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Abstract

This paper focuses on the theoretical concept of subjectivity in the translation of metaphors of depressive
emotions in Styron’s Darkness visible: A memoir of madness into Russian. In the memoir, the author
interprets his emotions and names them via metaphors; these interpretations are driven by images in the
author’s mind. The hypothesis of this paper is that metaphor translation is substantiated by metaphor
interpretations driven by the translator’s mental images.

An image-driven interpretation in translation is a creative act of giving a meaning to a word in the
source language and of finding in the target language a word to capture this meaning. This act is driven by
images “drawn” in the translator’s mind. Mental images are non-propositional objects in the mind but
languages are devised to have propositional thought at their basis, which entails semantic losses to
translation. These losses must be minimized by finding words in the target language that make optimal
descriptions for mental images described by words in the source language first. In this paper, the subjectivity
argument is used to show that these mental images are the translator’s but not the author’s. Subjectivity locks
the translator into their own experiences only and overrides expectations of the translator’s and the author’s
shared phenomenal consciousness.

This paper analyses Menikov’s translation of Styron’s metaphors. The pivot in this analysis is
metaphorical creativity, with Menikov’s translation shown to be discrepant with the majority of Styron’s
creative metaphors in terms of the images that drive the translator’s interpretations. The author’s many
creative images prove transformed or lost in translation, which endorses subjectivity in metaphor translation
and makes it possible to conclude that Menikov’s translation distorts many of W. Styron’s metaphors.

Key words: conceptual metaphor, interpretation, mental image, subjectivity, translation.

Words are like the film on deep water
L. Wittgenstein

1. Introduction
This paper focuses on the theoretical concept of subjectivity in metaphor translation and presents a case
study of metaphors of depressive emotions in Styron’s Darkness visible: A memoir of madness
translated into Russian. This paper treats the memoir as the author’s first-person verbal report, with acts
of the author’s interpretation of his emotions followed by acts of him naming these emotions via
metaphors. This paper assumes that interpretation of this kind is an image-like representation in the
author’s mind and argues that image-driven interpretations make the core in metaphor translation.
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In translation, an image-driven interpretation is a creative act (and the result of this act) of
giving a meaning to a word in the source language (henceforth, SL) and of finding in the target
language (henceforth, TL) the word to capture this meaning, which is driven by images ‘drawn’ in
the translator’s mind by virtue of the mind’s representational content. An interpretation in
translation rests on image-like mental representations converted into word meanings, and vice versa.
In this conversion, the translator via the author’s words with their meanings ‘sees’ with the eye of
their (the translator’s) mind the images that depict the author’s emotion and select in the target
language the words that describe these images. In translation, therefore the content of the
translator’s mind must be converted from phenomenal experience into propositional thought.

Mental images as visual objects in the mind are of no propositional structure, while natural
languages are devised to have propositional thought at their basis (Chalmers, 2004; Kosslyn et al.,
2006), which entails semantic costs to verbal communication and equally to translation as to
communication with words across cultures. A translator is expected to use their imagination to
minimize these costs by finding words in the target language that give mental images their optimal
descriptions (Hubscher-Davidson, 2020). This paper adopts the subjectivity argument from Nagel
(1974) and aims to show by means of a thought experiment that these images are available only to
the translator who is a conscious subject, whose mind’s eye is able to ‘see’ the images. The eye of
the translator’s mind is not alienable into that of the author to ‘see’ the images there.

Whereas a good translator might generally be able to take the author’s mental or experiential
point of view and imagine what it is like to be this author, what it is like for this author/authors to be
themselves will remain beyond the translator’s reach. Even if the translator metamorphosed
gradually into the author, his mind still would not be innately wired as that of the author. This locks
the translator into his subjective experiences only and overrides expectations of shared phenomenal
consciousness in translation: a translator can only know what it is like to be himself. Knowledge of
this kind comes as nature and nurture whose interplay in the translation of metaphors is discussed in
this paper with reference to conceptual metaphor theory. In this paper, the optimality assumption
resonates with the seminal approaches to metaphor translation proposed in the field (Kovalenko &
Martynyuk, 2021; Schéftner, 2004).

This paper is a case study of Menikov’s translation of Styron’s metaphors of depressive
emotions into Russian. The pivot in this present analysis as compared to other translation studies is
the concept of metaphorical creativity (Kovecses, 2010); and the distinction between the author’s
creative vs. conventional metaphors (Vakhovska, 2017c) will frame the discussion that follows.
| hypothesize that Menikov’s translation of the author’s metaphors is discrepant in terms of the
images that drive the translator’s vs. the author’s interpretations. The majority of the author’s
creative images prove to be transformed or lost in translation, which makes it possible for this paper
to speculate upon the translator’s metaphorical re-creativity as non-derivable from the creativity of
the author.

The research agenda of this paper is interdisciplinary and bridges the domains of cognitive
translation studies (Ahrens & Say, 1999; Rebrii & Tashchenko, 2019), cognitive linguistics
(Kovecses, 2010; 2014; Shevchenko & Shastalo, 2021), and philosophy of mind. The focus on
creative metaphors of depressive emotions in Styron’s memoir is intended to amplify the
subjectivity conditions that this paper examines: (creative) metaphors with their notorious semantic
vagueness and emotions as intrinsic phenomenal states of the human mind make good picks for the
purposes of this paper. As Styron puts it, “Depression is a disorder of mood, so mysteriously painful
and elusive in the way it becomes known to the self — to the mediating intellect — as to verge close
to being beyond description” (Styron, 1992, p. 5).

This paper’s epigraph is a non-trivial metaphorical conceptualization of the mind in terms of
deep water with words as a film on it. Words are the ‘film’ that coats the mind’s content. Shape and
form of this film are suggestive of those of the content but never disclose the depths. In
psychotherapeutic dream interpretation, deep water stands for the unconsciousness. Something stirs
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this water from within for the author’s depressed mind, and words are suggestive of this
pathological condition. In this paper, | aim to answer the question of how deep the translator is able
to ‘go’ into this water by shedding light on the problem of subjectivity in metaphor translation.

2. Emotions in depression and their intrinsic phenomenal properties
In popular opinion, depression is often understood as a disorder that involves solely a pathological
amplification of negative emotions and a suppression of positive ones. For scientists, however,
depression is a disorder that holds a variety of heterogeneous pathological subjective experiences,
depressive emotion experience, identified with alterations and disturbances in fundamental human
emotions, being only one of them (Ratcliffe, 2015). Equally meaningful for depression are
transformed conceptualizations of time, of other people, of agency and free will, and some others.

