propose attempts to explain how emotion schemata interact with
conceptual schemata to create poetic language. | conclude with an analysis of
Wallace Stevens’ poem ‘“Domination of Black” to show how such schemata
interrelate in creating the poem and feeling its emotional affect.

Schema theory and the structur e of emotions

Just as there are sensory schemata that reflect the mind’s embodiment, so there
are emotion schemata that have internal structure. Mark Johnson [Johnson 1987: 153]
defines a schema as “the structure of a schematizing activity of imagination in time”
(original emphasis). He explores the Kantian notion that it is through schematism that
“categories (as pure concepts) can apply to sensible intuitions (as empirical)” [Ibid.:
152]. In summing up the role of the imagination in this process, Johnson notes; "Kant
Is saying that there is a preconceptual activity in which imagination freely grasps
something of the meaning and significance of an object or experience, even though
there is no conceptual way to expressthisinsight” [Ibid.: 163].

In his discussion of the superimposition of schemata on each other, Johnson
claims that it is by virtue of these superimpositions that “our world begins to take
shape as a highly structured, value-laden, and personalized realm in which we feel the
pull of our desires, pursue our ends, cope with our frustrations, and celebrate our
joys” [Ibid.: 125-126]. | propose that schemata operate at the intersection between
preconscious experience and conscious awareness to link the sentient, the emotional,
and the rational. Such a suggestion is supported if it can be shown that nonrational
activities also are structured. And if it is indeed schemata that enable us to both
express and share sentient and emotional experiences as well as conceptual meanings,
then exploring the nature and function of imaginative schemata through the
expressive forms of poetry would further our understanding of the workings of these
cognitive processes.

One schema that Johnson finds central to human experience is SCALE, a
more-or-less structure that is both quantitative and qualitative [lbid.: 121-124].
Emotion schemata tend to be scalar, as in the case of anxiety. That is, when we speak
of being overanxious, filled with anxiety, in a continual state of anxiety, we see
anxiety negatively. At this end of the scale, anxiety is closely associated with fear.
However, at the other end of the scale, anxiety is an emotion that is closaly linked in
Its schematic structure to anticipation, expectation, apprehension, all related to the
conative, to motivation. The emotion schema that anxiety shares with these related
nodes in its semantic network is future-oriented, directed toward what is and isn’t
there. Anxiety has the effect of focusing attention on the task at hand, to the exclusion
of what other elements might be present in the immediate environment [Fox 1993:
207]. It can be directed to something as simple as crossing a busy road [Friihholz,
Grandjean 2012: 19] or as complex as creating an architectural masterpiece. It
structures one’s intimate self, is both conscious and unconscious. In discussing how
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he wrote "Owl’s Clover", Stevens notes that “it is what I wanted it to be without
knowing before it was written what | wanted it to be, even though | knew before it
was written what I wanted it to do” [Stevens 1957: 220]. What he had in mind was
“the effect of the depression [Sic] on the interest in art. | wanted a confronting of the
world as it had been imagined in art and as it was then in fact. If | dropped into a
galery | found | had no interest in what | saw. The air was charged with anxieties and
tensions” [Ibid.: 219]. The result was the creation of “The Old Woman and the
Statue,” with the woman a symbol of those who suffered during the Great Depression
and the statue a symbol of art. For Stevens, the embodiment of anxiety about the
Great Depression he felt in the gallery was metaphorically fused with the motivation
that triggered the poem. This fusion is captured in Stevens’ use of the word
“depression” in lowercase form, thus punning on both the actual Great Depression
and the emotional state of depression.

“The Old Woman and the Statue” speaks not only to the emotions that
motivated Stevens in writing the poem, but also speaks to the emotions that motivate
the various ways audiences respond to art. As Stevens notes, one manifestation of the
irrational (or emotional) element in a poem “is the disclosure of the individuality of
the poet” [Ibid.: 219]. Although “[i]t 1s unlikely that this disclosure is ever visible as
plainly to anyone as to the poet himself” [Ibid.: 219], it is manifest, and a reader
attuned to the irrational dimensions of a poem may capture something of the
emotion(s) that motivated the poet as well as responding to the affective qualities of
the text itself.

The force dynamics of emotional schemata

The schema system of force dynamics is connected to the kinesthetic and is
closaly related to causation [Talmy 2000: 409-470]. It consists basically of an entity
that has an intrinsic force tendency either toward action/motion or toward
inaction/rest. When two entities come into relation with each other, the force of one
can be either stronger or weaker than the other, thus affecting whether the intrinsic
tendency of the focal point entity, the ‘“agonist,” is inhibited or enabled by the
strength of the force element, the “antagonist,” that opposes or stands apart from it.
These physical force interactions extend metaphorically to the psychological, both
within the self (intrapsychological) and in the social interactions of sentient entities
(interpsychological)." In his poetry, Stevens takes the further step of interrelating the
force dynamics of the physical and psychological, as we shall see.

Although the ANXIETY and FEAR schemata share certain structures, such as
scalarity, and effects, such as focusing attention, they differ in intensity. Anxiety is
more generalized in its focus, which can be directed to both negative and positive
outcomes, whereas fear is always negative. The FEAR schema is determined by the
possibility of harm to one’s physical body, one’s emotional state, or one’s goals. As
such, it is pre-eminently force-dynamic, in that it aways involves two entities. the
self as agonist and an antagonist, which could be another person, another sentient
being, external object, or an event, like fear of falling or fear of flying. In each case,
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the danger to the self’s homeostasis is the possibility of stronger force in its
antagonist. In Stevens’ poem, as we shall see, the structures of the FEAR schema
predominate.

The emotional affect of a poem: Stevens’ “Domination of Black”

In a 1928 letter to L.W. Payne Jr. who had included a couple of Stevens’
poems in his 1927 "American Literature Anthology", and who had apparently sent
the poet notes on several poems, Stevens [Stevens 1996: 251] comments:
"Domination of Black: | am sorry that a poem of this sort has to contain any ideas at
al, because its sole purpose is to fill the mind with the images & sounds that it
contains. A mind that examines such a poem for its prose contents gets absolutely
nothing from it. Y ou are supposed to get heavens full of the colors and full of sounds,
and you are supposed to feel as you would fedl if you actually got al this".

The force dynamics of Stevens’ poem are expressed in a kaleidoscope of sight
and sound through repeated juxtapositions of physical sensations and sensibilities
with cognitive reactions and memories that fuse into the emotion of fear. It is
noticeable — even startlingly — that there are no named colors or descriptions of sound
in the poem itself, it simply refers to them. Just as the poem’s title conveys absence of
color, so does the poem itself only intimate the possibility of colors in the fallen
leaves, the peacocks’ tails, and the flames of the fire. Stevens’ comment reflects a
focus on experiencing rather than interpreting the poem. It is precisaly its sounds and
its images that create its emotional affect.

Domination of Black
1  Atnight, by thefire,

2  Thecolorsof the bushes

3  Andof thefdlen leaves,

4  Repeating themselves,

5  Turned in the room,

6 Like the leaves themselves

7  Turning in the wind.

8  Yes: but the color of the heavy hemlocks

9 Came striding.

10 And | remembered the cry of the peacocks.

11  Thecolorsof ther tails

12  Werelikethe leaves themselves

13 Turning inthe wind,

14 Inthetwilight wind.

15  They swept over the room,

16  Just asthey flew from the boughs of the hemlocks
17  Down to the ground.

18 | heard them cry—the peacocks.

19 Wasit acry against the twilight
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20  Or against the leaves themselves

21  Turninginthewind,

22  Turning asthe flames

23  Turnedinthefire,

24 Turning asthetails of the peacocks

25  Turnedintheloud fire,

26  Loud asthe hemlocks

27  Full of the cry of the peacocks?

28  Orwasit acry against the hemlocks?

29  Out of the window,

30 | saw how the planets gathered

31 Liketheleavesthemselves

32  Turninginthewind.

33 | saw how the night came,

34  Camestriding like the color of the heavy hemlocks

35 | fetafrad.

36  And | remembered the cry of the peacocks.

The linguist John Robert (H4j) Ross (n.d.) has made an extensive and intensive
linguistic analysis of Stevens’ poem. In discussing its structure, he notes that it
contains “a hidden stanza” in lines 19-28: if Stevens had provided a stanza break after
line 18, the poem would have taken a conventional stanzaic form of 10-8-10-8 lines.
Ross provides a wealth of evidence for the existence of this hidden stanza as the deep
or immanent structure underlying the poem’s surface or typographical form. The
guestion then arises why Stevens fuses the two central stanzasinto one.

The organization of three stanzas in a poem creates a situation in which the
middle stanza may be seen as framed by the outer two. In Stevens’ poem, this
framing is metaphorically supported by the schematic structures of CONTAINER
and CYCLE. The structure of the CONTAINER schema has an IN-OUT orientation:
in Stevens’ poem, the first and last stanzas juxtapose the boundaries of being inside
the room and looking out of the window with the movements of colors both inside
and out. The interior-exterior interplay indicates that the poem’s overall conceptual
schematic structure is that of CONTAINER, in which the middle stanza is contained
within the frame of the outer two. Superimposed upon this schema is the CY CLE,
whose structure is “multiple, overlapping, and sequential” [Johnson 1987: 121]. It has
a circular, temporal motion that returns to its original state: the many repetitions of
sound and image cycle throughout the poem’s three stanzas, with the last stanza
repeating the imagery of the first.

Both schemata share the interior structures of a MOTION schema—IN-OUT in
the case of the former, and CIRCULARITY in the latter—and a BOUNDARY
schema, where the force dynamics of obstructing or enabling movement across
boundaries may be exerted.” The scene is one of interior and exterior: the observer is
inside the room by the light of the fire, while the bushes, the fallen leaves, the wind,
the planets, and the hemlocks are located outside in the encroaching darkness. The
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opening lines of the first stanza ostensibly maintain this division, with the colors of
the bushes and leaves being seen in the flickering flames of the fire, while the fallen
leaves themselves are turning in the wind outside. However, the “Yes: but” of line 8
creates a preliminary opposition to this separation. As Tamy [Tamy 2000: 452]
notes, the yes but construction is a rhetorical force-dynamic element in argumentative
discourse that roughly indicates “the statement I just made is true as far as it goes but
there 1s a more important issue at stake which I will now make.” Stevens is using the
yes but construction to establish a greater force by acknowledging the existential truth
of the opening lines, but blocking it momentarily by introducing something made
more important: the two elements of sight and sound—the color of the heavy
hemlocks” and “the cry of the peacocks”—that are foregrounded by the yes but
construction.” These two elements culminate at the poem’s end with the expressed
emotion of fear.

Stevens’ title introduces the major force-dynamic structure of the poem. The
title juxtaposes two otherwise incompatible elements. agency and the absence of
color. The word domination contains within itself the antagonistic notion of one
entity exercising force over another. As Ross notes, the title is ambiguous. Does
black dominate, or does some other entity dominate black? The tension that results
from the ambiguity of the title reflects the tensons underlying the interaction
between external redlity and internal sensibility that is the subject of this poem. The
title sets up at the outset a scenario in which force elements are operating. There are
five force-dynamic levels of containment in Stevens’ poem. The outermost level is
that of reader and poem, the innermost is that of interna memory and internal
emotion. The poem moves in cyclical repetition among the various levels through an
agonist-antagonist structure, as follows:

Agonist Antagonist
internal memory: the cry of the internal emotion: fear of death
peacocks symbols
internal sensibility: remembering, external stimuli: sights and sounds
hearing, seeing, feeling
self: poetic persona external elements: physical

surroundings

external elements: colors, leaves, external elements. wind, fire, night
tails, planets
reader poem

internal memory — internal emotion

The middle stanza contains the interior memory —interior emotion level that is
the innermost and most central of the five levels. This innermost level is enclosed
within the level at which internal sensibility is affected by external sight and sound.
The final line of the first stanza, “And I remembered the cry of the peacocks,”
introduces the long middle stanza which focuses on the peacocks, as the self’s past
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experience of hearing the peacocks is reconstituted into the present scene. The sound
of the peacocks’ cry is not actually present: it resides in the internal memory of the
self. As Joseph LeDoux [LeDoux 1996: 179-224] notes, emotional resonance results
from memories of past events that awaken similar responses in the present. The only
sound conveyed is the “cry,” not a plural “cries” as one would imagine from the
actual experience of hearing peacocks, but an abstraction to a mental experience
remembered from the peacocks’ sound. It is no accident that the colors, mentioned
throughout the poem as referring to the leaves and the peacocks’ tails, are
singularized when it comes to the hemlocks. The hemlocks’ “color” is an abstract
mental representation, reflecting the poet’s sensibility in reacting emotionally to their
presence, not the actual colors of the trees.

The word cry is used only once as a verb, and it is notable that it occurs after
“I heard” in the line immediately preceding Ross’s hidden stanza: “I heard them
cry—the peacocks.” As Ross notes, “Using cry verbally this way ‘unlocks’ the
auditory component of the memory which is the focus of C [the hidden stanza], and
indeed of the poem itself.” As the poetic self recounts his memory of the peacocks,
they enter hisimagination in such away that their cry becomes his cry as he imagines
it agonistically uttered against the antagonistic force of the twilight, the fallen leaves,
or the hemlocks, metaphorically indicative of approaching night, winter, and death.

internal sensibility — external stimuli

The sights and sounds represented in the poem invoke an EMISSION schema,
which Pagan Canovas (2010) associates with emotion causation. The structure of this
schema is that an agent A emits x outward. All sensory impressions, like sight and
sound, are structured by this schema.”" The EMISSION schemaiis closely associated
with two force-dynamic schemata: what | will cal an INTAKE or INCEPTION
schema, whose structure includes receptor B taking in x, and a RESISTANCE
schema when B prevents x from being taken in."". The emotions aroused
in B depend on the nature of emission x and the effects caused by whether B takes in
or resists x. In this way, these three schemata interact with the FEAR schema, when
emission X is aways bad and succeeds in making B take it in, despite B’s resistance.
The OUT-IN structure of these schemata interacts with the CONTAINER schema,
with A and B perceived as containers. Throughout the poem the self isin the position
of agonist B, even when it is in subject position. That is, the expressions
“I remembered/heard/saw” all place the self in the position of receiving sight and
sound emissions from externa stimuli. They pierce the boundary of the integrated
self to cause an emotional reaction that is characterized by the climactic “I felt afraid”
(line 35). Although the self identifies with the peacocks’ cry in its resistance against
the encroaching of twilight, fallen leaves, or the hemlocks, by virtue of the
EMISSION and INCEPTION schemata, it cannot resist taking in the sights and
sounds that produce the emotional reaction of fear.
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poetic self — external elements

Schematically, the poem sets up a situation in which the poetic self, facing the
great unknown of nature, takes in the sensory perceptions of the external world at the
same time as it attempts to resist the significance it attaches to them, a significance
which is carried into the poet’s—and the reader’s—mind from centuries of cultural
troping: night as death, the end of autumn and the onset of winter as death, the
hemlock that Socrates drinks to his death. At the agonist-antagonist level, the force
dynamics of the external elements approach and invade the boundary between outer
and inner, both physically and emotionally. The self’s homeostasis is reflected
through the CONTAINER schema the sdf is insde the room, by the fire,
presumably still. Everything outside is in continua motion—colors, fire, leaves,
wind, planets, hemlocks, peacocks—which, brought inside, disturb the stability of the
self’s sensations and emotions.

The description of the peacocks’ tails and the flight of the peacocks from the
hemlocks in the first part of the middle stanza reconstructs the actual presence of the
peacocks as externa elements in the scene being described. The result is a fusion of
time: the poetic self is describing an event in the self’s past, with the entire poem in
past tense. But the last line of the first stanza invokes a time previous, “And
I remembered the cry of the peacocks.” Was the cry one that occurred at the same
time as the colors of their tails turning and their flight from the hemlocks, or on an
earlier occasion? As the poetic self recounts the tails of the peacocks turning in the
“loud fire” and the hemlocks loud with their cry (lines 24-27), there is a confusion of
sight and sound and time.” The effect is destabilizing.

external elements— external elements

The phrases “in the room,” “in the wind,” and “in the fire” indicate the location
of the colors and the leaves inside a CONTAINER schematic structure, but they are
working very differently according to their force-dynamic schemata. The inherent
force-dynamic tendency of “fallen leaves™ as agonist is toward inertia, rest, whereas
the wind, as stronger antagonist, causes them to move in circular motion. Both are
external el ements, outside the room. The vivid colors of the fallen leaves are also an
external element, but they are brought inside the room, as are the colors of the
peacocks’ tails, reflecting the OUT-IN movement of the CONTAINER schema. The
turning of their colorsis caused by the force-dynamics of the flickering fire (inside),
and by extension the forces of nature that cause the turning of the leaves in autumn
(outside). Like the fusion of sight and sound and time, the penetration of the external
elements into the container of the room also destabilizes the self’s need for coherence
and order. The continual repetitions of words and phrases, especially with the
frequent turnings, create a circular motion, so that the linear movement of the
hemlocks as their color “came striding” forcefully intersects across the circular
motion. This superimposition of the PATH schema onto the CY CLE schema further
destabilizes the self’s homeostasis.
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The color of the hemlocks, and the hemlocks themselves, unlike the
interiorization of memory that identifies the poetic self with the cry of the peacocks,
remain exterior, thus posing, like the encroaching night, the ultimate threat of fear.
The repetitions of the first and last stanzas create a further cyclical movement as the
poem ends where it began, with the color of the hemlocks and the cry of the
peacocks. As Eleanor Cook (1988: 43) notes: “The poem circles and recircles around
its topos [of fallen leaves], with the incantatory circles broken, then resumed, broken,
then resumed around the break, then finally broken.

reader — poem

In experiencing the poem, the reader becomes agonist to the poem’s
antagonist, at the outermost level of force-dynamic interaction in the poem. The
feeling of emotional resonance in areader arises from a combination of factorsin
poetic expression: the sounds of words, their repetition, meter and rhythm,
syntactic constructions, line and stanza breaks, imagery, among others. The
movement of Stevens’ poem is reflected in the metrical rhythms of the lines that
loosely conform to Germanic stress-timed meter, with main stress falling on only
two positions in each of the short lines. Of the poem’s 36 lines, fully 22 (more
than half) are short, two-stress lines. Three lines (19, 20, 28) promote a third
stress on what would otherwise be two-stress lines on the word that encapsul ates
the force dynamics of resistance: against. This metrical pattern conveys the sense
of relentless movement, reinforced by the remarkable number of word
repetitions, 85% of the total, and by the repeated turnings, all after the turn of the
verse line that cause the reader to continually re-turn in moving through the
poem. And like the poetic self, the reader, too, in taking in the poem’s force-
dynamics of the FEAR schema’s structure of homeostasis disruption, feels a
similar emotional reaction.

