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CJIOBECHAS I'OJIOTPADUSA
B NEU3AKHOM JUCKYPCE
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O.I1. BopoonéBa (Kues, Ykpaunna)

O.I1. BopoobeBa. CiioBecHas1 rojiorpadgusi B nei3axuoM Juckypce Bupmxunum
Byag: moaycnl, ¢pakraasl, ¢py3un. B cratee B paMKax MYJBTHMOJAJIBHBIX
CTHJIMCTUYECKUX CTYAMHA pPACKpBIBAIOTCS CIOCOOBI M CcpeAcTBa co3aaHus dddekra
CIIOBeCHOW ronorpadud TpU ONMUCAHUM TOPHBIX W  MOPCKUX JaHaAmagpToB B
XyAoXecTBeHHOM muckypce B.Byng. IIpemomisii OCHOBHBIE TIOJIOKEHHSI ICTETUKU
dopmanm3mMa depe3 KOHIENTYalbHO-TEPMHUHOJOTHYECKHH ammapar CHHEPreTHYecKOi
napajiurMbl, aBTOP CTaTbU COCPEIOTOYMBACTCS HA NPOCTPAHCTBEHHBIX, AOPHCHBIX U
CBETOKOJIOPUCTUYECKHUX ONMUCATEIbHBIX TEXHUKAX MUCATEIBHUIBI B UX B3aMMOJEHCTBHH CO
3HaYUMOW OOPa3HOCTHIO M CUMBOJIHMKOH, BBICTYMAIOUICH IOMOJHUTEIBHBIM HCTOYHHKOM
CIIOBECHBIX rosiorpaduaecknx 3hpPpexKToB B MOACPHUCTCKOM MEH3aKHOM JTUCKYpCE.

KaoueBble cjoBa: cioBecHas Tojorpadus, TOPHBIM/MOPCKOH JaHmmadr,
oIucaTebHbIE TEXHUKH, OOpPa3HOCTh M CHMBOJIMKA, Bupmkunus Bynd, momepHHCTCKUI
MEU3aKHBIN JUCKYPC.

O.I1. Bopoo6iioBa. CroBecHa rosorpadisi y nmeisa;kHoMy auckypci Bipaxunii
Byad: moaycu, ¢ppakranu, ¢gysii. ¥ cTarti B MeKax MyIbTUMOJATBHUX CTUIICTUIHUX
CTYAIH pO3KPHUBAIOTHCS CIOCOOU Ta 3acO00M CTBOpPEHHs eeKTy cioBecHOi ronorpadii B
OMHUCl TIPCBKMX 1 MOPCHbKUX JIaHAmWA(TIB y XyAOKHbOMY Juckypci B.Byno.
[Tepenomiiiol0YM OCHOBHI TOJIOKEHHS €CTETHKH (opMmanizMy Kpi3b KOHIIENTYaJlbHO-
TEPMIHOJIOTIYHMI amapaT CUHEPTeTHYHOI MapaJurMu, aBTOpPKAa CTATTI 30CEPEIKYETHCS
Ha MPOCTOPOBUX, AOPUCHUX Ta CBITJIOKOJOPUCTUYHUX ONMHMCOBUX TE€XHIKaX MUCbMEHHUIII
B TXHil B3aeMOJil 3i 3HAYYI[OI0 OOPa3HICTIO i CHMBOJIKOIO, SIKa BUCTYIA€E JTOAATKOBUM
JUKEPEIIOM  CIIOBECHHX TojorpadiuHux eQekTiB y MOIEPHICTCHhKOMY TeH3aKHOMY
JUCKYPCi.

KaroudoBi cioBa: cinoBecHa ronorpadis, TipcbKUNH/MOpPChKUNA JNaHamadT, OMUCOBI
TEXHIKH, 00pa3HICTh 1 CUMBOJIIKa, BipkuHis Bynd, MoaepHicTChKUI TIEH3aKHHUMA TUCKYPC.

O.P. Vorobyova. Verbal holography in Virginia Woolf's landscape discour se:
modes, fractals. Fusions. This paper reveals, from a multimodal stylistic perspective, ways
and means of creating the verbal holography effect in montane and marine landscape
descriptions in V.Woolf's literary discourse. Interpreting basic assumptions of the formalist
aesthetics through the conceptual and terminological tool-kit of synergy paradigm, the paper
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focuses on the writer's space, contour, and light-and-color descriptive techniques in their
interaction with key imagery and symbols as a complementary source of verbal holographic
effects in modernist landscape discourse.

Key words. verba holography, montane/marine landscape, descriptive techniques,
Virginia Woolf, modernist landscape discourse.

OHnu cmpemamces He UMUMUpo8anms
Gopmy, a cozoasams popmy; He
nOOpadicams HCU3HU, d HAX0OUMb
coomeemcmaue HCU3HU.

[Pomxep dpaii/

0. Bmecto BBeneHusi. COBPEMEHHOE COCTOSIHUE CTHJIMCTHYECKUX CTYIUN
ABJISIETCSI OTPAXKEHUEM TEX JTMBEPIreHTHBIX U KOHBEPI€HTHBIX MPOLECCOB, KOTOPHIE B
NOCJIEIHEE BpEMs MPOCIEKHUBAIOTCS B JIMHIBUCTHKE, (QWIOJIOTHMM U, IIHPE,
TYMaHUTApHBIX HayKax B IeJIOM. B mpoeknuu Ha CTHWIMCTUKY S3TH TEHIEHIUU
TIPOSIBIISIIOTCS, C OJTHOM CTOPOHBI, B €€ ()parMeHTanum, cBoeoopa3sHoM "pazdoeranun”
OTACNbHBIX PA3HOBUJHOCTEN W HAINPABICHUN CTWIMCTUKU B 3aBUCHUMOCTH OT €€
TATOTEHUS] K TOW WM WHOW mapaaurMe (KOTHUTHBHAS CTHJIMCTUKA/TIOATHKA,
(GyHKIIMOHANbHAS ~ CTUJIMCTHKA, MParMacTWIMCTUKA,  (HOPMaJbHO-CTPYKTypHas
CTUJIMCTHKA), OT (hoKyca ucciaeAoBaHUil (CTWJIMCTUKA SMOIUN, (eMUHHCTHYECKAs
CTUJIMCTHKA, CTUJIMCTHKA IMOBECTBOBAHMS/HAPPATOJIOTHS, CTHIMCTUKA BOCIPUSTHS,
KPUTHUYECKAsI CTUJIMCTUKA, UCTOPUYECKAS] CTHIIMCTHKA, IEJaroruyeckasl CTUIMCTUKA),
UCCIIEIOBATENILCKONM ~ METOJOJIOTUM  (KOpITyCHAst ~ CTUJIMCTHKA, OSMIIMPHUYECKHE
MICCIIEIOBAHMS YNTATENbCKOro Boctpustusi). C Apyroil CTOPOHBI, B CTHJIHCTHKE
MMEIOT MECTO TMPOSIBJICHUS HWHTErpallMM, KaKk MEXKIUUUIUIMHADHOW, TaKk U
BHYTPHUAUCHUIUIMHAPHOMN, MPUBOJALIUE K (HOPMUPOBAHUIO TAKUX MEPECEKAIOIIUXCS
MeXIay coOoi THOpUAHBIX O0JacTeil, Kak KOTHUTUBHAS CTUJIMCTHKA, CEMUOTHYECKAs
CTWJIMCTHKA, MyJbTHMOAanbHas crinuctuka [Nergaard 20106: 30-34, 117-120].
[locnennsiss umeer oco0oe 3Ha4YeHHE Uil JAHHOTO HCCIIEJOBAHMS, IO3TOMY
OCTaHOBUMCS Ha €€ COJIeP)KaHUU U UCXO/IHBIX MO3UIUSAX HECKOJIBKO MOApoOHEe.

B y3koMm cMbIciie clioBa B KOMIIETEHIIUIO MYJIbTUMOAAIBHON CTHJIUCTHKUA KaK
oTHOCHTENIbHO HOBOM muctuiuinbel [Forceville 2006; Kress 2001; Nergaard 2010a:
115-126; O'Halloran 2004: 109-130] BXOAMT CTHJIMCTHYCCKHUN aHAIU3 CIIOCOOOB
KOHCTPYMPOBaHHUS 3HAYEHUN U MOPOXKIAECHHS CMBICIOB, COBOKYIIHO MPOAYLIUPYEMBIX
HE TOJIbKO CJIOBECHBIM, HO M JIPYTMMH CEMUOTHYECKHUMHU KOJAAaMU — BU3YyaJlbHBIM,
KapTHHHBIM, ayIHalbHBIM, BKIIOYAS MY3BIKQIBHBIAZ, W T.II., BBICTYIAFOIIMMH KAk
enuHoe 1enoe. Iloatomy B cdepy €€ HHTEpecoB MNONAAAIOT pa3zHOOOpa3HbIE
JTUCKYpCUBHBIE O00pa30BaHMS — KOMHKCHI, peKiiamMa, KHUHO(DWIBMBI, TeaTpabHbIC
MOCTAaHOBKU, TIE€CEHHAs JIMPUKAa M COOCTBEHHO XYIOXKECTBEHHBIA JHUCKYpPC B
KOMILJIEKCE €r0 BepOalIbHbIX, rpaduuecKkux, mouurpaduyecKux, BKIOYasi, HampuMep,
JU3aiiH 00JI0KKHM U TEKCTYpy OyMaru, rUnepTeKCTOBBIX U MOJ. TapamMeTpoB. B Takoi
TPAKTOBKE JIFOOON XyHOKECTBEHHBIH (M HEXYIOXKECTBEHHBIA) TEKCT MOXKET
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paccMaTpHBaThCs Kak MPHHIUIHAIBLHO MyiabTEMOaanbHb [Nergaard 20106: 30,
119]. B mupokom e CMBICIE CJIOBA MOKHO TOBOPUTH O HESIBHOM, CKpPBITOW WIIU
BCTPOEHHOM MYJIBTUMOJAIBHOCTH XYAOXKECTBEHHOI'O TEKCTa, KOTOpas MOXKET
IPOSIBIISATECS B €r0 aKIIEHTUPOBAHHON MKOHUYHOCTH (4TO OCOOEHHO XapaKTEpHO IS
nos3un) [Freeman 2006: 407-409], exdpacruueckux’ [Kwiatkowska 1997: 174] win
NUKTOPHAIbHBIX MOTHBAX, KOI/Ia B XYJO’KECTBEHHOU JINTEPATYpE, COOTBETCTBEHHO,
OTHCHIBAIOTCS TIPOM3BENICHUSI UCKYCCTBA WJIM MCTIONB3YIOTCS TEXHHUKH, XapaKTepHBIE
aust sxuBonucu win Gortorpaduu [Heffernan 1993: 3; Kwiatkowska 1997: 175-176],
a TaKKe B XYJOXKECTBEHHO IEPEOCMBICIIEHHON MOJUKOAOBOCTH KaK COYETaHUH
BIIUCAHHBIX B  XYJOKECTBEHHBIM TEKCT HMAWOCHHKPATHYECKUX  CEHCOPHBIX
(BU3yalIbHBIX, ay/IUATbHBIX, ONTHYECKHUX, OJI(AKTUBHBIX U JP.) aBTOPCKUX CTpATETuit
€r0 MOCTPOEHUS M Pa3BEPTHIBAHMS.

[Tono6Hast MONMMKOOBOCTH MPHOOpPETAET 0COOYI0 3HAYMMOCTD B T€X aBTOPCKUX
JUCKypcax M IOBECTBOBATEIBHBIX (opMax, TIJl€ BaXKHBIM SBJSETCS CO3JaHHUE
apdekra 00bEMHOCTH W TIYOMHBI. DTO KacaeTcs, MPEXAC BCETO, MUMETHYECKHX
dopM, u B yacTHOCTH mnein3axka. CrocoObl co3manus 3¢p(deKTa MHOTOMEPHOCTH B
NeH3aXHOM ONHMCAHMU, KOTOpPhIE MOXXKHO TPAaKTOBAaTh KaK IPOSIBICHUE CIOBECHOM
rojorpaduu, TECHO CBSI3aHbI C OCOOCHHOCTSIMH XYA0KECTBEHHON (hOPMBI, KOTOpasi, B
CBOIO Ouepelib, ONPEAENAECTCS HE TOJbKO aBTOPCKOM CEHCOPUKOM M KOTHUTUBHBIM
CTHJIEM ITHCATENS], HO U JIMTEPAaTypHO-XY10°)KECTBEHHBIM HAIpPaBICHUEM, K KOTOPOMY
MPUHAJICKUT aBTOP. ITO 00YCIOBMIIO BEIOOP 00beKTa HAIIETO UCCIICIOBAHUS, KOUM
SBIISIETCS Mei3ax B mpo3e Bupmxunun Bynd, paccMOTpeHHBIN 1MOA yriioM 3peHHs
co3ganus 3¢pdexra rosorpapuUUHOCTH ONUCaHUSA. PackpblTue MeEXaHU3MOB
CJIOBECHOM rojiorpaduu B MeH3aXHOM JUCKYpCe MpO3bl MOAECPHHU3MA Kak MpeaMeT
UCCIIEIOBaHMS MPEACTABISAETCS AKTYAJbHBIM B KOHTEKCTE MEXKIUCIMILIMHAPHBIX
CTYIUI XYIOKECTBEHHOW CEMAaHTUKH B MX MHIUBUIYaJIbHO-aBTOPCKOM U KaHPOBO-
cTuiictudeckoM acriekre. Lleqb HacTosiel cTaThi — BBISIBJICHUE U CUCTEMATH3AIIHS
SI3BIKOBBIX CPEJACTB BOILUIOLIEHUS CEMHOTHYECKUX KOJOB, COBOKYIHOCTH KOTOPBIX
co3aaet 3(pPeKT MHOTOMEPHOCTH MEW3aKHbIX ONUcaHuil B ipo3e Bupmxunuu Bynd.
CtpykTypa cTaTbM IpPOJMKTOBAaHA €€ OCHOBHBIMH 3ala4YaMM:. OIPEIEIUTH
crnenuduKy NeH3aKHOr0 TUCKypca B MPO3€ MOJEPHHU3MA; BBISIBUTH OCHOBHBIC
BEKTOPHI BO3JACHCTBHSI SCTETUKU (hopMan3Ma Ha aBTOPCKYIO CEHCOpHUKY Bynd u eé
BU3YaJIbHbIE KOJbl B MEH3aKHBIX OIMNUCAHUSAX; PACKPHITH OCOOCHHOCTH CIIOBECHOTO
BOIUIOIIEHUS Trojorpaduueckux 3pQPexkToB B cUCTEME MOJYCOB OMHCAHHS TOPHOTO
neizaxka B pacckaze Bynd "The Symbol" ("CumBoa"); ycTaHOBUTH MPUPOIY
MHOTOMEpPHBIX ONTHYECKUX J(P(HEKTOB B MOPCKUX TMEH3KHBIX OIMUCAHUIX
untepmoanii pomana Byng "The Waves" ("Bomnbl") B pakyce ¢pakTaibHO-
(Gy3MOHHOM TMHAMUKH CTPYKTYPALIMK TOBECTBOBAHMSI.

