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RESUMEN

El presente articulo explora el papel de los auxiliares de conversacién bilingiies en el
contexto de la proteccion temporal en Espaia, con énfasis en la atencion a los refugiados
ucranianos tras la activaciéon de la Directiva 2001/55/CE en 2022. El andlisis aborda la
evolucion historica del programa de auxiliares de conversacién en Espafia y su reciente
adaptacion para atender a estudiantes en situacion de vulnerabilidad derivada de crisis
humanitarias, como la guerra en Ucrania.

La integracion de auxiliares de conversacion que dominan tanto el ucraniano como el
espafiol ha demostrado ser crucial en la adaptacion de los menores refugiados al sistema
educativo espaiol, actuando no solo como mediadores lingiiisticos, sino también como un
soporte emocional y cultural. Estos profesionales facilitan la comunicacién entre los
estudiantes y el personal docente, contribuyendo a la superacion de barreras idiomaticas y
culturales. Ademas, desempenan un papel clave en la interaccién entre los padres de los
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refugiados y las instituciones educativas, ofreciendo asistencia en la interpretacién y
traduccion de documentos esenciales.

A través de un analisis de las responsabilidades y retos éticos que enfrentan estos auxiliares,
el estudio identifica la necesidad de formacion especifica en contextos relacionados con la
proteccion temporal. También destaca el valor del programa como puente intercultural,
beneficiando tanto a los refugiados como a la comunidad receptora.

Los resultados subrayan la importancia de la mediacion profesional y ética en un entorno
marcado por la incertidumbre y el miedo, asi como la necesidad de seguir investigando sobre
el impacto de estos programas en la integracion de refugiados. En conclusion, los auxiliares
de conversacion representan un eslabon fundamental para garantizar que las voces de los
maés vulnerables sean escuchadas y atendidas de manera adecuada.

Palabras clave: auxiliar de conversacion, proteccion temporal, refugiados ucranianos,
mediacion lingtiistica, integraciéon educativa, traduccion e interpretacion.

INTRODUCCION. La globalizacion, los nuevos avances tecnologicos y los
flujos migratorios estdn marcando nuestra sociedad en el siglo XXI,
provocando cambios significativos y planteando grandes retos y necesidades
que exigen soluciones innovadoras. Todos estos elementos nos abren nuevos
horizontes en los que la traduccion y la interpretaciéon desempefian un papel
fundamental.

La Unién Europea se enfrent6 a importantes retos relacionados con los
movimientos masivos de personas a finales de la década de 1990 y principios
de la de 2000. La necesidad de una respuesta coordinada y coherente llevo a la
creacion de una legislacion especifica para hacer frente a tales situaciones. A
finales de 2000, la Comisién Europea present6 una propuesta de Directiva
sobre proteccion temporal. Esta propuesta surgié de la necesidad de un
mecanismo formal para la gestion eficaz y coordinada de las crisis de
desplazamientos masivos entre los Estados miembros. Fue objeto de debate y
negociaciones entre los Estados miembros de la UE y las instituciones europeas
durante el primer semestre de 2001. Las discusiones se centraron en los
detalles del reglamento, incluida la definicion de «afluencia masiva», los
derechos de los beneficiarios y el reparto de responsabilidades entre los
Estados miembros. Finalmente, el Consejo de la Unién Europea adopt6 la
Directiva 2001/55/CE el 20 de julio de 2001 durante la reunion del Consejo de
Justicia y Asuntos de Interior. La Directiva se adopté como parte de los
esfuerzos de la UE para establecer un sistema de proteccion temporal que
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garantice la respuesta rapida y eficaz a las crisis humanitarias. La Directiva se
publicé en el Diario Oficial de la Union Europea el 7 de agosto de 2001 (4).

El 4 de marzo de 2022, el Consejo de la Union Europea adopt6 por primera vez
en la historia la Decision (UE) 2022/382, por la que se activo la Directiva
2001/55/CE relativa a la proteccion temporal. Dicha decisiéon se adopt6 en
respuesta a la invasiéon armada de Ucrania y a la afluencia masiva de personas
que huyen de la agresion militar de Rusia contra Ucrania, lo que ha provocado
que un gran namero de personas abandonen Ucrania y busquen protecciénen
los paises de la UE. En el Reino de Espafa, este nimero alcanzo6 un récord con
respecto a marzo de 2022: hasta el 31 de agosto de 2024, se habia concedido
proteccion temporal a 4,16 millones de personas que habian buscado
proteccion en otros paises como consecuencia de la invasion rusa desde el 24
de febrero de 2022 en la UE (7).

Al considerar el concepto de proteccion temporal surge la necesidad de
desvelar las funciones y responsabilidades de los auxiliares de conversacion
que hablan tanto ucraniano como espaiiol, asi como llamar la atencion sobre
los motivos por los que constituyen uno de los eslabones cruciales en la
adaptacion de los solicitantes de proteccion temporal en la comunidad
espanola.

RESULTADOS Y DISCUSIONES. En el Reino de Espaiia, el programa de
auxiliares de conversacién se remonta a la década de 1930, cuando se
adoptaron las primeras iniciativas para fomentar el aprendizaje de lenguas
extranjeras mediante la presencia de hablantes nativos en las aulas. En las
ultimas décadas, el programa de auxiliares de conversacion en Espafia ha
experimentado importantes cambios y ampliaciones, reflejando el desarrollo
de la ensefianza bilingiie, la globalizacion y las necesidades especificas de los
alumnos y del sistema educativo. Durante sus primeras décadas, el programa
se centraba en las lenguas mas comunes en Europa, como el inglés, el francés
y el aleméan, y se impartia en un nimero limitado de centros, principalmente
en las grandes ciudades (5).

Sin embargo, a partir de los afios 90 y principios de los 2000, el programa
comenzo a expandirse significativamente, con la incorporacion de numerosas
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lenguas, entre ellas el italiano, el portugués y, en ocasiones, lenguas menos
comunes como el chino o el arabe. Esta expansion reflejaba el creciente niimero
de intercambios educativos y el interés por aprender determinadas lenguas en
un contexto globalizado. Durante este tiempo, muchas Comunidades
Auténomas (especialmente Madrid, Andalucia y otras) introdujeron
programas bilingiies en sus colegios, en los que parte del plan de estudios se
imparte en una lengua extranjera. Estos programas han incrementado
notablemente la demanda de auxiliares de conversacion nativos para apoyar la
ensenanza de asignaturas como ciencias, historia o matematicas en un idioma
extranjero.

Durante los altimos anos, el programa de auxiliares de conversacion ha debido
hacer frente a los nuevos retos derivados de las crisis mundiales, como la
pandemia del COVID-19 y, més tarde, la invasion a gran escala en Ucrania.
Muchas escuelas se vieron obligadas a pasar a la ensenanza a distancia debido
ala pandemia, lo que afect6 al trabajo de los auxiliares de conversacion. A pesar
de las dificultades, muchos siguieron apoyando a los estudiantes a través de
plataformas virtuales, ayudandoles a seguir aprendiendo el idioma incluso
durante la cuarentena. Al aumentar el nimero de solicitantes de refugio
ucranianos en el Reino de Espafia como consecuencia de la invasion a gran
escala, el programa introdujo profesores de idioma ucraniano para ayudar a los
hijos de los solicitantes de refugio a integrarse en el sistema educativo espaiol.
Dicho programa se establecié oficialmente en el curso 2022-2023 para
proporcionar apoyo lingiiistico a los estudiantes ucranianos solicitantes de
proteccion que llegaron a Espaiia sin conocimientos de espanol.

La campana de contratacion de auxiliares de conversacion ucranianos en
situaciéon de emergencia podia durar de 4 a 6 meses. La duracion exacta
dependia de la rapidez de la tramitacién de las solicitudes, la urgencia de la
situacion y la capacidad de las autoridades educativas para llevar a cabo
eficazmente el proceso de seleccion. Sin embargo, debido a la urgencia de la
situacion, se tomaron medidas especiales para acelerar el proceso, como
flexibilizar ciertos requisitos o dar prioridad a los candidatos con experiencia
en entornos similares. Esto permiti6 la rapida integracién de los asistentes
ucranianos en el sistema educativo espanol (1).
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Esto demuestra la capacidad del programa para responder a necesidades
humanitarias acuciantes y a contextos educativos especificos. A pesar de que
muchas metodologias excluyen por completo la traduccién en las clases de
idiomas, por considerarla perjudicial, hay que reconocer que, nos guste o no,
los alumnos siempre utilizaran su lengua materna, sobre todo en los niveles
iniciales del aprendizaje de una lengua extranjera.

Asimismo, el nimero de auxiliares de conversacion bilingiies en ucraniano y
espaiiol aumenté en 2023, lo que indica la necesidad de un apoyo mas
sistematico en las comunidades autonomas con un mayor numero de
solicitantes de proteccion temporal y, especialmente, de nifios y adolescentes
que necesitan continuar con su formacién en un entorno completamente
nuevo, ya que la mayoria de éstos llegan al Reino de Espafia sin conocimientos
suficientes del idioma (1).

Los auxiliares de conversacién que dominan tanto el ucraniano como el
espanol desempeilan un papel importante como mediadores lingiiisticos,
ayudando a los estudiantes a entender el contenido de la clase, a mejorar su
espaiiol y, al mismo tiempo, a mantener una conexion con la lengua y la cultura
ucranianas. También sirven de enlace entre los profesores espafoles y los
estudiantes ucranianos, facilitando la comunicacién y el entendimiento mutuo.
Uno de los componentes mas importantes es que no solo ayudan en el ambito
lingiiistico, sino que también proporcionan un importante apoyo emocional y
psicologico, ayudando a los estudiantes a sentirse méas seguros y comprendidos
en un entorno extranjero. Como hablantes nativos de ucraniano, los auxiliares
de conversacion pueden proporcionar un espacio en el que los estudiantes
puedan expresarse comodamente y procesar sus experiencias. La introduccion
del ucraniano en las escuelas espafolas con la ayuda de auxiliares de
conversacion no solo esta dirigida a los estudiantes ucranianos, sino que
también ofrece a los estudiantes espafioles la oportunidad de conocer una
cultura y una historia que antes les podian resultar desconocidas. Este tipo de
campanas fomentan el dialogo intercultural y ayudan a desarrollar la empatia
y el entendimiento entre diferentes grupos de personas (2).

Basandonos en la experiencia propia, puedo anadir que los auxiliares de
conversacion con dominio simultaneo del ucraniano y el espafnol pueden

© Bocharnykova, T., Kiseliova, A., 2024
This is an open-access article distributed under the terms of the Creative Commons AttributionLicense 4.0

Bocharnykova, T., Kiseliova, A. (2024). El concepto de auxiliar de conversacion y sus funciones en el marco de la

proteccion temporal (sobre el ejemplo del Reino de Espaia). Accents and Paradoxes of Modern Philology, 1 (9). pp. 7-
26.

DOI: 10.26565/2521-6481-2024-9-01

https://periodicals.karazin.ua/accentsjournal

11


https://periodicals.karazin.ua/accentsjournal

ISSN 2521-6481. Accents and Paradoxes of Modern Philology. Issue 1(9)°2024

desempenar un papel fundamental cuando se trata de favorecer la
comunicacion entre los padres ucranianos y las escuelas. Dada la situacion de
los inmigrantes ucranianos y la barrera del idioma, constituyen un valioso
recurso para ayudar a las familias a integrarse mejor en el sistema educativo
espanol, actuando como intérpretes en las reuniones entre profesores y padres
ucranianos, ayudando a ambas partes a entenderse bien, lo que es
especialmente importante durante las reuniones sobre rendimiento
académico, asistencia, comportamiento y cualquier otra cuestion que afecte al
bienestar educativo del estudiante. Asimismo, pueden ayudar a traducir notas,
comunicados o documentos que la escuela haya enviado a casa para asegurarse
de que los padres ucranianos entienden la informacién clave sobre la educaciéon
de sus hijos, como fechas importantes, eventos escolares o cambios en las
politicas de la escuela. Si los padres ucranianos tienen dificultades para
entender la documentacion relacionada con la escolarizaciéon de sus hijos o la
informacion basica sobre tramites (por ejemplo, matricula escolar, permisos de
actividades), los auxiliares de conversacion que dominan el ucraniano y el
espaiiol pueden ofrecer ayuda lingiiistica explicando el contenido en su lengua
materna.

Aunque los auxiliares de conversacion que dominan el ucraniano y el espafiol
no estan formados para ocuparse de tramites legales o documentacién oficial,
pueden aconsejar a las familias ucranianas donde encontrar apoyo oficial,
como oficinas de atencién a los refugiados, servicios profesionales de
traduccion o centros comunitarios que presten asistencia juridica o
administrativa.

Ademas, pueden actuar como mediadores culturales, explicando a los padres
las normas, expectativas y costumbres del sistema educativo espafiol, que
pueden diferir de aquellas a las que estan acostumbrados en Ucrania. Dado que
muchos solicitantes de proteccién temporal ucranianos han vivido situaciones
traumaticas debido a la invasion a gran escala, los auxiliares de conversaciéon
que dominan su lengua y cultura pueden ofrecer apoyo emocional indirecto,
ayudando a los padres a sentirse mas comodos y conectados con la escuela.

Los requisitos para los auxiliares de conversacion que dominen el ucraniano y
el espanol en el Reino de Espafa siguen los criterios generales para los
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auxiliares de conversacion de otros idiomas, aunque puede haber algunas
variaciones especificas para los auxiliares de conversacion que hablen
ucraniano debido a la situacion especial creada por la gran invasion de Ucrania.

Entre los requisitos basicos que se exigen a un auxiliar de conversacion
ucraniano en el Reino de Espafa figuran varios criterios adaptados a la
situacion de emergencia:

- hablante nativo con dominio del ucraniano para poder realizar eficazmente
las tareas de apoyo a los estudiantes;

- se valora haber cursado estudios superiores o estar cursando los ultimos afios
de universidad (se indicard formacion en campos relacionados con la
educacion, idiomas o humanidades);

- estatus legal de los candidatos para vivir y trabajar en el Reino de Espafa:
puede ser un ciudadano de Ucrania con permiso de residencia temporal, un
refugiado, etc.; se valora positivamente el conocimiento de inglés para facilitar
la comunicacién en el entorno escolar, aunque no siempre es un requisito
estricto, especialmente en situaciones de emergencia (Tetiana Bocharnykova,
2023, p. 10).

Por otro lado, la disponibilidad de formacion en traduccion para los auxiliares
de conversacion bilinglies no s6lo aumenta la eficacia comunicativa y la
integracion cultural, sino que también garantiza una mayor precision de la
traduccién de materiales y documentos, lo cual es crucial para la inclusién y
para un entorno educativo eficaz. La formacioén de traductores enriquece el
papel del auxiliar de conversacion bilinglie y optimiza el apoyo que prestan a
los alumnos y a las familias en un entorno multilingiie.

Cabe destacar que los auxiliares de conversacién desempenian un papel
fundamental a la hora de garantizar que los nombres y patronimicos de los
solicitantes de asilo y sus hijos se registren correctamente y se respete su
identidad. La traduccién y adaptacion correctas de los nombres ayuda a
profesores y compaiieros a pronunciar y reconocer los nombres, lo que puede
repercutir positivamente en la autoestima de los ninos y en su integracion en
una nueva escuela.
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El primer reto que traté de explorar era el perfil de los auxiliares de
conversacion que trabajan en el Reino de Espafia, sus relaciones laborales y su
percepcidn de la necesidad de una formacion especializada.

Es por ello que realizé una encuesta durante el desempefio de dicho trabajo
como auxiliar en un centro educativo de Sucina, Murcia, durante el curso 2022-
2023.

En total, los auxiliares de conversacion entrevistados utilizaban dos idiomas de
trabajo. Como era de esperar, el idioma mas comun era el inglés, hablado por
26 de los 35 encuestados. Le sigue el francés, e inmediatamente después el
aleman, hablado por 4 encuestados, y el ucraniano, hablado por 1. No es de
extrafiar, dado que el inglés es una de las lenguas mas habladas del mundo
(véase la Figura 1).

Figura 1: Idiomas de trabajo de los

auxiliares de conversacion
entrevistados

\/Q

= Inglés = Francés = Aleman = Ucraniano =

De los 35 auxiliares de conversacion entrevistados, el 74% eran remunerados,
y el 26% restante afirmaban ser voluntarios (véase la Figura 2). Sin embargo,
conviene sefnalar aqui que la seleccion de la encuesta es pequena y
completamente aleatoria, por lo que creemos que estos resultados no tienen
necesariamente por qué reflejar fielmente la realidad.

Figura 2. Perfil profesional de los auxiliares de
conversacion entrevistados

Voluntarios 74%
Renumerados 26%

= Renumerados 26% Voluntarios 74%
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Decidi plantear otra pregunta para conocer las organizaciones e instituciones
en las que los auxiliares de conversacion entrevistados habian trabajado, y se
identificaron un total de 4. De éstas, las dos organizaciones mas representadas
fueron la Comision Espanola de Ayuda al Refugiado y la Asociaciéon Comision
Catolica Espafiola de Migracion (véase la Figura 3).

Figura 3. Instituciones y organizaciones con las que
colaboran o han colaborado los encuestados auxiliares de
conversacion

= Comision Espafiola de Ayuda al Refugiado
Asociacién Comisidn Catdlica Espafiola de Migracién
Cruz Roja

Organizacion unida para el trabajo con inmigrantes

Cabe sefialar que ambas organizaciones estaban incluidas en los criterios de
busqueda de LinkedIn, por lo que no es de extranar que 19 encuestados hayan
trabajado para ellas.

El 80% de los auxiliares de conversacién encuestados considera que se requiere
formacion especifica para poder desempefar su funcion en el contexto de la
proteccion temporal. Del 20% restante, el 13% no tenia una clara vision de la
situacion y prefiri6 mantenerse neutral. Este 13% estd compuesto por 5
encuestados, 4 de los cuales carecen de formacion académica en traduccion e
interpretacion, y 1 de los cuales ha realizado uno o varios cursos de traduccion
y/o interpretacion. Cabe sefalar que, aunque 5 encuestados no tenian
formacion académica en traduccion e interpretacion, solo 2 consideraban que
la formacién especializada era totalmente innecesaria (véase la Figura 4).
Ambos encuestados habian realizado uno o varios cursos de interpretacion y/o
traduccion. Creo que si la encuesta se hubiera realizado en otro formato, como
entrevistas, habria sido interesante conocer la opinién de los encuestados sobre
su experiencia y formacion en el campo de la interpretacion y la traduccion.
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Figura 4. Opinidn de los auxiliares de conversacion
entrevistados sobre la necesidad de formacion especial

|

= No necesaria = Necesaria Absolutamente innecesaria Neutral = Obligatoria

Resumiendo los resultados de la encuesta realizada, es posible afirmar que los
auxiliares de conversacion desempenan un papel crucial en la comunicacion
entre las organizaciones humanitarias y las personas en situaciones
vulnerables. El predominio del inglés y la cooperacién con grandes
organizaciones humanitarias son tendencias notables. Ademas, la mayoria de
los auxiliares reconocen la importancia de la formacion especializada para
garantizar una comunicacién eficaz y sensible a las diferencias culturales en
situaciones dificiles. La mezcla de trabajo voluntario y remunerado refleja la
diversidad de enfoques del trabajo en este campo y muestra que, aunque
muchos asistentes valoran su formacion, otros atin no tienen pleno acceso a la
formacién reglada en traduccion o interpretacion.

El siguiente paso de la investigacion fue estudiar las tareas funcionales del
auxiliar de conversacion. Basandose en propia experiencia como auxiliar de
conversacion que domina el ucranianoy el espafiol, puedo describir la siguiente
situacion: una madre se dirigio al centro educativo porque su hijo habia sido
enviado a nuestra escuela. El dia de la primera reuniéon, uno de los mayores
problemas a los que se enfrent6 la madre fue la falta de comprension de lo que
el director y otros miembros del personal esperaban de ella. La escuela
decidi6 organizar una nueva reunion, esta vez con la ayuda de su auxiliar de
conversacion, que domina el ucraniano y el espanol. En primer lugar, el
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auxiliar de conversacion medié en la conversacion entre las dos partes,
traduciendo con precision las preguntas y respuestas para evitar
malentendidos. La madre fue guiada paso a paso en el proceso de
cumplimentacion de formularios como la solicitud de inscripcion, la
autorizacion de transporte y la tarjeta médica, traduciendo las instrucciones
Yy, en cada etapa, el auxiliar de conversacion y la administracion se
aseguraron de que la madre entendia detalles importantes como los plazos o
los documentos necesarios. Gracias a la practica de la intérprete como
traductora y a la formacion profesional, el auxiliar de conversacion le ayudo a
comprender aspectos importantes como el horario escolar, los requisitos de
vacunacion y las normas de asistencia a clase para que pudiera cumplirlos sin
miedo a cometer errores por falta de comprension. De lo que se puede concluir
que la madre pudo sentirse mucho mas tranquila y confiada en el proceso
escolar porque sabia que contaba con apoyo a la hora de comunicarse con el
personal docente, lo que garantizaba que ninguna pregunta quedara sin
respuesta. El auxiliar de conversacion, que domina tanto el ucraniano como el
espaiiol, actia no s6lo como traductor de palabras, sino también como puente
cultural, ayudando a ambas partes a comprender mejor las normas y
expectativas de la otra. Entre otras cosas, puede explicar normas culturales que
pueden ser relevantes en un contexto educativo, como las interacciones con los
profesores, la participacion en actividades escolares o la forma de resolver
conflictos en el entorno escolar. Si el sistema educativo local tiene expectativas
especificas en cuanto a la implicacion de los padres en las actividades escolares,
el auxiliar de conversacion puede explicarselas a la madre de forma que las
entienda dentro de su propia cultura.

Seguiremos analizando las responsabilidades funcionales del auxiliar de
conversacion que domina el ucraniano y el espaiiol con los alumnos, pero antes
nos gustaria senalar que, en nuestra opinién, siempre es necesario hacer
hincapié en la relacion critica que existe entre la comunicacién y la educacion.
La principal tarea de los centros educativos ha de consistir en la creaciéon de un
entorno en el que los nifios no tengan que enfrentarse a diario al problema de
la comunicacién, ya que esto empeoraria posteriormente la calidad de su
educacion.
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Asimismo, los profesores y otros miembros del personal deben contar con
auxiliares de conversacion cuando, por ejemplo, se trate de reuniones de
padres y profesores, asambleas escolares, encuentros de educacion especial u
otras charlas en las que la educacion del nifio sea el tema principal. La
interpretacion educativa es posible con la ayuda de auxiliares de conversacion
y, en su defecto, con la ayuda de interpretacion telefonica. Los propios
auxiliares de conversacion e interpretacion deben ser neutrales y transmitir
cada palabra pronunciada durante la misma, es decir, sin ni omitir ni anadir
palabras o informacién que no sean necesarias. Todo ello pone de relieve una
vez mas los resultados de la encuesta sobre la importancia de la formacion en
esta actividad profesional, que se expusieron anteriormente.

Cabe senalar que, si los nifios y sus padres no hablan el idioma local, pueden
surgir diversos tipos de conflictos con el personal del colegio debido a las
barreras lingiiisticas, las diferencias culturales y los malentendidos. Es posible
que los padres no comprendan notas, correos electronicos o boletines escolares
que contengan informacién importante, como cambios en el horario,
actividades extraescolares o reuniones de padres y profesores. Esto puede
llevar a que los nifios no cumplan ciertos requisitos, lleguen tarde o falten a
eventos importantes, lo que provoca conflictos con los profesores o los
administradores. Esta conclusién la sacamos de propia experiencia, cuando el
colegio envid un mensaje sobre una excursion, pero los padres no lo
entendieron y, en consecuencia, no firmaron el permiso necesario, lo que
impidi6 al nifio participar en la excursion, creando malestar tanto para el nifio
como para el colegio.

La anterior situacién me indujo a realizar otra encuesta para conocer si los
auxiliares de conversacion habian intervenido alguna vez en la comunicacion
para resolver malentendidos entre las partes. El 95% de los encuestados
respondio que si, y s6lo cinco lo negaron (véase la Figura 5).
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Figura 5. Las intervenciones para aclarar posibles
malentendidos entre las partes
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Extrayendo conclusiones de la encuesta, podemos afirmar que los propios
auxiliares de conversacion creen que la comunicacién es dialdgica y, por lo
tanto, su deber consiste en mediar e intervenir en la interaccién para establecer
un didlogo entre las partes. Si en algin momento de la comunicacion se
produce un malentendido entre ellos, intervienen como emisor/receptor para
mantener el didlogo entre las partes.

Creo que es necesario considerar varias situaciones de propia experiencia en
las que los hijos de solicitantes de asilo no se encontraban bien y los profesores
no entendian qué les ocurria y como ayudarles. En este caso, el auxiliar de
conversacion volvié a actuar como intérprete. En primer lugar, ayudo6 a los
profesores a llamar a los padres al colegio y explicarles que no habia ocurrido
nada terrible y que su hijo estaba bien, y, en segundo lugar, actué como
intermediario en urgencias. El primer paso fue preguntar al personal por el
historial médico del nifio, ya que es muy importante conocer las posibles
alergias y cualquier medicacion que esté tomando. El auxiliar de conversacion
ayudé a recopilar esta valiosa informacion traduciendo las preguntas del
médico sobre el historial médico del nino, garantizando una comunicacion
clara. Ademas, pudo traducir términos especificos como "alergia" o
"medicacion", y comprobar con los padres si su hijo habia tenido reacciones
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adversas en el pasado. De este modo, el personal evitaba errores en el
tratamiento o la prescripcion de medicamentos incompatibles.

Tras el reconocimiento, el médico informo6 de su diagnéstico y coment6 las
opciones de tratamiento, que incluian cirugia y procedimientos especiales. El
auxiliar de conversacion tradujo el diagnéstico médico al ucraniano,
explicando claramente las opciones de tratamiento y los riesgos asociados. Por
ejemplo, tradujeron términos como «operacion» o «tratamiento»,
asegurandose de que los padres entendian cada opcion para que pudieran
tomar una decision consciente y disipar sus dudas. Ademas, en muchos paises,
antes de la intervencion quirtrgica, el paciente, o en nuestro caso los padres
del menor tenian que firmar un documento de consentimiento informado en el
que se describian los riesgos y beneficios del tratamiento. El auxiliar de
conversacion ayudo de nuevo a explicar términos especificos como «riesgo» o
«beneficio».

Apartandonos del tema médico, uno de los problemas que encontré durante
tiempo como auxiliar de conversacion fue la dificultad de comprension del
entorno social, ya que los nifos que no hablaban espanol tenian problemas
para integrarse socialmente con sus compaferos. En algunas situaciones, esto
provocaba aislamiento o conflictos entre el nifo y otros alumnos. Los padres, a
su vez, no sabian como resolver estos problemas debido a la falta de
comunicacion con los profesores o los orientadores escolares. En este caso, las
responsabilidades funcionales del auxiliar de conversacién también fueron
cruciales, ya que tuve que encontrar herramientas para integrar mejor al
alumno en el proceso escolar y volver a actuar como mediador de comunicacion
entre los padres y el personal docente.

Otra encuesta anonima realizada a los hijos de los solicitantes de proteccion
temporal revel6 que los nifios no se sintieron psicolégicamente mas tranquilos
y seguros hasta que aparecio el auxiliar de conversacion en la escuela, como
confirmé el 99% de los ninos entrevistados. El 1% restante afirmé que se
sintieron comodos de inmediato y que el auxiliar de conversacién, que
dominaba el ucraniano y el espafiol, sélo dificulté su integracién (véase la
Figura 6).
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Figura 6. ¢Se ha sentido mas seguro desde la
llegada de auxiliar de conversacién que domina
ucraniano y espariol?

= Si =No

El presente estudio permite reiterar que el auxiliar de conversaciéon bilingiie
que domina el ucraniano y el espaiol tiene importantes funciones de apoyo
psicologico a los ninos victimas de la hostilidad debido a varios aspectos
fundamentales que combinan la capacidad de comunicacion y los
conocimientos culturales. Los auxiliares de conversaciéon que dominan el
ucraniano y el espafiol suelen trabajar en entornos educativos con un enfoque
mas informal e individual que los profesores habituales. Esto les permite
desarrollar una relacion de confianza con los alumnos basada en la
comunicacion constante y el apoyo en el aprendizaje de idiomas. Al ser mas
accesibles para las conversaciones diarias, los auxiliares crean un espacio de
confianza donde los ninos pueden sentirse comodos para expresar sus
emociones, miedos y preocupaciones. Cabe senalar que al hablar con los nifios
individualmente o en pequenos grupos, pudimos observar cambios en el
comportamiento y el estado emocional del nifo, lo que abri6 oportunidades
para un apoyo mas personal.

Centrandoseen el contexto de la proteccién temporal, cabe senalar que el
aprendizaje de un nuevo idioma permite a los nifios que han vivido
experiencias traumaticas, en nuestro caso la invasion a gran escala de Ucrania
por parte de Rusia, procesar y expresar sus emociones de formas que quiza no
se les hubieran ocurrido antes. A menudo, verbalizar el trauma en su lengua
materna en un entorno desconocido era mas facil para los ninos, ya que la
distancia lingiiistica les permite hablar de experiencias dolorosas sin tension
emocional directa. El auxiliar de conversacién, que domina el ucraniano y el
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espaiol y da clases de espanol, puede ayudar al nifio a encontrar las palabras
para expresar sus emociones. A partir de la experiencia adquirida, cabe
destacar que el auxiliar de conversacion que domina el ucraniano y el espanol
tiene experiencia en comunicacion intercultural, lo que le hace mas empaticoy
capaz de comprender los problemas a los que se enfrentan los nifos que han
sufrido un desplazamiento forzoso o el trauma de una invasion a gran escala.

CONCLUSIONES. Los resultados de las encuestas permiten llegar a
conclusiones acerca de las funciones tan importantes del auxiliar de
conversacion en el contexto de la proteccion temporal, asi como de los limites
de su intervencién. Asimismo, permita llegar a una serie de conclusiones sobre
la metodologia empleada en la encuesta y nos gustaria anadir algunas
sugerencias para mejorarla de cara a futuras investigaciones.

En primer lugar, cabe destacar que la muestra recogida es pequena y
completamente aleatoria, por lo que los resultados obtenidos no puedan
considerarse estadisticamente significativos. No obstante, este modelo me ha
permitido hacerme una idea general de coémo puede ser el perfil de los
auxiliares de conversacion de habla ucraniana e hispana que trabajan en el
contexto de la proteccion temporal, asi como de las tareas funcionales que
desempefan. Por lo tanto, espero que los resultados de este analisis puedan
servir como un buen punto de partida para futuras investigaciones en el campo
de la interpretacion en el trabajo con solicitantes de proteccion temporal.

En segundo lugar, dados los objetivos que planteo al principio de este articulo,
se obtuvieron resultados muy interesantes en cuanto al perfil de los auxiliares
de conversaciéon de la muestra y como perciben sus responsabilidades
funcionales:

. la mayoria de los auxiliares de conversacion trabajaban en dos idiomas,
siendo el inglés el mas comun y el ucraniano el menos frecuente;

. la mayoria de los auxiliares de conversacion encuestados fueron
contratados con entre 1y 5 afios de experiencia en el sector, trabajando para
diversas ONG e instituciones;
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. la gran mayoria de los encuestados tenia formacion académica en
traduccidn e interpretacion;

. la mayoria expres6 la necesidad de una formacién especial para
desempenar su labor en situaciones relacionadas con la concesion de
proteccion temporal;

. la mayoria de los auxiliares de conversacién reconocen que desempenan
una importante funcion mediadora, interviniendo en la comunicacién para
aclarar y resolver posibles malentendidos entre las partes.

Por otra parte, los resultados del presente estudio permitieron extraer una serie
de conclusiones relacionadas con la metodologia de la investigacién. En primer
lugar, el volumen y la aleatoriedad de la muestra. Creo que, al tratarse de una
muestra pequena y formada completamente al azar, los resultados no pueden
considerarse estadisticamente significativos ni concluyentes. En este sentido,
seria interesante centrarse en una determinada Region u organizacion y
obtener una muestra mas amplia de encuestados para futuras investigaciones.

Cabe senalar que las responsabilidades funcionales del auxiliar de
conversacion en el contexto de la proteccion temporal son una cuestion muy
compleja, en la que se enfrenta a una serie de conflictos éticos relacionados con
la importante desigualdad entre las partes del acto de comunicacion y la
situacion de vulnerabilidad del solicitante de proteccion temporal.

Como ya hemos visto, este tipo de interpretacion tiene lugar en un entorno muy
exigente y estresante, marcado por la incertidumbre y el miedo. Por lo tanto, es
muy importante que los auxiliares de conversacion tengan claros los limites de
su intervencion profesional e intenten encontrar un equilibrio entre ser un
intérprete canal y un intérprete defensor.

En resumen, cabe afirmar que, sélo actuando como mediador, sin posicionarse
a favor de ninguna de las partes, el auxiliar de conversacién puede desempefiar
su labor y permitir que se escuche la voz de quienes mas lo necesitan, porque,
segiin Carmen de las Heras: «...no prestarles la atencion que necesitan seria
silenciar la injusticia y ser algo complices de quienes vulneran sus derechos»
(Carmen de las Heras, 2010, p. 26).
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THE CONCEPT OF CONVERSATION ASSISTANTS AND
THEIR FUNCTIONS WITHIN THE FRAMEWORK OF
TEMPORARY PROTECTION (ON THE EXAMPLE OF THE
KINGDOM OF SPAIN)

Tetiana BOCHANYKOVA, Anastasiia KISELIOVA
ABSTRACT

This article explores the role of bilingual conversation assistants in the context of temporary
protection in Spain, with emphasis on the attention to Ukrainian refugees after the
activation of Directive 2001/55/EC in 2022. The analysis addresses the historical evolution
of the conversation assistant program in Spain and its recent adaptation to serve students
in situations of vulnerability resulting from humanitarian crises, such as the hostilities in
Ukraine.

The integration of conversation assistants fluent in both Ukrainian and Spanish has proven
to be crucial in the adaptation of refugee minors to the Spanish educational system, acting
not only as linguistic mediators, but also as an emotional and cultural support. These
professionals facilitate communication between students and teaching staff, helping to
overcome language and cultural barriers. In addition, they play a key role in the interaction
between refugee parents and educational institutions, helping in the interpretation and
translation of essential documents.

Through an analysis of the responsibilities and ethical challenges faced by these assistants,
the study identifies the need for specific training in contexts related to temporary protection.
It also highlights the value of the program as a cross-cultural bridge, benefiting both refugees
and the host community.

The results underline the importance of professional and ethical mediation in an
environment marked by uncertainty and fear, as well as the need for further research on the
impact of these programs on refugee integration. In conclusion, conversation assistants
represent a critical link in ensuring that the voices of the most vulnerable are heard and
adequately addressed.

Keywords: conversation assistant, temporary protection, Ukrainian refugees, linguistic
mediation, educational integration, translation and interpretation.
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IMOHATTA «MOBHUI ACUCTEHT» TA TOT'O ®YHKITIT
B PAMKAX TUMYACOBOTIO 3AXVICTY (HA ITPUKJIA/II
KOPOJIIBCTBA ICITAHIA)

Temana BOYAPHHKOBA, Anacmacis KICEJIbBOBA
AHOTAIIIA

Y mifi cTarTi JOCTIKYETHCS POJIb JABOMOBHUX PO3MOBHHUX ACHCTEHTIB y KOHTEKCTI
TUMYacoBoro 3axucty B KopostiBeTBi IcmaHis, 3 akIlEeHTOM Ha OINKY HaJ[ YKPalHCbKUMU
IIIyKa4aMU IPUTYJIKY ITicyia HabyTTa yuHHOCTI ITupexkTrBu 2001/55/€Cy 2022 pori. AHai3
pO3IJIAAA€E ICTOPUYHY €BOJIOINII0 MPOTpaMH PO3MOBHHX acHCTeHTIB B Icmanil Ta ii
HEIO/IaBHIO aJIallTAIliI0 I HaJ[aHHS JOIOMOTH CTYJEeHTaM, sIKi OMUHUJINUCSI B CUTyallil
BPa3JIMBOCTI BHACIIIJIOK TyMaHITADHUX KPU3, TAKUX K BiiHA B YKpaIHi.