Emotional tension, as Charles Rosen (1987) remarked many years ago in
discussing Chopin’s piano technique, can arise from the very awkwardnesses
induced by obstructing what would normally be smooth performance of our bodily
movements: “The performer literally feels the sentiment in the muscles of his
hand.” As Claiborne Rice [Rice 2012: 186-187] has noted in discussing
Damasio’s somatic-marker theory in which “emotion, feeling, and consciousness
are strongly body-involved,” the muscular actions involved in repeating sound
patterns, whether read silently or aloud, indicate “that a body is acting and reacting
in response to environmental stimuli.” The longer lines, with their increase in
stress number, stand out against the background of the shorter lines, so that more
weight is placed upon them. The last three lines of the first stanza, with the short
line “came striding” inside its surrounding longer lines repeats in the last lines of
the final stanza, with the short line this time becoming “I felt afraid” as night
descends. This parallel placement has the effect of bringing them together. The
linear movement of “came striding” carries the additional force of imminent harm
to the poetic self’s homeostasis, already destabilized by the repeated turnings.
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Emotional resonance from the recollection of past experience for the poet
includes that which arises from past readings too [Bloom 1973]. Literary critics have
noted the way in which Stevens’ poem recalls and sometimes echoes passages from
previous poets, such as Shelley’s leaves in "Ode to the West Wind"; Wordsworth’s
evocative description in lines 378-98 of "The Prelude" of “a huge peak, black and
huge” that ‘“strode after” the speaker; the “horrid strides” of Milton’s Satan in
"Paradise Lost", lines 666-79, when “black it stood as Night” [Cook 1988: 45-46].
[ do not know if Stevens had consciously in mind Shakespeare’s "Macbeth" when he
composed his poem. The emotions that are aroused in Shakespeare’s drama are all
associated with omens of darkness and death, with “thick night,” the croak of the
raven,” the howling wolf that moves toward his prey “with Tarquin’s ravishing
strides,” “the obscure bird” that ‘“clamour’d the livelong night,” and of course
Macbeth’s recollection of the witches’ prophecy: “’Fear not, till Birnham wood / Do
come to Dunsinane.”™ All these associations are activated in the poem for a reader
versed in cultural and literary history.

My focus on the poem’s underlying schemata are attempts to explain, not what
the poem means, but what the poem is doing. Note that Stevens does not talk of
writing poetry but of achieving it: aways an ongoing attempt to capture the
emotional-sentient element that is “the transaction between reality and the sensibility
of the poet” [Stevens 1957: 217]. In “Domination of Black,” that transaction is
captured in the fear of the unknown and the resistance needed not to succumb to that
fear. The ambiguity of the poem’s title shows that the poem works both ways. It is
precisely an expression of what Stevens meant in his statement in choosing this poem
in 1942 as his best that “the themes of life are the themes of poetry.”

By showing the workings of schematism at the intersection of the experienced
and its conceptualization, and the way emotion schemata like ANXIETY and FEAR
interact with conceptual schemata like CONTAINER and CYCLE, | suggest that it is
at this level that we can best develop atheoretical model of emotiona affect, both in
poetry and in life. The elements of this schematism include the following:

1. schemata operate at the intersection between the preconceptual level of

experience and our cognition of it;

2. creative imagination involves activities that are nonrationa (i.e.

nonconceptual), but not unstructured,;

3. emotion schemata endow conceptual schemata with the scalar significance

of force dynamics;

4. schemata enable us to both create and share experiences in common

arising from creative, nonconceptual activity.

In her theory of art as a theory of mind, the American philosopher
Susanne K. Langer [Langer 1967: 64] notes: "...who has a naive but intimate and
expert knowledge of feeling? Who knows what feeling is like? Above all, probably,
the people who make its image—artists, whose entire work is the making of forms
which express the nature of fedling. Feeling is like the dynamic and rhythmic
structures created by artists; artistic form is always the form of felt life, whether of
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impression, emotion, overt action, thought, dream or even the obscure organic
process rising to a high level and going into psychical phase, perhaps acutely, perhaps
barely and vaguely".

By exploring the way poetry articul ates feeling through its forms, we can begin
to understand the mind’s hidden complexities in the way the nonrational elements of
our preconceptual experiences both motivate and shape our human reasoning and
behavior.

Notes

' Damasio (2005) clarifies the distinction he draws between emotion and feeling
as follows: “In everyday language we often use the terms interchangeably. This shows
how closely connected emotions are with feelings. But for neuroscience, emotions are
more or less the complex reactions the body has to certain stimuli. ... This emotional
reaction occurs automatically and unconsciously. Feelings occur after we become
aware in our brain of such physical changes; only then do we experience the feeling of
fear.” From the perspective of his “as if body loop” hypothesis, it may be that the
physiological emotions are bypassed in emotional responses to art. This is what
enables us to recognize the role of the emotions in nondiscursive, literary language
(Freeman 2009: 178).

i The second part of the question lends itself to empirical investigation (Burke
2011, Claassen 2012; Miall 2006; van Peer et al. 2012).

i - All citations to Stevens are taken from “The Irrational Element in Poetry,”
unless otherwise noted.

V' Zoltan Kovesces (2000) shows that references to emotion in language are
structured by the FORCE schema. In this later study, Kovesces recasts his earlier
work on the CONTAINER schema as specifically representing emotion into a force-
dynamic one.

v Zouhair Maalg (2007) discusses several conceptual schemata involved in
linguistic expressions of the FEAR schema, all of which involve movement.

vi Both Bloom (1977: 404) and Cook (1988: 47-48) see the digunctive thinking
expressed by the poem’s “Yes: but” as raising the question of the poet’s vocation.

"' My discussion of the schemata here depends upon modern scientific
explanations of sensory perception. As humans, we are able to see a world of color,
because our brains are adapted to register the wave spectrums that exist in the world
around us (Jacobs and Nathans 2009). The ability to hear a range of sounds results
from the properties that create sound waves, the environmental conditions that
regulate their transmission, and the receptivity of the brain’s aural system. See
M.H. Freeman (2011) for more detailed discussion.

viii This formulation refines Pagan Canovas’s (2010) initial description of the
emission schema as one in which A emits x to B who then receives it, and undergoes
achange as aresult.

ix  Stevens is opportunistically taking advantage of the semantic networks of the
two words, repeating and loud that contribute to the fusion of sight and sound in the
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poem. Both are prototypically words that indicate sound, as in “Repeat after me” and
“That music is too loud.” But “repeat” also means repetition, which we will see is a
major theme in the poem, and “loud” also can refer to color.

X See D.C. Freeman (1995) for a detailed discussion of the PATH schema in
"Macbeth".
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CBA3YIOLIAA ®YHKIIUA META®OPDBI
3.A. Xaputonuuk (MuHck, benapycs)

3.A. Xaputonunk. Cpsasywmasi ¢yHkuuss Metadgopbl. CraThs MNOCBALICHA aHAIU3Y
KOHLIETIIMI MeTadophl, pa3BUBAEMBIX B aMEPUKAHCKOW KOIHUTHBHOI JMHTBHCTHKE. Mnee metadopsl,
Ha Oa3e KOTOPOH 603HuKaiom HOBBIC MEHTAJbHbIE NPOCTPAHCTBA, MPOTUBOMOCTABISETCS B3IJIAL,
COTJIACHO KOTOpOMYy MeTadopa, paBHO Kak M JApPYrHe MpPOLECChl CEeMaHTHYECKOW JepHuBallull U
CJIOBOOOpA30BaHMs, CTAHOBUTCS BO3MOXHOW JIMIIB BCJEACTBHE IMPEIIISCCTBYIOUIETO YCTaHOBJICHUS
B3aMMOCBS3€1 00BEKTOB, UX CBOMCTB M OTHOILEHHH B OKpYKAIOIIEM HAC MHpE.

KiroueBble ciioBa: Meradopa, KOHLENTyalbHasl CTPYKTYpa, CUCTEMATU3AIMsI, CEeMaHTHUECKas
JI€pUBALINs, HOMUHATUBHBIE TPOLIECCHI.

3.A. XapuTtonuuk. 3B’s3yBajibHa (yHkuis Meradopu. CrarTiO NPUCBSIYEHO aHATI3Y
KOHIIETIII MeTadopH, siKi po3poOISIOTECS B aMEepUKAaHCHKIM JiHTBicTHIN. [lornsay Ha mertadopy sk
OCHOBY JUIi 6UHUKHEHHSi HOBHUX MEHTAIBHUX HPOCTOPIB TMPOTHCTABISAETHCS TOIJIAT, 3TiJHO
3 akuM MeTadopa, MoAidOHO A0 IHIIMX MPOIECIB CEMAHTUYHOI JepUBAIlii Ta CIOBOTBOPEHHS, CTa€
MO>KJIMBOIO JIMIIIE BHACIHIJOK MOMEPEeIHHOT0 BCTAHOBJIECHHS B3a€MO3B’S3KiB 00’€KTIB, iX BIACTMBOCTEH
Ta BiJIHOLIEHb Y HABKOJIUIIHBOMY CBITI.

KuarouoBi cioBa: wmeradopa, KOHIENTyalbHa CTPYKTYpa, CHCTEMaTH3allis, CEeMaHTHYHA
JIepUBallisi, HOMIHATHBHI ITPOLIECH.

Z. A. Kharitonchik. Binding function of metaphor. This paper focuses on the analysis of the
theories of metaphor developed in American cognitive linguistics. The idea of metaphor as the basis for
emergent structures is opposed by the view according to which metaphor, as well as other processes of
semantic derivation and word formation, is preconditioned by the previously established links between
objects, their properties and relations that exist in the experienced world.

Key words. metaphor, conceptual structure, systematization, semantic derivation, nominative
processes.

B Tedyenme ThICAYENneTH  BaXHEWIIMM  IPUHUMUIIOM, OPTraHU3YIOIIUM
B3aMMOJICHCTBUE JIFOJIEH B OOIIECTBE, OblJIa YCTAHOBKA HA TO, YTO PYKOBOJCTBOBATHCS
B HAIlIMX OTHOIICHMSX C JIFO/IbMU CIIEAYET Ha 0a3e ux JEeUCTBUIL, TOCTYIIKOB, U IOBEPSATH
UMeeT CMBICI He cioBaM, a naenam. Actions speak louder than words, — rosoput
aHIJIMICKAas MOCIOBUIA. TeM HE MEHEE CaMble CEPbE3HBIC YUEHBIE MYKHU IBITAOTCS HAC
Cero/iHsl yOeauTh, YTO HA CaMOM JieJe TpOMYE BCEro O HAc W HallleM MHpE TOBOPST
HE HaIlM JIeJla, a HalllA CJIOBA, YTO HE Hallle 3HAHWE O MHpPE, NIOJYyYEHHOE B PE3YJIbTaTe
HAIIIETO C HUM B3aMMOJICUCTBUS, SIBJISECTCS BEAYIIUM, a SI3bIK KaK PENpe3eHTUPYIOIas
ATO 3HAHUE CHUCTEMA, T.€. IO CYTHU JeJla BTOPUYHAS CEMUOTUYECKAs CUCTEMA, KOTOPAs,
kak yrtBepxkaaet JK. [Imaxe, «sBIIeTCA JIMIIBL YacTHBIM CIIy4aeM CEMHUOTHYECKOU
¢byHkiuu  (0€3yCIOBHO, BaXKHBIM, <...> M TPUTOM BeCbMa OrPAHUYCHHBIM
B COBOKYITHOCTH MpOsBICHUN cemuotuueckor Gynkmmu) [[Tuake 1983: 134-135].
M3 Bcex oOnacTeld TyMaHUTapHOTO 3HAHMSI, B KOTOPBIX 3Ta METOJIOJIOTHUYECKAsl JIMHUS,
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pa3zpabarbiBaeMasi B MO3UTUBUCTCKMX W HEOMO3UTHUBUCTCKUX YYCHUSX, NMPUHUMACTCS
PSIZIOM YYEHBIX B KA4€CTBE TJIaBEHCTBYIOIICH, pACCMOTPUM JIMHTBUCTHUKY.

CnenctBus U3 JAHHOW  METOJOJIOTUYECKOM  YCTAHOBKM  MHOTOJIUKH.
OcraHoBuUMCS JIMIIL Ha JIByX M3 HHX. Kak oTMeuaeT BBIIAONIUNACS POCCUNCKUIT
cemacuonor M.B. Hukutun B cBoeu crarbe «POCCHMUCKHM YKIOH B KOTHUTHBHOM
JUHTBUCTUKE», omyOnukoBaHHOM B 2005 r.: «llocTynmat mpsiMmoil JeTepMUHALIUU
CO3HaHMS (MBIIUICHUS) S3BIKOBON (hOPMOI METOAOJIOTHYCCKH JIaJIeKO HEe 0e3Bpe/IeH.
Vckaxass peajbHOE COOTHOIIECHUE MEXAY S3bIKOM M CO3HAHUEM, OH HCKaXaer
peaJibHbIe 3aBUCUMOCTH MEXIY S3bIKOM U JEHCTBUTEILHOCTHIO. CBSI3b MEXKIY HUMHU
muctuduipyercs. [louck peaabHbIX MEXaHU3MOB OTOOPaXXEHHUSI OJTHOTO B JIPYTOM,
BO3MOKHBIX TPHUYUHHO-CJICACTBEHHBIX M WHBIX 3aBUCHMOCTCH MEXIYy HHUMHU
MOAMEHSICTCS  CBOOOAHBIMU  (paHTa3mssiMH 00 OCOOCHHOCTSX  HAIIMOHAIBHBIX
MEHTAJUTETOB, OOBSICHCHHE KOTOPHIX JICKHUT JaKe€ HE CTOJBKO B CBOEOOpa3uu
SI3IKOB, CKOJIPKO B JIMYHBIX CYOBEKTUBHBIX MPUCTPACTUSX aBTOPOB 3TUX (DaHTa3Hil»
[Hukutua 2007: 279]. U nmanee: «OOmmii KpeH B CTOPOHY JIOKHOTO TOCTYJaTa
JUHTBUCTUYECKOTO JCTCPMHUHM3MA HE TOJBKO IMOATAIKHBAECT K CHEKYJISATHBHBIM
MUCTU(UIIMPOBAHHBIM  3aKJIIOYEHUSIM O  cHelu(uKe  S3BIKOBOTO  CO3HAHUS
M HalMOHAJBHOTO BHJICHUS MHpPA, K OTKa3y OT TIOMNBITOK KOMIUIEKCHOTO
MEXKIUCIUIUIMHAPHOTO OOBSCHEHUS CEMAaHTUYECKUX (PAKTOB HA MPUYHMHHO-
CJICICTBEHHOM OCHOBE, HO HMeeT <...> maryOHoe i JIMHTBOKOTHUTOJIOTHH
Y KOTHUTHBHOM HAYKH B IIEJIOM ITOCJICJICTBUE» [TaM ke: 283—284].

[ToctynaTel JIMHTBUCTUYECKOTO JETEPMUHHU3MA SBIAIOTCA OINPEASISIONIMMU
HE TOJBKO B TPAKTOBKE HAIIMOHAJIBHOW Iyld M ee ocobeHHocTe. OHU urparor
OTIPEIEISAIONIYIO POJIb U B BUIAECHUU MeTadopsl, a 0ojee MHUPOKO — BUICHUU BCETO
HOMUHATHBHOTO TMpOIlecca B pasHbIX ero (opmax Kak KiIO4Ya K TTOHUMAHHIO
M KaK MEXaHu3Ma JJIsl CO3JaHus HOBOI'O 3HAYEHHUS M HOBBIX PEaIbHOCTEW B Halien
wu3Hu. [utupyro [Ix. Jlakopda u M. Jbxoncona: “the essence of metaphor
Is understanding and experiencing one kind of thing in terms of another” [Lakoff &
Johnson 1980: 5], “We see metaphor as essential to human understanding and
as a mechanism for creating new meaning and new realities in our lives’ [Tam xe:
196] (xypcus moii — 3.X.).

B ananornunom kmroue 3BydaT W BbICKazbiBaHud JK. ®okonbe u M. TepHepa,
Pa3BUBAIOIINX TEOPHUIO KOHIETITYaIbHOM MHTETpAllMM M yTBEPXKAAIOMINX, 4To ‘‘the
blend develops emergent structure that is not in the input” [Fauconnier & Turner
2002: 42], wiu “Emergent structure arises in the blend that is not copied there
directly from any input” [tam »xe: 48], “many mental spaces are the products
of blending” [tam xe: 104] (kypcus moii — 3.X.).