1. TIlei3amHblii AUCKYPC MOJEPHHM3MAa B KOHTeKcTe (opmMaibHO
3CTeTHKH. ['0BOps 0 NEN3)KHOM JUCKYPCE, CIEAYET IOMHUATD, YTO "MIEH3aXK — 3TO HE
IpOoCTO HU300pakeHHe, HO BCETAa XY0oicecmeeHHvlll 00pa3 TPUPOAHON WU
TOPOJICKOM cpeibl, € omnpeiesieHHas MHTEPIPETaIUs, YTO HaXOJUT CBOE BBIpAKECHUE
B UCTOPUYECKH CMEHSIOIINXCS CIMUIAX TeN3aKHOro uckycctBa' [bacun], Bkiroyas u
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ero MpeJOMJIEHHE B XYyJI0KECTBEHHOM TeKkcTe. [lpu 3ToM misi Kakaoro CTHIIS
"xapakTepHa CBOs ¢hunocoghus, scmemuxka M nosmuxa TNenH3akHOro obpasza" [Tam
xe]. IloaTHka MOIEpPHHMCTCKOrOo TMel3a)ka, HUCHbITaB Ha cede BO3JeHCTBHUE
UMITIPECCUOHN3MA KaK >KHBOIIMCH MEHSIOMIETOCS COCTOSTHUS [MIcTOpHsi COBpEMEHHOTO
uckyccta 1998: 490], Bo MHOroM omnpenensieTcss 3ICTETUKOM MOCTUMIIPECCUOHU3MA,
WM GopMaNTbHOM 3CTETHKOM, CBsI3aHHOM ¢ mMeHeM Pomkepa dpast, uckyccTBoBea,
KPUTHKA, XyIOKHHKA, ydyacTHUKa Tpymmbl bmymcOepu, aBTopa camoro TepMHHA
"MOCTUMITPECCUOHU3M".

M3BecTHO, YTO MMIIPECCHOHHUCTHI CCNIATN BOKHEHIIIMM KOMIIOHEHTOM CBOHUX
pou3BeIeHNH "BHOPHUPYIONIYIO CBETO-BO3IYIIHYIO Cpeay, OOBOJAKMBAIOIIYIO BCE
npeaMeTsl” [TaM ke | U pa3MbIBAIOIIYIO (POPMBI , YTO HEM30EKHO OpocaeTcs B IJiaza B
nen3axHbIX 3apucoBkax Bupmxuamm Bynd, ocoGeHHO B €€ paHHUX pacckaszax, B
yactHocTH B pacckaze "Kew Gardens" ("Koponesckue canpi"). B To xe Bpems B
koHIe XIX Beka B XyJ0KECTBEHHOW Cpelie YCHIMIIACh TEHACHIUA "K OTHAJICHUIO OT
HETIOCPEICTBEHHOTO BOCTIPUATHS SIBICHUH TPUPOIBI, K TOMY, YTOOBI TPHUAATH
UCKYCCTBY  0OoJiee  OTYETJIMBBIM  HMHTEJUIEKTyalbHbIH  Xapakrep" [Mcropus
COBpeMeHHOro uckycctBa 1998: 504], OTKpBITHII AJi1 HOBBIX M Pa3zHOOOpPa3HbBIX
(dbopMallbHBIX pelICHUH.

HeynuBurenbHo, 4TO BU3yalbHble KOJbl Bupmxunum Bynd, usHavambHO
umnpeccuonuctuueckue [Banfield 2003 471-472, 486], co BpemMeHEM
TPaHCPOPMHUPOBAIHCH TOJA BIUSHUEM OCTeTHKH ¢opmamm3ma Pomkepa Dpas,
OCHOBBI KOTOPOH, NEpEKIIMKaroIuecs ¢ KoHuenuuen omymounauanna Knaiisa bema
[[IBapi], ObuM m3mOkeHBI MM B 1920 1. B cOopHuke 3cce "Vision and Design”
("Bungenue u muzain") [Fry 1957]. Cyre sctetnkun ®pas MOKHO OYEPTHTHh B BHJIEC
CIEAYIOIIUX JUXOTOMHUIA:

1) McKycecTBO Kak OpraHM30BaHHOE, CTPYKTYPUPOBAHHOE U IEJICTIOJNOKCHHOES
IPOTUBONOCTABIISIETCST MPHUPOAe, Tpenaramomeil HaOIIogaTeN0 COBOKYITHOCTD
HeMbBepeHIPOBAHHBIX CTHMYJIOB, HE CONMPOBOXKIAEMBIX KAKOH-THOO IeIIbIo".
[IpousBeneHne HCKyccTBa — O3TO NPEKIAE BCETO COUYETAHWE JIMHUM, OYEpPTaHUM,
nBOKeHUM, nBeta [Fry 1957: 302], u uMeHHO Tak ero u cieayet oneHuBath [IIBapir;
Bullen];

2) "BooOpaxawmas xu3Hb'" cosnanus (the "imaginative life" of the mind)
IPOTHUBOIIOCTABIIsACTCS ""MHCTHHKTUBHOI ku3Hu' co3nanus (the "instinctive life"
of the mind) kak nBe pasHbie smnuprueckue, onbiTHBIC chepnl [Fry 1957: 254; Fogh-
Schultz 2002]. Ilpu stomM "KH3HB BOOOpa)kCHHS" OPHUCHTHPYETCS HAa CHCTEMY
ACTETUYECKUX IIEHHOCTEH, aCCOUUPYACH C TBOPUYECKUM, CHHTE3UPYIOLIUM B3TJISI0M
Ha ¢usuueckuit mup [Fry 1957: 254]. UmeHHO 3Ta CTOpOHA CO3HAHMS MOPOKIAET
IMOLIMU, TiepenaBaemMbie  (HOPMaTbHO-IKCIIPECCHBHBIMUA CPEJICTBAMU HCKYCCTBA,
BO30YK/1asi CECHCOPHBIE peaKIluy 3puTelst/anrarens [Tam sxe: 20-21, 294; Bullen];

3) TBopueckoe BUAeHHe (Creative vision), Tpakryemoe kak am3aitH [Bullen],
eeomempusi  npocmpancmeennvix  omnowenut  [Banfield  2003.  471],
IPOTHBOIIOCTABIISIETCS ICTETHYECKOMY BHICHU IO (aesthetic vision),
¢doxycupyromemycsi Ha kpacote u rapMoHuu [Bullen]. Ilomobnoe TBOpueckoe
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BUJICHWE, HAIIOMHUHAIONIEe HAyYHOE TBOPUYECTBO, HAINPABICHO HA TIOMCK HOBBHIX,
HEOOBIYHBIX  CEHCOPHBIX (M  TpEeXJe BCEro, 3PUTENBHBIX)  BOCIPHUITHH,
COCPEI0TOYEHO MPEUMYIIECTBEHHO Ha OTHOUICHUSX, @ HE 00BEKTaX, TAKUM 00pa3oM
tpaHchopmupys Buaenue B ausaiin [Banfield 2003: 471]. ApamkupoBka (opwm
MOJKET UMETh MPSIMOE U TIyOOKOE BO3JICHCTBHE HA CO3HAHUE, HE3aBUCUMO OT TOTO,
9TO 5T (POPMBI TMPENCTABISAIOT, MOITOMY KOHCTAaHTOW HCKYCCTBA SIBISIETCS HE
1r000BaHUE KPAcOTOM U rapMOHUEi, a co3epiianue hopmsl [Bullen; Lang 1962: 168];

4) 3naummasi ¢opma (significant form, B tepmunomornn K.bemna) kak
KauecTBO, TMPHUCYIIee MPOU3BEICHUSIM BH3yaldbHOro HCKycctBa [Fry 1957: 295;
Jlarrep 2000: 125; IlBapm; Lang 1962: 169], wiu maactuunocts (plasticity), mo
@pato [Fry 1957: 264, Lang 1962: 169], T.e. popmanbHbIe CBOWCTBA MPOU3BEICHUS
WCKYCCTBA, 3aBUCSIIAE OT COYETAHHs DJIEMCHTOB, HACTOSHHBIX HAa YyBCTBaX W
smorusix [Fry 1957: 294], npoTHUBONOCTABISIETCS COAEP:KAHUI0 B paKypce
NCHUXO0JIOTHH BHIEHHsI, TOYHEE, acCOLMAIMsIM, HEKHM 3apaHee 3aJaHHBIM HJEsM,
BBI3BIBACMBIM Yy HaOrofaTeNs 3TUM cojaepxkanueMm [Lang 1962: 168; Roger Fry]. K
OCHOBHBIM® OMOIIHOHALHBIM 3IEMEHTAM [IACTHIHOCTH (JIU3aifHa) OTHOCSTCS: pumm
Aunuti, (HOPMHUPYIOIIMX OYEepTaHUS, KaK OIpPENeJeHHOTO pOoAa  Hcecmos,
MOIU(DUIIUPYEMBIX aBTOPCKHMH SMOIMSIMH;, MACca KaK CKPBITasi CHIJIOBas THHAMUKA
TN, NPOCMPAHCMBO; CEemMOmeHU KaK HACBIIEHHAs SMOLMSIMH KOHTPAaCTHOCTH B
OCBEIIICHHOCTH; Yy6em, BBI3BIBAIOIINNA HEMOCPEACTBEHHBIH AMOIIMOHAIBHBIN OTKIIUK
[Fry 1957: 33-34; IlIBapm; Lang 1962: 170]. Monenu codeTaHusi dTUX 3JIEMCHTOB
OpraHu30BaHbl TAKUM 00pa30M, YTO HH OJUH W3 HUX HE HapyIIaeT JTUHUU (OPMEI, B
CO3/IaHUM KOTOPOM OH YYacTBYeT, COXpaHss JHHEWHBIH OamaHC €€ CIOXKHBIX
BeKTOPOB U Hanpsbkenuit [Bullen; Lang 1962: 171];

5) MOCTUMITPECCHOHM3M, KOHCTPYUPYIOMIHUN T€OMETPHIO B
HMIIPECCUOHUCTUYECKOM MUPE OIIYIIEHUN MyTeM coueTaHus "BujaeHus" u "nu3aiina"
[Banfield 2003: 473], mnOpOTHBONOCTABISICTCS HMMIPECCHOHU3MY, KOTOPBIi
MOJIBEpraeT aHAIM3Y NMPUBBIYHBIC BOCTIPUSTHS, HO pa3pylaeT qu3aifa [Tam xe: 471].

O BmustHUEM dcTeTukn Ppas Ha pa3BUTHE HM300PA3UTEIHLHOTO HCKYCCTBA H,
OTIOCPEIOBAaHHO, HA MHHOBAIIMY B OMHCATEIBHBIX TEXHUKAX MOJEPHHUCTCKON TPO3HI,
9T0 (DAaKTUYECKH TPHUBEIIO K MEPECMOTPY ICTETHUECKUX CTAHAAPTOB TOTO BPEMEHH,
CBHUJICTENBCTBYIOT cil0oBa McKyccTBoBena Kennera Knapka, koTopslii oT™MEHan, 4To:
"eCJIi TOBOPUTH O TOM, YTO BKYCHI MOKET M3MEHHTh OJIMH YEJIOBEK, TO 3TO CIENal
Pomxep @pait" [umr. mo Fogh-Schultz 2002]. TlogoOHyto posib B mepecMoTpe
ACTETUYECKUX BKYCOB OTHOCHUTEIBHO TMYTEH M CIOCOOOB OTPaKCHUS, WM TOYHEE
KOHCTPYUPOBAHUS, JIEHCTBUTEIBHOCTH B JIMTEPATYPHOM NPOM3BEACHUU ChITpaia W
Bupmxunust Bynd, 4bs OpUrHHATBHOCTH KakK IMHCATENlsi BO MHOTOM CBsi3aHa C €€
TAJIAHTOM OIHMCHIBATh BUIMMYIO DPEaJbHOCTh, CO3/1aBaTh PEATbHOCTh BH3YaJbHBIX
oonekToB [Havard-Williams 1954: 71, 84].

O@deKT MHOrOMEpPHOCTH OIMUCHIBAEMOM, WM, TOYHEE, KOHCTPYHUPYEMOM
pEaNTbHOCTH BO3HHKAET B mpo3e Bynd B pesymbprare COBOKYITHOTO HCHOIH30BAHUS
JUIS  cO3MaHus  "3HAUMMOM  (OpMBI"  pa3NUYHBIX  OIMUCATENIbHBIX  TEXHUK,
KOPPETUPYIOMUX C SMOIMOHAIBHO HACBHIICHHBIMH JIIEMEHTaMHu 'au3aiiHa", 1Mo
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@paro. Cpean 3THX TEXHUK IS CO3JAHUS WJUTIO3MH JIaHAMAPTHONH OOBEMHOCTH
ocoboe 3Hauenue y Bynd mpuobperaror: 1) npocmparcmeenmvie onmcatelibHbIE
TEXHUKH, B YACTHOCTH, MOHTAQXX PaKypCOB WJIM MOJYCOB BOCHPUSATHS; 2) abpucHvie
omnMcaTeNbHble TEXHUKH, MAHUIYJIUPYIOIIUE OYEpTaHUSIMU MPEIMETOB  WIIU
MPOSIBIICHUSIMU CTUXHH, W 3) c8emoKoiopucmuyeckue OMHUCATCIbHBIC TEXHHKH,
YepeoBaHUE KOTOPBIX CO3MaeT OCOOBI pHUTM TMyJdbcamuu Tpo3bl.  OmHAKO
MHOTOMEPHOCTh, TJIyOMHA M OOBEMHOCTh ONHCAHUS SIBIISIOTCS HEOOXOIUMBIM, HO
HEJIOCTATOYHBIM YCJIOBUEM JIJII BOSHUKHOBEHHUS TOTO, YTO MbI Ha3bIBAEM CJIIOBECHOM
rosorpadueit mneizaxa. OOpa3HO TOBOPS, XYIOKECTBEHHBIM A(DPeKT mnen3akHon
TOJIOrPaMMBI’ TPeOyeT HAIMUMS B TEKCTE HEKOETO JOMOTHHTEIBHOTO HATIPABICHHOTO
U3JIyYEHHS], CJIOBECHOTO 0003HAUEHUS HEKOETO 3HAYMMOTO JIyda — COJTHEYHOTO CBETa
(kak B mHTEpIOaUAX poMmaHa "BoisHbl"), cBeTa mpokekTopa (Kak B pacckaze By
"The Searchlight” — "TIposxxekTop") niau masika, BOOOpaxaeMOi KaMephbl WM IPOCTO
B3IUIsSIIa PAcCKAa34yullbl, KAK B aHaIU3HUpyeMoM HUxke pacckasze "Cumpoa'. Takum
UCTOYHUKOM rosiorpadudeckoro dddexta B MEH3KHBIX OMHCAHUAX MOTYT
CTAHOBUTBHCS CHMBOJIBI, XY/I0)KECTBEHHBIC JIETATH WX APYTHE 3HAYMMBbIC TEKCTOBBIE
ANIEMEHTBI — TeKCTeMbl, B TepmuHoioruu . Typu [Toury 1980: 9, 96].

2. CnoBecHas rosorpagus B pacckase B.Byag "Cumsoa"

Ymo mooicem 6vimo bonee
Vacacarwum, yem OmKposeHue
Hacmoawezo momenma? To, umo Mol
8000We nepedcusaem 3mom wox,
B03MOCHO MOAbKO HOMOMY, YMO C
OOHOU CMOPOHBL HAC 3auuUaem
npoutnoe, a ¢ opyeou 6yoywee.
Bupmxunus Bynd. "Opnanno"

"CumBoa" (CSF, 288-290), onun u3 mo3aHux pacckaszoB (1941) Bupmxunuu
Bynd, npencraBmser co0Ooii 3apHCOBKY, B IIEHTPE KOTOPOW pPa3MBIIIJICHUS
pacCKa3uMIlbl, OTABIXAOMIEH B MAJCHBKOM JEPEBYLIKE Ha AJBIIMHUCKOM KypopTe U
NUIIYIIeH MUCbMO CBOEH cecTpe, cuas Ha 0ajJKOHE TOCTHHHUIIBI C BUIOM Ha ropy H
pa3gyMbiBas O TOM, YTO MOXKET CHUMBOJIM3MpoBaTh ropa. Crapasch YHTH OT
3a€3)KEHHBIX AacCOLMAllMii, paccka3uMiia, C OJHOW CTOpPOHBI, CO3EpLAET Tropy U
JIEPEBYIIKY Yy €€ TOJHOXKBS, a C IPYrol, OTPYKAaeTcsi B BOCIIOMUHAHMS O TOM, KaK
OHa JaJla CMEPTH CBOEH MaTepH, YToO BBIMTH 3aMyk U 00pecTH cBoOoy. BHe3anHo
NOTOK €€ pa3MBIIUICHUN NpPEephIBA€T Tparnueckas CIeHa MaJCHUS aNbIIMHUCTOB,
UCYE3HYBIIMX B TOpHOM pacmenune. OuepeaHoe U30UTOE 1O COAEPIKAHUIO
MPEIJIOKEHUE OCTANIOCh He3aBepIlIeHHbIM — "OHU MOruoIv, MbITasich 0OHAPYXUTH /
otkphITh ..." (They died in an attempt to discover...— CSF, 290); mucbsMo J0IMUCAHO;
OTBET Ha BOMPOC O TOM, YTO K€ CHMBOJU3UPYET COOOM ropa, KaKeTcsi, He HalIeH
(There seemed no fitting conclusion. — CSF, 290).




