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Olena Morozova. The influence of context on the metaphoric framing of the European Union
in Ukrainian mass media. This paper aims to explore how conceptua metaphors that underlie metaphoric
expressions used by Ukrainian newspapers frame the image of the European Union in Ukraine. The study is
informed by conceptual metaphor theory [Lakoff & Johnson 1980, 1999], discourse metaphor theory [Musolff
2004; Cameron & Deignan 2006; Semino 2008; Musolff & Zinken 2009] and interactiona narratology [Bruner
2002, 2004]. In the focus of attention are metaphoric expressions that refer to the European Union. It is argued
that the metaphors under study have a powerful framing potentia redlized in discourse. In particular, it is
maintained that in their discourse use the metaphors suggest specific metaphoric scenarios [Musolff 2006, 20163,
2017] and in such a way articulate narratives with a certain stance. Accordingly, framing the European Union
through metaphoric scenarios depends on the stance that media product creator (Ukrainian print media) takes
towards the European Union, imposing it on the readership. Framing through "domesticated" metaphors provides
for their better fit with the narratives circulating in the Ukrainian society in January-June 2016.

Key words: conceptua metaphor, narrative, metaphoric scenario, the image of the European Union,
Ukrainian print media.

Ousiena Mopo3oBa. BB KOHTeKeTy Ha Meradopuunmii ¢peiiminr €pponeiicbkoro Corosy
B ykpaincbkux 3MI. Metoto ctarTi € BHUSBICHHS TOrO, SIK KOHLENTyalbHI MeTadopu, M0 € MiAIPyHTSIM
3HaYeHHS MeTa(QOpUYHNX MOBHHX OJVHHIb, YXXMBAaHUX YKpailHCBKUMH Tazeramu, (OPMYIOTh iMiJDK
€ppornericbkoro Corosy B YkpaiHi. JlocmipkeHHs 0a3yeThCsl Ha MOJOKEHHIX TEOPil KOHLENTYalbHOI MeTadopu
[Lakoff & Johnson 1980, 1999], muckypcuBHOi Teopii meradopu [Musolff 2004; Cameron & Deignan 2006;
Semino 2008; Musolff & Zinken 2009] Ta inTepaxmiiiroi Haparosmorii [Bruner 2002, 2004]. VBary 3ocepemkeHo
Ha MeTaQOpUIHUX OMUHUIIX, pedepeHToM kX € €Bponelicekuii Coro3. [IpogeMoHCcTpoBaHO, 0 aHATI30BaHI
Metadopr MarOTh 3HaYHWI (PPEHMOTBIPHMI MOTEHIIAN, KW peai3yeThesl MiJg 4Yac IXHBOTO JHCKYPCHOTO
¢byHKUiOHYBaHHA. 30KpeMa, MiATBEPIKEHO, 10 Y JUCKYpCi 1i MeTadopH BiCHIIAIOTH JI0 TIEBHUX MeTahOpPUIHIX
cuenapiis [Musolff 2006, 2016a, 2017], akTyani3yioun y Takuil Crioci0 HapaTHBH, M0 BHPKAIOTH TO3MINIO
Cy0’€KTa TUCKYPCUBHOI HisThHOCTI. BifmoinHo, hpeliMOTBOpEHHS 3a MOCepeTHUNTBA MeTa(OPHIHNX CIIEHAPIiB
BiJIOMBA€ CTaBJICHHS BUPOOHKKA MEIHOTO TPOAYyKTy (YKpaiHchki apykoBaHi 3MI) no €Bponetickkoro Corosy,
sKe TiepenacThcsl unTadeBi. OpelMOTBOPEHHS 3a JIOIMOMOTol0 "KYJIBTYPHO afanToBaHuX' MeTadop T03BOIISIE
Kpalle NpPHCTOCYBaTH KOHLENTyaldbHI MeTadopu OO HApaTUBiB, NOIIMPEHUX B YKPaiHCBKOMY CYyCHiJIBbCTBI
Y JIOCHI/PKYBaHHI MPOMIKOK Hacy (ciueHb-uepBeHb 2016 p.)

KurouoBi ciioBa: koHienryaipHa Metadopa, HapaTuB, MeTaopuuHMii ClieHapii, 00pa3 €BpONeHchKOro
Coro3y, ykpaiHChKi ApykoBaHi 3MI.

Enena Mopo3oBa. Biusinne koHTexkcTta Ha MeTadopuueckuii ¢peiimunr EBpomneiickoro Coro3a
B ykpauHckux CMMU. Lens cTaTbu COCTOMT B BBISIBICHWH TOTO, KaK KOHIIENTYaJbHBIE MeTa(OpEbl, JISKaIIe
B OCHOBE 3HAuUCHUsI MeTa(hOPHUECKUX €ITUHUIL, (QYHKIMOHUPYIOIINX B TEKCTAaX YKPAHMHCKUX Ta3eT, (JOPMHUPYIOT
obpaz Espomeiickoro Coro3a B VYkpamHe. OCHOBY WCCIENOBAaHHS COCTABISIFOT TIOJOXKEHHS TEOPUH
KoHIlenTyansHo#i Metadops! [Lakoff & Johnson 1980, 1999], auckypcuBHoit Teopuu metadopsr [Musolff 2004;
Cameron & Deignan 2006; Semino 2008; Musolff & Zinken 2009] u uHTepakioHHON HappaToioruu [Bruner
2002, 2004]. BauMaHue COCpPEIOTOUEHO Ha MeTa(pOpUUECKHX ENUHHIAX, PePEepeHTOM KOTOPHIX SBISETCS
Esponeiickuii Coros. Ilokazano, uto aHanm3umpyeMmblM MeTadopam IpPUCYI BBICOKHI (peiiMooOpasyromuii
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MOTEHIMAJ, KOTOPBIA peanu3yercsl B JUCKypce. B "acTHOCTH, MOATBEPKIEHO, YTO B AUCKYpPCE 3TH MeTadophl
OTCBUIAIOT K OTpeieTIeHHbIM MeTadoprdeckuM criieHapusM [Musolff 2006, 2016a, 2017], akTyanusupys Takum
00pa3oM HappaTHBBI, KOTOPHIE BBIPAXKAIOT OMPEACNICHHYIO MO3UIMI0 CyOBEKTa MUCKYPCHUBHOM IESTEINBHOCTH.
CootserctBeHHO, (peiiMuar EBporeiickoro Coro3a mpu moMomy MeTadopuueckuX CICHApHEB OTpakaeT
OTHOILCHUE MPOM3BOAUTEINST MeauitHoro mponykra (ykpauHckue medatnsie CMU) x Espomneiickomy Cotozy,
KOTOpOe Tepenaercs uutatenro. OpeiiMooOpazoBaHue MOCPEICTBOM "KYINBTYPHO afanTUPOBaHHBIX" MeTadop
MIO3BOJISIET OOECIIEUUTh ONTUMAILHOE COOTBETCTBUE KOHLENTYaIbHbIX MeTadop HappaTHBaM, aKTyaJlbHBIM UL
YKPaWHCKOTO OOIIECTBA B aHATM3UPYEMBIH ITepro (THBapb-ioHb 2016 T.)