Heob6xogumo mogdepkHYyTh, YTO HAaMH HHUKOMM OOpa3oM HE TOJBEpraeTcs
COMHEHMIO OCHOBOIMOJIAraroiias pojib MeTagopbl U, BHOBb OTMETHM, Pa3HBIX TUIIOB
HOMHUHATUBHOTO TIpOIlecCa B CTPYKTYpalluM TIOJYYEHHOTO HaMH B Ppe3yJbTaTe
B3aMMOJICHCTBUS C OKPYXKAIOIIMM MHPOM OIIbITa, KOTOpas SBISIETCS HEOOXOIUMBIM
MOJATOTOBUTEIBHBIM JTAallOM HOMHHANWHU. PaBHBIM 00pa3oM B HamM 3aJa4yu
HE BXOJUT yMajieHHuE JOCTOMHCTB Kak Teopun JIxk. Jlakobda m M. J[>koHCOHA,
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CTaBIICH B TMOCJCIHUE JACCATUICTUS KIIOUEBOW IJIsi KOTHUTHUBHOW JIMHTBUCTHUKH,
tak u KoHuenuuu JK. ®okonbe m M. TepHepa, pacKpbIBaOIIEH IUHAMHUYECKHE
acniekTsl MeTadopbl. O6paiieHue K npodieme ponu MeTadopsl B S3bIKE U CO3HAHUU
B TEPBOM TEOPUM U BOIMPOC O XApPaAKTEPE B3aAUMOJICUCTBHUS LEJIM M HCTOUYHHUKA
KaK JIBYX COMPSDKEHHBIX B MeTahOpUUECKOM MPOIecCe KOHIENTYaIbHBIX CTPYKTYP,
WA MEHTAJIBHBIX KOHCTPYKTOB, BO BTOPOW TEOPUHU AECTEPMUHUPOBAIN OTPOMHBII
BCIUIECK AaKTUBHOCTH B U3Y4eHUU MeTadophl, OPUEHTUPOBAHHOM Ha BBISBICHUE
e€ KOTHUTHUBHOW ()YHKIMM B OpPraHU3AIMH YEJIOBEUECCKOTO 3HAHUS, YCTAaHOBJICHUE
TUIIOB MeTadopbl, OOpalleHHe K OpraHM3yIIIe | BO3AEHCTBYIOLIEH pOJIU
MeTaopel B pa3NUYHBIX THUMAX JUCKypca M T.JO., U T€M CaMbIM BO MHOTOM
ONIPENEINII X0/l COBPEMEHHBIX JINHTBUCTUYECKUX UCCIENOBAHUMN U, €CIIU TaK MOYKHO
BBIPA3UTHCA, B 3HAUUTEIIbHON CTEMEHH JIMIIO COBPEMEHHON JIMHIBUCTUKU. Cepbe3HbIe
COMHEHHUSI BO3HUKAIOT JIMIIb OTHOCHUTEIBHO CO3JaHUS B XOJe MeTapopudecKux
MPOIIECCOB HOBOI'O 3HAYEHMUSI M HOBBIX PEATbHOCTEW B >KU3HU, KOHEUHO K€, €CIIU
JTAHHYIO YacTh BBICKa3bIBaHUS HE BOCHPUHUMATh Kak Toxke Meradopy. M cHoBa,
HECOMHEHHO, TpaB, Ha Ham B3, M.B. HukutuH, noguepkuBas, uto «Metadopa
caMa 1Mo cebe He CO37aeT KOHIICNITOB 0COO0Iro THIA, HO aHAJIOTHYeCKu (popMHpyeT,
MPOSICHSAET M BBIPAXKAET OJMH KOHUENT Yepe3 JAPYrodl MU €ro Hums, KOHUEMNT
0003HAYaeMOIro0 B PEYM 4Yepe3 KOHIICTIT O3HAYEHHOTO B S3bIKE, MO OMpPEACICHHOM
Mojsienn  B3aumojaectBus»  [Huxkutun 2007: 262]. Haxoas mnopoxkiaeHHe
KOHIIENTyaJlbHBIX  ypoaleB Tuna Kiunmonomumanux Wi  MoHnuxoaticbepe
[MPOTUBOECTECTBEHHBIM,  Y4Y€HBIM, MO  HAIIEMy  MHEHHUIO,  CIPABEIJIUBO
kBanuduiupyer  omucanne M. Tepuepom wu K. ®DokOHBE  KOTHHUTHBHO-
CEMaHTHUYECKOT0 TIpoliecca B ciiydae MeTaopbl Kak WILIIO3UI0 U 3a0JIyXKICHHE,
BO3pakasi MPOTUB CMEIICHHS UCXOIHBIX KOHIIENTOB U 00pa30BaHUs IPOMEKYTOUHOMN
MEHTaJIbHOM CTPYKTYpbl — CMEIIAHHOTO KOHIIENTAa, KOTOPbIM, IO MBICIH
pa3pabOTUMKOB TEOPHUU KOHIIENTYaJbHOW WHTETpallii, Ha BPEeMs couyeTaeT B cebe
1 oTOMpaeT I ceOs MPU3HAKH CBEPX TEX, YTO SBISIOTCS OOMMMH ISl 000MX
pedepenToB. Jlymaercs, 4To B3aUMOJEHCTBUE KOHIENITOB, PACKPHIBAEMOE B TEOPUU
KOHIIENTYyaJIbHOM MHTETpalli, W TUI CcMelleHus (OJIieHIUHra, B TEPMHUHOJIOTHUU
M. Tepuepa un K. ®DOKOHBE) KaK XapaKTEPUCTHKA TICHXHYECKOH JIESITEIHbHOCTH
YEJI0OBEKA, OMNpPEACHSIoNias €€ TBOPYECKYH MNPUPOAY, NPUHUMAIOT B Pa3TUYHBIX
BUJIaX PEUYEMBICIUTEIBLHOMN IeATeIbHOCTH pa3Hbie popMbl. HoMuHATHBHBIN MpoIliecc,
[0 HAlleMy MHEHUIO, SBIIETCA YACTHOW PAa3sHOBUAHOCTHIO KOHIIENTYaJIbHON
WHTETpallUi, HE CBSI3aHHOW C (OPMHUPOBAHMEM HOBBIX KOHIICNTOB Ha 0a3e JBYX
WHTETPUPYEMBIX B TIO3TOMY, MOXET ObITh, CAMOU MPOCTOM, IPKOU M TIPOSIBIISIOIICHCS
CTOJIb SICHO M YETKO, OJlarofapsi 4eMy SI3bIK CTAHOBHUTCSI MPEKPACHBIM HHCTPYMEHTOM
JUII TIPOHUKHOBEHUS B MEXAaHM3Mbl YEJIOBEYECKOIO0 CO3HAHUA, JUIsl TOHCKa
Y YCTAHOBJICHUS TUIOB AaHAJIOTHM, IS PEIIEHUS] MHOTMX KOTHUTUBHBIX 33/1a4.

Tem He MeHee HaHHBIM IIPOLIECC HMMEET HEMOCPEACTBEHHOE OTHOIIECHUE
K (popMupoBaHUI0O HOBOTO KOHIeNTa. HO 3TOT HOBBIM KOHIIENT M €CTh KOHIIEINT,
Ha KOHEYHOE OQopMIIEHHE KOTOPOTO TyTeM HWMEHOBAHHWS W HaIpaBJeH BECh
MexaHu3M HomuHanuu. Kak korga-to eme mnomuepkuBain B. ¢on ['ymOonbar,
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«B CWJIYy HEOOXOJUMOCTH MBIILJIEHUE BCErJa CBSI3aHO CO 3BYKAMM S3blKa; WHAYe
MBICJIb HE CMOKET TOCTHYbh OTUETIMBOCTH M SICHOCTH, MPEICTABICHUE HE CMOXKET
crath noustuem» [['ymoOonpar 1984: 75]. IMEHHO MO3TOMY OH M XapaKTepHU30Bal
A3BIK «KaK OpraH, OOpa3ylolIMil MbICTB» [TaM 3ke]|. S3bIK NEeHCTBUTEIBHO HUIPaeT
BKHYIO POJIb B OKOHYATEJIHHOM (DOPMHUPOBAHUM KOHIIETITOB, HO TIEPBUYHOM 0a30it
JUTSL UX BOBHUKHOBEHUS SIBJISICTCSI HAllle B3aUMOJCHCTBUE C peabHBIM MUPOM, B XOJI€
KOTOPOT'O MBI U3BJIEKAEM OTIBIT, 3HAHHS O MUpE U O cede.

AHanu3 HOMHMHATUBHBIX MPOLECCOB CO BCEW OYEBHUIHOCTBIO JIEMOHCTPUPYET
HaM U TO, YTO OKOHYATEJIbHOE CTAHOBJICHHE KOHLENTa 00s3aTEIbHO MPEIoJiaraeT
B IIEPBYIO OUEPE/b, BUICHUE OKPYKAIOIIETO MUPA KaK CUCTEMbI 0OBEKTOB, CIOKHBIM
U TECHbIM O0Opa30oM B3aWMOCBSI3aHHBIX Ha 0a3e pa3HbIX CBOUX CBOWCTB
U mposiBieHuil. MHade roBOpsi, B Xoae MeTadOpUUECKHX MEPEeHOCOB U IIHPE,
CEMAaHTUYECKOW JEepUBallMd W  CJIOBOOOpPA30BaHUsA, HaMH  OCYIIECTBIISIETCS
onpeJereHHasl CUCTeMaTH3allusl U CTPYKTypallusl Halllero ONbITa W 3HAHUA O MUPE,
0 yeM Tak yoeautensHo rmmret J[x. Jlakodd. Bo-BTOpeIX, HOMMHATUBHBIC TTPOIIECCHI
CBOMMU PE3yJIbTaTaMH JI0KA3bIBAIOT BO3MOXKHOCTh U 3((HEKTUBHOCTH yIOTPEOICHUS
y>K€ M3BECTHOT0, MOMMEHOBAHHOTO M CYLIECTBYIOLIEIO B HallEd acCOLMATUBHOU
CeTH KaK KOTHUTHUBHON OMOPHI B PACKPBHITUM WU YCBOEHUU CYIIHOCTU YEro-TO
HEW3BECTHOTO, T.€. TOTO KOHIEMNTAa, KOTOPBIM (QOopMUpYET LieJlb B HOMUHATHUBHBIX
npoiieccax. TUIBI MHTETpAIH, WK B3aUMOJCHCTBUS, IBYX KOHIICIITOB MOTYT OBITh
pa3MYHBIMU: TIepeceueHue B ciayyae Mmeradopbl (BO3MOXKHO, Hanbosee MpocToi
cily4yail B3aMMOJEHCTBMSI) WJIM JIBa KOHIIENITA B CiIy4yae METOHMMHH, KOrja
OJIMH KOHIIENT OTAENAETCS OT TMEPBOrO Ha OCHOBE MPUOOPETEHHUS  CBOMCTBOM
WM COCTABHOM 4acThi0 aBTOHOMHOCTH, PACIIUPEHHUE WU CY>KEHUE SKCTEHCHOHAJIA
KaTeTOPHUH C COXPAaHCHHEM KOHIIENTa C TIEPBUYHBIMUA TPAHUIIAMHU | T.1I. U T.II.

Takum 00pa3oMm, CTaHOBUTCS OYEBHMIHBIM, 4YTO MeTadopuueckas MOJEINb
M0 CBOEH CyTH OWHapHA, TPEACTaBIsAs COO0ON B3aMMOACHCTBHE JEHCTBUTEIBLHO
TOJIbKO JBYX KOHIIENTOB — KOHIIENTA-UCTOYHUKA M KOHIIETITA-I[EJH, HE MPUBOISA
K BO3HMKHOBEHUIO B SI3bIKE HEKOEIO TPETHEr0 MEHTAIBHOrO MpocTpaHcTBa. OqHAKO
B IJIAaHE MOJEIMPOBAHUS METAPOPUUYECKUX TMEPEHOCOB BaXXHO ONMHMCAHUE U TEX
oOIlIMX TPU3HAKOB, WJIM XapakTepa B3aUMOJCHCTBUA 3aJCHCTBOBAHHBIX B HHUX
KOHIIENITOB, U CKPBITHIN WJIM, HAIIPOTUB, SKCIUTUIIUTHBIA THI €r0 BBIpaXEHUs. DTOT
acmekT TeM 0oJiee MHTEPECEH, MOCKOJIbKY UX CHCTEMHOE OIMCaHUEe, W 3/1eChb MHE
xoTenock Obl cocnaTthes Ha k. Jlakodda, B pa3sHbIX s3bIKax €IIe OKUIACT CBOETO
yaca. COOTBETCTBEHHO, B JIMHTBUCTHUYECKOW JECKPHUMIMHU, MOJYEPKHEM, UMEHHO
B JICCKPUIIMH, MOJEIh METapOopUUECKOro MEepeHoca MPEACTaeT Kak TepHapHas
CTPYKTYpa, B KOTOPOH SKCIUIMIIMPOBAHBI JIOJDKHBI OBITh KAk 1eJIb (TO, YTO TOJDKHO
OBITb TTOMMEHOBAHO), UCMOUYHUK (TO, Yb€ WUMS HCIIOIB3YETCS I HAaWMMEHOBAHMS
HEIU) U MUn 63auMOO0eicmeusn, VI CBS3M MEXKIYy HCTOYHUKOM U IEJbIO.
Cp. nousitTue ci10BO0Opa30BaTEeIbHON MOJIEIN, KOHCTUTYEHTAMU KOTOPOU SIBJISIFOTCS
OHOMAaCHOJIOTUYECKHE 0a3uC, MPU3HAK U CBSI3KA.

Crnenuduyeckuii THM B3aUMOJCHCTBUS KOHIICTITOB, C OJHOH CTOPOHBI,
1 0OCOOCHHOCTH B3aMMOJICUCTBUSI MEXKLy OTACJIbHBIMUA TUIIAMU UCTOYHUKOB U LIEJIEH,
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C JpYroil, W JieKaT B OCHOBE JOCTATOYHO OOJIBIIOrO Yucia MeTa(opUYecKuX,
METOHUMUYECKUX M T.JI. MOJEJNEH CEMaHTUYECKOM JepuBalnd. AHalIOru4yHas
KapTUHA MPUCYIa U CIOBOOOPA30BATEIBHBIM MPOLECCAM C TOW JIMIIb PA3HULEH,
YTO KOHEYHBIA pe3yjbTaT 3a4acTyl0 MapKUpOBaH CIO0BOOOPa30BaTEIbHBIM
CPEICTBOM TOT'O MJIM MHOTO THIIA.

B 3akmiouenue xorenoch Obl MOAYEPKHYTh, YTO OTKPBITHIM U AUHAMUYECKUN
XapaKTep JEKCUYECKUX 3HAYEHHMM KaK S3bIKOBBIX PENPE3CHTAHTOB KOHIIENTYaJIbHOTO
MUpa paspeniaer GopMHpoOBaHUE HEOOO3PUMOTO YHCIIAa CBA3CH MEXIy KOHIICTITaMH,
YTO IPUBOJUT K HOBBIM KPEATHUBHBIM OOpa30BaHUSIM B SI3bIKE U B KOHEUHOM UTOTE K
VW3MEHEHUSIM B CHCTEME PETYJIIPHBIX MOJEJIEN CEMAaHTUYECKON IEPUBALIMIH.
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XYJTOKXECTBEHHBINA TEKCT
KAK OFBEKT HAYYHOI'O UCCJIEJOBAHUA:
O BHAYNMOCTHU KYJIBTYPHOI'O KOHTEKCTA
N.A. IlupoBa (Cankr-IlerepOypr, Poccust)

H.A. lllupoBa. Xyn0:KeCTBEHHBI TEKCT KaK O0bEKT HAYYHOro wHccJeqoBaHus. B cratbe
dhopMynupyeTcs U OJATBEPKAACTCS HA TIPUMEPAX U3 UCTOPUU PA3BUTHSI HAYYHOW MBICIIH UAES 3aBUCUMOCTH
OMHMCaHUIl TEKCTa OT MIMPOKOTO KYJIbTYPHOTO KOHTEKCTa U, B YaCTHOCTH, OT U3MEHEHHI HAyKU KaK YacTH
KynbTypbl. CIIOKHOCTh U «UEIOBEKOMEPHOCTB» XYJIO)KECTBEHHOT'O TEKCTa OTHOCATCS K €ro KIIHYeBBIM
XapaKTEPUCTUKAM M TPAKTYIOTCSI KaK OOYCIIOBJICHHBIE XapaKTEPUCTHKAMH MHUPA, KOTOPOMY MPUHAATIEKUT
HCcClleIoBaTeb-UHTEPIIpeTaTop. MHOrOooOpa3ue Hay4HbIX MOJIX0JI0B K TEKCTY CBSA3BIBACTCS C TyMaHU3aluen
1 aKCHOJIOTU3allield COBPEMEHHOTO [TO3HAHHUA.

KuaroueBble ciioBa: XyJI0KECTBEHHBIA TEKCT, TO3HAHUE, HWHTEPIpETanus, CJIOXKHOCTb,
«UEIIOBEKOMEPHOCTb» HAYKU U TEKCTA, KyJIbTYPHBIA KOHTEKCT.

I.O. MupoBa. XynoxkHiii TeKeT fIK 00’€KT HAYKOBOrO [OCTIIKEHHSI: MPO 3HAUYYIHICTH
KYJbTYPHOTO KOHTEKCTY. Y CTaTTi (OPMYITIOETBCS Ta MiATBEPKYETHCS Ha MPHUKIAAAX 3 iCTOpii HAyKOBOI
YMKH 17iesl 3aJIeKHOCTI OIUCY XYyJIO’KHBOTO TEKCTY BiJl MIMPOKOTO KYJIBTYPHOT'O KOHTEKCTY H, 30KpeMa, Bil
3MiH HayKd SIK 4aCTUHHU KyJIbTypH. CKIaJHICTh 1 «IIOJAMHOBUMIPHICTEY XYJO0KHBOTO TEKCTY HAJlEXaTb IO
HOTr0 KIIFOYOBHX XapaKTEPUCTHK 1 TPAKTYIOTHCS SIK 3yMOBJICHI XapaKTEPUCTHUKAMH CBITY, 10 SIKOTO HAJICKUTh
JOCITI THUK-IHTeprpeTaTop. Pi3HOMaHITHICT HAYKOBHUX ITiIXOJIB IO TEKCTY TMOB’S3y€THCS 3 TYMaHI3aIl€0 i
AKCI0JIOT13aIIi€10 CYy9acHOTO Mi3HAHHS.

