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ABSTRACT

The article is devoted to the cultural study of the life and work of two famous Kharkiv
women who lived and worked in Kharkiv in the second half of the XIX - first half of the XX
century - Eulalia Pavlovna Kadmina and Anna Yakivna Brovar, better known as Anna Mar.
The article updates the biography of Eulalia Kadmina, analyzes her creative path,
emphasizes the prominent personalities of that time who had a great influence on the life
of the artist (such as: Nikolai Grigoryevich Rubinstein, Peter Ilyich Tchaikovsky, Alexandra
Dormidontovna Alexandrova-Kochetova). The article mentions the life stories of other
famous women of that time - Elizaveta Dormidontivna Lavrovska, Oleksandra
Valerianivna Panayeva-Kartsova, Emilia Karlivna Pavlovska. The reproduction of the
image of Eulalia Pavlovna Kadmina in literature is studied, in particular in the novel "After
Death" by Ivan Turgenev, in the story "Theatrical Character" by Nikolai Leskov, in the
story "The Last Debut" by Alexander Kuprin and others. The author of the article
researches the biography of Anna Yakivna Brovar (Anna Mar), analyzes her stories that
were published in magazines of that time. Anna Mar's early works are autobiographical,
the main characters of her early works are young women, lonely, disorganized, half-
hungry, dreaming of love, a meeting with a courageous and good man. The fascination with
Buddhism, and later the conversion to Catholicism, was reflected in the subsequent works
of Anna Mar. A separate series of works is dedicated to the activities of the Polish House of
Kharkiv, a public and cultural center created by the Polish community of Kharkiv. At this
time, she chose European decadence and symbolism as aesthetic and spiritual landmarks.
Lyrical miniatures become an artistic form of her works. The main themes of the writer's
works in recent years are loneliness, death and suicide.

Key words: Eulalia Kadmina, Anna Mar, Kharkiv, lyrical miniatures, stories.
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INTRODUCTION. There is no doubt that the love and fear are the peaks of
human emotions. The author put love in the first place, because human
history knows many examples of loving women who did not feel the fear even
before death. One of these women, who studied at the Kharkiv University, was
described in the article (Andreev, 2018). A year after the death of Sergei
Yesenin in 1926, his secretary and civil wife, Galina Arturovna Benislavskaya,
shot herself at the poet’s grave. Contemporaries were shocked by this death.
Love for the poet, which she believed made her life beautiful, made her death
beautiful as well. It turns out that in the history of Kharkiv there were such
women before the Soviet period. Further, we will talk about the women,
whose fate is somehow connected with our city.

RESULTS AND DISCUSSIONS.
1. Eulalia Pavlovna Kadmina.

Eulalia Pavlovna Kadmina was born on September 7 (19), 1853 in Kaluga. Her
father, Pavel Maksimovich Kadmin, was a merchant from Kaluga and her
mother, Anna Nikolaevna, was a gypsy. Such a family union was highly
unusual for that time. Eulalia was the youngest of the three daughters. The
female name Eulalia is of an ancient Greek origin and means “eloquent”, “well
speaking”. It is believed that women having this name are of controversial
nature and display calm and poise, as well as, impulsiveness and decisiveness
in equal measure (The meaning of the name Eulalia). Younger children often
inherit maternal traits. The Kadmin family was no exception. This is probably
why the character of Eulalia was dominated by the impulsiveness and
determination characteristic to the Gypsies. From her mother she inherited
both musicality and voice. From the early childhood she showed a violent
disposition, as well as, a proud and independent character. As a result, she
could not get along even with her sisters and grew up isolated and lonely. For
this reason, she learned to read early, and spent all her free time reading
books. This is probably why her father was more attentive to her, and at the
age of twelve he sent her to a prestigious private educational institution - the
Elizabethan Institute for Noble Maidens. The institute had 6 classes in which
they studied the Law of God, Russian, French and German languages,
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Mathematics, History, Geography, Music, singing and dancing. The institute
was famous not only for its strict discipline, but for the high level of education
as well. So that the pupils would not be distracted from learning, all the
windows were thickly covered with chalk to prevent an opportunity to look

out; the institute was located in Moscow on Voznesenskaya street (now 10,
Radio St., building 1) (Pic. 1).

Picture 1. Moscow Elizabethan Institute of Noble Picture Maidens

Graduates became teachers or governesses. According to many, they were the
“most bashful governesses”: even the presence of a man at the table put the
girls into terrible embarrassment. They were badly adapted to life (Bokova,

1997).

A well-read girl liked to study, so she was one of the first students. She was
greatly impressed by a visit to the Bolshoi Theater, where she first heard the
opera: "Ruslana and Lyudmila." After that, she sang a lot and enjoyed singing
not only at the lessons. Pupils of the institute often organized concerts for
guests and Eulalia, who had a wonderful mezzo-soprano, took an active part.
In 1870, his father died, and her family fell on hard times. In the same year a
meeting that radically changed the girl's fate took place.One of the students’
concerts was visited by Nikolai Rubinstein - the founder and first director of
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the Moscow Conservatory (1866). Stunned by Eulalia’s singing, her bright
appearance and innate artistry, he not only convinced her to devote herself to
music, but also helped her to become a student of the Conservatory (1871)
after graduating from the institute. Knowing about her family financial
situation, he secured a scholarship for her.

At the Conservatory, such venerable musicians as P.I. Tchaikovsky -
professor of free essay classes, harmony theory, music theory and
instrumentation; A. D. Alexandrova-Kochetova - professor of singing were
her teachers. Kadmina made her stage debut in her first year of study. The 18-
year-old smger was invited by N. G. Rubinstein to play the role of Orpheus in
- — the opera “Orpheus and Eurydice” by Gluck. The
performance was attended by P. I. Tchaikovsky and
N. D. Kashkin, professor of the Moscow Conservatory
in mandatory theory classes, a music teacher and critic,
who wrote: “The stage play and singing of Kadmina
reveal her as a completely established actress. She has
an extraordinary, outstanding talent for a dramatic
actress and an inner sense of beauty on stage. And in
addition to everything, she is extremely attractive”
Indeed, Eulalia did not meet the contemporary criteria
of beauty: regular facial features, classic profile,
Lo ) marble-like transparent-matte skin. She had dark
Picture 2. Eulalia ~ brown gypsy eyes, full and alluring lips, and a tight
Kadmina (1870)  crown braid (Pic. 2). Pyotr Ilyich agreed with his
friend’s opinion. He noted: “In addition to her vocal advantages, Ms.
Kadmina shown a remarkable talent in her Orpheus's performance that
allows hoping that she has a brilliant future” (Makeev, 2014). Several
performances of the opera took place in the Noble Assembly Hall and one was
attended by the imperial family.