53

[Ipenectb 3TOrOo pacckasza, Kak OTMEYAET MCCIEI0BATEIb KOPOTKOM MPO3BbI
Bynd, Jlua bBonayuH, B mapamokcaqbHOCTH OOpallleHHs ¢ H30UTBIMH CHMBOJIAMU
[Baldwin 1989: 71], packpbiBaromieii XapakTep TEpOMHH U 3aCTaBISIOIICH
MEPECMOTPETh MPUBBIYHBIE ACCOLIMALIMM, CBS3aHHBIE C BOCXOXIACHUEM U TOPHBIMU
BepuIiMHaMu. B 3TOM cMmbiciie "CMMBOJ 4YEM-TO HANOMHHAET CTBOJIOBYIO KIIETKY,
KOTOpasi, TP BBEACHUM B OpPraHuW3M, HAYMHAET CTPYKTYpUpPOBATHCS IMOJ CBOE
okpyxkenue" [Tapacerko 20096: 149]. OnmHako B KOHTEKCTE HAIIETO HCCIEIOBAHUS
Ha TIEPBBIM TUIAH BBIXOMAST HECKOJIBKO JPYTH€ HIOAHCHI 3TOM 3apUCOBKH, KOTOPYIO
MOKHa HMHTEPIPETUPOBATh KaK ToJorpaduyecKkylo KapTUHKY, TJI€ OpOJIOTHYEeCKUN
CHUMBOJI TOPBI BBICTYTIAE€T CBOCOOPA3HBIM JIA3€PHBIM JTYYOM, MPUAAIOIINAM PEATbHOCTD
U 00beM e€ OMHMCaHMI0, OYKBAJIbHO U METa(OpPUUECKH BHICBEUMBAsl TOPY B Pa3HBIX
uHTEP(PEePUPYIONINX paKypcax, B TOM YUCIIE 3aBUCSIINX OT OCBEIIECHUS , HAIIPUMED:

Sometimes it looks just across the way. At others, like a cloud; only it never

moves. [...] Either, how clear it is today, it might be across the street; or, how

far away it looks, it might be a cloud. [...] In the storm last night, I hoped for
once it was hidden. But just as they brought in the anchovies, The Rev.

W.Bishop said, "Look there's the mountain!" (CSF, 289-290)

JIto00MmBITHO, YTO B CaMOM TOBECTBOBAHWUHU MPUCYTCTBYET W Hjes JIMH3BI (B
JTAHHOM cllydyae OMHOKJISI), KOTOPOM OKa3bIBAETCSl JIOCTATOYHO, YTOOBI PACCMOTPETH
ropy, HO HEJOCTATOYHO, YTOOBI TOHATH €€ CHUMBOJHUYECKYIO CYIIHOCTb, YTO
UMIUTMIIAPYET XapakTepHbld s Bynd mepecmorp 0a30BOil  KOHIENTYalbHOM
meradpoper 3HAHUE ECTb BUJIEHUE — BUJAEHUE HE ECTbh 3HAHUE,
CPaBHHUTE:

She could see the topmost height through her glasses. She focussed the lens, as

if to see what the symbol was (CSF, 288)

OOBeMHOCTh ~ ONMHUCAaHUS KAaK OCHOBA Ui €ro  ToJorpaduIHOCTH
obecrneunBaeTcs, MPex/e BCEro, KOMOMHUPOBAHUEM B PAcCKas3e MPOCTPAHCTBEHHBIX
OTMCATENbHBIX TEXHHK, 3aJICUCTBYIOIIMX PSAJ MOAYCOB WIIU IIJIAHOB BOCIPHUSTHS,
JTOMUHUPYIOIIUMH CpPEAU KOTOPBIX SIBIISIIOTCS CEHCOpHBbIE (Tomorpaduyeckuil u
ONTUYECKUN) M KOHIENTyaJbHbIC (OHTOJIOTUYECKHM ¢ SMHCTEMOJIOTUYECKHUH)
MOJIYCBI, CBSI3aHHBIE BOEAMWHO B3IJISJIOM pPACCKAa34MIIbl, KAaK BHEIIHUM, CYTO
(bU3UYEeCKUM, TaK 1 BHYTPEHHUM, MECHTAIBHBIM. YUUTHIBAs TO, YTO 3HaUMMas (popma
mpeJnoiaraeT HaJlMyie HaNpsDKEHUsT MKy COCTaBISIONMME KoHpuUrypaiwuii [Lang
1962: 174], a e€ screTnyeckasl 3HaYMMOCTb SBJsIETCS PYHKIMEH BEKTOpHOro OanaHca
[Tam xe: 171] w™exmy HUMH, B paccKa3e 3aJIeiCTBOBAHO COYETaHHE
KMHEMaTorpapu4ecKnX TEXHHUK (CKaHUpOBaHUS, (HOKyCHpOBAHHS, HAIUIbIBA U Ap.),
OOBEMHEHHBIX OOIIeH TEXHUKOW MOHTaXa , OTJIMYAIOMIerocss "BHYTpEHHEH
HEOKUIAAaHHOCThI0 KOHCTpykimu" [Jlorman 1998a: 332], cBoeoOpa3HO TEKCTOBOM
opkectpoBkoit [Huttunen 2002], kotopasi, onupasich Ha '"COMOJIOKEHHE JBYX WIIU
0oJiee 00pa3oB OTACIBHBIX COOBITUH, TOKa3aHHBIX BMecTe", 00beAuHACT UX "B OoJee
KpYIHOE M HachlmeHHoe neaoe” [Zettl 1990: 319].
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Haubonee netasbHO MPOMHMCAHHBIM B PAacCKa3e BBITVIAIUT TOMOTPAPUIECCKHMA
MOJIyC, KOTOPBIH OXBATHIBAET NEPEIHUN U 33 JHUH TIJIaHbI OMKMCAHUA (Tropa U JEPEBHA
.. JaMa Ha OaJIKoOHE FOCTI/IHI/II_ILI), COCAMHCHHBIC PA3HBIMU BECKTOPAMU BOCIIPUATHS:

NEPEJHUM IIJIAH : CBEPXY — BHU3

There was a little dent on the top of the mountain like a crater on the moon

(CSF, 288) — The gravesin the valley —forthere was a vast descent on either

side; first pure rock; [...] lower a pine tree gripped a crag; then a solitary

hut; then a saucer of pure green; then a cluster of eggshell roofs; at last, at the

bottom, a village, an hotel, a cinema, and a graveyard (CSF, 288);

MEPEJIHUH IIJIAH « 3AJTHUH IIJIAH: BBEPX

"The mountain,’ the lady wrote, sitting on the balcony of the hotel, 'is a symbol

.. [...] She could see the topmost height through her glasses (CSF, 288); The

balcony overlooked the main street of the Alpine summer resort (CSF,288); |

can see the young men quite plainly on the slopes of the mountain (CSF, 290);

MEPEJIHUM IIJIAH « 3AJTHAUM IIJIAH: TOT )KE YVPOBEHbD
She looked across the street at a woman shaking a mat on another balcony
(CSF, 289);

3AJTHAM IVIAH : CBEPXY — BHU3

Lowering her glasses, she nodded at the young men who in the street below

wer e making ready to start (CSF, 288)

[To ropu3oHTamM TOMOTpaPUIECKUi MOAYC IEpeceKacT CETh MEHTAJIbHBIX
MPOCTPAHCTB, (OPMUPYIOIIAs CIEAYIONYI0 KOH(UTYpalUIO: Topa CO CKIOHAMH W
nogHoxkbeM (On the top of the mountain — in the valley) — ropa u aepeByllka ¢
0ankona roctunuipl (0N the balcony of the hotel — the topmost height — the main
street of the Alpine summer resort) — BocIOMHHAHHS O CMEPTH MaTepy Ha OCTPOBE
VYaiit (the ISle Wight) — omucanue ropsr u aepeByiku B muceMme (the little villas — a
splendid view — the mountain from every window) — mnanenne ambnuHHCTOB (the
young men on the slopes of the mountain — disappeared) | pa3psiB Bo Bpemenu / —
¢unan (the unfinished letter on the table on the balcony): tena naiiaensl, nucbMo
JIOMKCAHO, OTBETA HAa BOMPOCHI HET. KpoMe JIEKCUKHM MPOCTPAHCTBEHHOW OPUEHTALIUU
¥ KOJIODOHMMOB, XapaKTEPHBIX I JTIOObIX Mei3axHbIX onucanuii [cp. [lonomapépa
2009: 230-231], ykazaHHbIE MEHTAJIBHBIE MPOCTPAHCTBA CBOCOOPA3HBIM IMyHKTHPOM
CBSI3bIBACT WSl CMEPTH, KOTOpas MmoJyiydaeT jJubo mpsMoe HammeHoBanue (death,
died, dying, perished, froze to death), mubo wuMeHyeTCS JEKCHKOH OJIM3KHX
TemaTHueckux rpymn (graves, graveyard, had fallen climbing, covered nothing,
solitary, cannot live another week, disappeared, bodies), ouepunBaromicii
oHTOJIoTMYeckuil Moxayc Bocupusitua B auxoromun KHU3Hb :: CMEPTD,
HanpuMmep:

There was a scurry of dry particles now and again, covering nothing. It was

too high for breathing flesh or fur covered life (CSF, 288); the graves in the

churchyard near the hotel recorded the names of several men who had fallen
climbing (CSF, 288); In the forties of the last century two men, in the sixties
four men had perished; the first party when a rope broke; the second when
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night fell and froze them to death (CSF, 288-289); The young men disappeared

(CSF, 290); 'The old clichés wick come in very handy. They died trying to

climb the mountain .... /...] They died in an attempt to discover ...’ (CSF, 290),
100 3aJIeUCTBYET JICKCUKY ONTHYECKOT0 MOayca BocnpusaTus, npex e scero, IBET
H €ro OTTCHKH, aCCOIMUUPYCMBIC CO CMCPTEIO, HaanMep:

It was filled with snow, iridescent like a pigeon's breast, or dead white. /...] the

snow was iridescent one moment; and blood red; and pure white, according to

the day (CSF, 288)

Bce 93T0 compoBoxkmaeTr Hekas TeaTpadbHOCTH (OajdkoH, TJA€ CHAUT
paccka3zumiia, HAalOMHHAET TEaTPAIbHYIO JIOXKY), "KOHTPACT MEXKIY 'peajbHbIM"
MHUPOM 32 IIpeeSlaMy aJbIIMHCKON JEPEBHU U "HEPEATBLHOCTBIO" CaMOil IepEBYIIKU U
TOr0, 4YTO B HEW MPOUCXOAUT [...], CBSA3AHHBIA BHE3ANMHBIM HCUYE3HOBEHUEM
anmprimaucroB”  [Baldwin 1989: 71], uro odopmisieTcs B COOTBETCTBYIOIIEE
nporusonocrasieHue PEAJIBHOE :: HEPEAJIBHOE B paMkax OHTOJIOTHYECKOTO
MOJAyca BOCIPHUATHS, BOIUIONIas 0a3oByI0 KoHIenTyanbHyI0 Metadopy KM3Hb
ECTb TEATP:

The balcony overlooked the main street of the Alpine summer resort, like a box

in a theatre (CSF, 288); so the plays [...] were acted in public (CSF, 288);

There was something fantastic about them, airy, inconclusive /...] Even the

houses |ooked gimcrack. By the time the voice of the English Announcer had

reached the village it too became unreal (CSF, 288)

HepeanbHOCTP  NPOMCXOIALIETO  JOIMOJHIETCS  MIEEH  BE3JECYILECTH,
HaBA3YNBOCTU NPUCYTCTBUA T'OPbI, KOTOPAss BPECMCHAMU YI'PDOKAOIIC HABUCACT HAI
AJBIIUMCKON JIEPEeBYIIKOM (CpaBHUTE C aKIICHTOM Ha HABUCAaHWUM TIJIOCKOCTH Kak
JOIOJTHUTCIBHOM OMOIIMOHAJIBHOM JJIEMCHTC XYIO0XXCCTBCHHOI'O I[I/ISaf/'IHa y d)paﬁ
[Fry 1957: 44]), nanomuHast 00 OMMaCHOCTH U CMEPTH:

One can see the mountain from every window. But then it's true of the whole

place /...] I could shriek sometimes coming out of the shop [...] always to see

that mountain. Sometimes it looks just across the way. At others, like a cloud;
only it never moves. Somehow the talk [...] 1S always about the mountain.

(CSF, 290); 1t would need an earthquake to destroy that mountain (CSF, 290)

Ha BCcrO 3Ty MHOTOMEpPHYI0 KOHCTPYKIHIO MOJYCOB M IJIAHOB HAKJIAJbIBACTCSA
JIOTIOJIHUTENBHBIA CJIOM 3MUCTEMOJIOTUYECKOW HEOIPEICICHHOCTH, CBSI3aHHOW C
paCHII/ICI)pOBKOﬁ N TIEPCOCMBICIICHUEM CHMBOJIA T'OPBbI, KOJ'IC6JHOIJ_II/IXC$[ 10 IIKaJIe
YBEPEHHOCTMU :: HEYBEPEHHOCTM, — xu3Hb, 110 CBOCH CYTH, HECET B ceOe
AJIEMEHT He3aBepineHHOocTH (unresolved): Hac Bcerga 4To-TO emi€ JKIET, OT HAC
Bcerja uTo-To yckonb3aeT [Havard-Williams 1954: 72], cpaBaure:

She had written the mountain was a symbol. But of what? (CSF, 288); We are

climbing to some height; that was the cliché. But it did not represent what was

in her mind's eye; after seeing through her glasses the virgin height (CSF, 289;

[...] it might be a cloud. That is the usual cliché (CSF, 290); There seemed no

fitting conclusion (CSF, 290)
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Heramu, xkotopele wu3bupaer Bynd, BeicTpauBas rojorpaMmy — Kak
KOJMPYIOIIYI0 CHCTEMY, IMO3BOJISIIOIIYI0O PEKOHCTPYHUpPOBaTh Au(PPy3HOE CBETOBOE,
WIM B HAllleM ciydae cumBoindeckoe, mosie [Holography], — 06e3xu3HeHHOCTH
TOPHOM BEpIIMHBI, aKIEHTUPYEMasi B 3aUMHE paccKa3a, *KECTKOe CPaBHEHUE CMEpPTHU
MaTepu C JOCTHIKEHHEM TepOMHEH ATOW BEpIIMHBI B €ro KyJIbMHHAIIMU H
yIpOXKaroIee MPUCYTCTBUE TOPhI B KM3HM OOWTATENIEW aJIbIIUHCKON JIEpEeBHU U €€
noceruteneit [Baldwin 1989: 71] — Bce 3TO CBUAETENLCTBYET O CYMICCTBEHHBIX
Moau(pUKaMAX M JaKE ~ HCKWKEHUSAX  MUCATeNIbHULEH  CTepPEOTHUIIHOrO
CUMBOJIMYECKOTO TIOJII BOCXOKJICHHMSI B pPaMKax OpOJIOTHYECKOro TMeH3aKHOTO
JIOMEHa (TEeMaTHYECKOTO TIOJIs1), aCCOIMMPYEMOTO C BBI30BAMH M JIOCTIKECHUSIMHU,
Ky/Ja, Hapsgy C BKJIIOYEHHEM CMEpTHM KaK 4YacTH TMei3axka, BBOJSATCS HOBBIC
THYECKHE, IKOJIOTUIECKUE I KOCMOJIOTHUECKHAE HHTEPIIPETATUBHEIE PAKYPCHI.