In depression, the orderly and stable mind with its rationality, ability for reflection,
embeddedness in the world, appropriate and proportionate emotions, and intact deliberation and
decision making is replaced by the disorderly and unstable mind with its irrationality, conflicting
motives and needs, disturbances of reality, social isolation, pathological emotion, and biased
reasoning. Depression is a type of mental disorders with specific subjectively experienced changes
in one’s entire existence. These changes shape a different perception of the world and of oneself;
they permeate the whole experience of the depression sufferer who is powerless to dissociate
himself from them (Bathina et al., 2021). Figure 1 below shows emotion experience of depression in
its relation to other phenomena of the kind:

Subjective
experience

emotion
experience

non-pathological
emotion
expberience

pathological
emotion
experience

emotion
experience of
depression

Figure 1. Emotion experience of depression among other subjective experiences

With Figure 1, I intend to capture the essential generic core of the many assorted views on emotion
experience of depression found in scientific literature (see Vakhovska, 2017b, pp. 6-27 for an
overview). This figure reads upwards:

« emotion experience of depression is not solitary in type of pathological emotion
experiences; the other experiences of this type are, for example, emotion alterations and
disturbances associated with schizophrenia, autism, and obsessive compulsive disorder. Pathology
of emotion in depression is qualitatively distinct from that in the other mental disorders;
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« classifying emotion as pathological is only possible against the background of healthy
emotion. The relation of pathological, in particular depressive, vs. healthy emotion experience is
that of two opposite poles within a single semantic continuum organized around human emotion;

o emotion is conceptualized as a distinct experience. It integrates into an individual’s
subjective experience as one of its varied instances and inherits its properties. Depressive emotion is
an idiosyncratic, nonstative, heterogeneous, manifold, and indivisible experience (Bathina et al.,
2021). It is ineffable in the sense that it is of no propositional structure, is difficult to verbally report
on, and lends itself best to metaphorical description. First-person verbal reports on emotion
experiences of depression are normally either raw accounts given by ordinary people or literary
memoirs written by professional authors. This paper focuses on Styron’s memoir (1992), whose
metaphorical abundance makes it a good candidate for research.

3. Metaphor translation: mental images in one’s minds’ eyes
Emotions are inherently conscious representational states of the mind that have phenomenal, or
what-it’s-like, features: there is always something it is like to feel fear, to have a fit of anxiety, to
experience joy, etc. (Nagel, 1974; Chalmers, 2004). This is phenomenal consciousness (Block,
2008).

First-person verbal reports on emotions are acts of awareness followed by acts of naming.
Awareness allows a particular emotion to emerge into consciousness as a distinct and coherent
experience available to the interpretive mind. Awareness transforms the emotion and lets its salient
features only emerge into emotion concepts: emotion is “a sort of experience-in-itself that cannot
normally be captured except through awareness, which forms and shapes it and therefore changes
it” (Charland, 2005, p. 246). Emotion names with their meanings expose only salient features in the
emotion concepts and thus transform the emotion further (Vakhovska, 2017a).

Despite this, first-person verbal reports remain “the most reliable and possibly only window
that researchers have on conscious, subjective, emotional experience” (Barrett, 1996, p. 47). A first-
person verbal report is always integral to the emoter’s experience; he cannot take his emotion
experience apart from his awareness and interpretation of this experience. In (Vakhovska, 2017c),
| showed that this interpretation is driven by metaphorical images. In this paper, | rely on insights
from (Vakhovska & Jusuk, 2021) and argue that image-driven interpretations make the core in
metaphor translation.

An image-driven interpretation in translation is a creative act (and the result of this act) of
giving a meaning to a word in the SL and of finding in the TL the word to capture this meaning,
which is driven by images ‘“drawn” in the translator’s mind by virtue of their mind’s
representational content (cf. ‘images’ in (Morgan, 2018)). An interpretation in translation rests on
image-like mental representations converted into word meanings and vice versa. In this conversion,
the translator via the author’s words with their meanings must see with the translator’s mind’s ‘eye’
the images that depict the author’s emotion and select in the TL the words that describe these
images: in translation, the content of the translator’s mind is converted from phenomenal experience
into propositional thought, cf. the experience of seeing that this page is white vs. the thought that
this page is white.

Whereas mental images as visual objects in the mind are of no propositional structure, natural
languages are devised to have propositional thought at their basis, which entails semantic costs to
verbal communication and equally to translation as to communication with words across cultures.
A good translator will minimize these costs by finding words in the TL that make for mental images
their optimal descriptions. Translator’s art is Aesopian in nature and requires acumen, wisdom, and
sapience in professional matters so that interpretations in translation capture the spirit of the content
and transfer this spirit cross-culturally via words of the SL and the TL.

There is a question: whose emotion do the images that the translator sees with his mind’s eye
depict? And in whose mind does he ‘see’ these images? The fact that this is translation, i.e. a re-
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creative activity, makes one presume that these are the author’s mind and emotion but to accept this
presumption is to claim that the eye of the translator’s mind is alienable from his into the author’s
mind, which is very counterintuitive. The subjectivity argument holds that any phenomenal
experience is available only to this conscious subject who experiences it: Nagel (1974) shows that
whereas humans might generally be able to take the bat's mental or experiential point of view and
imagine what it is like to be a bat, what it is like for a bat to be a bat will remain beyond human
reach. Even if a human metamorphosed gradually into a bat, their form and nature still would not be
innately wired as those of bats: they would only be able to experience bats’ behaviors but not the
bat’s mode of consciousness, not the workings of the bats” mind.

As a rule, translators of fiction are individuals with well-developed imaginations (Susam-
Saraeva, 2021). Whereas a good translator might generally be able to take the author's mental or
experiential point of view and imagine what it is like to be this author, what it is like for this author
to be himself will remain beyond the translator’s reach. Even if the translator metamorphosed
gradually into the author, his mind still would not be innately wired as that of the author: he would
only be able to experience the author’s behavior but not the workings of the author’s mind. This
locks the translator into his subjective experiences only and overrides expectations of shared
phenomenal consciousness in translation: the translator can only know what it is like to be himself.
Knowledge of this kind comes as nature and nurture whose interplay in metaphor translation is
discussed below.

4. What makes metaphor translation difficult?

A conceptual metaphor is comprehending the target domain A through a source domain B, which is
based on the set of mappings between elements of A and elements of B (Kovecses, 2014). To know
a conceptual metaphor means to know this set of mappings.

Theoretically, in metaphor translation the mappings, individually and in the set, are
substantiated with precision in the cross-cultural transfer. Practically, however, metaphor translation
proves the rule of thumb and notorious case-by-case heuristics. This is explained by the
sophisticated interplay of universal and variable factors in metaphor generation, interpretation, and
use. The figure below captures these factors.
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Conceptual metaphors are coherent with

N

the embodied mind, the context,
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Figure 2. Universals and variables that shape metaphor translation

Figure 2 is based on Kdvecses’ (2014) assumptions that metaphorical concepts are motivated and at
the same time constrained by the human embodiment and by the context. On this wise, metaphors,
though their nature is highly emergent, are always under the varying pressure of coherence.
Tenably, the embodied mind explains cultural (near-)universality of certain metaphorical concepts
that prove easy to translate. Conversely, various contexts make one enter a multitude of possible
worlds, which causes systematic difficulties in metaphor translation. Metaphor variation relates to
metaphorical creativity; hypothetically, amounts of metaphorical creativity are proportional to
amounts of difficulty in metaphor translation.