|
i
i

Eulalia graduated from the conservatory in the spring of 1873 with a silver
medal, becoming the first of the female vocalists. The popularity of the 19-
year-old graduate secured her invitation to the troupe of the Bolshoi Theater.
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Her first role was Vanya (Pic. 3) in M. Glinka's opera
“Life for the Tsar”, which she performed on April 30
(May 12), 1873. The singer’s appearance on the stage
of the Bolshoi Theater became a triumph. The
audience greeted her with a standing ovation and
shouts “Bravo! ". From 1872 to 1876 P. I. Tchaikovsky
worked as a music critic in the left-liberal newspaper
“Russkiye Vedomosti” (Tchaikovsky). Being presented
as a critic, he wrote: "Looking at the performance of a
young singer, listening to her deeply heartfelt singing,

Picture 3. I could hardly believe that it was her first appearance
Kadmina as Vanya | on the stage..." (Makeev, 2014). When the second
concert took place, Kadmina played Azucena (gypsy)
in the opera "Il Trovatore" by Verdi. The third concert of Eulalia performed a
part of Lel (Pic. 4) in the spring tale by A. Ostrovsky set on music by
P. Tchaikovsky.

The review of Kadmina’s performances was
positive. It was concluded that a young
singer could be a great addition to the opera
troupe of the Bolshoi Theater. Contract with
Eulalia was signed in the autumn of 1873 for
2 years.

| So another star lit up in the sky of Russian
opera. Becoming an actress of the Bolshoi
8 Theater, Eulalia was eager to devote all of
B herself to the art. She triumphantly played
the role of Princess in the “Mermaid” by
A. S. Dargomyzhsky, Rogneda in the opera
by A. N. Serov of the same name, and the
noblewoman Morozova in the opera
“Oprichnik” by P.I. Tchaikovsky. In the
opera "Ruslan and Lyudmila" by Glinka she sang along with his mentor
A. D. Alexandrova-Kochetkova as Ratmir. They were followed by many more

Picture 4. E.P. Kadmina as Lel
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parts. Music connoisseurs noted a charming rich mezzo-soprano, a warm
timbre, truthfulness of musical intonations.

Eulalia followed closely the press reviews of her performances and painfully
perceived criticisms due to her innate maximalism, which was often perceived
as the prima donna’s whims. Because of her vulnerable and touchy character
she could flare up, scream at extras during a rehearsal, and pounce even on
friends when something revolted her, often pushing the situation to the limit.
And afterwards the remorse came. She sought the meetings to ask for
forgiveness or wrote penitential letters, which were signed "mad Kadmina".
Naturally, with such an unbearable attitude it was difficult to get along with
colleagues.

In 1872, the outstanding singer (contralto) E. D. Lavrovskaya (which will be
discussed below) left the stage of the Imperial Mariinsky Theater.
Metropolitan audience and the theater management soon realized how great
loss it was. The search for a worthy replacement began. When the theater
management became aware that Kadmina’s contract with the Bolshoi was
coming to the end in 1875, she was invited to perform at the Mariinsky
Theater. The offer to perform on the metropolitan stage was tempting, and
Eulalia accepted the invitation. At the autumn of 1875 she decides not to
renew the contract with the Bolshoi Theater.

The debut on the stage of the famous theater took place on October 22, 1875,
as the noblewoman Morozova in the opera “Oprichnik”. It was a great success
and the audience was delighted. Every act ended with the actress being called
back on stage. The reviewer noted: “Not read by rote, but a genuine fire of
nature, born for the stage.” This part was followed by Ratmir from “Ruslan
and Lyudmila” and other parts in other operas. They were equally
accompanied with applause and flowers. At one of the performances the
enthusiastic audience even presented her a laurel wreath. But some reviewers
added a fly in the ointment, claiming that the singer’s voice was not strong
enough for the stage of the Mariinsky Theater, and the actress’s vocal
capabilities were weak. The contemporary Italian vocal school was recognized
as the best in the world. Therefore, even during her studies at the Moscow
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Conservatory, Eulalia’s patron - N. G. Rubinstein advised her to work out with
Italian teachers. The desire to improve voice data grew over time, and after
the critical reviews became the idée fixe.

Speaking about those period of the Eulalia’s life, Y. A. Gorbunov (Gorbunov,
2003) claims that “when she reigned on the capital’s opera stages,
Tchaikovsky hopelessly courted her. Whereas Eulalia couldn’t care less about
him and other admirers. "Yuniy Alekseevich, to put it mildly, is a little
mistaken about it. Probably, he was led to draw such a conclusion by the fact
that after meeting with Eulalia the composer wrote the part of Lel for her
(1873) and dedicated the “Scary Minute” romance (op. 26, No. 6, 1875) to her
(List of Pyotr Tchaikovsky's Works). In the verses, written by the composer
himself, some gypsy motives could be discerned:

You listen with your head down
Eyes down and sighing quietly!
You don't know how these moments
Scary for me and full of meaning...

In the summer of 1867, P.I. Tchaikovsky met with Vera Davydova during a
vacation in Haapsalu (Estonia). She was the sister of Lev Davydov - husband
of Alexandra Ilyinichna, P.I. Tchaikovsky’s sister. V. Davydova was the first
girl who showed her love for the composer. But the composer was indifferent
to women. The relationship of V. Davydova and P. Tchaikovsky grew into a
warm and sincere friendship. The only woman loved by Tchaikovsky, was a
French singer Desiree Artot. The composer met her in the spring of 1868 in
Moscow. Enchanted by the charisma and talent of the singer, Pyotr Ilyich
became captivated by her in the autumn. Even wedding was planned for the
summer of 1869. But Artaud went on tour to Poland and in January 1869 she
married Mariano Padilla Ramos, the opera singer of her troupe. Thereafter
P. Tchaikovsky finally lost interest in women and felt only platonic, warm
feelings for them [Women in Tchaikovsky's life].

The famous Latvian psychotherapist, sexologist and hypnologist Janis Zalitis,
whose grandmother served in P. Tchaikovsky’s house in Klin, claims that
women was replaced by music in the composer life: “Tchaikovsky’s whole life
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is the sublimation (substitution) of sexual energy into creativity. The
composer lived by music, receiving from it the same bodily biochemical
reactions as from love. J. Zalitis was the president and chairman of the
certification committee of the Latvian Association of Transological
Psychotherapy, a member of the Latvian Association of Sexologists and
Sexopathologists, the founder of the medical association on family problems
and the association on the family pedagogy. He is author of six discoveries
and about a hundred scientific publications. His books “In the name of love”
and “Once again about love” are well known, and 8 books have been
translated and published in foreign languages. Co-author of 4 scientific films
(Markarian, 2013). Based on the statement of J. Zalitis, it can be assumed that
women were muses for the composer and inspired him to compose various
musical works. This is evidenced by numerous facts.