CHMBOJI TOPBI B aHATM3UPYEMOM XYAO0KECTBEHHOM TEKCTE ACHCTBYET KaK Jy4
nazepa (‘'The Symbol' — The mountain’ /.../ 'isa symbol ..." — as if to see what the
symbol was — the mountain was the symbol — her death, as a symbol),
UHUIMUPYIOMIMA TEepPeKUBAHUS Yepe3 OIpeleJeHHBIM 00pa3oM MOBTOPSEMBIC
BozaeiicTBus [Tapacenko 20096: 32] u no3BONSIONIMKA YBUETh OOBEKT C pa3HbIX, HE
TOJIbKO HHTEp(EepupyrolMX, T.€. HAKJIAIbIBAIOIIMXCS JApPyr Ha Jpyra mHoJ00HO
BOJIHAM TOYEK 3pEHHUs, HO M TOYEK 3pEHus, MNoJBepraromuxcs audpdpaxuuu,
noj00HOM TOMY, KOTrJla BOJIHA HATaJIKMBAaeTCAd Ha MIperpaay U oOTekaer e€, Kak B
¢duHane pacckasa, T1e Aake THOEIbh aJbIUHUCTOB YIHPACTCS B TMPUBBIYHBIC KITHUIIIE:
The old cliché will comein very handy (CSF, 290).

HacpllieHHOCTh pacckaza U €ro MHOIOMEPHOCTh MO3BOJISIFOT TOBOPUTH O €IIé
OJTHOM TOJIOTpaUIECKOM U3MEPEHHH MEH3a)KHOTO OTMHMCAHMS, @ UMEHHO, O MOIycCaxX
KOMIIPECCUH B MX YETBIPEX OCHOBHBIX, BBIJCJIEHHBIX HaMH, Pa3HOBHIHOCTSX: 1)
ANTOPUTMUYECKON, KOTOpasi TMPOSIBISIETCS B CBOpauYMBaHUU (DPEHMOB M MHTETpAIHH
TOueK 3peHHs (MPEeICTaBIIEHWE O Tope KaK O JIMIIEHHOW >KW3HM); 2) aHAJIOTOBOM,
peanuzyeMoil B Metadopuyeckoil oOpazHOCTH UM OyKBajdbHOW aHajIOruu (ropa Kak
00nako). VIMEHHO 3TOT THUIl KOMIIPECCHM SIBJISIETCS HamOOJee XapaKTEepPHBIM IS
TBOPYECKOTO MBIIIJICHHUS KaK B 00JIACTH HAyKHU. TaK U B 00JIACTH UCKYCCTBA, CTPOSICh
"Ha CcOMMKEHMH OOBEKTOB U TIOHATUN, BHE PUTOPUYECKOM CUTyallUd He
nonmatoruxcs — commkenuto"  [Jlorman  1996:  60]; 3) mapabonmueckoid,
COCTaBJISIIOLIEH CYThb CUMBOJMKH, MOTHBOB, aJUIFO3UM Kak '"CBEPHYTBIX
MHEMOHUYECKUX MPOrpaMM TEKCTOB M CrkeToB" [Tam ke: 146] (ropa kak peectp
cMepreit). Ilpu 3TOM "CHMBOJI JEMOHCTPUPYET HEKOTOPOE MHUPOYCTPOWCTBO U POK,
HEKOTOPYIO BBICIIYIO PEATbHOCTh HE Uepe3 OOBSICHEHUS, a DHEPTeTUUYECKU — Yepes
SMOIIMOHAIbHBIE OIYIIEHUs, Yepe3 HaBeIeHHbIe TpaHCOBbIe cocTosAHuA" [TapaceHko
20096: 149]; u 4) ronorpadudeckoit, rne nHGOPMANKS HE TOJIHKO CBEPTHIBACTCS C
OUYEHb BBICOKOH CTENEHBIO IUIOTHOCTH, HO U MOXET OBITh PEKOHCTPYHMPOBAHA IO
cBOeH Merpuaiiiedi wyactuuke [ApmuHOoB 1999; Holography] (ropa kak cumBon
CMEpTH).
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3. OnTuka u reoMeTpus B HHTepa0auax pomana By "Boanb"

Ilpupooa npedocmaem ne Kax 2apmoHus,

CMpemMAwascs K 8vlcuieli yeau, a KaxK

CIOJCHBIU MEXAHUZM, He UMEIOUULL

npeocmasieHust He moJibko 0 00obpe u

371e, HO U O Yeasax C80eU I801I0YUL.
B.B.Tapacenko. @paxranbHas
CEMUOTHKA

Poman "Bomub" (1931) BO MHOrMX OTHOIIEHHUSIX CUYUTACTCS BEPLIMHOM
TexHuku Bupmkuaun Bynd, Oynyun ogHOBpeMEHHO MOd33uel W MOBECTBOBAHUEM B
npose [Monaco 2008: 161], u BepuIMHON €€ MBICIIM, BHOCSIIEH BKJIAJ] B IICUXOJIOTHIO
u Quiocopuro coznanus [Havard-Williams 1954: 71, 82]. CymecTBeHHYIO poib B
co3aHuM B pomaHe 3((dexra CAUSHUS MO33UU U MPO3bI UTPAIOT aHATH3UPYEMbIE B
HACTOSIEW CTaThb€ HWHTEPIIOIMH, KOTOpble, mo cioBam JKaHa Iwure, ciyxar
cBOoeoOpa3HOW "yBepTIOpOl K omepe, MPEACTaBisis BCE CYIIHOCTHBIE MOTHUBBI
[pomana. — O.B.] B cxxaroil ¢popme u B ux B3auMocBs3sax" [uur. mo Monaco 2008:
177]. Wutepmoguu pomaHa, HMMIIPECCHOHUCTUYECKHE MO CYTH (C TOHKHMH
HIOAHCAMHU TIepefayd aTMOC(PEPHOIO OCBEUICHMs, C ONHMCATEIbHBIMU JETasIMHU,
KACAIOUIMMUCS BHEIIHETO BHUIA IPEIMETOB M BO3/ICUCTBUS HA HETO CBETA, ABUKEHUS
U HACTPOEHMS), OCHOBBIBAIOTCS HAa MOCTUMIIPECCHOHUCTHUECKON TpaHc(opMaiiu
umrnpeccuonuctnyeckorn moxaenu [Banfield 2003: 503], rme MruoBeHwe — 3TO
"5xu3Hb" (4ro i Bynd m ®@pas ObUI0O CHHOHMMOM HMIIPECCHOHHM3MA), KOTOPYIO
MOCTUMIIPECCHOHU3M JIOJDKEH 3aduKchpoBaTh [TaM »ke: 511], a BocpHMHHMaeMbIii
Mup — pa3duTas (pasopBanHas) (broken) MOBEpPXHOCTH, MPOTKEHHOCTH (continuity)
KOTOpPOM, KaK JOCTATOYHO WJUIIO30PHYIO CYIHOCTh, HaJ0 MCKaTh I/I€-TO B JPYTrOM
mecre’® [Tam xe: 480]. OguuM U3 HCTOYHUKOB TakoOW (UKCAIIUU SIBISIETCS
NyaqucTuueckas JcteThka Byng, B paBHOM Mepe nouepnHyTas M U3
n300pa3sUTEIbHBIX HCKYCCTB, UX HHTEPIpETaluy B acTeTuke popmanuizma Opas, u u3
COBPEMEHHBIX MHUCATEIbHUIIE €CTECTBEHHBIX HayK [TaM xe: 476].

B ornmune oT mpoaHanM3MpOBAHHOTO BHINIE pacckaza Bynd B mHTEpmoausx
pomana "The Waves" npeumyIecTBEHHO HCIOJIb3YIOTCS HE MPOCTPAHCTBEHHBIE, a
aOpUCHBIE U CBETOKOJIOPUCTUYECKUE OIUCATENbHbIE TEXHUKH, I/I€ B KadyecTBE
3HAYMMOTO JIy4a, CO3Aaromero 3PpQexT rosorpaguyeckoro OMMCaHus, BBICTYNAIOT
JIy4YU COJIHIIA U CUMBOJI BOJIHBL. EIII€ OJTHOM 3HAUMMOW Y€PTOU UHTEPIIOANN SABIISCTCS
HAJIMYUE B MX XYJ0KECTBEHHOM JAM3aiiHe 3yieMeHTOB (pakTanbHOCTH. [lomynspHoe
cerofHs moHATHE (pakTama Kak o0co0Oro poja KOH(MUIypAlHH CHMBOJOB,
UMEIOLIEH PEeKypCUBHYIO NMPUPOAIY, I/I€ B MaJIOM Maclutade AyOaupyroTcs JeTand
kpynHoro wmacmrtaba [Tapacenxko 20096: 10, 12], obnamaer 3HAYUTEIbHBIM
IBPUCTHUECKUM MOTEHLUAIOM I OOBSICHEHUSI MEXaHU3MOB CMBICIIOIOPOXKICHUS U
TEKCTOMOPOXKACHHSI, 0COOCHHO MPHU aHAIU3€ MOJEPHUCTCKUX M MOCTMOACPHUCTCKUX
XYJO’)KECTBEHHBIX Mpou3BeaeHu. OgHaKo, €clii B MOCTMOJEpHE (paKTaln3aius
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TUCKypca TpuoOpeTaeT paauKadbHBIA XapakTep: '"TpaHWIBl pa3MBIBAIOTCA, H
OBIBIIMI HEKOT/a JIMHEHHBIM W YCTOWYUBBIM JIUCKYpC TPEBPAIIAETCS BO
¢dpaxTaibHble OMyXXKAaHUS MO PyHMHAM pa3BaJUBAIOLIUXCS CMBICIOB" [TaM xe: 212],
TO MOJCPHHUCTCKUI JTUCKYPC, B YaCTHOCTH JUCKypc Bupmxunuu By, 3ametictByer
camomnonooue, JpoOHYI0 pPa3MEpPHOCTh W HUTEPAIMOHHYIO  aJTOPUTMHU3AIHIIO
dbpakTtampHOCTH [TaM Jke: 99] B TOM CBOEM acIeKTe, KOTOphIM paboTaeT Ha
KOPPEJSIIHI0 00pa3HOCTH M CUMBOJHMKU C KOMIO3HUIIMEH XYHAOXKECTBEHHOTO TEKCTA.
Hecomuenno, Bupmxunus Bynd, He momyuyuBiias CUCTEMHOTO OOpa3oBaHMs, HO
WHTEpPECOBABIIACS IIUPOKUM CIEKTPOM COBPEMEHHBIX €W Hay4YHbIX HUJeH U
OTKpBITHI, HE MOTJia, B CHJIy BPEMEHHOTO pa3pbiBa, OMHPATHCS HA TOHITHE
dbpakrTana, BBEICHHOTO B Hay4HbIH 00MX0J MareMatukom benya MaHnensO0poTom
[Mandelbrot 1982] B 1975 r., kak (popmooOpa3syioIeil KaTeropuy, OCHOBAHHOW Ha
IOPEJICTABICHUSX O BHYTPEHHE TMPUCYIIUX €W HerjJaJKoCTH, HEITUHEHHOCTH,
u3zpezanHoctu [Tapacenko 20096: 94]. OnHako pedb UIET HE CTOJBKO O HEKOoel
dopme, ckompko 00 oOpa3e CTaHOBIEHHS M CIOCOO€ TIOHWMAaHUS MHpPa, YKe
3apOKIaBIIEMCSl B 3MOXY MOJEpPHU3Ma, O HEeKoe (pakranbHON "HacTpoiike", 1o
cinoam B.B.Tapacenko, HabmroiaTesns Ha onpeesieHHOe "'cXBaThiBaHUE" ATOTO MUpa
[Tam ke: 95] B ero mpupoAHBbIX (paKTajiax TOPHBIX KpsKel, ouepTaHui MOOEpexKbs,
KPUCTAJIJIOB CHEXUHKH, IBUYKEHUS BOJIH, pa0OThI CO3HAHUSI.

3.1. ®pakraabl U Qy3uu B nei3axkHOM aUcKypce Bupmxunum Bynad.
[lemouka wHTEpMIOANHA, CPOKYCHPOBAHHBIX HA TIOCIEIOBATEIHPHOM ONUCAHHUH
MEHSIOIIETOCs, B 3aBUCUMOCTH OT BPEMEHH JIHS, COJIHEYHOTO OCBEUICHHS, MOPCKUX
BOJIH, caJa U JiIoMa, OCHOBbIBaeTcsi B pomaHe Bynd "Bomuwel" Ha ¢y3uoHHO-
bpakTaIbHON JMHAMHUKE, PUTM IYJIbCAIIMH KOTOPOW CO3MAeTCsl 4YepeIoBaHUEM
CIIMSIHUSI OYEPTaHUM MpeaAMETOB U (GopM ¢ uX ¢parMeHTalred U OTrpaHuYeHHEM
Ipyr OT apyra Ha (oHEe caMOMOJOOHBIX peKypcHid (OPMBI Kak '"pacIiONIOKEHUS
MOMEHTa-MTHOBEHHUSI B OTNPEIC/ICHHOW BpeMeHHOM mocnenoBarensHocTr" [Banfield
2003: 490]. Ilpu »sToM ¢paktansl U (¢Gy3ud KakK COCTaBJAIONIME aOPHCHBIX
ONHCATEIbHBIX TEXHUK MOTYT BBICTYNAaTh B HCCIEIYEMOM IEH3a)KHOM JIUCKYpCE B
HECKOJIbKMX BO3MOYKHBIX COOTHOUIECHUSIX.