KawuoBi cioBa: XymoXHIH TEKCT, Mi3HAHHS, IHTEPIpPETAlis, CKIAIHICTh, TIOIHHOBHMIPHICTH
HayK! 1 TEKCTY, KyJIbTypHUI KOHTEKCT.

I.A. Schirova. Literary text as an object of scientific study: on relevance of cultural context.
This paper argues that studies of literary text are biased by a wide cultura context, and specificaly by a
scholarly paradigm as a part of culture. The author substantiates this idea with a number of examples from
the history of science. It is maintained that the basic properties of literary text — its complexity and “man-
measured” nature — depend on characteristics of the scholar’s / interpreter’s environment. Diversity of
construals in the studies of literary text is viewed as an exposure of humanizing and axiological vantages of
contemporary thought.

Key words: literary text, cognition, interpretation, complexity, “man-measured” nature of science
and text, cultural context.

1. Beenenue. B kauecTBe oOvexma VCClIeIOBaHUS B JaHHOW CTaThe BBICTYIIAECT
HAy4YHOE OIMCAaHUE TEKCTA U €ro CBOWCTB HA Pa3HBIX 3Talax HMCTOPUKO-KYJIBTYPHOIO
pazButus  conuyma.  Ilpeomemom  WcCClieOBaHHWS  SIBISIOTCS  (paKTOpHI,
JIETEPMUHHUPYIOIIME 3TO OINHUCAHUE: MapaJurMa HAy4YHOTO 3HAHWSA, COBPEMEHHAs
MCCIIEIOBATEIIIO-UHTEPIIPETATOPY, KOHIIECTITYaIbHBIE U METOJIOJIOTMYECKHE OPUCHTUPBI
HAy4YHOTO COOOIIECTBA, K KOTOPOMY OH MPUHAIICKHUT, XapPAKTEPUCTUKHU COIUYMa,
JacThI0 KOTOPOTO OH SIBJIACTCS; €ro JMYHOCTHBIC 3HAHWS W OmbIT. Ilens cTathu —
MOMBITKA COIMO-KYJIbTYPHOM KOHTEKCTYaIU3allid HAy4YHOTO 3HAHMSI O TEKCTE, TO €CTh
BCTpaMiBaHUS 3TOTO 3HAHMS B IIEJIOCTHOE 3HAHWE O MHPE, OCBAMBAEMOM aBTOPOM H
MCCIIeIOBATEIEM-UHTEPIIPETATOPOM  KaK  KOMMYHUKAaHTaMM ¥ KOTHUTUBHBIMU
CyOBEKTaMHU.

© Iluposa N.A., 2013
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2. Couno-KyJbTYPHAS KOHTEKCTYAJIU3ANMSA KAK COCTABJISIONIAS HAYYHOI O
ONHUCAHMUA XY/A0KeCTBEHHOro Tekcra. OObEeKTUBHPYS TBOPUYECKUN B3IJIAJ HA MUD,
XYIOKECTBEHHBIM TEKCT (UKCUPYET B OTOM B3IJISIE HEPa3pblBHOE E€IMHCTBO
XYJ0)KECTBEHHO  TPaHC(OPMHUPOBAHHOIO  JIMYHOCTHOTO  OMBITA,  KYJbTYPHO-
MapKHpOBAaHHOI'O  MHUPOIIOHMMAHMS M  HW3BE€YHO HHTEPECYIOIIMX  YEJIOBEKa
YHUBEpCAJIbHBIX ILIEHHOCTEW. BepOanusys 4yBCTBO U MbICHbL /[py2oco Ha pa3HBIX
DTanax pa3BUTUS XYJOXECTBEHHOW KOMMYHHUKAIIMM, TEKCT IIO3BOJSET Ham
OCMBICIIUTh HEMOBTOPUMOCTb OBITUSI B MCTOPUYECKH MEHSIOLIEMCS BpPEMEHU
Y MPOCTPAHCTBE. DMOLIMOHAIBLHO BOBJIEKAas 4yUTaTeNsl B MUpP (UKIUN Kak B WHOMN
BO3MOXXHBII MHp, OH pacIIMpsieT T'PaHUIbl CYIIECTBOBaHMs 4YeJOBEKa, oOoraias
€ro OIIBITOM BUPTYAJIbHO ITPOKUTBIX KU3HEN U HOBBIX MUPOOLIEHOK.

Kak mumer FO.M. JlotmaH, «1Is demoBeKa, KOTOPBIM XOTed Obl UMETh JICNIO
C TEKCTOM, BBIPBAaHHBIM U3 BCEW COBOKYITHOCTH BHETEKCTOBBIX CBS3€H, IPOU3BEICHUE
BOOOIIle HE MOIJIO Obl OBITh HOCHUTENIEM KaKUX-TMOO 3HaueHHi. Bcsi COBOKYMHOCTH
VMCTOPUYECKH CIIOXKHUBIINXCS XYJIOKECTBEHHBIX KOJOB, JEJAOMasl TEKCT 3HAYUMBIM,
OTHOCHUTCS K c(hepe BHETEKCTOBBIX CBszeil. <...> To, 4TO MPUHAMIEKHOCTh TEKCTA
K pa3HbIM >KaHpam, CTUJISIM, 2n0Xe, aBTOPY U TOMY MOJAOOHOE MEHSET BEIUYUHY
DHTPOIIMM OTHAEJBHBIX €ro J3JEMEHTOB, HE TOJBKO 3aCTaBisieT paccMaTpHUBaTh
BHETEKCTOBBIE CBSA3M KAK HEUTO BIIOJHE PEATbHOE, HO M NTOKA3bIBAET HEKOTOPBIE ITyTH
n3MepeHust 3tor peanbHocTH» [JlotmMan 1998: 60] (kypcuB moit — M.I.). Tekcr
OOBEKTUBUPYET KYJIbTYPHBIE CMBICIBI pa3HbIX 3M0X, OTOOpaXKaeT KyJIbTypy
KaK TeTeporeHHoe O00pa30BaHWE C TUMNUYHBIMA [JI1 HEE LEHHOCTHBIMU
OpPHEHTALMAMU. 3HaHUS O XYJA0)KECTBEHHOM TEKCTE, €r0 CBOMCTBAX M €ro cyObeKTax —
peasIbHbIX W (UKIHUOHAIBHBIX, YTOOBI MPETEHIOBaTh Ha HAYYHYIO HCTHUHHOCTD,
JOJKHBI OBITh BCTPOEHBI B ILIEJIOCTHYIO CTPYKTYpy 3HaHus o mupe. Hayunoe
ONKMCAHUE XYJ0KECTBEHHOTO TEKCTa HE MOXET UTHOPUPOBATh OCOOEHHOCTU COLMO-
KyJbTYPHOTO  KOHTEKCTa, B  YCJIOBHSIX  KOTOPOIO  CYIIECTBYET  TEKCT.
DTO 3aKOHOMEPHO YBEJIMUMBAET CI0KHOCTD €r0 OIMCAaHUSI, HO TOBBIIIAET TOYHOCTb.

2.1. Onucanue XyI0:KECTBEHHOI0 TEKCTAa KAK OTpPaKeHHe Pa3BUTHSA
couMymMa M HAY4YHOro mo3HaHusi. Jlaxxe Kparkuidi DBKCKypC B HCTOPHUIO
MHOTOBEKOBBIX  IPEJICTABICHHMA O  TEKCT€  MO3BOJSET  CHAENaTh  BBIBOJ
O CYLIECTBOBAHHM MHOXECTBEHHBIX, ITOPOK) B3aMMOHUCKIIOYAIOMIUX MOAXOA0B
K ero omnucanuio. [lo cyTu, kaxaoe U3 TpEX MOHATHH, (HOPMUPYIOMIMUX KIHOYEBYIO
JUISL MCCIIEIOBATENsSI TEKCTA MOHATUHHYIO Tpuaxy «ABTOp — Tekct — YUurarensby,
XapaKTepU3yeTCs HEOJHO3HAYHOCTBIO BOCIPUATHS W TOATBEPKIAET CIIOKHOCTH
TEKCTa KaK MHOTOMEPHOT0, MHOTO3HAYHOT'O M NOJU(YHKIMOHAILHOTO 00pa30BaHusI.
3anedaryieBasi YHUKAJIbHOCTD SI3bIKOBOM JIMYHOCTH HMCCIIENOBATENS M OTJIMYAOIINUX
e€ HayuyHbIX NPEINOYTEHUM, KOHUENIUM TEKCTa HEU30E€XKHO NeTePMHUHUPYIOTCS
HE TOJBKO IIEHHOCTHBIMA OPUEHTHPAMH CMEHSIOMMUX Jpyr Jpyra Hay4HbIX
napajurM — MapKepoB HAayKHW KakK 4YacTU KYJIbTYpbl, — HO U Hay4HBIX COOOIIECTB,
KOTOpBIE CYIIECTBYIOT B UX paMKax.

AKIIEHTBl B MPEACTABICHUU XYIOKECTBEHHOIO TEKCTAa MEHSIOTCS BMECTE
C MUPOM, KOTOPBIN BOCHPUHUMAETCS U TpaHCHOPMUPYETCS KPEaTUBHBIM CO3ZHAHUEM
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B BEpOAIbHYIO XYA0XKECTBEHHYIO Mojenb. [Ipeanaras cBo€ BuaeHUE 3TOW MOJEIH,
WCCIIeI0OBATeNIb-UHTEPIIPETATOP OICHUBaeT €€, ucxoas U3 C(HOopMUPOBABIIUXCS
B €r0 CO3HAHWU MPEJICTABICHUN O MHUPE, KOTOPOMY MPUHAMICKUT OH caMm. «Mupbi»
aBTopa M 4YUTaTeNs (OUCTAHUUS MEXIY BpPEMEHEM CO3/aHMsl MPOU3BEACHUS
M BPEMEHEM €ro MpPOYTEHUS, «TOPU30HTOM MPOU3BEACHUS» U «TOPU3OHTOM
YUTATENS», B TEPMUHOJIOTHH Slycca) HEpEIKO pa3/ieJeHbl ThICSYEIECTUIMU.

[Ipumepbl 3aBUCMMOCTH WHTEPIPETALMU OT COLMO-KYJBTYPHOIO KOHTEKCTa
HE HYXXJAIOTCA B MOJPOOHOM OOCYXIEHUHM, a MOTOMY KpaTKO HANOMHUM JIMIIb
HEKOTOpbIE M3 HUX, TeM OO0Jiee UTO aBTOp CTaThH, SBISSICH IO CHELHUATBHOCTH
JUHTBUCTOM, HE  TpPETeHAyeT Ha  HUX  COOCTBEHHO  COIIMOJIOTHUYECKOE
WM  KyJIbTYypOJIOTMYECKOE oOmnucaHue. Bmecre ¢ TeMm, Kak MpeaCTaBISIETCS,
Y XOJUCTHYECKUE TEHJICHIINH, TTPE00IaTaroNIie B COBPEMEHHON HayKe, U TIPUCYIITHE
€ HapyUICHHS NUCUUIUIMHAPHBIX TPAHUI[ HE TOJIBKO OMPABIBIBAIOT «BTOPKEHUE)
aBTOpa Ha «YYXKYK TEpPPUTOPHIO», HO U TMPUIAIOT ITOMY «BTOPKECHUIO»
3aKOHOMEPHOCTBH (Cp. «3KCMAHCUOHU3M» KaK MPUMEYATEIIbHYIO0 YePTy COBPEMEHHOTO
s3pik03HaHus, 110 E.C. KyOpskoBoi).

[lepBbie n1Ba KOHTpACTHBIX mpumMepa (A) KacarTcs 3HAUYMMOCTH, KOTOPOU
HaJIeJIIeT HCCIEN0BaTelb YYAaCTHUKOB JIMTEPATYPHOM KOMMYHHUKAIlMM — aBTOpa
u uurtarens. Bropas mnapa koHtpactoB (b), ckopee, COAEPKUT pPEKOMEHIAIUU
MCCIIEIOBATEII XYAOKHUKY CIIOBAa U KPUTHUKY XYAO0KECTBEHHOTO MPOM3BEICHUS.
N B TOM, MU B JpyromM ciydae pa3JiMuvsi B HMHTEPIPETANUOHHBIX MMOJIXOHAX
MCCIIEIOBATENII HE MOTYT pPacCMaTpuBaTbCs B OTPBIBE OT KAPTHUHBI MHPA,
chOpMHUpPOBABIICICS B €ro CO3HAHUM, T.€. OT €ro CyOBEKTHBHOTO BHUIACHHS
OKPY’KarOILIEro Mupa.

(A) TpamunmoHHOE TEepPMEHEBTHUECKOE MPOUYTEHHE TEKCTa BOCXOIUIIO
K UTEHUIO CakpalbHbIX TEeKCTOB Berxoro 3aBeta m HoBoro 3aBera: opueHTHpYS
WHTEPIIPETaTOpa HAa BOCIPOU3BEACHUE AYTEHTUYHOTO CMBbICIA, 3aJI0KEHHOTO
aBTOPOM B TEKCT, OHO MCKIIOYAJIO MPOU3BOJIBHBIE, JUYHOCTHO-OKPAIIEHHBIE
ToNKOBaHUA. «J[0OpocoBecTHBIM ToJNKOBaTEeNb», coriacHo Inediepmaxepy [2004:
67], «10JKEH BCE MaJO-NOMaly YEPIATh U3 CAMUX UCTOYHUKOBY.

JInis uHTEpnpeTaTopa MOCTMOJEPHUCTCKOW MapaJurMbl aBTOP HE CYHIECTBYET
B MIOCTacu Mopoxzparoniero cmeici OTma, OH  3aMEHAETCS  CKPUITOPOM.
WMuTepnperanusi TEKCTa MPUPABHUBAETCSA K €r0 CO3JaHuI0. UnTaTellb HAMOIHSIET TEKCT
CMBICJIOM, HE TIPUHUMAsi BO BHUMAHUE aBTOPCKOE MHEHHE. TEKCT, HHTEPIPETATUBHBIC
MMapamMeTpbl KOTOPOTO HE BOCIHPUHUMAIOTCS KaK 3aBUCSAUIME OT CTPYKTYPHBIX
MapaMeTpOB, OKAa3bIBACTCS] OTKPHITHIM MHOKECTBEHHBIM, TI0 CYTH, JTFOOBIM MTPOUYTECHHUSIM.
B paMKax MOCTCTPYKTYPAIMCTCKO-IEKOHCTPYKTUBUCTCKO-TIOCTMOIEPHUCTCKOTO
koMmiiekca uaei» (M.I1. UnbuH), Takoe BUJEHUE TEKCTa aKTyalIM3HPYETCS TE3UCOM
P. bapra o cmepru Astopa, K. [eppuaa o0 «cBOOOIHOM Wrpe aKkTUBHOU
uHTepnperanuny, [x. Xwumca Musuiepa 0 «BKJIaJAbIBAHUU CMBICIIA B TEKCT» U IIP.

(b). Paccyxnas B «IloaTHke» 0 TpUCYTCTBHM OJIarOpOJICTBAa B XapakTepe
4yeJoBeKa, APHUCTOTENb BBICKA3bIBACT CICAYIONIYIO MbICHL: «Beab W KeHIuHa
ObIBaeT 0J1aropoaHON, U pad, XOTs, OBITh MOXKET, Nepeas U3 HUX HUudxMice (MyHCUUHbL),
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a pab — cosepuienHo Huzkoe cyujecmeoy [Apucrorenb 1998: 1086] (kypcuB mMoit —
N.I11.). MupoBujeHre ApUCTOTENS CTOJb K€ JAJIEKO OT COBPEMEHHBIX COIMATbHBIX
MPOUYTEHUN TEKCTa, OyIb TO (PEMUHUCTCKHE WM MOCTKOJIOHUATBHBIEC TOJIKOBAHUS,
KaKk W pa3Jeidioluii WX BpEeMEHHOW WHTepBaid. CeromHsi XyJIO0XKHHUK HEPEIKO
KPUTUKYETCSI 3a TMOMBITKM CBECTH IMpeAHa3HAauYeHHE >KEHIIMHBI K O0O0ECTeUCHHIO
(U3UYECKOTO BOCMIPOM3BOJACTBA M IMPOTHUBOIIOCTABUTHL MYXKCKYIO aKTUBHOCTh
"KEHCKOW MAaCCUBHOCTU. KpUTHK U ynTaTeNb NMPU3BIBAIOTCA K 00Jiee BHUMATEIILHOMY
MPOUYTEHUIO («OKEHCKOW JIMTEpaTypbl», aBTOPbl KOTOpoW, HauuHasa ¢ [[xeitH OcreH,
CMOTPST Ha JKU3Hb >KCHIIUHBI CIICIU(PUUECKUM «KEHCKUM B3TJISIOM». DTOT B3I
HE BCErJa 3aMeyaeTcs KpUTUKaMU, MOCKOJIbKY HauOoJjiee YCIEIIHbIE aBTOPhI XPaHsT
KEHCKHE TPOOJEMbl B «IOTAMHBIX YTOJKax», OCO3HAHHO CKPBHIBAIOT TIyOWHHEIE,
WCTUHHBIE CMBICIIBI TEKCTA 332 €T0 COJEPKaHHEM C TeM, YTOObI U 0€3 UX BBISIBICHUS
TEKCT OCTAJICSA JOCTYIHBIM JUIS MOHUMaHUs U oneHku: «From Austen to Dickinson,
these female artists al dealt with with central female experiences from a specialy
female perspective. But this distinctively feminine aspect of their art has been
generally ignored by critics because the most successful women writers often seem
to have channeled their female concerns into secret or at least obscure corners. In
effect, such women have created submerged meanings hidden within or behind the
more accessible, “public” content of their works, so that their literature could be read
and appreciated even when its vital concern with female dispossession and disease
was ignored [Gibert, Gubar 2000: 290] (kypcuB moit — W.I11.) (Cp. y Apucrorens:
«nepeasi U3z HUX Hudxice (MyHCUuHsl)y).