In July 1873, P.I. Tchaikovsky and his
publisher P.I. Jurgenson went to
Switzerland. Having visited Zurich,
Lucerne, Bern, Geneva, they move to
Paris. They return to Russia in August.
Upon returning composer fascinated by
"the rich velvety mezzo-soprano” of
Eulalia, composed the part of Lel
mentioned above. But Eulalia was not

Picture 5. Portrait of E. D. Lavrovskaya the only muse of the composer at that
time. No less admired by P.I. Tchaikovsky was another opera singer
(contralto) - Elizaveta Dormidontovna Lavrovskaya (1845 - 1917), whom he
considered one of the prominent representatives of the Russian vocal school

(Pic. 5).

Like Eulalia, she was brought up at the Moscow Elizabethan Institute of
Noble Maidens. From 1865 to 1868 year she studied singing at the
St. Petersburg Conservatory in class of H. Nissen-Saloman. Completing
conservatory with a large silver medal, she began performing on the stage of
the Imperial Mariinsky Theater (1868-1872). In the year of the opening of the
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F. G. Berger’s Russian opera in Odessa (1870), she made a splash. Pyotr Ilyich
was enthusiastic about the "wonderful, velvety, juicy" voice of the singer,
simplicity of her performance and deep understanding of the music style.
“And what is the most precious in Lavrovskaya is that she does not resort to
any external effects, nor to any theatricality ... to charm the listener. Nowhere
she feels the urge to please the well-known routine, effective techniques
generally accepted on the Italian scene ... Lavrovskaya never goes beyond the
limits of strict pure artistry...”. So P. I. Tchaikovsky wrote about
E. D. Lavrovskaya (Lavrovskaya).

In 1870 - 1872 the composer creates the opera The Oprichnik. The part of the
noblewoman Morozova was based on the voice of E. D. Lavrovskaya. The
premiere took place at the Mariinsky
Theater at April 12, 1874, but without
Elizaveta Dormidontovna. Due to some
misunderstandings with the
management she left the stage and
went to Paris in 1872. There she
continued vocal training under the
leadership of Viardot-Garcia. In 1873,
she married Prince P.N. Tsertelev, but
the relationship between the composer
and the singer stayed the same. In
1875, Pyotr Ilyich wrote an oratorio 27,
six romances of which (“At Bedtime”
“Look, Yonder Cloud” “Do not Leave
Me” “Evening” “Was it the Mother Who
Bore Me?” “My Spoiled Darling”) were
dedicated to E. D. Lavrovskaya (List of
Pyotr Tchaikovsky's Works). In 1877,

Picture 6. E. D. Lavrovskaya on the stage E. D.  Lavrovskaya proposed the
composer to write an opera on the "Eugene Onegin." At first, the composer
took this proposal lightly, but in July of the same year he started to work on
the opera in earnest.
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After returning to Russia, E.D. Lavrovskaya sang on the stages of the
Mariinsky Theater (1879 - 1880), the Bolshoi Theater (1890 - 1891). Eulalia
and Elizaveta were actresses of the same character. The best parties of both
were: Vanya in “Life for the Tsar”, Princess in the “Mermaid”, Ratmir in
“Ruslan and Lyudmila”, Rogneda , Grunya (“Rogneda”, “Enemy Strength” by
A. Serov), Orpheus in "Orpheus and Eurydice" Ziebell ("Faust" ), Azucena ("Il
Trovatore"), and others. As a concert singer she performed in Russia (Pic. 6)
and abroad, and become worldwide famous. Tchaikovsky dedicate vocal
quartet "Night" (1893) to the renowned singer. Its first performance took
place on October 9, 1893.

Another muse of the composer was
Alexandra Valeryanovna Panaeva- Kartsova
(1853-1941), a Russian opera singer
(soprano). “She possessed the voice of a
“bewitching” timbre, scenic talent, and was a
rare beauty” (Big Biographical
Encyclopedia) (Pic. 7). P. I. Tchaikovsky
dedicated seven songs (op. 47, 1880) to the
singer. Summing up, in the period from
1870 to 187 3 year Tchaikovsky composed
musical works for all three muses
simultaneously. He continued doing this
throughout his life, regardless of the marital
status of the women: for E. P. Kadmina - in
1875, for A. V. Panaeva-Kartsova - in 1880,
for E. D. Lavrovskaya - in 1875, 1893.

In February 1876, E. P. Kadmina left
St. Petersburg suddenly and, after a short
stay in the Moscow, where she participated
in several plays of the Bolshoi Theater, leaves incognito for Italy. In Italy, she
spent two and a half years (from spring 1876 to autumn 1878). At first, Italy
captivated her with its magnificent southern nature and wonderful climate.
She performed at the opera houses of Naples, Turin, Florence and Milan.

Picture 7. A.V. Panaev-Kartsova of the
Noble Assembly (1879)
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Improving her singing technique, she tried soprano parts. Even in those
cases, she was successful. The audience greeted her warmly and newspaper
critics wrote about the artist’s high culture of performance, huge dramatic
talent, and vivid appearance. In a fit of inspiration, she began to write the
historical novel “Diana Embriac” set at the age of Crusades.

Soon the situation started to change. The contracts proposed to the singer
became short-term and were shamelessly breached by entrepreneurs. The
lawsuit against one of them worsened her mood even more. Italian backstage
proved to be much more disgusting than Russian one. The beauty of Italian
nature could no longer compensate for the singer negative emotions. Eulalia
began to yearn for her homeland, and, more than ever, to feel her loneliness.

Performing in Milan, the singer became ill. She was treated by a young doctor
Ernesto Falcone. He was struck by the unconventional beauty of Eulalia, her
fiery nature. Enamored Ernesto proposed to her. Exhausted
by loneliness, Eulalia accepted the proposal. They got
married in 1877.

I. Y. Setov, a renowned singer and entrepreneur, retired
from the imperial theaters and opened his own enterprise
in Kiev, which staged operas and operettas. His first
enterprise lasted from 1874 t01883, after that he stopped
recruiting a permanent troupe. Learning that Eulalia

performed soprano parties, he invited her to his troupe.
Picture 8. Kadmina . . . .
(1878) Eulalia accepted it after some consideration. In autumn

1878 a newlywed left Italy and moved to Kiev (Pic. 8).