KaroueBble cioBa: KoHuenTyaibHass Mertadopa, HappaTHB, MeTaQopHdyecKHd creHapwii, o0pa3
EBponeiickoro Coro3a, ykpannckue nedaraisie CMU.

1. Introduction
This paper investigates how Ukrainian newspapers shape their stance towards the European Union
(the EU) by using metaphoric expressions contextually — in their own right, as mini-narratives
[Gibbs 2011a: 122] or as components of newspaper accounts of 'tellable’ [Ryan 2005] events. In
order to achieve this end, the study synergizes methods of cognitive linguistics (cognitive metaphor
theory [Lakoff & Johnson 1980; 1999], in particular, one of its modern versions — discourse
metaphor theory [Musolff 2004, 2018; Cameron & Deignan 2006; Semino 2008; Musolff & Zinken
2009]) and narratology, more specifically, its dynamic version ([Bruner 2002; 2004]).

Scholarly research into metaphor in use is rather representative (to name but a few
[Arutiunova 1990; Charteris-Black 2004; Kovecses 2004, 2018; Musolff 2004, 2006, 2016a,
2016b; 2017; Semino 2008; Zinken, Hellsten, & Nerlich 2008; Musolff & Zinken 2009; Ritchie
2010; Gibbs 2011; Hanne 2014; Deignan 2017]). Metaphors referential to the EU have also been
extensively researched [Musolff, 2000, 2004, 2017; Danilet, 2017; Morozova 2017; Zhabotynska
2018, etc.]. Yet, no attempt has been made so far to consider from the cognitive-discursive
perspective how metaphors referring to the EU and functioning in Ukrainian newspapers imply
microstories that merge into coherent wholes, thus revealing the writers' political dispositions and
preferences. This paper argues that integration of discursive and narrative strains of inquiry into
conceptual metaphor is epistemologically feasible and can be fruitful, in particular, for the study of
metaphors used in media texts. This accounts for the innovative contribution this paper makes to
theorisation and empirical study of media discourse metaphors referential to the EU.

Theoretically, the paper departs from the concept of frame as defined by Goffman [1980] and
maintains that framing refers not so much to the propositional content of the utterance, but to its
perception by discourse participants, which is known as stance, evauation, attitude, viewpoint, etc.
Further, the paper elaborates the discourse-metaphorical theoretica model by bringing in the
narrative perspective. The resulting cognitive-discursive framework is applied to investigate how
conceptual metaphors referential to the EU imply microstories woven into coherent scenarios
which, in their turn, consolidate into memorable frames.

Structurally, the paper consists of six parts: (1) introduction, (2) theoretical prerequisites,
(3) data and methods, (4) results, (5) discussion and (6) conclusion. The introductory part provides
an overview of the paper, specifying the theoretical context of the research, its aim and giving
arguments for its relevance. The theoretical part dwells on the key concepts used in the paper
(framing, conceptua metaphor, discourse metaphor, narrative). The methodological part describes
the data and methods of studying discourse metaphors of the EU. Part four presents the results, part
five discusses methodological and theoretical implications and part six sums up the results and
outlines prospects for further research.

The results of this study can be of interest not only to linguists, but also to specialists working
in the neighbouring disciplines as well as for practitioners concerned with the EU's perception in the
world.
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2. Theoretical prerequisites
The main theoretical concepts used in this study are a frame, metaphor, discourse and narrative. We
start this section with Goffman's [1980] definition of a frame, moving on to Lakoff and Johnson's
[1980; 1999] cognitive metaphor theory and characterizing one of the directionsin which it is being
developed today — discourse metaphor theory [Musolff 2004, 2006, 2016a,2016b; Cameron
& Deignan 2006; Semino 2008; Musolff & Zinken 2009; Hampe 2017; Hanne 2014, etc.]. Further,
we consider the ways the conception of narrative is interprested in the XXI% century humanities.
Finally, with the aim of providing an adequate explanatory framework for investigating figurative
scenarios of the EU, we consider the shared and distinctive features of metaphor and narrative and
come up with some generalizations on the issue.

The term "frame" appeared as a metaphoric extension of the non-terminological meaning
of the word frame (a border that surrounds and supports a picture, door, window, etc.). Google
search gives over 2 billion hits for the word frame. It is obvious that it would be hard to differentiate
its terminological and non-terminological uses "manually”. Yet it is important to note that the
frequency of its terminological use increased about 200 times in the 1970s [ The Wordnik Online
Dictionary], which was the time when seminal works of two notable American scientists were
published. These scientists are Marvin Minsky [1974], a mathematician concerned with the problem
of knowledge representation in artificial intelligence systems, and Ervin Goffman [1974],
a sociologist who endeavoured to explain society by considering everyday interactions of people.