Kareropuunel B CBOEM CTpEMJIEHHMM K PABHOINPABUI0O M TEOPETHKHU
MOCTKOJIOHUAJILHON JUTEPaTyphl (XOTS, KaKk W (EMUHHCTCKAs KPUTHKA, TEOPHS
MOCTKOJIOHHWAaM3Ma pa3HopoaHa). Hanpumep, VY. Xappuc, KOMMEHTHpPYS 3cCcCe
HUTEPUNCKOrO THcarelns, M[odTa M JHUTepaTypHOro kputuka UYmnHya Auebe
o npukmodeHyeckoit mosectu [x. Konpana “Heart of Darkness” («Cepziie TbMbI»),
pasnensieT MHeHHe AueOe O CKJIOHHOCTH THcCaTelell M PEernopTEPOB VKA3bI8AMb
Ha necocmosamenbHocmb  Ipemveco  mupa. Ilpedpexkas emy  KyabmypHoe
U ucmopuyeckoe bAHKpomcmeo, TaKue aBTOPbl PyKOBOACTBYIOTCS MOJICO3HATEIbHBIM
KEJTAHWEM OINpaBAaTh MHOTOBEKOBYIO KOJOHHAJIbHYIO MOJUTHUKY HWMIIEPUAIA3MA,
YBHUJETh B HEM pEabHYIO MOJJICPKKY U €IUHCTBEHHYIO YBaKaeMyt0 TpeTbuM MUPOM
dbopmy npasnenus. “ There are certainly writers, novelists, reporters <...>, who seem
predisposed to see nothing but bankruptcy in the Third World and one wonders
In what unconscious degree perhaps the west may desire such bankruptcy — cultura
and political — to become afact of history, whereby it may justify itsimperial past by
implying that imperial order, across centuries of colonialism, was the only red
support the modern possessed, the only real governance The Third World respected”
[Harris 2000: 334] (xypcu moii — W.II.). Kak BuauM, B 3Ta MOCTKOJIOHHAJIbHAS
KpUTHKa Jajieka OT HacTpoeHuil Apuctorens (cp. BblIEe y ApPHUCTOTENS: «pab —
COBEPUIEHHO HUZKOE CYWECMBOY).

2.2. XyAo0KeCTBEHHbII TEKCT B KOHTEKCTe CYOBEKTHBIX CTHJIel
COBPEMEHHOI'0 HAYYHOr0 MbIlILJIeHus1. TpakTOBKM TEKCTa, MpeolIaaarouue
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B COBPEMEHHYI0 HaM HCTOPUYECKYIO 5MO0XYy, TaKKe AaJeKH OT eIMHO0Opa3us.
Bo MHOrom »TO OOBSCHAETCS TJIOOAIBHBIMU TEPEeMEHAMH B MHPOBO33PEHUU
YEeJIOBEKAa — AHTPONOJOTHMYECKMM IIOBOPOTOM HAyKM W TPHUIAHHEM KAaTErOpHIM
«KOMMYHHUKALIUS» W «IUaIor» craryca 0a30BbIX (QUIOCO(CKUX KaTeropui.
«Benukoe ypaBHEHHE JBAJLIATOrO BEKa — s = ThbD», KaKk Has3piBaeT ero Jlx. dayns
[@ayn3 2002: 83], peamuzyer cebs B uUOAEIX TyMmMaHW3Ma, JUaJOTU3Ma
U TOJICPAHTHOCTH. B Hayke TOCHOJCTBYIOT CYOBEKTHBIE CTHJIM MBIILJICHUS,
a AHTPONOLEHTPU3M CTAHOBUTCA «IPUMEUYATEIBbHOM YEPTON»  SA3BIKO3HAHUS»
(E.C. KyOpsikoBa). Bo MHOrux KOHIENUHUsSIX, (HOPMUPYIOMIHUX METO0JOTHYECKYIO
0a3y «4eJIOBEKOMEPHOI» HAyKH MOJYEPKUBACTCS JIMYHOCTHBIA XapakTep HAYIHOTO
3Hanug. TakoBel uaeun T. Kyna o nHayunom coobmectBe u ugen C. Ouma
00 wmHTepmpeTaTUBHOM coobmecTtBe. Emie Oornee pagukaleH IO HaMpaBICHHOCTH
pnucTemMosiornueckuii anapxusm K. @eitepabenna, mo CyTH, OTCTaMBAIONIMI MPaBO
Ha CyIlIECTBOBaHUE JI000I HAy4YHOM TOUKHU 3PEHUS, €CIIM OHA MIPUBETCTBYETCA CAMUM
HCCIIeIOBAaTeNIeM.  ODTNUCTEMOJIOTHYECKHA — aHapxu3M, yoOexnén  @DeiiepalOenn,
HEOOXOAUM 711 BHYTPEHHETO MPOrpecca HayKH U I Pa3BUTHSI KYJIbTYpbI B LIEJIOM:
«B xoH1Ee KOHIIOB, IMEHHO Pa3ym BkitouaeT B ceOsl Takue aOCTpaKTHBIE UyJIOBHUINA,
kak OOs3anHOCTH, Jloar, Mopanbp, HMctnHa u wux 0Oojiee  KOHKPETHBIX
MPEIIECTBEHHUKOB, OOTrOB, KOTOpPbIE HCIIOJNb30BAIUCh O/ 3ANYeUBAHUS Yel08eKd
U ocpaHuveHus e20 C80000HO20 U cuacmaueo2o pazeumus. Tak Oyab ke OH
npokyisat!» [Deitepadbenn, 1986: 322] (kypcus moii — MLI11.).

Craryc 00bekTMBHOM HCTHHBI MeHseTcss U B KoHuenuuu K. I[lommepa,
I MCTMHA TIOHMMAeTCs HE KaK COOTBETCTBHE (paKkTaM, a KakK pPEryJIsTUBHBIN
npuHuui. [lonmep cpaBHUBAaeT HUCTHHY C 3aKpHITOM OOJaKaMu TOPHOW BEPIIMHOM.
Bocxonsiuii Ha He€ albIUHUCT HE TOJBKO CTAIKUBAETCS C TPYAHOCTSIMU Ha CBOEM
MyTH, HO MOXET U HE 3HaTh, IOCTUT JIU OH BEPIINHBI, OO «B I'yCTOH MejieHe 001aKOB
€My TPYJHO OTJIMYUTH [VIABHYIO BEPUIMHY OT BTOPOCTENEHHBIX». «OaHAKO», — MTUIIET
[lomnmep, — «3TO HE BAMSAET Ha CYLIECTBOBaHWE IJIaBHOW BepwuHb [Ilonmep 2004:
377-378]. Tlonmep oTpuilaeT BO3MOXKHOCTh BepUPUKAIUK HAYUYHBIX YTBEPKICHUM,
HO TMPU3HAET BO3MOXKHOCTH UX oOmpoBepxeHus (panbcudukanuu). Maes uctunbl
BOCIIPUHUMAETCA WM TIOTOMY, YTO TO3BOJIAET «PA3YMHO 2080pums 00 OowubKax
U O pallMOHAJIbHOW KPUTUKE U JEJIAET BO3MOKHON PallMOHANBHYIO JUCKYCCHUIO, <...>
HAIlPaBJIECHHYI0 HA MOUCK OwuOOK». YCTPAHUB IO BO3MOXHOCTH OOJIBIIMHCTBO
U3 HUX, Y4YCHBIM OpuOIM3uTcs K uctuHe [Tam >ke: 383] (kypcuB moit — H.III.).
To ectb, waen OMMUOKM U YEIOBEUECKUX 3a0MYyXKIECHUN MPEANoiaraloT HJCHO
OOBEKTHUBHOM HCTHUHBI KaK «CTaHJapTa, OT KOTOPOTO MBI MOXXEM OTKJIOHSTBHCS»,
a y4YeHBIM, CTpeMSIIHNICS K UCTUHE, JOJDKEH «HACTOMYMBO U YHIOPHO» pa3o0diiayaTh
CBOM OILLIMOKH U 3a0JTy>KI€HHS TOCPEJCTBOM KPUTUKHU U CAMOKPUTHKH [Tam xe: 35].

B KoHTekcTe mpeaMera HaIlEro MCCIEIOBaHUA, 1eJ1ecoO0pa3HO OOpaTUTh
BHUMAaHUE Ha «Mpaxmuyeckue caeocmeusi, KOTOpPbIE DSIHUCTEMOJIOTUS HMEET
«ona Hayku, smuxu u oadxce noaumuxuy (Ilormmep ormewaet ux, Beaexd 3a Paccenom):
Cp.: «3IUCTEMOJOTUYECKUN PEISATUBU3M, T.€. OTPULAHUE OOBEKTUBHOW HCTHHBI,
U DIUCTEMOJIOTMYECKUH  MparMaTu3M, T.€.  OTOXIECTBICHUE  HUCTUHHOCTHU
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C TI0JIE3HOCTBIO, TECHO CBSA3AHBI C A8MOPUMAPUSMOM U MOMATUMAPUIMOMY [TaM XKe:
17-18]. Vka3biBas Ha pEIWTHO3HBIA XapakTep snucTeMoioruii bekona m Jlekapra,
[lonmep Ha3pIBa€T WX KPUTHKY MPEAPACCYAKOB W TPAIUIMOHHBIX YOeKICHUIN
KAHMUABMOPUMApHOU U awmumpaouyuounou» [Tam xe: 34]. Pa3BuBas MbICIb
BonpTepa 0 TepMMOCTH KaKk O HEOOXOJUMOM CIIEJICTBUM YEJIOBEUECKOW MPUPOIbI,
OH TIOJYEPKHBAET, YTO YUYEHHE O CIIOCOOHOCTHU JIIOJAEH OLIMOAThCA TMOCTYKUIIO
baszucom meopuu NOAUMUUECKOU C80000bL, c80000b1 OM NpuHyHcOeHus [TaM xe: 36]
(xypcus moii — WLI11.).

CyOBeKTHOCTh  CTWJIEM  HAy4YHOrO  MBINUICHUS,  T'yMaHUTapU3alus
W aKCHUOJIOTH3AllMs TMO3HAHUS MPEIOCTaBISIOT MCCIEAOBATENI0 U3BECTHYIO CBOOOIY
JNeUcTBUUA. B cOBpeMEHHOM Hayke JOMUHHMPYIOT BEPOSTHOCTHBIE IOJXOBI
K OIMCAaHUIO OOBEKTOB HCCIEIOBAHUSA, B CYIIHOCTHO 3HAYUMOM ISl YYEHOTO
MOHATUY TPAHUIIBI AKIIEHTUPYETCS AUAJICKTUYHOE HAYaJlo, a HA CMEHY KJIACCUYECKOM
JIBY3HAUHOM JIOTUKE MPUXOJAT MHOTO3HAYHbIC, WHTCHCHOHAIBHBIE M MOJAJIbHBIC
JIOTWKHW, TPHU3HAIONIME HWCTUHHOCTh 1O  OTHOILIEHWIO JIUIIb K  OJHOMY
W3 OMHUCBHIBAEMbBIX UMU BO3MOXHBIX MUPOB. TpaauIMOHHBIE IIEHHOCTHBIE YCTAHOBKHU
yccreoBaTeNa-uHTepIpeTaTopa,  (QopMupyemMble  OMHApHBIMM  OMNIO3ULIUSIMU
(cp. aHTaroHUCT VS. TPOTArOHUCT, TOJOXHUTEIbHBIA VS, OTpUIATEIbHBIN),
BBHITCCHSIOTCST THOKMMHM TIOAXOJaMH B OIIGHKAaX MHpa U €ro XyJI0KeCTBEHHOMU
Mozenu. B kauecTBe nmpuMepa npuBenéM MHUPOKOE MPOOIEMHOE MOJIe UCCIEOBaHUN
kBup-Teopuu. [lo 3ameuanuto /1. 'anbnepuna, “queer” mo ompeneaceHU0 0003HaYaeT
BCE, YTO BBIXOJUT 3a PaMKH HOPMAJIbHOTO, Y3aKOHEHHOTO WU JOMHUHUPYIOUIETO.
Hetr HMYero KOHKpETHOro, K 4yemy OblI “QUEEr” OTHOCHIOCHh. ITO HIASCHTUYHOCTH,
muméHHas cymHocTt: “Queer is by definition whatever is at odds with the normal,
the legitimate, the dominant. There is nothing in particular to which it necessarily
refers. It is an identity without an essence [cm. Selden 2005: 255]. Cxoxuii moaxon
K HCCJEIOBaHMUSAM B 3TOM obOsactu oOHapyxkuBaeT u Jx. Jlomnmumop, Mo MHEHHIO
KOTOpPOTO HJIEH TyMaHW3Ma B 3aMaJHbIX JEMOKpPATHUAX YCTYHWIHM MECTO 3THUKE
MYJIbTUKYJbTYpajdu3Ma W  MHOTOpPacoBOCTH. XOTS MPU3HAHHE  CXOJCTBA,
OOBEUHSAIONIETO «MHOXXECTBa», HE HCYE3JI0, OHO OKa3aJloCh MOJYUHEHHBIM
KyIbTYPHBIM K PAcoOBBIM pa3IHuusaM: « ... iN western democracies, a confident
humanism has given way to an ethic of the multicultural and the multi-racial;
for sure, an uncertain assumption of underlying smilarities is not entirely absent,
but it is subordinate to an equally uncertain embrace of cultural and racia difference
[Dollimor 2004: xvii] (xypcus moii — N.I11.).

PasHooOpasue  KyJabTYpHBIX  CMBICIIOB,  KOTOpbIE  OOHapy>KHUBaIOTCS
B COBPEMEHHBIX (PHIOCOPCKUX, JIUTEPATYPOBEAUECKUX, JIMHIBUCTHUECKUX U TIP.
MPOYTEHUAX XYI0KECTBEHHOTO TEKCTa, YOSKIaeT HAC B 3HAYMMOCTH «UEJIOBEYECKOTO
daxTopa». [lpu3Hanme dyenoBeka «TOYKOM OTCYETa» JIOOOTO HAYYHOTO aHAIIM3A,
BKITIoUast s1361k0BOM» (E.C. KyOpsikoBa), 3acTaBisieT BUIETh B XYJ0KECTBEHHOM TEKCTE
«YEIIOBEKOMEPHOE» O0pa30BaHUE, a €ro MPUPOAY OIMCHIBaTh KaK «aOCOIIOTHO
AHTPOMOLICHTPUYHYIOY. Buaumanue TEKCTOJIMHTBUCTA doxycupyercs
HA  QHTPONOILIEHTpaX, MPUHANISKAIUX  pealbHOW  (aBTOp —  YMUTATElNb)
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u/vmm  u300pakeHHOM  (TIEpCOHaXX, IMOBECTBOBATENIb W TMpP.) KOMMYHHUKAIIUH,
W MEHTaJbHBIX IMPOLIECCaX, CBOMCTBEHHBIX pEAIbHBIM KOTHUTHUBHBIM CYyOBbEKTaM
WIA TPUTTUCHIBAEMBIX (DUKIIMOHAIGHBIM KOTHUTHBHBIM cyObekTaM. CosHaHue asmopa
paccMmaTtpuBaeTcs (BO BCSIKOM Clydae, MHOTUMH OTE€UECTBEHHBIMHM HCCIIEIO0BATEIISIMU )
KaKk  TOpOXJAIIee  «KOHLENTyaldbHO-TeMaTudeckylo  cyTb»  (B.I. AnMonw)
XYJI0’)KECTBEHHOTO TEKCTa, a TEKCT — KaK MaTepHUalibHasl TAHHOCTb, PEIPE3CHTUPYIOIIAs
ATy CYTh W TIO3BOJISIIONIAS KCCIIEIOBATENIO JeaTh BBIBOJBI 00 OTHOIIECHHHM aBTOpa
HE TOJILKO K CO3JTAaHHOMY UM (DaHTa3MHOMY MUPY, HO U K MUPY pearnbHOMYy. Dukcupys
VHUKAJIbHOCTh MHPOBOCIIPUATHS, MHPOIIOHUMAHUS U MHPOOILIEHKH TBOPYECKOTO
CyObEKTa, TEKCT OOBEKTUBHPYET EAMHCTBEHHBI B CBOEM POJAE OIBIT OCBOCHUS
(MHTEpHOpPU3AIINN) MUPA XYIO0KECTBEHHBIM CO3HaHUEM. [ ITyOUHHBIN TEKCTOBBIA CMBICT
aKTyanmsupyercs B cosHawmuu — «comeopya-peyenmopay  (J.C.  JluxaueB)
W BepOanu3yercs B UWHTEpHpeTaluu Tekcta. HecMoTpss Ha CBOIO BTOPUYHOCTb,
WHTEpIpeTalusi, KaKk W CO3JaHUEe TEKCTa, AampUOpPHO YHUKAJIbHA, ITOCKOJIbKY
OCHOBBIBAETCSl Ha WHIWBUIYaIbHO-IMYHOCTHOM OIBITE OCBOCHHSI MHpa CyOBEKTOM,
TOJIKYIOIIIUM TEKCT Kak ero (Mupa) XyHOKEeCTBEHHYH0 Mojaenb. Haxkower,
(UKIMOHATBHBIA CYOBEKT — XYJ0’KECTBEHHBIN aHAJIOI PEATbHOTO CyOBEKTa — TaKkKe
HaJIEISIETCSl co3Hanuem. B TeKCTax MHTEHCUOHAIBHOM (MICUXOJOTHUYECKOM, MEMYapHOM
U TIp.) JJUTEPATyphl 3TO CO3HAHUE, COTTIACHO OCHOBOTOJIATAOIICH aBTOPCKOW MHTECHIINH,
CTaHOBUTCS TIpeaMETOM H300paxeHus. OHO MOJAETHPYETCS KaK MHTEPUOPUBUPYIOIIEE
(ocBauBaroIIee) MHUP WIM DKCTEPUOPUUPYIOIIEE OCBOEHHBIM MHpP 4Yepe3 peub,
MOCTYIIKHA, B3AUMOOTHOIIICHHSI M UHBIE «CJIEIbD) KapTUHBI MUpa. 3aMETUM, YTO OJHOU
W3 TPUYMH «TOP)KECTBA HWCKYCCTBA, BBIPAKAIOIIETO BHYTPEHHUE TNEPEKUBAHUS
XYJI0’)KHAKa» Ha3bIBAETCSl «IOBBIIICHUE 3HAYMMOCTU «SI» B CYIIIECTBOBAHUU KaXJI0TO
yenoBeka» [Dayi3 2002: 369].