The overriding factors introduced into metaphor translation by contexts prevail. This makes it
hardly possible to generalize over more or less prescriptive principles of metaphor translation. In
my discussion in particular the theoretical concept of accuracy is postponed because of its flavour of
perfection, cf. accurate “free from error or defect; consistent with a standard, rule, or model;
precise; exact” (Roget's 21% century dictionary and thesaurus, n.d.). Hypothetically, an accurate
metaphor translation would require that certain conditions match perfectly:

e the use of the same source and target domains characterized by exactly the same set of
mappings, with the implication that the metaphorical entailments, the metaphorical range and
scope also match and obey similar conceptual constraints imposed on this metaphor by the
invariance principle;

e the use of the same literal and figurative meaning;

e the use of the same or a similar cultural background (Kovecses, 2014).
| believe that only a few cases, if any, will sit on this match and that the theoretical locution

must be that of an optimal vs. suboptimal metaphor translation instead of an accurate vs. inaccurate
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one, with the understanding that optimality is a graded concept that ranges from completely optimal
through more or less optimal to suboptimal cases.

5. Metaphors and approaches to their translation: heuristic virtues made of necessity
The optimality assumptions | make resonate with the seminal solution-focused approaches to
metaphor translation discussed by theorists and practitioners in the field (Bassnett, 1991; Larson
1984; Newmark, 1988). These approaches are:

(A) Metaphor — Metaphor. The original metaphor is preserved in translation. This direct
translation is the case with metaphors that are exactly equivalent both in the SL and TL. They have
the same intended meanings and evoke the same mental images (Bassnett, 1991). They are often
(near-)universal metaphors, which makes them natural in both cultures with the same interpretation
therein (Larson, 1984). A non-metaphorical expression can sometimes accompany such metaphors
in order to explain and support their intended meaning (Newmark, 1988). You are my sun, for
example, is a metaphorical expression whose translation is effortless because of the universal
embodiment in humans.

However, in the view that “potential resemblances between entities are legion, but what helps
(triggers, prompts, etc.) us (to) choose a source domain would be some contextual factor”
(Kovecses, 2010, p. 682), a presumably universal metaphor might acquire a non-universal
interpretation that needs cognitive effort. Indeed, Juliet is the sun in W. Shakespeare’s Romeo and
Juliet might steer a modern male to the interpretation She is sexually hot, which is altogether
legitimate, though based on an overriding contextual factor. Similarly, The sun will rise at 9 might
mean the time of a terrorist attack, provided the peculiar context (Prof. Dr. K.-U. Kiihnberger,
personal communication, September 2019). This train of thought brings case-by-case heuristics into
the otherwise straightforward approach to metaphor translation.

(B) Metaphor 1 — Metaphor:. In approach (B), the original metaphor is substituted with a
different metaphor in translation. This substitution causes no cultural clash (Newmark, 1988) and
occurs when no equivalent metaphor is found in the TL. The metaphorical image is substituted by
an image that delivers the same or a similar interpretation (Bassnett, 1991). Sometimes, a non-
metaphorical expression accompanies the metaphor to support its interpretation (Larson, 1984).

In translation, metaphor might well be substituted by a simile that, although less emotive than
the metaphor, preserves both the original image and the intended interpretation, cf. She is a bee and
She is as busy as a bee. The mapping of conceptual domains is absent in similes, and | choose to
exclude them from the data set in this paper.

(C) Metaphor — non-Metaphor. In approach (C), the metaphor in translation is substituted
with a literal non-metaphorical paraphrase that describes the image and explains the meaning of the
metaphor. In metaphors, metaphor paraphrases expose their grounds. In a paraphrase, the
metaphorical image is lost, and what actually is translated is the intended meanings but not the
metaphor (Larson, 1984; Newmark, 1988; Bassnett, 1991). A paraphrase is never meaning-neutral
with respect to the original metaphor (see Searle, 1979). It loses some part in the intended meaning
and robs the metaphor of its image and rich interpretation, cf. He is a fox vs. He is cunning and sly
(Ahrens & Say, 1999).

Under this approach, metaphors in translation can sometimes be altogether omitted as
untranslatable or redundant, which seems to be a borderline case.

6. Styron’s metaphors in their Russian translation
In this section, | suggest an analysis of how metaphors of depressive emotions from Styron (1992)
are translated by Menikov into Russian in (Stayron, 2013). The pivot in this analysis is metaphorical
(re-)creativity that sustains my belief that interpretations in translation are driven by mental images
the translator ‘sees’ with his mind’s eye. Metaphors of emotions in Styron (1992) include
conventional and creative concepts (Vakhovska, 2017b, pp. 69-77), and | use this distinction to
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frame my analysis. This is the standpoint of the possible world I am in now, and my evaluation of
metaphorical concepts for amounts of their creativity and for the translation approaches to them
cannot be, and is not intended as, the last and exhaustive word of truth.

Out of the total eighty-seven metaphorical concepts in Styron (1992), two are completely
unconventional, twenty-six are more or less unconventional, and fifty-nine are completely
conventional' (see Vakhovska, 2017b for definitions and a literature review on metaphorical
creativity). Below, there is an account of these concepts with reference to the particular approach
used by Menikov to translate the linguistic manifestations of each concept from English into
Russian. For each of the emotion concepts in my data, | suggest a narrative that describes the mental
image ‘I’ (a watcher-researcher) ‘see’ with my mind’s eye in my interpretation of this fragment in
the memoir.

Altogether, there are three images for each fragment that my account is intended to join: one
is that ‘seen’ by Styron as the author who describes his phenomenal states via metaphors, and the
other two are Menikov’s and mine (a watcher-researcher’s) as the translators who via the author’s
words take his experiential point of view and imagine what it is like to be an author — depression
sufferer. As translators, we are locked into our subjective experiences and can only know what it is
like to be ourselves. Our interpretations of Styron’s phenomenal states described in metaphors are
our best guesses; and from our experiential points of view, we use Russian words to describe to the
Russian reader of the memoir what it feels like for Styron to experience these states. The mental
images would not fail to vary since there are eyes of three different minds that ‘see’ them.

The narratives come with relevant citations from (Styron, 1992) and from (Stayron, 2013),
and on this wise I set out to answer two major questions: (1) if Menikov preserves Styron’s images
in metaphor translation; (2) what approaches Menikov uses to translate Styron’s metaphors.

The SL text comprises completely unconventional, more or less unconventional metaphors,
and completely conventional ones.!

The two completely unconventional metaphors are integration-induced. They are the
DESPERATION is A CONTAINER and DESPERATION is CONTENT INSIDE A CONTAINER
conceptual metaphors that the despair beyond despair metaphorical expression evokes, with
DESPERATION defined metaphorically and within a single cognitive event in terms of both a
container and the content inside this container. DESPERATION is a container that contains itself,
which is very non-trivial. Cf. nycmoma, ompasicennas ¢ nycmome by the Russian postmodern poet,
philosopher, and literary critic K.A. Kedrov with the same mechanism of metaphorical integration:
EMPTINESS is both a mirror and a reflection in this mirror, it is a mirror that reflects itself.
Interestingly, the word despair ascends to Proto-Indo-European *spes-/*speh- ‘get full’ (Online
Etymology Dictionary (n.d.) that in combination with de- ‘without’ pictures despair as emptiness,
which I assume has archetypal roots and suggests that Styron’s despair is an emptiness that has gone
beyond emptiness.