1. [lepBoe U3 HUX TpeArnonaraeT coueTanue (Py3ui Kak KpucTau3auuu GopMm u
(pakTaIOB KaK JIOTMYECKUX KOHCTPYKIMH, OOECIIeUYMBAIONINX KOTHUTHUBHYIO
cTabmIBLHOCTH [ TSUr 1992: 17]. Kpucrammmsarus — 3to TepMuH otiia Bupmkuauu Bynd,
Jlecm CTtHBeHa, KOTOPBII OH BBEN B UCTOPHOrpaduio UaeH Al 0003HAYEHUsI HEKOETo
BO3HMKAIOILIETO €AMHCTBA B OTIMYUM CTAOMJIBHOM JIOTMYECKOM KOHCTPYKUMH B
nounMannu beprpana Paccena [Banfield 2003: 485]. Byad wucnoms3yer meradopy
KPUCTAJUIM3ALMM B KOHTEKCTE "KpHUcTam3auuu MrHoBeHus" [ram xe: 490] nmns
0003HAYECHHUS TIpOIlecca CTAOMIM3AINY, CKATHsI, KOTJla U3 MHUMOJICTHBIX BIICUATIICHUN
BO3HUKAE€T HEYTO YCTOMYMBOE, KOIJa IOCJ€ HAYaIbHOI'O BO3JEWCTBUS BIEUATIICHUI
NPUXOAUT OCO3HAHKE TIOPSIZIKA, T.€. COOCTBEHHO KpHcTayui3auus [Tam xe: 493-494]. Tlo
CJIOBaM HCCIICIOBATEBHUITBI TBOpUecTBa Bynd Dun bendwnn, "kpucrammmszaius — 31o
XUMHUST  (POPMATUCTCKOM ICTETUKH, KOTOpasi, IMOJOOHO HAyKe, CTPEeMHUTCS CHelaTh
rmyOuHHyI0 "Mozens", "nmoruky', reoMerpuio” 00bEKTOB HarsiqHON" [Tam xke: 496].
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O‘-Iep‘-II/IBaHI/Ie HMCHHO TaKOIo IIponccca IMPOCICKNBACTCA B CaMOM Ha4daJIC pOMaHa, B
3a4UHE €I0 HGpBOfI HUHTCPIIOANHN, T'IC OIMCBIBACTCA 3apPOKIACHHUC JIBWKCHHA BOJIH Ha
MMOBCPXHOCTU MOPS B UX 06p33HOM COIIOCTABJICHUU CO CKJIaAKaMH Ha TKaHU:

The sun had not yet risen. [...] the sea was dightly creased as if the cloth had

wrinkles in it. Gradually [...] the grey cloth became barred with thick strokes

moving, one after another, beneath the surface, following each other, pursuing

each other, perpetually (Waves, 3),

n Jgaljiee Ha6JHOI[aeTC}I MPaKTUYCCKU B K&)I(,HOﬁ n3 ACBATHU HHTepHIO,HHﬁ, KOoTrJa pcub
uaeT o0 omucaHMH MpUOpPEKHBIX ckal — The rocks which had been misty and soft
hardened (Waves, 15), xomvo — The hills, curved and controlled, seemed bound
back by thongs, as a limb is laced by muscles (Waves, 60), 3apocieii kambiiia, Kak
OBl OCTEKJICHEBIIMX B Boaax peku, — The river water held the reeds now fixed as if
glass hardened round them (Waves, 92), 001akoB U OOpeTIIMX MaTEePUATBLHOCTD
teHeir — The islands of cloud had gained in density [...], and the shadows were
blown like grey cloths over the sea (Waves, 102), nHs, npeBpaTHBIIET0OCsS B KaMEHb,
— The hard stone of the day was cracked (Waves, 117).

2. Jlpyroe coueTtaHue BKJIOYacT (Ppy3MM Kak cMmelnmBaHue (Merging), kak
IIOTEPIO WM Pa3MbIBAHUE OYEPTAHUM IIPEAMETOB, BIUIOTH O CHOPPEATNCTUYECKON
MeTaMOp(I)OBBI TBCPABIX MTPEAMETOB, IMPCBpAlIAOINIUXCA B KHUJIKHC (CpaBHI/ITe,
PaCIUIBIBIIYIOCS TAPEIKY M XKUAKYIO CTalb HOXKA B IPUMEpE HIKE — €. 15 pomana), u
(pakTanbl KaKk MNposiBIeHUs pparMeHTAIMH TPEIMETOB U CTUXUH. Takoil anroputM
Mer3aKHOTO OIHMCaHUS IMPOHU3BIBACT BCC HWHTCPIIOAWMMU pOMaHa KaK IEJIoc,
doxycupysich, Ipekae BCEro, HA COOTHOLIEHUH MOps, HE0a U BO3yXa, HAIPSIMYIO
3aBUCAIICTO OoT BpCMCHHA JHA, nu co3aaBast TaKUM o6pa30M 0101030675050
HETOCPEACTBEHHON UMUTAUH HUKINYHBIX PUTMOB caMOi Npupobl [COKONIOB] — OT
HEPa3JIMYUMOCTH TpaHUIl MOps U Heba paHHUM YTPOM JO HUX IOBTOPHOM
HCPA3JIININMOCTH IMO3JTHUM BCYCPOM, CPABHUTC:

Pannee ympo: The sun had not yet risen. The sea was indistinguishable
from the sky, [...]. Gradually as the sSky widened a dark line lay on the horizon
dividing the sea fromthe sky (Waves, 3);

Pannee ympo: Gradually the fibres of the burning fire were fused into
one haze, one incandescence which lifted the weight of the woolen grey sky on
top of it and_turned it to a million atoms of soft blue (Waves, 3);

Ympo: The sun rose higher. [...] Everything became softly amorphous,
asif the plate flowed and the steel of the knife were liquid (Waves, 15);

Ilonoens. The sun, risen, [...] bared its face and looked straight over the
waves. [...] And as the light increased, flocks of shadow [...] conglomerated
and hung in many-pleated folds in the background (Waves, 60, 61);

Cymepku:. The sun was sinking. [...] But the waves, as they neared the
shore [...], fell in one long concussion, like a wall falling, a wall of grey
stone, unpierced by any chink of light (Waves, 117)

Ilo30nuii eeuep: Now the sun had sunk. Sky and sea were
indistinguishable (Waves, 134)
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3. Menee 3aMCTHBIM, OJHAKO B€CbMa 3HAYUMBbIM, SABJIACTCA COUYCTAHUEC B
AQHAJIM3UPYEMBIX HHTEPIIOAUAX TEKCTYPHO-CMBICIOBBIX (PY3MHMl KaK CJIOBECHO-
coJiepkarenbHOM umMuTauu 3¢ dexra "B3Becei" wim Apyrux HECTOMKUX COCAMHEHUN
(suspensions) u ¢pakTajJoB Kak MPOSBICHHS IBUKCHHS MaTEpPHM B BHAC €€
U3MEHEHUH, KaJeWJOCKONMYECKUX CIABUTOB. B 3TOM cwmbicie 3amada Qy3uii B
nel3aKHOM JIUCKypCce — Co3AaTh HEKOE ONIYIIEHHEe 3bI0KOCTH, a 3a7a4a GpaKTaaoB —
"chopmupoBaTh uTEpanMoHHBI mporecc GopmoodpazoBanusa’ [Tapacernko 20096:
32], xotopslii Oyiaromaps "MOCTOSHHO MHOXAIIEHCS IeMOYKe 3HAKOB-ACTaJICH, HE
CBOSIIIMXCS K 00pa3y, MOHATHIO, IpeacTaBieHuto” [Tam »xe: 53-54], Omaronmaps
YMHOXKEHUIO (pakTasia A0 OECKOHEYHOCTH pOXKIAaeT TPAaHC Kak HOBYIO
NEpPLENTUBHYIO MNpakTHKy [Tam xe: 88]. Tak, Hampumep, ONMUCBHIBAETCS BOCXOJ
COJIHIIa HaJlT MOPCKOM TJIaJIbK0, KOHBEPI€HTHAsA €MAEMUKA KOTOPOTO UHKOPIOPUPYET
UJAMOCHHKpaTHUeCKHe 00pa3bl oOcaJka B CTapoil OyTbUIKE BHUHA, >KEHIIMHBI,
z[epx(ameﬁ B PYKC JilaMIly U MCIAJICHHO HOZ[HI/IMaIOHIeﬁ e€ mu3-3a TOpHU30HTA,
COJIHEYHBIX OJMKOB KaK IIJJACTHHOK BECpa, CaMOro BOCXOIAMICTO COJHIOA KakK
pasroparomerocss KoCcTpa, paCChbIIaltomero MCKPbI MIAMCHH W B3JAbIMAIOIICTO CCPOC
IMOKPBIBAJIO He6a, 1 KaK HHaMeHeIOHlefI ApPKH HAa TOPU30HTC, CPABHUTC!

Gradually the dark bar on the horizon became clear as if the sediment in an

old wine-bottle had sunk and left the glass green. Behind it, too, the sky

cleared as if the white sediment there had sunk, or as if the arm of a woman
couched beneath the horizon had raised the lamp and flat bars of white, green
and yellow spread across the sky like the blades of a fan. Then she raised her
lamp higher and the air seemed to become fibrous and to tear away from the
green surface flickering and flaming in red and yellow fibres like the smoky
fire that roars from the bonfire. Gradually the fibres of the burning bonfire
were fused into one haze, one incandescence which lifted the weight of the
woolen grey sky on top of it and turned it to a million atoms of soft blue. [...]

Sowly the arm that held the lamp raised it higher and then higher until a

broad flame became visible; an arc of fire burnt on the rim of the horizon, and

all round it the sea blazed gold (Waves, 3)

[TonoGubIe Gy3UOHHO-(PpPAKTATBHBIE COYETAHUS MPOCIICKUBAIOTCA M Kak
OTACJIbHBIC BKpAaIJICHUs B JPYrUX HMHTCPIIOAHUAX pOMaHa, KaK, HampuMep, B
PUTMHYHOM OINKMCAHUU MPHUOPEKHOTO caja, Ie TpaBa CIUBACTCS B OJHY TPAaBHUHKY,
TCHU JCPCBLCB B OJIHY TCHb, 4 UX JINCTBA B OJIUH 3eJICHBIA XOJIM:

all the blades of the grass run together in one fluent green blaze. The trees

shadow was sunk to a dark pool at the root. Light descending in floods

dissolved the separ ate foliation into one green mound (Waves, 82-83)

OmyTuMyt0 poib B CO3JaHUM "3HAUMMOM (OpMBI" MapUHUCTHYECKOTO
NEH3a)KHOIO ONMMCAaHUS B AHAIM3UPYEMBIX MHTEPIIOAUSAX poMaHa "BonHbsl" urparor
JIBE€ JPYTUX PA3HOBHUJIHOCTU B3aMMOJICUCTBUS (PpakTanoB u (y3uil, paznuyaromuecs
CTCIICHBIO CIIMTHOCTH (bOpM " aKICHTOM Ha UX TUHAMHUKC WM CTATHUKE, OIMPCACIIAA
BapUATUBHOCTh (PPAKTAIBLHOM Pa3MEPHOCTH XYJO0KECTBEHHBIX MapuH BupmxuHuu
Bynd. K a3tuM pazHOBUAHOCTSIM OTHOCSATCS coueTaHUs! PpaKTaIoB U Py3uid, rie:
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4. ¢y3um BBICTYNAIOT Pe3yJbTaTOM COCAMHEHUS, WHTErpanuu (OJeHIUHTA)
dopM u/unm cybcTaHuui, a (ppakTaabl — NPOSBICHUSIMH UKOHUYHOCTH, BBOSIIEH
"MpencTaBiaeHre O caMoIoA00nH, caMopeepeHLIny, HErNIaJKOCTH KOMMYHHUKAIH"
[Tapacenko 20096: 75], win xe

5. ¢y3um pernpeseHTUpoBaHbl Kak '"mumesuc co3ganma” (of making) u
¢pakransl kak "mMumesnc asumxerus" (of motion), B repmunoaoruu O.Ckeppu [1HT.
no Freeman 2006: 412], rae nepenaercss He cnenuduKa OUTyIIeHUH (BU3yaJbHBIX,
3BYKOBBIX U T.II.), a cielu(HKa NepLUENTUBHON AUHAMUKH, JI€Iar0IIas BO3MOXKHBIM
nepexoj Ot olyiieHui k Bocrpustuto [ Tapacenko 20096: 87].

Paccmotpum 3TH 1B yKa3aHHBIE BepcHH (y3HOHHO-(PpaKTaIbHONW TUHAMHUKHU B
UCCIIETyeMOM Tei3axHOM Auckypce Bupmxunun Bynd neranshee.

3.2. ®pakragbHasg  pa3MEPHOCTb  XY/AOKECTBEHHbIX MAapHMH B
uHTepawausax "Boan'. ®pakranbHas  pa3MEpHOCTb  IPOCIECKHUBACTCS B
IPOCTPAHCTBE XYAOKECTBEHHOI'O JUCKYypca KaK HeKas "TpaeKTOpHsl, KOTOpask MOXKET
ObITh ommcaHa reoMmerpudecku" [Tam ske: 115]. B amammsupyemsix (parmeHTax
pomana Bupmxuamu Byng sta TpaekTopus accouuupyercs: 1) co CIOBECHO
BU3yaM3upyemMoil opmoit pehepeHTOB pssla XyA0KECTBEHHBIX JeTallel, TAKUX Kak
Beep, NPYTUKU [JIsi MeTaHus (JapThl), MOTBUIEK WIA JOMHUK YJIUTKU (BMECTE C
MJIABHUKOM, U JPYTUMU AeTAIIMH, BXosmiue B "andasut" cumBoiioB [Jlorman 1996:
123] nucatenbHUIBI U 00pa3yroline "KpUCTAUIMUECKYIO PEIIETKY B3aUMHBIX CBs3ei"
KaK €€ MOATUYECKUUA MUp [TaM XKe|), Tlle paKOBMHA YJIUTKHU BOIUIOIIAET TJIAJKOE
camononnobue norapupmuueckorr cnupanu [Ilpemnep 2005: 132-137], koropoe B
KOHEYHOM HUTOTe Pa3pylIaeTcs, WK 2) ¢ MyJbTUMACIITA0OHOW Pa3MepHOCTHIO BOJIH,
KOTOpbIE€ BBICTYNAlOT B POMAHE HE TOJbKO B KauyeCTBE CKBO3HOTO CHMBOJA U
UHCTPYMEHTA CO3JaHMs MyJbCAllMM PUTMa IOBECTBOBAHUS, HO U (PYHKIIMOHUPYIOT
KaK KOMITO3UIITMOHHO 3HAYUMBIN (hOpMOOOpa3yroIuii mapameTp, 3aat0IIHuH KOHTYPbI
BCETO pOMaHa.

WKOHUYHOCTh XYAOXKECTBEHHBIX JI€Talel, WHTErpUpylouias MNpUpOIHbIE
00BeKkThl (YJIUTKA) W BOooOpaxaemble apTedakThl (Beep, JapThl) C KUHETUKOW H
HPHEPreTUKOW MOPCKHX BOJIH, aKTUBU3HUPYIOLIUXCS IOJ BO3JEUCTBHEM COJHEYHOTO
CBETa, 3aJaeT B AaHAJIM3UPYEMbIX HMHTEPIIOAMUSIX TPU JIUHAMHUYECKUX (opmara
OTMCAHUS: CHHYCOUAATBHBINA, TUPOYHIUPYIOMUN 1 BEKTOPHBIMA.

CunycouganbHblil (opmMat ouepunBaeT Mapajviead MeXI1y PAaKOBUHOW YIUTKU
(KaKk OJHUM M3 M3IIOOJEHHBIX CHMBOJIOB B XYAOXECTBEHHOM apceHane Bynd) u
MOPCKOW BOJIHOM, BU3YATIU3UPYS TPACKTOPHIO nodbema (B3AbIOIMBAHNUSA) U RAOCHUA
(oOpymieHus1),  COMPOBOXKAAaeMOro  OyKBaNbHBIM  (KaKk Yy  YJIUTKH) WK
MeTadopudeckuM (Kak y BOJH) pa3zousanuem, pa3pylleHUEM, Ie3UHTErpaiuei,
CpaBHUTE:

Perhaps it was a snail shell, rising in the grasslike a grey cathedral /...J

They [birds] spied a snail and tapped the shell against a stone. [...] until the

shell broke and something slimy oozed from the crack. (Waves, 40); The

waves massed themselves, curved their backs and crashed (Waves, 92); The
hard stone of the day was cracked and light poured through its splinters
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(Waves, 117); The tremendous weight of the shadowed earth had engulfed such
frail fetters, such snail-shell encumbrances (Waves, 117); Darkness rolled its
waves / .../ over the wrinkled skin of the turf, enveloping the solitary thorn tree
and the empty snail shell at its foot (Waves, 134); The waves broke on the
shore (Waves, 167)

OOpamenre K 00pa3y pa3domBaeMoil pakKOBUHBI MOJUTFOCKA HE €CTh CITydaliHBIM
s Bupmxuann Bynd, kotopas He pa3 mpubOeraiga K CpPaBHEHHMIO CEHCOPHBIX
OI_HYLHCHI/Iﬁ opu BOCHPUATHH PCAIBHOCTU C MOJUIFOCKOM, BCKPbBIBACMBIM 3TOU
peansHocThIO (AN event cracks open the "oyster of perceptiveness' [uut. mo Banfield
2003: 491]). B ogHom u3 e€ aBTOOHOrpaduueckux 3cce u3 cOOpHHKA "MOMEHTHI
oertus"  ("Moments of Being") Bynd roBopur o0 opraHax 4YyBCTB, Kak O
"3amevyaTaHHbBIX CoCyaax, IUIaBAaOMIMX Ha IMOBCPXHOCTHU TOr0, YTO HA3BIBAIOT
PCAIIBHOCTBIO; B KaKOU-TO MOMEHT BCUICCTBO, C IIOMOIIBKO KOTOpPOro OHH
3arevYaTaHbl, TPECKACTCs; U Tyda BPBIBAOTCS IMOTOKHU peaJ'II)HOCTI/I" [HI/IT. II0 TaM K€:
491].