3. Teker B cucreMe KOHCTUTYTHMBHBIX CBOMCTB (Kareropuii). Onucanue
CBOMCTB TEKCTa, BKJIIOYas JIIOObIE €ro «U3MEPEHHs», CETOJHS JIeTEPMHUHHPYETCS
CYOBEKTHBIMH  CTWISIMM  TYMAaHUTAPHOTO  MBIIUIEHUS. OTO  CIPABEAJIUBO
Y 110 OTHOILIEHUIO K TEKCTOBBIM KaT€rOPUSIM — KOHCTUTYTHBHBIM CBOMCTBaM TEKCTA,
OOyCIIOBIMBAIOUIMM €0 KA4eCTBEHHYIO OINPEICICHHOCTh M  IMPaBOMEPHOCTb
M3Y4YEHUS B KAUECTBE CAMOCTOSITEIbBHOTO HAYYHOTO OOBEKTA.

Paccyxmas o mpupoae m kputepusx omnpeaeneHus tekcra, E.C. KyOpskosa
HaIllOMMHAET, YTO U JO PACIPOCTPAHEHUS] TEPMUHOB KOTHUTUBHOIO MOAX0/1a YYEHbIE
TOBOPUIIK O «PASMbIMOCIMUY CUCTNEMHBIX, OHMONOSUYECKUX U DYHKYUOHATLHBIX
ceoticme mexcma. «Pa3MbITOCTE) (GOPMUPYET OCHOBAHUE /ISl OTHECEHUS KaTETOPUU
TEKCTa K YHUCIY «ECTECTBEHHBIX» W IMOCTPOCHHBIX MO MPUHLHUIY «(PaMUIBLHOTO
CXOJCTBa» WM XK€ 0 MPOTOTUIHYECKOMY 00pasiy. OnucaHue KaTeropuu TEKCTa,
TaKuM 00pa3oM, MPU3HAETCS CIOKHOU 3a/1adel, a e€ :KECTKOe ONMpeeIeHUuEe — «e/Ba
a1 Bo3MOKHbIM» [KyOpsikoBa 2001] (kypcus moit — W.ILI.). B Tom, uTo BbIsIBIICHUE
YW CUCTEMATH3alMs KaTEeropud TEKCTa BCerja MPEACTaBISUIM Ul MCCIIEI0BATENA
CIIOKHYIO  3amady, yoOexmaer ¢ynnamentanpHsii  Tpyn  O.I1. BopoGreBoii
«JIMHTBUCTHYECKME  ACHEKTHI  aJAPECOBAHHOCTH  XYHOKECTBEHHOTO  TEKCTa»
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[BopoOreBa 1993a]. ABTop paspabaThiBaeT B HEM MOHATUHHO-TEPMUHOJIOTHYECKUM
anmapaT ONMUCaHWsA OJHOW M3 HamOoJiee aKTyaJbHBIX MJIi COBPEMEHHOTO YYEHOTO
KaTEeropuidi — KaTeropu aJpecOBAaHHOCTU, B YAaCTHOCTH, TaKUE KIKOYEBbHIC
JUIS. JIMHTBUCTUKYA TEKCTAa M HMHTEPHpPETAllMd TEKCTa TOHSTHS, KaK «KaTeropus
TEKCTa», «HUHTEPHPETAIMOHHAA MPOrPaMMay, «HAHTEPIPETATUBHAS CTPATETHS»,
«cUrHan aapecoBaHHOCTU» U Tp. COOTHOIIEHUE 33ITAHHOCTH M HEONPEAECICHHOCTH
TEKCTa, UHTEPIPETAIIMOHHBIE CTPATErMu W UX CBS3b C WJI€eW MOBECTBOBATEIHLHOIO
JaOMPUHTA; HWHTEPIPETATUBHBIN XapakTep COBPEMEHHOM HAy4YHOW MapagurMbl
U €ro Ba)XXHOCTh JJIi OCMBICICHUSI TMPUPOJBI TEKCTa M €ro CBOMCTB, BBICTYIWJIU
MPEMETOM PACCMOTPEHUS HE TOJIBKO B BBIIIEHa3BAaHHOM (YHIAMEHTAJIBLHOM TpPYIE,
HO W B MPEIIICCTBYIONICH eMy HaydHOW MoHorpaduu aBropa [BopooOneBa 19930].
Torma xe, B 1993 1., O.I1. BopoOséBa nucana o 0osee 4eM MATHICCITH KaTeTOPHUIX
TEKCTa, YIOMUHAEMbIX B HayyHOU mnuteparype. C TeX MHOp MOHATHE «KATEropus
TeKCTa» TaK W HE Noayduiao 4érkorl neduuunmu. CoXpaHSIOTCS Pa3HOUYTCHUS
W B TMPUHIMUNAX BBIWICHCHUS KaTEropuid, W B TMPUHIMIAX BBICTPAaUBAHUS
WX WepapXuu, B 4eM YOEXITaloT HAaCc HOBBIC CIHCKH, COJIEpKaIlde pPa3sHOPOIHBIE
CBOMCTBaA TEKCTa pa3HOM cTenmeHn 0000meénHocTH (cM. moapobuee [Il{uposa 2007:
92-103)).

Pa3zHouTeHUs] B TOHMMAaHUU TEKCTOBBIX KAaTETOPUN 3aKOHOMEPHBI U MOTYT
OBbITb OOBACHEHBI PANOM NpUuMH. [lOCKONBKY TMpesiaraeMas YUTATENI0 CTaThs
SABJISIETCS TIOMBITKOM COIMO-KYJIBTYPHOM KOHTEKCTyaJIM3allMM HAyYHOT'O 3HAHUS
O TEKCTE, BBIJICJIMM JIBE€ MPUYMHBLI, HAMOOJIee OYEBUJIHO CBSI3AHHBIEC C ITOM TEMOI:
BO-TIEPBBIX, «Y€1066KOMEPHOCMb) HAYKA M TEKCTa, &, BO-BTOPBIX, CIOHCHOCHD,
KOTOpasi MOXET OBbITh OTHECEHa, B PaBHOW Mepe, U K XYI0KECTBEHHOMY TEKCTY,
M K €ro CBOWCTBAM, M K OCMBICIHBAIOIIEMY HMX 4enoBeky. [lomblTaemcsi KpaTKo
MpOaHaIU3UPOBaTh 3TU MPUUYUHBI, OJHOBPEMEHHO IIOKAa3aB 3aBUCHUMOCTH TEKCTa
U €ro COBPEMEHHOTO OIHUCAHUs OT CHEIU(UKUA COLMO-KYJIBTYPHOTO KOHTEKCTA,
KOTOPOMY MPHUHAJICKUT aBTOP TEKCTA U UCCIEA0BATEIb-UHTEPIIPETATOP.

3.1. XyaokecTBEHHbI TEKCT KaK CJI0KHOE «4YeJ0BEKOMEpPHOe»
oOpazoBanme. CoOBpEeMEHHbIE Hay4yHbIE OINHCAHMUS XYAOKECTBEHHOIO TEKCTa,
XOTSI W Pa3IMYarOTCd OpUEHTAIMeld Ha TOPOXKIAIOIIEe WM BOCHPUHUMAIOIIEE
ero CO3HaHUE, HEU3MEHHO OTPHULIAIOT CaMO/IOCTaTOYHOCTh TEKCTa.
NHTepripeTaTUBHAsT  HANPAaBICHHOCTh KOTHUTHMBHOW  MapajurMbl, BOCHPHSITHE
MO3HAHUS KaK WHTEPIpPETAIlMU, a WHTEPHpEeTalud KaK aKTUBHOIO, JCHCTBEHHOTO
MOHUMAaHUsS, OOBSCHAET TOT (haKT, YTO CPEIU KOHIEMIMN TEeKCTa JOMHUHUPYIOT
Hay4YHbIE MOCTPOEHHSI PELENTUBHOrO Xapakrepa. OAHAKO U T€ €ro ONHUCAHUS,
B KOTOPBIX POJIb CMBICJIOBOTO M CTPYKTYPHO-CEMAaHTHYECKOrO IIEHTpa TEKCTa
OTBOJIUTCS aBTOPY, HE MOTYT UTHOPUPOBATH 3HAYMMOCTh perunueHTa. OOBICHICTCS
ATO TE€M, YTO MCCJIEIOBATENM, MPUHAMJICKAIINE K PAa3HBIM HAYYHBIM COOOIIECTBAM,
HaOpachIBalOT Ha IO3HABA€MbI UMHU MHUP OJHY U Ty K€ IOHATHUHHYIO CETKY»
(T. KyHn), T.. pYKOBOACTBYIOTCSI B  M3BICKAHHUAX  KOHLENTYyaJIbHBIMH
U METOJOJOTMYECKUMH OPUEHTUPAMHU JOMUHUPYIOIIEH Hay4dyHON MapaJurMsl.
CBoiicTBa TEKCTa, COOTBETCTBEHHO, pPACCMATPUBAIOTCS KaK  KOTHUTHUBHBIE
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napamMeTpbl, PENPE3CHTUPYEMbIE  SI3bIKOBBIMU  CPEICTBAMHM U 3aBUCSAIIUE
OT PpELENTUBHOM CUTyalud W JIMYHOCTH  HCCIEN0BaTENIA-UHTEPIPETATOPA,
€ro MHOrOAaCHeKTHOIO OIbITa M pPa3HOro poaa 3HaHWil. Mcxons w3 AaHHOrO
MOHUMaHHUS TEKCTOBOM KaTeropuu, aBTop ctaThu €€ B 2007 T. BbICKa3al COMHEHUE
[0 MOBOJIy ONPAaBJaHHOCTH MCIIOJb30BaHUS MO OTHOILICHHUIO K HEW XapaKTEPUCTHUKHU
«MMMaHEHTHOCTh» (cM. moapoOHee [Ilmpoa 2007: 103-114]). OcHoBaHuem
JUUISL TAKOTO BBIBOJIA MOCIIYXHUJIO OTPUIIAHUE ABTOHOMHOCTH TEKCTa U COOTHECEHHUE
[[EJIOCTHOI'O TE€KCTOBOI'O CMbICTA C PAadOTOM MOPOXKIAIOIIETO M BOCIPUHUMAIOLIETO
TEKCT CO3HaHUS, T.€. IOCTYJIMpyeMasi COBPEMEHHOM HAYKOW OTKPBITOCTh TEKCTA.

3.1.1. Onucanme XyJI0’KECTBEHHOI'0 TEKCTa KaK «YeJIOBEKOMEPHOIr0»
o0pa3zoBaHusi. «YeIIOBEKOMEPHOCTh» COBPEMEHHOM HAyKH NMPOTHO3UPYET HE TOJIBKO
COXPAaHEHUE pA3HOYTCHUH B TOHMMAHUMU KATErOpUWA TEKCTa, HO M IOBBIIIAET
WX BApUATUBHOCTb. MHOXXECTBO pPAJUKAIBHO OPUCHTUPOBAHHBIX HA YHUTATENs
BUJICHU TEKCTa, OyIb TO COBPEMEHHbIE TI'€PMEHEBTHUECKUE MPOUYTEHUS
WM Pa3BUBAIOIIME WJEW TE€PMEHEBTUKM PELENTUBHBIE TEOPHH, AKIEHTUPYIOT
BAKHOCTh YMTATEJIbCKOTO MHEHUS, 3HAYUMOCTh CO3HAHUS, AaKTyaJIH3UPYIOLIETO
TEKCTOBBIA CMBICT. OCMBICISIIOTCS (EHOMEHBI TMOHMMAaHUS W HMHTEPIPETaLUU,
aKTUBHO  pa3padaThIBAlOTCA  KATETOPUU  TEKCTa,  AKCIUTUIUPYIONIME  POJb
BOCIIPMHUMAIOIIEH TEKCT KOMMYHHMKATUBHOW HWHCTAaHIMU (CM. BBILIE «KATETOPHS
azgpecoBaHHOCTH»). KaTeropun aBropa M aBTOPCKON WHTEHIMHU, HAMPOTUB, HEPEIAKO
MOJABEPraTCs KpuUTHKE. VHTeprnperaTop, HACTaMBaKOIIMA Ha PEJIECBAaHTHOCTHU
aBTOPCKOM WHTEHUMU [JJIs1 TOJKOBAaHUA TEKCTOBOTO CMBbICIA, YIPEKaeTcs
B aBToputapu3me (cp. “authoritarian interpretation” y C. Kommuuu [Collini 1996:
21]). Ucnonp3oBaHue TEKCTa, MOAYMHEHHOE 3aJadyaM HHTEpIIpETaTopa-IparMaTyka,
a HE HUHTEpNpETaIsi, OPUEHTUPYIOIIAs YUTATENsl Ha MOHMMAHUE TEKCTOBOTO KOJa
(P. Popti) (cp. TEKCTBI KaK UHCTPYMEHTHI JIs1 TOCTUKEHUSI UHTEPIIPETATOPOM CBOUX
neie, “instruments for purposes’ [Rorty 1996: 92]); neneHrtpamus CTPYKTYpPbI
1 «c60000Has UTpa akTUBHOW mHTepnperanun» (OK. Jleppuaa); oTpuiianue «KHUTH
U «IPOU3BEJACHHUS» M TOMNBITKA JIMIIUTh OPEOJia «ICEBIOOUYECBUIHOCTHY» HAYKY
U TUTEPATypy, )KeJaHWE U3THATh U3 HAYKU 3TU «BCEOOIIHOCTU» KaK HEUHCTYIO CHUITY,
CKOBbIBAIOWYI0 PA3IIMYHBIE TUCKYPCHI IpyT ¢ apyrom [Dyko 1996: 23, 30] (kypcuB
Mot — WML.III.), — Bce 3TH YCTaHOBKHM MOCTCTPYKTypajii3Ma UMIUIUIIUPYIOT MPOTECT
MPOTUB MOHOJOTMYHOCTA W TPEA33JaHHOCTH TEKCTa, OTPHUIAIOT €ro HCXOHOE
Hayauo, JCMOHCTPUPYIOT  HEOPUATHE  TEKCTONOPOXKAAIOMIEH  MHCTaHIUU
Y HE3aBUCUMOCTH OT HE€ UHTEPIIPETAI[UU TEKCTA.

HccrienoBatenbCkiii  MHTEPEC CMEIIAETCS B CTOPOHY JAUAJIOTUYHOCTH,
BTOPUYHOCTU TEKCTa M, KaK CJIEACTBUE, BCEMOMIOLIAIONIEH HHTEPTEKCTYaIbHOCTH,
anmpoOKCHUMAIlUA CBOMCTB BTOPUYHOI'O TEKCTA MO OTHOUIEHUIO K UCXOAHOMY TEKCTY,
HEOJIHO3HAYHOCTH W aMOMBAJIEHTHOCTH  TEKCTa, €ro  BapHATHUBHOCTHU
M TOTCHUIHUAJIbHOW HE3aBEPIIEHHOCTU. |IOHATHE «aJeKBaTHOM WHTEPHPETALN
YTPAauMBAE€T CBOIO CMBICIOBYIO HArpy3Ky, MOCKOJBKY S3bIK, KYyJbTypHas MaMsTh
COLIMYMA, €r0 KYJbTYPHBIE YCTAHOBKU IO OTHOUICHHIO K KYJIbTYPHOMY HAcCJEIUIO
HE BOCHPUHHMMAIOTCA OOJiee KaK MapKepbl MHTEPIPETAIIMOHHBIX TPAHUI] U CBOETO
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poda TapaHThl TMPOTHUB Mpou3Boja uHTeprperanuu. I[lomoOHas paccTaHOBKa
KOHIICTITYaIbHBIX aKIICHTOB BCTPAMBAETCS B BOCTPEOOBAHHBIC COITMYMOM HUJICH TIpaB
U cBoOO Bl TUUHOCTH (cp. y Y. Dko: “the dialectics between the rights of the text and
the rights of their interpreters” [Eco 1996: 23]) (kypcuB moii — WM.I11.). ITosBneHue
HOBBIX IOJXOJOB K TEKCTYy CBSI3bIBAIOT C  PEBOJIOLMOHHBIMU  HJIESIMU
MPOTUBOCTOSIHUS TOCTOJICTBYIOIMM KJlaccaM, JKECTKO 3aJaHHOW cTpaTh(uKauu
oOmiecTBa U cuctembl. Onuparonmecs Ha BHYTPEHHIOI AHAJIOTHYHOCTH TUCKYpCa,
JUTEpPATypHbIC TUAIOTHYECKUE KaHPhl HE MOTJM BO3HUKHYTH, 3ameudaeT JK. Otbe-
Pesro [2002: 67], B «IOJUTHYECKH 3aCTHIBIIIEM, HEMOJBMIKHOM OOIICCTBEY.
Monosoruszaius Kak «HOCHUTEIb WHTEPECOB TOCHOJCTBYIOIIMX CJIOEB OOIECTBA»
HE TI03BOJIsUIA COMHEBATbCS B CMbICIE JUCKYpca UM HE JIoNycKaja TOH
pENSATUBU3ALIMYI, KOTOPask OTJIMYAET THATIOTUYHOCTb.