- DESPERATION is A CONTAINER. In this metaphor, a deep container
(DESPERATION) is filled with content (THE SUFFERER’S MIND) but can also be filled with its
own self. When DESPERATION is filled with DESPERATION, the content overflows the
container. The sufferer falls into DESPERATION, although he thought he had acquired a steady
walk MEDICATION to prevent himself from falling.

- DESPERATION is CONTENT INSIDE A CONTAINER. DESPERATION is content
that fills different containers HOURS, STATES OF THE MIND. DESPERATION can get
condensed inside its containers. When DESPERATION fills DESPERATION, it overflows itself
(examples 1, 2):
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(1) ... a curious inner convulsion that I can describe only as despair beyond despair (Styron,
1992, p. 36).
CmparHoe Oyme(moe codpoeaHue, Komopoe mo2cy onucamsb JdUuulb KAK omuaiaHue,
npesocxodsiyee epanuybl scaxkoeo omyasnus (Stayron, 2013, p. 294-295).

Metaphor translation (1) does not preserve the image, although the metaphor in translation preserves
the original image of going beyond an entity, it does not conceive of this entity as of a boundless
emptiness, which is central for the metaphor: emptiness gone beyond emptiness, with neither
foothold nor boundaries. In this case, the approach to metaphor translation is (A) ‘Metaphor —
Metaphor’ but the original metaphor is richer in interpretation.

(2) ... this may be indemnity enough for having endured the despair beyond despair (Styron,
1992, p. 48).
... boimo mooatcem, amo oocmamoy4nas KomneHncayust 3a mo omuasinue, Konopoe um npuuliioco
svinecmu (Stayron, 2013, p. 316).

In translation (2), the original metaphor is omitted and the image is lost. This is (C) ‘Metaphor —
non-Metaphor’ approach to metaphor translation.

In the text, there are twenty-six more or less unconventional metaphors, that are instances of
source-induced creativity. There are fourteen source-internal metaphors: FEAR is SIEGE, FEAR is
RIVETS, FEAR is TOXIC FOG, FEAR is A FOGBOUND SHIP, FEAR is A PRISONER, FEAR is
DRIZZLE, ANXIETY is DEMONS, ANXIETY is A PRISONER, ANXIETY is A STRANGER,
SADNESS is AN ENGULFING TIDE, SADNESS is A SNARE, SADNESS is A SPASM,
DESPERATION is A PRISON, and DESPERATION is A BED OF NAILS. These are specific-
level metaphors that elaborate and inherit the structure of their generic-level conventional
counterparts. Most frequently, Styron uses specific-level images of various confinements. These
elaborations are context-induced and might be motivated by his interests in American slavery, Nazi
concentration camps, and by his social background.

- FEAR is SIEGE. FEAR is a torture of confinement for the sufferer’s brain that deprives
him of the powers of the mind and body:

(3) ... my brain had begun to endure its familiar siege: panic and dislocation (Styron, 1992, p. 10).

... HA MOe CO3HAHUe HAYaldCh NPUEbIYHAs AMaka: nawuka, pacmepswnocms (Stayron, 2013,
p. 245).

In metaphor translation (3), the image is not preserved; the original metaphor is substituted in
translation and with it the image of fear as of an emotion stretchable in time is lost; whereas a siege
is lasting, an attack is momentary. This is an example of approach B (M1 — My to metaphor
translation: FEAR is SIEGE — FEAR is AN ATTACK.

- FEAR is RIVETS. FEAR is metal pins that fasten the sufferer tightly making no escape
possible.

(4) ... the flight of birds caused me to stop, riveted with fear, and I stood stranded there, helpless,
shivering (Styron, 1992, p. 27).
... hpu suoe npoiemarnwux nmuy A 3amep, CKOBAHHDBIU VAHCACOM, U CIMOATL mam l’lOl’I’lel?}ZHHblIZ,
becnomownblil, ucnvimoléas auxopadounsiil 03106 (Stayron, 2013, p. 276).

In metaphor translation (4), the image of rivets is substituted with that of shackles, and with it the idea of
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the crucifying pain caused to the sufferer by his emotion of fear is lost. This (B) approach (M1 — My)to
metaphor translation explains the metaphor FEAR is RIVETS — FEAR is SHACKLES.

- FEAR is TOXIC FOG. Clouds of toxic fog (FEAR) surround the sufferer and make him
lethargic, agonizing, and crippled.

(5) ... I'd feel the horror, like some poisonous fog bank, roll in upon my mind, forcing me into
bed. There | would lie for as long as six hours, stuporous and virtually paralyzed, gazing at
the ceiling and waiting for that moment of evening when, mysteriously, the crucifixion would
ease up (Styron, 1992, p. 33).

.. A Yyecmeoeall, KAk yacac, no00bHO 5008UMOU_Nnoa0CE mymaHna, 3deo01aKueaen Mou
pas3ym, nptuofcdaﬂ MeHsl 1leyb 8 nocmenv. Tam s ocmasaics HA npomssNCeHUU wecmu
yacoe, 6 __oyeneHerHuu, 6VK661JZbHO napaﬂMSOBGHHblL?, yemasueuiucb 6 nNoOomoJaoK U

002/cU0asACcy HacMynjieHus euepa, Koeoa MOou MYKU MAuHCMEEHHbIM 00pa3om ocirabesanu
(Stayron, 2013, p. 290).

Metaphor translation (5) uses A approach (M — M) to metaphor translation and preserves the
original image.

- FEAR is A FOGBOUND SHIP. The sufferer is on board a ship /FEAR/ unable to navigate
because of a heavy fog.

(6) ... what I knew would be indistinguishable ordeals of fogbound horror (Styron, 1992, p. 36).

... A 3HA1, 4YMo 6 a0bom cuydyae MeHs acoem OOUH U mom oice Kowmap, yircac u mpaxk
(Stayron, 2013, p. 294).

In (6), the original metaphor is omitted in TL and the image is altogether lost. The translator used
approach C (M — non-M) to metaphor translation.

- ANXIETY is A PRISONER. In one of the cells inside a torture chamber (DUNGEONS OF
SPIRIT) is a prisoner (ANXIETY) / FEAR is A PRISONER.

(7) ... incipient dread that | had hidden away for so long somewhere in the dungeons of my spirit
(Styron, 1992, p. 23).
... 3auamKu yjcaca, cmofib 00120 CKpbleaemble 20e-mo 8 0anbHux dawnsax paccyoka (Stayron,
2013, p. 270).

In (7), neither the original metaphor is preserved in TL, nor the image of a dungeon, which is the
underworld, or the unconscious mind. On the contrary, the word 6awmns ‘a tower’ in translation
captures the opposite interpretation of ‘rising up’. This is A (M — M) approach to metaphor
translation, but the metaphor in TL does not highlight the roots of fear in the unconscious mind.

- FEAR is DRIZZLE. The drizzle (FEAR) that surrounds the sufferer feels dismal and monotonous
/GRAY COLOUR/ and is intensifying his pain.