Today the sphere of usage of the term "frame" covers an impressive number of approaches
and methods. However, all of them root in the distinction between the "ground” (the existentia
environment of an object) and the "figure" (the object itself). As an instrument of cognition, aframe
structures reality as perceived by the observer, making some of its fragments more prominent than
others. For a cognitive linguist, the ability of a frame to structure mental spaces is of particular
importance.

A frame can structure not only the perceived object proper (the ontological function of
aframe), but also the way the object is viewed by the observer (its gnoseologica function). This
distinction results in different understanding of the term "frame" by cognitive linguists and
communication researchers. The former, proceeding from Minski's understanding of a frame, focus
on the stable meanings of linguistic expressions that belong to the system of language (see, for
example, [Zhabotynskaya 2013a, 2013Db]). Scholars concerned with communication processes (see,
for example, [Chaban & Bain 2014]), in contrast, rely on Goffman's views, treating a frame as
astructure of experience that an individua has at a particular moment of his life. It is not
a"universal" mental picture of afragment of reality, a stable entity, but the structure of "a particul ar
person's current world" [Goffman 1986: 3] — fluid and variable.

These approaches to understanding the content of the term "frame" correlate with the static
(representational) and dynamic (constructionist) styles of scientific thinking. In the representational
paradigm, frames are treated as knowledge structures according to which utterances are built, i.e.
they are taken to precede discourse production. From the constructionist point of view, frames
emerge in discourse as patterns of language use, i.e. they are constructed in discourse. In other
words, from the constructionist point of view, framing is a function of context. Accordingly, if
asituation is framed differently by different people, "the facts are the same and remain clear,
but emotional resonances differ” [Cataldo 2017: 7].

Static and dynamic styles of thinking manifest themselves in variable understanding of quite
anumber of operative terms of present-day linguistics, the most vivid example here being
discourse. In East-European linguistics, discourse is usually treated in a representational vein — as
an array of texts characterized by some common features, for example, belonging to one and the
same thematic field, having the same communicative intention, possessing similar formal features,
etc. Understanding the nature of discourse in this way goes back to the functional style theory.
A different approach to discourse regards it a contextualized speech event, which may be
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considered as a type or token. This approach is pursued by the French school of discourse studies.
In this paper, discourse is understood both as an array of texts sharing some features and as
contextualized speech, depending on the purpose the term serves. Thus, discourse is considered as
an array of texts when the print media environment of metaphors is meant; discourse is regarded as
contextualized speech when the term refers to text fragments in context, the latter including co-text,
intertextual links, cultural and political context, etc.

Another concept that demonstrates variation in its interpretation is conceptual metaphor,
which inits"classic" version is defined as understanding one conceptual entity (called "the target™)
in terms of another (called "the source") [Lakoff & Johnson 1980]. Due to their ability to present
abstract and complex phenomena as concrete and simple, conceptual metaphors play a central role
in defining people's everyday realities [Lakoff & Johnson 1980: 3].

The mental entities brought together in a conceptual metaphor can be of different kind:
concepts, image schemas or domains. Langacker [1987: 488] defines a domain as a coherent area
of conceptualization (JOURNEY, BODY, and BUILDING illustrate the case) relative to which
concepts are characterized. Image schemas are directly meaningful preconceptua structures,
analogue patterns that have an interna structure that is not very complex, for example, PATH,
CONTAINER, OBJECT [Johnson 1987; Lakoff 1987]. Unlike image schemas, domains are
propositional structures. In comparison with concepts, they are quite abstract, though more
information-rich than image schemeas.

Conceptua structures of the source domain are mapped onto conceptual structures of the
target domain, bringing with them arange of metaphoric entailments [Lakoff & Johnson 1999: 47],
or inferences, additional rich knowledge about the source that is mapped onto the target.
Introducing new conceptual elements into the source domain is also known as extending
aconceptual metaphor [Kovecses 2010: 47]).

In the X X1% century, scholars [Semino 2008; El Rafaie 2014; Hanne 2014; Hampe 2017, etc]
started to point out that conceptual metaphor theory initsoriginal version presents a static picture of
the world, which suggests "a universality and permanency that does not exist" [Deignan 2017: 203].
An dternative — discursive — approach to the study of metaphor in real-life contexts is still in the
process of its formation, yet its basic postulates have already been established. In the framework of
discourse approach, metaphors are considered to be not as enduring as cognitive metaphor theory
takes them to be: metaphor is quite a dynamic phenomenon, "soft-assembled” [Gibbs & Cameron
2008: 70; Gibbs 2011a: 122] in discourse situations. Metaphor "assemblage” is influenced by such
factors of social context as gender, age, culture [El Rafai 2014], genre and register [Deignan 2013],
etc. The contextual variables characteristic of this research are the discourse type, which is media
discourse, and the nationality of the author and reader, which is Ukrainian.