3.1.2. Onucanue XyA0’XKEeCTBEHHOI'0 TEKCTa KaK CJI0KHOr0 00pa3oBaHMI.
CroXHOCTh KaTeTOpUM TEKCTa Kak IpeaMeTa HaydHOTO OMHMCaHUs 3aKOHOMEPHO
CBSI3aHA CO CJIOKHOCTBIO TEKCTa U MHUPA, YaCThIO KOTOPOIO SABJISIIOTCS MO3HAIOIIUI
MX YEJIOBEK (Cp. JIMYHOCTh KaK «CYyNEep-CBEPXCIOXKHas» cucrema, no M. Karany).
YCnoKHEHUE  COIMAIbHBIX, HOKOHOMMYECKHX, IOJUTUYECKUX U  PEJIUTHO3HBIX
MPOIIECCOB, BBI3BAaHHOE TJIOOAIM3AIMell M WHTEpHAIMOHAIM3AIMENH 4YeTOBEYECKUX
[IEHHOCTEW, HOBBIC (OPMBI M CKOPOCTH B OOIICHUH, MPOU3BOJCTBE U OOMEHE
3HAHUSMH, POCT OOBEMOB H3BJICKAEMOM, IlepepadaThIBaeMOM M IepeaaBaeMoi
uH()OpMaIMK CBHUJICTEILCTBYIOT 00 YCJIOXKHEHHHM OpraHu3anud mupa. Jlemas mmp
0oJjiee CIOXHBIM, OHU TPUIAIOT €My OOJIBIIYI0 HEONPEaACIEHHOCTh. YMECTHO
npouutupoBath FO.M. Jlormana [2002: 133]: «MHTEMIEKTYyanu3amnus HCTOPUIECKOTO
mpoiecca B cepe KynabTyphl (PaKTUUECKH O3HAYaeT CTPEMJICHHE K TPEACIbHOMY
YBEIIMYCHHIO CUTYallMid, TP KOTOPHIX aBTOMATHU3M MOCJIEA0BATEILHOCTH MOCTYIIKOB
CMEHSIETCS aKTOM BBIOOpA. A 3TO PE3KO YBEIUYUBAET POJIb CIIYUYAMHOCTHY.

Kak oprannunasi coCTaBsIONMIas YCIOKHUBIIETOCS TJI00ATBHOTO KOHTEKCTA,
HayKa ONEPUPYET CIONKHBIMUA KATETOPHUSMU M CIOKHBIMH HNOHATUAMHU. CTaJIKUBAsICh
C mpoOieMaMu, pPelIeHue KOTOPBIX TpeOyeT BhIXOJA 3a MPEAesbl JUCHUTLIMHAPHBIX
IpaHUIl, OHA OPHEHTUPYET UCCIAEA0BaTENII Ha UCIOJIb30BaHUE KOMILJIEKCHBIX
M MUHTErPAIBHBIX METOJIOB, CTPEMUTCS K BO3POXKACHUIO Hcana LEJIbHOr0 3HAHUA,
Bocxogsmiero k Bos3penusiMm ILLA. @nopenckoro, C.H. bynrakopa, A.®. Jlocesa,
B.C. ConoBbéBa. YMeCTHO B 3TOH CBsi3u ynoMmsiHyTh paccyxkaenus O.11. BopooreBoit
[2008: 25] 0 «pOXIEHUM HOBBIX JIMHTBUCTUK» — JIMHTBUCTUKU SMOILIMH,
JIUHTBOIICUXOJIOTUM, JIMHTBUCTUYECKOW JIUBUATOJOTHUM, JIMHTBOKOHIIENITOJIOTHH,
HEUPOHHOM TEOpUH si3blKa. X MOSIBJIECHUE CBSA3BIBACTCS YYEHBIM C TUBEPTEHTHBIMU
MpolleccaMy BHYTPHU T'yMaHUTApPHBIX HAYK U KOHBEPTCHITUEH UX OTACIBHBIX 00JacTei
C 00JIacTSMU €CTECTBEHHBIX HAYK: IICUXOJIOTHEH, (PU3UKON U OUOJIOTHEH.

XyHIOKECTBEHHBIA TEKCT — JTO apTedakT, NPOU3BEICHHUE HCKYCCTBa,
HCKYCCTBO K€, MO chopaBeqiMBoMy 3amedanHuto JIx. Paynsza, «ImOPOXKIAECHO
YEeJIOBEUECTBOM KaK TAaKOBBIM, UCMOpuel U epemMeHem, W €ro MposiBIeHUs (eciu
HE METOJbl) Bcerja cioxkHee HayuHbix» [@ayn3 2002: 366] (kypcuB moi — HL.III.).
B yClOBUSIX COBpEMEHHON MHTEIUICKTYaJIbHON CUTYAllMH «PUTOpUYECKAs TPUPOIar»
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MOATHYECKOTO s3bIKA W MHOXKECTBO TEKCTOBBIX «HU3MEPCHHIT» (XapaKTEPUCTHK,
CTOpPOH, aCMEKTOB, CIOEB U Mp.) pACCMATPUBAIOTCS B KOHTEKCTE CJIOXKHBIX SIBICHHIA,
MPUCYIINUX AHTJIOSI3BIYHON XYA0KECTBEHHOM KOMMYHHUKAITUU Ha COBPEMEHHOM dTare
e€ pasButug. K HUM MOKHO OTHECTH ACUXOL02UZAUUIO NOBECNBOBAHUS, KOTOpas
COOTHOCHUTCSI C OTCYTCTBHEM OKCIUIMIIUTHO BBIPA)KEHHOTO B TEKCTE€ aBTOPCKOTO
MHCHHSI ¥ TIO3TOMY TPEIONPEaCIIeT CIO0XHOCTh BOCHPHATHS IICHXOJIOTHYCCKOTO
TekcTa. He MEHBIITYI0 CII0KHOCTH JJII UHTEPIIpETaTOpa MPEACTABISIET U UPOHUUECKUL
MOOyC Nn08ecmeosarusi, TPEOYIOIUA pa3rpaHUYCHUS] BUJIUMOCTH U CYIIHOCTH.
O pomm, KOTOPYIO HrpacT KaTerOpHs CII0O)KHOTO B OHTOJIOTMM MHpa, TOBOPHUT
BHUMAHUE K KPEOIU30BAHHbIM  MEKCMAM, (QeHOMeH)Y  MYIbmuUMOOaibHOCU
(nonuxoodosocmu). VI 3aeck Mbl BHOBB conémcs Ha O.I1. BopoObéBy, Tounee Ha e
[MPOrPaMMHYIO CTaThl0 O MYJbTUMOJAIBHON CTUJIIMCTUKE, OJHOM M3 3aJa4 KOTOPOU
HA3bIBACTCS CTHJIMCTHYECKUH aHajlu3 CIOCOOOB KOHCTPYMPOBAHUS 3HAUYCHUS
U TIOPOXACHUS CMBICIIOB, T€HEPUPYEMBIX KOJaMH pPa3HOTO POJia — CIIOBECHBIM,
BU3yaJIbHBIM, KAPTUHHBIM, ayJWalbHBIM, TIPH D3TOM BCE€ KOJBl BBICTYMAIOT
«KaK eIWHOE TIIeIoe». XYAO0XKECTBEHHBIM TEKCT, BKJIIOYAIONNNA BepOasbHEIE,
rpaduueckue, noaurpaduUuecKue W Tp. IMapaMeTphbl, TaKKe H3ydaeTcs OTOH
nucuuruinHoM [BopoonéBa 2010: 48]. Ilpu onucannm TekcTa, AUCKypca, HalpuMep,
Hay9HO-()aHTaCTHYECKOT0 JUCKypca, a TaKXKe IMOPOKIAIONINX WX SI3BIKOBOM
JUYHOCTA HCTONB3YETCA TOHATUE cunkpemusma. VicciemoBaHusi Takoro poja
AKCIUTAIAPYIOT CIOXKHOCTh XYA0KECTBEHHOTO TEKCTa M MPE/IOIAaraloT pa3MbIBaHUE
JTUCITATIIMHAPHBIX TPAHMII.

CnoXHOCTh f3bIKAa M TEKCTA HAXOJUT MOATBEPXKICHUE U B CUHEPeMUYECKUX
paszpabomkax. K MposSBIEHUAM CHHEPTETUYHOCTH B S3BIKE OTHOCST «KJIACCUYECKHE
GbOpMBI KOTHHUTHBHOTO OCBOEHHS HOBOTO»: JIEKCHYECKOE KOHCTPYHUPOBAHHE
(Merging), konmentyanpHoe ciusHue  cmbiciioB  (Conceptual  blending)
U MEKKyJIbTypHOe B3ammojericteue (Cultural crossing). K «rumnooOpa3syromum
napamMeTpam» U «KyJIbTypHO-3HaUYUMBIM MapKepam» CHUHEPreTUYECKUX HHHOBAIUI
B S3BIKE M KYJIbTypEe — CMEIICHHE PETUCTPOB W KOMMYHHUKATUBHBIX CTUJICH,
TEHJICHIIMIO K  JEMOKpaTH3alMu  S3bIKa;, HWHTCPHAIIMOHAIM3AIUIO  JICKCUKU;
MaKapOHHU3AIMI0, HAMPABJICHHYIO Ha TOBBIIICHUE «IPECTHKHOCTHY; KPEATUBHOCTH
W S3BIKOBYIO UIpy; MeTaQopHUYecKne CMBICIIOBBIC HACIIOCHUS, TapeMUYICCKOe
MOJICIUPOBAHUE, JIEKOMIIO3UIIMIO U Tepepa3ioKeHue (Ppa3eoOTHUeCKUuX €IUHHII;
AaHTOHOMA3ui0, H2BGEMH3MbI M  TOJUTKOPPEKTHOCTh, HHTEPTEKCTYaJbHOCTD,
napoaUpOBaHUE, HPOHHMIO M CAMOUPOHUIO U 1Ip. [MoauanoBa 2007: 27-29].

OcMmbICTAsT  XYHOKECTBEHHBIM  TEKCT C  CUHEPreTUYECKHX  IMO3UIUH,
MCCIIEIOBATENlb AKIIEHTUPYET «HOBYI0 J#CU3HbY» B TEKCTE CIIOBAa OOBIAEHHOTO SI3bIKA,
OMKCHIBACT CEMaHTHYECKHE MeTamMop(do3bl, OOYCIOBJICHHBICE ACCUMETPUYHBIM
JyaTu3MOM SI3bIKOBOTO 3HAaKa, «PACIIEIUIEHHON pedepeHiueiny Xy10KeCTBEHHOTO
TEKCTa W TMOTECHUUAIbHOM OECKOHEYHOCThIO HWHTEPIPETATUBHBIX TEKCTOBBIX
nHCTaHIMKA. CJIO0BO XYJIOKECTBEHHOIO TEKCTAa HEPA3pblBHO C HUM CBSI3aHO.
Oco3HaHHO BBIOpAaHHOE M OCO3HAHHO COYETAEMOE C HHBIMH «CJIOBAMHU TEKCTay,
OHO HCIIOJNB3YETCS I PELIEHUs CBepX3ajJaud — Iepeayd riIyOMHHOIO CMBbICHA,
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WHTETPUPYSICh TEKCTOBBIM IIEJIbIM, OHO CTAaHOBHUTCS €r0 HEOThEMJIEMOM YacThlo,
oOpeTaeT yHHMKalIbHOCTh. «CIIOBO TEKCTa» HENb3s HM3bATh WIA 3aMEHUTHh WHBIM
CIIOBOM, HE M3MEHHMB IIpU OTOM TEKCTOBOro cwmbici. Co3naBas OCHOBY
XYJI0)KECTBEHHOM MOJIeNIM, CJOBa OOUIEHApPOJHOTO s3blKa OOpacTalOT B TEKCTE
CEMaHTHUYECKMMH OOEPTOHAMHM U HE MOTYT BBIPAa3UTh TEKCTOBYIO CYTh MYTEM
MPOCTOTO CJIOXKEHHUSI COOCTBEHHBIX CMBICIOB. «CeMaHTHYecKass HEaJAUTHUBHOCTHY
XYJI0KECTBEHHOTO TEKCTA YOSAUTENbHO UIUTFOCTPUPYET CUHEPIHIO, B UHTEPIIPETAIIUU
['.I'. Mon4aHOBO#: «sBJIEHWE, KOTJIa JBE€ MM 00jiee HWHIWBUAYaJIbHBIC CHIIBI,
PHEPTUM, «pabomas emecme» HpPou3Boosm IPpgexkm OorbwWUL, YeM CYMMA
a¢pexmos, npouzsooumulx umu no omoenvHocmuy [Momauanoa 2007: 26] (Kkypcus
Mot — WL.IL.). Ta xe camas MbIcib MOXET ObITH CPOPMYNHPOBAHA U C MO3UIUIN
WHTEpECYIOIIel Hac MpoOJeMbl TEKCTOBBIX KAaTETOPUM, a HWMEHHO BaKHEUIIHX
KAaTErOpUHA CBSI3HOCTH M LEJIBHOCTU. L[ebHOCTH Kak BHYTPEHHHM CMBICI TEKCTa
MaTepUaIN3yeTCsl B CBSI3HOCTH, HO HE BBIBOJAUTCS U3 HEE€ MEXaHUYECKH.

CnoXHOCTh M3YyYEHMsS] KATErOpHidl TEKCTa BO MHOTOM  ONpEIENsieTcs
WX MHOTOYMCIEHHOCTBIO W MHOrooOpa3MeM MU, Kak CIEJCTBUE, TPYIHOCTHIO
HAXOKJICHUsI OJHOPOJHBIX OCHOBAaHUU I UX onucaHus. boiee Toro, 3To onucanue
Hen30eKHO HEeCET B ce0e HeJ0CTaTKU MoienupoBaHus. JItoOble TEKCTOBbIE CBOMCTBA,
BKJIIOYAasi KOHCTUTYTHMBHBIC, XapaKTepU3YIOT OJMH U TO K€ HAy4YHbI OOBEKT
U TI03TOMY B3aUMOCBSA3aHbl M B3aUMOOOYCIIOBJIEHBI. [3yuyas CBOICTBO TeKcCTa,
MBI a0CTparupyeM €ro u oT TEeKCTa, U OT UHBIX TEKCTOBBIX CBOMCTB. CXeMaTU3HUPYsI
TakUM OOpa30oM ONHMCaHHE, Mbl IOJlydaeM JIHMIIb YaCTUYHOE 3HaHue. Boiaenenue
T€X, @ HE WHBIX CBOWCTB 3aBUCUT OT KOHKPETHBIX 3a/Jad MCCIECIOBAHUA,
JNETEPMUHUPYETCS ~ YCTAHOBKAMHU  COBPEMEHHOM  HMCCJIENOBATEN0  HAy4YHOU
napaaurMel. [IpuopuTeTsl HaydyHOTO 3HAHUS JUKTYIOT HAINPABICHHE ITOMCKOBBIX
UCCIEN0OBaHU — BBIOOp OOBEKTAa, METOJOB €ro HW3y4YeHUs U ONHUCaHUS,
NpEAONPEACISIIOT €ro  aKkTyaJdbHOCTh. HamomMHUM, 4YTO HHTEpec K KOre3uu
KaK K KOHCTHUTYTMBHOMY CBOMCTBY TEKCTa Ha HayaJlbHOM JTale pa3BUTHUS
JUHTBUCTUKM TEKCTa W U3yYeHUE TeX CBsA3ed Tekcta (aHapOpUUYECKHX,
KaTapoprueckux | Ip.), KOTOpbIE AaKTyaJu3UpPOBAIM JTY KaTEropHuio, IO3Ke,
C TMOSIBJICHUEM KOMMYHUKATUBHO-OPUEHTUPOBAHHBIX MOJEJIEH TEKCTa, CMEHUJICS
WHTEPECOM K IIpolleccaM CMBICIONOPOXKACHUS W KaTeropuu KOT€PEHTHOCTH.
3HAUMMOCTh 3aMbIClIa, & HE HWHCTPYMEHTApUs OTpaXeHa M B PACCYKICHUAX
Jx. daynza o posid XyJOKHHUKA B UICKYCCTBE. AHAIM3UPYs HEKOTOPbIE 0COOEHHOCTH
COBPEMEHHOM XYIO0KECTBEHHOM KOMMYHMKAIIMM — NPUCYIIYIO €U «TUPAHUIO
CaMOBBIPAKEHHUS», MCIOJb30BaHUE CTWISA «B KAyeCTBE OCHOBHOIO Mepuia
XYJI0)KECTBEHHON IIEHHOCTH», «IOCTENEHHOE IBMYKEHHWE K IMOYTH TOJHON molene
CpeACTB BbIpakeHUs1 Haj BbipaxkaeMbiM [Dayn3 2002: 370-371], dayn3 npusbiBaeT
XYJ0KHUKOB «BEPHYTbCA OOpaTHO». «MHUpONOHMMAaHUE W AaBTOPCKas IO3UIUS
TBOPYECKON JIMYHOCTH OyAyT MPOHU3BIBATH BCE €€ TBOPEHUS, CKOJIb Obl pa3iuyHbI
oHM HU Oonu 1o BHemHew Qopme [Daynz 2002: 390] (cp. Takke oOpaiieHUE
K JUCKypC-aHAJINU3y, KOHUENTYyaJIbHOMY aHalu3y W METOAY MOJEIUPOBAHUS
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KaK CIICJJOBAHUE METOJOJIOTHYCCKUM YCTaHOBKaAM KOTHHUTHBHO-IUCKYPCHUBHOM
MapagurMbl).