The singer made her debut in J. Verdi's opera “Aida”. Her performance of the
proud and powerful pharaoh’s daughter Amneris amazed Kiev’s audience.
The curtain was raised 15 times. On the second performance there was a
sensation, which I. Y. Setov had counted for when inviting Eulalia. Singer
instead of the part of Siebel (mezzo-soprano) performed the part of Margarita
(soprano) in “Faust” opera by Charles Gounod. This part demonstrated the
actress’s talent, about which the music critic N. D. Kashkin wrote. In Eulalia’s
performance, Margarita was a meek and gentle, true heroine of Goethe's
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tragedy. But her singing was not very skillful, which was especially evident
when she was singing high notes. Other soprano parts appeared in the
E. P. Kadmina repertoire after Margaret: Natasha in "Mermaid" by
A. S. Dargomyzhskiy, Page, in "Huguenots" by Meyerbeer, etc.

Another famous singer (lyric dramatic soprano) Emilia Karlovna Pavlovskaya
(1853 - 1935), later Honored Artist of the RSFSR (1934), Hero of Labor
(Pruzhansky, 2000), sung in I. Y. Setov’s enterprise in 1876 - 1879. In 1888
N. D. Kashkin wrote that the power of her voice and her vocal abilities left
much to be desired, but noted her artistic talent, ability to create integral and
completed characters, thoughtfulness of the performance (Kashkin, 1954).
I. Y. Setov hoped that the competition between the two singers would attract
new audience.

E. K. Pavlovskaya appeared in the troupe before Eulalia and became the
favorite of many. Most of her fans were nouveau riche, merchant sons. To
support their favorite, they do not just expressed their disapproval by booing,
noise and whistling, but also hired people (claque) to create impression of the
actress’s failure. Often fans of the former diva allowed themselves even uglier
antics. Despite this, Eulalia emerged victorious from the rivalry of the two
singers. E.K. Pavlovskaya moved to Kharkov, where from 1879 to 1880 she
participated in the enterprise of P. M. Medvedev (Pavlovskaya).

Though condemning the theatrical hooligans, Kiev newspapers continued to
print theater rumors, gossip and pasquinades against Eulalia. They were
concentrated on the singer’s personal life. Ernesto did not like the
enthusiastic behavior of Eulalia’s fans, heaps of flowers, numerous signs of
attentions. He was jealous of his wife and started to make family scenes. But
Eulalia had a scandalous character as well. Not surprisingly Ernesto and
Eulalia broke up a year later and Ernesto returned to Italy.
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After the rival's departure to Kharkov, Eulalia had to play different parts on
the same day, performing as mezzo-soprano and soprano. It was a huge strain
on her vocal cords. It had a negative impact on the singer’s career. When the
singer became alone, she started to feel that Kiev was
not as wonderful as it had seemed before. After the
departure of E. K. Pavlovskaya to Kharkov, the
attitude of her fans towards Eulalia was not changed.
For the singer, the city became increasingly hostile
and alien. Therefore, when a mezzo-soprano became
required in Kharkov, and P. M. Medvedev sent her
an invitation, she agreed without hesitation.

In the spring of 1880, Eulalia moved to Kharkov.
E.K. Pavlovskaya leaves the troupe of
P. M. Medvedev and transfers to the troupe of ,
I. Piteev, performing first in Odessa and then in Tiflis % i £A
(Pavlovskaya). At first, Eulalia’s star shone brightly. .. .. " E P."K‘adm'hil as
She successfully performed on the stage of the  Berta («Prophet».1880)
Kharkov Opera House. Among her parts is Berta in the “Prophet” by
Meyerbeer (Pic. 9).

The city’s first permanent opera house was built at the expense of music lover
V.E. Pashchenko in 1874 on the corner of the north side of
Yekaterinoslavskaya Street (now Poltava Shlyah) and Lopanskaya
embankment. The theater building (the architect B. Mikhailovsky) was a
wooden structure with cast-iron stairs. It had a large stage and a four-tier
auditorium for 935 people. At first, the Russian opera group worked under
the direction of F. G. Berger. The revenues from the submissions were small
and F. G. Berger and his successor V. E. Pashchenko went bankrupt. The
theater was lent to various drama and opera troupes. In 1880 — 1881, the
entrepreneur P.M. Medvedev led one of such troupes. Due to lack of funds,
the opera ceased to perform in 1886. The theater building was demolished in
1891 (Poltava Shlyah).
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Contemporaries compared that period of Eulalia’s life with "the triumphal
procession of the goddess" because audience adored her. One day after the
performance, the university and gymnasium students unharnessed her
carriage horses and brought the singer to her place of residence, the hotel
“European” on Pavlovskaya Square (Pic. 10) by themselves.

Initially, it was called Proezzhaja Square, from 1840 — Torgovaya, and from
1916 — Torgovaya-Pavlovskaya due to the association with the business
activities of the Pavlovs. The part of the Market Square adjacent to Lopan in
the 1830s was a terrible to behold. It was impossible to drive along the
swampy coast of Lopan in bad weather: the horses stuck in mud up to their
bellies. A. 1. Pavlov bought this piece of land, drove into a swamp a huge
amount of oak piles and, filling the territory with sand and stone, raised the
level of the area. Among the erected complex of shopping malls, the European
Hotel occupied the central place. At first it was a two-storied stone house. For
many years the hotel was the best in the city. Its popularity was so great that
in the 1840s, the merchant of the 2nd guild N. A. Pavlov built on the 3rd floor.
When the commerce councilor M. S. Kuznetsov acquired the hotel in 1884, it
became known as the Grand Hotel (Pic. 10) (Tarab, 2018).

Xapbkoewv.—Kharkoff. Ne 7.
I'panrs-Orexs.—Grand-Hotel.

Picture 10. Kharkiv. Pavlovskaya Square. Hotel « European»
(from 1868 «Grand-Hotel»)
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During the war, the hotel building was destroyed and not restored afterwards.
Nowadays this place is occupied by the monument to the Independence of
Ukraine. The distance between the theater and the hotel was not significant,
which explains the unusual outburst of young people.

The "procession of the goddess" did not last long. Reckless overloading of the
vocal cords revealed itself. The singer began to lose her voice. She became
nervous, annoyed by the most trifling incidents of theatrical life.
P. M. Medvedev was an unsuccessful entrepreneur (he had to cease his
entrepreneurial activity in 1889), but a talented director and actor
(Medvedev). He suggested that Eulalia became the dramatic actress instead of
singer.

Soon, “the extraordinary, outstanding talent of the
dramatic actress and inner sense of beauty on the
stage”, about which N. D. Kashkin wrote in 1871,
fully manifested themselves. Her debut role was
Ophelia in the "Hamlet" (December 1880). Ophelia
was followed by the role of Catherine in "The Storm
" and Larissa in "The Bride", dramatic plays by
Ostrovsky, as well as the plays "Mayorsha",
"Kruchina", "In the old days" by I.V. Shpazhinsky
(1888), a tragedy "Enchantress" by Marguerite

R : _| Gautier, in "La Dame aux Camelias” by Alexandre
A ) Dumas, fils, Adrienne Lecouvreur in the play of the
Picture 11. E.P. Kadminaon  ¢,me name by E. Scribe and G. Leguve. In 1881, she

Kharkiv stage (pfoto b .
V. S. Dgse;fz{; ) Y played twenty new roles (Pic. 11).