In order to capture the specificity of metaphor-in-use, its adjustment to discourse it is
immersed into and the socio-cultural norms and values it suggests, Musolff introduces the term
"metaphor scenario” [Musolff 2006, 2016a, 2017], which is an analogue of entailment in cognitive
metaphor theory. The scholar justifies the necessity of introducing this term by practica
considerations:

While the categorization of conceptual specifications [...] as “extensions” of general mappings
that underlie a whole domain may be unproblematic from the point of view of theoretical
coherence, it raises important questions for the analysis of discourse data, that is, metaphorsin
(documented) use. Are al conceivable aspects of a source domain to be thought of as being
implicit in al uses or only a specific subset? If the latter is the case, how can its scope be
delimited? How rich is the ontological structure of the subset of source concepts? Can one
domain include contrastive conceptualizations? [ M usol ff 2006: 25]

Deignan [2017: 22] shares Musolff's presumption that metaphors in use manifest their
evaluative properties more eloquently in series of thematically bound metaphors than in single
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metaphors in context. The conceptual entity that underlies such seriesis called a metaphor scenario,
which Musolff definesin the following way:

[...] a set of assumptions made by competent members of a discourse community about “typical”
aspects of a sourcessituation, for example, its participants and their roles, the “dramatic” storylines
and outcomes, and conventional evaluations of whether they count as successful or unsuccessful,
normal or abnormal, permissible or illegitimate, etc. [Musolff 2006: 28]

As can be deduced from this definition, a scenario is an "enriched" set of conceptual mappings
that includes "narrative-cum-normative" assumptions [ibid.]. This links the study of discourse
metaphor with narratology since the notion of metaphor scenario is based on the premise that
metaphors can impose a narrative sequence on a topic [ibid.] (in cognitive-linguistic terms, a
domain or concept).

In order to clarify this statement, it is necessary to specify the content of the term "narrative”,
which can be viewed through different theoretical and methodological optics. Some scholars draw a
distinction between "stories’ (what people actualy tell) and "narratives' (or ways of structuring
stories). For the purposes of this study, we do not differentiate between the terms "story", "narrative’
and "account"”, using them interchangeably in a broad sense as "spates of talk [and text] that are taken
to describe or explain matters of concern to participants' [Gubruim & Holstein 2009: xviii].

Importantly, when viewed from the constructionist perspective, narrative is a specific way of
perceiving and describing reality by people: it stands in contrast to capturing the world scientifically
with the aim of discovering general laws that regulate telling stories. Appealing not only to reason,
but aso to emotions and the subconscious, narratives connect the referent Situation to numerous
contexts that form anation's culture and history. Hence, a narrative includes not only representation of
a series of events, but also senses associated with them (an evaluative, subjective component, or
astance).

An important distinction that we follow in this paper is the one between structural narrative
analysis, the proponents of which analyze texts in order to bring to light their compositional
features, and discursive narrative analysis which focuses on how discourse participants construe and
employ mental entities (in particular, metaphors) in their talk [Bruner 2002, 2004]. In line with the
above theoretical premises, we take the discursive narrative position.

Metaphor and narrative considered from a constructionist perspective are in complex
relationship. Both of them are interpretive tools used to frame peopl€'s views, attitudes, intentions,
pictures of the world, etc. Both of them involve a subjective, relative understanding, and in this,
they stand in contrast to logical reasoning. Both of them take a certain amount of cognitive effort to
process the information they convey, and in this, they contrast with visual images.

Y et there are significant differences between them, which are best captured by the following
metaphoric comparison of avisua image, a metaphor and a narrative. All the three can be treated as
different ways of perceiving the same "object” (referent): visually — as a gestalt, at a momentary
glance, metaphorically — as if changing one's location in space in order to have alook at the object
at a different angle, narratively — as if moving through a situation that develops in time (the latter
distinction has been investigated by Ricoeur [1979]).

Thus, within the framework of discursive approach to the study of metaphor and narrative,
both are viewed as cognitive tools by which people structure their experience, giving sense to it.
The present study lies within this research line, focusing on discourse metaphors as mini-narratives.

3. Data and methods
The sample (514 tokens) has been obtained from 27 articles selected from 23issues of the
newspaper Dzerkalo Tyzhnia (January-June 2016) according to the following criterion: the article
should contain at least two linguistic expressions referring to the European Union. They were such
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expressions as "the European Union", "the EU", "Europe”, "Brussels’, names of the EU institutions
and political actors, the EU Member-States, their capitals, institutions and officials.

Most of the tokens are used by journalists as primary authors, while about one eighth of the
tokens belong to those used by public persons or by other media. The stance expressed by quotes, as
arule, is clearly positive or negative; stancetaking means are contained in the co-text. Together with
the non-quotative uses of metaphor, they "constitute a dense, intertextual ensemble that builds up to
a"virtual conversation" [Musolff 2017: 27].

Dzerkalo Tyzhnia targets at Ukrainian- and/or Russi an-speaking audience since the newspaper
is published both in Ukrainian and in Russian. The results of six-month monitoring of the
newspaper coverage done in the framework of the project "Crisis, Conflict and Critical Diplomacy:
EU Perceptions in Ukraine, Israel and Palesting" show that the outlet takes a middle position
between the most European-friendly newspaper Holos Ukraiiny (a governmental edition) and the
most European-unfriendly newspaper Kommentarii (a pro-Russian/pro-Soviet outlet) [C?EU].

The methodology combines conceptual metaphor theory [Lakoff & Johnson 1980; 1999] with
the metaphor-in-use theory [Musolff 2000, 2004, 2016b; Gibbs & Cameron 2008; Semino 2008;
Zinken, Hellsten & Nerlich 2008; Musolff & Zinken 2009; Gibbs 2011a, 2011b; Deignan,
Littlemore & Semino 2013; El Rafaie 2014; Deignan 2017; Hampe 2017; Kovecses 2018]. This
means employment of both the domain correspondences and metaphoric scenarios [Musolff 2006;
2016a, 2017], which provides for reconstruction of both the EU's schematic perception of Ukraine,
and the context of this perception.

4. Results
Relations between metaphor and narrative, which could be quite complex, are provisionally
classified into three types: (1) a story contains a few unrelated metaphors; (2) a story contains a few
metaphors underpinned with a common image schema; (3) astory is built around an unconventional
metaphor.