4. BoiBoabI M mepcneKTUBBI. HaydyHoe omnmrcaHne Xya0KeCTBEHHOTO TEKCTa
JETePMUHUPYETCS PsiioM (aKkTopoB. B yrciie mpovnx, K HUM OINpaBIaHHO OTHECTH:
0COOEHHOCTH OpraHU3AIMK TEKCTAa Ha KOHKPETHOM 3Talle Pa3BUTHS XY10KECTBEHHOMN
KOMMYHHMKAITUU, IIEHHOCTHBIE OPHCHTHPHI HAyYHOH IapaJiirMbl, HAyYHOTO
COOOIIECTBA U COLUYMa, KOTOPBIM «IPUHAIJICKHUT» HUCCIEIOBATEh U B YCIOBHUAX
KOTOPOTO pa3BUBaeTCAd Hayka KaK 4YacTh KylbTyphl. Hewm3OexHo 3amedatiieBas
CBOCOOpa3re HaydHBIX NpedepeHIrid U MHUPe — MHPOBOCIPHUSATUS U MHPOOIICHKH
WCCTICIOBATENs, HAyYHOE ONMHCAHHWE TEKCTa M €r0 CBOMCTB OTpa)kaeT OCOOCHHOCTH
U TpeOoBaHUS BpeMeHHU. [[71s1 BhIpakKeHUSI HAyYHBIX 3HAHHK 00 OOBEKTax CJIOKHOTO
MHpa WCCIIeN0BaTeb, M3 TCOPETUYECKH OECKOHEUHOTO YHCJIa WX MPU3HAKOB,
oTOMpaeT JMIIb HEKOTOPBIC, PEIICBAHTHBIC JJI PEIICHHS KOHKPETHBIX HAYYHBIX
3amady. KOTrHUTHBHO-IUCKYpCHUBHAS IapajJirMa HAyYHOTO 3HAHHUS AaKIEHTHUPYET
WHTEPIPETUPYIONTUNA  XapakTep TO3HAHUS W  TO3BOJSIET CETOAHS  BHUICTH
B XYJOXECTBEHHOM TEKCTE «UYCJIOBEKOMEPHOE» MW CIIOKHOE SBJIICHHE. OTH
XapaKTEPUCTHUKN TEKCTa KOPPEIUPYIOT C «YEIOBEKOMEPHOCTHIO» M CIIOKHOCTHIO
COBPEMCHHOW HayKM U coBpeMeHHOTro wMupa. CI0XHOCTh HAy4YHBIX IPOOJIEM
MOBBIIIAET 3HAYMMOCTH PEBOJIIOIMOHHBIX HAYYHBIX W3MEHCHHM, KpPEaTHBHBIX
W HECTAHJAPTHBIX PEIICHUH, NPEIONpeaeaseT METOMO0JOTHYCCKUN TUTFOPAIA3M.
XOMUCTHYECKHE TEHICHIINN, TPHUCYIIME COBPEMEHHOM HayKe, M HEOOXOIMMOCTH
MOHMMATh KOHTEKCT, B KOTOPOM pacIoJiararoTcsi WH(GOPMAIMOHHBIC CBEICHUS,
3aCTABJSIIOT TPU3HATh AKTYyaJIbHOCTh U TEPCIEKTUBHOCTh COILMO-KYIbTYPHOM
KOHTEKCTyallu3allii 3HaHUM O TEKCTe, €r0 CBOMCTBAX M METOJaX €ro M3y4eHHS
Ha pa3HbIX dTalax pa3BUTHS XyI0KECTBEHHON KOMMYHHUKAITUU U HAYYHON MBICIIH.
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donka_bar@hotmail.com

Anna /JImumpueena benosa, noxtop duiomornueckux Hayk, mpodeccop,
3aB. Kadeapoi AHTJIMHACKON ¢dunosnorun HNucTuryTa bunonoruu
KueBckoro  HamMOHAIBHOTO  yHHUBepcuTera uMeHH  Tapaca  llleBueHko;
www.philolog.univ.kiev.ua

Jlunua Pocmucnasosna be3zyenas, noxtop (UIOIOTHYECKUX HAyK, Ipodeccop
kadgeapbl HeMenkol (UIONOrMM W TepeBoJa XapbKOBCKOTO HAIIMOHAIBLHOTO
yauBepcutera umenu B.H. Kapasuna; e-mail: bezugla@daad-alumni.de

/DDnusn Banoepeexen, noxrop ¢uiocodpuun, mnpodeccop akyapTeTa Qumocopun
yuuBepcutera Keeoeka, r. Tpya-Pusbep, Kanana, e-mail: daniel.vanderveken@ugtr.ca

Ceemnana Anamonvesna JKabomunckas, 10KTOp (UIOIOTUYECKUX HAYK,
npodeccop, mpodeccop Kadeapsl aHIIMMCKoW — Quiosoruu  Yepkacckoro

HAIIMOHAJIBHOTO  yYHUBEpCUTETa WMEHM borgana  XMEIbHUIIKOTO; e-mail:
saz9@ukr.net

A. H3parnu, noxkrop ¢unocopun (AmepukaHckuid yHusepcuter, Bammnrron, CIHIA);
e-mail; aisrael@american.edu

Eszenus Anamonvesna Kapnunoeckas, N0KTOp QUIOIOrHUECKUX HAYK, Mpodeccop,
3aB. OTJEJIIOM CTPYKTYPHO-MaT€MaTHYECKOW JIMHIBUCTUKUA MHCTHTyTa yKpPaumHCKOTO
s3pika HanmonanbHo# akafgemun Hayk Ykpaunsl, e-mail: karpilovska@gmail.com

I'epxapo Konnep, noxtop ¢unocodpun, IUPEKTOP JTUHTBUCTUYECKOTO IICHTPA
yHuBepcuTeTa uMeHn Opuapuxa Alekcanjpa, r. OpaanreH-Hropaoepr, ['epmanus;
e-mail: Gerhard.Koller@sz.uni-erlangen.de
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I'ennaouii Huxonaeeuu Manaenko, NOKTOp (PUIOIOTHYECKHX HAYyK, Ipodeccop,
npodeccop Kadenpel pycckoro s3pika  CTaBPOMOJIBCKOTO TOCYAApPCTBEHHOTO
MelarorTM4eCcKOro  MHCTUTYTA, 3aB. MPOOJEMHOW  HAyYHO-HCCIIEIOBATEIHCKON
naboparopueit  «Jlmunocth.  Mudopmarmsa.  duckype»  ("JIHMA"); e-malil:
manaenko@list.ru

Anna Ilemposna Mapmoeiniok, N0KTOp (PUIOIOTHYECKUX HAyK, mpodeccop,
npodeccop Kadeapbl TEOPUHM W TPAKTUKU IEPEeBOJA AHTJIMMCKOIO  S3bIKa
XapbKOBCKOI'O HaIMOHaIbHOro yHHBepcurera umenu B.H. Kapasuna; e-malil:
dlamart@list.ru

@panuyucko Jomunzec Mamumo, noxrop ¢puaocodun, npodecop yuuepcurera Jla
Puoxa, r. Maapuz, Ucnanus; e-mail: fd.matito@unirioja.es

Jle¢ Muxaiinosuy Munkun, 10KTOp (UIONOrMYECKUX HAyK, Hpodeccop, 3aB.
Kapeapoll POMAaHCKUX A3BIKOB XapbKOBCKOIO HAIIMOHAIBHOIO MEAAroru4eckoro
yauBepcutera umenu I'.C. CkoBopobl; e-mail: lev.minkin@gmail.com

Copua Axmemosna Mouceeea, n0kTOp GUIOIOTHUECKUX HayK, Mpodeccop,
npodeccop kadenpsl (paniry3ckoit ¢unonorun benropoackoro rocyaapcTBEHHOTO
yHHBepcuTeTa, Poccust; e-mail: moisseeva@bsu.edu.ru

Enena Heanoena Mopo3osea, n0kTOp (PUIOIOTHYECKAX HaAyk, Tpodeccop,
npodeccop kadeapbl aHrIUNCKOW (umosoru  XapbKOBCKOTO HAIIMOHAIBLHOTO
yauepcutera umenu B.H. Kapasuna; e-mail: elena.i.morozova@gmail.com

Banenmuna I'puzopveena Ilacvinok, NOKTOp TEJArorudyeckux Hayk, mpodeccop,
34B. Ka(be/:[poﬁ MCTOOUKN W TIPAKTHUKU AHTJIMUCKOTO A3bIKa, JCKaH (I)&KYJIBTGT&
HMHOCTPAHHBIX 3BIKOB XapBKOBCKOF 0 HAMOHAJBHOI'O YHHBCPCHTCTA HMCHU
B.H. Kapasuna; e-mail: inyaz@univer.kharkov.ua

Anamonuit Hukonaeeuu Ilpuxodvko, TOKTOp (QUIOIOTUYECKUX HAYK, mpodeccop,
3aB. Kadeapoil TepMaHCKOW Quiosoruu JIHEMPONETPOBCKOTO HAIMOHAIBHOTO
yauBepcurera umenu Omnecs [Nondapa; e-mail: aprykhod@rambler.ru

Bukmopusa Adganacvesna Camoxuna, noxtop ¢uioia. Hayk, mnpodeccop, 3aB.
kadenpoii aHrnmiickor (uionoruu XapbKOBCKOTO HAIMOHAILHOTO YHHBEpPCUTETA
umenn B.H. Kapasuna; e-mail: englishphilology.karazin@yahoo.com

Enena Anexcanoposna Cenusanosa, nOKTOp (HHIOJOTHUUECKUX HAYK, Ipodeccop,
3aB. Kadeopod TeopuM U TMPaAKTUKH THepeBofa YepKacCKOro HalMOHAIBHOTO
yHHBepcuTeTa uMeHn bornana Xmenpauiikoro; e-mail: oselivanova@ukr.net
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I'ennaouit I'ennaovesuu Cnvluukun, TOKTOp (GUIOIOTHYSCKUX HAyK, Tpodeccop
Kadenpsl JMHTBUCTUKA M MEXKYJIbTYpPHON KOoMMyHUKauuu.Poccuiickoil akamemMuu
HApOJIHOTO XO034iCTBAa M rocyJlapcTBeHHOM ciykObl nipu [Ipesunenre Poccuiickoi
deneparuu (r. Mocksa, Pocumst); e-mail: ggd @yandex.ru

Jloomuna Bacunvesna Conowyx, NOKTOp (UIOJOTHYECKUX HAyK, Hpodeccop
kadenpsl aHTIUNACKON (uiaoaorud XapbKOBCKOTO HAIMOHAIBHOTO YHHUBEPCUTETA
umenu B.H. Kapasuna; e-mail: |solo@ukr.net

Mapzapem @puman, noxtop dbunocobun, moueTHold mpodeccop Bammm Komnemxka
(r. Jloc-Anxkernec), co-aupekTop Mapuduiig HHCTUTYTa KOTHUIIMM U TYMaHUTaPHbBIX
Hayk (1. Xur, CIIIA); e-mail: freemamh@Ilavc.edu

Hamanva Yaban, noxkrop ¢uiocopuu, NOLUEHT, 3aM JUPEKTOpa HAIMOHAJIBHOTO
[EHTpa eBpomneickux crynuil yHuBepcurera KenrtepOepu, r. Kpaiictuepu, HoBas
3enannus, e-mail: natalia.chaban@canterbury.ac.nz

Banepusa Eezenveena UYepuasckasn, MOKTOp (UIONOTHYECKUX HAyK, mpodeccop,
HAYYHBIH JUPEKTOP MHCTUTYTA NpUKIaAHON JmHTBUCTUKH CaHKT-IleTepOyprckoro
rOCy/IapCTBEHHOTO MOJINTEXHUYECKOTO YHUBEPCUTETA,; e-mail:
tcherniavskai a@rambler.ru

OTBETCTBEHHBI CEKPETAPH

Eecenuna Banepuesna bonoapenko, noxTop (UIOIOTHYECKUX HAyK, Mpodeccop
kadeapbl aHTJIMHUCKONW (PUI0JIOruu XapbKOBCKOTO HAIMOHAJIBHOTO YHUBEPCUTETA
umenu B.H. Kapaszuna; e-mail: ybond7@gmail.com
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PEKOMEHJAIIMHA IO O®OPMJIEHUIO CTATEH

1. Marepuansl TpuHHUMAKOTCI B 00beMe He MeHee 10 cTpaHUI] TekcTa
B TEKCTOBOM penakTtope Microsoft Word, Bepcust 6.0 u Bbie, mpudt Times New
Roman Cyr, pasmep mpudra 14, uatepBan 1. Tekct dopmarupyercs 1Mo miMpuHe.
Otcryn nns a63ama 1,25 cM, mosist: ciieBa — 2 CM., CripaBa — 2 CM., BBEpXY U BHU3Y —
2,5 cM. B neBom yriy ykassiBaetcs Y K. 1o nieHTpy 3arigaBHbBIMU OyKBaMH KMPHBIM
mpuTOM NHUIIETCS Ha3BaHUE cTaThu. Ha crenyromeil CTpoke 10 ILEHTPY
YKa3bIBAIOTCA CHauaja WHUIMAJbI, 3aTeM (aMWIds aBTOpa, B CKOOKAaX MHUIIETCS
ropol, CTpaHa; HalpuMep:

IMPOBJIEMA BTOPUYHOM PENTPE3EHTAIIMY 3HAHUI
H.U. UBanoBa (KueB, YKkpaunna)

2. ArroTtammu (0kos10 500 3HAKOB KaXkaas, BKJIFOUAs POOEITBI; KIIFOUEBBIC CIIOBA
pacIoyiokKUTh B aa(aBUTHOM TOPSIKE) HA TpeX S3bIKax: YKPAMHCKOM, PYCCKOM,
anrnuiickoMm) momarorcs mpudTom 12 Times New Roman, B Hawane kaxmoit
aHHOTAIlMM yKa3aTh WHHIHMAIB, (aMwini aBTopa M Ha3BaHWE CTAaTbU Ha
COOTBETCTBYIOIIEM SI3bIKE.

3. B mnavane xaxmoi crateu BAK VYkpauHbl peKOMEHIYET YKa3bIBaTh
AKTYyaJIbHOCTb, O00bEKT, NpeaMeT, leJb U MaTepuaa crarbu. [IpuBeTcTByeTCS
CTPYKTYpUPOBaHHE CTaTbU Ha MOApa3Aeibl (HyMEpOBaHHBIC), HA3BaHHUS KOTOPBIX
MEeYaTarTCAd C OTCTYIIOM CTPOKU OT MPEIbIAYIIETO TEKCTA U BBIACISIOTCS KUPHBIM
pUQPTOM.

4. Ilpumepsl U UX MEPEBOJ BBIIEISAIOTCA KYPCUBOM, HY)KHOE MOAYEPKUBAECTCS.
[loapa3aenbl, BaKHEHIIME MOHATHS MAOTCS JKUPHBIM IIPUQPTOM; aBTOPHI MOTYT
WCIIONIB30BaTh TomuepkuBaHue. PacTspkka mpudTa, MOCTpaHUYHBIE CHOCKHA B
AIEKTPOHHBIX H3JAHUSIX HE JomyckalTcs. [Ipy HEoOXOAMMOCTH BO3MOKHBI
MPUMEUAHMS TTOCJIE TEKCTa CTaThU MePe]l CIIUCKOM JIUTEPaTyPHhl.

5. Ccpuikn Ha auTepaTypy o(QOopMIISIIOTCS B KBaJpaTHBIX CKOOKax 1Mo obOpasiry
[ApyTionoBa 1976: 15; I'ym6omsar 1985: 373]. bubmuorpadus odopmisercs: mo
tpedboBanusiM BAK Vkpaunsl. [locne cnosa IUTEPATYPA (3arnaBHbiMu OyKBaMu
KUPHBIM [pUPTOM O€3 JBOETOUMs] B KOHIE) MPUBOAUTCS HYMEpPOBAHHBIN
andaBuTHbI cniucok. Tupe u aedpuc pasnuuarorcs. B ciyyae nutupoBanus padoT
OJIHOTO aBTOpPa, M3JaHHBIX B OJIUH TOJ, mocje roaa crasutcs Oyksa (2001a; 20010).
[Ipumep:

1. JlembsnkoB B.3. KorHutuBHas JUHIBUCTHKA KaK pPa3HOBUIHOCTH
uHTeprpetupytomero mnoaxoaa / B.3.  JlembsukoB // Bompocs
si3pik03HaHus. — 1994, — Ne 4, — C. 17-33.

2. Kapmosa E.B. Ctpareruu BeKIUBOCTH B COBPEMEHHOM aHTJIMMCKOM SI3BIKE
(na matepuaine Mano(OpMaTHBIX TEKCTOB) : aBTOped. AUC. HA COMCKAHUE
y4Y€H. cTeneHu Kauj. ¢puioi. Hayk : crell. 10.02.04 “I'epmanckue s3piku” /
E.B. Kapmosa. — CII6, 2002. — 20 c.

3. Ilomosa 3.JI. KorautuBnas nunrsuctuka / 3.J[. Ilomoa — M. : ACT:
,,Boctok — 3amang’™, 2007. — 314 c.
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6. [locne crnmcka nuTeparypbl nojgaercss uHGoOpMalsa O MeCTe padoThl (ITOJTHOE
Ha3BaHUE), CTCTICHU W 3BaHHUM, MPHUBOAMUTCS SJICKTPOHHBIM aJpec, KOTOPHIH aBTOP
YKEJIaeT yKa3aTh JUIsl YUTATENIeH KypHaa.

7. Bce ctatbu mpoXoJsT aHOHUMHOE PELEH3UpOBaHUE. ABTOpaM MOTYT ObITh
MPEJI0KEHBI U3MEHEHUS, KOTOPBIE JKEJIATEIbHO BHECTU B TEUEHUE MECSIIA.




HAVYKOBE BUJIAHHA

KOT'HILIA, KOMYHIKALIA, JUCKYPC
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