[HTerparisi MOBHUX AaCHCTEHTIB, SKi BUIbHO BOJIOJIIOTh YKPAIHCHKOI Ta ICIIAHCHKOIO
MOBaMH, BUSBUJIACS BUPIIIAJIHHOIO B aJlalTallii HEMOBHOJIITHIX MPOXaydiB THMYacOBOTO
3aXHCTy 0 ICIIAaHChKOI CUCTEMH OCBITH, BUCTYTIAI0YX HeE JIMIIIE MOBHUMM IOCEPETHUKAMHU,
a 1 eMOIIIHOI0 Ta KyJIbTYPHOIO MATpUMKOIO. 1]i daxiBIli MOJIETIIYIOTh CIIUIKYBaHHSA MiXK
YYHSIMH Ta BUKJIaJ@4aMU, IOITIOMAaralyy I10/10JIaTH MOBHI Ta KyJIbTypHi 6ap'epu. Kpim Toro,
BOHH BiJIirparOTh KJIIOUOBY POJIb y B3aEMO/Iil Mizk OaTbKaMU Ta HaBYAJIBHUMU 3aKJIaJlaMU,
HA/IaI0YH1 JOTIOMOTY B YCHOMY Ta MMICHhMOBOMY HepeKIazi HeoOOXiTHUX JIOKYMEHTIB.

Ananizyroun 060B'sI3KU Ta €TUYHI MPOOJIEMU, 3 IKUMU CTHKAIOTHCA IIi MOBHI aCHUCTEHTH,
JIOCJTII)KEHHSI BUABJISIE TOTPeOy B CHEIIaIbHIM IMATOTOBII B KOHTEKCTI THMYacCOBOTO
3axucTy. BOHO TakoK IiJIKPECIIOE I[IHHICTh MPOrpaMH SK MIXKKYJIBTYPHOTO MOCTY, IO
IIPUHOCUTH KOPUCTH AK IIPOXayaM TUMYacOBOI'O 3aXUCTY, TaK 1 MpUUMaroviii rpoMai.

PesysbTaTu AOCHIJIKEHHSA MIZIKPEC/IIOIOTh BAXKJIMBICTh IPOdeECciiHOrO Ta ETUYHOTO
MIOCEPETHUIITBA B YMOBaX HEBU3HAUEHOCTI Ta CTPAXY, a TAKOK HEOOXITHICTh MOAAJIBIINX
ZOC/TIKeHb BIUIMBY LMX IPOrpaM Ha IHTErpaifijo MpoxadiB THUMYacOBOTO 3axXUCTY.
Hacamkinenb, MOBHI aCHCTEHTH € BaKJIMBOIO JIAHKOIO B 3a0e3I1e4eHH] TOro, mo0 IojiocH
HAMOLIBII BpAa3/JIMBUX TPyH OyJIM MOYYTi Ta HAJIEXKHUM YMHOM BPaXOBaHi.

Knarouoei caoea: MogHULL acucmeHm, mumM4acosuil 3axucm, YykpaiHCbki npoxadi, MogHe
nocepedHUUMEB0, 0C8IMHA THMe2payll, nucbmMo8ull ma YycHuil nepexaao.

Article submitted on 26 October 2024

Accepted on 11 Dicember 2024

© Bocharnykova, T., Kiseliova, A., 2024
This is an open-access article distributed under the terms of the Creative Commons AttributionLicense 4.0

Bocharnykova, T., Kiseliova, A. (2024). El concepto de auxiliar de conversacion y sus funciones en el marco de la

proteccion temporal (sobre el ejemplo del Reino de Espaia). Accents and Paradoxes of Modern Philology, 1 (9). pp. 7-
26.

DOI: 10.26565/2521-6481-2024-9-01

https://periodicals.karazin.ua/accentsjournal

26


https://periodicals.karazin.ua/accentsjournal

ISSN 2521-6481. Accents and Paradoxes of Modern Philology. Issue 1(9)°2024

UDC 811.134.2:811.111] 25:791.024.4
DOI: 10.26565/2521-6481-2024-9-02

PECULIARIDADES DE LA TRADUCCION DE TiTULOS DE
PELICULAS DEL ESPANOL AL INGLES

© Alisa MARO, 2024

Profesora

Departamento de Filologia Romano-Germanica,
Universidad Nacional Vasil Karazin de Jarkiv
Ploshcha Svobodi 4, 61022, Jarkiv, Ucrania

email: alisa.maro@karazin.ua

ORCID 0009-0007-1993-5729
RESUMEN

Este articulo explora las tendencias actuales en la traduccion al inglés de titulos de peliculas
en espafiol. Con el rapido crecimiento de la popularidad del cine, sigue creciendo el nimero
de peliculas que se estrenan cada ano. Con esta evolucion se pretende captar y atraer a
nuevos publicos al patrimonio cultural de los paises hispanohablantes. Este estudio se basa
en las peliculas que tienen fecha de estreno en Espafia a partir de 2024. Esta mision es
importante porque el cine espanol se distingue por su atmosfera tnica, su profunda
identidad cultural y su rica historia. Esto subraya la importancia de proporcionar no sé6lo
traducciones precisas, sino también aquellas que preserven e incluso revelen mejor la
esencia del contenido original para el pablico extranjero. El titulo de una pelicula desempena
un papel crucial a este respecto, ya que atrae a los espectadores y les forma una primera
opinién de la misma. Por lo tanto, la cuestion de la traduccion de titulos de peliculas es cada
vez mas relevante e importante en el entorno de la traduccion moderna.

Los traductores se enfrentan al reto de encontrar métodos creativos y adecuados para
garantizar una traduccién precisa y culturalmente relevante de los titulos de las peliculas. El
articulo examina aspectos de este proceso, haciendo énfasis en la importancia de una
traduccion que responda a las expectativas del publico destinatario y, al mismo tiempo,
preserve el mensaje del titulo original. Los traductores deben elegir cuidadosamente las
estrategias y decisiones, teniendo en cuenta las peculiaridades lingiiisticas y culturales tanto
de la lengua de origen como de la de destino. El conocimiento del argumento de la pelicula
y de la cultura lingiiistica es esencial para lograr este objetivo. Las tacticas de traduccion méas
comunes son la traduccion directa, la transformacion y la traduccion indirecta. El analisis
de las traducciones de titulos de peliculas muestra que los traductores prefieren la
traduccion directa y la transformacion, preservando los elementos culturales originales
siempre que sea posible. En ultima instancia, la efectividad de la traduccion del titulo de una
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pelicula tiene un impacto significativo tanto en la percepciéon de la pelicula por parte del
publico como en el éxito de la misma, lo que subraya la importancia de unas elecciones de
traduccion estratégicas y meditadas para promover la cultura en el mercado internacional.

Palabras clave: adaptacion, cine en espanol, efectividad de la traduccion, identidad
cultural, publico destinatario, tacticas de traduccion, titulos de peliculas, traduccion
indirecta, traduccién directa, transformacion.

INTRODUCCION. El cine contemporaneo ocupa un lugar especial en el
desarrollo de la identidad cultural en el &mbito internacional. Las peliculas no
s6lo entretienen, sino que también educan, dando a los espectadores la
oportunidad de entender a la gente, las tradiciones y las caracteristicas
culturales de otros paises. Crean todo un mundo nuevo en el que uno se puede
sumergir, y por eso el cine se ha convertido en objeto de gran atencién para los
investigadores. El titulo de una pelicula juega un papel crucial en su
percepcion. No solo atrae la atencién del publico potencial, sino que también
insinda el argumento o la idea principal de la pelicula. Por lo tanto, su
traduccidén es una tarea extremadamente importante que requiere que el
traductor sea creativo y comprenda muchos aspectos. Traducir titulos de
peliculas del espafiol al inglés es un proceso complejo y con multiples facetas
que requiere tener en cuenta las caracteristicas culturales, estilisticas y 1éxicas
para garantizar que el publico objetivo entienda de qué trata la pelicula. Por lo
tanto, los criterios creativos de traduccién son importantes en el contexto
artistico por varias razones (Demchenko, 2017). En primer lugar, se trata de la
adaptacion cultural mediante el uso mas libre de estrategias como la
domesticacion (del inglés domestication) simplificacién de la traduccidén para
una mayor comprension por parte del publico destinatario, supresion de
aspectos complejos del original y la extranjerizacion (del inglés foreignisation)
conservacion del «exotismo» del texto original en la traduccion para reproducir
rasgos culturales y lingiiisticos, ya que las obras artisticas contienen a menudo
peculiaridades culturales que pueden no ser bien percibidas por espectadores
procedentes de un espacio cultural diferente, con una lengua materna distinta
y conocimientos previos diferentes (Szymanska, 2013; Vostretsova, 2013;
Zhulavska, 2019). El traductor adapta estos matices, convirtiéndose en
mediador intercultural y haciendo la obra més comprensible para el pablico
destinatario, al tiempo que preserva la intencion del autor. También hay
componentes historicos y contextuales en una adaptacién adecuada, ya que las
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obras de arte suelen reflejar el contexto histérico y social en el que fueron
creadas. De este modo, la labor de traduccién ayuda a salvar las barreras
interculturales, permitiendo al espectador moderno comprender el significado
y la intencion del original (Klymenko, 2015). La imagen que el publico
anglohablante tiene de las peliculas en espaiol ha evolucionado mucho en los
ultimos cinco afios. Aunque antes se consideraban de nicho, ahora estas
peliculas se integran cada vez mas en el panorama cinematografico mundial,
gracias a su calidad, autenticidad y temas universales. Con el desarrollo de las
plataformas de streaming (Netflix, Amazon Prime, HBO etc.), el publico
anglofono esta cada vez mas acostumbrado a ver peliculas subtituladas. Y el
desarrollo del doblaje también ayuda a eliminar la barrera del idioma. Esto
abre el camino a la comprension del cine y la cultura espafiola a través de ellos.
Los principales factores que influyen en la percepcién de las peliculas en
espaiiol por parte del ptablico angloparlante son la sed de lo ex6tico y el interés
cultural, que les ayudan a sentir el sabor y el estilo de vida de otra nacion. El
cine en espafiol esta promovido por directores cinematograficos estrella (Pedro
Almodévar, Daniel Calparsoro Lopez-Tapia, Fernando Le6on de Aranoa, Isabel
Coixet Castillo, etc. ), actores y actrices (Javier Bardem, Luis Tosar, Antonio
Banderas, Penélope Cruz, Ariadna Gil, Ursula Corberd Delgado, etc.), asi como
festivales de cine (Festival de Cannes, Festival Internacional de Cine de Berlin,
Premios Goya, etc.). Sin embargo, el publico anglohablante esta acostumbrado
al cine de Hollywood, por lo que, de momento, el cine en espanol atin no ha
alcanzado su maximo apogeo. El cine espafiol se esta ganando poco a poco la
confianza del ptablico angl6fono por su originalidad, profundidad emocional y
planteamientos innovadores. Al mismo tiempo, el éxito de la integracion en el
cine mundial depende de la adaptacion a las expectativas del puablico, lo que
incluye el marketing, la traduccion y el posicionamiento cultural (Bassnett &
Lefevere, 1990; Bassnett & Lefevere, 1998). En la actualidad, los estudiosos de
la traduccién centran gran parte de su atencion en el estudio de la traducciéon
del discurso cinematografico (Krysanova, 2014). También hay estudios
dirigidos a analizar la reproduccion de titulos cinematograficos. Segun el
analisis de estudios y publicaciones recientes, se puede entender que la
traduccion de titulos de peliculas plantea dificultades particulares, por lo que
su traduccion es relevante y esta siendo estudiada por muchos estudiosos. En
la actualidad, son muchos los estudiosos que estudian e investigan esta
cuestion, entre ellos Mercedes Vella Ramirez, Ana Belén Martinez Lopez, Lujan
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Garcia, Carmen Isabel, José Gomez Vilches y otros. La relevancia del trabajo
esta motivada por la urgente necesidad de estudiar las peculiaridades de la
reproduccion de la traduccion de titulos de peliculas en espafiol al inglés, asi
como por la creciente popularidad del cine espanol. El objetivo de este estudio
es identificar y establecer las principales tacticas para traducir titulos de
peliculas del espafiol al inglés. El objetivo define las siguientes tareas 1)
examinar las peculiaridades de la traduccion de titulos cinematograficos, 2)
considerar la eficacia de determinadas tacticas de traduccion, 3) considerar las
dificultades que pueden surgir a la hora de traducir onomaéstica
cinematografica, 4) identificar las tacticas de traduccion mas utilizadas para
transmitir con éxito el significado. El objeto de nuestro estudio son los titulos
de peliculas en espaiiol y su traduccion al inglés, y el sujeto de estudio son las
tacticas de traduccion. El estudio se baso en 56 titulos de peliculas en espafiol
estrenadas en Espana en 2024.

RESULTADOS Y DISCUSIONES. El titulo de una pelicula desempeifia un
papel importante a la hora de atraer al pablico hacia ella y tiene funciones
informativas y de promocion. Cuando se trata de titulos de peliculas, en el
contexto de la lingiiistica o los estudios de traduccién, lo més frecuente es
describirlos como «titulos de peliculas» u «onomastica cinematografica». El
traductor tiene que ofrecer una variante que también resulte atractiva para un
observador de lengua y cultura extranjeras. El titulo de la pelicula guia al
espectador en la percepcion de la historia, formandole ciertas expectativas.
Realiza funciones informativas, publicitarias e influyentes (Demchenko, 2017).

Una de las misiones fundamentales de un traductor es crear un equivalente del
titulo adecuado y de alta calidad que pueda producir el mismo efecto en el
publico objetivo que es hablante de otro idioma. Esto requiere un profundo
conocimiento del idioma, del contexto cultural y un enfoque creativo.

El cine espanol actual es un fenémeno diverso y vibrante que atrae la atencion
del puablico de todo el mundo. Espana, con su rico patrimonio cultural y su
industria cinematografica tinica, sigue siendo un participante destacado en el
proceso cinematografico mundial. Las peliculas creadas por cineastas locales
resuenan entre el publico de dentro y fuera del pais. Por ello, el tema del viaje
del cine espafiol méas alla de las fronteras del pais y de su publico anglofono, asi
como la traduccién de peliculas, es cada vez més relevante y urgente.
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Al fin y al cabo, la lengua siempre estad relacionada con la cultura, y el
significado de un texto es inseparable de su contexto cultural. Los pueblos que
hablaban lenguas diferentes necesitaban comunicarse entre si, y esa
comunicacion tenia que ir acompaiada de la traduccion, ya que la lengua es la
herramienta mas importante de la cultura. Asi pues, se puede ver que la cultura
y el intercambio cultural son los origenes de la traduccion, y la traduccién es
un producto del intercambio cultural. En otras palabras, la traducciéon no
puede existir sin la cultura. La traduccién y la cultura nunca pueden separarse.
Por lo tanto, el traductor debe asegurarse de que el titulo adaptado evoque las
mismas emociones que el original. La popularidad de una pelicula suele venir
determinada por el titulo, que ayuda al espectador a elegir. La funcion mas
importante de un traductor es traducir el equivalente del titulo de forma
correcta, adecuada y de calidad. Para ello, debe poseer excelentes
conocimientos lingiiisticos, conocimientos de fondo y capacidad creativa
(Hellewell, 2019).

Sin embargo, las diferencias culturales complican a menudo el proceso de
traduccién. Esto hace necesario el uso de diversas estrategias de traduccion,
como la domesticacion y la extranjerizacion. La domesticacion adapta el texto
a la cultura del publico de destino, preservando sus caracteristicas lingiiisticas
y culturales. La extranjerizacidén se centra en transmitir la autenticidad del
original preservando sus realidades culturales y lingiiisticas. A este respecto, el
traductor debe ser capaz de transformarlas, tener en cuenta el género de la
pelicula y centrarse en el pablico destinatario para garantizar una percepcion
adecuada. Por ello, en este articulo nos detenemos en la tactica de traducir
peliculas en espafiol al inglés.

Uno de los desafios a los que se enfrentan los traductores es el hecho de que
algunas palabras o frases que denotan un objeto, fen6meno o hechos estan tan
arraigadas en la lengua de origen que es imposible encontrar analogos en la
traduccidn. Asi pues, las diferencias entre culturas pueden acarrear dificultades
mas graves para un traductor que, por ejemplo, las diferencias en la estructura
de la lengua. Todo ello ha llevado al problema de la eleccion de estrategias y
tacticas de traduccion y a la busqueda de nuevas formas de reflejar la realidad
en la investigacion lingliistica. Sin embargo, la funciéon principal de un
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traductor es lograr en el receptor el mismo efecto que el original (Gromova,
2013; Venuti, 2001).

Sin embargo, con el paso del tiempo, dos estrategias funcionalmente opuestas
en la teoria de la traduccién (la domesticacién y la extranjerizacion) han
adquirido un significado renovado. La domesticacion implica dotar al texto
original de un matiz lingiiistico y cultural propio de la lengua de llegada,
sustituyendo elementos del texto original por valores culturales o marcadores
propios de la lengua meta, lo que permite acercar la obra a las necesidades del
lector extranjero objetivo (Tyopenko, 2015). Por su parte, la extranjerizacion se
enfoca en preservar la autenticidad del texto original, guiando al traductor
hacia una reproduccion fiel de los elementos culturales y las particularidades
lingiiisticas del texto de partida (Szymanska, 2013; Vostretsova, 2013;
Zhulavska, 2019).

Entre las ticticas de traduccion existentes, se debe seleccionar exclusivamente
aquella que permita alcanzar la mayor aproximacion posible al original,
atendiendo a criterios como la estructura, la expresividad y la informatividad.
Partiendo de esta premisa, los investigadores han analizado la traduccion de
los titulos cinematograficos recurriendo a las siguientes tacticas de traduccion:
1) traduccién directa; 2) transformaciones; 3) traduccion indirecta (Kyrychuk,
2022). En nuestro estudio nos basaremos en estas tres tacticas: traduccion
directa, traduccion indirecta y traduccion con el uso de transformaciones.

1. Traduccién directa al inglés de titulos de peliculas en espanol.

Esta tactica se utiliza para titulos que no contienen elementos dificiles de
traducir debido a peculiaridades culturales o lingiiisticas. La traduccién directa
se considera el método mas preciso, ya que garantiza la coherencia léxica y
semantica con el original. Sin embargo, puede haber algunas diferencias a nivel
gramatical y sintactico, ya que el inglés y el espafnol tienen estructuras
oracionales diferentes. Las principales caracteristicas de la traduccion directa
son la simplicidad y la precisiéon. En la mayoria de los casos, se utiliza para
titulos compuestos por frases simples, nombres propios o palabras con un
equivalente directo en el diccionario. El andlisis de los titulos de peliculas
revel6 que la tactica de la traduccion directa es la mas utilizada, especialmente
en los casos en que los titulos originales no contienen componentes
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culturalmente dependientes o connotaciones simbolicas. Esto se debe a una
serie de ventajas que la traduccion directa proporciona tanto al traductor como
al espectador final. Veamos este enfoque con mas detalle, incluyendo algunos
ejemplos: «Alumbramiento» — «Birth», «Anatema» — «Anathemav,
«Apocalipsis Z: El principio del fin» — «Apocalypse Z: The Beginning of the
End», «Caida libre» — «Free Falling», «El 47» — «The 47», «El bus de la vida»
— «The Bus of Life», «El campeén» — «The Champion», «El correo» — «The
Courier», «Historias» — «Stories», «Justicia artificial» — «Artificial Justice»,
«La estrella azul» — «The Blue Star», «La habitacion de al lado» — «The Room
Next Door», «La mujer dormida» — «The Sleeping Woman», «La virgen roja»
— «The Red Virgin», «Las chicas de la estacion» — «The Girls at the Station»,
«Los destellos» — «Glimmers», «Los pequeinios amores» — «Little Loves», «Los
tonos mayores» — «The Major Tones», «Marco, la verdad inventada» —
«Marco, the Invented Truth», «Matusalén» — «Mathusalem», «Odio el
verano» — «I Hate Summer», «Puntos suspensivos» — «Ellipsis», «Solos en la
noche» — «Alone in the Night», «Soy Nevenka» — «I'm Nevenka», «Tratamos
demasiado bien a las mujeres» — «We Treat Women Too Well», «Un hipster
en la Espafna vacia» — «A Hipster in Rural Spain», «Un sol radiant» — «A Bright
Sun», «Valle de sombras» — «Valley of Shadows» (ICAA, 2024; IMDDb, n.d.).
En total, hay 28 titulos de peliculas que se traducen utilizando la traduccion
directa. Después de todo, la traduccion directa se utiliza cuando no se violan
las normas de traduccidén de componentes culturalmente especificos y no hay
conflicto entre forma y significado. Podemos ver que la traduccion directa es
una técnica que preserva la reproduccion literal o casi literal de un nombre en
otro idioma. Este enfoque se basa en los principios de equivalencia semantica:
preservar el significado del nombre sin cambiar su forma, si no contradice las
normas de la lengua de destino. La principal ventaja de esta tactica es la
capacidad de transmitir el significado y la connotacién originales sin pérdidas
ni distorsiones innecesarias, lo que hace que la traduccién sea lo mas
transparente posible para el publico.

Veamos mas detenidamente algunos ejemplos pertenecientes a distintos
grupos de titulos a los que se aplica la tactica de la traduccion directa. Hay que
prestar especial atencion a los casos en los que se ha utilizado la transliteraciéon
en la traduccion, que también forma parte de la tactica de traduccién directa.
Esta tactica incluye técnicas de traduccion como la transliteracién aplicada a
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nombres propios o términos especificos que no tienen una forma de traducciéon
interna. También se ha adaptado a la lengua inglesa, teniendo en cuenta sus
tradiciones ortograficas. Por ejemplo: «Anatema» — «Anathema» vy
«Matusalén» — « Mathusalem». En el primer caso, la palabra «Anatema» en la
religion cristiana significa maldicion o excomunion de algo que es contrario a
la voluntad de Dios. Dado que la trama de la pelicula gira en torno a la lucha
contra el mal sobrenatural en la iglesia, el término «anatema» simboliza la
lucha de la iglesia contra las fuerzas demoniacas que «han manchado»
literalmente el lugar sagrado. Esta palabra conserva tanto su carga semantica
como emocional en la traduccion, proporcionando al pablico una clara clave
cultural para entender la trama. En el segundo caso, el nombre de Matusalén,
personaje biblico, se translitera de acuerdo con las tradiciones de la lengua de
destino, lo que garantiza su reconocibilidad y relevancia histérica. Ademas de
los equivalentes de diccionario, como: «Alumbramiento» — «Birth», «El
correo» — «The Courier», «Puntos suspensivos» — «Ellipsis». También frases
sencillas: «Caida libre» — «Free Falling», «El bus de la vida» — «The Bus of
Life», «La estrella azul» — «The Blue Star», «La virgen roja» — «The Red
Virgin», «Las chicas de la estacion» — «The Girls at the Station» (ICAA, 2024;
IMDb, n.d.). El titulo de la pelicula «El correo» transmite la actividad
profesional del protagonista y su papel en la trama, sin dejar de ser universal y
facilmente comprensible para el puablico, independientemente del contexto
cultural. En este titulo, «El autobus de la vida», el autobtis no es una metafora
del viaje o trayecto vital, sino un elemento clave de la trama, ya que se trata del
principal medio de transporte del protagonista. Andrés, profesor de musica, se
traslada al Pais Vasco, donde le diagnostican un cancer. Para recibir
tratamiento en un hospital de Bilbao, utiliza regularmente un viejo autobus
conducido por May. Este autobis transporta gratuitamente a Andrés y a otros
pacientes con el mismo diagnostico.

El analisis confirma que la traduccion directa es la tactica de traduccidén mas
utilizada, sobre todo en peliculas cuyos titulos no tienen elementos
culturalmente dependientes. La traduccion directa es la tactica mas adecuada
para preservar la autenticidad del titulo original. Este enfoque es
especialmente efectivo en los casos en que las diferencias culturales y
lingiiisticas no son significativas. Minimiza el riesgo de falsear el significado, al
tiempo que garantiza la claridad y accesibilidad para el publico. En particular,
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la transliteracion y los equivalentes de diccionario desempeiian un papel
importante cuando los titulos contienen términos especiales, metaforas o
frases sencillas. Asi pues, entre las ventajas de la traduccion directa destacan:
la cercania a la idea del autor y al significado original. Esta tactica permite
conservar la vision del autor sin distorsionar la idea o el significado de la obra.
La traduccion directa reduce la probabilidad de perder el significado clave a
través de la adaptacion. También garantiza la comprensibilidad para el ptablico
destinatario y la ausencia de carga cognitiva adicional para el espectador. Sin
embargo, existen ciertas limitaciones. Este enfoque no siempre puede aplicarse
a titulos que tienen connotaciones culturales o simbolismos que resultarian
incomprensibles sin una explicaciéon. En tales casos, la traduccion directa
puede provocar una pérdida de impacto emocional o asociativo.

Por consiguiente, de los ejemplos anteriores se desprende y analiza que la
tactica de la traduccion directa predomina en los casos en los que no es
necesaria una adaptacion cultural. Esto demuestra la versatilidad de este
meétodo, su eficacia a la hora de preservar la intencion del autor y la claridad
para el publico de destino. El uso de este enfoque evita complicaciones
innecesarias y garantiza la maxima transparencia de la traduccion, lo cual es
importante en el contexto de la promocidn del cine extranjero.

2. El uso de transformaciones en la traduccion de titulos de peliculas en espaiiol
al inglés.

La transformacion como tactica de traduccién garantiza la correlacion
semantica y funcional del titulo en la lengua de destino. Ademas, es
indispensable en el proceso de adaptacion de titulos de peliculas,
especialmente en los casos en los que una traduccion literal no transmite el
contexto, la coloracion de género o la especificidad cultural necesarios. Gracias
a las transformaciones, un traductor puede crear un titulo funcional y
semanticamente coherente con el original, pero al mismo tiempo comprensible
y atractivo para el publico de destino. Muchos titulos de peliculas se traducen
sustituyendo o anadiendo elementos 1éxicos, pero conservando las palabras
principales de la pelicula, asi como las deficiencias semanticas o de género de
la traduccion literal. De los titulos analizados, en 17 se recurri6 a
transformaciones, como la adicibn o sustitucion de elementos Iléxicos
(Karaban, 2002). Entre los ejemplos figuran peliculas como: «A través de tu
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mirada» — «Through My Window: Looking at You», «Calladita» — «The Quiet
Maid», «El salto» — «Jumping the Fence», «Estacion Rocafort» — «Last Stop:
Rocafort St.», «Guardiana de dragones» — «Dragonkeeper», «La abadesa» —
«Holy Mother», «La infiltrada» — «Undercover», «La reina del convento» —
«The Queen of the Abbey», «Llobas» — «Werewolf», «Los domingos mueren
mas personas» — «Most People Die on Sundays», «Mientras seas ti» — « While
You're Still You», «No estas sola: La lucha contra La Manada» — «You Are Not
Alone: Fighting the Wolf Pack», «Os reviento» — «I'll Crush Y'all», «Pajaros»
— «Birds Flying East», «<Raga» — «Raqgqa: Spy vs. Spy», «Un lugar coman» —
«A Commonplace», «Volveréis» — «The Other Way Around» (ICAA, 2024;
IMDb, n.d.).

Cabe senalar que la adicion se caracteriza por un aumento del nimero de
palabras en la lengua de destino, es decir, el traductor tiene que afiadir palabras
para explicar el titulo de la pelicula. Podemos considerar el caso del uso de la
adicion en el ejemplo de la pelicula «Raqqga» - «Raqqa: Spy vs. Spy». Aqui, la
adicion en el titulo se utiliza por la diferencia de contextos y significados. En
este caso, «Ragga» es un lugar geografico concreto, y la frase «Spy vs. Spy» se
afiadio a la traduccion para enfatizar la trama de la pelicula sobre la lucha entre
espias. Por lo tanto, la decision de afadir elementos para una mejor
comprension del contexto especifico y la intriga funcion6, atrayendo mas la
atencion de los espectadores anglofonos, sugiriendo inmediatamente el género
de la pelicula. El siguiente ejemplo es «A través de tu mirada» - «Through My
Window: Looking at You». Aqui se afiade el calificativo «Looking at You», que
enriquece el titulo original, dando mas contexto de que la historia se cuenta a
través de los ojos del personaje. En este caso, «Estacion Rocafort» - «Last Stop:
Rocafort St.» Aqui, se ahade «Last Stop» para aclarar la ubicacion y enfatizar
el significado de la parada y el destino final. El uso de transformaciones en la
traduccion de titulos de peliculas en espafiol demuestra un alto nivel de
habilidad profesional del traductor. Otro ejemplo digno de consideracion es
«El salto» - «Jumping the Fence». El titulo inglés «the Fence» (la valla) se
aclar6 para reflejar la accion con mayor precision, conservando al mismo
tiempo el obstaculo especifico que constituye una parte importante de la trama.
En la historia, tras ser deportado de Espafia, Ibrahim intenta regresar a Madrid
para reunirse con su novia embarazada. Se da cuenta de que el inico camino
de vuelta es a través de la valla de la frontera entre Marruecos y Melilla. La
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adicion, la parafrasis y la domesticacion son herramientas que ayudan a
garantizar que la traduccion sea coherente con el titulo original, pero al mismo
tiempo la adaptan a las especificidades del publico destinatario. Este enfoque
no solo ayuda a preservar la carga semantica, sino que también aumenta el
atractivo de la pelicula en el mercado internacional.

3. Traduccion indirecta al inglés de titulos de peliculas en espaiol.

Cuando un traductor se enfrenta a titulos de peliculas cuya comprension
requiere ciertos conocimientos previos. En estos casos, el traductor sustituira
los elementos culturalmente especificos, adaptandolos a la comprension de un
publico mas amplio. Cabe sefnalar que la traducciéon indirecta de titulos de
peliculas es una técnica de traduccion compleja, aunque creativa, que implica
la sustitucion completa del titulo original por el contexto cultural del publico
de destino. Esta tactica es especialmente pertinente en los casos en que la
traduccidn directa o la transliteracion no pueden transmitir adecuadamente el
significado pragmatico, la connotacion artistica o el colorido emocional del
original. A diferencia de la traduccion directa, el enfoque indirecto no es literal
ni se limita a elementos individuales del nombre. Implica la transformacion de
todo el nombre, teniendo en cuenta las especificidades culturales, el
conocimiento previo del publico y las estrategias de marketing. Estos cambios
suelen estar motivados por la necesidad de hacer la pelicula mas clara, mas
atractiva o incluso mas intrigante para un publico potencial. En 2024, hubo 11
titulos en espafiol que se tradujeron al inglés utilizando esta tactica. Algunos
ejemplos del uso de tacticas de traduccién indirecta son: «Buscando a Coque»
— «Idol Affair», «El hoyo 2» — «The Platform 2», «El aspirante» —
«Fraternity», «Faro» — «Restless Waters, Shivering Lights», «Isla perdida» —
«Haunted Heart», «La familia Benetén» — «Uncle Trouble», «Mala persona»
— «Mean Streak», «Menudas piezas» — «Checkmates», «Pared con pared» —
«Love, Divided», «Segundo premio» — «Saturn Return», «Un mal dia lo tiene
cualquiera» — «Bad Hair Day». El primer caso interesante es «Mala persona»
— «Mean Streak». La adaptacion al inglés de «Mean Streak» anade un tono
coloquial y una carga emocional que hacen el titulo més cercano al estilo y
lenguaje de los espectadores angloparlantes. Este enfoque demuestra la
aplicacion de la domesticacion en la adaptacion, ya que el titulo en inglés,
traducido literalmente, significaria «un periodo de mal comportamiento» o
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«tendencia a la crueldad». Asi, el traductor emple6 una expresion idiomatica
para transmitir el sentido de la pelicula, logrando un resultado muy acertado.
El segundo ejemplo es «Buscando a Coque» — «Idol Affair». Aqui, el traductor
enfrent6 un problema de identificacion cultural. El nombre mencionado en el
titulo original hace referencia a Coque Malla, un cantante popular en los paises
hispanohablantes, pero poco conocido entre los espectadores angloparlantes.
Por ello, el traductor optd por una estrategia de adaptacion, sustituyendo el
nombre especifico por una referencia mas general: «idolo» (Idol). Asi, el titulo
se convierte en algo universal y atractivo, sugiriendo una trama amorosa
relacionada con una figura popular. Este enfoque permiti6 preservar la
tematica principal de la pelicula, haciéndola més cercana para un pablico méas
amplio. Esto subraya el objetivo del traductor de ajustarse al contexto cultural
y lingliistico de la audiencia destinataria. La traducciéon de titulos
cinematograficos es un proceso sumamente delicado, que puede determinar el
éxito de una pelicula. A la vez, constituye un desafio constante en el ambito de
la traduccion, ya que el titulo debe sintetizar y estructurar el contenido del
filme. El traductor, por lo tanto, debe analizar y desentrafiar minuciosamente
todos los matices y posibles ambigiiedades del texto original, lo que conlleva
una investigacion exhaustiva.

Siguiendo este razonamiento, se decidi6 generalizar el titulo de la pelicula. Por
ejemplo, la sustitucion de «La familia Benetén» por «Uncle Trouble» refleja
una adaptacion que tiene en cuenta las caracteristicas culturales y comerciales
del pablico angloparlante. Los espectadores de habla inglesa suelen preferir
titulos que centren la atencion en un personaje especifico, quien es la figura
central de todos los giros argumentales, subrayando ademéas el tono
humoristico de la pelicula. Al mismo tiempo, se preserva la tematica principal
sobre las relaciones familiares, ya que «La familia Beneton» es un titulo tipico
de la cultura espafiola, donde se da prioridad a las dinAmicas familiares. Aqui
observamos un equilibrio entre domesticacion (adaptacion al pablico objetivo)
y extranjerizacion (preservacion de la tematica original).

Otro ejemplo es «El aspirante», cuyo significado literal en inglés seria «the
aspirant» o «the candidate». Sin embargo, estas opciones no evocan
necesariamente asociaciones con la trama, que transcurre en el contexto de una
fraternidad universitaria. Por ello, se eligié el término «fraternity», que
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inmediatamente se asocia con la cultura universitaria de los paises
angloparlantes y refleja mejor la esencia de la pelicula, donde los protagonistas,
Carlos y Dani, se integran en una residencia universitaria.

Finalmente, tenemos el caso de «Pared con pared» — «Love, Divided». El titulo
original, que traducido literalmente al inglés seria «Wall to Wall», no refleja
completamente el género de la pelicula ni el desarrollo principal de los eventos,
donde los personajes viven como vecinos. Sin embargo, en la version en inglés
se optoé por un enfoque mas metaférico con el titulo «Love, Divided», que
aporta una carga emocional y sugiere un conflicto en las relaciones romanticas.
Esta adaptacion no solo aumenta el interés del publico, sino que también se
ajusta mejor al género de comedia romantica, haciendo el titulo mas atractivo
para la audiencia angloparlante. Basandose en las caracteristicas del género, el
traductor reinterpret6 el titulo de la pelicula para destacar su tono ligero y
humoristico, al tiempo que mantiene el tema central del romance.

Porcentaje de tacticas utilizadas para traducir
titulos de peliculas espaiolas al inglés

M Traduccidn directa
@ Transformaciones

[ Traduccion indirecta

30,36%

El analisis de 56 titulos de peliculas espafiolas presentados en plataformas de
streaming en 2024 revel6 que la tactica de traduccion mas comun es la
traduccidn directa, utilizada en 28 casos de traduccion de titulos espafioles al
inglés, lo que representa un 50% del total. Esto demuestra su versatilidad y
eficacia en situaciones donde no es necesaria una adaptaciéon cultural. La
traduccién directa permite conservar el significado y la forma original, lo cual
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es fundamental para transmitir con precision las ideas de los creadores de las
peliculas.

En segundo lugar, se encuentran las transformaciones, aplicadas en 17 casos,
lo que equivale al 30,36% del total. Esta tactica es especialmente valiosa
cuando la traduccién literal no logra reflejar la especificidad cultural o de
género del filme. La incorporacion de elementos adicionales o modificaciones
complejas ayuda a adaptar el titulo a las expectativas del pablico objetivo,
haciéndolo mas atractivo y funcionalmente adecuado.