1) A story contains a few metaphors with different source concepts. This type of
relationship is compatible with such functional type of metaphors as combining [K6vecses 2010:
49]. As a rule, such metaphors are entrenched in the narrative and thus are perceived as clichés.
Metaphors of this type in our sample are register and genre specific, and thus they constitute a
feature of media discourse or of a particular journalist's idiostyle. What makes them work together
with other axiologically tinted linguistic expressions contained in the co-text is the author's stance
towards the situation described in the story. The stance can be neutral, positive or negative.

In the extract below, the positive stance of the journalist towards Brexit is rendered
quotatively, by giving half of the metaphoric expressions in quotation marks. This suggests that the
stance of the person whose words are quoted does not necessarily coincide with the stance of the
journalist. In this case, one can suspect the journalist's desire not to be held responsible for the truth
of the respective propositions.

(1) Maubymue [Benuxoi bpumanii — O.M.] 6yoe npexpacnum: 36inbhena 6id enradu bproccens
Kpaina 3HO8Y CmMaHe «MasKoM c80000u» y ceimi, 0Oi3Hec OVpXIu8o 3pocmamume,
JoHOoHcokuti Cimi npoygimamume, a opumanyi «Hikoau Oinbuie e 6yoyms pabavu €Cy.
(Zahoruyko 2016)

[The future [of the UK — O.M.] is going to be wonderful: liberated from the power of

Brussdls, the country is going to regain its status of “the beacon of freedom” in the world,

business is going to thrive, the City of London is going to flourish, and the British “shall

never again bethe EU’s slaves”] (here and further on the translation is mine — O.M.)

In our sample, the negative stance is most representative in comparison with the positive and
the neutral ones. Though this research stage does not apply quantitative analysis, a rough estimate
shows that the proportion of the negative stance in metaphoric stories that contain metaphors with
unrelated source domains makes about two thirds of all tokens analyzed.
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(2) Bpumancekuii peghepenoym 23 uepemns moodice mamu 0OCUMb HENPUEMHI HACIIOKU OJisl
Yipainu. Ane Hiuoeo xpumuumozco Hi 3aeémpa, Hi niciazaémpa He cmanemvcs. [...[
Kpumuunum € moorcnusuti xymynamuenuii egpexm naxonuuysanux y €eponi npooOnem.
Pezynomamu pegepenoymy npo Brexit €, weuowe, iHOUKamopom mozo, HACKIIbKU
2IUOOKI Yi npobremu i 4u MOHCYmsb OHU OYMU NOOONAHI MAKMUYHUMY DIUEHHAMU — YU
HeoOXiOHUl cmpame2iunuil nepe2isnd modeneu inmezpayii. (Yizhak 2016)

[ The British referendum on June 23 may have rather unpleasant implications for Ukraine.

Y et nothing critical is going to happen either tomorrow or the day after. [...] Only the

cumulative effect of the problems piling up in Europe may be critical. Rather, the results

of the Brexit referendum are indicative of the depth of the problems and whether it is

possible to overcome them by tactical decisions or whether a strategic reconsideration of

the models of integration is needed.

The neutral / balanced / ambiguous stance of metaphoric stories is a "mixed bag" where all
the cases where the journalist's stance is neither clearly positive nor negative belong. It isillustrated
by the text fragment to follow.

(3) Ane Junamixa 3min nowupOEmMbCs Ha He2camMueHi O YKpainu YUHHUKY MAaK Camo, 5K i Ha
nosumueni. Tomy HUHIWHI NPoOIeMU €8PONECbKoi iHmezpayii He Ci0 Cnputimamu siK
cmamuyni. Inakuie ModHcHA He NOMIMmUmMuU HOBUX MOOiCJZu@OCWleIZ, 30amMHUX ei()Kpumuc;z
HABIMb N0 BNAUBOM MAKUX HecamusHux yunnukis, sx Brexit. (Yizhak 2016)

[However, the dynamics of change expands onto the factors that may be either negative or

positive for Ukraine. Thisiswhy the present-day problems of European integration should

not be taken as static. Otherwise, one may overlook new opportunities that may open even
under the influence of such negative factors as Brexit.]

2) A newspaper account contains a few metaphors underpinned with a common image
schema. The constituent metaphors of such stories lend themselves to complex reasoning. They
form a metaphoric scenario that unites extended, enriched metaphors into afigurative narrative.

To become part of such a narrative, each constituent metaphor is to interact with some other
metaphor(s) based on the same logic. Fragments (4) and (5) adopt the logic of the PERSON image
schema.

(4) (a) Mabyms, Hedooyinenum 6 YKpaini UASUSCS SHYMPIWHINL CIMPAX €6PONEUCLKUX KPAIH
neped miepayicio, npuvomy He 0008'13k080 noe'sizanoio i3 cupiticokoro kpuzow. (b)
Tpyoosa micpayisn 6 pamxax €C maxodc GUKIUKAE 3HAYHY HANPYSY 8 OA2amuux KpaiHax.

() Basicanns 3ynunumu npoOHUKHEHHS. MI2DAHMIE CIMAN0 OOHUM [3 OCHOBHUX MOMUBLE 0I5

Brexit. (Yizhak 2016)

[(@ The European countries inner fear of migration may have turned out to be

underestimated in Ukraine, and not only the one connected with the Syrian crisis. (b)

Labor migration in the EU also causes great tension in richer countries. (c) The desire to

stop migrants' penetration has become one of the main motives for Brexit]

Each of the sentences in this fragment provides an appropriate "static" extension of the
conceptual metaphor A NATION/STATE is A PERSON: sentence (a) - THE PERSON experiences
FEAR; sentence (b) — THE PERSON feels TENSION; sentence (c) — THE PERSON has A
DESIRE (to stop migrants' penetration).