Her performance received favorable reviews from critics. She enjoyed success
with the public. After the performance, fans stayed at the theater doors,
waiting for their favorite.

High-ranking nobles repeatedly sought the favor of the actress, but she
rejected them indignantly. The proud and independent Eulalia had no desire
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to be a mistress. Her lonely heart dreamed of love and happiness. Finally, as it
seemed to her, she met the one she had dreamed about all her life. He turned
out to be a young and handsome officer from an impoverished noble family,
who reciprocated her feelings. As an ardent nature, she fell in love with
reckless and passion, and was happy. “Happiness is when you are understood,
great happiness is when you are loved, real happiness is when you are in love”
states the great philosopher Confucius.

Eulalia, intoxicated by love, did not believe
" ; rumors about her beloved's betrayals. And he
| turned out to be a little man with a small soul,
loving to live for his pleasure, richly and
carelessly. For this, money was needed, and
he began to look for a rich bride. When this
rumor reached the actress, she continued to
believe that these were inventions of ill-
wishers.

S “Held on November 2 E. P. Kadmina’s
A benefit attracted a large audience, which filled
_ A 4",4 the theater to bursting point; only several
Eenanan Kaawwia e nocneaen ponw Bacunno Menerteeson.  geats remained free. The actress, as expected,

rocten e bepbope terope TR called forth an ovation which resulted in
numerous tributes, the thunder of applause and multiple recalls" was written
in the newspaper "Juzhnyj kraj" on November 4, 1881 about the actress’s
benefit in the historical drama by A. N. Ostrovsky "Vasilisa Melentyeva”. The
main part of Vasilisa Melentyeva was performed by Eulalia (Pic. 12).

The tragedy occurred on November 4 (16), 1881 at the second performance.
After the first act, there was a thunder of applause, and the actress was taking
a bow. Looking up, she saw her lover in the box, which he usually occupied.
But he was not alone. A lady was sitting next to him, some merchant's
daughter judging by the tasteless attire. Showing attention to his companion,
he was looking at Eulalia and smiling mockingly. Turning abruptly, the
actress left the stage. Somehow she got to the dressing room and sat down
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tiredly in front of the mirror. A woman deceived and insulted in her best
feelings was overcome by despair. Images of her heroines repeatedly played in
her head: Natasha (Mermaid), Ophelia (Hamlet), Katerina (Thunderstorm).
They preferred death to life without faith and love. “Every man fate is defined
by his disposition” - an ancient aphorism says. “Fate is more inevitable than
chance. “Fate is in a person’s character” - these words were not born in vain”,
echoed Akutagawa Ryunosko (Mind of the Heart, 1990). Proud, independent
and decisive Eulalia followed the fate of her heroines: she threw heads of
phosphorus matches into a glass with tea and drank it. She still managed to
come on the stage for the second act. When the poison began to act, she fell
on the stage. The curtain was closed, the performance was stopped. The
actress was taken to a hotel, doctors came but could not help: Eulalia died in
terrible agony on the 10 (26) November 1881.

“I learned about Kadmina’s death from the newspapers when I was in Kiev. I
must tell you that this news terribly upset me, for I was sorry for a talented,
beautiful, young woman, but I was not surprised. I knew this strange, restless,
painfully selfish nature well, and it always seemed to me that she would not
end well”, wrote P. I. Tchaikovsky in his letter in November 1881 (Kadmina).
Thousands people came to wish farewell to Kadmina with wreaths and
banners. Eulalia was buried on the Ioanno-Useknovenskom cemetery. Her
painful death caused a lot of rumors and myths. For many she became a great
martyr. In Soviet times, the park was laid out on the site of the cemetery and
E.P. Kadmina’s grave was moved to the 13th city cemetery at the end of
Pushkinskaya Street in the mid-1970s. There is a modest inscription on the
grave: "A famous actress".

The actress’s suicide on the stage caused a great resonance in Russian
literature. The first to immortalize the actress’s life and death story was
I. S. Turgenev in the novelette “After Death” in 1882 where she appeared as
Klara Milich. Based on this novelette A. Kastalsky wrote the opera of the same
name (1907). In 1887, an award in honor of E. P. Kadmina was established at
the Moscow Conservatory (Big Biographical Encyclopedia: Kadmina). In the
short story by N. S. Leskov "Theatrical character" (1884) she appeared as
young provincial actress Piama, and in "The Last Debut" (1889) by Alexander
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Kuprin as a beautiful actress Lydia I Nikolaevna Golskaya. She is prototype of
a character in A.S Suvorin’s play "Tatyana Repina" staged at the Maly Theater
on January 16, 1889 and the sequel of this play written by Anton Chekhov in
1889. N.N. Solovtsov-Fedorov wrote the play " Eulalia Ramina", staged at
"New Theater" of M.V. Leontovsky on February 10, 1884 and A. I. Chepalov -
the play "The Holy Sinner Eulalia" (2005). C. Andreevsky dedicated a poem to
memory of Kadmina (Andrievsky, 1905). In 2005, the documentary "Eulalia
Kadmina" was filmed.

E. P. Kadmina, together with E. D. Lavrovskaya and D. M. Leonova, stood at
the origins of the Russian opera in St. Petersburg. Her unfinished novel
"Diana Embriako" published posthumously in the literary collection "Help the
brothers" (Kyiv, 1884), shows that she was not only a talented singer and
actress, but could become a good writer. The flowers on her grave (Pic. 13) are
the evidence that she is still remembered and honored.

Picture 13. E.P. Kadmina’s grave

2. Anna Yakovlevna Brovar (Anna Mar)

Anna Yakovlevna Brovar was born on February 7 (19), 1887 in St. Petersburg.
Little is known about Anna’s childhood and Anna’s family. Her father Yakov
Ivanovich Brovar, a Russified Frenchman, is mentioned only in the book
(Women's dramaturgy of the Silver Age, 2009). Yuri Polyakov assumes that
Yakov Ivanovich, born in the village Konstantinovka, Kherson province,
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comes from russified Poles (Polyakova). Y.I. Brovar was a famous landscape
painter. His teachers at the Academy of Fine Arts, where he was an auditor
(1885-1896), were M.K. Klodt, I. I. Shishkin and A. I. Kuindzhi. In 1896 for
the landscape "March in the Forest" he was acknowledged as a painter. He
traveled almost all over the Russian empire (Belovezhskaya Pushcha, Yasnaya
Polyana, Baikal, Transbaikalia, Turkestan, etc.). If it were possible to bring
together all his landscapes, we would get a huge picture called "Wonderful
Russia."