Hubdbyanupyromuii popmaT onrcaHus MOPCKUX BOJH (GOKYyCHPYEeT BHUMaHHUE
Ha TpoIEeccax pacceusanus / pazopvi3cueanHus WU pPAcCnpOCMPAHEHUs OpbI3T,
CpaBHHUBACMBIX C BECPOM MM ByaJiblO, HAITPUMCED:

As they neared the shore each bar rose, heaped itself, broke and swept a thin

vell of white water across the sand. [...] and flat bars of white, green, and

yellow spread across the sky like the blades of a fan (Waves, 3); Blue waves,
green waves swept a quick fan over the beach (Waves, 15); the thin swift waves
as they raced fan-shaped /...] over the beach (Waves, 40); They swept the
beach with steel blue and diamond-tipped water (Waves, 60); The waves broke
and spread their waters swiftly over the shore. [...] the spray tossed itself
back with the energy of their fall (Waves, 83); The waves breaking spread

their white fans out over the shore (Waves, 134)

BCKTOPHBIﬁ (I)OpMaT OIMMCAaHUs BOJIH CKO3b IIPU3MY MCHSAIOIICTOCS COJTHCUYHOI'O
OCBEILIEHUs, B TOM YHCIIE U B pa3rape JHs, 3aJIeHCTBYEeT 00pa3HOCTb npomuiKanus /
nponussvleanusn, CBA3aHHYIO C OCTPbLIMU IIPEAMETAMH, TAKUMHU KaK IIPYTHKH, KOIIb,
CTpEJIbl, HallpUMeEp:

Light almost pierced the thin swift waves as they raced fan-shaped [...] over

the beach (Waves, 40); The sun, risen, no longer couched on a green mattress

darting a fitful glance through watery jewels (Waves, 60); water-globed jewels
that sent lances of opal-tinted light falling and flashing in the uncertain air like
the flanks of a dolphin, or a flash of a falling blade (Waves, 82); the waves
beneath were arrow-struck with fiery feathered darts that shot erratically
across the quivering blue (Waves, 94); Erratically rays of light flashed and
wandered, like [...] darts shot through laurel groves by shameless, laughing

boys (Waves, 117)

Ecnu Ha3BaHHbBIE opMaThl MOHOGPAKTATHLHON Pa3MEPHOCTH, aCCOIUUPYEMBIC
C TCM HWJIM HHBIM IIPOABJICHUCM HKOHHYHOCTH, MOJKHO HA3BATh JIOKAJBbHBIMU 110
CBOCMY MacmTa6y, TO TJ100aJILHBIM (I)OpMaTOM TaKkou PasMCPHOCTHU B UCCIICAYCMbIX
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HHTCPIIIOANAX BBICTYIIACT CuHyconga CKpBITOﬁ MECIraBOJIHBI, KOTOpasd
PEKOHCTPYHMpYETCS KaK IIeTMoYKa KOHIIENTYallbHBIX MeTadop, OTpakaroIIux
HenpeKpaiaroiieecss OueHre BoJH o Oeper (metanbHee cM. [BopobGitoBa 2008 132-
133]), cpaBHuTE:

BOJIHBI - MOPIIIMHBI HA TKAHMH (the sea was dightly creased as if a
cloth had wrinkles in it — Waves, 3) — BOJIHbI — CUHYCOMUWJIAJIBHBIE
KPUBBIE / BOJIHbI — PA3BPBI3I'MBATEJIb (each bar rose, heaped itsef, broke
and swvept a thin vell of white water across the sand — Waves, 3) — BOJIHBI —
JABIXAHHUE CIIIIIEI'O YEJOBEKA (The wave paused, and then drew out again,
sSighing like a deeper whose bresth comes and goes unconscioudy — Waves, 3) —
BOJIHbBI — PA3BPBI3I' UBATEJIb (Blue waves, green waves swept a quick fan over
the beach, circling the spikes of sea-holly — Waves, 15) — BOJIHbI — ITAJIAIOIIUE
IPEJIMETHBI (the concussion of the waves breaking fell with muffled thuds, like logs
faling on the shore — Waves, 15) — BOJIHbI — BET'YHBI (the thin swift waves as they
raced fan-shaped over the beach — Waves, 40) — BOJIHbI — BOUHbI (The waves
drummed on the shore, like turbaned warriors, like turbaned men with poisoned assegais
— Waves, 41) — BOJIHbI — BOMHCTBEHHBIE BCAJIHUKMU (They fdl with a
concussion of horses hooves on the turf. Their spray rose like the tossing of lances and
assegais over theriders heads — Waves, 60) — BOJIHbI — IBUT'ATEJIb / MOTOP
(They drew in and out with the energy, the muscularity, of an engine which sweeps its
force out and in again — Waves, 60) — BOJIHbI — TEHEPATOP EHEPI'MM (The
waves broke and spread their waters swiftly over the shore. One after another they
massed themselves and fell; the spray tossed itself back with the energy of their fall —
Waves, 83) — BOJIHbI — JIBUJKEHUE MBIIIIL (The waves /...] rippled as the
backs of great horses ripple with muscles as they move — Waves, 83) — BOJIHbI —
MOCTYIIb KPYITHOI'O Y KUBOTHOTI'O (rippled as the backs of great horsesripple
with muscles as they move — Waves, 83) — BOJIHbBI — MUIIIEHb (the waves benegath
were arrow-struck with fiery feathered darts — Waves, 92) — BOJIHbBI — )KUBASI
CYBCTAHIMSA (The waves massed themsalves, curved their backs and crashed —
Waves, 92) — BOJIHbBI — IMAJIAIOIIIASI KAMEHHASI CTEHA (But the waves,
[...] Tl in one long concussion, like a wall falling, a wall of grey stone — Waves, 117) —
BOJIHBI — PA3BPBISTUBATEJIb / BOJIHbI — TPYCTHBIN YEJIOBEK (The
waves breaking spread their white fans far out over the shore /.../ and then rolled back
Sighing over the shingle— Waves, 134) — BOJIHbBI — LHIEITOT (At the cliff'sedge there
was an equal murmur /...] of water that had been cooled in a thousand glassy hollows of
mid-ocean — Waves, 134) — TEMHOTA — BOJIHbI (As if there were waves of
darkness in the air, darkness moved on, covering houses, hills, trees, as waves of water
wash round the sides of some sunken ship — Waves, 134)

HpOXO,Z[}I qcpe3 BCC JICBATH I/IHTepJHOI[I/Iﬁ KaK 9MOIIMOHAJIBHOC KPpCHICHIO-
JEMUHYEH0, UEIOCTHBIN o0pa3 MeraBoJHbI — OT €€ 3apOoXICHUS 0 THKa,
IPEICTaBJICHHOIO 00pa30M BOMHCTBYIOIIMX BcaaHukoB (The wind rose. The waves
drummed on the shore, like turbaned warriors, like turbaned men with poisoned
assegais who, whirling their arms on high, advance upon the feeding flocks, the white
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sheep — Waves, 41) U aKICHTUPOBAHHOI'O MOIIHON 3HEPreTUKON KaBaJlepHHM Ha
Mapiie, ¥ Jajee 10 3aTyXaHUsl 3TOM SHEPreTHKH, KOTOPYIO IMOCTENEHHO MOTJIONIAeT
TEMHOTa, CPAaBHUTE:
WAVES ARE (A PROPERTY) OF AN ARTIFACT — WAVES ARE A
SLEEPING PERSON — WAVES ARE SPRAYERS — WAVES ARE
FALLING OBJECTS — WAVES ARE RUNNERS / WARRIORS —
WAVES ARE MILITANT RIDERS — WAVES ARE AN ENGINE —
WAVES ARE MUSCLES — WAVES ARE A BEAST'S MOTION —
WAVES ARE A QUIVERING SUBSTANCE — WAVES ARE A STONE
WALL — WAVES ARE SPRAYERS — WAVES ARE A QUIET PERSON,
npeBpaniaeT BU3yalbHbIM Kol Bupmxunuu Bynd B 3BykoBOH, MM cKopee B
CUHECTETUYECKUH, (PopMupysl KpymHOMAcIITaOHYIO BOJHY, BOMPAIOIIyIO B ceOsl HE
TOJIbKO MOPCKHE BOJIHBI KaK BU3YAJIU3UPYEMbIH PePEpEHT, HO U CKPBITHIEC JIOKAIbHbIE
BOJIHBI, O0Opa3yeMble KOJUYECTBEHHBIM  paclpelleICHUEM B  HHTEPIIOIUAX
(¢bparMeHTOB, CBS3aHHBIX C ONHMCAHMEM WX TPEX COCTABIIOMNX, HWIH (HOKYCOB
[Monaco 2008: 177] — mops, cana u goma Ha Oepery. ['padmku (Ha pUCyHKE HIDKE)
MOKa3bIBAIOT KOJIMYECTBEHHYIO KOHTPAIYHKTHOCTh OITUCAHUM 3TUX TOMOCOB B JIEBITH
TIOJTHOIIGHHBIX MHTEPIIIOAMSX W 3aBepliaroliell ogHocTpouHor The waves broke on
the shore (Waves, 167), kotopsie 00pa3yloT TPH HECOBIAIAIOIIKME MO (a3e BOJHBI:
TPOMHYIO CIIAIAOLIYIO "BOJIHY" MopsT2—23:6:16:12:19:9,5:6:13,5:3,5:1-
KOTOPYIO XapaKTepHu3yeT COKpAaIleHHE CIOBECHOTO 0O0beMa OMHCAHWHA MOPCKOTO
Men3axa IMpy UX YBEJINYUBAOLIENCS MHTEHCUBHOCTH; JIBAX bl PE3KO BO3PACTAIOLILYO
B 3aBUCHMOCTU OT OIMCHIBAEMOIO B MHTEPJIIOAMSIX BpeMeHHU IHS "BONHY" cajga u
OoJiee OTIAIGHHOW OT MOOEpeXbsi MECTHOCTH, KOTOpas 3aBepiiaercs (pparMeHTOM
OIMCaHUs TEMHOTHI KakK BOJHBI — 4 : 9 : 34 : 24 :26,5:12:33:24:13+11,5;n
CIIOKOMHYIO, XOTSI U BO MHOI'OM MHUCTHYECKYIO, "BosHy" qoma —3 :5,5:7,5:18:8:
7:8:6,5:6 (cMm. puc.l).
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Puc. 1. Jlnarpamma n0KajqbHOW BOJHOBOW TUHAMUKHU UHTEPIIIOIUN
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Bce ykazanHbIe TpOSBICHHS WKOHUYHOCTH W PUTMHYECKOW OpraHW3aldd
OTMHMCaHUsI B CWJIy CBOCH pa3sHOW WHTEHCHUBHOCTH BBICTYNAKOT B KadyeCTBE TaK
Ha3bIBAEMBIX  MEPUENTUBHBIX TPAJUEHTOB, T.€. IAPaMETPOB IOCTEHNEHHOTO
YBEIMYECHUS WM YMEHBIICHUS HEKOTOPBIX MEPLENTUBHBIX CBOWCTB MPEIMETOB BO
BpEMEHU WM TmpocTpaHcTBe [Apuxeitm 2007: 264], KoTopble, CIOCOOCTBYS
ycmwieHuto dpdexra riayOuHbI, (HOPMUPYIOT CIOBECHO BOIUIOIMICHHOE TPEXMEPHOE
BU3yallbHOE TIpocTpaHcTBO [Tam xe: 263]. Cymmupys HabmomeHus 3a
MHOKECTBEHHOU (PpaKkTallbHONW Pa3MEPHOCTHIO WHTEPIIIOAMM, MOKHO COTJIACUTHCS C
UCCJIEIOBATENIbHULIEH OPUTAHCKOTO  XYAOKECTBEHHOro MojepHu3Ma beatpuc
MoHako B TOM, 4YTO HUX TEKCTypa '"BHOpPHUPYET H3HYTPH, KaK MY3BIKaIbHOE
npousBenenue” [Monaco 2008: 179], 6aarogapst ToMy, 4TO B TEKCT€ MPHUCYTCTBYET
pUTM Kak "MMMaHEHTHbIM KuHe3uc" [Tam xe: 160], rme Bce PUTMHUUECKHU
pPa3BEPTHIBACTCS, BCE CYIIECTBYET B KUHETHUYECKOM COOTHOIIICHUU C YEM-TO JIPYTUM
[Tam xe: 162]. IlogoOHOEe KHHETHYECKOE COOTHOIIEHHE TMPOCIEKUBACTCI U B
UCTIONIb30BaHNN  Bynd  CBETOKOJOPHUCTUYECKMX  OMHUCATENBHBIX  TEXHHK,
BBICTYNAIONIMX  KaTajgu3aTopoM rojorpapuueckux 3PGEeKToB B  ONUCAHUAIX
MEHSIOLIETroCs B 3aBUCUMOCTH OT COJIHEYHOT'O OCBEIICHHSI MOPCKOTO Mei3axa.

3.3. Touorpajpuss ™MapuH B HHTepJOAUAX pomaHa "Bouanbl".
OC0OEHHOCThIO CBETOKOJIOPUCTUYECKUX OIMUCATEIBHBIX TEXHUK B HCCIEIYEMBIX
UHTEPJIOAMSIX SIBIIIETCA TO, YTO OHU OCOOBIM O0Opa3oM JIOXKATCS Ha CO3JIaHHBIN
aOpHUCHBIMU TE€XHUKaMHU "MHTEP(PEPEHIIMOHHBIN MATTEPH — CIIOXKHBIM U TOHKUH Y30p
3areyvaTyieHHbIX COOBITHI, 00Opa3-TaTTepH OpUTHHAIa, COOTHOCUMBIN C HUM YK€ HE
MOTOYEYHO, KaK B JIMH3E, a HEKOTOPBIM OoJiee CIoKHbIM 00pazoM" [ApiHoB 1999].
B wunHTepmiogusx-mapuHax, 1o ciioBam bearpuc MoHako, "CBET HE MPOCTO
BO3JCHCTBYEeT Ha TpeAMEThI, OH uX ormiogorBopser”’ [Monaco 2008: 179];
MOBEPXHOCTU U "MpeaMEThl — Yepe3 UX LIBETa, OUEPTaHUS U TEKCTYpYy — MO-pa3HOMY
0’KMBAIOT IO/ B3TJIs10M HaOmoparens" [Tam xke: 178].