La traduccion indirecta se utilizo en 11 casos, lo que representa el 19,64% del
total, siendo la tactica menos comun. Esto se debe a que requiere una
sustitucion completa del titulo original, lo que a menudo implica un cambio
significativo en el enfoque del significado. Este enfoque se emplea cuando es
necesario adaptar el titulo a las realidades culturales o comerciales,
especialmente cuando el original resulta poco comprensible o no cumple con
las expectativas del publico.

En general, los resultados indican que la elecciéon de la tactica de traduccion
depende de varios factores: la especificidad cultural del titulo, sus
caracteristicas de género y su sentido pragmatico. La traduccion directa se elige
para titulos neutrales y universales; las transformaciones, para casos mas
complejos y adaptativos; y la traduccion indirecta, para titulos que requieren
cambios radicales para alinearse con las expectativas del ptablico.

CONCLUSIONES. El titulo de una pelicula desempefa un papel crucial en
su traduccion, ya que transmite el mensaje principal y el concepto clave ideado
por los creadores. La adaptacion del titulo de una lengua a otra debe ser
comprensible y fiel al sentido original para preservar la intencién del autor. El
titulo de una pelicula debe corresponder al argumento, al contenido conceptual
y al género. Este trabajo identifica los factores principales que influyen en la
eleccion de la tactica de traduccion del titulo cinematografico, examina las
tacticas clave y proporciona ejemplos ilustrativos. La traduccion del titulo de
una pelicula a un idioma extranjero no solo es un desafio técnico, sino también
un proceso cultural significativo.
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En el contexto de la globalizacién, el titulo traducido es una herramienta
esencial para el marketing internacional. Facilita la exportacién, promocion y
popularizacion de los productos cinematograficos, convirtiéndose en una
forma persuasiva de marketing global. Un titulo bien traducido puede acentuar
la idea principal o construir una marca, especialmente en paises donde la
version original de la pelicula tiene menos relevancia.

Ademas, la traduccion de titulos de peliculas puede proporcionar informaciéon
valiosa sobre las dinamicas culturales y el contexto del mercado en el momento
de su lanzamiento. Por ello, se considera una subdisciplina dentro del ambito
de la traduccion especializada. Aunque comparte caracteristicas comunes con
otras areas de traduccién especializada, tiene sus propias tacticas y desafios, lo
que justifica un enfoque mas especifico dentro de los estudios de traduccion
aplicados.

El principal desafio al que se enfrenta el traductor es decidir entre una tactica
de extranjerizacion o de domesticacion. La traduccidon puede clasificarse en tres
tipos principales: directa, transformada o indirecta.

Traduccion directa se utiliza en el 50% de los titulos analizados, lo que
demuestra su universalidad y eficacia cuando el titulo no requiere adaptacion
cultural. Permite preservar tanto el significado como la forma original,
asegurando una representacion fiel de la intencion del autor.

Transformaciones aplicadas en el 30,36% de los casos, son esenciales cuando
una traduccién literal no refleja adecuadamente el género o las
particularidades culturales de la pelicula. Las transformaciones, que incluyen
la adicion de elementos o modificaciones complejas, logran adaptarse mejor a
las expectativas del publico, haciendo el titulo méas atractivo y funcional.

Traduccion indirecta presente en el 19,64% de los titulos, implica un cambio
completo del titulo original, a menudo con modificaciones significativas en el
enfoque semantico. Este enfoque se elige cuando el titulo necesita adaptarse a
las realidades culturales o comerciales, especialmente si el original no es lo
suficientemente claro o atractivo para el publico objetivo.

La traduccion de titulos de peliculas no solo afecta la comprension del
contenido, sino también la percepcion de la cultura representada. Un buen
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traductor es capaz de mantener la profundidad emocional, la singularidad
lingtiistica y la idea principal, permitiendo que el pablico aprecie todos los
matices y sutilezas. Por otro lado, una mala traduccion puede distorsionar el
mensaje y eliminar diferencias culturales significativas.

Dado que muchas peliculas espafolas tienen un contexto local especifico, una
traduccidén adecuada permite que sean mas accesibles y comprensibles para
audiencias internacionales, promoviendo la cultura espafiola y, por extension,
la de América Latina. Este aspecto puede ampliar el publico potencial y
fomentar un mayor interés cultural.

El analisis demuestra que, para preservar la intencion del autor y captar la
atencion del publico, las tacticas mas comunes son la traduccion directa y las
transformaciones. Estas garantizan titulos atractivos que reflejan la esencia del
original.

La perspectiva de este estudio radica en que el analisis de las tacticas y los
desafios de traduccion en los titulos cinematograficos puede mejorar la
practica profesional, proporcionando recomendaciones utiles para traductores
y enriquecer los cursos de formacién en traducciéon aplicada. Los resultados
pueden ser una base valiosa para futuras investigaciones en traductologia y
ensenanza especializada.
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PECULIARITIES OF TRANSLATING FILM TITLES FROM
SPANISH INTO ENGLISH

Alisa MARO
ABSTRACT

This article explores current trends in the translation of Spanish-language film titles into
English. As the popularity of cinema continues to grow, the number of films released each
year continues to increase. This move is aimed at capturing and attracting new audiences to
the cultural heritage of Spanish-speaking countries. This study is based on films that have a
release date in Spain in 2024. This mission is important because Spanish cinema is
distinguished by its unique atmosphere, deep cultural identity and rich history. This
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emphasises the importance of providing not only accurate translations, but also those that
preserve and even better reveal the essence of the original content for foreign audiences. The
title of a film plays a crucial role in attracting viewers and forming their first opinion of the
film. Therefore, the issue of translating film titles is becoming increasingly relevant and
important in the modern translation environment.

Translators are faced with the challenge of finding creative and effective approaches to
ensure accurate and culturally relevant representation of film titles. The article examines
aspects of this process, emphasising the importance of a translation that meets the
expectations of the target audience while preserving the message of the original title.
Translators must carefully choose strategies and decisions, taking into account the linguistic
and cultural peculiarities of both the source and target languages. Knowledge of the film's
plot and language culture is essential to achieve this goal. The most common translation
tactics are direct translation, transformation and indirect translation. The analysis of film
title translations shows that translators prefer direct translation and transformation,
preserving original cultural elements wherever possible. Ultimately, the effectiveness of a
film title translation has a significant impact on both the audience's perception of the film
and the film's success, which highlights the importance of strategic and thoughtful
translation choices for promoting culture on the international market.

Key words: adaptation, cultural identity, direct translation, film titles, indirect
translation, Spanish-language cinema, target audience, transformation, translation
effectiveness, translation tactics.

OCOBJINBOCTI HEPEKJIA/TY HA3B ®L/IbBMIB 3
ICIIAHCBKOI MOBU HA AHIVIIMCBKY

Anica MAPO
AHOTAIIIA

VY 1i# cTaTTi OCII/IKYIOThCA CYy4YacHI TeH/EHIII mepeKaay Ha3B iCllaHOMOBHUX (iIbMiB
QHTJIIICHKOI0O MOBOIO. 31 CTPIMKHUM 3POCTAaHHAM IMOIYJIAPHOCTI KiHEMarorpada KiIbKiCTh
binpMiB, IO BHUIYCKAIOTHCSA IIOPOKY, TMPOAOBKYE 30inmblryBatucs. Takuil KpOK
CIIPAMOBAHUUN Ha Te, MO0 3aXOMHUTH TAa MPUBEPHYTH HOBY ayJUTOPiI0 JO0 KYJIBTYPHOTO
CIaJIKy icmaHOMOBHHX KpaiH. lle mociimkeHHs 0a3yeThbcsa Ha (ibMax, AKi 3a JaHUMH
penizy B Icmanii BijHOCATBCA 10 2024 poky. Taka Mmicid € BaKJIMBOIO, 00 iCIaHCHKUU
KiHemaTorpad BUPI3HIAETHCS CBOEIO YHIKAJIBHOIO aTMOCHEPO, TIMOOKOI KYJIBTYPHOIO
iIeHTUYHICTIO Ta OaraToro icTopieto. Ie maKpeci0e BasKJINBICTh HAJTAaHHS HE JIUIIE TOYHHUX
IepeKsIa/iiB, aje ¥ Takux, M0 30epiraloThb Ta HAaBITh Kpallle PO3KPUBAIOTH CYTh
OPUTIHAJIBHOTO 3MIiCTY /I/Is1 iHO3eMHO1 ayiuTopii. HazBa ¢inbMy Bifiirpae BupimaabHy poJjib
y 3aJlydeHHI IiAaadiB Ta (GopmyBaHHI ix mepriol AymMku mpo ¢utbM. OTKe, MUTAHHS
nepexsiajly Ha3B GuUIbMIB HaOyBa€e Bce OUIBINOI aKTyaJIbHOCTI Ta 3HAUYEHHS B Cy4YacHOMY
MIePEKJIaIO3HABUOMY CEPEIOBHUIIII.
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[Tepeknamayi CTUKAIOTHCA 3 MPOOJIEMOIO IOIIYKYy KPEaTUBHUX Ta JIEBUX IMIXOMIB JJIs
3a0e3eueHHsI TOYHOI Ta KYyJIBTYPHO-peJIEBAaHTHOI Iiepefadi Has3B (isbMiB. Y craTTi
PO3IJIAAAIOTHCA ACHEKTU ITHOTO MPOIECY, IMIJIKPECTIOEThCS BAXKIIUBICTD MEPEKIIATy, KU
BIJINIOBIa€ OUIKyBaHHAM IIUIHOBOI ayANTOpii, 30epiralouu MOCHJI OPUTIHAJIBHOI HAa3BU.
Ilepeknamaui MOBHHHI peTeJIbHO OOMpaTH CTpaTerii Ta pillleHHA, Oepydw JI0 yBaru
JIIHTBICTUYHI Ta KyJIBTyPHI 0COOJIUBOCTI IK MOBY OPUTIHAJY, TaK i MOBU NepekyIaay. SHaHHSA
CIOJKETYy Ta MOBJIEHHEBOI KyJbTypu (UIBMY € Ba*KJIMBUM JJIsI JOCATHEHHS ITI€E] METH.
HalinomupeHimMMHU TaKTUKaMHM TepeKkaZly € NpsIMUN [epeksaj, 3alydeHHs
Tpa"chopMmaliiil Ta HempAMUM nepeksaj. AHATI3 mepekIajiB Ha3B QUIBMIB OKA3YE, 110
IepeksIaiadi HaZlaloTh IlepeBary IpsiMoMy ITepeKIay Ta TpaHchopMaIlisaM, 30epirarodu, e
Ile MOXJIMBO, OPUTIHAJIbHI KyJBTYpHI €JeMeHTH. 3PelITol, ePeKTUBHICTh NepeKIaay
Ha3BU QLIBMY CYTTEBO BIUIMBAE AK HA COPUNHATTSA IVIA1a4aMU KIHOKApPTUHU, TaK 1 Ha yCIiX
dinpMy, 0 TAKPECTIOE BaXKJIMBICTh CTPATEriYHOTO Ta BAYMJIMBOTO IEPEKJIAAAIBKOTO
BHOOPY /I/I IPOCYBaHHA KyJIbTyPH Ha MIXKHAPOHOMY PUHKY.

KiarouoBi ciaoBa: ajanrailis, eeKTUBHICTh MepeKIay, iCIaHOMOBHHI KiHemaTorpad,
KyJbTypHa  1I€HTUYHICTh, Ha3BU  (QinbMiB, HeNpAMUN  IE€pPEKJIa[, MPIMUU
IepeKsiafl, TAKTUKU IePeKJIajly, TpaHcdopMalriii, iJiboBa ayUuTOPis.
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ABSTRACT

The article explores issues raised by scholars when studying the Shijing canon, particularly
the Guofeng section. The genre, composition, stylistics, and rhythmic-melodic aspects are
examined, as well as the problem of rhyme loss due to changes in word pronunciation over
centuries since the creation of the Shijing. The article explains the concept of “liu yi” studied
by Chinese researchers, and the genre-stylistic categories: fu, bi, and xing, which are
important terms for linguo-stylistic analysis of the poems. The translation features
highlighted include the presence of culture-specific words and lacunae with no direct
equivalents in the target language, the polysemy of hieroglyphs and their ability to transition
between parts of speech, a complex system of service word meanings that changed over time,
and the need to preserve the laconism and artistic features of the original text. The success
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of translating the Shijing poems depends on the translator's skills, cultural awareness, ability
to balance different translation strategies, preserve the communicative function of the
original text, and understand the sociocultural context of ancient Chinese poetry. Five texts
in the translation conducted by the author (Moskalenko M.) are compared with existing
English translations, considering compositional and stylistic characteristics such as
parallelism, rhetorical questions, anaphora, epiphora, and rhythmicity, despite occasional
rhyme absence. The poems are usually divided into three parts, though full repetitions make
precise demarcation challenging. Stanzas are symmetrically organized, with line and
hieroglyph numbers varying. Traditional concepts of fu (direct narration), bi (comparison),
and xing (allegorical introduction) intertwine in a complex system of artistic techniques
forming the stylistics of the examined poems. Techniques like onomatopoeia, homophones,
and hyperbole are used. The research resulted in developing translation rules for ancient
Chinese poetry, applied to the author's translation.

Keywords: Shijing, Guofen, translation, linguo-stylistics, poems, shi, ancient Chinese
poetry, anthology.

1. INTRODUCTION. Problem statement. One of the problems in the
study of the Shijing anthology is translation and study of the canon by
Ukrainian researchers, particularly the linguistic and stylistic aspects of the
anthology. These problems lie in the principles of translation and its linguistic
and stylistic features, because the Shijing anthology, especially the poems of
the Guofeng section, being written in ancient Chinese, are characterized by
short lines and ambiguity of sentences, which leads to problems of translation
into foreign languages.

Analysis of recent research and publications. The Ukrainian translation
of the Shijing was provided only by Y. Shekera (Textbook of Chinese Literature
(from ancient times to the 3rd century AD)). Studies focused on the Shijing
were carried out by M. Foka (Symbolism and Significance of Faunal Poetic
Images in the Shijing), Y. Shcherbakov (Mystical and Monotheistic Motives in
Ancient Chinese “Book of Songs”), Y. Shekera (The Reflection of the Spatial
Conception in the Ancient Chinese Poetry (by the Example of Hymns of “Book
of Songs”)), and M. Rakitina (Motivic-Imaginative Paradigm of “Shijing” Folk
Songs). However, the Shijing has not yet been thoroughly studied by Ukrainian
researchers from the point of view of the linguo-stylistic aspect.

Statement of Objective. The study aims to identify the problems that arise
in the study of the canon, to analyze the linguistic-stylistic characteristics of
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ancient Chinese poetry, especially the poems of Guofeng in the Shijing canon,
to consider possible difficulties in their translation, and to suggest ways of
overcoming them.

2. Presentation of the main material.

The Shijing, an ancient Chinese anthology, is the oldest extant poetry
collection. It is regarded as one of the classic Confucian books, and according
to legend, was selected by Confucius. The songs, or shi (i+), contained in this
book, along with their poetics and symbolism, became the basis for the future
development of Chinese poetry, which continues to this day.

2.1. RESEARCH OF THE SHIJING ANTHOLOGY BY UKRAINIAN,
CHINESE AND FOREIGN SINOLOGISTS

The Shijing anthology has been the subject of study among scholars in China,
European countries, and Ukraine. This canon was researched by Y. Shekera,
who created the first translations published in Ukrainian. In this section, we
will examine the problems of authorship, phonetics, poetics, and the concept
of “liu yi” in the perception of Chinese scholars.

Shi, the songs included in the initial section of the Guofeng anthology, display
considerable diversity. They were composed by a range of individuals,
including both commoners and high-ranking officials and their subordinates.
The Ukrainian sinologist Y. Shekera notes that the Shijing covers the simplest
labor songs, when the whole point is to repeat the actions performed, songs
related to wedding and funeral rites, epic songs, which in turn are divided into
mythical, heroic and historical hymns, lyrics with a developed system of artistic
means and the first political didactics, whose authors, although unknown, are
noticeable in these works (Shekera, Kolomiets, 2008:20). At the same time, the
orientalist notes that the ancient Chinese philosopher Confucius selected only
305 out of three thousand folk songs for the Shijing, dating back to the 11th to
6th centuries BC, considering them the most authentic and best reflecting the
mood of the people. Thus, the songs from the Shijing vividly illustrate the
spatial concepts of the ancient Chinese people, especially the symbolic meaning
of the four cardinal points and the center (Shekera, 2008a:126).
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Even though the Shijing consists of four sections — Guofeng (I%X\), Xiao Ya (
/NHE), Da Ya CKHE), and Song (#1) — Chinese scholars analyze the first section
in the most detail, which includes one hundred and sixty songs (more than half
of the entire book) called shi. “Xiao Ya” and “Da Ya” are respectively translated
as “Small Odes” and “Great Odes”. “The Songs are hymns, which, as noted
earlier, can be divided into mythical, historical, and heroic. Y. Shekera notes
the stylistic features of some sections, which we will see in the theoretical
section of the work and the translations — in the Guofen the allegorical
introduction is more clearly presented, and nature is its integral component.
Instead, the “Song” usually contrasts temporal facts: the past and the present
(concerning the hymn's author), as well as different periods of the past — more
ancient and less ancient periods (Shekera, 2008a:127). The researcher notes
that the “Song” section is dominated by narrative, sometimes hyperbolic,
glorifying, and pathos, which is why this section of the canon is not so rich in
allegories.

Sinologists direct significant attention to the anthology's poetic elements,
including its rhyme scheme and rhythmic melody. M. Rakitina identifies the
following distinctive characteristics of the songs in the Guofen section: the
majority of the 160 folk songs are comprised of four lines, with a brief interlude
between the second and third lines; each line contains four characters; and the
vast majority of songs are rhymed, typically following one of the following
models: The musical structure of the poems can be described as follows: AABA,
ABAB, AAOA, OAAA. It would be beneficial to pause here and direct attention
to the role of rhyme in the Shijing. The issue of rhyme and rhyme detection in
ancient Chinese works is compounded by the fact that the characters in
question were written down several thousand years ago, during which time
they underwent significant changes in sound and meaning. Translators may
encounter challenges in translating rhyme, particularly given the differences in
pronunciation of these characters over time. As a result of these changes, the
rhyme may not be conveyed accurately in translation. Conversely, the
collection also comprises poems with a varying number of monosyllabic units:
three, five, six, or seven (Rakitina, 2015:14).
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Additionally, the Shijing anthology has been the subject of active study by
Western sinologists, including J. Legge, E. Pound, D. Hawkes, A. Davis, W.
Baxter, S. Ellen, M. Kern, S. Owen, and others.

In his work, A Handbook of Old Chinese Phonology, the American linguist W.
Baxter, an expert in the reconstruction of ancient Chinese language, references
the rhymes utilized in the Shijing. This is because the Chinese language has
undergone significant changes over time, with words that once had a specific
pronunciation and rhymed with others now sounding different. The scholar
was thus able to create a selection of words that rhyme in the Shijing poems
based on the analysis of the collection's works (Baxter, 1992). In the preface to
the English translation of the Shijing, the American researcher W. Jennings
observes a distinction between the earliest Chinese poems and poetic works in
Greek, Latin, or English. In Chinese poetry, the primary and most significant
feature is rhyme, in contrast to European poetry, where the most crucial
element is meter (Jennings, 1891:8).

The Scottish linguist J. Legge, like other scholars, examines the meaning of the
character ¥ (shi), which formed the basis for the title of the canon, and
observes that only the hymns from the latter part of the anthology are religious
in nature. Additionally, the scholar examines the influence of Confucius on the
Shijing, the classification of poems according to their form and style, and the
writings of Confucian commentators, including the most renowned of these,
Mao's Commentaries (in the version of Mao). Ultimately, J. Legge identifies
interpretation and authorship of the poems as a pivotal concern in the study of
the anthology (Legge, 1879:9).

In her study, the French researcher M. Bizais-Lillig delves into the analysis of
the commentaries of an ancient Chinese anthology, which is a bridge between
an ancient text and its interpretation by contemporaries. The sinologist also
notes that such commentaries are the key to understanding how the textual
material was constructed and what criteria were used to evaluate the works. It
is important to note the peculiarities of the reception of the anthology that have
existed for centuries. There were two ways: the first, which we discussed
earlier, according to which the Shijing is a source of truth for understanding
the world and the lessons of history; and the second, according to which the shi
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anthology outlined the contours of the future poetic tradition, which was
followed by poets of future eras (Bizais-Lillig, 2020:66). In his work, the
American scholar M. Fuller examines all four sections of the Shijing and
provides brief descriptions of each of them, as well as an interpretation of the
word # (ya), which is included in the titles of two sections of the canon. The
researcher assumes that ya means “correct, normative”, specifically in the
context of the Zhou ruler's court. At the same time, M. Neilan's opinion is cited
that the word ya refers to the court, so the sections “Xiao ya” and “Da ya” can
be translated as “Small Court Songs” and “Great Court Songs” respectively
(Fuller, 2017:53).

For centuries, Chinese scholars have been studying six categories, the so-called
“liu yi” (75 X). For example, the ancient Song Dynasty historian Zheng Qiao (
EFME) wrote about the categories of poetry: “The sounds of the winds and lands
are called feng, the sounds of the imperial palace are called ya, the sounds of
the ancestral temple are called song” (Zheng, 2007). In the view of the Chinese
scholar Zhu Xi, the techniques of fu and bi represent the principal methods
employed in the composition of poetry in general. Conversely, xing may be
regarded as a relatively distinctive technique in Chinese poetry, particularly in
the context of the Shijing. It is worth mentioning that Zhu Xi explains bi as
“comparing that thing with this thing” and xing as “first talking about other
things leading to the things being sung” (Hanlin xueku, 2020). Taiwanese
researcher Xu Shijie notes that “fu can be used to describe events, scenes, and
emotions, and can also be the basis for bi and xing, in addition to being
presented by itself” (Xu, 2023:18). Bi and xing would be classified as tropes,
namely comparisons. In the field of Chinese literary criticism, there exists a
concept that exhibits similarities to the Western concept of literary technique.
This concept is known as the method of representation, which is also referred
to as the literary feature of a work. It can be interpreted as the method of
organizing speech patterns utilized by the author in expressing their thoughts
and feelings in writing. The expressive methods found in literary works include
narrative (${i4), description (#5), fiction (& #4), contrast (4F%), and so on (
1BHET5). Fu, bi, and xing are part of the so-called writing technique (5 1F
15), which includes the concepts of contrast (XfLt), hyperbole (JE%%), the
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means of “finishing touch” and highlighting the main point (¢ &),
inversion (i 7 {# &), and so on (Yishu tese, n.d.).

Ye Jiaying ("'5% %) calls bi a figure of speech that is “to explain this” (“ELIEA
%), and the explanation itself is bi, which is used to illustrate a certain thing
allegorically. Thus, bi is a special type of comparison that is in some way
opposed to chorus-xing and can be used not only at the beginning of a work but
also in any part of it, being used to convey certain feelings or thoughts to the
reader (Ye, 2004). Ye Jiaying explains fu as “to state the essence directly, to
speak directly about a certain matter (action),” and notes that if you want to
speak about the essence of the subject directly, you do not need to involve
images of other things in the poetic mood (Ye, 2004). Jia Jinhua cites the
opinion of scholar J.Y. Liu, who considers fu an “expository” or “descriptive”
method of presentation, as well as Professor D.J. Levi, who calls fu
“enumeration” (Jinhua, 2004:58).

Therefore, fu, bi and xing are the three principles of Chinese classical literature
associated with the poetics of the Shijing poetry anthology. It is difficult to find
a precise definition that would explain these techniques, but we will consider
futo be a simple, direct description of events or phenomena without the use of
additional techniques, and bi and xing to be opposed to fu, calling them
comparison and singing, respectively.

Having examined the features of the canon as outlined by scholars of Chinese
studies, we will now turn our attention to the stylistic features of Chinese
poetry, laying the foundations for their further analysis.

2.2. THEORETICAL FOUNDATIONS OF STYLISTIC ANALYSIS OF
POEMS FROM THE SHIJING ANTHOLOGY

As one of the world's oldest languages, Chinese has developed a sophisticated
system of stylistic devices and categories. From the sophisticated literary
language to the informal spoken idiom, from the formal style to the poetic
imagery, Chinese offers a plethora of stylistic devices to achieve a multitude of
communicative objectives.
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Chinese researcher S. Huang observes that the scope of stylistic analysis is
exceptionally broad. It encompasses many elements, including word choice
(the diction); sentence structure and syntax; modality and attitude; speech
processes and participants; figurative language; reproduction of speech and
thoughts; rhythmic patterns; text coherence; and narrative structure (Huang,
2011:61). Moreover, stylistics studies “the speaker's intent (humorous style);
listener's assessment (imprecise style); context (inappropriate style or
register); aesthetics (refined style); formality level (conversational style); social
class (elegant style) — and so on” (Hawthorn, 2000:344).

The concept of Chinese language stylistics can be divided into two main
clusters: stylistic lexicology and stylistic syntax. In her work, “Word at the
Crossroads of Styles”, Ukrainian researcher M. Navalna observes that in
language, words serve not only a denotative function, naming objects, actions,
or characteristics, but also an emotive function, expressing the speaker's
attitude towards them. Each word is imbued with an evaluative quality,
whether neutral, positive, or negative, in relation to the object, action, or
characteristic it denotes. Consequently, words serve two principal functions: to
designate objects (nominative) and to convey an evaluative stance towards
them (evaluative-expressive). The stylistic choices made in language directly
influence the lexicon that is selected. A considerable number of words can be
deployed in any style. This is neutral or common vocabulary, in contrast to
emotionally charged vocabulary that is specific to a particular functional style
(Navalna, 2018:79). The Chinese language has two principal categories of
words based on their emotional connotations: neutral words ({4i7) and
emotional words (5 B IH A% 117). The latter is further subdivided into two
subcategories: words with positive meaning (% 3 i7]) and words with negative

meaning (7 3 i7]) (Ganqing secai, n.d.).

In continuation of the theme of stylistic lexicology, we may direct our attention
to the concept of 12~ 2%, which encompasses linguistic techniques for depicting
things in a vivid manner. These include, but are not limited to, metaphors,
personification, imitation, borrowing, and other techniques. This concept was
first elucidated by Wang Dechun in his seminal work, “Rhetoric of Modern
Chinese Language” (Wang, 1987:104). Let us consider the concept of metaphor
as elucidated by Chinese scholars. J. Zou posits that metaphor is a foundational
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linguistic process that plays a pivotal role in the evolution of language and
meaning. It provides a foundation for the formation of new meanings and
interpretations of existing words, enabling the creative expansion of lexical
units to encompass new concepts and inventions (Zou, 2008:145). F. Han
states in their comparative study of metaphors in English and Chinese:
“Although English and Chinese are typologically different languages,
similarities in metaphorical expressions have been frequently observed” (Han,
2017). In terms of metaphor, we can use the definition of Lakoff and Johnson,
who define metaphor as “understanding and experiencing one kind of thing in
terms of another” (Han, 2017). Metaphor in Chinese has the following
subdivisions: #Mi, &0, and &0, J. Shie analyses B i as a simile and F&/i as
a metaphor in “Simile and Metaphor: Seemingly Similar”. It is important to
note that the hieroglyph # means “bright, open, evident”, so Bl is an open,
obvious metaphor, while & means “hidden”, so F&fi is a hidden, implicit
metaphor. The Taiwanese researcher points out that comparison and metaphor
are figures of comparison that differ significantly in their analogical structure;
the metaphorical theme and means are usually more hidden than in
comparison; the analogical basis in comparison is usually more obvious than
in metaphor; comparison always contains a comparison marker (certain
constructions or words) which, unlike metaphor, is always absent in a
metaphorical expression. Finally, while comparisons are literal, metaphorical
expressions always involve a non-literal use of language (Shie, 2001:61).

The concept of & corresponds to the Ukrainian concept of metonymy — a
rhetorical device in which one object is designated by the name of another
object that is related to it, is its attribute, or is associated with it (Merriam-
Webster, n.d.).

Let us note the role of phraseological units in the Chinese language. The
Chinese scholar Ma Gofan (& [E 1) gives the following classification of Chinese
phraseological units: 1) fiE - chengyu/idiom, stable phraseological
combination; 2) #{#)i& — catchphrase, aphorism; 3) &5 1% xiehouyu — folk
incomplete expression; 4) i£1& — proverb; 5) {415 — saying (Ma, 1983:12). We
can note the characteristics of proverbs {41 in contrast to iZ1f — proverbs are
an element of everyday life and daily affairs, constantly and eternally used.
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Proverbs 1£1& are more concise, philosophical, and related to the practical
experience of society (Suyu he yanyu, n.d.). Chengyu are the most common
phraseological units encountered in everyday Chinese life and most speech
styles. In 1978, the Chinese scholar Shi Shi (523{) proposed a clear definition
of the term “chengyu” — any word or expression that has been widely used in
the language for a long time, has an established structural form and
composition, and has a specific meaning. The meaning of chengyu should not
be taken literally. It functions as a stereotypical fixed expression or phrase
whose meaning cannot be interpreted literally because it has been formed over
a long period of use and has a specific content that differs from the direct
meaning of the words that make it up (Shi, 1986:183). Such a chengyu usually
consists of four hieroglyphs.

Let us turn to the area of stylistic syntax, starting with the concept of emphasis.
The Chinese scholar Liu Yuehua (%] H4£) defines the concept of emphasis as
follows: its purpose is the logical highlighting, the emotional coloring of a
certain clause or part of a complex syntactic construction. In this case, the
semantic and emotional aspects, intellectual and affective dimensions of this
phenomenon are in indissoluble unity, closely intertwined and interacting with
each other (Liu, 2001:85). The researcher notes such means of creating
emphasis as inversion, intonation, and intensifying, restricting and phrasal
particles (Liu, 2001:86).

According to Lu Shuxiang (= #U#), inversion is a change of the normal word
order in a sentence to emphasize the semantics of certain sentence components
or to give the sentence a certain stylistic color (Lu, 1956:277). Ukrainian
researcher E. Protopopova points out that formally there are only two types of
inversion — grammatical (when using grammatical particles 4. #%. ik. Y.

i and others, the object is moved to the pre-predicate position) and syntactic
(when the object is moved to the pre-subject position) (Protopopova, 2021:35).

As Liu Yuehua notes, intonation is the rhythmic and melodic structure of
speech, a sequential change in the pitch, strength, and duration of the voice
sound that reflects the intellectual content of the utterance and the emotional-
volitional state of the speaker. It is expressed through the tone, manner, or
shade of pronunciation, which conveys the speaker's feelings and attitude
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towards the subject of the utterance. Intonation also refers to the precision and
evenness of each note of a musical instrument or sound in a song in terms of
pitch, timbre, and volume (Liu, 2001:86).

Intensifying adverbs are commonly used in communication by both Chinese
speakers and non-native speakers of Chinese. Examples of such particles are
K —too, very; 3 — very, extremely; iz — most; #£ — quite; H — truly, really;
M — extremely, extraordinarily (Chinese Grammar, n.d.). They add
expressiveness and emotiveness as well as intensify the meaning of adjectives,
verbs or other words in the sentence. As S. Man notes, restrictive adverbs are
those that emphasize certain elements of the sentence, for example, {Hf, A

, MR, DU, RAE, Jeke, M, o, 8, M, 06, I, R, A - only, just; (HE, {5, A

I — however, but (Man, 2023:12).

According to Y. He (ff[7kJ5), phrasal particles are a class of words used to
express different kinds of modality or sentence mood; they are also called
“auxiliary modal particles”, “auxiliary particles” or “particles”. According to Xi
Shiying's definition, modal particles are words used to express a certain mood
or modality, such as surprise, approval, regret, hope, question, affirmation, etc.
Examples include the wordsft), 1, i, W, IE, I (He, 2000:27).

This concludes our general analysis of Chinese stylistic concepts. We will return
to them later, giving examples that we will see in the verses of the Shijing canon,
and also examining the translation of these verses according to the stylistic
features of the texts.

2.3. PECULIARITIES OF TRANSLATING ANCIENT CHINESE
POETRY

According to the Ukrainian researcher O. Naumenko, the main challenges of
translating poetry include preserving the national identity, spirit, time when
the poem was created, and choosing between accuracy and beauty in
translation (Naumenko, 2011:3). L. Huba in her article “Core Problems of
Poetic Translation” notes that the theory of literary translation includes two
approaches — literary studies and linguistics. The development and
establishment of the linguistic theory of translation took place by defining the
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main problems of translation studies, outlining the object of research and
establishing the place of this theory among other scientific disciplines.
Linguists who pioneered translation theory often used examples from literary
translation in their research, contributing to a deeper understanding of the
practical aspects of translation and its theoretical conceptualization.
Meanwhile, writers and poets rejected even the term “grammatical translation
problems”, believing that the idea and “spirit” of a literary work should be
reproduced rather than its linguistic aspect. The linguistic approach, unlike the
literary one, examines the problem of reproducing “the specific stylistic
features of literary texts, various stylistic figures, exactly what constitutes a
particular translation task, while recognizing the text as the defining unit of
translation remains somewhat declarative” (Huba, 2016:13). It is possible to
clarify and specify this declaration in the future according to L.S.
Pikhtovnikova's concept of the style and informativeness of the text, as well as
their specific correlations (Pikhtovnikova 2021: 357-363). Ukrainian scholar Y.
Shekera also draws attention to the peculiarities of translating ancient Chinese
literature. In particular, the translator must convey the spirit of Chinese poetry
as adequately as possible using all available means, such as verse meter,
vocabulary, imagery, etc. (Shekera, 2008b:3). The most important thing is to
reproduce the so-called “Chineseness” of the text, while being aware of the
graphic distance between the Ukrainian and Chinese languages (Shekera,
2008b:11). As the researcher notes, a translator of Chinese poetry acts more
like an interpreter, as they create their view of the world, adapted from the
Chinese, and fit it into the framework of the meter and rhythm of the verse,
which, due to the great difference between the languages, is almost impossible
to match completely with the original. The true interpretation of Chinese
poetry is only possible through careful work on interlinear translation,
supplemented by detailed notes not only on linguistic and cultural studies but
also on phonosemantics (Shekera, 2008b:2).

As Chinese scholar J. Li notes, “translating classical Chinese poetry into a
foreign language is one of the most common challenges that translators have
always faced” (J. Li et al, 2023:49). According to the scholar, the translator
must maintain a balance between the criteria of ancient Chinese language and
poetry and the rules of translation in order to produce a meaningful and natural
translation. P. Low defines five criteria for song translation to maintain this
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balance. The five criteria are a) singability, b) meaning, c¢) naturalness, d)
rhythm, and e) rhyme, with singability being the most important factor to
consider when translating song texts (Low, 2023:90). A. Kelly, on the other
hand, advises translators to 1) respect the rhythms; 2) find and respecoo74 the
meaning; 3) respect the style; 4) respect the rhymes; 5) respect the sound; 6)
respect your chosen listeners; and 7) respect the original (Kelly, 1992:92).
However, the scholar says: “There is no need for slavish observation of original
rhythms...” (Kelly, 1992:95). Translators should therefore consider all of the
above, but not blindly reproduce them, but adapt the text accordingly.
Sometimes the sacrifice of one component or another is unavoidable. As we will
see in the next section, it is not always possible to follow the rhyme because it
affects the conveyance of meaning, and lines become longer due to natural
features of word formation and syntax in the Ukrainian language.

When translating poetic texts, scholars use the following techniques, which will
be relevant when translating poetry from ancient Chinese into Ukrainian:

1. Equivalent translation. According to V. Yablochnikova, equivalence is “the
preservation of relative equality of content, semantic, stylistic and functional-
communicative information contained in the original and the translation”
(Yablochnikova, 2019:178). The Finnish researcher S. Nykyri presents four
types of equivalence mentioned in the Handbook of Terminology: exact
equivalence, partial equivalence, broader equivalence, and narrower
equivalence. Exact equivalence occurs when concepts are identical and related
terms refer to the same common concept. In the case of partial equivalence, the
content or scope of the concepts is different. Situations are also possible where
a concept must be expressed by several concepts (i.e. a group of concepts) in
other languages, or where a particular concept exists only in one language.
When a concept is represented by several concepts in another language, this is
a case of broader and narrower equivalence between different language
versions (Nykyri, 2010:42).