At the age of 15, Anna left St. Petersburg and moved to Kharkov. This act was
the first manifestation of her independent nature. At age of 16 she married
and became Lenshina. The marriage was unsuccessful and a year later broke
up. She had to live on something. At first, Anna worked as an office worker,
and then in the Zemstvo until became an employee at the newspaper "Juzhnyj
kraj", where she was responsible for satirical articles. That gave her an
opportunity to publish her works in the newspaper. Until the end of her life,
she could not forget the hardships and need of those years. The first short
story of Anna Lenshina “Loop” appeared in the newspaper "Juzhnyj kraj" in
November 1905 (Lenshina, 1905). She published 2 more short stories under
this surname (Lenshina, 1906, Jan. 27; Lenshina, 1906, Feb. 9). Since
February 1906, Anna's publications started to appear under the pseudonym
Anna Mar (Mar, 1906, Feb. 28).

From the Sanskrit Mara’s name could be translated differently: the spirit,
death carrier, destruction, death. In many cultures of the world, the image of
Mara is personified with evil, temptation, fear, and in Russian it is associated
with an evil terrible old woman - a witch with long tangled hair. In Buddhism,
Mara is a demon symbolizing evil, death and any negative manifestations of
the human nature. Abidharma (Buddhist philosophical philosophy and
psychology) puts the demon at the top of the sphere of feelings. Mara is
considered the lord of the sixth heaven - Paranirmitavasavarti, where the gods
live. The merits of gods are transformed in fulfillment of any desires;
therefore, this heaven is called the world of passions. In many schools of
Buddhism, Mara is considered to have several incarnations: Skandha Mara as
the embodiment of desires at the level of feelings; Klesha Mara - the
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embodiment of negative feelings, suffering, despair; Mrityu Mara - the
personification of death or the cycle of samsara. Mara manifests itself in
various forms: as the embodiment of aggregates, as dismal feelings, as death.

Anna Levshina was fascinated by Buddhism, in particular, Buddhist canonical
poetry. And in it, Mara is the main opponent and tempter of Buddha. He sent
his own daughters -Pleasure, Passion and Desire, embodying sexual passion
and desire, to seduce Buddha. Her ardor for the twists and turns of the war
between Buddha and Mara led to the emergence of the "literary daughter" of
the deity - Anna Mar. Thus, she determined her fate. She embodied Skandha,
Klesha, and Mrityu Mara not only in literature, but in her life.

Anne's early works are autobiographical. The heroine of her first stories is a
young woman, lonely, unsettled, half-starved and dreaming of love and
meeting with a courageous and kind man. The experiences of an
impoverished childhood are conveyed in the story “Before Easter” (Mar, 1906,
March 29). The collected stories of Anna «Miniatures» were published in
1906 (Mar, 1906).

The result of her religious passion was the transition of Anna to Catholicism.
She actively participated in the affairs of the Polish House, which was created
in Kharkov. On the pages of the newspaper "Juzhnyj kraj" she regularly
covered the events of the Polish community life. A charity performance based
on the play by I. Blizinsky “Aunt Polina” was held in favor of the needy Polish
students. She wrote an article about it on 11 November 1908 (Mar, 1908,
Nov. 11). Two weeks later she reports on the literary evening, speaking very
critically about the actor and humorist Ivan Yax-Chametz and the actor-
reciter V. Kruglikovskiy (Mar, 1908, Nov. 25). On the 5th December she
reported on the arrival in town of the Polish drama troupe led by Vladislav
Kindler (Mar, 1908, Dec. 5) and on 9th December wrote a review on the
troupe performance of play by G. Zapolskaya “There Are Four of Them” (Mar,
1908, Dec. 9).

Anna Mar participated in the theater of parody, satire and miniature "Blue
Eye". It opened in November 1909 in the Polish House. Evgeny Agafonov, a
graduate of the Petersburg Academy of Arts, worked as a theater painter. The
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head of the musical department was the composer Fedor Akimenko, a
graduate of the St. Petersburg Conservatory, and David Gutman, who had
worked in the theaters of Smolensk and Nizhny Novgorod for 7 years, was a
director. The theater was opened on November 10, 1909 with the “Autumn
Evening” play. Anna read two of her poems: “Creativity” and “Loneliness”
there. Afterwards she sometimes participated in the literary parts of the
theater performances. And on December 20, 1909, the one-act play “Lulia
Beck”, written by her on the basis of the story of the same name, was staged,
(Blue Eye, 1909, Dec. 18). The heroines of the play were hectic, capricious,
and lavish with the mental manifestations Lulu Beck and Maryla, abandoned
by her fiance who shot himself because of the Lulu.

The Kharkov period, which lasted 8 years, played an important role in Anna's
life. In those years, she chose European decadence and symbolism as her
aesthetic and spiritual guidelines. As Anna Mar, she condemned herself to the
ongoing battle of passions, and impassivity, immediacy and eternity. The
lyrical miniatures, which she called "cartes postales" (postcards)" became the
form of her works. As result of her interest for Buddhism, the loneliness,
death and suicide became themes of her works. Those themes served as the
leitmotif of her publications until the last days of her life. The short story
“Shadow” (1916), as well as “Dilemma” (1906), tells about a female self-
murderer. Constant return to the same theme characterizes Anna Mar as a
modernist writer.

The creation of the “Blue Eye” did not change the provincial character of the
theatrical and literary life of the city, which stayed out of the latest trends. The
metropolitan idols, poets, writers, composers and artists attracted creative
youth like a magnet. Anna was not an exception. In 1910, the young writer
returned to St. Petersburg. In 1911, she published the novelette "The
Impossible" (Mar, 1911). In the novelette, on the example of Theresa who
loves the priest, and the writer Zanevsky, who has dreamed of perfect love,
the idea of the incompatibility of the earthly and heavenly is presented. The
question if moral values leading to the loss of hope for happiness have the
right to exist is raised. The work of the young writer was noted and praised by
critics. In the “Moskovskaya Gazeta”, the reviewer wrote: “The undoubted
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literary talent of the author is revealed in the story... there is a stamp of the
truth and the evidence, perhaps even of a subjectively experienced emotional
disaster” (Moskovskaya Gazeta, 1912). The critic L. Vladimirov noted that “the
work of the writer, who is not without talent, nowadays is entirely focused on
the portrayal of the female soul hysteria. For Anna Mar it is a self-sufficient
goal of her work" (Utro Rossii, 1912). The critics noted not only the artistic
skill of the author but the originality of the subject, the search for
independent, female ways of creativity, which made it possible to speak about
the appearance of a new type of writer, a representative of "female literature."