(5) (a) Vkpaina nooicepmsysana 6acamo wum 3a0ns esponeticokoi nepcnexmusu, (D) aze
menep Mox}Ce HAWMOBXHYMUCA HA me, wo nio0 msaeapem e1acHux npoonem €C
BIOKIAOdAMUME BUKOHAHHS OAHUX paniute 0b6iyanok, (C) nocunaouuch npu ybomy Hd
npobnemu Yipainu. (Yizhak 2016)

[(@) Ukraine has sacrificed a lot for the European prospect, (b) but now it may face the

situation that the EU, burdened with its own problems, will be postponing the fulfillment

of the promisesit has earlier given, (¢) using the problems of Ukraine as a pretext]
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In this extract, propositions underlying (a-c) present "dynamic" extensions of the conceptual
metaphor A NATION/STATE is A PERSON, namely, where THE PERSON by their own will is
engaged in PERFORMING the following ACTIONS: (@) (Ukraine) has sacrificed many things for
the European prospect; (b) (the EU) will be postponing the fulfillment of the promises it has given
earlier; (c) (the EU) will be using pretexts.

Example (6) is underpinned with the image schemas PERSON, PATH and CONTAINER,
which combine into the following metaphoric scenario: CHANGE OF A PERSON'S STATE is
MOVING ALONG A PATH into A CONTAINER (a); DIFFUCLIES THAT THE PERSON
EXPERIENCES are OBSTACLES ON THE PATH (b, c, d)

(6) (a) Hoxu wo YVkpaina cnputimacmocs sk Kpaina, epomaosnu saxoi 2omosi_punymu 6 €C,

(b) woiino 6yoe npubpano nepenonu na wiisxy 6essizoeoco pexcumy. (C) Pesxcum yetl,

30asanocs 6, yice 8UNULO8 HA IHIUWHY NPAMY, dJle MOXCYMb 3'IGUMUCS HO8I, Hecnodisani

nepewkodu. [ ...] (d) Hpucaromosyrouu beszsizosuti pexcum, €C 3axuwacmocs ne max 6io

Vkpainu, sk 6io enacrnux npoonem. (Yizhak 2016)

[(a) Sofar Ukraine has been perceived as a country, the citizens of which are ready to rush

into the EU (b) as soon as the obstacles on the way to the visa-free regime are removed.

(c) This regime seems to have entered the home stretch, yet new and unexpected obstacles

may appear. [...] (d) Slowing down on visa liberaization, the EU is protecting itself not

so much from Ukraine as from its own problems]

Fragment (7) is based on the OBJECT image schema extended into a rather elaborate
figurative scenario. THE EU is AN OBJECT which is BIG / HEAVY and thus it has A GREAT
MASS; conventionaly, A BIG / HEAVY OBJECT has GREAT INTERTIA (a), thus THE BIG /
HEAVY OBJECT, which is the EU, cannot change its TRAJECTORY OF DEVELOPMENT,
whichisits POLICY, FAST ENOUGH, even in caseit isinfluenced by ANOTHER BIG / HEAVY
OBJECT, which is BREXIT.

(7) (a) Esponeticoka nonimuxa mae docums genuxy inepyiio, (D) wo ne ooszsonsne
MOMEHMANLHO 3MIHUMU mpaekmopiro possumxy (C) nasimv nid eniueom makoi eeiuxoi
nooii, sik Brexit. (Yizhak 2016)

[(a) European policy's inertia is great enough, (b) which does not allow it to change the

trajectory of its development in an instant (c) even under the influence of such a great

event as Brexit]

Our sample also contains metaphoric scenarios that stand in contrast to the static one considered
above. Thus, THE EU may be conceptuaized as A DYNAMIC/ TURBULENT CURRENT (8).

(8) [...] €C ounamiunuii, nasimo mypoyrenmuuil. Ykpaincoka noaimuxa, sSka 3a 0062i poKu
6sibpana ider espoinmezpayii AK KOHCMAHMY, YACMO HEeYCEIOOMIEHY, 0AleKO He 3a8XHCOU
scmueac 3a esponeticokoro dunamixoro. (Yizhak 2016)

[... The EU is dynamic, even turbulent. Ukrainian politics, which for years has been

absorbing the idea — often subconscious — of eurointegration as a constant, by no means

aways keeps pace with the European dynamics|

3) A story is built around a situational metaphor. The latter is a variety of a structural
metaphor that involves complex reasoning in several correspondences (Ruiz de Mendosa Ibafiez &
Pérez Hernandes 2011: 11). The situational metaphor is not woven into the story (as the image-
schematic metaphor is): it is an analogue of the narrative "coda' (an expositive interpretive
comment, which is"outside" the story). It may precede a story (9) or conclude it (10).

The passage below (9) illustrates the former case.

(99  Bonwu silinuivcs — XBUJIs i KaMiHb. ..

[...] 3a nocady npesudenma (a) dopoaucs dsa espockenmuku — oourn (D) koruwmniv i
ooun_giunui. [...] nepemodicyem nepuioco mypy cmas Xogep — 3 6i0pugom, K020 He
nepedbauas dncoden coyionoe. (C) " D@axmyporw" (cusunoi, docsidom) 72-piunuii Ban
dep bennen, 36icHo dic, binvuie nioxoous Ha nocady npezudenma, Hige 45-piunuti Xoghep.
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IIpesuoenm — ye (d) bamovko nayii, rroouna noza norimuxoio u Kon'ronkmypor. Qonax
yacu sminoromscst. Ouinonuk Iapmii c6ob600u Xaviny-Kpicmian [lImpaxe puzuxmnys i (€)
nYCmue y 20HKY BIOHOCHO MON00020 Kanoudama — i (f) (3 noansady eubopis) (Q) ne
npocadas. Ta ocv (N) i3 noensdy enympinapmitinozo scumms, modxciuso, (1) cmeopus
co6i konxypenma. (Shcherba, 2016)

They got together — wave and stone...