In their study of metaphorical images in the Shijing, Chinese scholar Wei Rong
(#i#k) examines the distinct metaphorical features of the images in the Book of
Songs and their classification as conceptual metaphors, which they identify as
closely related to daily life. Given the cultural divergences between Eastern and
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Western contexts, translators are obliged to adhere to the principle of “seeking
common ground while preserving differences” in order to ensure the
intelligibility of the translated images to the target audience. The scholar
identifies three principal methods for translating figurative metaphors. 1) The
same metaphor should be preserved if it has the same cultural significance in
both languages; 2) A translation with notes should be used when the metaphor
has specific cultural significance requiring explanation; 3) A new metaphor
should be employed if direct metaphor transmission might be misunderstood
due to different cultural connotations (Wei, 2011:4). In an article dedicated to
the portrayal of beauty through plants in classical Chinese poetry, Yu Chen ([%:
X K) observes that fragrant flora such as the lotus, chrysanthemum, orchid,
and others are frequently employed as metaphors to illustrate aesthetic appeal.
In some poetic works, the concepts of beauty and plants are combined to create
a unified and harmonious image. For instance, in the Book of Songs, fragrant
plants such as the lotus and the cattail are used as a metaphor for female beauty
and longing for a loved one (Chen, 2013). In such cases, an equivalent
translation is of particular importance for conveying specific cultural elements,
idioms, and proverbs that are prevalent in ancient Chinese texts. This approach
helps to preserve the stylistic effect of the original text.

2. Following the general ideological and artistic features of the original text,
compensation entails the replacement of the source element with a target
element of a different order, where feasible in light of the conditions of the
target language (Haidar, 2015:16). In accordance with the views of M.
Yakymenko, two distinct types of compensation are employed in the context of
translation practice. Full compensation (or compensation by analogous
technique) is employed in a different location within the translated text relative
to the position of the language unit in the original text, and is the most effective
method for ensuring translation equivalence. Partial compensation (or
compensation by other techniques) is a more common approach when the
original text employs an untranslatable technique and only partially
compensates for the resulting losses (Haidar, 2015:83). Compensation can be
an effective means of reproducing the distinctive features of the ancient
Chinese language, such as tonality or specific grammatical constructions that
cannot be conveyed directly in Ukrainian.
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According to M. Zhao and B. Ridgway, in early Chinese shi poetry, tonal
harmony was of paramount importance, taking precedence over semantic
connections between words. Later records of these poems often contain various
phonetic markers, such as xi % or a /. These single syllables cannot always be
identified with the concept of words in the modern sense. Some two- and three-
syllable combinations were mainly used to create rhythmic balance or contrast
in the poem (Minli, Ridgway, 2015:288). Rhythm plays an important role in
the poems of the Guofeng section, as most of them were written to be sung or
recited to music. The poems are characterized by a clear and regular rhythm,
which is provided by the number of syllables in the lines and the pauses
between them. Comparing poems from the Guofeng section with other
sections, Taiwanese scholar Du Xiaoqing (1 #])) notes that song, for example,
is less melodious and more colloquial compared to ya and feng (Du, 2013:24).
Therefore, we will translate these markers with compensation.

3. Descriptive translation (or explication), as M. Bondar notes, is “the
revelation of the meaning of a lexical unit from the source language through
expanded phrases that reveal essential features of the phenomenon denoted by
this lexical unit, that is, through its definition in the target language” (Bondar,
2014:42). Explication makes it possible to reproduce the meaning of any word
from the original that has no direct equivalent in the target language. However,
this method has its limitations — it often results in wordy constructions. For
this reason, descriptive translation is most effective in situations where a brief
explanation is sufficient to convey the meaning. This technique is often
necessary to explain culturally specific concepts or realities of ancient China
that have no direct equivalents in Ukrainian.

4. Calque — “a method of conveying the denotative meaning of a lexical unit
from the source language without preserving its phonetic or orthographic form,
but with reproduction of its structural model” (Naumenko, 2011:9). According
to O. Cheremska, there are word-formation, semantic, word-formation-
syntactic; syntactic, phraseological calques, as well as semi-calques
(Cheremska, 2015:3). Calques can be effective in translating certain Chinese
idioms or figurative expressions, preserving their structure and semantics.
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5. Adaptation is a type of translation that prioritizes pragmatic considerations
and aligns with the expectations and stereotypes of target language speakers
and their culture (Tkachuk, 2016, p. 135). In the field of translation studies,
N.A. Fenenko identifies two distinct interpretations of the term “adaptation”.
The initial interpretation is that of a particular translation technique, whereby
the unfamiliar is replaced with the familiar. The second is a method of
achieving an equivalent communicative impact between the original text and
the translated text. In a broader sense, adaptation is understood as a process of
adjusting text to ensure adequate perception by readers of another culture. This
interpretation is employed with greater frequency, suggesting the necessity of
adapting the original to align with the sociocultural realities of the target
audience (Berehovsky, 2019, p. 38). Such sociocultural adaptation serves to
determine the strategy of text transformation and achieve comprehensive
equivalence between the original and the translation. It involves adapting the
text in a manner that reflects objective and social activity, following the
conditions of social reality in the target culture.

Yan Geng observes that Chinese poetry is distinguished by its frequent
employment of personification, symbolism, and imagery. It is a common
practice among poets to employ natural phenomena as metaphors for the
expression of human emotions and social situations. While poems may appear
straightforward, they frequently possess profound meanings, evoke intense
emotions, and make references to folklore and mythology. It is crucial to
acknowledge that due to substantial discrepancies between Chinese and
European languages, translations frequently fail to accurately capture the full
subtleties of the original, particularly concerning grammatical categories.
Consequently, the quality of translation is largely contingent upon the
translator's proficiency and cultural sensitivity (Geng, 2020:143). In this
context, adaptation assumes particular significance to align ancient Chinese
texts with the perceptual norms of Ukrainian readers, particularly in the
context of sociocultural nuances. In our view, the objective of achieving
comprehensive equivalence between the source text and the translated text can
be met by the translator making minimal additions to the text. To illustrate, if
the source text refers to a wedding celebration and its description in Chinese
terms, ensuring comprehensive equivalence for a European audience can be
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achieved by the translator providing a single description of the purpose of this
celebration.

6. The concepts of speech act replacement and transposition are of particular
interest in this context. As L. Naumenko observes, transposition entails
substituting one part of speech with another (Naumenko, 2011, p. 21). Speech
act replacement, in contrast, does not pertain to lexical-semantic
transformation but rather to the communicative approach and may be
regarded as an adaptation strategy. Speech acts encompass a range of
communicative acts, including commissives (e.g., promises, assurances),
menacives (e.g., threats, demands), performatives (e.g., actions carried out by
the speech act), directives (e.g., inducements to action), questions (e.g., aimed
at obtaining new information), and verdictives (e.g., expressing a specific
judgment regarding a situation) (Vorobkalo & Sitko, 2021, p. 197-199). As V.
Vorobkalo and A. Sitko observe, the lack of clear criteria for categorizing speech
acts allows for the replacement of one speech act with another (Vorobkalo,
Sitko, 2021:197-199). It is therefore incumbent upon translators to pay close
attention to the context of the sentence in question and the likely reaction of
the addressee. This approach is particularly relevant when considering the
translation of stylistic devices, given that such devices can alter the
communicative direction of a text depending on the sentence in which they are
used. The aforementioned translation techniques may be necessary for
preserving the communicative intention of the text, particularly in light of the
significant differences in grammatical structures between ancient Chinese and
Ukrainian languages.

7. Neutralization and emphatization. Emphatization refers to the replacement
of neutral stylistic lexical units with emotive ones, whereas neutralization is the
opposite, entailing the replacement of emotive units with neutral ones
(Skobnikova, 2014:143). These techniques facilitate the adaptation of the
emotiveness of the text, taking into account the difference in expressiveness
between ancient Chinese and Ukrainian languages.

8. Concretization and generalization are two techniques that can be employed
to enhance the effectiveness of a text. As posited by V. Karaban, the process of
meaning concretization entails substituting a word or term with a broad
semantic range in the source text with a word or term that possesses a

© Pikhtovnikova, L., Moskalenko, M., 2024
This is an open-access article distributed under the terms of the Creative Commons AttributionLicense 4.0

Pikhtovnikova, L., Moskalenko, M. (2024). Linguo-Stylistic Characteristics of the “Guofeng” Poems in the “Shijing”
Canon and Specifics of their Translation into Ukrainian. Accents and Paradoxes of Modern Philology, 1 (9). pp. 46-86.

DOI: 10.26565/2521-6481-2024-9-03

https://periodicals.karazin.ua/accentsjournal

62


https://periodicals.karazin.ua/accentsjournal

ISSN 2521-6481. Accents and Paradoxes of Modern Philology. Issue 1(9)’2024

narrower, more specific meaning in the translation (Karaban, 2018:300). The
researcher observes that the application of concretization necessitates a
creative approach on the part of the translator, a viewpoint that we concur with.
As V. Karaban observes, generalization entails substituting a word or term with
a broader semantic range in the source text with a word or term having a
narrower, more specific meaning in the translation (Karaban, 2018:306). This
technique is frequently employed when translating from ancient Chinese due
to the discrepancies between languages in their lexical systems, facilitating a
more precise conveyance of words with extensive semantic fields.

It can be concluded that the selection of an appropriate technique is dependent
on contextual factors, the nature of the text, and the intended purpose of the
translation. The effective application of these methods enables the preservation
of the stylistic and communicative function of the original text, thereby
demonstrating the translator's expertise. In the next unit, we will examine
these transformations and assess their suitability for translating poetic works.

2.4. COMPOSITIONAL AND STYLISTIC CHARACTERISTICS OF
POEMS IN THE GUOFENG SECTION

The compositional features of poems in the Guofeng section of the Shijing
reflect the distinctive structural and organizational characteristics of ancient
Chinese poetry, which were firmly embedded in the cultural and ritual
traditions of the era. The poems in this section, collected from various regions
of China, demonstrate a diversity of forms and styles while adhering to
common compositional principles such as parallelism, rhythmic patterns, and
the use of repetition. These elements serve to ensure the musicality and
harmony of the texts, while also facilitating the effective transmission of
emotional and symbolic meanings.

In numerous instances, the anthology's texts adhere to a discernible three-part
structure: introduction, main body, and conclusion. This format subsequently
informed the regulations governing the construction of classical poetic
compositions. In poems comprising three stanzas, each stanza correlates with
one of these compositional elements.
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In the first poem of the canon, “The Crying Ducks” (“F<Bf”), anaphora is
evident through the reiteration of the phrase “Z % #73¢, £ 4” (Uneven water-
lilies to the left and right...), which appears at the beginning of three out of five
stanzas. Furthermore, the phrase “%j 583l %” (Beautiful and modest maiden) is
repeated four times, thereby reinforcing the image that is conveyed in the
poem. The structure of the stanzas demonstrates a clear use of parallelism, with
the symbolic image of water lilies, which serves as a metaphor, intertwining
with human feelings. This is particularly evident in stanzas where actions
related to the plant parallel actions associated with the maiden and musical
instruments:

SEFEE, KA.  Uneven water-lilies flow left and right,

e, FEaEsk> .  The beautiful and modest maiden — awake and in
dreams, he seeks her.
BEHFE, EHAKXZ. Uneven water-lilies are picked left and right,

N

RS, %3k~ . Thebeautiful and modest maiden — qin and se play
in harmony.

o

EE, EHEZ . Uneven water-lilies are gathered left and right,

SEM e, hhdig> . The beautiful and modest maiden — bells and
drums play for her.

The poem “The Han River is Wide” (“J¢) ) comprises three stanzas. The initial
stanza serves as a xing introduction, thereby distinguishing this poem from
others under examination. However, this introductory stanza is representative
of the typical structure observed in Chinese poetry of the same historical
period. The second and third stanzas exhibit identical structural
characteristics:

sk s, SN H 4, Abundant kindling everywhere, I say I will cut their
branches.

ZTFH, FHRES,
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The bride moves to her husband's house, I say I will
feed their horses.

W2 ) %, Ak, The Han River is wide, it cannot be swum across.

T2 k%, AarjE,  The Jiang River is endless, it cannot be crossed by
raft.

AR, SXH2,  Abundant kindling everywhere, I say I will cut the
thorny branches.

T, SR,

The bride moves to her husband's house, I say I will
feed their colts.

W2 %, ArjykE.  The Han River is wide, it cannot be swum across.

T2 k%, AajjE,  The Jiang River is endless, it cannot be crossed by
raft.

Such a refrain creates a ring composition, and a clear rhythm is created through
repetitions. The use of particles %= (yi) and & (si) also helps to rhythmically
conclude the lines. The poem combines alternate and adjacent rhyming in four-
line patterns.

In the poem “Gathering Wormwood” (“>X #”), we see an opposite pattern. The
work consists of three stanzas, the first two stanzas having identical structure
(4 lines each), while the third stanza has a different structure and concludes the
thought, serving as an ending. The first two stanzas follow this pattern:
rhetorical question — answer, which distinguishes this poem from others. The
rhetorical questions are repeated twice in the first two stanzas:

FUARE? 38T uk; Where to go gather wormwood? To the pond, to the
islet.

TUHZ? AMEZH.
Where will it be used? In the affairs of high officials.
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Where to go gather wormwood? To the mountain
streams.

TLLRE? Pz,

FURZ? AMEZE.
Where will it be used? In the palace of high officials.

Similarly, in the poem “Gathering Duckweed” (“*)k3H”), we observe the
recurrence of rhetorical questions. The poem consists of three stanzas, each
containing 4 lines. We observe parallelism, though without complete line
repetitions. Let's examine the first two stanzas:

FLLREE? B2,
FUUCREE? THATH .

Where to gather duckweed? To the banks of the
southern stream.

Where to gather algae? To the rain-filled puddles.

3

Where to store them? In woven baskets and round
containers.

T ?

'\F‘{;ﬁ“
3

LB
&

>
Y

AN
=
Et

T LAz ?

Where to cook them? In tripod cauldrons and
legless pots.

In the first stanza, the second and fourth lines lack repeated fragments, while
other lines contain recurring words. The description of actions is logically
constructed from gathering herbs to storing them and finally to ancestral
sacrifices. The last line is independent of the previous two and logically
concludes the work.

The poem “Dew on the Path” (“47#&”) differs completely from the previous
poems through its direct expression of anger, dissatisfaction, and
determination. The narrator is a woman whose husband deceived her and sued
her because they had not formalized their marriage. The poem consists of three
stanzas of varying length: the first stanza is short and introductory (3 lines),
while the second and third stanzas are extended and parallel (5 lines each), thus
the composition is not as structured as in the previous poems. In the second
and third stanzas, rhetorical questions are organized in pairs:

RIS ? FTUFRE?

Who said a sparrow has no beak? How then did
it pierce my house?
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W L IE5K ? A LLidFkAk?  Who said you have no family? Why then do you
drag me to court?

WEEBRTT ? MLlgEiIE?  Who said a mouse has no teeth? How then did
it breach my walls?

W L TIEK ? A LLigFkiA?  Who said you have no family? Why then do you
drag me to the tribunal?

In these lines, we observe near-complete repetitions and constant
juxtapositions. Structurally, the poem builds from introduction through main
body to conclusion. The second and third stanzas have a ring composition and
end with resolute statements:

BIHITR, EFXAL! Though you drag me to court, you have little
grounds to insist on marriage!

BIEIRS, I Though you drag me to the tribunal, I shall not
follow you!

The stylistic devices employed in the poems of the Guofeng section of the
Shijing exhibit a plethora of artistic techniques, with parallelism, anaphora,
onomatopoeia, reduplication, and metaphor being the most prevalent. These
devices are frequently intertwined with the traditional concepts of fu, bi, and
xing, thereby enriching the poetic landscape. These stylistic devices were
essentially pioneered in these songs, thereby providing us with an
understanding of the development of stylistic means from the very inception of
Chinese literature. They continue to be analyzed and influence the
development of Chinese poetry and literature to this day.

2.5. SPECIFICS OF ANCIENT CHINESE POETRY TRANSLATION
(BASED ON THE POEMS OF THE GUOFENG PART OF THE
SHIJING CANON)

Addressing the specific features of the ancient Chinese poetry translation, we
should first note the thesis of Y. Shekera that we cannot consider the sound of
Shijing songs, and even more so — reproduce their melody, so the issue of
translating Chinese folk songs into Ukrainian is rather conditional (Shekera,
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2007:1). However, some elements are inherent in both Chinese and Ukrainian
songs, such as the allegorical opening (xing — >%), which a translator can
reproduce. Y. Shekera presents the following conclusions regarding the
translations of folk songs:

1. The language of translation should be folk, perhaps even close to the
vernacular, but not vulgar; 2. It is advisable to use diminutive forms of nouns
(so-called diminutives) in the translation of songs; 3. Reduplication of lexemes
and concise but emotive expression requires replacing the artistic image of the
original with an equivalent image in the target language (Shekera, 2007:5).

Let's consider these principles on the example of the translation of the poem
“Plantain” (“*#<X”) by the Scottish sinologist J.Legge:

1. We gather and gather the plantains;
Come gather them anyhow.
Yes, gather and gather the plantains,

And here we have got them now.

2. We gather and gather the plantains;
Now off the ears we must tear.
Yes, gather and gather the plantains,

And now the seeds are laid bare.

3. We gather and gather the plantains,
The seeds in our skirts are placed.

Yes, gather and gather the plantains.
Ho! safe in the girdled waist!

In this translation, the number of lines is doubled, but the poem remains quite
concise. We do not observe the same monorhyme as in the original text, the
parallelism of the lines is not observed, and repetitions are partially lost. At the
same time, the pronoun “we” is used, which is absent in the original text, and
an exclamation appears in the last line, which is not typical of this shi. At the
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same time, the commentary provided by the translator is important, in which
the scholar provides a characterization, classifying the shi as narrative, allusive,
or metaphorical (similar to the concept of fu, bi and xing mentioned before),
and the context of the poems — in what circumstances these songs could have
been performed (Legge, 1879:60). As we have already noted, this poem uses fu,
so it can be characterized as narrative.

We consider Ezra Pound's translation of shi “The Plantain” to be quite original
(Pound, 1954:7):

Pluck, pluck, pluck, the thick plantain;
Pluck, pick, pluck, then pluck again.
Oh pick, pluck the thick plantain,
Here be seeds for sturdy men.

Pluck the leaf and fill the flap,

Skirts were made to hide the lap.

This translation is not close to the original, the repetitions and rhythm are not
sustained, as well as the parallelism, but the actual rhythmic melody of the
translation, as well as the presence of assonance and alliteration, create the
impression that this is a song, not an ordinary poem. E. Pound adheres to his
principles in the translation, which makes this version quite free and at the
same time close to the original on an invisible level — the level of melody. Again,
the rhyme is not a through rhyme, and the visual structure of the poem is
broken by the word “oh” added at the beginning of the third line, which at the
same time supports its rhythmic component.

The closest to the original among sinologists is the translation of the Shijing by
the Swedish linguist Bernard Karlgren, who solved the problem of literal
translation by providing an accurate translation of all the verses of the canon,
which can be useful for students of philology and scholars (Karlgren, 1944:174):

1. We gather the plantain, we gather it; we gather the plantain, we hold it. —

2. We gather the plantain, we pick it; we gather the plantain, we pluck it. —
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3. We gather the plantain, we take it in our held-up flaps; we gather the
plantain, we take it in our tucked-in flaps.

This translation is not intended for the general reader; it is rather a reference
book for those who study the Shijing or ancient Chinese poetry in general. All
the stylistic constructions — epiphora, anaphora, parallelism — are maintained
here. The rhythmic pattern and rhyme are somewhat preserved. Stylistically,
the translation is very close to the original, but it is not a classical poem.

We should also mention the translations of the Shijing by the British sinologist
A. Waley, who translated the Chinese canon in 1937 and became a reputable
translator alongside J. Legge, E. Pound, and B. Karlgren. A. Waley says that his
translations were in a way “experiments in English unrhymed verse”.
According to K. Lin, the reason for not using rhyme was as follows: “I did not
use rhyme because it is impossible to create rhyming effects in English that are
at all similar to those of the original, where the same rhyme sometimes runs
through the whole poem.” The limitation of rhyme also harms (hinders) either
the liveliness of the language or the literalness of the translation (Lin, 2015:6).
Thus, given the euphony of the language and fidelity to the meaning (and, to
some extent, form, as efforts to rhyme usually involve changes in wording) of
the original, Waley discarded the use of rhyme, but instead prioritized
translation quality and fidelity to the word (Lin, 2015:119). At the same time,
such a translation may give the reader the impression that the original poem is
simpler than it is. Therefore, the translator has to mediate between different
forms of cultural and linguistic “incompatibility”, trying to find a way out of
different levels of “untranslatability” with limited possibilities.

A. Waley also uses reduplication strategies, for example, in the line: “The
willows by the Eastern gate — / Their leaves thick, thick”. Such structural
approximation in translation preserves the “visual order” and immediacy of
images, as well as the “impersonality of Chinese poetics” (Lin, 2015:115).

In the next section, we will look at the author's translations in comparison, but
for now, we will discuss the peculiarities of the English translations in
comparison to each other. Let's take a look at the translation of part of the first
line of the poem “The (Fish) Garden” (3%):
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Original:
A, SRR
J.Legge (Legge, n.d.): A.Waley (Lin, 2015):

Sturgeons, large and snouted, Sturgeons and snoutfish, Long-fish,
T’éaous, yellow jaws, mudfish, and yellow-jaws, mudfish and carp.
carp.

B.Karlgren (Karlgren, 1944): E.Pound (Pound, 1954):

There are shan sturgeons and wei Lo, how our love of god is shown in
sturgeons, tiao fish, and ch’ang fish, fish, here be all sorts in sacrificial
yen fish and carp. dish.

This passage refers to one of the Shijing hymns and is used to describe the
variety of fish offered to the ancestors. There is a fu trope here that needs to be
successfully conveyed. Translators use different translation techniques when
analyzing this part — for example, J. Legge adds the word “big” to the word
“sturgeons”, creating a series of homogeneous adjectives rather than repeating
them. At the same time, the translator was unable to translate the word #
(tiao), so it was transcribed. A. Waley calls long-nosed sturgeons “long-fish”,
which distances this species from the word “sturgeon”, which is parallel to it.
He also refers to sharp-nosed sturgeons as “snoutfish”. We can conclude that
both J. Legge and A. Waley use partial domestication, but J. Legge also uses
the technique of foreignization, transcribing the name of a fish unknown to the
European reader. B. Karlgren, unlike the other sinologists, uses the technique
of foreignization and transliterates the names of fish, without leaving the
reader alone with them, but provides one-word explanations, for example,
“fish” or “sturgeon”. In our opinion, this option is appropriate in instances
where the source text contains untranslatable words denoting the realities of
another culture. At the same time, the translation may omit words that are
familiar to the reader, which would diminish the text's level of exoticism.

E. Pound's translation, despite its poeticism, deviates significantly from the
original text. The translator uses the phrase “all sorts in sacrificial dish”
instead of the list of fish species — the names are generalized, but the meaning
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of the poem is partially lost. At the same time, we should note that E. Pound
himself was a modernist poet who, according to T. Eliot, had an orientalist
approach to Chinese poetry, and was the “inventor of Chinese poetry” at that
time (Lin, 2015:115). Therefore, E. Pound's translations exhibit a different
quality — they are the quintessence of the poet's own ideas about Chinese
culture and modernist worldview. We believe that such a translation will not
satisfy Chinese translators. However, it did serve a purpose in the formation of
American modernist poetry.

Further on, we will analyze our own (hereinafter — translation by Moskalenko
M.) and the author's translations in comparison and reveal the distinctive
characteristics of translation of the Shijing canon in more detail. Translators
often retain the rhyme in their translations, but at the same time depart from
the through rhyme of the Chinese originals. Such translations are usually
aimed at the average reader. Chinese scholars working on the Shijing canon are
aware of this and use a variety of methods to convey the mood and meaning of
the poems, from domestication with approximation to the realities of the
culture of the target language to a translation that uses commentary.

What is our goal as Chinese translators? A translation that will satisfy both the
general readership and sinologists is unattainable. Thus, the objective should
be to translate the poems literally, without neglecting the rhythmic and melodic
features that should be inherent in the translation. Even if rhyme is not
employed, we must work with rhythm, with adherence to certain verse sizes.
The conditions of the transition from rhyme to meter and vice versa in a text,
as well as the role of such transitions, are described in the work of L.S.
Pikhtovnikova (Pikhtovnikova 2015, p. 121). These can be used in future
analyses of rhyme deviations in translation. An important question regarding
the translation of the Shijing raises as well: should it be regarded as a Book of
Songs or a Canon of Poems? Given the historical period and conditions in
which the Shijing poems were created, it is essential to understand and
translate them as songs, not poems. This is because they were originally
composed for musical performance, representing a form of Chinese oral folk
art. The works were only documented in written form due to this inherent
connection with music.
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What is the most appropriate methodology for translating poems written in
ancient Chinese? A review of translations by both Ukrainian and foreign
sinologists revealed that some translators do not double the number of lines
(such as Y. Shekera), while others do.

In contrast, we will abstain from providing paraphrases for our translations.
However, we are able to clarify any challenging points that may hinder the
readers' comprehension. It should be noted that these translations are
intended for a specialist audience of philologists with a background in Chinese
literature, and therefore do not include any explanation notes.

Here is a comparison of our translation and the poem “Locusts” (“&&11”) with
J. Legge's translation (Legge, n.d.):

Our translation (by Moskalenko M.) Translation by J. Legge

Wings of locusts, how many of you! Ye locusts, winged tribes, / How
harmoniously you collect together!

It is true that your offspring should Right is it that your descendants /
be prosperous! Should be multitudinous!

Wings of locusts, how much you Ye locusts, winged tribe, / How sound
buzz! your wings in flight!

It is true that your offspring should Right is it that your descendents /
be uninterrupted! Should be as in unbroken strings!

Wings of locusts, how you hold Ye locusts, winged tribes, / How you
together! cluster together!

It is true that your offspring should Right is it that your descendents /
be numerous! Should be in swarms!

It should be noted that the main feature that distinguishes our translation from
the Legge’s one is the approximation of the text to the original, without
doubling lines, without separate definitions, as in J. Legge's translation — “you
locusts, winged tribes” is replaced by “wings of locusts”, which coincides with
the text of the original language (#ii1). We can notice that both the
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Ukrainian and English translations are characterized by parallelism, which is
important for conveying the peculiarity of the Chinese poem's structure. In the
translations, as in the original, the allegory is visible — the comparison of
locusts with the family of a probably wealthy person to whom other people wish
prosperity and well-being.

Let us consider our translation of the poem “Cypress Boat” (“#1/}”) in
comparison with the translation of the British sinologist A. Waley (Lin, 2015):

Our translation (by Moskalenko M.) Translation by A. Waley

That cypress boat 1is floating, Tossed is that cypress boat, / Wave-
floating on that current. tossed it floats.

I am sleepless at night as I'm My heartis in turmoil, I cannot sleep. /
anxious and restless, having griefin But secret is my grief.
my heart hidden.

Not because I have no wine to go Wine I have, all things needful, / For
out, play around. play, for sport.

My heart is not a mirror; it cannot My heart is not a mirror, / To reflect
hold everything. what others will.

I also have brothers, I can't rely on Brothers too I have; / I cannot be
them. snatched away.

I ask them for solace, they meet me But lo, when I told them of my plight /
with anger. I found that they were angry with me.

Looking through these two translations, we can see that they are quite similar
and convey a similar idea without departing from the original. We have not yet
considered the rhythmic and melodic features of the English translations, but
here we can note that the translations of American and British sinologists
usually lack rhyme, although the translators follow certain rhythmic patterns
to bring the poetic translation closer to the original. Here, the most evident
difference is our attempt to get as close as possible to the original, written in
ancient Chinese, and to be as concise as possible, bringing the translation closer
to the translation of the baihua poem. In doing so, the brevity has been
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somewhat lost, but at the same time, reading these translations, we better
understand the meaning of the original. The xing beginning is important for
understanding the text. This device has been translated accurately by both us
and A. Waley. We have translated the metonymy (having grief in my heart
hidden), and the antithesis is visible in both our version and A. Waley's version
(My heart is not a mirror). However, neither we nor A. Waley could keep the

parallelism. We gave up this stylistic device for the sake of accuracy.

We also think it is appropriate to compare our translation with the one
provided by the American poet E. Pound. We have already referred to his
theory and examples of translation before. Let's take as an example the text of

the poem “Mouse-ears” (“%&H-"):

Our translation (by Moskalenko
M.)

Picking mouse-ears over and
over again, but I cannot fill the
basket.

Oh, I am missing that man,
putting it down on the road.

Climbing that mountain, my
horse fell down from fatigue,

Pouring wine in a bronze jug not
to feel sad for the rest of my life.

Climbing that ridge, my horse is
black with fatigue and yellow
with sweat,

© Pikhtovnikova, L., Moskalenko, M., 2024

Translation by E.Pound (Pound, 1954)

She:

Curl-grass, curl-grass, / to pick it, to
pluck it / to put in a bucket / never a
basket load

Here on Chou road, but a man in my
mind! / Put it down here by the road.

He:

Pass, pass / up over the pass, / a horse
on a mountain road! / A winded horse
on a high road, /

give me a drink to lighten the load. / As
the cup is gilt, love is spilt. / Pain lasteth
long.

Black horses, yellow with sweat, / are
not come to the ridge-top yet.
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Pouring wine in a horn goblet not Drink deep of the rhino horn / But leave
to grieve for the rest of my life. not love too long forlorn.

Oh, climbing that hill, oh, my Tho'driver stumble and horses drop, /
horse is tied up, we come not yet to the stony top.

Oh, my servants are sick, I sigh Let the foundered team keep on, / How
sadly — how come? should I leave my love alone!

These two translations are quite different, and we believe that this is because
we, as translators, and E. Pound, as a modernist poet, had different goals and
different tasks. E. Pound does not need a paraphrase outside the text, because
everything “hidden” from the reader's eye becomes apparent in the poem — at
least the fact that this song was performed not by one person, but by two
people, probably in love. This, in our opinion, affects the reader's perception of
the poem without forcing them to think about the subtext of the translation.
We can also see an uneven structure of the lines — that is, the number of words
in each line does not match, which is strikingly different from the original, in
which the number of hieroglyphs varies from 4 to 6, but the changes are
parallel. In E. Pound's translation, the parallelism is not visible, but we can pay
attention to the rhyme used in the poem (for example, long-horn-on-forlorn-
alone). It should be noted that when reading “Mouse-ears” using a modern
Chinese transcription, the rhyme is absent. The American poet also actively
uses the technique of addition, which turns a song filled with the mystery of
metaphors into a song with obviously love overtones. Our translation is not
very concise, but we come close to preserving the parallelism as much as
possible without revealing the subtext of the work. The first line of the work
contains the opening line of the song, which is visually expanded in E. Pound's
translation to become one of the two verses of the song.

We will also consider B. Karlgren's translation in comparison with our already
adapted version of the verse translation of “Feet of the Lin”. B. Karlgren
provides a commentary before the poem, but we will consider it a little later.
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Our translation (by Moskalenko Translation by B.Karlgren (Karlgren,
M.) 1944)

The legs of the lin — the generous 1. The feet of the lin! You majestic sons
sons of zhuhou*, / Oh, the lin! of the prince! Oh, the lin | —

* Chinese aristocracy

The forehead of the lin — the 2. The forehead of the lin! You majestic
generous grandsons of zhuhou, / kinsmen of the prince! Oh, the lin! —
Oh, the lin!

The horn of the lin — the generous 3. The horns of the lin! You majestic
clan of zhuhou, / Oh, the lin! clansmen of the prince! Oh, the lin!

The main difference between these translations is the actual translation of the
word zhuhou, which refers to the Chinese aristocracy in general, because this
word is used to denote all their titles. This word can't be translated, so we use
transliteration. In turn, B. Karlgren translates this term as “prince”.
Translating words denoting the titles of the Chinese aristocracy with
approximate equivalents in the target language is one of the common
approaches in English translations of Chinese literature. This is not the best
solution, but we cannot argue with the tradition that can be traced in both
historical and literary works by Western researchers. The answer to the main
question — what the main symbol present in the poem is — is provided through
the commentary of B. Karlgren (1944:175):

The lin was not originally a fabulous animal, but a real quadruped of
unknown species. It was very rare, and it was considered remarkable when
one was caught (as recorded in Ch'un ts’iu: Ai 14). Hence it came to be
considered auspicious, and when it was exterminated, it was turned into a
legendary animal. — This ode is the last in the section Chou nan, just as the
Tsou-yii (ode 25) is the last in the section Shao nan. They are both hunting
songs of the simplest kind, little more them exclamations of joy.

We consider this commentary to be sufficient and will not add anything of our
own. This poem contains the bi technique, which is successfully conveyed by
both us and B. Karlgren, but it is worth emphasizing again that it is worthwhile
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to provide a commentary on such poems. We would strive for laconic
explanations that would not overburden the reader with details, but would also
satisfy their needs while reading. For example, we could provide the following
commentary on the word lin:

A Lin (also called a Qilin) is a mythical animal that looks like a unicorn. It has
a single horn on its forehead, a yellow belly, a multi-colored back, the body of
a deer, and the tail of an ox.

Let us also compare another poem translated by M. Burch, a modern American
poet (Burch, 2022). The translator notes that the following translation of

“Beautiful Peach” (“¥k-X”) is an interpretation.

Our translation (by Moskalenko M.)

The peach is delicately beautiful, its
flowers are splendidly lush.

The bride comes to the husband's
house, the family lives in respect.

The peach is delicately beautiful, its
fruits are abundantly numerous.

The bride comes to the husband's
house, the family lives in harmony.

The peach is delicately beautiful, its
leaves are splendidly thick.

The bride comes to the husband's
house, the family lives in prosperity.

© Pikhtovnikova, L., Moskalenko, M., 2024

Translation by M.Burch (Burch,
2022)

The peach tree is elegant and tender;
/ its flowers are fragrant, and
bright.

A young lady now enters her future
home / and will manage it well, day
and night.

The peach tree is elegant and tender;
/ 1ts fruits are abundant, and sweet.

A young lady now enters her future
home / and will make it welcome to
everyone she greets.

The peach tree is elegant and tender;
/ it shelters with bough, leaf and
flower.

A young lady now enters her future
home / and will make it her family’s
bower.
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In our opinion, this interpretation is quite successful — we see that there are no
significant discrepancies with our version. The bi technique is successfully
conveyed both by the researcher and by us. The translator, like us, adheres to
the refrains (The peach tree is elegant and tender; A young lady now enters
her future home) and parallelism (Its flowers are fragrant, and bright... Its
fruits are abundant, and sweet). In the corresponding lines, there is no such
clear adherence to the principle of parallelism, because full parallelism is also
absent in the original poem (“fJF)HAE. FEHSL. HMZEZE"). In each
corresponding line, the words “its/(in) her” are repeated, which correspond to
the hieroglyph H: highlighted in the original text. The translation of the lines «
HHEFXZ. . BEZEZR...HHFK A>» (lines 4, 8, 12 of M. Burch's translation) raises
questions for both us and Chinese researchers — their translation from classical
Chinese to baihua varies significantly.

Having compared our translations with those of other researchers, we can note
that they are similar to each other and at the same time different. The principles
of translation that we follow, considering the experience of other sinologists,
are as follows:

. The text is intended for a reader with a familiarity with Chinese culture
who does not require extensive additional explanations. While the text is
paraphrased, there is a recognition of the necessity for minimal footnotes to
clarify the words that may be unfamiliar.

. The Shijing is primarily regarded as a collection of songs; however, it is
important to acknowledge that the term shi, used in the title, denotes both
songs and poems. Therefore, in the process of translation, we seek to
harmonize the intrinsic characteristics of poems and songs. This includes
maintaining a certain rhythmic structure while allowing for flexibility when
necessary, avoiding rhyme while embracing parallelism and repetition, and
incorporating a range of stylistic techniques.

. Our translation stands out among others with its commitment to brevity
and clarity. We refrain from duplicating the number of lines and instead select
words and phrases that are more concise but convey the same thought and
evoke the same feelings as the original. Our work is limited to the original
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poems written in classical Chinese and the comments provided for some words,
and recourse to translations into bathua only when the meaning of a particular
line is not readily clarified.

Thus, adhering to the aforementioned principles, we created translations of the
poems from the Guofeng section in the Shijing canon. One of the most
challenging tasks was maintaining concision, given the features of the classical
Chinese language.