She found not only her place in literature, but in various bohemian salons as
well. In particular, in the basement apartment of B.M. Ruth (sister of Valeriy
Bryusov’s wife) in Degtyarnuy Lane, where a small private circle of literary
bohemia gathered. Visiting these meetings, pale Anna usually was sitting next
to the famous Moscow lawyer M.L. Mandelstam. Regulars stayed till dawn,
talked a lot and argued. They praised A.A. Blok, debunked or defended
V. L. Bryusov, read poetry of A. A. Akhmatova and N. S. Gumilev, sneered at
A.A. Maikov, L.A. Mey, A.N. Apukhtin and Y.P. Polonsky. V.V. Mayakovsky
threatened to start a new life from Monday. V.F. Khodasevich proposed to do
this immediately. Nina Zarechnaya was drinking wine and laughing. Anna,
wrapping herself in a shawl was pursing her thin lips and smiling faintly. This
is how Don Aminado described these meetings in his memoirs, calling them
evening congresses (Don Aminado, 1991). Don Aminado is the pseudonym of
Aminadav Petrovich (Peysakhovich) Shpolyansky (1888 - 1957), a satirical
poet and a memoirist.

Anna's well-being in St. Petersburg, especially at the beginning, was not
satisfactory. In 1912, the writer moved to Moscow. She prints stories, articles,
poems in many newspapers and magazines (“Ves' Mir”, “Zhizn", etc.). The
most of writer’s income came from the cinematograph. Seven silent feature
films were based on A. Mar’s scripts. JSC “A. Khanzhonkov and K°" shot five
of those films during her life. Director Yevgeny Bauer shot psychological
dramas about love and self-sacrifice, “Lula Beck” (1914) and “Tornado of love”
(premiered March 20, 1916). Two dramas were directed by director Pyotr
Chardyntsev: “Day of the Three Kings” (or “Three Loved Her”) and “Datura”
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in 1915. The dramatic story of girl who was victim of violence and was afraid
to tell her fiancé about it, was directed by Boris Tchaikovsky (premiered May
29, 1916). JSC “Biofilm" shot dramas "The Enchanted Circle" (1917, directed
by Victor Turzhansky) and "Smile of Medusa" (1917, directed by Nikolai
Malikov) posthumously.

But her earnings were not sufficient, so Anna wrote a lot, obsessed with the
theme of love as torture, love as torment (Klesha incarnation of the demon
Mara). In Moscow her major publications appeared: collections of short
stories "Impossible" (1912), "We remember Poland" (1915), "Blood and Rings"
(1916), the novelette "Going past" (1913), "The lamps unlit" (1913), the novels
“Sinned for you” (1915), “Woman on the Cross” (1916). The novelette “Going
by” is the writer's artistic memories of the difficult years in St. Petersburg.
They are presented as a story of mental suffering and everyday struggle for
the existence of a young woman, and alienation and loneliness as constant
companions of female life. Critics saw it as one of the representatives of
"female literature." The novelette “Unlit Lamps” tells about the initial period
of Anna’s activity in the literary field using the history of the heroine’s family
drama as an example. The formation of a creative personality is the main
theme of the story, which cannot be masked by descriptions of everyday life
and conflicts with the world of the press. The triumph of a new psychological
type of woman in the finale simultaneously became the end of her personal
happiness.

From 1914 to 1917 A. Mar collaborated with many women's magazines dealing
with issues of women's emancipation: «Zhenskoe delo», «Mir zhenshhiny»,
«Zhenskaja zhizn'», «Zhurnal dlja zhenshhin». In the last of these magazines,
she was in charge of a section of readers' letters, in which she gave advice to
female readers. A. Mar’s published novels were liked by such women as the
subscribers of that magazine (Sierpinskaya, 2003). The first novel is about the
love of young widow Mechka Besh to Catholic priest Richard Iodko. Those
heroes had already appeared in the writer's earlier works. But it was not just a
remake. Now the author was talking about love which sweeping away barriers
of the obsolete moral values. The heroine does not consider her love for the
priest to be a sin, sin is they marriage, which would make him to take off his
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cassock and cease his service to the God. Researchers consider this novel to be
autobiographical. Critics praised it as the creative success of the author.
E. Vystavkina noted that the novel "is interesting to the end / ... /. Anna Mar /
... / choses the rule, not an exception: Mechka’s psychology is the psychology
of almost every true Catholic whose mystical becomes real "(Zhenskoe delo,

1915).

A. Mar spent a lot of effort on creating and staging the drama “When the
Ships Sink” in 1915. The plot is based on the love story of Jutta (a 30-year-old
woman "with the past") to the married landowner Gedroits. The heroine
. could not withstand humiliation and insults
from her beloved and commits suicide at the
moment when he comes to her. Another
reflection of Mrityu - the personification of
death, the most terrible incarnation of the
demon Mara could be seen here. Drama was
planned to stage at the Maly Theater in
Moskow, and at the Alexandrinsky Theater in
.| St. Petersburg, but the premieres was
B cancelled. Drama was published in the
collection "Blood and rings" (1916).

By the time of the publication of the second
novel “A Woman on the Cross” A. Mar had
N the reputation of a talented writer; the hopes
Picture 14. F. Rops. Temptation of  about her were as high as about poetry of
Saint Anthony Anna Akhmatova. Many considered A. Mar’s
second novel, “Woman on the Cross,” to be the “female version” of “Venus in
Furs”, the famous novel by L. Sacher-Masoch. The novel is based on the story
of famous lovers of the Middle Ages: the philosopher Abelard and his student
Eloise. Abelard was castrated by the family of Eloise. Becoming monks, lovers
exchanged letters in which they put all their unsatisfied sensual passion.

The novel title was inspired by the famous painting by the Dutch symbolist
painter Felicien Rops, who was close to the decadence adored by Anna (Pic.
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14). This painting was placed on the covers of the first two editions of the
book. Censorship blotted the engraving. The artist amazed A. Mar with the
sophistication of the connection between religiosity and eroticism.

In the novel, Heinrich Shemiot (the new Abelard, a landowner in his fifties)
teaches the young rich virgin girl Alina Ruschits to understand the nature of
her feelings. He presents to her the books, the authors of which combine love
for Christ with constant repentance of their sinfulness and thirst for
punishment. The love polygon is described in the novel. Alina is in love with
Henry and wants Henry to flog her for some unspecified guilt. Alina’s
girlfriend, lesbian Christina, is in love with her. The adult son of H. Shemiot,
Julius, loves Christina and asks her to marry him. Christina has a brother who
wants to become Alina's bridegroom. Additionally, Clara, aging lover of
H. Shemiot, lives in his house. The heroine’s dreams come true: H. Shemiot
flogged her for lesbian relationship with Christina and promises to do it every
month. Julius, who fell in love with Alina, watches this scene from the attic.
The heroine herself comes to H. Shemiot to offer him her virginity. But
H. Shemiot does not want to marry her. Alina is ready for everything: to sell
her huge house and become the lover of Heinrich instead of dead Clara. Julius
marries Christine. Soon he becomes disgusted with his wife. He offers Alina to
become her lover. Alina agrees, dreaming that Henry will flog her for this sin
when he finds this out. In the novel, A. Mar presents sensual love as a
sacrifice in which a woman is a conscious sacrifice on the altar of God.