JleficTBUE CBETOKOJIOPUCTUYECKUX TEXHUK B UHTEptoausix "BomH" mo cBoeMy
CIEKTPY BBIXOJUT 32 PAMKH COOCTBEHHO MAapUHUCTHUYECKUX OMHUCAHMM, BHICBEUUBAs
"MOpe KaKk KOCMHUYECKOE€ HEHCTOBCTBO CTUXUH, 3€MJII0 U MOJISI KAK HEC/IEPKAaHHOCTh
IJI00ANBHBIX TPOCTOPOB, MNTHUI[ KaK CTapaTelbHBIX MOJpa)kaTele YeIoBEeYECKOM
JKU3HHM, a JIOM KaK HEUTO CTaTUYHOE, a0CTPAKTHOE, MEHTaJbHOE, 330TepHdecKoe”
[Tam »ke: 177]. OnpHako, y4yuThIBasi TEMAaTHUYECKYHO0 HANpPAaBIECHHOCTb CTAaTbH, B
PAaCCMOTPEHHUU CBETOKOJIOPUCTHKU KaK MCTOYHHMKA royiorpaduueckux 3QpQpeKToB Mbl
OTPAaHUYMMCS, B OCHOBHOM, aHAJIM30M CIIOBECHOT'O OINHMCAHMS WMIPhbl COJHEYHOTO
CBETa W MOPCKOW BOJBI, C HEKOTOPHIMH JIOMOJHUTEIHLHBIMH KOMMEHTAPHUSIMU
OTHOCUTEIILHO JIPYTUX TEMATUYECKUX (POKYCOB MHTEPIIOIUN.

B otux wuccnemoBaTenbCKUX —Ipeneniax  MPOCIEKUBAIOTCS — CIEAYIOUINE
CBETOKOJIOpUCTUYECKHUE TeHJIeHIIUU: (1) coueTaHne MIATKOCTU U PE3KOCTH CBETOBBIX
pelIeHil, HampuMmep, Korja oOpa3HOe OMUCaHHWE BOCXOJla COJIHIIA, KakK JamIlbl,
KOTOPYIO MEIJIEHHO TOJHMMAET H3-32 TOPU30HTAa pyKa HEBUJIMMOM IKEHIIMHBI
(Sowly the arm that held the lamp raised it higher and higher until a broad flame
became visible — Waves, 3), cocenctByer ¢ pe3koil JMHAMHUKOW COJIHEYHOTO CBETa,
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kotopsii ObeT (The light struck upon the trees — Waves, 3), 3aoctpsier kouTypsi (The
sun sharpened the walls of the house — Waves, 3), nponmssiBaet (Light almost
pierced the thin swift waves — Waves, 40) B yTpeHHHE Yachl U Pa3MbIBa€T KOHTYPHI
npeamMetoB (the evening sun /... made the chairs and tables mellower — Waves, 117)
No3AHUM BedepoM; (2) pasHooOpa3ue IIBETOBBIX TEPEXOJI0OB  OCBEIIAEMOM
MOBEPXHOCTH U IPEIMETOB: Hampumep, rnepexona ot ceporo (the grey cloth) k 6emomy
(white water), naneiie k 3exenomy (left the glass green), sxearomy (yellow fibres) u
roiayoomy (soft blue) u nanee k 3omotrcromy (the sea blazed gold — Waves, 3),
XapaKTepHBIA I Havaja JHS; WIA W3MEHEHHE I[BETOBBIX OTTEHKOB IO
Bo3/ciicTBreM cBeTa — The light touched something green /.../ and made it a lump of
emerald (Waves, 15). Takas TeHAEHIMS CIIOCOOCTBYET SMOIMOHAIBHOMN
HACBHIIIIEHHOCTH OMHMCAHUs, YYUTHIBAsI TO, C TOYKH 3PEHUS IICUXOJIOTHU BOCIIPHSITHS,
I[BET K PE3yJbTaTe CBOCH CKJIOHHOCTH K JIPYTOMY IIBETY MPOU3BOJUT JUHAMUYECCKHUI
s dext HanpsbkeHHocTH [Apaxeim 2007: 319]; (3) monudyHKIIMOHATBHOCTH
KITIOYEBOW OOpPa3HOCTH W CHUMBOJIMKH, KOTOpas TMPUMEHSETCS KaK K OIHMCAHUIO
CBETOBBIX, TaK W K OIMCAHUIO BOJHO-ONTHYECKHX 3(P¢PeKToB. DTO Kacaercs,
HarpuMep, odpasa Beepa, KOTOphIil accoruupyeTcs u ¢ Opeiramu BoaH (The waves
breaking spread their white fans for out over the shore— Waves, 134), u ¢ camumu
sBosHamu (Blue waves, green waves swept a quick fan over the beach — Waves, 15;
the thin swift waves [...] raced fan-shaped over the beach — Waves, 40), u c
cosHeYHbIM cBeTOM (The sun [...] rested like a tip of a fan upon a white blind), u
KoJIOpUCTHUYECKUM criekTpoM Heba (bars of white, green and yellow spread across the
sky like the blades of a fan — Waves, 3); (4) obOparumMocTh (PEeBEPCHBHOCTH)
o0pa3HOCTH, KOT/a, HampuMep, HE TOJBKO BOJa ONKCHIBAETCS C IOMOIIBIO
ONTUYECKUX YPPEKTOB, HO U CBET MOAAETCS CKBO3b MPU3MY BOJbI, HAIpUMEP: Waves
[...] leaving shallow pools of light (Waves, 15); The hard stone of the day was
cracked and light poured through its splinters (Waves, 117), uiau CKBO3b MPU3MY
BoJiH, Hanpumep: Through all the flowers the same wave of light passed in a sudden
flaunt and flash as if a fin cut the green glass of a lake (Waves, 102); (5)
pedepeHnranbHas SKCIaHCHS ONTHYECKUX I(PGHEKTOB OT OMHCAHHS MPETOMIICHHS
COJIHEYHOTO CBETa B MOPCKHX BOJIHAX JI0 ero mpesomieHus B poce (the dew dancing
on the tips of the flowers and leaves made the garden like the mosaic of single sparks
— Waves, 15), kanenbkax goxas (the rain drops on the hedge, pendent bit not falling,
with a whole house bent in it — Waves, 40) u aparonennbix kamusx (the water-
coloured jewels with sparks of firein them — Waves, 40).

OTMeueHHBIC TEHACHIMM, OE3yCIIOBHO, HE WCYEPIBIBAIOT BCETO OOrarcTea
NaJUTPbl KPAaCOK MHCATENBHUIBI, Ybsi COBOKYITHOCTh WHHOBAIIMOHHBIX Ha TO BpEMs
OIMUCATENIbHBIX TEXHUK HE TOJBKO BBICTYIIAET CBOCOOpPA3HBIM ' JIMHAMUYECKHM
MHKPOCKOIIOM, KOTOPBI 00OCTpSIET U 3aMeJUIeT BOCIIPUSATHE 10 TaKOH CTETEHH, 4TO
TOHKHE U3MEHEHUS KATMOPYIOTCS UM TpakTHuecku 10 6eckoneunoctu" [Monaco 2008:
179], Ho u, paboras Ha ronorpaduaeckuii 3G(eKT, Mo3BOISIECT BHICBETUTH 33 BHIUMOM,
3pUTENIFHO BOCIPHHAMAaeMOW (MJIM  CJIOBECHO TPEIIOMJIICHHOM KaK 3pUTEIBHO
BOCIIPUHUMAaEMasi) MOJIEJIbIO ""CKPBITHIA CTPYKTYPHBIH I1aH", cCBOe0Opa3Hylo "cucremy
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OTCYeTa, KOTOpas TIOMOTaeT OINpPENeIuTh BAKHOCTh JIIOOOTO HM300pa3UTEIHHOTO
AJIeMEHTa I paBHOBECHS Bcero nzobpakenus” [Apuxerim 2007: 27].

4. Bmecto BBIBOAOB. Bpsg nu KTO-1MOO M3 CEPhE3HBIX HCCIEIOBaTENCH
XYJO’)KECTBEHHOTO TeKCcTa OyAeT OTpPUIlaTh BAXKHOCTh MEXIUCHUTIIMHAPHOTO
MO/IX0/1a K aHAJIM3Y €ro CEMaHTUKU U CTPYKTYypbl. COMHEHHIO, CKOpEE, NO/IBepraeTcs
CTeNeHb M TJIyOMHAa BO3MOXHOTO TPUBICYCHUS K JIMHTBUCTUYECKUM WM
JMHTBOMO3TOJIOTUYECKUM  CTYJIMSM JIaHHBIX E€CTECTBEHHBIX HAayK, HapabOTOK
COBPEMEHHBIX TMPOPBIBHBIX HAy4YHbIX KoHIenmnuil. lcnonb3oBaHue mMOHSATHE
rojorpaduu B MPUMEHEHHH K CIOBECHOMY HCKYCCTBY HE JIOJDKHO, HA HAlll B3TJIS,
BBI3BIBATH  OTTOPKEHHE JAXKE€ Y CaMblX OCTOPOXKHBIX  HMHTEPIPETATOPOB
MOJIEPHUCTCKOW TMPO3bI OJarojaps HEOJHOKPATHO OTMEUYAEMOW CBSI3U MCKYCCTBA C
ynBoenueM peanbHoctH [Jlotman 19986: 608]. bomee Toro, mo cioBam
I0.M.JIotmana: "B03MO0XHOCTb YABOEHUS SBJISETCS] OHTOJIOTMYECKOM MPEAITOCHUIKON
MpEeBpallCHHs] MUpa MPEIMETOB B MUP 3HAKOB: OTPAKEHHBIA 00pa3 BEIIM BHIPBAH U3
€CTECTBEHHBIX I HE€ MPAKTHUYECKUX CBA3EH (IIPOCTPAHCTBEHHBIX, KOHTEKCTHBIX,
LEJEBBIX U MPOYMX) U MOATOMY JIETKO MOXET OBbITh BKIIOYEH B MOJEIHPYIOIINE
CBSI3U 4yenioBeueckoro coszHanus" [Tam ske: 609]. CroBecHass M300pa3UTENbHOCTDh U
onucaTeIbHbIe TEXHUKU "CO3al0T UIUTIO3UIO TOXKAECTBa 00BEKTa U ero oopasa. [...]
Touka 3peHus BBIIEIAECTCS KaK CAMOCTOSITEIbHBIN CTPYKTYPHBIN 3JIEMEHT, KOTOPBII
MOJKET OBITh OTIEJICH OT 00BEKTa, JAHHOTO HAUBHOMY CO3€pIIaHHUIO0, U TIPEJCTABIICH B
BHUJIE OCO3HAHHOM M CaMOCTOSTEIbHOM cymHocTH" [TaMm xe: 609-610].

B stoit 06bemHo# 1uTare u3 cratbu KO.M.JloTMaHa 0 TeaTpe 1 KUBOMUCH YKe
NPUCYTCTBYET, KaK HaM KaXeTcs, UJesl rojiorpa@HuyHOCTH KaK BO3MOKHOCTH, MO
BO3JICHCTBUEM MEHBl TOYEK 3pPEHHUs, HEOAHOKPATHOIO YABOCHUS PEAIBHOCTU
BCJICZICTBUE OTHECEHHOCTH 3HAUYUMBIX CTPYKTYp K Pa3JIMYHBIM CEMUOTHYECKUM
CHUCTeMaM, BKJIOYasi, HalpuUMep, OTHECEHHOCTh JIaHAMA(THBIX 00pa3oBaHUN K
IPUPOJIHBIM O0BEKTaM M K OOBEKTaM CJIOBECHBIM, HO BOCCO3JIaHHBIM B TEpPMHUHaX
o0pa3HOI penpe3eHTauu 10 3aKOHAM 3PUTENIBHOTO BOCHPHUATHS U  COIJIACHO
KaHOHaM TOTO WJIM MHOTO JIUTEPATYypHOrO HampaBiieHHd. Bocco3maHHOToO, TeM He
MeHee, 1IeJTIOCTHOM JIMYHOCTBIO MHCATENs, IeTbHOCTh KOTOPOM cama 1o cebe MOXKeT
OBITh TIpUpaBHEHA K 3HAHWIO PEATbHOCTH W CO3JAAHMIO TPOM3BEICHHS HMCKYCCTBa
[Havard-Williams 1954: 84]. B oaroii CBsI3M NeEPCHEKTHBON JalbHEUIINAX
UCCJIEOBaHUM B 001aCTU M300pa3UTEIbHON CTUIMCTUKH MYJIbTUMOJAIBHOIO TOJIKA
MOKET CIIYKUTh PaKypc B3aUMOJECHCTBUS CIIOBA U MY3bIKH, CTOJIb 3HAUMMBIA ISt
npo3sl Bupmkuaun Bynd, HacTOSHHOW Ha S3BIKE I033UH, MY3BIKH, YXHBOIUCH

[[apun 2002:331].

NMPUMEYAHUS
[IpuBeneHHbII CNHCOK 3aUMCTBOBAH W3 HENABHO OMYOJIMKOBAHHOIO
riioccapusi KIroueBbIXx TepMuHOB crwimctuku [Nergaard 20106: 7-48], koropsiid
IPEUMYIIECTBEHHO XapaKTepu3yeT COCTOSHHE JeNl B  3alaJHOEeBPONEHCKOM
ctunuctuke. [loaToMy HEKOTOpbIe W3 HAa3BAHHBIX HAIPABICHUN CTUJIMCTUYECKUX
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UCCIICIOBAaHUM em€ HE3HAKOMbl WM HEJOCTaTOYHO 3HAKOMBI OTEYECTBEHHOMY
yutateqto. K TakuM  HampaBlEHUSIM  OTHOCATCS, HampuMep, KpUTHUECKas
CTUJIMCTHKA, 3aHUMAIOIIASICSl BBISIBICHUEM M CHUCTEMAaTH3allMedl CTHIMCTUYECKHUX
CPEIICTB BBIPWKEHUS COIMAIBHBIX 3HAYCHUW/KOHHOTAIMMA, TaKWX KaK BIACTh,
WJICOJIOTHS U T.II., U UX POJI B HAIIEeM BOCIpHUATHU Mupa [Tam xe: 11-12; Jeffries
2009]; memaroruyeckasi CTUJIMCTHKA, KOTOpasi OXBAThIBAET J[Ba MOAXO0Aa: COOCTBEHHO
munaktaaeckuid  [Short 2007] W uHTEpIpeTaroOHHBIN, (OKYCHPYIOIIMHCA Ha
0o0y4eHUHU 53bIKY, B TOM 4YMCIE M MHOCTPAHHOMY, Y€pe3 aHAIMU3 XYI0KECTBEHHbIX
npousBeacHui [SIMpPson 1997]; a Takke KOpIycHasi CTHIMCTHKA, KOTOpasi, pa3BUBast
METOJIOJIOTHIO KoprmycHo# nuHrBucTukd [Mahlberg 2005], ommparomiyrocs Ha
CTaTHCTUYECKYI0 00pabOTKy MAacCHMBOB KOMII"IOTEPHO OTOOpPAaHHBIX TEKCTOB,
MO3BOJIIET HE TOJNBKO  BEPUUIIMPOBATH  UCCIEAOBATEIBCKYI0  HHTYHUIIUIO
OTHOCUTEIIbHO TE€X WM WHBIX CTHJIMCTUYECKHX SBJICHUH, HO M YCTaHOBHTH
HEKOTOpble  OOIIME CTUJIUCTHUYECKHE TEHJECHUMM U  3aKOHOMEpPHOCTH, HE
IPOSBIIAIONINECS Ha OTPaHUYEHHOM TeKCTOBOM Matepuae [ Toolan 2009].