CONCLUSIONS. From our analysis of the texts in the Guofeng section of the
Shijing canon, both in our translation and translations by other researchers, we
can draw the following conclusions:

Adherence to translation principles oriented toward readers familiar with
Chinese culture is an essential component of an adequate translation of the
Shijing poems. It is also important to consider the canon as a collection of songs
while taking into account the specific features of shi as poems and strive for
conciseness and expressiveness in translation. A translator must not only
understand the poem but also be mindful of the stylistic devices employed
within it. For instance, B. Karlgren provides a classification of poems into
narrative, metaphorical, and allusive categories, thus characterizing all poems
in the anthology. Preserving the xing introductions, comparisons, and
descriptions without altering their essence helps the translator bring readers
closer to the poem's core meaning.

In our translation, we employ foreignization, though without overusing
transcription as this could impede the reader's comprehension of the text.
When transcription is used, we invariably provide commentary for potentially
unfamiliar terms. Our translation is oriented toward readers who may be
unfamiliar with Chinese poetry but are willing to engage with poetry that has
not been adapted to Ukrainian cultural realities. We approach the original work
as a Book of Songs, which allows for deviation from rhymed translation while
preserving the rhythmic qualities inherent to songs, as well as parallelism,
which is particularly characteristic of Chinese poetry, following the approach
demonstrated in A. Waley's translations.
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Further research may be conducted on other aspects of translating the Shijing
canon, particularly the Da Ya, Xiao Ya, and Song sections, which contain odes
and hymns that are longer than the folk songs of the Guofeng section. This may
include an analysis of their compositional and stylistic features and their
influence on the subsequent development of Chinese poetry. In particular, the
correlations between thematic and rhematic structure of the text and its
preservation in translation are of particular interest, as well as the in-depth
study of rhyme and meter.
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JITHI'BOCTWJIICTUYHI XAPAKTEPUCTUKMU BIPIIIIB
«TO®EH» KAHOHY «IIIUII3IH» TA OCOBJINBOCTI IX
ITEPEKJ/IA/TY YKPATHCHKOIO MOBOIO

JIi0is IIIXTOBHIKOBA, Mapura MOCKAJIEHKO
AHOTAIIIA

¥ cTaTTi JOCTIIKYIOThCS ITPO0JIeMU, IO MiHIMAIOThCSI BUEHUMH ITi/] Yac BUBYEHHS KaHOHY
«MIungia» 1 30kpeMa po3auty «l'odpeH», PO3IJIAHYTI NUTAHHA >KAHPY, KOMIIO3UIIii,
CTIJTICTUKH Ta PUTMOMEJIONKH, a TaKOXK IpobJieMa BTPATH PUMU y 3B’SI3KY 31 3MiHOIO
BHUMOBH CJIiB YIIPOJAOBIK CTOJIITH ITic/Is CTBOPeHHS «I[Iunzin». P03’ ACHIOETbCS TOHSTTS «/110
i», 110 BUBYAJIOCS KUTAUCHKUMU JOCTITHUKAMU, Ta KAHPOBO-CTHJIICTUYHI KaTeropii, ki
OXOIUTIOE BHINE3a3HAYEeHUN TepMiH: by, 61 Ta CiH, MO € BAUKJIUBUMH TEPMiHAMU JIS
JIIHTBOCTIJIICTUYHOTO aHaJTidy BipiriB. Bu3HaueHO 0COOJMBOCTI mepeksagy TBOPIB 3
JIaBHBOKUTANCHKOI MOBU — Ile HAfABHICTH CJIiB-peasiii Ta JIaKyH, III0 HE MalTh HNPAMUX
BiZITTOBIZTHUKIB y MOBI ITepeKIaly, OaraTo3HavHICTh i€pOoTJTihiB Ta IX 3/IaTHICTD TEPEXOAUTH
3 OJHIEI YaCTMHM MOBH B IHIIy, CKJIaJIHA CHUCTeMa CJIY>KOOBHUX CJIiB, 3HAUEHHS SKUX
3MIHIOBAJIOCSA 3 YacOM, a TAKOXK HEOOXiHICTh 30eperKeHHs JIAKOHIYHOCTI Ta Xy[OKHIX
oco0iMBOCTel OpUTiHATY. YCHINIHICTh Tepeksiaay BipmiiB aHrtosorii «I[Iunsia» BaacHe
3aJIEKUTH Bil MAaICTEPHOCTI Ta KyJIbTYPHOI 00i3HAaHOCTI IepeKJIafiava, BMiHHS OalaHCyBaTH
MK PpI3HUMH HepeKIaJIallbKUMU CTpaTerifiMu, 34aTHOCTI 30eperté KOMYHIKaTUBHY
(yHKI1IiI0 OpUTiHATY Ta PO3YMiHHSA COI[IOKY/JIBTYPHOTO KOHTEKCTY JaBHbOKUTANCHKOI ITOE31l.
Y crarti Oys0 HajlaHe TOPIBHSAHHS ITATH TEKCTIB Y BJIACHOMY IEepeKJafli 3 HasBHUMU
aBTOPCHKHUMU, CTBOPEHUMHU aHIJIIMCHPKOI0 MOBOIO 3 TOUYKU 30py KOMIIO3UI[INHO-
CTHJTICTUYHUX XapaKTePUCTUK, 3BAXKAI0UM Ha TaKi 0COOJIUBOCTI, IK HAABHICTH ITapajiesi3My,
PUTOPUYHUX 3aNUTaHb, aHaPopHu Ta emipopH, PUTMIUHICTh, HE3BAXKAIOUU HA TOJEKYIHU
BiJicyTHiCTh puMu. Kommosumia 3a3Buyaill TpUUYACTUHHA, OJHAK uUepe3 IOBHI IOBTOPHU
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MPOCTIIKYBAaTH IIeBHE PO3MeKyBaHHS HeMOxkIuBO. CTpodu opraHizoBaHi CHMETPUUYHO,
KiJIBKICTh PAAKIB Ta ieporyigiB Moxke BapiroBaTucs. TpamuniiiHi koHumentu ¢y (mpsame
OTIOBiTaHHsA), 61 (MOPIBHAHHA) Ta CiH (aJIETOPUYHUN 3a9HH) MEPEIIITAIOThCA y CKITQTHIN
CUCTEMI Xy/IOXKHIX MPUNAOMIB, III0 CTAHOBJIATH OCHOBY CTIJIICTUKU POBIJIAHYTUX BIpIIIB,
BUKOPHUCTOBYIOThCSI OHOMAaromes, oModoHu Ta rinepbosna. B pesynbraTi mociaimkeHHS
CTBOPEHI NpaBwia MepekyIaZy BIpHIiB 3 JaBHHOKUTANCHKOI MOBM, BUKOPHCTAHI IIiJ] 4yac
BJIACHOTO MEPEKJIALY.

Kmnouoei caoea: «Iluusin», «I'ofen», «nepexknad», «AIH280CMUAICMUKA», «8IPUIL»,
«WU», «0aBHLOKUMATICLKA NOe3ia», «AHMOA021».
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ABSTRACT

Discourse represents one of the most complex and multifaceted levels of the linguistic
system, acting as a point where various other linguistic components converge, interact, and
influence each other. It is at the level of discourse that the primary functions of language -
particularly cognitive and communicative processes—are activated and realized. Among the
numerous aspects of discourse, the study of literary speech holds particular significance,
with a focus on understanding the intricacies of internal speech, often referred to as internal
dialogue. This article delves into the characteristics of internal dialogue in the English
language, offering a comprehensive analysis of both the terms "internal dialogue" and
"dialogue." The study examines the interaction between two distinct semantic positions
within human speech: the self-directed communication of internal dialogue and its
externalized form in dialogue with others. It highlights how these elements serve different
cognitive and psychological functions, such as self-reflection, problem-solving, and
emotional regulation. By focusing on internal dialogue, the article explores its role in
revealing the psychological states of individuals, shedding light on the often-unspoken
complexities of thought processes and internal conflicts. The findings emphasize that
internal dialogue is not just a byproduct of consciousness, but a crucial aspect of self-
awareness and personal identity formation. This form of dialogue is a powerful stylistic tool,
widely employed by both Ukrainian and international literary authors to provide insight into
the characters’ mental landscapes. The study concludes that internal dialogue is an essential
aspect of narrative structure, offering rich opportunities for exploring the depths of human
consciousness and the nuanced ways in which individuals communicate with themselves.
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The exploration of this phenomenon further underscores its importance as a literary device
that enhances both the psychological realism and emotional depth of a narrative.

Keywords: internal, dialogue, communication, language, speech, monologue.

INTRODUCTION. General statement of the problem. The relevance of
this study is driven by the need for a comprehensive analysis of the
psychological nature, linguistic structure, and functioning of internal dialogue.
This is particularly important as internal dialogue, as a distinct form of
communication, possesses unique characteristics that set it apart from other
forms of inner speech. These characteristics not only reflect the complexity of
human cognition and self-awareness but also distinguish internal dialogue
from other internal linguistic phenomena, such as inner monologues or silent
reflection.

Moreover, internal dialogue plays a critical role in the way individuals process
thoughts, emotions, and experiences, making it an essential aspect of
psychological functioning. Given its importance, it is crucial to explore how
internal dialogue operates within the context of language use, especially in
relation to the broader spectrum of internal speech. This phenomenon is often
presented in English-language literature in various forms, and studying it helps
to uncover the subtleties of its representation in literary works. Understanding
these distinctions can also provide valuable insights into the cognitive
processes that underpin the use of language, self-reflection, and personal
identity, particularly in narrative structures.

Identification of previously unresolved parts of the overall
problem. The focus of this study lies in examining the main functions of
internal dialogue as a distinctive form of intrapersonal communication, as well
as analysing the morphological, lexical, and syntactical features of internal
dialogue as a means of portraying a character's inner speech in literary works.

To achieve this goal, the study addresses specific tasks:

« to define the forms of interpersonal communication;

 to describe the rationale behind the naturalness of internal speech and
internal dialogue;

« to clarify the characteristics of internal dialogue;
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« to explore literature as a form of expressing personality and the inner world;
« to investigate artistic dialogue in English-language literary texts;

 to analyse the morphological, lexical, and syntactical features of internal
dialogue in English-language literary texts.

The purpose of the article. The focus lies in studying the main functions of
internal dialogue as a distinct form of intrapersonal communication. This
involves exploring how internal dialogue serves as a crucial mechanism for self-
reflection, cognitive processing, and emotional regulation. As a unique form of
communication within the individual, internal dialogue plays an essential role
in shaping personal identity, decision-making, and problem-solving.
Additionally, understanding its functions provides valuable insights into the
psychological processes that govern thought, self-awareness, and the internal
negotiation of emotions and experiences.

The prospect for further research could involve the analysis of the
morphological, lexical, and syntactical features of internal dialogue in English-
language literary texts.

SUMMARY OF THE MAIN MATERIAL. Recently, the issues of
communication, both in the field of psychology and in linguistics, have become
increasingly relevant. By analysing numerous definitions of the phenomenon
of communication in scientific works, it can be determined that linguistic
communication is a specific type of joint activity.

According to K. Meng (Meng K., p. 14), if we consider linguistic communication
as a joint activity, the subject of linguistic communication can be regarded as
the relationship between the cognitive processes of the participants, while the
tools of linguistic communication are primarily the signs of natural language,
as it is through them that it becomes possible to influence the mental processes
of the partners.

Mutual orderliness, interdependence, and coordination are inherent in any
form of communication. Communication at the interpersonal level occurs in
the forms of external dialogue and monologue.
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L. P. Yakubinsky, in his work "On Dialogic Speech", defines dialogue as "an
alternating form of verbal interaction, in which a rapid exchange of utterances
occurs relatively quickly, with the utterances being interdependent, lacking
premeditated coherence in their structure, and being concise. Monologue, on
the other hand, is characterised by duration, and as a result, coherence and a
one-sided nature" (Yakubinsky L. I., p. 108).

L. V. Shcherba wrote that "monologue is largely an artificial form of speech,
and true language exists in dialogue" (Shcherba L. V., p. 40). One can provide
examples of several other definitions of these linguistic phenomena, which are
interrelated.

The main difference between external dialogue and monologue is that dialogue
is characterised by interaction, whereas monologue is an asymmetrical form of
interaction.

The philosophical understanding of communication as interpersonal
interaction means that it is not only a connection between individuals, but also
the interaction of any modifications of the subject.

Communication with oneself exists in two main forms:

1.  Internal monologue;

2.  Internal dialogue.

There is also a distinct form of interpersonal communication known as internal
replication.

These three forms of real communication with oneself — internal dialogue,
monologue, and replication — create a continuous process of internal
communication, which is the core of internal activity. This activity determines
the transformation of the sensory organs' interactions with the environment
into meaningful components and world models.

We believe that inner speech connects all the different speech processes that
are not directed at a real interlocutor. The conclusion about the two forms of
inner speech allows us to look at certain features that distinguish it from
external speech:
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° First, inner speech is characterised by an incomplete and fragmented
nature;

° Second, inner speech has its own phonetic features, primarily its silent
character;

° Thirdly, both the phonetic and morphological structure of internal
speech is characterised by conciseness and a reduced vocabulary.

Internal speech is both a psychological and linguistic phenomenon, with its
processes linked to social and ideological factors. In the process of internal
speech, a multifaceted interaction between linguistic-psychological and socio-
psychological factors unfolds, which to some extent determines its complex
mechanism. These multifaceted properties of inner speech have led to its
extensive use in literary works.

The forms of communication between a person and themselves are derived
from communication between individuals, and their forms are completely
identical to those found in real communication. These include internal
replication, internal monologue, and internal dialogue.

Internal replication is the simplest form of interpersonal communication, often
consisting of separate, unrelated simple utterances (Merriam Webster’s).
Internal replication can serve as a commentary on external speech. Such
internal comments express agreement, disagreement, misunderstanding, and
create a distance between one's own words and those of others. The simplicity
of expression can be explained, on the one hand, by the familiarity, clarity, and
ordinariness of the situation, and on the other hand, by the extraordinariness
of the situation and the lack of necessary words.

The internal monologue is a form of complex, one-directional influence of a
person on themselves (The American Heritage Dictionary.). Its functions are
more complex variants of the functions of internal replication. The internal
monologue can serve as a means of calming oneself, evaluating one's own
behaviour, but it is also used as a tool for reflecting on one's attitude toward
another person’s words and actions.

Internal dialogue is a fragment of a literary work as a special form of
communication, which not only reflects reality but also serves as an expression
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of the linguistic means that model the author's attitude towards the world. The
literary text performs both communicative-informative and communicative-
aesthetic functions.

Thus, communication with oneself exists in two main forms: the internal
monologue and internal dialogue. There is also a distinct form of interpersonal
communication known as internal replication. Dialogue is the exchange of
thoughts, which follow one another during the process of communication. All
utterances are divided into initiating and realising. The combination of two
utterances into a linear chain of dialogue, according to the rules of semantic,
pragmatic, and syntactic dependence, forms the communicative unit of
dialogue. Internal dialogue is a fragment of a literary text as a particular form
of communication, which not only reflects reality but also expresses the
linguistic tools that model the author’s relationship with the world.

The transition to the analysis of internal dialogue as the most complex form of
self-communication presupposes, in our opinion, answers to the following
questions:

° Is internal dialogue a natural phenomenon of the human psyche,
inherent in any normal individual?

° Can the term "internal dialogue" be considered fully adequate to describe
communication within oneself, or would it be more appropriate to call this
phenomenon a dialogized monologue, soliloquy, or something else?

e  Are there reasons for the emergence of internal dialogue in the
individual’s consciousness?

° Does the study of internal dialogue have practical significance?

First and foremost, it is necessary to substantiate the reality of the existence of
internal dialogue and the necessity of its emergence in certain circumstances.
Undoubtedly, the phenomenon referred to by terms like "internal dialogue,"
"talking to oneself," "autocommunication," and "self-communication" is
familiar to every person. The well-known philosopher M. Robin wrote on this
matter: "I really enjoy talking to myself. I find that the most interesting person
among my acquaintances is myself" (Oakes P. J.).
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Internal dialogue begins to form in childhood and then accompanies the most
important events throughout a person’s life. This psychological phenomenon,
which reflects the complexity of the human soul, has a deep dialectical nature:
it simultaneously implies the division and integrity of the personality. The
splitting into two or more separate subjects arises as needed in the spiritual life
of each individual. Each of these subjects claims the right to make decisions
about their behavior and faces similar claims from other aspects of the same
personality. This phenomenon is known to everyone. In situations that are
unusual or unconventional for a person, not to mention extreme situations, one
often has to search for solutions by listening to the various voices inside their
consciousness. Eventually, the individual finds a certain "equilibrium," a
position that integrates their thoughts, or remains in a state of mental or
philosophical disarray, and then the dialogue will develop and intensify. In
every case, the aim of the individual is to achieve internal agreement, coherence
of behavior, and consciousness. If different aspects of a person cannot find
common ground, it may result in a schizophrenic disorder of consciousness.
This mental pathology manifests itself in two extreme forms - the
schizophrenic split of consciousness and the primitive, debile form of integrity,
which reflects an inability to engage in internal dialogue.

Within the normal range, self-communication is expressed through internal
dialogues, which take on various specific forms that realize the differences and
interconnections between feelings and reason, conscious and unconscious,
habitual and innovative, different emotions of ambivalent structure, and
diverse intellectual positions in the reasoning of the individual with
themselves. Thus, the naturalness of the phenomenon of internal speech is
unquestionable.

A fundamentally important question is the recognition of the phenomenon
being studied as a real dialogue. According to numerous psychological
experiments, in the process of jointly solving cognitive tasks, the same
fragments emerge as in individual problem-solving. The analysis of both
written and spoken language revealed that the difference between a single
person's speech and a typical conversation between two people is often only
due to the acoustic characteristics of the voice (Oakes P. J.). They are practically
indistinguishable. Therefore, the most widespread definition of dialogue as a
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conversation between two or more people is quite narrow, since the
characteristic of "number of speakers" cannot be considered relevant when
distinguishing between monologue and dialogue. Moreover, it is also incorrect
to simplify and one-sidedly view dialogic relations, reducing them to
contradiction, conflict, argument, or disagreement. Agreement is one of the
most important forms of dialogic relations. M. M. Bakhtin, who devoted much
attention to the problem of self-communication, believed that both human
consciousness and life itself have a dialogic nature. "To be means to
communicate dialogically. When dialogue ends, everything ends. One voice
does not conclude anything, nor does it resolve anything. Two voices are the
minimum of life, the minimum of being" (Hemingway E. A, p. 294).

Who or what is the second participant in the internal dialogue? G. M.
Kuchinsky, in his theory of semantic positions, offers the following answer:
within each subject, there should be distinct formations that represent the
interacting sides of the internal dialogue and, at the same time, can be
compared with the subject based on the functions they perform in the dialogue.
These sides in the subject's internal dialogue are the reproduced semantic
positions, of which there must be at least two (Kuchinsky G. M. ).

There are several forms of interaction between different semantic positions:

° Explicit internal dialogue (when both semantic positions are directly
expressed in the individual's speech in the form of dialogue-like utterances);

° Implicit internal dialogue (when the expression of both semantic
positions in the individual's speech is less obvious and externally resembles a
monologue, due to the lack of a clear boundary between speech fragments that
express different semantic positions, or the absence of one of the positions in
the speech). In implicit dialogue, two voices are still involved: the second voice
addresses the first and responds to it. M. M. Bakhtin referred to this type of
internal dialogue as "hidden polemics" (Andronikashvili E. L.). The internal
polemics plays a very important role in shaping style, particularly in
autobiographies and first-person narrative works.
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Therefore, the naturalness of the phenomenon of internal speech is
unquestionable, as the internal dialogue is formed in childhood and continues
to accompany the most important events throughout the individual’s life.

The broad understanding of dialogicality as a manifestation of the social
essence of language, as a principle of thinking and cognition, forms the basis of
modern linguistic research. Dialogical relations are established not only within
the text itself but also between several texts. The entire world literature, the
interaction of national literatures and trends, and the continuity of literary
traditions are interpreted as a dialogue, in which the internal dialogue serves
as a powerful literary device. It is used both as a tool for self-analysis and
character development, as well as a means of reflecting a character's social and
moral struggles and the dynamics of their emotions.

The Features of Internal Dialogue. The necessity of studying internal
dialogue as the main form of communication between an individual and
themselves lies in the fact that, from a psychological perspective, it occupies
the intersection of the spheres of "thinking," "communication," and
"personality." In other words, it is linked to the most important issues of the
individual's life and existence.

Internal dialogue forms in early childhood, alongside internal speech, and
accompanies the most significant events of a person's life. The foundation of
this issue lies in M. M. Bakhtin's theory of the dialogical nature of
consciousness and human life (Andronikashvili E. L.). In a narrow sense,
dialogical relationships always exist between deeply monological speech works.

An interesting perspective is presented by the theory of G. M. Kuchinsky, who
argues that within a single subject, there should be distinct formations that
would represent the interacting sides of the internal dialogue and, at the same
time, could be compared with the subject based on the functions they perform
in the dialogue (Kuchinsky G. M.).

There are several forms of interaction between two different semantic positions
in a person's speech. First, there is the explicit internal dialogue, and
second, the hidden internal dialogue. Internal speech in the explicit
internal dialogue consists of a sequence of interconnected and dialogically
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related utterances, to which the individual's attention is directed, and which
they perceive and are influenced by. The hidden internal dialogue, on the other
hand, is characterized by the less obvious expression of both semantic
positions, and the external speech resembles a monologue.

When talking about the main functions of internal dialogue, we cannot name
all of its diverse functions, but we can highlight three main functions:

1. Communicative function
2.  Cognitive function

3.  Regulatory function

The communicative function of internal dialogue is linked to its special role in
the process of real communication for the individual. The essence of this
function lies in compensating for the deficits in real communication — the
greater the deficit in real communication, the higher the intensity of different
forms of internal communication. Linguistic activity, in conditions of solitude,
fully supports L. S. Vygotsky's idea that even when alone with oneself, a person
retains all the functions of communication. A lack of positive real
communication can also be the reason for internal dialogue, and in this case,
we can speak of the communicative function of internal dialogue.

The cognitive function of internal dialogue lies in the fact that it is an essential
component of productive human thinking (Sperber D.). L. F. Feuerbach wrote
that "for proof, two persons are needed: the thinker splits in the process of
proving, he contradicts himself, and only when the thought has undergone and
overcome this dispute with itself does it become proven. To prove means to
argue. Dialectics is not a monologue of speculation with oneself, but a dialogue
of speculation with experience. The "Thinker' is only a dialectician insofar as he
is an adversary to himself. Doubting oneself is the highest art and strength...
True dialectics is not the monologue of a solitary thinker, it is a dialogue
between I and YOU... Truth exists only in the union of I and YOU" (Feuerbach
L. F. p.203).

The cognitive and communicative functions of internal dialogue are
inextricably linked to its regulatory functions.
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An adequate understanding of the functional structure of internal dialogue is
connected with the analysis of the main characteristics of this phenomenon. It
should be noted that, on the one hand, internal dialogue possesses all the
features of real dialogical communication, while on the other hand, it also has
its own distinct characteristics.

Internal dialogue is characterized by reduction and conciseness of speech,
achieved through the maximum use of what has already been said up to the
present moment. The use of various lexical means that compensate for the
condensed and concise nature of the dialogue's linguistic form makes this
phenomenon multifunctional.

Multifunctionality is another typical feature of dialogical speech
communication. An important characteristic of internal dialogue is that all the
semantic positions involved in it are integrated into a single semantic structure.

Another feature of internal dialogue is its unintentional, spontaneous nature.
Although the dialogue is created by one person, it is impossible to predict what
will happen next; the individual does not know in advance how it will end.

A significant quality of internal dialogue is the importance of its themes for the
individual. It is important to note that many themes of internal dialogues can
never be fully exhausted, as they carry an inherent sense of unresolved
uncertainty.

From the above, we can conclude that nothing reflects a person’s internal state
as accurately as internal dialogue. This stylistic device is widely used by both
domestic and foreign literary masters.

In conclusion, we can draw the following conclusions:

1.  There are two main forms of speech interaction between individuals:
external dialogue and external monologue. Under certain circumstances, they
can shift into simple replication or pseudo-communication. The dynamics of
speech communication are not limited to pure processes of
dialogization/monologization but are realized in a variety of transitions
between the aforementioned forms.
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2. Communication between individuals is always accompanied by
communication with oneself. Intrapersonal (internal) communication
manifests in two main forms: internal monologue and internal dialogue. There
is also internal replication and pseudo-communication with oneself. All of
these form a continuous process of internal communication. A complex system
of interconnections and transitions exists between the forms of external and
internal communication.

3. The material carrier of the ideal process of internal communication is inner
speech, which connects all of an individual's speech processes that are not
addressed to a real interlocutor.

4. Internal dialogue is an essential form of communication between a person
and themselves. It is inseparably connected to the process of communication
between people, even though it belongs to the inner world of the individual.
Internal dialogue serves significant communicative functions to compensate
for the deficit of positive communication and the excess of negative
communication.

5. Internal dialogue performs significant cognitive and regulatory functions.
The key characteristics of internal dialogue include its reduction, conciseness,
and the multifunctionality of its speech form.

After analyzing the literary sources related to the theoretical foundations of the
study on the topic of internal dialogue in English-language literary texts, and
familiarizing ourselves with the works of previous scholars on this subject, we
can draw the following conclusions:

1.  Communication between a person and themselves exists in two main
forms: internal monologue and internal dialogue. Additionally, a distinct form
of interpersonal communication is identified as internal replication. Internal
dialogue is a fragment of a literary text as a special form of communication,
which not only reflects reality but also expresses the language tools of the
author's attitude toward the world.

2.  The naturalness of the phenomenon of inner speech is beyond doubt, as
internal dialogue is formed in childhood and continues to accompany the most
significant events throughout a person's life. The broad understanding of
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dialogism as a manifestation of the social essence of language, as a principle of
thinking and cognition, forms the basis of contemporary linguistic research.
Dialogical relations are established not only within a single text but also
between multiple texts. The entire world literature, the interaction of national
literatures and literary movements, and the continuity of literary traditions are
interpreted as a dialogue, where internal dialogue becomes a powerful literary
device, used as a means of self-analysis and character development, as well as
a way of reflecting the character's social and moral quest and the dynamics of
their emotions.

3. Internal dialogue is an essential form of communication between a
person and themselves. It is inextricably linked to the process of
communication between people, even though it belongs to the inner world of
the individual. Internal dialogue serves significant communicative functions to
compensate for the lack of positive communication and the surplus of negative
communication. It also performs crucial cognitive and regulatory functions.
The main characteristics of internal dialogue include its reduction, conciseness
of speech, and multifunctionality of its linguistic form.

According to contemporary views, a text is a phenomenon of objective reality,
a means of reflecting it, constructed through elements of the language system.
The process of reflection, which lies between the artistic text and reality,
involves its logical and emotional interpretation. However, the motives for
creating an artistic text extend beyond the existing reality and reflect the
author's concept of some "subtextual" situation. The semantics of an artistic
text are multidimensional; they reflect both the world and the person, with
their feelings, thoughts, actions, and the complex interconnections with the
surrounding world. Thus, an artistic text is not only a reflection of the external
world but also an expression of the author's attitude toward the world through
linguistic means (Longman Dictionary of Contemporary English.). The
personality of the author manifests in the artistic text in multiple ways, on
various levels — in the language, plot, character, themes, and ideas. When
creating an artistic text, the writer constructs a model of reality that, on one
hand, corresponds to the actual world, and on the other, reflects their
worldview and emotional experience. The author resolves both external and
internal conflicts, the latter often created by the external ones. They free
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themselves from the questions and issues that preoccupy their mind. "I have
already freed myself from many things — I have written about them," said
Hemingway, whose works clearly show, and often explicitly reveal, the conflicts
that troubled him (Hemingway E. ).

"I often wonder how this rather strange profession — 'writing' — could have
come into existence," reflected A. A. Ukhtomsky. "...I have long believed that
writing emerged in humanity 'from sorrow’, as a result of the unmet need to
have a conversation partner and a friend! Failing to find this treasure beside
them, a person invented the idea of writing to a distant conversation partner
and friend, an unknown, algebraic 'X', in the hope that somewhere, far away,
there would be souls who would resonate with their questions, thoughts, and
conclusions..." (Plain Belva Ramdon Winds).

Thus, the creation of an artistic text involves several stages. The first of these is
the semantic planning of the text, during which a scheme of the reality reflected
in language is constructed. In the theory of inner speech, this stage is referred
to as "internal programming."

At the next stage, the artistic text achieves completeness in terms of expression,
which is made up of more elements connected to each other at both the formal-
grammatical and semantic levels.

The third stage in the creation of an artistic text is the verbal realization of the
concept, i.e., the transition from internal programming to external speech
through the rules of grammatical and semantic unfolding of the program.

The specificity of an artistic text is that it is a system organized aesthetically,
which means it performs not only a communicative-informational function but
also a communicative-aesthetic function.

When creating an artistic text, the author anticipates how the text will be
perceived by the reader. An important role in the reflection of information and
the linguistic characterization of the characters is played by a special form of
speech representation, such as the internal dialogue — the act of verbal
communication between the character and themselves. In a literary work, the
internal dialogue of the character is conveyed by several means, with the most
effective being impersonal direct speech.
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Artistic Dialogue in English-Language Literary Texts

In modern linguistics, a research direction has developed focused on the
artistic dialogue in drama. Dialogues are typically classified by genre:

° comedic

° tragic
And by their role in the plot development of the literary work:

° functional
° informational

° explanatory (Lakoff G., Johnson M. Metaphors).

In a dramatic work, dialogue serves a dominant function, creating a complete
text, which is informatively concluded, and forms a specific type of text. Artistic
communication in drama is characterized by two levels:

1. intra-textual, where interaction between characters occurs;

2.  extra-textual, where communication between the author and the reader
takes place. The text of a drama, embodied in the characters' lines, is directed
at the reader. This dual addressivity leads to several features of artistic
dialogue. The characters' lines convey not only the peculiarities of their speech
but also serve as a means of depicting the surrounding conditions (setting) and
reflecting the plot's progression. Each line contains the entire semantic context,
the bearer of which is the particular character in the drama. At the same time,
each line is aimed at being understood in the context that it itself is supposed
to create. A character's line acts as the key link in the dialogue and, accordingly,
the primary unit of the composition, as well as a new turn in the development
of the stage image. In this sense, the change in lines can be seen as the crucial
spring in the development of the stage action (Beaugrande R. A.).

Most scholars who study the role and functions of dialogue note the
dialogization of artistic literature (Kusko E. Ya.). It is considered that in prose,
the dialogic context is one of the forms of description. Through the exchange of
lines, a special type of portraiture is created. The dialogic context serves as a
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portrait of the characters; the distinctive linguistic features reveal their
emotional, ethical, and moral traits (Chamber’s Twentieth Century
Dictionary). Dialogues in epic prose resemble real spoken language more than
dramatic dialogue.

However, there are many unresolved issues in artistic dialogue that still lack
solutions:

° There is no comparative-historical analysis of the development of
dialogue;

° There is no literary-critical approach to artistic dialogue;

° The specificity of the functions and structure of dialogue in relation to
genres has not been fully identified;

° The individual characteristics of dramatists and prose writers have not
been sufficiently explored;

° The internal forces of dialogic speech and the peculiarities of its
development remain under-researched.

Drama theorists distinguish between external and internal action in drama
(Uhtomsky A. A.). External action refers to events and occurrences, while
internal action pertains to the thoughts and feelings of the characters, and they
see drama as a coherent sequence of these actions. Any drama presupposes an
implicit theory of actions, meaning not the efficacy of the word itself, but rather
some unexecuted non-verbal actions. In drama, linguistic actions are the main
type of action and the environment for non-verbal acts. A typical drama
involves speech, while many non-verbal actions are only discussed (Webster’s
Encyclopedic Unabridged Dictionary of the English Language). Internal
processes (thoughts and feelings) are also manifested in linguistic actions in
the dynamic interaction of communicators; the functioning of language is
inseparably connected to the situational context of its use.

The basic unit of communication is not the sentence itself, but the speech act
and speech deed. A text as a speech event is defined as a sequence of speech
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acts, a system of speech actions, and their linguistic realization, which is
determined by the goals and principles of communication.

From the perspective of speech act theory, drama can be viewed as a cohesive
speech event, as an elementary chain in the construction of a speech event. In
dialogue, the material interaction between the partners and the exchange of
speech acts are crucial; this kind of analysis of dialogue is an essential condition
for its problem-based interpretation.

According to speech act theory, three main components are distinguished:

° Locutionary act;
° Illocutionary act;

° Perlocutionary act.

The locutionary act is the utterance of a statement in accordance with the
phonetic, lexical, and grammatical rules of language; the illocutionary act is the
specific speech action; and the perlocutionary act is the result of the speech
action, which is manifested in the communication.

Speech act theory forms the basis for the study of different types of dialogic
communication.

Dialogue in drama is excellent material for pragmatic analysis. In it, all the
utterances of the characters have a performative character, directed towards
the partner.

Speech in drama is a form of action that allows the use of conceptual
frameworks from various pragmatic linguistic approaches.

As emphasized, only in dialogue is there such a variety of types of interaction
between the communicative intentions of the speakers and their linguistic
moves. Therefore, dialogue offers the most favorable opportunities for
pragmalinguistic research to uncover the rules of interactive behavior for
communication participants (Kusko E. Ya.).

Speech activity, as part of the overall human activity, is the process of actively
influencing the socio-cultural environment. It involves awareness of purpose,
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structuring, and planning. The goals of speech actions differ in terms of
complexity; they are often achieved through intermediate goals, and speech
activity is presented as a system of independent, discrete actions.

From a pragmatic perspective, a speech utterance is not just an expression of
content, but also of intention. It is an act of activity that changes the
relationship between partners and creates conditions for further speech and
non-speech actions.

The first pragmatic analysis of dialogic speech was carried out in the linguistic
philosophy of J. Austin and J. Searle, where the central idea is the importance
of activity for the adequate description of speech communication.

The theory of speech acts is highly regarded in a broad sense as the theory of
(material) speech activity.

° First, the object of research on speech acts is narrow and limited.
° Second, a statistical approach to speech acts predominates.

° Third, the social properties of the subject are weakly considered.

According to the theory of speech acts, in its current state, speech
communication is understood as a complex communicative act, a part of social
activity.

Dialogue is formed as a complex communicative phenomenon consisting of
several speech acts that create the connective fabric of the text. Drama is a
complex text with a hierarchical sequence of speech acts, where there are
dominant, functionally relevant types of speech acts and less significant speech
acts, all of which together form the unity of the text. The construction of drama
is determined by the depiction of the development of the problem, rather than
the fictive intentions of the characters. The formulation and structuring of
dialogues in drama are utterances of communicative determinations in the
function of communication with the reader (or viewer).

Drama primarily conveys information; it is a coherent monologic artistic text
by one author.
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In contrast to real dialogue, the speech of the characters in a literary work (most
clearly demonstrated in drama) represents the overlay of two communicative
processes that take place simultaneously: communication between characters
and communication between the author and the reader (or viewer). In this two-
address communication, researchers see the essence of artistic dialogue. It
unfolds simultaneously on two levels:

° the internal level,;

° the external level, where the internal level is the communication between
"character — character," based on the laws of the artistic text, and the external
communicative line is the "author — reader" line, which is hypothetical and
depends on many components of perception, one of the most important being
the socio-cultural, ethnic, and psychological contexts.

Another expression of the same idea is the assertion that speech acts in artistic
dialogue are different from those in real dialogue, and that their sequence and
change in artistic dialogue are not always governed by two main principles:

1.  the principle of obligatoriness;
2.  the principle of strategicity.

In our view, the foundation of artistic dialogue is based on the model of real
dialogue, and the content of drama lies in the relationships between the
characters. The playwright expresses himself through the dialogues of
characters who are in active relationships with one another, with their speech
and non-speech acts directed toward certain goals.

Both real and artistic dialogue are based on the shared experience of human
communication, which has been accumulated over many years and has specific
forms and regularities that evolve with each period of societal development.