(8) ... the gray drizzle of horror induced by depression takes on the quality of physical pain
(Styron, 1992, p. 29).
... CEPAs USMOPOCH yaHcaca, 6vbl3vl6AEMOCO Oenpeccueﬁ, NOHEMHOZY nepexoc)um 6 qbu3ultea<yi0
bonw (Stayron, 2013, p. 281).
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Metaphor translation (8) preserves the SL image and serves an example of A (M — M) approach to
metaphor translation.

- ANXIETY is DEMONS. A supernatural force (ANXIETY) comes in multitudes (DEMONS)
from the underworld (UNCONSCIOUSNESS) and throngs and overruns the sufferer’s mind.

(9) ... anxiety <...> those demons from beginning to swarm through the subconscious (Styron,
1992, p. 25).
. mpeesocu <...> HUYmMo yorce He meuaino Smum oemonam poem ycmpemumbvCia 6 Moe
noocosnanue (Stayron, 2013, p. 273).

In example (9), the SL image is not preserved in metaphor translation. The original metaphor uses
the image of small insects swarming within the subconscious mind: they have already landed, while
the metaphor in translation shows these insects just taking off into the mind. Though this is
approach A to metaphor translation (M — M), the interpretation is blurred.

-ANXIETY is A STRANGER. A stranger (ANXIETY) comes out of the darkness of a cold night.

(10) ... It came out of the cold night; I did not think such anguish possible (Styron, 1992, p. 36).
... Ono npuutilio u3 HO4YHO20 xwzoda; A He nodos’peeaﬂ, umo maxkas mpeeoca 603MOINCHA
(Stayron, 2013, p. 294).

In (10), the original image is not preserved since another subject — ono — is introduced into
translation, with this co-reference not resolved by the context: in the original metaphor, anxiety is
explained in terms of a stranger but in translation owno (it) substitutes anxiety in this explanation,
which is also marked as a change in the grammatical gender. The translator used approach C (M —
non-M) to metaphor translation.

- SADNESS is AN ENGULFING TIDE. A tide of toxic waters (SADNESS) engulfs the sufferer
who is drowning and unable to see the land (JOY) of salvation.

(11) ... a sense that my thought processes were being engulfed by a toxic and unnameable tide that
obliterated any enjoyable response to the living world (Styron, 1992, p. 10).
owyuieHue, ymo Mou pasym  HaAkpvlia A0o06umas__u Heomepamumasd  60JIHA,
npeninicmeosasuidd MHE UCNblmMbleainb XOmb KaKVlO-Hu6V0b Da()OCWZb om OprDfCCZIOI/L;elZ
oeticmeumenvrnocmu (Stayron, 2013, p. 245).

The original image (11) is that of the sun (JOY) obliterated by sadness (AN ENGULFING TIDE):
the sufferer is drowning and strives to see the sun but is unable to because of the waves. The TL
does not preserve this SL image; and alongside with approach A to metaphor translation (M — M)
the image detail is lost in translation.

- SADNESS is A SNARE. The sufferer gets caught in a chokehold snare (SADNESS) set by
DARKNESS.

(12) ... The fading evening light <...> had none of its familiar autumnal loveliness, but ensnared
me in a suffocating gloom (Styron, 1992, p. 26).
... Tarowuii seuepruii ceéem <...> NOIHOCMbIO YIMPAMUL CE0€ NPENHCHee OCeHHee 0YaposaHue,
s3amanueas mewns 6 oonacms yoyunusozo cympaka (Stayron, 2013, p. 276).
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In (12), the original image of a snare is substituted in translation with that of hunting lands where
the sufferer is the prey, which corresponds to approach B (M1 — M>) to metaphor translation:
SADNESS is A SNARE — SADNESS is HUNTING LANDS.

- SADNESS is A SPASM. The sufferer is taken by a violent spasm /SADNESS/.

(13) ... middle-aged males and females in the throes of melancholia of a suicidal complexion, then
one can assume a fairly laughterless environment (Styron, 1992, p. 41).
«eo MYOUHCHUH U IHCEHUWUH cpedHux Jient, HaXOO}ZI/L{MXC}Z 60 61dcmu MeaaHxojiuu ¢ cyuuudaﬂbnbm
VKIOHOM, MO MOJNCHO Npe0Cmasums, 4mo 3a Hegeceids obcmanoska mam yapuaa (Stayron,

2013, p. 304).

In (13), the original image of bodily agony is substituted with that of a powerful force. This is approach
B to metaphor translation ( M1 — M2): SADNESS is A SPASM — SADNESS is A FORCE.

- DESPERATION is A PRISON. The sufferer is locked in a sultry and overheated prison cell
/DESPERATION/ from where there is no escape.

(14) ... despair, owing to some evil trick played upon the sick brain by the inhabiting psyche,
comes to resemble the diabolical discomfort of being imprisoned in a fiercely overheated
room. And because no breeze stirs this caldron, because there is no escape from this
smothering confinement, it is entirely natural that the victim begins to think ceaselessly of
oblivion (Styron, 1992, p. 29).

. omuasHue, 8 CUIY HeKOU 310U WYMKU, KOMOPYIO Cblepald HAO OOJIbHbIM MO320M OVUid,
HAYUHAIO NOXOOUMb HA AOCKOE owyuierue, UCnoblimsvléaemoe 4€l106EKOM, 3anepnmvbiM 6 KOMHame,
20e uapumi Hecmepnmbzd acap. U max xax oaoice nezkuti 6EMEPOK He ocmyatcaent dny HCapoe6Hio,
a 6vixo0a U3 3mo2o cHemywe2o 3amodeHus He cyujecmeyem, CO6EPUIEHHO eCmeCni6eHHO, 4Ymo
arcepmea Hawunaem becnpecmanno oymams o nomunosanuu (Stayron, 2013, p. 281).

In translation (14), the original image of a suicide is substituted by that of one seeking to remove his
penalty. Moreover, the word yapum ‘reigns’ introduces unwarranted images by associations, for
example, those of a good atmosphere and peace, cf. yapum mup, yapum ammocgepa
s3aumonoHumanus. Here, approach B to metaphor translation (M — M) does not save the SL image
of a suicide in TL.

- DESPERATION is A BED OF NAILS. The sufferer is fastened to a bed of nails
/DESPERATIONY/.

(15) ... It is hopelessness even more than pain that crushes the soul. <...> One does not abandon,
even briefly, one's bed of nails, but is attached to it wherever one goes (Styron, 1992, p. 35).
... Besnaodesicnocms 6 6onvuwen cmenenu, wem 60b, pazpyuiaem oyuly. <...> Yenogex dagce
HA KopomiKoe spems He noxuoaem ceoe joice ¢ 26030)1]1/11/{, OH NPUKOBAH K HEM), Ky()a Obl HU

nowen (Stayron, 2013, p. 293).

In (Stayron, 2013), metaphor translation (15) is a rare example of translation approach A to
metaphor (M — M) that preserves the original image.