? Tax, aHAJIM3UPYEeMBbI B 3TON cTaThe poMaH Bupmxunuu Bynd "Bommsr",
KOTOpBI HMHOT/Ia HA3bIBAIOT CTUXOTBOpeHHEM B mpose (the prose-poem [Monaco
2008: 161]), Mo>kHa OTHECTH K "My3BIKaJIbHOM Ipo3e": OH co3naBaics "kak "pomas-
coHara", U B €ro KOMIIO3UILIUU, CTHIIE JCHCTBUTENBHO CJli€JaHa IONBITKA Y4eCTb
3aKOHBI 3TOM My3bIKanbHOU Gopmbl" [["apun 2002: 338].

3 Jk(pacrc MOHNMAETCst KAK HCKYCCTBO OIMMCAHHS IPOM3BEICHNI HCKYCCTBA, B
TOM 4YHCjIe W "CIIOBECHAs PElpe3eHTallis BU3YyalbHBIX penpesentaruii" [Heffernan
1993: 3] B mon3uum wiM mnpoze. OK(Ppazuc Kak HUCHOJIB30BAHUE OJIHOTO
U300pa3sUTEIBLHOTO  CIOco0a  pempe3eHTaluu  JUIsl  MPEACTaBICHUS  PYroro
(Hampumep, KapTUHA C U300PAKEHUEM CKYJBINTYPhl) MPUHATO OTIMYATh OT
NUKTOPUAIBHOCTH  (KAPTMHHOCTH) W BU3Y&JIbHOW  HMKOHUYHOCTH, KOTOpbIE
PENpPE3eHTUPYIOT TNPUPOAHBIE OOBEKTHL. [IpyM 3TOM NHKTOPUATBHOCTH KaCaETCs
UCIIOJIb30BaHUS B XY/10KECTBEHHOM JUCKYpPCE TEXHHUK PENpe3eHTALUH, XapaKTEePHbIX
JUTs1 N300pa3UTENbHOIO UCKYCCTBA U, B YACTHOCTH, JIJIsl TOTO WJIM MHOTO HAINpaBlIEHUs
JKUBOIIMCHA WJIM CTWIS KOHKPETHOTO XYJIOKHUKA, a BHU3yallbHasi HMKOHUYHOCTH
0oOHapyXUBAeTCs T€M, TJle¢ UMEET MECTO CJIOBECHas W/Win rpaduyeckas MMHUTAIHS
pedepenta [Tam xke: 3-4]. DxdpacTUdecKkue FIEMEHTHI UM MOTHUBBI MOTYT CIY>KUTh
KOMITOHEHTaMH CIOXKETa WJIM Jaxke "TeHaMH ClokeTa'", CBoeoOpa3HbIMHU "TEKCTOBBIMU
reHamu", B TepmuHosoruu FO.M.Jlotmana [Jlorman 1996: 115, 145], korma
CIO)KETHBIM CTEPKHEM CTAHOBHUTCS OMNPENIEIEHHOE apXUTEKTYpHOE COOpPYKEHUE
[Kon6ina 2009], sxuBonMCHOE MOJIOTHO WK (oTorpadus, Kak, HAaIPUMEp, B pOMaHe
Mapraper O1Byx "The Blind Assassin" ("Cnenoii youiina").

* MI3BecTHO, YTO HA MMIPECCHOHHCTOB, B PAbOTAX KOTOPHIX UHCTBIC SPKHE
Ma3KH ONTHYECKU COEAMHSUIUCH JIMIIbL BO BPEMs CO3EpLAHUS KapTUHBI, TIyOOKOe
BIUSIHUE OKa3ajla S[MOHCKas rpaBiopa, KOTOpas Heciaa B cebe MHOW OMbIT, HUHOE
Bocnipusitue Mmupa [IleneBpbr >xuBommcu 2008: 106-107], rme AOMUHHUPOBAI
€CTECTBEHHBII Yroj HakKJIOHAa M OTCYTCTBOBaJa MOHO(OKambHas TNEepCleKTHBRa
[Uctopust coBpemenHoro wuckyccrBa 1998: 484]. Ilo mHenuto MakcumunuaHa




69

BonommHaa, uMmpeccMoHn3M COOCTBEHHO POJWIICS M CTal CYHIECTBOBAaTh "B TOT
3aMeyvaTesIbHbId JIeHb, KOTJAa ... B MaJlEHbKOM TOJUIaHJICKOM ropoake CaaHname
tonblil Ko MoHe, pa3BopaurBasi KyIJICHHBIN UM B JIABKE KYCOK ChIpa, YBUJEIN, YTO
OH 3aBEPHYT B PUCYHOK, KOTOPBIM OBLI MEPBOM SIMOHCKOW TI'paBIOPOM, MOMABIICHCS
emy Ha raza" [muT. no Llenespwl xuBonucu 2008: 106]. Ilo apyroit Bepcuw,
MHTEPEC K SIMOHCKOMY MCKYCCTBY PacHpOCTPaHUIICS CPEIU UMIPECCUOHUCTOB MOCIE
TOTO, KaK XYAOXHHUK-UMIpecCHOHHCT U TpaBep Denukc bpaxkmon oOHapykui
HECKOJILKO AcTaMnoB XOKycasi, UCTIOJIb30BaHHbBIX JIJIs yrakoBku (apdopa [Mcropus
COBpPEMEHHOr0 uckyccrtBa 1998: 484].

Takoli moaxod COOTBETCTBYET MNPUHATOMY B TICUXOJOTMU BOCIPUATHA
pasrpaHUYCHUI0 MEXIy '"MEpIENnTUBHBIMU  TMOHATHUSMU"' KaK  BCEOOIIMMHU
CTPYKTYPHBIMH CBOMCTBAMH, OCO3HABAEMBIMH B MPOLIECCE BU3YAIIbHOTO BOCIPUSITHS,
U "penpe3eHTAlMOHHBIMU TOHATUSAMHU", T.€. "HOHATHUSMU O (OpME TOCPEICTBOM
KOTOpOM BOCIpPUHHUMAEMasi CTPYKTypa OOBEKTa MOXKET ObITh BBIPAKEHA C Y4ETOM
CBOMCTB, XapaKTEPHBIX MJIs JAHHOTO M300pa3uTenbHOro cpeactra’ [Apnxaiim 2007:
162].

® B jomonmHeHHe, K OCHOBHBIM >JIEMEHTAM H300PA3HTENHHOrO IH3aiiHa,
BBI3BIBAIOIINM SMOLMOHAJIBHBIN OTKIIMK 3puTens, P. dpaii npeqnaraer OTHECTH yrol
HAKJIOHA B3IVISAa IO OTHOIICHWIO K IUIOCKOCTH, HABUCAKOIICH HAJ HAMH WU
otnanstorieics ot Hac [Fry 1957: 34].

" HaroMHmEM, 9TO "roorpamMmma — 3T0 00BbEMHas KapTHHA, BO3HHKAIONIAS B
pe3ynbTaTe WHTEpPPEPEHIIMU CBETOBBIX BOJIH", TO3BOJISIONIEH "BOCTIPOU3BOJIUTH
TOYHYI0 TPEXMEpPHYI0 KOMNMIO OPHUIMHAIBHOIO OOBEKTa" TMOJA  BIUSHUEM
PAaCHUICIVICHHOTO JIA3€pHOTO Jy4ya, HAMpaBJIE€HHOTO Ha CBETOYYBCTBUTENIbHbBIN
MaTepuaj, paHee MOJABEPIIINNCS BO3JIEHCTBUIO PACCESIHHBIX OOBEKTOM CBETOBBIX
BOJIH, OTJIMYAIOIINXCS HE TOJIBKO 10 MHTEHCHBHOCTH (Kak mpu (ororpadupoBanun),
HO U 1o (ase [BnaxoB]. B cuily yHMKanbHOCTH MPHUHIIMIIA, JISKAIIETO B OCHOBE
rosorpapun (M TPUMEHHUMOTO K BOJHAM JIOOOM TPHUPOABI), KOT/AA KaXAbIA
OTJIEbHBIA YYaCTOK TOJIOTpaMMbl COAEPKHUT B cebe HH(DOPMALKIO O IIEeJIOM,
rojorpaduueckast MOJEIb BBIXOIUT 33 PAMKH OMMCAHUS CyTO (PU3MUECKOTO SBICHUS,
CTAHOBSICh OCHOBOM /J1s1 paciupoBKU: 1) yCcTpoiicTBa MUPO3IaHU [TaM ke ], KaK-TO
B OJIHOM W3 HWHTEPIPETALMOHHBIX BEPCUM KBAaHTOBOW MexaHuku /JlpBuna bowma,
COTJIaCHO KOTOpOM (u3nyeckass peanbHOCTh ()aHTOMHA M BBICTYMAE€T CBOETO pPOja
CYIeprojorpaMMoii, B KOTOpPOM HpOIUIOE, HAcTosIiee U OyAyllee CYIIECTBYIOT
ogHoBpeMeHHO [ApmuHoB 1999; BmaxoB]; 2) pabGoTel Mo3ra, Kak B
Helpopusnonoruueckoi konenimu Kapma I[Ipubpama, B COOTBETCTBHH C KOTOPOM
uHpOpMaIlMsl XpaHUTCSI HE B KAKOM-TO OINPEICIIEHHOM YydYacTKe Mo3ra, a
paccpenoTodeHa 1mo Bcemy o0beMmy Mosra [Baaxos; Tapacenko 20096: 118-119]; 3)
MEeXaHM3Ma TNepelayd TEeHETUYeCKOW HMH(POpManud Ha OCHOBE THIIOTE3bl O
xpomocomHoit JIHK kak o Ouonazepe ¢ mnepecTpauBaeMbIMH JUIMHAMHU BOJIH
U3ITy4aeMBbIX TOJIEH; a Takke 4) MPUPOIbI TAKUX MaparcuXxoJOTHIeCKX ()EHOMEHOB,
OTHOCSILUXCS K N3MEHEHEHHBIM COCTOSIHUSIM CO3HAHUsA, KaK, HallpUMEp, TeJIenaTus,
no I'epmany I'pody [Tam xe]; u, HAKOHEN, 5) PACKPBITUS CYTH CHHEPTreTUYECKOU
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napajurMpl, KoTopas, IO CJIOBaM OJIHOTO M3 €€ OCHOBOIOJIO)KHHMKOB ['epmaHa
XakeHa, ABJISIETCS "J1a3epHO-ToI0rpaduyecKkom napagurmon”
(MpOTUBOMOCTABJICHHON TaK HAa3bIBAEMOW MapaaurMe JuH3bl, 1o /[.bomy) B cuiy eé
HEJIMHEWHOW KOHIIeNTyaabHOU "onTuku'", rae obpas ya3epa GUTrypupyeT B KauecTBE
MHCTPYMEHTA MMO3HAHUS 1 KOMMYHUKAaTUBHOTO MOcpeAHuKa [ApmnHOoB 1999].

® Takoe ommcaHMe He MOXET HE BBI3BATh ACCOLMALMIL ¢ H3BECTHOM cepuen
KapTUH XyJ0KHHUKa-TioctuMipeccuonucta [lons Ce3anHa. KOTOPBIA, "B CTpEMIICHUU
UJICaAIbHO TTOCTPOUTH M300paKeHUEe MPUPOJBI B COOTBETCTBUU C T€OMETPHUUECKUMU
dbopmamu" [Mctopusi coBpeMenHoro uckycctBa 1998: 504] MHOXkeCTBO pa3 pucoBai
ropy Cent-Bukryap, "BUIHEIOIIYIOCS HAa TOPU30HTE U3 OKHA €ro JAoMa B JKce, 10
TeX MOp MOKa HE OBJaJie] MOJHOCThIO €€ 00BEMOM B COOTHOIICHUU C OKPYXKAIOIIIM
IPOCTPAHCTBOM M IITyOMHON Heba" [TaMm xe].

® D1y KOMIIO3HIMOHHYI0 TEXHHKY MOXHO PacCMaTpHBATh 3HAYHTEIBHO
mupe — Kak (yHIaMEHTaJbHOE MEXKCEMHOTHYECKOE KYJIbTYpHOE SIBJICHHE,
OXBAaThIBAIOLIEE pa3Hble BHUAbI HCKYCCTB M TNpeJIoJiararoniee Leablidi Habop
YHUBEPCAITBHBIX U WHAUBUIYAJbHBIX MPOSBICHHUH, KaK, HAIIPUMEP, UMAKUCTCKHUE
MOATUYECKUE TEXHHUKH, rJe (UTYypUpYeT KaTajoru3amus o0pa3oB, KOHQIUKT
MeTadop U TMOITHKA CJBHUra, HAMpPaBICHHbIE HA CO3JJaHUE HAMNPSIKEHUS B
yuTaTteabckoM Bocupustun [Huttunen 2002], wunu BU3YyaJbHBI MOHTaX
I'.IlerTns, KOTOpPBIM BKJIKOYAECT TPU KATETOPUU: METPUYECKUU MOHTAX,
OCHOBAaHHBI Ha pHUTME, AHAJUTHYCCKUNW MOHTaX C  aKIEHTOM Ha
XPOHOJOTHYECKON TOCIEIOBATEeIIHbHOCTH WJIM HA WHTETpallu TOYEK 3PEHUS Ha
OJIHO W TO ke coObithe [Zettl 1990: 320]; u comepkaTenbHO-aCCOMMATHBHBIH
MOHTAaX, ONMUPAIOIINIICS Ha CPAaBHEHUE UJIM CTOJIKHOBEHHUE Pa3HbIX 00pa30oB U TEM
JUTSL CO3JaHUs HOBBIX WJIM YCUJICHUSI UMEIOIIUXCS [TaM xe: 324].

1 OrBer Ha 5TOT BOMPOC TBITAIOTCS HATh COBPEMEHHAS MCHXONOTHS H
HEHPOHAYKH, KOTOPBIE HCCIEAYIOT TO, Kak "BHJIEHHE KOHCTPpYHpPYETCS U
JIOCTpamBaeTCsl HalMM Mo3roM. Kak Teno mocTpaMBaeT UEIOCTHOCTh HAIIUX
OTPBIBOYHBIX OIIYIIECHHM. [...] KaK Hallle NOHUMAHHUE JOCTPAUBAECT A0 LUEIOCTHOCTH
oTpbIBOYHBIC (DakThl pparmenToB BocupusaTus" [Tapacernko 20096: §].

' @pakramoM, Kak IpaBHIO, HMMEHYeTCS TeOMeTpHdecKas (QUrypa,
oOylamaromas CBOMCTBOM CaMOIIOZOOMs, T.€. COCTaBJE€HHAss K3 MHOXECTBa
YacTei, Kaxkaas U3 KOTOPhIX monoOHa Beeit purype nenukom [Mandelbrot 1982:
14]; nnu, no onpenenenuto FO.A.JlanunoBa u b.b.KagomieBa, "Hekuil CUIbHO
M3pPE3aHHBIM T€OMETPUUECKUNM OOBEKT, KOTOPBIM SBISJICS, HapUMEp, YK€ HE
TOYKOM, HO €mE HEe TJAJKOW JIMHUEW, WIH YK€ HE JUHUEH, HO elE He
niockocThio" [uuT. mo Tapacenko 2009a: 42]. B nociegnee BpeMs ObITYET TOUKA
3peHusi, 9To0 GpakTajgbl — 3TO HE BU3yaJbHBIC 00pa3bl, a HEKUH MPOIECCYaTbHBIN
S3bIK, (opMa KOTOPOTO 3aBUCHUT OT XapakTepa uUTepalnuii, T.e. cmocobda
npeoOpazoBanus [ Tapacenko 20096: 30].

[ToacdeTs! BemuCh B CTPOYKAX; IMIPH 3TOM 00BheM "pa3opBaHHBIX" (B HaYale U
B KOHIIE HEKOTOPBIX MHTEPJIIOIUI) OTTMCAaHUH IBUKEHUS BOJIH CYMMHUPOBAJICS.
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