The specificity of artistic dialogue for a particular playwright likely does not
consist in the speech act itself or in the special types of speech acts, but in their
selection, concentration of certain types of speech acts, and their coordinated
combinability. Many epic and lyrical elements that playwrights incorporate
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into the dialogues of characters function as implicitly hidden actions or support
previous or subsequent speech acts.

The theory of speech acts is not only a theory for the speaker; the corresponding
speech act of the listener plays an equally important role. As a result, an
exchange of actions and speech interaction (communication) is created.
Analyzing the dialogical process in drama requires considering the complex
nature of speech acts, their interaction, and the text that emerges from these
utterances.

The categorical and terminological apparatus of the theory of speech acts,
including the concept of the perlocutionary act, which becomes clear through
the analysis of the corresponding speech act of the partner, allows the theory
of speech acts to be effectively used for studying artistic dialogue in drama.
Drama, as a product of the playwright’s linguistic and cognitive activity, is
characterized by a unified communicative-functional orientation of the author,
which flows from the communicative-functional orientations of the characters'
utterances, integrating them into the overall purpose of the text.

Artistic dialogue in drama is a product of the playwright's linguistic creativity.
Artistic dialogue is characterized by the unity of purpose (functionally-
pragmatic coherence and subject matter: semantic, thematic coherence), as
well as the compositional completeness of the artistic dialogue.

Dialogue in drama has both structural and semantic organization, with a clear
beginning and ending. The main functional-content unit of a dramatic text is
the thematic dialogical block, which we understand as a relatively independent
segment of the text characterized by the unity of the situation, microtheme, and
functional significance.

The communicative model of artistic dialogue in drama can be represented as
the following scheme:
Author — character — character — reader

In artistic drama, the author is entirely absent; direct interaction between the
playwright and the reader is excluded. Communication takes place between the
characters, and through them, directly with the reader.
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Artistic dialogue is characterized by double address and is organized by the
playwright at two levels:

1. Between characters (intratextual communication);
2.  Between the author and the characters (extratextual communication).

The communicative-pragmatic dominance lies at the second level, but the
reader is the real addressee of the drama text. In drama, true communication
takes place between the author and the reader, while the role of fictive dialogue
is different from that of real-life dialogue. Artistic dialogue is a means of
expressing the author's intention, which lies beyond the linguistic acts
performed by the characters.

By distinguishing two levels of communicative relations in a dramaturgical
work, it is correct to speak of their fusion, of these levels overlapping during
the process of reception.

Thus, recent achievements in pragmalinguistics, sociolinguistics, and
psycholinguistics in the study of universal laws of linguistic activity provide a
new perspective on the issues of dialogic speech and the development of the
theory of artistic dialogue.

Artistic dialogue is a form of human activity that is realized based on the
communicative principles of real interpersonal interaction and the stylistic
norms of the genre.

Drama, as a literary genre, can be viewed from the perspective of the theory of
speech acts as an integral, complete, communicative unity, which is formed by
a sequence of speech acts. The system of interconnected speech acts is realized
in an ordered sequence of utterances, where each utterance and its syntactic
structure are determined by its pragmatic function within the language system
and within the framework of the dialogical unity, the dialogical block, and the
entire text.

The model of natural dialogue used in drama is characterized by the principle
of two communications, which are simultaneously carried out between the
characters (intratextual communication) and the author-reader
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communication (extratextual communication). Both communications are
always present: the first brings artistic and natural dialogues closer, while the
second facilitates the divergence between them.

In fictional dialogues, characters perform speech acts similar to real dialogue
in life; in fact, the speech acts of characters serve as a means of expressing the
author's intention.

The two types of communicative relations in a dramatic work define the
specificity of artistic dialogue. The linguistic behavior of the characters, in
important parameters, does not correspond to the requirements of real
dialogue, which is reflected in the deliberate concentration of speech acts, their
extraordinary combinability, and their linguistic realization.

CONCLUSION. Communication of a person with themselves exists in two
main forms: the inner monologue and the inner dialogue. A separate form of
interpersonal communication is also identified as internal replication.

These three forms of real communication with oneself — inner dialogue,
monologue, and replication — create a continuous process of internal
communication, which is the core of internal activity, driving the
transformation of the sensory organs' interactions with the environment into
meaningful components, models of the world.

Internal replication is the simplest form of interpersonal communication,
sometimes consisting of separate, unconnected simple utterances. The inner
monologue is a form of complex, one-way influence of a person on themselves.
Its functions are complicated variants of the functions of internal replication.
The inner monologue can serve as a means of calming oneself, evaluating one’s
behavior, yet it is also used as a tool for understanding one’s attitude towards
another person’s words and actions. The inner dialogue, on the other hand, is
a fragment of a literary work as a particular form of communication, which not
only reflects reality but also expresses the means of language in the model of
the author’s attitude towards the world.

The naturalness of the phenomenon of inner speech is unquestionable, as the
inner dialogue forms in childhood and then accompanies the most important
events throughout a person's life. This psychological phenomenon, which
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expresses the complexity of the human inner world, has a deep dialectical
nature: it simultaneously implies both division and wholeness of the
personality. The splitting into two or more separate subjects arises as necessary
in the spiritual life of each individual. Each of these subjects claims the right to
make decisions about the character of their behavior and, in doing so,
encounters similar demands from other aspects of their personality. This
phenomenon is familiar to every person. In situations that are unusual or non-
standard for them, not to mention extreme circumstances, they often have to
find a way out by listening to different voices within their consciousness.
Eventually, the person finds a certain "equilibrium" - a position, drive, or
direction that integrates these voices, or they may remain in a state of
emotional or philosophical disarray, and then the dialogue will continue to
develop and intensify. In each case, the goal of the individual is to achieve inner
agreement, integrity of behavior, and consciousness.

3. There are two main forms of speech interaction between people: external
dialogue and external monologue. Under certain circumstances, they may turn
into simple replication or pseudo-communication. Human communication
with others is always accompanied by communication with oneself.
Intrapersonal (internal) communication manifests in two main forms: internal
monologue and internal dialogue. There is also internal replication and
pseudo-communication with oneself. All of these form a continuous process of
internal communication. The material carrier of the ideal process of internal
communication is inner speech, which links all the speech processes of a person
that are not addressed to a real interlocutor. Internal dialogue is an essential
form of communication with oneself. It is closely connected to the process of
communication between people, although it belongs to the inner world of the
individual. Internal dialogue performs important communicative functions to
compensate for the lack of positive communication and the excess of negative
communication. It also serves significant cognitive and regulatory functions.
The main characteristics of internal dialogue include reduction, brevity of
speech, and the multifunctionality of its speech form.
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OCOB/IMBOCTI AHIVIOMOBHOI'O BHYTPIIIIHbBOI'O
AIAJIOTY

Temana CIPUK
AHOTAIIIA

Jlvckypc € OogHUM 13 HAUCKJIA[HIMINX Ta OaraTOrpaHHUX PIBHIB MOBHOI CHUCTEMH, IO
BHCTYTIA€ TOUKOIO, /Ie Pi3HI MOBHI KOMIIOHEHTHU IIEPETUHAIOTHCS, B3AEMO/IIIOTH 1 BIUTUBAIOTh
oziHe Ha ojHOr0. CaMe Ha PiBHI IUCKYpPCY aKTUBYIOThCS Ta PETi3yIOThCsI OCHOBHI (QYHKIITII
MOBHU — 30KpeMa, KOTHITUBHI Ta KOMYHIKaTHBHI Ipoliecu. Cepesi UMCJIEHHUX aCHEKTIB
JIUCKYpCy OCOOJIMBE 3HAUeHHs Ma€ BHUBUEHHS JIITEPATypHOI MOBH, 30KpeMa BUBUYEHHS
BHYTPIIITHHOI MOBH, YacTO 3BaHOI BHYTpilIHIM pgiasoroMm. Ila crarrss mnpucBsadeHa
XapaKTepHUCTUKAM BHYTPIIIHBOTO A1aJIOTy B aHIJIIMCBHKIN MOBI Ta Hajjlae BceOIUHUI aHAUTI3
TEPMIHIB «BHYTPIIIHIA iasor» i «miamor». JlOCIiiZKeHHsSI PO3IJIAAE B3aEMOJII0 JIBOX
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PI3HHX CeMAaHTUYHUX I[O3UIIN y JIIOACHKIH MOBi: caMOHAIIpaBjieHe CHUJIKYBaHHA ¥
BHYTPIIIHBOMY /1iajIo31 Ta HOro 30BHINIHE BUPa)KeHHA y Aiajosl 3 IHIMIUMHU. Y CTaTTi
MiZIKPECTIOETHCA, SIK Il eJIEMEeHTH BUKOHYIOTh Pi3HI KOTHITUBHI Ta ICUXOJIOTIUHI QYHKIIII,
TakKl AK CaMOOIIIHKA, PO3B'A3aHHs MPOOJIEM 1 eMOIiiHA PETYAIiA. 30CEPEKYIOUNCh Ha
BHYTPIIIHBOMY /11aJ1031, CTATTs JAOCTI/PKYE UOTO POJIb Y BUABJIEHHI IICUXOJIOTTYHUX CTaHIB
IHWBI/IIB, ITPOJTMBAIOYHU CBITJIO HA YaCTO HEBUCJIOBJIEHI CKJIQ/THOIII ITPOIECIB MUCIEHHS Ta
BHYTPIIITHIX KOHQJIIKTIB. Pe3ypTaTul IOC/TiIKeHHS MIKPECITIOI0TD, 110 BHYTPIIIHIH AiaIor
€ He JIMIIe ITO0IYHUM IIPOYKTOM CBiZIOMOCTI, a ¥ BasKJIMBUM acCIIEKTOM CaMOCBIZIOMOCTI Ta
dopmyBaHHA ocobucToi imeHTHUHOCTI. 1l ¢dopma Aiasory € MOTYy:KHUM CTHIICTHYHUM
3acob0M, IIIMPOKO BUKOPUCTOBYBAHMM fK YKPAiHCHBKUMHM, TaK 1 MDKHaApOAHUMU
JIITEpAaTYPHUMH aBTOPAMHU I HAJ@HHS IJIMOIIIOTO PO3YMIHHS MEHTAIBHHX IIPOIIECIB
nepcoHaxkiB. JlocimiizkeHHA POOUTH BUCHOBOK, IO BHYTPIIIHIN iajioT € BaXXJIMBUM
eJIEeMEeHTOM HapaTHUBHOI CTPYKTYPH, IO BiIKPUBA€E Oarati MOKJIMBOCTI JUUISA JTOCITIJIZKEHHS
IJTUOWH JIIOJICHKOI CBIJIOMOCTI Ta CKJIQJHUX CIIOCOOIB KOMYHIKaIlii Mi>k iHZMBIZIOM i caMuUM
co6o10. BuBuenHs 11p0T0 (peHOMEHA 11I€ Pa3 MiIKPECIIIOE HOTO 3HAUEHHSI AK JIITEPATyPHOTO
3aco0y, 110 MMOCUJTIOE TICUXOJIOTIYHUM peasti3M i eMOIIiiHy IIMOMHY HapaTUBY.

Kmouoei caoea: suympiwHill dianoe, dianoe, KOMyHIKaAyis, Mo8a, MO8.1eHHs, MOHON02.
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RESUME

L'étude de la vision multi-vectorielle du monde se reflete dans les travaux de recherche
d'universitaires de différents domaines. L'aspect linguistique de la recherche fait partie
intégrante de cet espace. La modalité, en tant que catégorie subjective qui traduit la
perception de l'information par le locuteur a travers ses jugements, a toujours été au centre
de 'attention des chercheurs et s'est constamment enrichie de nouvelles idées. La base
conceptuelle des manifestations de la modalité est réalisée dans le langage, a 1'aide duquel
une personne transmet ses connaissances, ses compétences et son attitude envers le monde.
La pertinence de l'étude réside donc dans 1'étude de l'interaction du langage avec la
profondeur de 1'état humain, émotionnel, mental et psychologique sur la base de 1'analyse
des moyens d'expression de la modalité épistémique dans les ceuvres dramatiques, ainsi que
dans le développement ultérieur de la catégorie de la modalité dans 'espace linguistique et
dans le développement du caractére universel de la catégorie en particulier. L'objectif de
I'étude est d'identifier, de décrire et d'analyser les moyens d'expression de la modalité
épistémique dans le discours dramaturgique francophone. Au cours de la recherche, le statut
de la modalité épistémique en linguistique dans le cadre des significations modales a été
clarifié, les moyens descriptifs d'expression de la modalité épistémique, les particularités et
le caractere de 1'évaluation de la réalité ont été analysés, et la spécificité de 1'utilisation de la
modalité épistémique dans le discours dramaturgique a été étudiée. L'objet de 1'étude est la
catégorie de la modalité dans le discours dramaturgique francophone. Le sujet de I'étude est
le mode d'expression de la catégorie de modalité épistémique dans les ceuvres dramatiques.
Le matériel de I'étude est constitué de pieces de théatre d'auteurs francais: Albert Camus
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«Caligula», Eugeéne Ionesco «La Cantatrice chauve» et «La Lecon», Jean Giraudoux
«Electre» et «La guerre de Troie n’aura pas lieu», Jean-Paul Sartre «Huis-clos», Samuel
Beckett «En attendant Godot». Les résultats de1'étude ont conduit a la nature trichotomique
de la catégorie de modalité: modalité aléthique, épistémique et déontique. La modalité
épistémique est directement liée a la connaissance que le locuteur a du monde, a sa confiance
ou a sa méfiance a 1'égard de la réalité. La modalité épistémique dans la langue s'exprime
par des moyens lexicaux et grammaticaux. Dans le discours dramaturgique francophone
contemporain, la modalité épistémique se manifeste dans des énoncés qui se réalisent dans
des situations spécifiques et des contextes enrichis. L'importance pratique de la recherche
est déterminée par la capacité d'utiliser les résultats obtenus. Les idées principales dans les
cours de grammaire théorique et pratique de la langue francaise peuvent également étre
appliquées dans les domaines de la linguistique, de 1'enseignement des langues étrangeres,
ainsi que dans d'autres travaux de recherche.

Mots-clés: contexte, discours, énoncé, modalité épistémique, situation.

INTRODUCTION. L'analyse de la modalité épistémique nous ouvre non
seulement un monde de phrases entrainées ou de dialogues avec monologues,
mais aussi toute une palette d'expériences humaines, de doutes, de convictions,
de joies, d'amusements, d'excitations, de passions, c'est-a-dire un spectre de
toutes sortes de sentiments et de caracteres. Les outils linguistiques utilisés par
les auteurs dans les ceuvres dramatiques servent en quelque sorte de miroir
reflétant la profondeur des pensées, des émotions et des conflits internes des
personnages. L'étude de la modalité épistémique aide a révéler la complexité
de la nature psychologique des personnages, leurs contradictions internes et
leurs conflits psychologiques méme avec eux-mémes, la révélation de leurs
introspections et de leurs dilemmes internes, l'interaction avec eux-mémes et
leur entourage, les éléments de rivalité, les affrontements et les solutions, ainsi
que la dynamique de leurs relations dans le processus de narration de l'intrigue
dans son ensemble.

La pertinence de la recherche réside dans 1'étude de l'interaction du
langage avec la profondeur de I'état humain, émotionnel, mental et
psychologique sur la base de I'analyse des moyens d'expression de la modalité
épistémique dans les ceuvres dramatiques, ainsi que dans la poursuite de
I'élaboration et du développement du caractere universel de la catégorie de la
modalité. La modalité est considérée de différents points de vue et devient le
sujet d'une analyse détaillée de la philosophie, de la logique, de la linguistique,
de la didactique. Une grande attention est accordée a son analyse théorique et
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a ses aspects pratiques et concrets. La modalité est d'une grande importance
dans la recherche scientifique décrivant la position du sujet dans le langage,
ainsi que dans sa relation avec l'espace linguistique ou extra-linguistique dans
son ensemble. Cette interprétation de la modalité ouvre de nouvelles
possibilités de considérer les manifestations personnelles de la modalité, en
particulier des significations telles que: probabilité, nécessité, certitude,
incertitude, négation et évaluation positive ou négative d'un phénomene de la
réalité. L'espace conceptuel élargi des manifestations de la modalité se reflete
donc dans un large éventail de sphéeres de 1'activité intellectuelle et pratique de
la vie humaine et attire l'attention de scientifiques tels que les linguistes, les
pédagogues, ainsi que les philosophes et d'autres scientifiques. L'attention des
spécialistes de la linguistique est appropriée, car ce sont les linguistes qui
réalisent les recherches concernant 1'étude de la maniere dont une personne
exprime ses connaissances, ses compétences, son expérience et son attitude a
I'égard du monde qui I'entoure par le biais du langage.

L'objet de l'étude est la catégorie de modalité dans le discours
dramaturgique francophone.

Le sujet de 1'étude est le mode d'expression de la catégorie de modalité
épistémique dans les ceuvres dramaturgiques.

L'objectif de 1'étude est d'identifier, de décrire et d'analyser les moyens
d'expression de la modalité épistémique dans le discours dramaturgique
francophone.

Afin d'atteindre cet objectif, les taches suivantes doivent étre résolues:

1.  Déterminer le statut de la modalité épistémique en linguistique dans le
cadre des significations modales.

2.  Faire une analyse systématisée des moyens d'expression décrivant la
modalité épistémique.

3.  Analyser la particularité et la nature de 1'évaluation de la réalité réelle
fournie par le locuteur.

4.  FEtudier la spécificité de l'utilisation de la modalité épistémique dans le
discours dramaturgique.
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Le matériel de recherche est constitué de pieces de théatre d'auteurs
francais.

La nouveauté scientifique de I'étude réside dans Il'analyse et la
systématisation des techniques de parole de la transmission de la modalité
épistémique dans les ceuvres dramaturgiques de langue francaise. L'étude
propose de prendre en compte la modalité non seulement comme un moyen de
transmettre des informations, mais aussi comme un élément important pour
révéler les sentiments complexes, les caracteres, les émotions et les conflits des
personnages dans les ceuvres dramaturgiques. Cette approche permet de mieux
comprendre la nature de la modalité et de déterminer son role important dans
I'étude de la perception et de l'interaction avec le monde environnant.

L'importance pratique des résultats obtenus par la recherche est
déterminée par la capacité a utiliser ses résultats et ses idées principales dans
les cours de grammaire théorique et pratique du francais, et peut étre appliquée
dans les spheres de la linguistique, de 1'enseignement des langues étrangeres,
ainsi que dans d'autres travaux de recherche.

La base épistémologique de la modalité est le jugement logique et les
compétences conceptuelles qui y sont liées. En linguistique, la modalité est
définie comme une propriété des structures grammaticales ou des mots qui
exprime l'attitude du locuteur a I'égard d'une action ou d'un événement. La
modalité peut exprimer divers concepts tels que la possibilité, la nécessité, le
désir, la permission, etc. Cet aspect du langage est important pour exprimer
avec preécision le sens d'un énoncé et comprendre les intentions du locuteur.
L'étude de la modalité comprend également I'étude des structures syntaxiques
et de la sémantique des expressions modales dans le langage. La modalité joue
un role crucial dans le processus de communication. En nous permettant
d'exprimer nos sentiments et nos attitudes dans une situation de discours, elle
facilite la compréhension du message. La distinction entre la modalité d'un
énoncé est particulierement pertinente car elle éclaire 1'intention du locuteur
lorsqu'il prononce un énoncé ainsi que la forme sous laquelle 1'énoncé est
présenté. La modalité joue un réle important dans l'espace linguistique, en
aidant a exprimer des nuances spécifiques de sens et de relations entre le
locuteur et I'énoncé. La modalité est explicitement ou implicitement incorporée
dans un jugement et fournit des informations supplémentaires sur son contenu
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logique ou factuel, ses caractéristiques réglementaires, temporelles et
évaluatives. L'universalité de la catégorie de modalité réside dans le fait qu'elle
trouve sa place et son expression dans de nombreux types d'activités
intellectuelles et pratiques.

Caractere universel de la catégorie de modalité. La modalité en logique,
en tant qu'objet de recherche, differe de la modalité linguistique. Dans la
logique formelle, développée par B. Roussell, les énoncés étaient étudiés sans
tenir compte des indicateurs de modalité (Rassel, 2015), (Rassel, 2021). La
logique symbolique a enrichi la logique purement formelle avec des notions
telles que la «nécessité» et la «possibilité» (Bally, 1994). Le nom de S. Kripke
est associé a I'émergence d'une nouvelle direction — la sémantique formelle.
Ainsi, les aspects purement formels ont acquis une base conceptuelle. En
conséquence, la logique modale a recu un nouveau souffle dans la recherche et
a formé la base de la logique déontique, radicale, temporelle, épistémique,
dynamique et généralisante de la cognition.

En linguistique, la modalité fait 1'objet d'études a deux niveaux différents: au
niveau de la phrase, c'est la modalité grammaticale, et au niveau de 1'énoncé,
c'est la modalité pragmatique. La modalité a une base sémantique. Elle reflete
le concept d'évaluation a la fois rationnelle et émotionnelle. S. Bally pensait que
tout énoncé possede des dimensions telles que le dictum (contenu réel) et le
modus (évaluation) (Barbet, 2012).

Dans certaines études linguistiques, la modalité est désignée comme 1'aspect
interpersonnel de la grammaire, qui est au cceur des formes écrites et parlées.
Dans le discours, les outils de la modalité sont utilisés pour établir certaines
relations et peuvent méme définir la nature des relations elles-mémes entre les
interlocuteurs. Il est donc admis que, dans sa vie, une personne est guidée par
ses propres croyances, coutumes, et que les actions d'une personne sont
socialement étiquetées, et qu'elles refletent objectivement ou subjectivement
sa propre attitude a 1'égard d'autrui. Ainsi, les normes morales, qui sont
acceptables dans la société, trouvent leur manifestation dans la linguistique, et
plus précisément dans les modeles linguistiques du discours. Toute une gamme
d'unités modales permet d'influencer, de résister, de tenter de prouver son
point de vue et méme de l'imposer a l'interlocuteur. Le réle de la modalité
épistémique, avec toutes ses nuances, est de réduire la chaleur de 1'action,
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d'adoucir le caractere des énoncés et leur nature catégorique. Mais 1'étude de
la modalité au seul niveau du discours ne donne pas une image complete du
volumineux phénomene de la modalité épistémique. La modalité dans le texte,
I'interaction entre 'auteur et le lecteur, l'influence de 1'auteur sur le lecteur,
l'intention de I'auteur devraient également faire 1'objet de recherches de la part
des linguistes. L'évaluation de l'auteur est toujours liée a la recherche de
moyens d'expression appropriés, et 1'étude de ces moyens dans certaines
ceuvres conduit les chercheurs vers les profondeurs du concept esthétique de
I'auteur.

La modalité est un universel linguistique qui fait partie intégrante du
comportement et du discours humains et qui est utilisé pour désigner un large
éventail de phénomenes qui ne sont pas homogenes dans leur contenu, leurs
parametres grammaticaux et la place qu'ils occupent au niveau de la formation
structurelle du discours. La question de la limitation de cette catégorie dans le
tableau linguistique général a de nombreuses solutions, car la catégorie de
modalité peut inclure des caractéristiques conceptuelles telles que:

) l'opposition des expressions par rapport a leurs intentions
communicatives, en particulier «assertion — question — ordre»;

. 'opposition sur la base de «affirmation — négation»;
. I'opposition «réalité — irréalité»;
. 'opposition «confiance — méfiance»;

. 'opposition «certitude — incertitude» (Britsyn, 2013).

Le concept de modalité considere la structure a deux composantes d'un énoncé,
a savoir:

1.  dictum — une composante substantive qui décrit 1'état des choses dans la
réalité objective;

2. modus — une composante modale qui exprime l'attitude du locuteur a
I'égard du contenu de I'énoncé (possibilité, nécessité, probabilité, etc.); c'est le
modus qui reflete le jugement intellectuel, émotionnel ou volitif du locuteur a
I'égard du dictum.
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Le modus et le dictum forment un tout, tout en conservant une relative
indépendance. Le modus impose une certaine caractéristique modale au
dictum, exprimant l'attitude du locuteur a I'égard de 1'objet de 1'énoncé.

La plupart des chercheurs partagent la catégorie de la modalité et pensent que
la modalité a un caractere a deux valeurs: elle peut étre objective et subjective.
La modalité objective est une manifestation de I'attitude du locuteur face a la
réalité, et la modalité subjective reflete le degré de confiance du locuteur dans
certaines informations ou détermine la fiabilité des informations fournies qui
refletent la réalité. L'objet de la premiere sont les faits de la réalité, que nous
observons, énoncons, notons, sans leur donner d'appréciation. En
conséquence, l'attitude du sujet et 1'évaluation d'un fait par rapport a la réalité
sont l'objet de 1'étude de la modalité subjective. La modalité subjective couvre
I'ensemble des expressions diverses et variées du comportement humain et des
méthodes de qualification de I'attitude d'une personne a I'égard d'un fait de la
réalité. Cette division en deux types est de nature générale et reste
approximative, car elle ne précise pas les nombreuses nuances de la probabilité
d'une information et de la confiance qu'on lui accorde.

C'est sur cette base que la grammaire classique répartit le role verbal entre les
quatre modes d'action: le mode actuel d'inclinaison est attribué a 1'expression
de la réalité réelle, tandis que 'impératif, le conditionnel — I et le conditionnel
— IT — a l'action évaluative. Ainsi, la tournure actuelle renvoie a la modalité
objective, et les trois autres a la modalité subjective. Cependant, la question se
pose de la conditionnalité de la place du verbe dans cette répartition. Cette
répartition s'explique par le fait que la caractéristique principale de la phrase
est la prédicativité, et que c'est le verbe qui agit comme forme de prédicativité.

Les moyens de la modalité subjective agissent comme des modalisateurs de la
composante principale de la catégorie de la modalité — le mode du verbe. Les
modalisateurs — mots, expressions, etc. modaux — 1'emportent parfois sur la
modalité objective d'un énoncé et conferent a celui-ci le caractere de
subjectivité. C'est ce phénomene qui fait 1'objet de I'étude de la catégorie de
modalité selon le caractere, objectif ou subjectif, de 1'énoncé. Mais les
caractéristiques d'une certaine modalité s'expriment différemment selon les
types de la catégorie.
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La recherche d'options linguistiques a conduit les chercheurs a l'idée que la
nature de la modalité est trichotomique: déontique, aléthique et épistémique.
La modalité aléthique (dérivée du grec «aletheia» — vérité) dénote la
signification de 1'énoncé en tant que réalité — irréalité, est un reflet de la réalité
et se situe sur I'axe «vrai — faux». Elle énonce un fait et démontre la réalité telle
qu'elle est. La modalité déontique (dérivée du grec «deon» — devoir) caractérise
un énoncé selon le principe de 1'admissibilité ou de l'inadmissibilité dans le
cadre de la norme morale et représente le degré auquel la situation correspond
aux souhaits moraux et éthiques du narrateur. Ce degré peut varier de la
nécessité absolue a I'indésirabilité totale. La modalité épistémique (dérivée du
grec «épistéme» — connaissance) distingue les notions de fiabilité et de non-
fiabilité, révélant la connaissance qu'a le locuteur de l'information qu'il
présente dans un énoncé et son attitude a 1'égard de celle-ci du point de vue de
sa fiabilité. Cette modalité inclut les moyens linguistiques par lesquels le
locuteur présente la source d'information. Dans l'expression verbale, la
modalité épistémique est définie comme la fiabilité ou le manque de fiabilité
de ce qui se produit (peut se produire ou s'est produit) dans une certaine
situation hypothétique probable dans le monde réel. La modalité épistémique
reflete la certitude ou l'incertitude du contenu d'un énoncé. Elle est parfois
combinée a la modalité aléthique (réalité — irréalité) lorsque les verbes savoir,
croire, penser, supposer et d'autres verbes évaluatifs sont utilisés et acquierent
la facticité, c'est-a-dire une caractéristique logico-linguistique, un jugement
supplémentaire d'ordre indirect. Le modele déontique vise l'intention, le
souhait, 1'obligation, c'est-a-dire les aspects liés a la notion de norme: il est
permis, il est interdit.

Le theme de la modalité épistémique fait I'objet de nombreuses études de la
part des linguistes francophones modernes. Toutes s'appuient sur le principe
d'évidentialité, c'est-a-dire de 1'évidence. En francais, les moyens d'étiqueter
I'évidence sont assez hétérogenes; elle n'est pas pertinente par nature, c'est-a-
dire objective, adéquate au moment de la vérité, et appartient donc a la
modalité épistémique subjective (Britsyn, 2013; Nguepi, 2022; Querler, 1996;
Saussure, 2012; Allais, 1972). Les chercheurs soutiennent que I'évidence et la
modalité épistémique ne sont pas combinées, et qu'elles sont méme opposées
I'une a l'autre. Elles n'appartiennent pas a la méme classe conceptuelle: la
modalité épistémique a un attribut évaluatif, alors que 1'évidence n'est qu'une
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source d'information. Les chercheurs poursuivent donc un objectif purement
pragmatique, qui se caractérise par la pragmatique de la modalité et le niveau
de connexion entre la forme — moyen d'expression — et le contenu — traitement
de l'information.

Compte tenu de la difficulté liée au fait que les moyens d'expression sont
polysémiques dans les différentes langues et que les concepts liés a la modalité
sont tres différents en termes de représentation verbale, il n'est possible de
parler de l'universalité de la catégorie de la modalité que sous l'aspect
conceptuel. Compte tenu de ce fait, nous ne pouvons parler que de typologie
sémantique, ce qui est admissible lorsque 1'on considere un phénomene dont
les manifestations verbales externes sont syntaxiquement concues
différemment dans les différentes langues. Ce type de recherche analyse le sens
marqué par divers moyens verbaux caractéristiques de la catégorie de
modalité. Ces marqueurs verbaux sont liés aux conditions syntaxiques et
pragmatiques d'une situation particuliére et interagissent entre eux.

Moyens d'expression de la catégorie de modalité. La modalité trouve son
expression dans les formes verbales grammaticales (morphologiques et
syntaxiques), lexicales et prosodiques (Caudal, 2012; Nguepi, 2022; Saussure,
2012; Allais, 1972). Les moyens morphologiques les plus importants sont
incorporés dans l'inclinaison verbale: actuel, impératif, conditionnel — 1,
conditionnel — II. Selon la nature de l'action — souhaitée, réalisée,
conditionnelle, probable, l'action peut étre réalisée par 1'emploi du verbe dans
l'état correspondant. En francais, la catégorie d'état est également liée a la
catégorie de temporalité et a la catégorie d'aspect de 1'action. Certains verbes
désignés par le terme «modal» — pouvoir, devoir, vouloir, avoir a faire — ont
fait I'objet de controverses quant a la nature de leur grammaticalisation et sont
considérés comme des verbes qui cumulent les moyens grammaticaux et
lexicaux de la modalité. Les verbes ayant la propriété d'exprimer une opinion
— penser, croire, supposer, etc. — véhiculent la modalité précisément par leur
sémantique, lorsqu'ils sont utilisés pour modéliser des phrases adjectivales
avec |'expression de la confiance — méfiance:

Je crois qu'il est coupable.

Je ne crois pas qu'il soit coupable.
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Les moyens purement lexicaux d'exprimer la modalité comprennent les
marqueurs de modalité. Il s'agit de toute la classe des unités verbales: adverbes,
adjectifs, expressions, insertions de phrases, qui donnent 1'une des nuances
modales a un énoncé: il est possible que, il est probable que, bien siir, peut-
étre, apparemment, heureusement, entre nous soit dit, a ce que je sache etc.
C'est a cette classe de modalisateurs qu'est associée la double nature de la
modalité: elle peut caractériser uniquement le prédicat d'une phrase, ou bien
se référer a I'ensemble de 1'énoncé et commenter I'ensemble de la situation:

Malheureusement, elle est venue en retard (au prédicat).

Malheureusement, c'était un échec (a la situation).

Dans la deuxieme phrase de 1'exemple, le locuteur caractérise 1'ensemble de la
situation et en donne son évaluation, la catégorie lexicale passe dans la
catégorie pragmatique et devient 1'objet d'étude de la pragmatique.

Les moyens prosodiques de la modalité comprennent l'intonation et les
phrases exclamatives et interrogatives qui s'y rapportent:

Toti, viens, donc!

Tu viens, non?

Plusieurs modalisateurs de classes différentes peuvent étre combinés dans une
méme phrase et avoir un effet intensifiant:

Bien siir, il est possible que ce fainéantisme royal ne soit une fois de plus que
vulgaire propagande (Giono, 1970).

Dans l'adverbe bien siir, le seme de certitude domine. Cependant, il se réfere a
un fait probable, qui est marqué par le modalisateur il est possible accompagné
de la phrase adjectivale avec un verbe au conditionnel — II. L'élément de la
modalité évaluative bien siir est combiné avec 1'élément de la modalité
épistémique il est possible, ce qui renforce l'effet de doute sur la fiabilité du fait
de la paresse des rois de France et est une conséquence de la propagande
vulgaire.

Pour comprendre la réalisation des significations individuelles des
modalisateurs lexicaux dans l'ensemble du texte, il est nécessaire de les
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considérer dans des situations et méme dans des contextes, c'est-a-dire dans
des formations syntaxiques plus étendues.

Caractéristiques du discours dramaturgique, de la modalité épistémique et
analyse des moyens de la modalité épistémique dans les pieces de théatre. Le
discours est un texte qui est étudié en conjonction avec des moyens
extralinguistiques. L'objet de la recherche sur le discours se concentre sur la
parole et l'interaction dans la communication. L'analyse du discours couvre a
la fois les stratégies et les intentions, et implique la compréhension de I'acte de
parole du point de vue du sujet du discours — le locuteur — et du destinataire —
l'auditeur, ainsi que 1'ensemble des processus mentaux: regles psychologiques,
ethnographiques, socioculturelles et stratégies de compréhension de part et
d'autre.

L'étude de la diversité des types d'espace discursif d'un point de vue
sémiotique, cognitif, communicatif, culturel et autre est I'un des problémes
actuels de la linguistique moderne, qui entre dans le cadre de la recherche
interdisciplinaire. D'une part, l'approche interdisciplinaire nous permet
d'élargir les possibilités de sélection des caractéristiques de la formation du
discours, contribuant ainsi a la détermination du statut de tel ou tel type de
discours, d'autre part, du point de vue de l'identification spécifique et de la
projection de caractéristiques différenciées sur le type de discours, elle
complique la sélection des caractéristiques inhérentes a ce type particulier de
discours afin de décrire la formation du discours (Yankovych, 2015).

Une tendance similaire peut étre observée dans 1'étude du discours
dramatique. Cependant, la problématique du discours dramatique présente
des différences significatives par rapport aux autres études du discours. Tout
d'abord, parce qu'elle a une riche tradition de recherche scientifique, et ensuite
parce qu'elle est directement liée aux études physiologiques et linguistiques
dans le contexte général de la connaissance des sciences humaines. Toutes ces
dispositions créent une base objective pour 1'étude prospective du discours
dramatique en tant qu'objet de recherche linguistique. A cet égard, il convient
de noter que, dans le contexte des études discursives du XXe siecle, on
s'intéresse a 1'étude du discours dramatique, dont I'histoire est riche d'une
tradition qui remonte a 1'Antiquité. A premiére vue, il peut sembler que le
langage dramaturgique soit similaire au langage ordinaire, mais ce n'est pas
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tout a fait vrai. Contrairement au langage courant, le langage dramaturgique a
ses propres regles et fonctions, qui sont tres différentes de celles du langage
courant, parce qu'il a des fonctions completement différentes. La fonction
principale du langage dramaturgique n'est pas la communication, mais le
message a transmettre au public. Contrairement aux ceuvres littéraires, les
mots dans la dramaturgie ne représentent pas l'expression de sentiments et de
pensées; ils servent plut6t de pont entre le personnage sur scene et le public.
Les paroles des personnages ne sont pas tant «esthétiques» que «pratiques»,
car elles visent a atteindre un objectif spécifique dans le contexte de I'action de
la piece. Dans le processus de représentation scénique, le texte verbal perd son
essence littéraire et passe d'une structure linguistique a une structure scénique.

Parmi les orientations les plus prioritaires de la linguistique moderne, qui est
organiquement combinée avec le paradigme anthropocentrique général de la
recherche moderne, le fait qu'elle se réfere aux pieces de théatre en tant que
produit de l'activité de la parole humaine est tout a fait approprié lorsque la
catégorie conceptuelle-sémantique est étudiée.