In Styron’s memoir, there are twelve source-external metaphors that employ new more or
less unconventional sources: FEAR is A CORROSIVE, ANXIETY is A CORROSIVE, ANXIETY
is A PREDATOR, SADNESS is SEEDS OF A PLANT, SADNESS is AN EVIL SPIRIT,
DESPERATION is A DEEP FREE FALL, ANGER is SEEDS OF A PLANT, TENSION/STRESS
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is A CORROSIVE, DISGUST is A BADGE, SHAME/GUILT is SEEDS OF A PLANT, HOPE is
A GOOD SPIRIT, and EMOTION is ARMOR.

- FEAR is A CORROSIVE / ANXIETY is A CORROSIVE. The sufferer has an intact and solid
object (EMOTION) that is slowly and continually being destroyed, worn and eaten into and away
by the action of a corrosive (FEAR).

(16) ... began the rhythmic daily erosion of my mood — <...> unfocused dread (Styron, 1992,
p. 26).
... MOE OYUIEBHOE COCMOSIHUE CHOBA HE HAYALO €HCEOHEeBHO U PUMMUYHO DPVUIUMbCI: ONsAmb
nossuauce <...> neonpedenennwvii cmpax (Stayron, 2013, p. 275).

In (16), the image of erosion in SL is substituted by that of ruining in TL, with the idea of fear’s
slow destructive action lost in translation. Approach B to metaphor translation (M1 — My)
explicates the following: FEAR is A CORROSIVE — FEAR is A RUINING AGENT.

- ANXIETY is A PREDATOR, it swallows voraciously and devours the sufferer’s brain.

(17) ... the anguish devouring his brain (Styron, 1992, p. 36).
... mpegozy, noznowaiouwyio e2o moze (Stayron, 2013, p. 294).

The original image (17) of a predator swallowing up the sufferer’s brain ravenously is lost in
translation. In this example of approach B to metaphor translation (M — M), the richness in
interpretation is lost.

- SADNESS is SEEDS OF A PLANT. There are seeds (SADNESS) inside the sufferer’s mind that
grow into a poisonous plant (SUICIDE).

(18) ... The danger is especially apparent if the young person is affected by what has been termed
‘incomplete mourning’ — has, in effect, been unable to achieve the catharsis of grief, and so
carries within himself through later years an insufferable burden of which rage and guilt, and
not only dammed-up sorrow, are a part, and become the potential seeds of self-destruction
(Styron, 1992, p. 45).

Onacrnocms  ocobenno akmyajvHa, ecjiu wHowa uau ()eeyuma nepeosicueaent max
Haszvledemyro «He3a6epuleHHyo CKOp6b)) — Mo ecmb HA caMoM Oene UM He yc)aemc;z
Oocmueﬂymb Kamapcuca 6 ceoell neuyaiu, nos’momy OHU CKB03b 2000l mawiam Ha cebe
HeBblHOCUMOE 6p€/l/lﬂ, yacmbvlo Komopozco A6JIAI0mcAA, NOMUMO CAMO20 3a6ﬂ0kup06aHH020
copi, Apocmb, 4YYyecmeo 6UHbl, U OHO ModKcem cmamb 6 oanvreuuem UCMOYHUKOM
cmpemnenus k camopaspyutenuio (Stayron, 2013, pp. 311-312).

In (18), the original metaphor is omitted in translation and with it the image is lost. This is approach
C to metaphor translation (M — non-M).

- SADNESS is AN EVIL SPIRIT. There is an evil spirit (SADNESS) that causes ruinous damage
to the sufferer who tries to appease and conjure (SADNESS) with words. There is a good spirit
(HOPE) who opposes (SADNESS), and there are other words to appeal to (HOPE).

(19) ... One can be sure that these words have been more than once employed to conjure the
ravages of melancholia, but their somber foreboding has often overshadowed the last lines of
the best-known part of that poem, with their evocation of hope (Styron, 1992, p. 47).
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... Mooxcno ne commesamvcsa 6 mom, umo mMu CLO6A_HE pPA3 36VHaANU_ONSA_6bIPANCEHUS.
PA3PYULUMENbHO20 OCUCMBUS MEAAHXOMUU, HO COOeplicaujeecs 8 HUX 3108euee npoposecmeo
yacmo 3ammesano coboil NoCieoHue CMPOKU CAMOU SHAMEHUMOU YACMU NOIMbL, 8 KOMOPbIX
sockpecaem nadexcoa (Stayron, 2013, p. 315).

In translation, the original image (19) of an evil spirit conjured by the sufferer is lost. This is
approach B to metaphor translation (M1 — M3): SADNESS is AN EVIL SPIRIT — SADNESS is
A RUINING FORCE.

- DESPERATION is A DEEP FREE FALL. The sufferer is falling in a spiral course downwards
(DESPERATION) into an abyss (DEPRESSION).

(20) ... The morbid condition proceeded, I have come to believe, from my beginning years — from

my father, who battled the gorgon for much of his lifetime, and had been hospitalized in my
boyhood after a despondent spiraling downward that in retrospect | saw greatly resembled
mine (Styron, 1992, p. 45).
... Al npuwen x 861600y, Uumo 601€3Hb YXOOUNA KOPHAMU 8 MOe 0emcmeo — 5 YHACIe008ail ee
om omuya, KOMopbwvlil CPAAHCAICSA C 20P2OHOU HA NPOMANCEHUU OObULel YACMU C80ell HCUSHU,
€20 Oyula ONycKaidach 80 MpaK no CRUpaiu, U Mapupym 3mom, KaK s 6nocie0Cmauu Yeuoei,
secoMa noxooul Ha moti coocmesennwiii (Stayron, 2013, p. 311).

In (20), the original image of a sufferer spiraling down into depression is substituted by the image of
his soul spiraling down therein. In this example of approach A to metaphor translation (M — M),
the image detail is lost.

- ANGER is SEEDS OF A PLANT / GUILT is SEEDS OF A PLANT. There are seeds
(ANGER/ GUILT) inside the sufferer’s mind that grow into a poisonous plant (SUICIDE)..

(21) ... rage and guilt, and not only dammed-up sorrow, are a part, and become the potential
seeds of self-destruction (Styron, 1992, p. 45).
... APOCMb, 4Y6CMEBO 6UHbL, U OHO MOoaHcent cmambs 6 oanvHelnuem UCmoOYHUKOM CMpeMiaeHuUs K
camopaspywenuro (Stayron, 2013, pp. 311-312).

The original metaphor (21) is omitted in translation and with it the image is lost (approach C to
metaphor translation (M — non-M)).

- DISGUST is A BADGE. Here, (DISGUST) is a badge (SYMPTOM) worn by the sufferer.

(22) ... offshoot of that self-loathing (depression's premier badge) by which | was persuaded that I
could not be worthy of the prize, that | was in fact not worthy of any of the recognition that

had come my way in the past few years (Styron, 1992, p. 12).
nposdeienuem moeo omepaweHus K cebe (OHO ABNAEMCA nepeviM __ npusHaxKom
()engeccuu), Komopoe 2o060pujlo MHE, 4mo A HeooCmoun Hazpaabz, umo A, 6 CyujHocmu,

8000We HeOOCMOUH MO20 NPUSHAHUS, KAKOe MHE OKA3blealu 6 nociednue 200w (Stayron,
2013, p. 248).