[...] two eurosceptics (a) fought for the presidential post — (b) the former one and the
enduring one. [...] Hofer came winner in the first round — with a margin that no
sociologist could have foreseen. Obviously, due to his (c) "texture" (grey hair,
experience), the 72-year-old Van der Bellen, was better suited for the presidential post
than the 45-year-old Hofer. The president is (d) the father of the nation, a person beyond
politics or situation. Yet times change. Heinz Christian Strache, leader of the Freedom
Party of Austria, took arisk and (e) put arelatively young candidate on the electoral race
—and (f) (electionwise) his (g) calculations were right. Y et maybe (h) from the point of
view of the inner-party life, he (i) created a competitor for himself]

The metaphoric expression that serves as a coda of the narrative is contained in the title "They
got together — wave and stone”, which is a well-known quote from Pushkin's verse novel "Eugene
Onegin”, aclassical piece of Russian literature. Its meaning is based on antithesis. The quote itself
is widely used in the East-European culture to render contrasts figuratively. Such contrasting lines
are drawn in the extract under consideration in (@), (b), (c), (d-e), (f-h), (g-i), and the quote as if
brings these diverse threads together in the story's united whole.

The metaphoric coda that precedes a narrative may be underpinned with a single scenario, as
in the following fragment.

(10) Lipko!

[...] Mu 3i céoim espoonmumizmom ONisl HUX — HAYe 20CMI, WO CHISHUNUCS HA BECLLIL.
Iyorce cniznunucs. Monoosma edxce 1edb He po3nyuaromvcs, a mMu kpuuumo "2ipko".
Monoosma dinsims matino, a mMu 20860pumo npo aobdos ma szaemodonomozy. (Shcherba,
2016)

[Bitter!

.. with our euro-optimism, for them we are al like guests who have been late for the
wedding. Very late. The newlyweds are already on the verge of divorce, and we are
shouting "Bitter!" The newlyweds are dividing their property, and we are talking about
love and mutual support]

This extract is underpinned with the real scenario of a typical Slavic wedding, a traditional
element of which is for the quests to shout "Bitter!" at the festive dinner and for the newlyweds to
kiss in front of the guests. The tradition looks quirky to foreigners, and yet the author of the article
choses it in order to render some "domestic" colouring in this way, making the contrast clearer to
Ukrainian readership — and probably, imparting a sarcastic tonality to the situation.

A metaphoric coda at the end of a story serves not so much to organize it (though this function
may a so be present), but rather to draw a moralizing conclusion, asin the following fragment.

(11) Hewooasno Cenam ®@panyii npocorocyeas 3a peszonoyito npo (a) nocmynose
nociabnennsn _cankyii [npomu Pocii — O.M.]. [1o0dibne piwenns npuiinsna oona 3
nposginyiu Imanii. Pocis, 3pozymino, camumu auwe 3aseamu He odoxooumscs. (b) Tym
nyweno 8 xid wynanvys, sAKki (C) npusoodsams 6 pyxX MeXawizmu, wo CMUMYIIOIMb
nOOiOHI  3as88u mMa pPIUeHHS, O038VYeHI 20J0CAMU EBPONEUCLKUX NOIIMUKIE |
napaamenmapie. Bumpamu oic Ha yi 3ycunis tdyms maki, wo ix exce 6apmo
nopisuiosamu 3 empamamu 6i0 canxyiiu. I éce ye (d) onosumo niap-nonimuunumu
Mmichamu. Tum uacom cmamucmuxa 6xce 0a€ 00CMAMHbO OaHux, abu 3'acysamu

xapaxkmep eniugy yux cankuiii_ma 3pewmoro (€) siodiiumu, sax xaxcymo, "3epna io
nresen" (Gadutskiy 2016).
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[Not long ago, the French Senate voted for the resolution on (@) gradual lifting of the
sanctions (against Russia— O.M.). One of Italian provinces took a similar decision. It is
obvious that Russia does not limit itself to declarations of the kind. It (b) has pulled out
its tentacles that (c) activate the mechanisms stimulating declarations of the kind and
decisions voiced by European politicians and parliamentarians. The expenses to
stimulate such efforts are so great that they are comparable with the losses from
sanctions. And al that isin (d) enveloped by PR-political myths. Meanwhile, statisticsis
already giving enough data to clarify the nature of the sanctions impact and further on
(e) to separate, asthey say, the wheat from the chaff.]

The story presents Russia as an octopus spreading its tentacles (b) in order to activate the
mechanisms (c) that stimulate the EU member states to voice the opinion that sanctions against
Russia are to be lifted (a). This metaphor with its obvious negative connotations expresses an
affective stance, which does not exhaust the message of the story. The "octopus’ metaphor is
further counterbalanced with the metaphoric coda (€) to separate wheat from chaff. Yet the moral
contained in it is not only rational: it also allows the reader to draw inferences about the negative
affective colouring of the story as well.

As can be seen in extract (11), the types of metaphor-narrative correlation in newspaper
accounts can combine: here we see a combination of types 1 and 3. Yet all three types of correlation
between metaphors and stories may also come together, as in fragment (12) below, where linguistic
expression relating to type 1 are underscored with a dashed line, of type 2 — with a straight line, and
type 3 — with abold line.