En général, un facteur important pour le dramaturge est de reproduire la réalité
aussi proche que possible de la réalité. Cependant, la composante évaluative
des faits de la réalité et 'attitude de l'auteur et des personnages a leur égard
restent toujours importantes. C'est pourquoi le phénomene de la modalité
épistémique dans une ceuvre dramaturgique occupe une place importante dans
le concept créatif de I'auteur. Pour les chercheurs qui s'intéressent aux ceuvres
littéraires des dramaturges, c'est 'aspect épistémique de la modalité qui suscite
l'intérét et devient I'objet de travaux scientifiques.

Pour analyser les moyens d'expression de la modalité épistémique dans le
discours dramaturgique francophone, le schéma de l'axe des moyens
d'expression de la modalité épistémique par niveaux de significations de
certitude — incertitude partielle — certitude absolue du contraire a été utilisé.

Pour ce faire, les ceuvres de ces dramaturges francais ont été analysées:

. Albert Camus — «Caligula»;

. Eugene Ionesco — «La Cantatrice chauve»;
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J Eugene Ionesco — «La Lecon»;

. Jean Giraudoux — «Electre»;

. Jean Giraudoux — «La guerre de Troie n’aura pas lieu»
. Jean-Paul Sartre — «Huis-clos»;

o Samuel Beckett — «En attendant Godot»;

A cette fin, on classe les modalités épistémiques en quatre groupes selon leur
signification:

1.  Le premier groupe comprend les moyens qui expriment la confiance
absolue du locuteur dans l'information fournie. En termes de contenu
grammatical, il appartient a la modalité épistémique objective. Parmi les
moyens grammaticaux de cette catégorie, on peut noter l'utilisation du présent
du verbe étre dans la forme active, et d'autres verbes dans la forme active,
reflétant I'image réelle de la réalité. En ce qui concerne les moyens lexicaux, il
s'agit de 1'adverbe certainement. Par exemple:

1.1. Je suis né ici et je dois demander, mon chemin comme un passant.
Frappe a cette porte! — Jean-Paul Sartre, «Huis-clos» (Sartre, 1947: 106);

Passé composé de l'indicatif du verbe naitre. Le verbe devoir exprime la
nécessité de l'action, ce qui renvoie a la modalité déontique indiquant la
nécessité ou la possibilité de I'action. Ainsi, cette phrase exprime la certitude
déontique de la nécessité de demander une direction, ce qui est lié a la certitude
absolue et reflete une image réelle de la réalité.

1.2. Je me nomme Philebe et je suis de Corinthe. — Jean-Paul Sartre, «Huis-
clos» (Sartre, 1947: 118);

Le Présent de l'Indicatif des verbes étre et se nommer indique la réalité
objective de l'action et 'appartenance a un lieu ou a une origine particuliere.
L'absence de verbes modaux ou de modalisateurs confirme la certitude
factuelle des informations présentées dans la phrase. Ainsi, cette expression
reflete une modalité épistémique objective et basée sur des données réelles.
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1.3. Je suis charmeur de mouches, a mes heures — Jean-Paul Sartre, «Huis-
clos» (Sartre, 1947: 120);

Le Présent de l'Indicatif du verbe étre exprime I'état ou le caractere de la
personne, et l'expression «a mes heures» indique une circonstance
supplémentaire de temps ou de conditions dans lesquelles 1'action est censée
se dérouler. Ainsi, la phrase illustre la certitude ou la fiabilité objective de
lI'information selon laquelle le locuteur s'adonne occasionnellement a la chasse
aux mouches pendant son temps libre, sans la présence d'éléments
d'incertitude ou de doute.

1.4. Mais certainement, rien de plus facile. C'est d'ailleurs l'ordre naturel. —
Samuel Beckett, «En attendant Godot» (Beckett, 1952: 55);

Présent de l'Indicatif du verbe étre. L'expression «Mais certainement»
introduit un élément de certitude dans la phrase et confirme la certitude de
l'affirmation. Il n'y a aucune trace de doute ou d'incertitude, et 1'expression
transmet une connaissance commune, une information factuelle. L'expression
«C'est d'ailleurs l'ordre naturel» confirme également la certitude absolue,
reflete la modalité épistémique objective et exprime un ordre stable ou une
séquence naturelle. Ainsi, I'expression met l'accent sur la certitude objective et
absolue des données factuelles énonceées.

1.5. Certainement, je suis Pozzo. — Samuel Beckett, «En attendant Godot»
(Beckett, 1952: 124);

Présent de I'Indicatif du verbe étre. L'expression «Certainement» indique un
degré élevé de certitude et la phrase «je suis Pozzo» souligne l'état réel des
choses sans aucun élément de doute ou d'incertitude. Dans ce contexte, le
locuteur affirme son identité avec certitude et sans hésitation. Ainsi, la phrase
illustre une modalité épistémique objective qui exprime la confiance dans
I'information et confirme la réalité de l'affirmation de sa propre identité.

1.6. Certainement, Monsieur. Je vous en prie. — Eugene Ionesco, «La Lecon»
(Ionesco, 1954: 5);

L'expression «Certainement» montre la certitude et 1'assurance, tandis que la
phrase «Je vous en prie» souligne une attitude positive a 1'égard de 1'offre ou
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de la demande, sans signes d'incertitude ou de doute. Ainsi, la phrase illustre
une modalité épistémique objective exprimant la certitude de l'affirmation en
réponse.

1.7. Mais oui, Monsieur. Certainement, je ne demande que c¢a. — Eugene
Ionesco, «La Lecon» (Ionesco, 1954: 5).

Présent de l'Indicatif du verbe demander. Les expressions «Mais oui» et
«Certainement» indiquent la confiance et la certitude dans la réponse, tandis
que la phrase «je ne demande que ca» démontre son fort désir et sa confiance
dans sa demande. Cette réponse transmet l'information avec suffisamment de
confiance et d'attitude positive, ce qui est une caractéristique de la modalité
épistémique exprimant la confiance dans 1'énoncé et la conviction de la réalité
de la demande.

2.  Le deuxieme groupe comprend des moyens indiquant une incertitude ou
une hésitation partielle du locuteur quant a la présence d'une personne
particuliere. Les éléments grammaticaux de ce groupe sont le verbe modal
devoir, qui combine le sens lexical et grammatical, et la premiere personne du
singulier du verbe croire, qui est également une combinaison grammaticale et
lexicale; le mode conditionnel — IT du verbe étre, qui est subordonné a la phrase
principale avec l'expression de la possibilité sémantique, combine également
des caractéristiques grammaticales et lexicales. Les moyens lexicaux
comprennent les adverbes peut-étre et probablement. Par exemple:

2.1. Cependant, la soupe était peut-étre un peu trop salée. — Eugene Ionesco,
«La Cantatrice chauve» (Ionesco, 1950: 3);

L'expression «peut-étre» indique une incertitude partielle ou une hésitation
dans I'évaluation d'une situation, tandis que le mot «Cependant» peut indiquer
un changement soudain d'opinion ou un contraste dans une déclaration. Le
locuteur décrivant la soupe comme «était peut-étre un peu trop salée» montre
un doute ou un manque de certitude absolue dans son affirmation. Ainsi, dans
ce contexte, l'utilisation du modalisateur «peut-étre» indique une incertitude
partielle ou un doute possible dans 1'évaluation du gofit de la soupe.

© Vorzhevitina, A., 2024
This is an open-access article distributed under the terms of the Creative Commons AttributionLicense 4.0

Vorzhevitina, A. (2024). Moyens d'expression de la modalité épistémologique dans le discours dramaturgique frangais.
Accents and Paradoxes of Modern Philology, 1 (9). pp. 112-137.

DOI: 10.26565/2521-6481-2024-9-05

https.//periodicals.karazin.ua/accentsjournal

126


https://periodicals.karazin.ua/accentsjournal

ISSN 2521-6481. Accents and Paradoxes of Modern Philology. Issue 1(9)°2024

2.2. On aurait bien fait peut-étre de prendre, au dessert, un petit verre de vin
de Bourgogne australien — Eugene Ionesco, «La Cantatrice chauve» (Ionesco,

1950: 3);

Dans ce contexte, l'expression «peut-étre» indique une possibilité ou une
hypothese, tandis que I'expression «aurait bien fait de» exprime un regret ou
un doute quant a une certaine décision, indiquant que prendre le vin pourrait
étre une bonne idée, mais que la nécessité de le faire est incertaine. Ainsi,
I'auteur exprime une incertitude ou un certain degré d'hésitation quant a la
justesse ou a l'opportunité de prendre cette décision dans cette situation.

2.3. Je dois donc vous enseigner, si vous tenez vraiment a vous présenter au
doctorat partiel... — Eugene Ionesco, «La Lecon» (Ionesco, 1954: 14);

Dans ce cas, l'utilisation du verbe modal devoir indique un élément
d'obligation ou de nécessité, mais avec un soupcon d'hésitation ou de doute de
la part du locuteur. «Je dois» souligne la responsabilité ou le devoir du
locuteur, mais la présence du verbe modal peut indiquer un certain doute ou
une incertitude dans l'accomplissement de ce devoir. En outre, 1'expression «si
vous tenez vraiment» reflete une note sur l'importance ou la sincérité du désir
de l'interlocuteur, ce qui peut également introduire un élément d'incertitude
dans un contexte d'apprentissage ou d'enseignement.

2.4. Demain, quand je croirai me réveiller, que dirai-je de cette journée? —
Samuel Beckett, «En attendant Godot» (Beckett, 1952: 128);

L'utilisation du verbe croire souligne la référence au futur et exprime un
éventuel doute ou une hésitation quant a I'évaluation d'une journée qui n'est
pas encore arrivée. Cependant, si I'on considere le contexte de 1'évaluation de
la journée, I'expression «je croirai me réveiller» montre également un élément
d'incertitude. La phrase montre une incertitude partielle dans I'évaluation de
la situation, qui se référe au temps futur.

2.5. Je crois qu'elle est blanche, monsieur. — Samuel Beckett, «En attendant
Godot» (Beckett, 1952: 130);

Dans ce contexte, I'utilisation du verbe croire indique une mesure connue de
certitude ou de probabilité, mais avec une incertitude ou une hésitation
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possible dans le jugement. Cette expression peut traduire l'attitude subjective
de I'auteur face a la situation décrite, ou le locuteur suppose, mais n'affirme pas
avec une totale certitude, que 1'objet est blanc. Ainsi, la phrase appartient
également aux expressions d'incertitude partielle, caractérisées par une
certaine hésitation ou un doute dans I'évaluation de la situation.

2.6. Votre ame, a l'heure qu'il est, serait terrorisée par un abject repentir. —
Jean-Paul Sartre, «Huis-clos» (Sartre, 1947: 124);

L'utilisation de l'inclinaison conditionnelle — II du verbe étre et 1'expression «a
l'heure qu'il est» indiquent la possibilité que l'auteur présente 1'état de votre
ame dans un contexte temporel particulier, mais avec une incertitude ou un
doute quant a I'exactitude de cette affirmation. Cette phrase indique donc une
certaine incertitude quant a l'affirmation.

2.7. Ca ne serait pas une mauvaise idée, je ne verrais plus leurs visages. —
Jean-Paul Sartre, «Huis-clos» (Sartre, 1947: 130).

L'utilisation de la désinence conditionnelle — II du verbe étre indique une
possible recommandation ou un conseil, mais avec une incertitude ou une
hésitation dans le jugement. Le locuteur, présenté a la premiere personne, est
privé de voir le visage des autres et pense que c'est une bonne idée. Cependant,
son énoncé contient un élément d'hésitation et d'incertitude.

3. Le troisieme groupe, qui reflete l'incertitude totale, comprend des
moyens grammaticaux, en particulier le conditionnel — II, ainsi que la premiéere
personne du singulier du verbe croire, qui possede un élément sémantique
spécifique lié au point de vue. Quant aux moyens lexicaux, ils comprennent
I'expression il est douteux et des formulations similaires ou 1'idée principale est
centrée sur le sens de l'adjectif douteux, cet adjectif véhiculant le signe
sémantique de l'incertitude absolue du locuteur quant a l'information fournie.
Par exemple:

3.1. Il me semble que par elle je suis entrée dans la vie d'un facon équivoque
et que sa maternité n'est qu'une complicité qui nous lie — Jean Giraudoux,
«Electre» (Giraudoux, 1937: 113);
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La phrase montre l'incertitude et les doutes du locuteur quant a sa perception
de certains événements et relations. L'expression «Il me semble» indique
l'opinion subjective du locuteur et son incertitude sur ce qui se passe, il exprime
des doutes sur la situation, ce qui laisse entrevoir I'ambiguité et la complexité
de la situation, ce qui se reflete dans ses mots.

3.2. La dix-septieme, je crois, était brisée. — Jean-Paul Sartre, «Huis-clos»
(Sartre, 1947: 122);

L'utilisation du pronom personnel je et du verbe croire indique 1'opinion
subjective ou I'hypothese du locuteur, qui n'est pas la vérité absolue. Cette
expression de doute est également soulignée par 'utilisation du passif «était
brisée», quiindique une action passée sans identifier clairement I'auteur. Ainsi,
la phrase traduit l'incertitude totale de celui qui fait.

3.3. Mais celui-ci nous reste, et pour longtemps, je crois, car sa petite ame
est coriace. — Jean-Paul Sartre, « Huis-clos» (Sartre, 1947: 242);

L'utilisation de l'expression «je crois» reflete 1'opinion subjective du locuteur
selon laquelle 1'objet décrit restera longtemps avec lui, ce qui est lié aux
particularités de son ame. Le locuteur exprime ses hypotheses et ses doutes sur
ce fait, soulignant 1'absence de certitude totale.

3.4. Toi aussi, tu me crois fou. — Albert Camus, «Caligula» (Camus, 1944:
53);

L'utilisation de «tu me crois fou» indique I'opinion subjective du locuteur selon
laquelle le destinataire pense qu'il est fou. Le verbe croire exprime une
incertitude et n'est pas nécessairement un fait. Il indique que le locuteur a ou
sous-entend des doutes quant a 1'opinion du destinataire sur son état mental.

3.5. Il me semble qu'on devrait entendre le tic-tac. — Samuel Beckett, «En
attendant Godot» (Beckett, 1952: 64);

La construction «Il me semble» indique une incertitude et une réticence a
affirmer quelque chose sans équivoque, mais plutét une supposition ou la
perception d'un point de vue personnel.
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3.6. Mes parents voudraient bien, si vous croyez que cela est possible en si
peu de temps, ils voudraient bien que je passe mon doctorat total. — Eugéne
Ionesco, «La Lecon» (Ionesco, 1954: 4);

L'utilisation de «si vous croyez que cela est possible» indique les doutes du
locuteur quant a la réalité ou a la possibilité de la situation. Le locuteur indique
que le résultat final de ses actions dépend des croyances de 1'autre personne,
comme le montre l'utilisation de «si vous croyez». Dans l'ensemble, cette
phrase exprime un sentiment d'incertitude de la part du locuteur

3.7. Il me semble que j'ai passé une vie entiere a m'interroger, et puis quoti,
l'acte était la. — Jean-Paul Sartre, «Huis-clos» (Sartre, 1947: 80).

L'expression «Il me semble» indique 1'opinion subjective du locuteur qui se
sent incertain. Il exprime ses doutes sur le temps qu'il a consacré a la réflexion
et estime également le résultat final de ses actions, ce qui est un signe
d'incertitude totale.

4. Le quatrieme groupe, comme le premier, exprime une certitude absolue,
mais a un sens tout a fait opposé lorsque la personne est absente. Ce groupe
utilise le verbe étre au présent et 'expression lexicale il est évident. Il convient
de noter qu'il existe de nombreux synonymes dont le sens lexical est similaire.
Par exemple:

4.1. Avrai dire, chere Madame, moi non plus je ne m'en souviens pas, mais
il est possible que nous nous soyons apercus la, et si j'y pense bien, la chose me
semble méme tres possible! — Eugene Ionesco, «La Cantatrice chauve»
(Ionesco, 1950: 10);

La phrase transmet une dynamique unique de certitude et d'incertitude
paradoxales. La premiere partie de la phrase exprime le manque de mémoire
et l'incertitude du locuteur «moi non plus». Cependant, la phrase se poursuit
en exprimant la confiance dans la possibilité de 1'événement, exprimée par
I'expression «mais il est possible». Ainsi, la phrase combine a la fois les
éléments d'incertitude et de doute et la certitude de la possibilité de
I'événement, créant un contraste unique dans l'expression des pensées du
locuteur.
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4.2. Nous sommes siirement passés par cette porte; ['un d'eux me tenait dans
ses bras, j'avais les yeux grands ouverts et je pleurais sans doute ... — Jean-
Paul Sartre, «Huis-clos» (Sartre, 1947: 121);

L'expression «siirement» indique la certitude de I'action effectuée, tandis que
«sans doute» fait référence a l'incertitude ou a I'hypothese de 1'action.

4.3. Vous avez toléré que je me perde, vous m'avez laissé courir tout droit
vers la baignoire du roi, la hache a la main - et sans doute vous léchiez-vous
les levres, la-haut, en pensant que l'ame du pécheur est délectable. — Jean-
Paul Sartre, «Huis-clos» (Sartre, 1947: 197);

La phrase exprime la certitude, mais dans un contexte opposé au sens positif,
et 'expression «sans doute» indique l'incertitude ou 1'hypotheése quant aux
actions du locuteur, créant un contraste entre la certitude de l'action et un
résultat négatif possible.

4.4. Une tendresse vous envahit, vous submerge, la variété de tendresse des
batailles: on est tendre parce qu'on est impitoyable; ce doit étre en effet la
tendresse des dieux. — Jean Giraudoux, «La guerre de Troie n'aura pas lieu»
(Giraudoux, 1935: 21);

Dans ce contexte, 1'expression «ce doit étre en effet» reflete la confiance de
I'auteur avec un sens completement opposé, opposant les deux contraires
«tendresse — impitoyable».

4.5. Vous qui tenez boutique de vertu, qui révez de sécurité comme la jeune
fille réve d'amour, qui allez pourtant mourir dans l'effroi sans méme savoir
que vous avez menti toute votre vie, vous vous méleriez de juger celui qui a
souffert sans compter, et qui saigne tous les jours de mille nouvelles blessures?
— Albert Camus, «Caligula» (Camus, 1944: 172-173);

La phrase se compose de deux parties: dans la premiere partie, tout est décrit
avec une certitude absolue, apres que I'auteur a utilisé l'expression «pourtant»,
qui est suivie par la deuxieme partie de la phrase, qui transmet une certitude
absolue, mais la modifie avec le sens opposé, ce qui nous permet d'évaluer le
contraste de sens.
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4.6. Tout cela est tres clair et tres légitime. Pour la plupart des hommes, ce
serait méme évident. Pas pour toi, cependant. Tu es intelligent et l'intelligence
se paye cher ou se nie. — Albert Camus, «Caligula» (Camus, 1944: 148);

L'utilisation du verbe étre au présent de la voix active dans «Tout cela est tres
clair et tres légitime» et «Tu es intelligent», traduit la certitude et le fait, mais
l'utilisation de «évident» et «cependant» exprime le contraire des énoncés,
avec le sens opposé, de la clarté et de 1'évidence pour la plupart des gens, ce qui
traduit le contraste et souligne 1'exception individuelle dans ce contexte. Ainsi,
l'utilisation de ces éléments lexicaux dans la phrase renforce son intensité
émotionnelle et sémantique, évoquant une réflexion sur le prix et les
conséquences de la possession de l'intelligence.

4.7. — Mais j'admire que votre passion pour l'art vous conduise a échanger
des coups. — Certes. Mais Caligula me disait qu'il n'est pas de passion
profonde sans quelque cruauté. — Albert Camus, «Caligula» (Camus, 1944:
82).

L'expression «Certe» exprime la certitude que l'affirmation «Mais j'admire
que votre passion pour l'art vous conduise a échanger des coups» est un fait
ou une vérité. Et l'utilisation du verbe étre au présent de la voix active en
combinaison avec l'expression «qu'il n'est pas de passion profonde sans
quelque cruauté» souligne le caractere catégorique de l'affirmation sur le lien
entre passion et cruauté. Ainsi, l'utilisation de ces éléments lexicaux dans la
phrase exprime la confiance, mais souligne en méme temps les facteurs
opposés de la passion et de la cruauté.

CONCLUSIONS. La modalité est une catégorie logique qui peut étre
explicitement ou implicitement présente dans les jugements. L'universalité de
cette catégorie réside dans le fait qu'elle couvre presque toutes les spheres de
I'activité intellectuelle et pratique de 'homme. La modalité est devenue un
objet de recherche scientifique en linguistique, philosophie, logique,
didactique. Elle comprend des concepts tels que 1'opposition entre 1'affirmation
et la négation, la réalité et l'irréalité, la confiance et la méfiance, la certitude et
l'incertitude, ainsi que l'affirmation et la question ou l'ordre.
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Dans la catégorie de la modalité, il existe une opposition binaire entre
l'objectivité et la subjectivité. L'objectivité est I'attitude du locuteur a 1'égard de
la réalité, tandis que la confiance dans l'information reflete son point de vue
subjectif.

Des études générales sur cette catégorie ont permis de reconnaitre sa nature
trichotomique. Les chercheurs distinguent trois sous-catégories de modalité:
aléthique, épistémique et déontique. La modalité aléthique indique la réalité
ou l'irréalité du contenu d'un énoncé; la modalité épistémique fait la distinction
entre crédibilité et non-fiabilité; la modalité déontique évalue un énoncé en
termes d'admissibilité ou d'inadmissibilité.

La modalité linguistique reproduit le plus fidelement la nature logique de la
modalité. Elle se reflete dans les formes grammaticales du verbe. En francais,
les catégories d'état, de temporalité et d'aspectualité sont étroitement liées, ce
qui suscite un débat entre les spécialistes sur chacune de ces catégories
grammaticales.

La modalité dans un énoncé est également véhiculée par des marqueurs de
modalité ou modalisateurs, qui sont représentés par divers adverbes, adjectifs,
phrases et phrases insérées. La double nature de la modalité se manifeste a
travers cette classe de modalisateurs: un modalisateur peut se référer
uniquement au prédicat — modalité lexicale — ou a I'ensemble de 1'énoncé —
modalité pragmatique.

La modalité épistémique est étroitement liée a la connaissance que le locuteur
a du monde environnant, ainsi qu'a sa confiance ou a sa méfiance a 1'égard de
la réalité et des informations présentées dans I'énoncé. Les aspects conceptuels
de la crédibilité épistémique d'un fait comprennent la présence, la prévisibilité
et la possibilité ou l'impossibilité, qui peuvent étre partielles ou totales. La
modalité épistémique peut étre objective ou subjective. La modalité
épistémique objective est rendue par les formes grammaticales du verbe dans
l'inclinaison conditionnelle — I et II. La modalité subjective est affichée par des
modalisateurs lexicaux spécifiques.

Dans le discours dramatique, la modalité épistémique se manifeste dans
certaines situations de communication, qui sont confirmées dans le contexte
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plus large. Dans la relation trichotomique entre énoncé, situation et contexte,
chacun de ces éléments remplit sa fonction et reflete l'intention de I'auteur en
fonction du contenu général de 1'ceuvre. Les moyens d'incarner les intentions
de I'auteur, les idées, qui sont marquées modalement, sont analysés en fonction
de la présence en leur sein de modalisateurs spécifiques (heureusement, bien
sur, peut-étre, peu probable, sans doute, faut croire, dommage, parait-il et
d'autres), des formes grammaticales des verbes exprimés par les modes
conditionnels - I et II, en tenant compte des situations et du contexte.
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MEANS OF EXPRESSING EPISTEMIC MODALITY IN
FRENCH DRAMATIC DISCOURSE

Anzhelika VORZHEVITINA
ABSTRACT

The study of a multidimensional worldview is reflected in the research works of scholars in
various fields. The linguistic aspect of research is an integral part of this space. Modality, as
a subjective category that conveys the speaker's perception of information through his or her
judgment, has always been the focus of researchers' attention and has been constantly
enriched with new ideas. The conceptual basis of modality manifestations is realized in
language, through which a person conveys his/her knowledge, competencies, and attitude
to the world. Hence, the relevance of the study is to study the interaction of language with
the depth of the human, emotional, mental, and psychological state based on analyzing the
means of expressing epistemic modality in dramatic works, as well as to further study the
development of the category of modality in the linguistic space and to develop the universal
nature of the category of modality itself. The aim of the study is to identify, describe, and
analyze the means of expressing epistemic modality in French-language drama discourse.
The study clarified the status of the epistemic modality in linguistics within the framework
of modal values, analyzed the descriptive means of expressing the epistemic modality, the
peculiarities, and the nature of the assessment of reality, and investigated the specifics of
the use of the epistemic modality in dramatic discourse. The study's object is the modality
category in French-language dramatic discourse. The subject of the study is the means of
expressing the category of epistemic modality in dramatic works. The material of the study
were theatre plays by French writers: Albert Camus «Caligula», Eugéne Ionesco «La
Cantatrice chauve» i «La Lecon», Jean Giraudoux «Electre» i «La guerre de Troie n’aura
pas lieu», Jean-Paul Sartre «Huis-clos», Samuel Beckett «En attendant Godot». The results
of the study led to the recognition of the trichotomous nature of the category of modality:
alethic, epistemic, and deontic modality. Epistemic modality directly relates to the speaker's
knowledge of the world and his trust or distrust in reality. Epistemic modality in language
finds its expression in lexical and grammatical means. In contemporary French-language
dramaturgical discourse, epistemic modality manifests in statements realized in specific
situations and enriched contexts. The practical significance of the research is determined by
the ability to use the obtained results and main ideas in teaching courses on the theoretical
and practical grammar of the French language, which can also be applied in the spheres of
linguistics and foreign language teaching in further research work.

Keywords: context, discourse, epistemic modality, situation, utterance.
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3ACOBU BUPAYKEHHA EINICTEMIYHOI
MOJAJIBHOCTI Y ®PPAHIIY3bKOMY
APAMATYPITYHOMY JNCKYPCI

Anocenika BOPKEBITIHA
AHOTAIIIA

BuBueHHsi 0araTOBEKTOPHOI KapTUHU CBITY 3HAXOJUTh CBOE BiJIOOpPaKeHHS B
JIOCTIITHUIIBKUX PO0O0OTaX BUEHUH Pi3HHUX Tajysel. JIIHIBICTUUHUI acCIeKT JOCTiPKEHb €
HEBiJ'€MHOIO0 YaCTUHOIO y I[bOMY IpocTopi. MoganbHicTh AK cy0’€KTUBHA KaTeropis, IIo
nepeiae CIpUUHATTA iHGOpMAIlili MOBIIEM Yepe3 HOTO CyA:KeHH:, 3aBKAU OyJia B I€HTPi
yBar#u JOCJIITHUKIB 1 MOCTIMHO 30arauyBasiacd HOBUMMU ifleaMu. KoHIenTyasibHa OCHOBA
MPOSIBIB MOJQJIHOCTI peasi3yeTbCs B MOBI, 3a JIOIIOMOTOI0 KOl JIIOJIUHA IIepeNaE CBOI
3HAHHA, KOMIIETEHIII]l Ta CTaBJIEHHS IO CBITY, TOMY aKTYaJIbHICTh JIOCTI?KEHHS TIOJIATAE Y
BUBUEHHI B3aEMO/Iii MOBU 3 IJIHOMHOK JIIOJCHKOTO, €MOIIHHOro, AyIIIEBHOTO Ta
IICUXOJIOTIYHOTO CTaHy Ha OCHOBI aHai3yBaHHA 3aco0iB BUpPaKEHHs eMiCTeMIiYHOi
MOZJAJIPHOCTI y JIpAMAaTHYHUX TBOPAX, a TAKOX y MOJIAIBIIIOMY OIPAIIOBAaHHI PO3BUTKY
KaTeropii MOJaJIbHOCTI B JIIH'BICTUYHOMY ITPOCTOPI Ta po3po0Ili YHIBEpCATbHOTO XapaKTePy
caMe KaTeropii MOJaIbHOCTI.

MerTol0 JOCTIIKEHHSI € BUSABJIEHHS, OIMKC Ta aHaI3 3aco0iB BUPAKEHHS eIiCTEMIYHOI
MOJAJIBHOCTI Y (paHKOMOBHOMY JipaMarypriudomy auckypci. Ilig uac gocmimgxenasa 6ymo
3’sICOBAHO CTATyC eliCTEMIYHOI MOJAJIPHOCTI B JIIHTBICTHIII B paMKaX MOJIaJIbHUX 3HAaU€eHb,
IPOBEJEHO aHa/Ii3 OIHMCYIOUHX 3aco0iB BUPaKEHHS EMiCTEMIYHOI MOJAJIbHOCTI,
ocobyimBOCTE W XapakTepy OI[IHKKA peayibHOI MIMCHOCTI, Ta AOCITiKEHO crerudiky
BUKOPUCTAHHS ellicTeMIYHOl MO/IAJIbHOCTI B IpaMaTypriuHOMY AUCKYPCI.

OG’ekT mOCTIIKEHHSA - KaTeropis MOAAJIBHOCTI Y (PaHKOMOBHOMY JApaMaTyprivHOMY
nuckypei. Ilpenmer focmimkeHHA - 3aco0M BUpPaXKeHHA KaTeropii emicTeMidHOl
MOJAJIBHOCTI y IpaAMaTUYHUX TBOpaX. MarepiasioM JIOC/Ti/I>KEHHs Oy/IM TeaTpasbHI 1T €CU
dpanmyspkux nucbMeHHuKiB: Albert Camus «Caligula», Eugéne Ionesco «La Cantatrice
chauve» i «La Lecon», Jean Giraudoux «Electre» i «La guerre de Troie n’aura pas lieu»,
Jean-Paul Sartre «Huis-clos», Samuel Beckett «En attendant Godot».

PesysbTaT OCHTIMKEHHSA MPUBEJN /0 BHU3HAHHSA TPUXOTOMIUHOI MPUPOAM KaTeropii
MOJIAQJIBHOCTI: aJIETUYHOI, eMmiCTEMIYHOlI Ta JEOHTHUYHOI MojajibHOocTed. EmicreMmiuHa
MOJIAJIbHICTD, O€31I0CcepeHbO, TTOB’I3aHA 31 3HAHHAMM MOBIIS IIPO CBIT, HOTO AOBIPOIO UM
HeJIOBipoIo /10 AiticHOCTi. EmicTeMiuyHa MOAAJIBHICTS Y MOBI 3HAaXO/IUTh CBOE BUPAXKEHHS y
JIEKCUYHUX Ta rpaMaTUYHUX 3acobax. ¥ cydyacHOMY (PPaHKOMOBHOMY JpaMaTypridHOMY
JIUCKypCl emicTeMiuHa MOJIQIbHICTh IPOABJAETHCA Y BUCJIOBJIEHHSAX, 1[0 PeaTi3yIOThCs B
KOHKDETHHUX CUTyaIligX Ta 30araueHux KOHTeKCTaX. [IpakThuHe 3HAUEHHS JOCJIiIKEHHS
BU3HAYAETHCA 3/IaTHICTI0O BUKOPDHUCTAHHS OTPUMAHUX Ppe3yJbTaTiB, TOJOBHHUX ifed y
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BUKJIAZIAHHI KyPCiB 3 TEOPETUUHOI Ta MPAaKTUYHOI rpaMaTUKU (ppaHIly3bKOl MOBH, TAKOXK
Moxke OyTH 3acTocoBaHa y cdepax JIHTBICTHKH, BUKJIAJAHHSA 1HO3€eMHUX MOB, a TaKOX B
IO AJTBIITIN HAYKOBO-TOCIITHUITbKIN POOOTI.

Kmouoei caoea: sucnosnenHs, Ouckype, enicmemiuHa MoO0aabHICMb, KOHMeKem,
cumyauis.
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ABSTRACT

The article analyses the literature to define the content of the concepts basic to this study,
considers the content of the concepts of ‘management’, ‘management process’, and considers
the possibility of improving the educational process through the introduction of distance
education.

The analysis of scientific literature suggests that management is a system consisting of many
interdependent structural and functional components subordinated to one goal, the main
feature of which is integrity. The concept of ‘managerial activity’ was also clarified as
scientifically based actions of the administration and teachers aimed at rational use of time
and effort of teachers and students in the educational process for the purpose of in-depth
study of academic subjects, moral education, preparation for an informed choice of
profession and comprehensive personal development. The management process of any
enterprise involves four main functions: planning, organization, motivation and control.

Based on the analysis of psychological and pedagogical literature, the essence of the concepts
of ‘distance education’ and ‘distance learning’ is defined. Distance education is a form of
education with the use of computer and telecommunication technologies, which provides
interactive interaction between teachers and students at different stages of learning and
independent work with the materials of the information network. Distance learning is
considered as a new form of education aimed not only at developing knowledge, skills and
abilities in a particular field, but also at developing personal qualities of students: discipline,
independence, responsibility, cooperation. The advantages of distance education and the
main forms of distance learning are identified. Distance learning is one of the areas of
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management of an educational institution in a market economy. The purpose of distance
learning is to provide educational services through the use of modern information and
communication technologies in teaching at certain educational or educational qualification
levels in accordance with the State educational standards.

The article analyses the development of distance learning in the countries of the world and
Ukraine, generalizes and systemizes the organisational structure of the distance learning
system in Ukraine.

Key words: distance education, distance learning, management, managerial activity.

INTRODUCTION. The development of a country and its place in the global
community depends to a large extent on the level of information culture of the
society. One of the factors that is key to Ukraine's success in building an
information society is the development of knowledge and skills in digital
technologies among Ukrainian youth, which is a prerequisite for the country's
science, education, technology and culture to reach the world level. The leading
role in the development of the global information society belongs to schools,
which are subject to new requirements from the modern society. The entire
education system is faced with large-scale tasks of introducing distance
learning, which opens up broad prospects for effective learning anywhere in
the world and at any time.

In recent years, the development of information technology has made the
problem of modernising the education system, including the introduction and
development of distance education, which, thanks to the global phenomenon
of the Internet, is covering wide areas of society and becoming a major factor
in its development. The essence of this modernisation is reflected in the
legislative documents of the education system.

Analysis of recent research and publications. The theoretical and
practical developments of this problem are reflected in journal articles,
monographs, teaching and methodological manuals, and practical
recommendations. The issue of the essence of distance learning is directly
addressed in the works of T. Varzar, V. Kukharenko, I. Romanenko, S. Sysoieva,
M. Tanalis, A. Shabanov, B. Shunevych and others.

The prospects of the ideas of distance interaction are confirmed by the
effectiveness of cooperation between student groups, teachers - heads of
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educational institutions, employees of socio-cultural institutions, whose joint
activities are aimed at achieving a common goal - improving the quality of
specialised education in general education institutions in rural areas.

The presented issues have been considered in the works of such authors as M.
Thompson, M. Moore, A. Clark and D. Keegan.

An analysis of scientific research in the context of this problem is carried out,
trends in the development of the theory of networking in educational systems
are revealed. The process of networking in the organisation of specialised
training is substantiated, which is associated with the rational use of the
resource potential of educational structures and the level of cooperation
between the subjects of the educational district. The differences between
traditional and network structures that are taken into account in the
organisation of specialised training in the environment of an educational
district are identified.

Identification of previously unresolved parts of the overall
problem. Thus, psychological and pedagogical research on this issue
considers various aspects of the introduction of distance learning in higher
education institutions, as well as its management. But at the same time, there
is no systematic, comprehensive approach to its study. In addressing this issue,
the following contradictions are becoming increasingly apparent:

- state support for distance education and the lack of systematic and targeted
measures to implement such education;

- the new socio-cultural situation in education caused by the processes of
democratisation, humanisation, informatisation, internetisation and the
objective unpreparedness of heads of higher education institutions and
teaching staff to implement distance education;

- the ability of the Internet to provide an opportunity for personal development
in accordance with its natural abilities and gifts, on the one hand, and the lack
of a system for managing the process of implementing distance education, on
the other;
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- the economic situation of a modern school, which does not allow for the full
implementation of distance learning at every lesson in every group, and the
availability of home computers with Internet access for students.

The purpose of the article is to theoretically substantiate the content of the
introduction of distance learning in higher education institutions, to practically
define the means of managing the process of introducing distance learning and
to develop a comprehensive and targeted programme to improve the
management of this process.