The original metaphor (22) is omitted in translation and with it the image is lost in this example of
approach C to metaphor translation (M — non-M).

- HOPE is A GOOD SPIRIT. There is a good spirit (HOPE) who the sufferer appeals to with
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words.

(23) ... One can be sure that these words have been more than once employed to conjure the
ravages of melancholia, but their somber foreboding has often overshadowed the last lines of
the best-known part of that poem, with their evocation of hope (Styron, 1992, p. 47).
... Mooicno ne comnesamvca 6 mom, 4mo omu Clo6a He pa3 36y4ajiu 0 BbIPANCEHUA
pas3pyuiuniejibHo2o oelcmeust MENAHXOIUU, HO codepofcaweec;z 6 HUX 3]108euiee npopodecmeo
yacmo 3ammesano coboil nocieonue CmpoKu Camoll 3HAMEeHUMOoU 4acmu nosmsl, 6 KOnmopwvlx
sockpecaem naodexcoa (Stayron, 2013, p. 315).

The original image (23) of hope as of a good spirit that the sufferer evocates, in translation, is
substituted with that of hope that is resurrecting. This is approach B to metaphor translation (M1 —
M_): HOPE is A GOOD SPIRIT — HOPE is A LIVING BEING.

- EMOTION is ARMOR. The sufferer has a shield (EMOTION) that protects him against
DEPRESSION; it falls off and makes him open to attack.

(24) ... 1 was emotionally naked, vulnerable as | had never been before (Styron, 1992, p. 25).
.. 5l CMOSL neped HUMU IMOYUOHALHO 201bIM, VA38UMbBIM, KAK Hukoz20a npexcoe (Stayron,

2013, p. 273).

In (24), approach A to metaphor translation (M — M) preserves the original image in metaphor
translation.

7. Results and conclusions
The results of this analysis of metaphor translation in (Stayron, 2013) are summarized in Table 1 for
the creative metaphors of depressive emotions and in Table 2 for the conventional ones.

Approaches to metaphor translation in (Stayron, 2013): relet
completely unconventional and more or less unconventional metaphors
Approach M->M M1 — M2 M — non-M
the image is preserved 4 - -
the image is 8 9 7

transformed or lost

Total: 28 creative metaphors (= 28 creative metaphorical images)

Table 2
Approaches to metaphor translation in (Stayron, 2013):
completely conventional metaphors
Approach M-—->M M1 — M2 M — non-M
the image is preserved 23 - -
the image is 9 10 17

transformed or lost

Total: 59 conventional metaphors (= 59 conventional metaphorical images)
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These two tables reveal the discrepancy that creative and conventional metaphors show in
translation in terms of the images that drive the translator’s interpretations. The shared regularity is
that both Metaphor1 — Metaphor, and Metaphor — non-Metaphor cases transform or lose the
author’s images in translation. The difference is with Metaphor — Metaphor cases: on the one hand,
they tend to transform or lose the author’s creative images (here, eight out of twelve creative images
are transformed or lost) but, on the other, they tend to preserve the author’s conventional images
(here, twenty-three out of thirty-two conventional images are preserved). This confirms the
hypothesis in Section 4 of this paper: creativity as novelty has higher cognitive and affective costs
to translation than conventionality, which could have opened to the translator doors to richer (re-
)interpretations but he did not ‘go’ there.

The findings of this study show that Menikov’s translation of metaphors in the memoir is far
from perfection since it changes the author’s images and deprives them of the original interpretive
depth. The memoir is shallowed in translation and pictorially destructed. For example, despair
beyond despair, the metaphor that holds the memoir together, is translated only once as omuasnue,
npesocxoosee epanuysl sciakozo omuasnus and then is omitted altogether. This cuts the metaphor
off its archetypal roots and distorts the symbolic cloth of the memoir. Moreover, translation of
idiomatic SL, such as despair beyond despair, seems problematic and, tentatively, omuasnue,
GbZXOa}ll/b;ee 3a Zparuybl 6CAKO2O OMUAAHUA or omuasHue, nepewedwee cparuUYdbl B6CAKO2O
omuasnus Would be a more correct but still not an optimal translation of this metaphor. There are
other discrepancies such as 6awmnu paccyoxa for dungeons of the spirit, ckosannwiii yscacom for
riveted with fear, etc. where metaphors seem to be distorted and, respectively, Styron’s phenomenal
states partially misrepresented in translation.

On the whole, this paper has offered but a crescent view of its subject matter and the massive
body in metaphor translation has remained hidden from sight. The results obtained open up a way
for a discussion of metaphorical (re-)creativity framed by the theoretical concepts of creativity vs.
re-creativity, or derived creativity, in translation. It necessarily follows that the tentative and as yet
incomplete conclusions made here will undergo further development and modification.

Abbreviations
M — metaphor;
SL — source language;
TL — target language.

Notes

! For considerations of space, | included into my analysis but excluded from this paper completely
conventional metaphors in Styron (1992) because of their triviality and of the triviality of their
translation in (Stayron, 2013), for example, He was in fear (FEAR is A CONTAINER) — On
yyecmeosan cmpax: a trite conceptualization approached as M — non-M by the translator.
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AHOTaANSA

VY crarTi po3risAmaEThCs MOHATTSA CyO'€KTHBHOCTI Tepekiaany meradop genpecuBHHX emorrii y Darkness
visible: A memoir of madness — crioragax CraiipoHa, MepeKyIaJeHUX POCIHCHKOI0 MOBOK. ABTOpP CIOTajliB
TIyMauuTh CBOI eMomiil Ta Jae iM MeTaQopuyHi HAliMEHYBaHHS; 1Ii TIIyMa4yeHHsSI CKEPOBYIOThCS 00pa3amu,
SIKi BHHUKAIOTh y MUCIICHHI aBTOpa. Y CTaTTi BHCYBA€THCS TIMOTE3a, IO OCHOBOKO Tepekiaay Meradop €
TIymMadeHHs MeTadop, KepoBaHe oOpa3amu, $Ki BHHHUKAIOTh y MHCJIEHHI mepekinanavya. KepoBaHe
MEHTaJIbHUMH 00pa3aMH TIyMadeHHS y TepeKiaji € TBOPYMM aKTOM, y SKOMY CJIOBO BUXiJHOi MOBHU
OTPHUMYE€ 3HaUCHHS i CIIOBO sl ILOTO 3HAYEHHSI MiOMPAEThCs Y MOBI NepeKiany. 3AIHCHIOETHCS 1Iel aKT Ha
OCHOBI 00pa3iB, m0 ix ‘Majroe’ MHUCIEHHS Tepekianada. MeHTalbHI 00pasu, fKi 32 CBOEK MPUPOAOI0 €
HETPONO3UIIHHUMH, TIPU TIepeKIIai MaloTh OyTH 0OEpHEHI y cII0Ba MOBH, sika 0a3y€eThCs Ha TIPOTIO3UIIIHHUX
CTpYKTypax MHcHeHHs. lle npu3BOAWTH [0 CEMAaHTHYHHX BTpaT, SKI MpU TEpeKiagi MaiTh OyTH
MiHIMi30BaHI IIISTXOM 3HAXO/DKEHHS TaKHX CIIB Y MOBI NepeKiaay, ki OyayTh ONTHMAIbHUM OIMHCOM JIJIs
MEHTAJIBHUX 00pa3iB, M0 IX CIIOYaTKy OIMCAHO CIOBAMH BHXiJHOI MOBH. Y CTaTTi 32 BUKOPHUCTaHHS
¢inocopCcrKOro apryMenTty cy0'eKTHBHOCTI MOKa3yeThCs, 10 Y TEePeKIaai o0pas3u Ii HaleXaTh MHUCICHHIO
caMe Iepekiiazayda, aje Hisik He aBTopa: JIMIIEe CY0'€KTHBHICTD ‘Mallfoe’ CBIT HepeKiagada SK MHUCISYOTro
cy0'ekTa, i1 HE MOXKHA OUIKyBaTH y nepekiaji (heHOMEeHaIbHOI CBiIOMOCTI CIUTBHOL IS TIepeKiIanava i st
aBTOpA.