(12) Came 6 x00i npoexmy (8) poswupenns €C (b) Ascmpii 0anocs me, (C) npo wo Yrpaina

npaenew y scummi. (h) Ascmpis 3nana. 3 oonoco 6oky, (1) ys kpaina 3nana, wo eona (j)
nioms _8i0 naomi Haticnpaschicinbka "esponeticoka €epona”. 3axionuti komgopm,
kpaca, kynomypa. 3 opyeoco — (K) ascmpiiicokuil nelimpanimem, 3pyure po3mauty8anHs
(Bioens ceocpaghiuno pozmauiosanuil 3HauHo Oaudxcue 00 cxody, Hixc ma e Ilpaea) i (1)
npUpPoOHa mopeosenvha dicuika pobnsme Aecmpiio (M) npusabausum napmuepom 0.is
Cx00y. Ilepedycim ons mnac, cnos'sm. Ilepegppazosyiouu I pebenwurxosa, (N) Aecmpis
2omosa (0) "npunumams gopmy moeo, ¢ kem ona". (Shcherba, 2016)

[Itisin the course of the project of (a) the EU expansion that (b) Austria managed to do
what (c) Ukraine is only dreaming of — it (d) became a real bridge between the East and
the West. (e) Being a bridge is the right kind of (f) dream, (g) if one knows for sure who
they are and what they really want in life. (h) Austria knew it. On the one hand, (i) the
country knew that it truly is (j) Europe's flesh and blood, the "European Europe".
Western comfort, beauty, culture. On the other hand, it is (k) Austrian neutrality,
convenient location (geographically, Vienna is located much closer to the East than that
same Prague) and () a natural commercial vein make Austria (m) an attractive partner
for the East. In the first place, for us, Slavic people. Paraphrasing Grebenshchikov, (n)
Austriais ready (0) "to take the shape of the one who she'swith"]

The main device that holds the metaphoricity of this extract together is the image schema A
NATION/STATE (Austria, Ukraine) is A PERSON. However, the extract contains a few metaphors
that are not related to it, forming a "side-scenario” THE EU is AN OBJECT that EXPANDS (a, d,
€). The rest of metaphors are divided between two figurative sub-scenarios of the metaphor
A NATION/STATE is A PERSON: "the physical body scenario” which is instantiated in (j, |, 0)
and "the thinking/social being scenario” (c, f, g, h, i, k, m, n). The metaphor scenario in (0)
A NATION/STATE (Austria) is A PERSON who IS READY TO TAKE THE SHAPE OF
WHATEVER PARTNER IT HAS is triggered by a quote (in Russian) from Grebenshchikov's song
"Who are you now?". Boris Grebenshchikov is the frontman of a Russian rock-group "Aquarium",
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which has been popular on the Soviet and post-Soviet space since 1970s. The metaphoric scenario
that the quote triggers serves as a conclusion to the story about the place that Austria occupies in
Europe. Y et the stance of the writer cannot be said to be definitely positive: on the one hand, it is
good for a country to be adaptable to changing circumstances, on the other hand, the metaphoric
scenario suggests promiscuity (it isimportant to stress that the author of the article mentions that the
quote is "paraphrased” (we might say "reframed" since it is used in the context which is somewhat
different from that of the song).

5. Discussion
Combining conceptual metaphor theory in its dynamic version with the narrative theory has proved
to be productive since it helps to bring to light the mechanisms of framing the image of the EU in
aUkrainian newspaper (Dzerkalo Tyzhnia). The analysis that was carried out is qualitatively
oriented; it helped us to trace some tendencies in using metaphors in media discourse.

We depart from the traditional conceptual metaphor analytical scheme, attempting to find
structural correlations between the source and target domains and taking into account the types of
mapped conceptual entities and entrenchment of metaphoric tokens in the English language.

According to their influence on the architecture of the semantic/conceptual space of the story,
metaphors are not al of the same kind. There are three mgor types of framing the EU with the help
of metaphors in use, and each of the types presupposes metaphors of a specific type and a specific
way of using them. The first type is represented by a number of metaphors with different source
domains; such metaphors share only the writer's stance. The second type embraces cases when
aseries of metaphors in use are underpinned with the same image schema expanded into
ametaphoric scenario. The third type includes cases when a narrative is built around a situational
metaphor.

A situational metaphor is capable of serving a 'center of gravity' for a number of other
metaphors, attracting them and thus bending the conceptual/semantic space of the text like
Einstein's proverbia 'marble on a trampoline. Distinct from the case of the image-schematic
metaphors, situational metaphors are based on rich images capable of evoking an emotional
response from the reader, which testifies to the metaphor's strong 'gravitational pull'.

The three types of metaphor-narrative correlation can combine within a single story, creating
an intricate, unigue conceptua space which is not "even", but stretched in some places and curved
to adifferent degree in others.

6. Conclusion
This study is a part of the transnational research project “Crisis, conflict and critical diplomacy:
EU perceptions in Ukraine and Israel/Palestine (C*EU)" (2015-2018) supported by Jean Monnet
Programme of the European Commission [C*EU]. According to the project's results, Ukraine has
atendency to look at the world through the prism of its own interests, and this has conditioned the
specificity of its perception of the EU. This image is not wholly positive, and yet it is altogether
sensible.

The evidence obtained in this study is consistent with the general findings. For the EU, the
time span under study (January-June 2016) was crowded with events, Brexit being the most
significant among them. This accounts for the attention Dzerkalo Tyzhnia paid to covering different
aspects of the EU's life. In their descriptions of the EU, Ukrainian journalists tend to quote verbatim
when commenting on the events the outcome of which is uncertain. Reframing Umberto Eco's
saying that "quotes are like testimony in atria” [Eco 2015: 162], we can presume that Ukrainian
journalists tend "to be on the safe side" in their predictions. Their accounts of events in the past
demonstrate a clearer stance. In order to make the events in the EU more explicable to Ukrainian
readers, journaists, while using metaphoric language, are prone to utilizing the tactic of
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"domestication”, which is demonstrated primarily by situational metaphors used as a coda to
anewspaper story.

Understanding the framings of the EU provided by the Ukrainian media outlet could be of
use in informing foreign political actors and serve as a reasonable starting point for improving their
communication efforts with Ukrainian audiences. The prospects for further research lie in applying
quantitative methods that emphasize mathematical analysis of data collection.
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