SUMMARY OF THE MAIN MATERIAL. Over the past decade, distance
education has become a global phenomenon of educational and information
culture, significantly affecting the nature of education in many countries. At the
moment, a range of educational services for distance education is being
developed around the world, characterised by a huge number of people wishing
to study remotely, the number of educational institutions involved, the size and
complexity of the infrastructure, and the scale of funding. Researchers in this
area state that there are more than 850 distance education centres located
almost all over the world (Varzar T., 2005). Distance education is recognised
as one of the key areas of UNESCO's Education for All, Lifelong Learning, and
Education Without Borders programmes.

In the context of globalisation, the processes of dissemination, distribution and
use of network forms of organising the educational process are becoming
increasingly important, as modern educational activities go beyond traditional
boundaries and become a lifelong need.

Networked learning offers the following benefits:

- efficient use of time;

- optimal control of student progress; flexibility;
- greater choice of diagnostic tools;

- interactivity;

- learning in teams (blended learning is a team activity that makes the learning
process social and transparent);
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- performing part of the work in familiar comfortable conditions;
- cost-effectiveness by reducing the number of trips;

- taking into account individual characteristics of students in the organisation
of interaction with the teacher

In modern conditions, scholars have increased their attention to research
related to the disclosure of the essence of social networks, the justification of
effective forms of interaction between users aimed at achieving a common goal.

In the context of network theory, scientists have carried out a comprehensive
analysis of the process of interaction in social systems. In modern conditions,
network theory has entered science as a new concept and has become the
subject of extensive scientific debate. At the same time, the issues of
interpreting network theory in the system of modern education remain not
fully studied and substantiated, which makes research in this area relevant.

In the context of globalisation, the processes of dissemination, distribution and
use of network forms of organising the educational process are becoming
increasingly important, as modern educational activities go beyond traditional
boundaries and become a lifelong need.

According to the researcher R. Collins, in the space of networking, thanks to
established contacts of different levels (vertical and horizontal), three
interrelated processes are most effectively manifested: transfer of cultural
experience and intellectual capital to the next generations; transfer of
emotional energy and role models of behaviour that stimulate creative
inspiration; formation of feelings of community, group unity of representatives
of an organisation or institution.

Let's look at the concept of distance education.

Distance education is a form of Ilearning using computer and
telecommunication technologies that ensure interactive interaction between
teachers and students at different stages of learning and independent work
with the materials of the information network. Distance education is an open
learning system that involves active communication between a teacher and a
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student using modern technologies and multimedia. This form of education
gives the student the freedom to choose the place, time and pace of learning.

A distinctive feature of distance education is that students are given the
opportunity to acquire the necessary knowledge on their own, using the
developed information resources provided by modern information
technologies. Independent cognitive activity is at the centre of the learning
process. It is important that the student learns to acquire knowledge
independently, using various sources of information; is able to work with this
information using various methods of cognitive activity, and has the
opportunity to work at a convenient time and at a pace that is comfortable for
him/her.

The analysis of the spread of distance education in the world has shown that
there is no single definition of the concept of ‘distance learning’.

The legal basis for the systematic implementation of distance education is the
basic Law of Ukraine ‘On Education’ (2017), the Law of Ukraine ‘On General
Secondary Education’ (1999, as amended), ‘Regulations on Distance Learning’
(2013, as amended), etc.

Distance learning is an opportunity to study and obtain the necessary
knowledge remotely from an educational institution at any convenient time.

Distance learning is a progressive type of education that allows connecting
geographically distant teachers, teaching material and students in the learning
process.

The Regulation on Distance Learning (approved by the Ministry of Education
and Science of Ukraine on 25.04.2013 N2 466) defines distance learning as an
individualised process of acquiring knowledge, skills and methods of human
cognitive activity, which takes place mainly through the indirect interaction of
participants in the educational process who are remote from each other in a
specialised environment that operates on the basis of modern psychological,
pedagogical and information and communication technologies (Regulations on
Distance Learning URL:http://zakong.rada.gov.ua /laws/show/z0703-13) .

This Regulation applies to distance learning in:
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general secondary education institutions;
- vocational education institutions;
- higher education institutions;

The purpose of distance learning is to provide educational services through the
use of modern information and communication technologies in education at
certain educational or educational qualification levels in accordance with state
education standards; under programmes for preparing citizens for admission
to educational institutions, training foreigners and advanced training of
employees.

This regulation also defines distance learning as a form of organising the
educational process in educational institutions that ensures the
implementation of distance learning and provides for the possibility of
graduates receiving state-issued documents on the relevant educational or
educational qualification level.

The authors of the monograph ‘Technologies for Developing a Distance Course’
consider two determining factors (phenomena) that led to the emergence and
development of modern forms of distance education :

The first is the objective trends of globalisation of the world, increasing
dynamics of socio-economic development of society and, as a result, the
emergence of new needs of students in the nature of quality education under
these conditions

The second is the rapid development of information and communication
technologies, their comprehensive implementation in almost all spheres of
human activity, and the need for their widespread use in educational practice
as a means of teaching and a subject of study. The enhanced impact of this
factor on the nature and pace of development was primarily facilitated by the
peculiarities and the achieved level of development of methods and means
(personal computers and other computer-oriented learning tools, means and
technologies for creating and accessing electronic information sources, the
Internet, local and corporate computer and technological platforms for
organising the transport of educational information objects), with a
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simultaneous gradual and continuous reduction in the cost of both the means
of individual use.

Depending on the aspect of consideration, the authors consider two possible
definitions of the concept of distance learning:

1) distance learning - a type of educational system that mainly uses distance
learning technologies and organisation of the educational process.

2) distance learning is one of the forms of education that allows you to master
a particular level of education in a particular speciality (field of training,
retraining or advanced training).

There are many factors that distinguish distance learning from traditional
education.

Here are some of them:

- the teacher is not able to see the reaction of the students to their words and
actions;

- the effectiveness of teaching largely depends on how competently the teacher
uses modern technologies (both information and communication and
pedagogical);

- the teacher in distance learning should pay much more attention to the
motivation of students;

- the teacher should actively encourage students' desire to find their own way
to solve the problem.

Distance learning in combination with traditional learning is important in
shaping the information culture. With the development of computer,
information and telecommunication technologies, new educational software is
increasingly available. It should also be remembered that obtaining
information is not the same as obtaining knowledge, and the main goal of the
educational process is to teach people how to transform information into
knowledge. In order to study remotely, students must be eager to learn, well-
organised and sociable in order to learn how to analyse and synthesise the
necessary information, think and research for life.
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Distance learning entails an inevitable increase in the duration and importance
of self-education in the educational process. The task of forming students' skills
of independent cognitive and practical activity is becoming more relevant
(Romanenko I.,2010).

To implement distance learning in educational institutions, we have identified
several areas of support. Some issues can be solved by the administration of a
particular educational institution, others by the education authorities at
different levels, and some can be solved only with a targeted educational policy
to support distance education at the state level. It should be noted that in
practice, in order to implement DL, it is necessary to conduct a qualitative
analysis of the state of distance learning in an educational institution at the
initial stage. In contrast to the subjective assessment of experts, education
management is increasingly using a qualimetric approach to analysing certain
aspects of pedagogical activity. Therefore, we took as a basis adaptive
management (according to G. V. Yelnikova), which helped to coordinate
vertical and horizontal management (Yelnikova G.,2003). Based on the
provisions of adaptive management, the task of which is to direct the process
to ajointly ‘set’ result in a natural way, where there is a need to track the results,
accompanied by ongoing self-correction of activities based on reflection on the
part of the subjects and its periodic regulation based on the results of these
activities by the management staff by making appropriate management
decisions.

DL entails an inevitable increase in the duration and importance of self-
education in the educational process. The task of forming students' skills of
independent cognitive and practical activity is becoming more relevant
(Romanenko I.,2010).

Since distance learning differs from the traditional form of education, it is
necessary to conduct some research and develop teaching methods, but these
tasks are complicated by certain reasons:

1) high dynamics of changes in learning conditions and requirements to the
result;

© Zakharova, H., 2024
This is an open-access article distributed under the terms of the Creative Commons AttributionLicense 4.0

Zakharova, H. (2024). Theoretical Aspects of Applying Distance Learning in Higher Education Institutions. Accents and
Paradoxes of Modern Philology, 1 (9). pp. 138-158.

DOI: 10.26565/2521-6481-2024-9-06

https.//periodicals.karazin.ua/accentsjournal

146



https://periodicals.karazin.ua/accentsjournal

ISSN 2521-6481. Accents and Paradoxes of Modern Philology. Issue 1(9)°2024

2) variability and rapid changeability of teaching tools and learning
environments used in distance learning;

3) mobility of learners, both in terms of the place of study and in terms of
methods, environments, tools, programmes and goals;

4) the high rate of change and development of the very concept of distance
learning;

5) the contradiction of high variability and mobility of learning with the need
to ensure mutual coherence of different stages of learning and comparison of
results;

6) trends towards significant individualisation in learning.

According to the authors of the article (Tanalis M., 2004) the undoubted
advantages of distance learning are:

1) higher efficiency of professional training compared to evening and part-time
forms of education at a lower cost of educational services;

2) shorter training periods;

3) opportunities for parallel study in Ukrainian and foreign educational
institutions;

4) student independence from the geographical location of the university.

Communication with the student is very important for distance learning, as
modern education (especially distance learning) tends to be individualised.
During face-to-face learning, everyone has the opportunity to ask a question
and get an answer immediately.

A student at a distance does not have this opportunity. Over time, he or she
may lose interest and focus. It is difficult for a student to stimulate herself to
study independently, as she is not in a team where there is also such an
incentive as competition (for example, to be the best student in the class) or
simply to have an emotional discussion on a particular issue. That is why there
are certain requirements for a teacher working in the system: to respond very
quickly to emails; to praise the efficiency of students; to set a clear schedule for
on-line communication and strictly adhere to it; to create an atmosphere of
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psychological comfort, etc. It is important to create a favourable mood and
emotional uplift. Students should feel that their teacher is not a strict
controller, but a good teacher who will always help. It is necessary to create
conditions for the student's full self-realisation, demonstration of success, self-
assertion, and self-esteem (Kukharenko V.,2007).

An essential feature of distance learning is its focus on education, which is
based on the organisation of cognitive activity in individual and collective
forms in the form of self-education; systematic diagnosis of personal qualities
of the student and support for his/her individual growth; use of the possibilities
of the information educational environment. A significant factor in achieving
quality results is the level of organisation of the pedagogical process by the
online teacher.

In distance learning, it is important to know each student, their characteristics:
whether they are introverted or extroverted, whether they think more logically,
rationally or very emotionally, whether they rely more on feelings and
emotions, so it is worth organising a situation for active participation in
discussions, and for an introvert, an individual written assignment, in which
they will show more.

The implementation of distance learning in education will allow solving a
number of problems that can be formulated as follows:

- ensuring the availability of various learning resources;

- obtaining general and vocational education in a convenient, adequate and
appropriate form for students;

- importance for the psychological development of students - their involvement
in systematic learning activities under the direct supervision of a teacher, the
process of mastering culture and socialisation takes place with the help of a
teacher;

- development of students' creative and intellectual abilities through open and
free use of all educational resources and programmes, including those available
on the Internet;
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- data exchange, communication activities based on common interests,
primarily professional and educational;

- promoting the development of specialised education in higher education
institutions;

- organisation of leisure, recreation and development;

- professional development, retraining or change of professional activity.

The experience of using distance learning in Ukraine is presented at the level
of individual educational institutions, mainly the system of higher vocational
education. In the general education system some steps have been taken to
provide distance learning for children with disabilities who cannot attend
school for health reasons. The technology for holding distance competitions in
various subjects is being tested on an experimental basis; elements of distance
learning are being used for teachers.

The main task of distance learning, according to A. Kuznetsov, A. Pinsky, M.
Ryzhakov, and L. Filatova, is to develop creative and intellectual abilities of a
person through open and free use of all educational resources and
programmes, including those available on the Internet. And since the Internet
is a global information network, it can be one of the means of distance learning,
as its data will help students (and teachers) create a complete information
picture of the issues they are interested in .

The Internet is multifunctional - along with search (catalogues, collections of
links) and information (electronic libraries, virtual centres, databases, e-books
and journals, methodological literature), it performs an interactive function,
allowing children (and teachers) to communicate via e-mail, forums and
personal chats, as well as to arrange video conferences.

With the development of the Internet, the idea of open education is being
further developed and technologically implemented. This form of educational
process involves students in open systems of information databases, removes
space and time restrictions in working with different sources of information,
which is quite relevant in today's post-industrial, information society. Open
education involves the use of new means of telecommunication, engaging
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students in a wide open information world, and allows young people of a new
social formation to realise their potential to the fullest.

Without such an approach, the development of the individual is impossible,
and in general, the evolution of the whole society is impossible.

Naturally, the question arises as to how to organise the educational process in
GSEIs in such a way that students have the opportunity to meet their needs to
a greater extent, better prepare for continuing their education in the
educational institution of their choice, and realise how well they have made
their choice. According to UNESCO's forecasts, in the twenty-first century,
children will spend only 30-40% of their time at school, 40% will be spent on
distance learning, and the rest will be spent on independent study. That is why
it is important to take a particularly careful approach to developing the
theoretical foundations of distance learning.

The analysed modern approaches to the essence of distance learning provide a
general picture of the organisation of full-fledged, high-quality distance
education of schoolchildren in the information and educational environment.
The article considers distance learning as a new form of education aimed not
only at developing knowledge, skills and abilities in a particular field, but also
at developing personal qualities of students: discipline, independence,
responsibility, cooperation.

The above personal qualities of students can be formed by using tasks that
should be aimed at checking the effectiveness and efficiency of students'
independent study of the content of the subject. The task should be designed in
such a way that the knowledge, skills and abilities to be tested meet the
requirements of the curriculum. In addition, distance learning should cover
other types of activities that are inherent in a modern higher education
institution, in addition to learning activities with teachers

- educational work, the work of a psychologist, social pedagogue, teacher-
organiser.

Thus, it is advisable to take separate steps to implement methodological,
personnel, and motivational policies of distance learning in higher education.
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For this purpose, it is necessary to analyse the existing development of distance
learning in developed countries and Ukraine.

The experience of the Spanish National University of Distance Learning -
Univeridad Nacional de Educacion Distancia (UNED) can be described as an
example of successful development of distance universities. UNED has more
than 120 thousand students studying a large number of study programmes
[10]. The teaching staff of this university is more than 800 people. In addition,
2500 part-time tutors teach in 53 regional centres in Spain and Latin America.

The Open University of Great Britain, which was established in 1969 by Royal
Decree as an independent autonomous higher education institution, has
gained a wealth of experience in the development of open distance learning.
The University's goal is to provide adults with a ‘second chance’ to obtain
higher education and the opportunity to improve their skills on the job. The
intensive development of the Open University led to the fact that in 1997 the
number of students at this university reached 215,000.

Initially, the Open University used printed materials sent out by mail,
educational programmes on radio and television, audio and video cassettes,
and classroom instruction. However, in 1988, the Open University enrolled
1,364 students in one of its courses, which was partially taught via computer
conferencing. Each of the 65 part-time tutors hosted a computer conference
with up to 25 students.

In the US, about one million people are enrolled in various distance learning
systems. The US National Institute of Technology, a consortium of 40
engineering schools, has trained more than 1,100 students in distance learning
for a master's degree since the early 9os. Today, more than half of US
universities use DL technologies for adult education (Shukevych B.,2005).

The Baltic University in Sweden combines the efforts of more than 50
universities in the Baltic region. The universities of Uppsala, Luanda,
Gothenburg, Oman, and Linkoping offer DL education. All learning tasks are
completed off-campus on the basis of specially developed learning materials
and consultations with teachers. Exams are taken directly at the university.
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In the United States, about one million people are enrolled in various distance
learning systems. The US National Institute of Technology, a consortium of 40
engineering schools, has trained more than 1,100 students for a master's degree
using distance learning methods since the early 9os. Today, more than half of
US universities use DL technologies for adult education (Shukevych B.,2005).

The Baltic University in Sweden combines the efforts of more than 50
universities in the Baltic region. The universities of Uppsala, Luanda,
Gothenburg, Oman, and Linkoping offer DL education. All learning tasks are
completed off-campus on the basis of specially developed learning materials
and consultations with teachers. Exams are taken directly at the university.

The National Centre for Distance Learning in France provides distance
learning to 35,000 users in 120 countries.

Other examples of educational institutions that use the principles of DL
include: China Tele University, Indira Gandhi National Open University
(India), Noora University (Iran), Korea National Open University, University
of South Africa, Sukhothai Thammatirat Open University (Thailand)
(Romanenko I., 2010).

DL in Ukraine has been developing in recent years with the support of the
Ministry of Education and Science of Ukraine, which sees it as one of the key
tools for improving the national education system.

There are also many DL centres in Ukraine that still work with students using
only local university networks.

Distance courses taught in Ukraine covered at least 190 disciplines and were
classified into the following thematic groups: economic (general economics;
management and marketing; finance, accounting and audit, banking) - 66%;
information and communication technologies - 14%; humanities - 10%;
technical - 7%; fundamental - 2%; applied - 1% .

The specificity of online learning, based on telecommunication technologies,
Internet resources and services, affects the ways of selecting and structuring
content, methods of implementing certain methods and organisational forms
of learning, which significantly affects the functioning of the entire system. A
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student selects and processes information, hypothesises, makes decisions
based on his or her own reflections and vision of the problem. At the centre of
cognition is a problem that requires thought to solve. The cognitive, thinking
activity of an individual allows him or her to go beyond the information
received and build new knowledge. The role of the online teacher is to help
students, to encourage them to think for themselves, to make discoveries, to
have new views on the phenomenon or subject under study. At the same time,
the teacher and the student remain participants in this.

Distance education in Ukraine has been developing in recent years with the
support of the Ministry of Education and Science of Ukraine, which sees this as
one of the key tools for improving the national education system.

The State Program “Information and Communication Technologies in
Education and Science” for 2006-2015 included the following tasks (Shukevych
B.,2005):

- creation of electronic textbooks and encyclopedias for educational purposes;

- creation of a bank of electronic documents of regulatory, scientific and
methodological, psychological and pedagogical, organizational, software and
information support of the HEI;

- creation and implementation of software tools for current and final control of
knowledge of university students;

- creation and implementation of software tools for a unified system of distance
learning;

- creation of a bank of certified distance learning courses for general education,
vocational and postgraduate education institutions;

- development of artificial intelligence elements and interactive tools and
technologies for individualization of the educational process and their
implementation;

- creation of a center for the development and implementation of educational
software;

- creation of an Internet portal;
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- creation of an Internet portal of information resources of education and
science;

- creation of an Internet portal of information activities;

- ensuring the functioning of the Ukrainian language in the information
environment;

- creation of a system of electronic classifiers and regulatory documents to
ensure;

- creation of a virtual university, development and support of its information
resources;

- certification and attestation of software and courses;
- development of software tools for the independent knowledge testing system,;

- creation and implementation of an automated textbook accounting system in
general secondary education institutions;

- development of software and hardware systems to protect information
resources from unauthorized access.

Significant public funds are provided for each of the tasks.

The implementation of DL in the educational space of Ukraine is carried out in
three main directions:

1) development of the state policy of DL;

2) increasing the number of distance learning courses and expanding their
topics;

3) increasing the number of distance learning centers and their associations.

The issue of selecting (or developing) a distance learning system requires
additional collective decision-making, taking into account both the
characteristics of the systems and the experience of using and developing own
systems. In order to save financial costs for development, it is advisable to opt
for free open platforms that are already widely used in the world. Such systems
include, for example, the Moodle system.
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The Moodle system (ModuralObject-PrientedDynamicLearningEnvironment)
is a software package for creating distance learning courses and websites. This
constantly evolving project was created to support and research the theory of
“Social Construction Frame work of Education”.

The system is distributed free of charge under the GNU GPL license and can
run on any computer that has a Web server and support for any database, such
as My SQL. In November 2005, Moodle was chosen as the core system in
OpenUniversity, the world's flagship OER. Moodle is used by more than 75,000
educational institutions from 138 countries. The system is adapted to 70
languages, including Ukrainian. The Moodle system can be classified as a
Learning Management System (LMS). The most valuable feature of the system
is the ability to customize it for specialized applications (Moodle is an open
source system that can be easily linked to other existing developments).

The main features of the Moodle system:
- designed to support modern pedagogical technologies, pedagogical

achievements with an emphasis on interaction between students;

- it can be used for distance learning, as well as for face-to-face and blended
learning;

- has a simple and effective WEB-interface;
- has a modular structure and can be easily modified;
- plug-in language packs allow to achieve full localization;

- students can edit their accounts, add photos and change numerous personal
data and details;

- each user can specify his/her local time, and all data in the system will be
automatically converted to the local time (time of messages in forums,
deadlines for assignments, etc.).

- different course structures are supported: “calendar”, ‘forum’, ‘structure’;

- Each course can be additionally protected with a passcode;
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- a rich set of modules-components for courses: Chat, Poll, Forum, Glossary,
Workbook, Lesson, Text, Questionnaire, Review, Wiki, Seminar, Resource (in
the form of a text, Web page or catalog);

- changes that have occurred in the course since the last time the user logged in
can be displayed on the first page of the course;

- Almost all typed texts (resources, forum posts, notebook entries) can be
edited by the built-in RichText editor;

- all grades (from Forums, Workbooks, Texts and Assignments) can be
collected on one page (or as a file);

- full user access to the system, work with graphs, various modules (last login,
number of messages, entries in notebooks) is available;

- it is possible to use e-mail to send news, forums, grades and comments from
teachers.

CONCLUSION. Thus, the introduction of distance education into the
management system of an educational institution is a necessary component of
modernity. To realize this integration, the administration of the institution
needs to clarify the nature of its activities.
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TEOPETHNYHI ACIIEKTU 3ACTOCYBAHHA
JUCTAHIIINHOI'O HABYAHHSA Y BUIIINX
HABYAJIBHUX 3AKJIAJZTAX

TI'anna BAXAPOBA
AHOTAIIIA

¥ craTTi MpoaHai30BaHO JIITEPATYPHI /izKepesia 3 METOI0 BU3HAUYEHHS 3MiCTy 0a30BUX JIJIA
JTAaHOTO JIOC/I/I>KEHHSA MOHATD, PO3IJIAHYTO 3MICT IIOHATh «YIPABJIIHHA», «YIPABIIHCHKUN
IIpOIlec», a TAKOXK PO3IJIAHYTO MOXKJIUBICTD YZIOCKOHAJIEHHA HABYAJIBHOTO IIPOIeCy HIIAXOM
BIPOB/KEHHSI JIMCTAHITIMHOI OCBITH.AHaAJIi3 HAYKOBOl JIiTEepaTypu Ja€ IIiJICTaBH
CTBEP/I?KYBATH, [0 YIIPABJIIHHA - [I€ CUCTEMA, KA CKJIAZIA€ThCA 3 0araThOX B3aEMO3AJIEKHIX
CTPYKTYPHUX 1 QYHKIIOHATIBHUX KOMIIOHEHTIB, HiZIOPAIKOBAHUX OJHINA MeTi, TOJIOBHOIO
03HAKOIO SIKO] € IUTICHICTb.

Takosk OyJI0 yTOUHEHO MOHSATTS «yIPaBIiHChKA JIISJIBHICTb» SIK HAYKOBO OOI'PYHTOBAHI il
agMiHicTpanii Ta meaaroris, CIpsMOBaHI Ha palliOHaJbHE BUKOPHCTAHHSA 4Yacy 1 3yCHJIb
BUHUTEJIIB Ta YYHIB Y HaBYAJIHbHO-BUXOBHOMY IIPOIIECI 3 METOIO MOTJIUOJIEHOTO BUBUEHHS
HaBYAJIBHUX IIPEMETIB, MOPAJIbHOTO BUXOBAHHSA, MIAATOTOBKU /IO YCBIIOMJIEHOTO BUOOpY
npodecii Ta BcebiuHOro po3BUTKY ocobucrocti. Ilpomec ympaimiHHA —Oyfb-sKUM
MiMPUEMCTBOM Tlepefi0ayae BUKOHAHHS YOTHPHOX OCHOBHUX (YHKITIA: IJTAaHYBaHHS,
OopraHisaliisi, MOTHBAIlisl Ta KOHTposb.Ha OCHOBI aHam3y IICUXOJIOTO-TIEAATOTIUHOI
JiTEpaTypd BU3HAYEHO CYTHICTh IIOHATH «JIMCTAHITIHA OCBITa» Ta «JUCTAHITIMHE
HaBYaHHsA». JlucTaHIliifHA OCBiTa - I[e pOopMa HaBYAHHSA 3 BUKOPUCTAHHAM KOMII IOTEPHUX 1
TeJIEKOMYHIKalliIHUX TEXHOJIOTIH, fiKka 3abe3meuye iIHTepaKTUBHY B3a€MO/IiI0 BUKJIAauiB 1
CTYZIEHTIB Ha pIi3HUX eTalax HaBYaHHA Ta CaMOCTIHHY po0OOTy 3 MarepiajaMu
iHpopMaIliitHOI Mepexi.

JlvcraHIiiliHe HaBYaHHSA PO3TJIAZAETHCSA AK HOBA pOpMa OCBITH, CIIPAMOBAaHA He TUIBKU HA
¢dopmyBaHHsA 3HaHb, YMiHb 1 HABUUOK Yy IE€BHIN Tajy3i, a © Ha PO3BUTOK OCOOUCTICHHX
SIKOCTEW CTY/IEHTIB: JHCIIAILUIIHOBAHOCTI, CAMOCTIHHOCTI, BiJITOBiJaJIbHOCTI, CITIBIIPAIIi.
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BusHaueHo mepeBaru JUCTAHIIIMHOI OCBITH Ta OCHOBHI (pOPMU IMCTAHI[IMHOTO HaBYaHHS.
JlucraHiiliHe HaBYaHHSA € OJHUM 13 HAIPAMIB YIIPaBJiHHA HaBYAJIbHUM 3aKJIa/ioM B
YMOBaxX PUHKOBOI EKOHOMiKH. MeTO0 AUCTAHIIINHOTO HABYAaHHS € Ha/ITaHHSA OCBITHIX MOCIIyT
IIUIAXOM BUKOPUCTAHHS CydYacHUX iHGOpMAIiTHO-KOMYHIKAI[IMHUX TeXHOJIOTIN Y HaBUYaHHI
Ha MEBHUX OCBITHIX ab0 OCBITHBO-KBaTi(piKaIiMHUX PIBHAX BIiZIMOBITHO J0 Jiep:KaBHHUX
CTaH/IAPTIB OCBITH.

Y crarTi MpoaHasi30BaHO PO3BUTOK JUCTAHIIITHOTO HABYAHHS B KpaiHax CBITy Ta YKpaiHi,
y3araJibHEHO Ta CHCTEMAaTHU30BAHO OPTaHi3alliifHy CTPYKTYpy CHUCTEMU AHCTAHI[IHOTO
HaBYaHHSA B YKpaiHi.

Kmouoei caoea: oJucmanuyilina oceima, oucmauuiilHe HABUAHHA, YNPABATHHS,
YnpasaiHcoka OiiAbHICMb.
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https://drive.google.com/file/d/111.8dhTghVvimGFrwQwTgXd zCPagJzzRo/
view?usp=sharing

KepiBHUIITBA IIO/I0 OMUCY JPKEPEJT 3TiHO 3 IMOCTUM BuAaHHAM «Publication
manual of the American Psychological Association» MokHa ITOZUBUTHCA 3a
ITOCHJIAHHAM

https://drive.google.com/file/d/1GroxRW4lzFAn HeqgOuQ98FG7nc8Hi /v
iew?usp=sharing

O06oB's13k0BO BKaszyBatu ifeHTudikaTopu DOI a1 TuX mKepes, e BOHHU €,
Hanpukiaa: Brownlie, D. (2007). Toward effective poster presentations.
European Journal of Marketing, 41, 1245-1283. DOI: 10.1108 /
03090560710821161
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SAKIIo B cTaTTI HAsIBHI MOCUJIAaHHSA HA JizKepejia KUPWIHNIIEIO:

Criucok ycix mxepes MOAAETbCs OPOPMJIEHUM BiJINOBIIHO /IO HOPM CTUJIIO
APA (American Psychological Association) B mepeksazi aHTJIiACHKOI0 MOBOIO
13 3a3HAUYEHHA HANPUKIHII B KPYIVIUX AY>KKaX MOBHU JKepesa, HaIPUKJIAA:
Zagurenko, A. A. (2002). Economic optimization. Kyiv: Nauka Publ. (in ukr).

I[Tica cricKy BUKOPUCTAHUX JIKePEJT PO3MINTYIOThCA:

e HaszBa crarri aHINIIMCBKOIO MOBOIO (*AKIO CTAaTTi iCIIAHCBHKOIO,
iTasiiichKOI0 YK (PPaHIy3bKOI0 MOBOIO)

e IM’a Ta mpisBuine aBTOopa (aBTOpiB), iHdoOpMalia mpo aBTOpa
(aBTOpPIiB) aHIVIIMCHKOIO MOBOIO (*SKIIIO CTATTI iCIIaHCHKOIO, iTATIHCHKOIO
yu GPaHIy3bKOI0 MOBOIO)

e AHOTAIliA AHIVIINMCHbKOI0 MOBOIO (Abstract) o6¢carom 1800 3HakiB (300
ciaiB); Mae Oyta iHGOpPMATHBHOI, CTHCJIO BijoOpakaTu 3MICT CTaTTi,
PO3KpUBATH OCHOBHI €TamM IIPOBEJEHOTO HAYKOBOTO IOCHIMKeHH:; 0e3
abpeBiaTyp, CKOPOYEHb, ITUTAT 3 BJIACHUX TEKCTIB UM TEKCTIB IHIIINX aBTOPIB.

e Ki1rouoBi ciioBa aHriaivicbkoo MmoBow (Keywords) He MeHIne 5;
MAaTh BiOOpakaTH OCHOBHHUM TEKCT CTaTTi; HABOJAATHCS B HA3UBHOMY
BIIMIHKY, 4Yepe3 KOMY.

e Ha3zBa craTTi yKpaiHCHhKOIO MOBOIO (*717151 BCiX cTaTel)

e IM’a Ta mpisBumie aBTOopa (aBTOpiB), iHdoOpMalia mpo aBTOpa
(aBTOPIiB) YKpAiHCHKOIO MOBOIO (*77151 BCIX cTaTel)

e AHOTAIliA YKPAaiHCHKOIO MOBOIO 00csroM 1800 3HaKIB (300 CJiB); Mae
Oyt iHGOPMATHBHOIO, CTHCJIO BioOpakaTh 3MICT CTaTTi, PO3KPUBATU

OCHOBHI €eTanu IIPOBEJIEHOTO0 HAYKOBOTO JIOCHIIKeHHS; 0Oe3 abpesiaTyp,
CKOPOYEHb, ITUTAT 3 BJIACHUX TEKCTIB YU TEKCTiB IHIITUX aBTOPIB.

K.1r0uoBi cs10Ba YKpaiHChKOIO MOBOIO HE MEHIIIE 5; MalOTh BijoOparkaTu
OCHOBHUU TEKCT CTaTTl; HABOAATHCA B HA3UBHOMY BIJIMIHKY, Yepe3 KOMY.

TexHiuHe opopMIeHHA
Crattst Ma€ OyTu TekcToBUM JokyMeHTOM y rtf, doc a6o docx ¢popmari.

J1o IpyKy MpUHAMAIOThCA CTAaTTI 06CATOM 5000 — 10000 cJIiB (0e3 ypaxyBaHH:A
TaOJIUIb, MAJIIOHKIB 1 CXeM).

MIpudt Times New Roman, po3mip mpudrty — 14, MIXKpAIKOBUU 1HTEPBAJ —
1, Mi>kab3allHUM 1HTEpPBAJ — 12 IT.
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bynp nacka,

e He pobiTh ab3arfHi BiACTYITH

e He BUKOPUCTOBYUTE MiJIKPECIEHHSA TEKCTY

e He 3JI0BKHUBAUTE KypCUBHUM BUJIUIEHHAM TEKCTY.
e He BUKOPHCTOBYHTE aBTOMAaTUYHUI IIEPEHOC CJIiB.

Crnigkyiite, 100 yci IHTepHET-MOCWUJIAHHA y TEKCTI CYIPOBOKYBAIUCS
IIOBHUMM KOpeKTHUMHU azipecamu URL.

[TocuiaHHs Ha AKEPeJIo MOAAETHCS B TEKCTI CTATTI MiCJIA IIUTATH.

¥Yci mpuMITKA PO3TalIoBYUTe, Oy/ib J1acKka, OAHUM OJIOKOM HAIPUKIHIL CTATTI
1epe;] CIUCKOM BUKOPHUCTAHUX JIKePeJI.

KypHan «AKHOeHTH Ta Mmapajiokcu cydacHol ¢imosorii» («Accents and
Paradoxes of Modern Philology») BiamoBiae BuMoram MmoJIiiTUKH BiJIKPUTOTO
JIOCTYIy 0 IIOBHOTO OITyOJIIKOBAHOTO 3MICTy 3TiHO 3 byaamemnTchbKoro
Jlekstaparti€ero BiIKpUTOTO AOCTYITy (2002 p.).

KiHneBuii KOpHuCTyBa4d OTPUMYE JIOCTYII [0 KyPHATY O€3KOIIITOBHO.

[TosiTHKA KypHAJIy JI03BOJISE 1 3A0X0UYy€ PO3MIIIIEHHS aBTOPAaMU B Mepexi
InTepHeT (HampUKJIAJ, Y CXOBUIIAX YCTAaHOB ab0 HAa 0COOUCTUX BebO-calTax)
pyKoIrcy poboTH, K /I0 MOJAAaHHS IILOTO PYKOIIKUCY 0 Pe/IaKIlii, Tak i i yac
HOT0 pEeAaKI[IMHOTO OIpaIlOBaHHSA, OCKUIbKH II€ CIIpUs€ BUHUKHEHHIO
MPOJ[yKTUBHOI HAYKOBOI JUCKyCil Ta TO3WUTHUBHO TIO3HAYAEThCA Ha
OTIEPATHBHOCTI Ta AWHAMII IUTYBaHHs oIyoOsikoBaHoi pobotm (muB. The
Effect of Open Access).

ABTODH, AKI MyOJTIKYIOTHCA y IIHOMY KYPHAaJTi, 3aJIUIIAI0Th 32 COOO0I0 ITPABO HA
aBTOPCTBO CBOEI poOOTU Ta TMepPeAAloTh KyPHAIy IIPaBO IMePIIoi MmyOJiKaliii
1miel pobotu Ha ymoBax JrineHsii Creative Commons Attribution License 4.0
International (CC BY 4.0), koTpa /J03BOJII€ IHIIMM o0co0aM BUIBHO
POBIIOBCIOJIZKYBAaTH OITyOJIiKOBaHY PoOOTYy 3 OOOB'SI3KOBHM IIOCHJIAHHAM Ha
aBTOpPIB OpPUTIHAIBLHOI POOOTH Ta mHepIry MyOJiKaIiio pobOTH Yy IbOMY
JKypHaJIi

dakToM 1mozIaHHSA MaTepiaay /1o BUJAaHHA «AKIEHTH Ta ITapaJoKCH CydacHOI
¢dimosorii» («Accents and Paradoxes of Modern Philology») aBtop
BUCJIOBJIIOE 3TO/y 3 YMHHOIO B HAIIOMY >KypHaJIl PeJaKIliiHOIO IOJIITUKOIO,
eTUYHUMU IPUHIUIIAMU pelleH3yBaHHA U pe/laTyBaHHA CTaTel, MOJIITUKOIO
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BIIKPUTOTO JIOCTyIy, IIOJIOKEHHAMH IIPO aBTOPChKI MmpaBa Ta IIpoO
KOHQIEeHIIHHICTb.

3 ycix muTaHb BiTHOCHO IyOJTiKaITii CTaTTi B )KypHaJTI « AKIIEHTHU Ta MTapajoKCH
cyuacHoi ¢inosorii» («Accents and Paradoxes of Modern Philology») moxxua
3BEpTATHC 3a eJIEKTPOHHOIO azpecoro: editor.accents@karazin.ua

Catr xxypHauty: https://periodicals.karazin.ua/accentsjournal
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