Y crarti anHamizyerbes nepekian Menikopum Metadop CraiiponHa. CTprKHEM IBOTO aHAJI3y
o0HMpaeThCsl MOHATTS MeTapOPUYHOI KPEaTMBHOCTI M TOKAa3yeThCcs, WO Iepekian MeHIKoBa 4YacTo He
30epirae came Ti 00pa3u, SAKi MOKJIAEHI aBTOPOM B OCHOBY KpeaTUBHUX MeTadop: TIIyMadeHHs Nepekiiaaada
MOCTa€ SIK TaKe, M0 CKEPOBYEThCS IHIIMMH O0pa3aMu, JAOCTAaTHbO BIIMIHHHUMH BiJ aBTOPCBHKHX, a JCSKI
aBTOPCHKI 00pasu B mepeknaji BiacyTHi B3araii. Lle miaTBepkye cy0'eKTHUBHICTH mepekiany meradop i
JI03BOJISIE IIATH BUCHOBKIB, 110 NIEpeKIaay y nepeksiaai BUKPUBUB YUCICHHI MeTad)opu aBTopa.

KawuoBi ciaoBa: koHnentyansHa MeTtadopa, MeHTanbHHN 00pa3, mepekian, cy0'€KTHBHICTB,
TIyMaueHHS.
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AHHOTaNUA

B crartee paccmarpuBaeTcsl TMOHATHE CYOBEKTHBHOCTH IEpeBOAa MeTaop NETPEecCHBHBIX HSMOIHMH B
Darkness visible: A memoir of madness — BocomuHanusix CraiipoHa, MepeBeNEHHBIX Ha PYCCKHH SI3BIK.
ABTOp BOCIIOMHHAHUI TOJKYET CBOM SMOLMH U JTa&T UM MeTaopuuecKue HauMEHOBAHMS; 3TH TOJIKOBAHUS
HAINpaBJIAIOTCS 00pa3aMy, BO3SHUKAIOIIMMU B MBIIUICHUH aBTOpa. B CTaThe BBIABUTACTCS THUIOTE3a, YTO
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OCHOBOH mepeBojsa MeTadop ecTb TONKOBaHUE MeTadop, HampapisieMoe oO0pa3aMM, BO3HUKAIOUIMMHU B
MBIIIICHUH TIePEBOTINKA.

Hampasisemoe MeHTanbHBIME 00pa3aMy TOJIKOBAHHE TIPH MEPEBOE €CTh TBOPUECKUH aKT, B KOTOPOM
CJIOBO HCXO/HOTO SI3bIKa MOJYYaeT 3HaUeHHE U CIIOBO JUIS STOTO 3HAaYEeHUs] MOJOUpaeTcs B A3bIKE IepeBoa.
OcymiecTBisieTcss 3TOT aKT Ha OCHOBE 00pa3oB, ‘PHCYEMBIX B MBIIUICHHH IEPeBOAYMKA. MeHTalbHBIC
00pasbl, KOTOpbIE B CYTH CBOCH HEMPONO3UIMOHAIBHBI, NPH MEPEBOJE TOJDKHBI OBITH OOpaIIeHb! B CIIOBA
SI36IKA, KOTOPBI OCHOBBIBAECTCSl HA IMPOIMO3UIMOHANBHBIX CTPYKTYpax MBIIUICHHUS. OTO MPHUBOAUT K
CEMaHTHYECKHM MOTEPSM, KOTOPBIE MPH MEPEBOJE NODKHBI ObITh MHHUMHU3HPOBAHBI MYTEM HAXOXKICHUS
TaKMX CJIOB B S3BIKE IIEPEBOJA, KOTOPHIE OyIyT ONTHMAJIBHBIM OIMCAHHEM Ul MEHTAIbHBIX 00pa3oB,
M3HAYaJIbHO ONMCAHHBIX CIOBaMH S3bIKAa MCXOAHOTO. B craTthe ¢ mcmonp3oBanmeM ¢umocodcekoro mosoma
CyOBEKTUBHOCTH TOKa3bIBACTCS, YTO B TEpeBOAE 0Opa3bl 3TH MPHUHAAJIEKAT MBIIUICHUIO NEePeBOAYNKA, HO
HHUKaK HE aBTOpa: CyObEKTHBHOCTH €AMHCTBEHHO ‘PHCYET’ MHp MEPeBOAYHMKA KaK MBICIALIETO CyObeKTa, U
HAIpacHO B EPEBOJIC OXKUIATH (PEHOMEHATBHOTO CO3HAHMS OOIIETO JUIsl TIEPEBOIUMKA U JUISl aBTOPA.

B craree ananmmsmpyercst mepeBojg MenukoBbiM MeTadop CraiipoHa. CTepKHEM 3TOTO aHaIM3a
n30upaercsl MOHATHE METapOPHUECKOH KPEaTUBHOCTH U IMOKa3bIBAaeTCS, YTO IepeBo] MEHHKOBa 4acTo He
COXpaHseT MMEHHO Te 00pa3bl, KOTOPHIE ITOJIOKEHBI aBTOPOM B OCHOBY KpPEaTHBHBIX MeTa(op: TOIKOBAHHE
NepeBOAYMKA MPCACTABIACTCSA HAIIPaBJICHHBIM WHLBIMUA 06pa3aM1/I, BECbMa OTJIMYHBIMHU OT aBTOPCKHX, a
HEKOTOpBIE aBTOPCKHE 00pa3bl B MEPEBOJE OTCYTCTBYIOT M BOBCE. JTO MOATBEPKAAET CyOBEKTUBHOCThH B
nepeBosie MeTaop M TMO3BOJISET CAENATh BHIBOJ, YTO MEPEBOTUMK B IEPEBOJE MCKa3WI MHOTHE MeTa(opsl
aBTOpA.

KioueBbie cjioBa: KOHLENTyalnbHas MeTadopa, MEHTalIbHBIH 00pa3, MepeBoi, CyOBEKTHBHOCTH,
TOJIKOBaHUE.