The novel was a success. The first, censored edition of the novel of 2500
copies was sold out in 10 days. On July 25, the second edition of 5,000 copies
was published (The Artistic World, 1917). The publishers get a huge profit,
and the author, who had spent two years of her life on this work, received 250
rubles (Pisarzhevskaya, 1917). Unbeknownst to A. Mar, the Moscow
filmmaking company “Timan and Osipov” filmed the novel as the drama
“Offended Venus”.

After receiving a letter from V. M. Doroshkevich, she was happy. He wrote: “I
think that Maupassant would read your bold book with great interest. And as
for some parts a great master would become jealous. It’s very subtle and

© Andreev F., 2021
This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0

Andreev, F. (2021). Fatal Love of Kharkiv Women. Accents and Paradoxes of Modern Philology,
1(6). pp. 7-38.
DOI: 10.26565/2521-6481-2021-6-01
https://periodicals.karazin.ua/accentsjournal

31



https://periodicals.karazin.ua/accentsjournal

ISSN 2521-6481. Accents and Paradoxes of Modern Philology. Issue 1(6)’2021

elegant talk about such risky things. To do this, you need to think very subtly.
I ask you to accept my congratulations on such a smart, interesting, subtle,
strong, daring and elegant work” (Russian State Archive of Literature and
Art). But soon, not just a surge, but the tenth wave of negativity assault the
writer. The number of critical reviews exceeded fifty. It was not the artistic
disadvantages of the novel that caused such a storm. The authors of negative
reviews did not deny the author’s talent. Resentment was caused by the fact
that the sphere of non-traditional sexual relations, which up to this moment
only male writers had covered, a woman in the person of the “promising”
A. Mar had “invaded”. The critics were outraged by the “sexual liberties” that
A. Mar allowed herself in the novel. If a man wrote about sadism, masochism,
and lesbianism, it would not be considered as "the heights of shamelessness".
When a woman wrote about the same things it was perceived as pure
pornography by reviewers. But actually, A. Mar aimed at a philosophical
understanding of the raised issues. Only a single reviewer pointed to the
research pathos of the writer, writing that she “studies the need of a loving
soul — whether male or female — to obey the will of her beloved, the need to
endure all the consequent suffering, intentionally or unintentionally caused”
(Mikhailova). In other benevolent review A. Tunina considered novel as a
result of the creative development of the writer: in all her works, "one
invariable leitmotif of the female soul in the throes of love ... in "The Woman
on the Cross"... there are no uncertainties of the past. The outbursts of
religiosity, the excruciating thirst for faith, confession and the church were
left behind. It is true that, the pangs of love have been preserved, but they no
longer frighten the heroine, they are necessary for her, they are love itself”
(Zhenskoe delo, 1916).

The novel “Woman on the Cross” is no longer a continuation of Anna’s lyric
diary. This is a manifesto defining the essence of the feminine from the
author’s point of view. Therefore, the negative reaction of critics caused deep
pain in her soul. L. Fortunatov in his article called the novel
psychopathological. He reproached the author for pursuing the laurels of
Sacher-Masoch and Kraft-Ebing (Fortunatov, 1916). Particular bitterness was
caused by A. Gisetti’s review published in the “Ezhemesjachnyj zhurnal”
which was the most disgusting in tone and disgraceful to the writer: “Woman
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on the Cross” is a book that causes an irresistible feeling of disgust and bitter
indignation. It is so helplessly stilted and infinitely pathologically cynical that
it would not have even deserved a mention if the author had not become
known by the real literature (Ezhemesjachnyj zhurnal, 1916). She was
indignant that the editor V.S. Mirolyubov who published this review in his
journal, personally told her that she was talented.

In Moscow, the restless bohemian bachelor A. Mar lived in the furnished
rooms of the “Louvre and Madrid” Hotel on Tverskaya Street. Since
IRER T Sl - December 1916 she stayed in Petersburg
CFr : where February revolution began. After the
publication of the second edition of "Woman
on the cross," all her thoughts and feelings
belonged to the drama "When the Ships
Sink". She was happy that the play had
received positive reviews in St. Petersburg
from A. A. Blok. The dramatic actress of the
Alexandrinsky Theater E. N. Roshchina-
Insarova was delighted with the play. But the

Picture 15. A.Y. Mar attempt to stage the play on the stage of
Alexandrinsky Theater failed (Theater and Art, 1917). This event was another
reason for the writer’s depression.

In early March, A. Mar returned to Moscow. Individuals with an unbalanced
psyche should not be frivolous about the philosophy associated with the name
of Mara. It is dangerous constantly to think and write about Mrityu in your
works. But when the depression caused by negative reviews of the book, as
well as, by the failure to stage the drama “When the Ships Sink” was
strengthen by the failures in the affairs of love, Anna's psyche could not stand
it. The article by professor of medicine L. Pisarevsky who knew Anna closely,
contains some information about unhappy love that became one of the
reasons for Anna’s fateful decision. N. Y. Sierpinskaya - a literary writer, an
intellectual of two eras, directly refers to the name of this person in her
memoirs. Anna's last lover was the famous actor and seducer Mari Petipa.
Nina Yakovlevna believes that it was he who “poured wormwood into the
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bittersweet drink that became her lot” (Sierpinskaya, 2003). M. Petipa was a
performer in the movie drama by A. Mar "Day of the Three Kings" (1915).

On March 19, 1917, the demon Mar came for his daughter. Anna dressed in
the best dress, curled, perfumed. Then she locked herself in the room, went to
bed and took a lethal dose of potassium cyanide. When after some time the
door of the room was broken, there were only a corpse and finely torn pieces
of paper on the floor. No signs of her manuscripts were found. The deceased
was 30 years old.

Anna’s adoption of Catholicism during her stay in Kharkov allowed solving
the problem connected with the burial of a suicide. A. Mar was buried on the
Polish part of the German (Vvedensky) cemetery in Moscow (Mikhailova).
The modernist writer’s death did not go unnoticed. March 23, 1917 in the
newspaper "Juzhnyj kraj" a sincere obituary by Fedor Melnikov was
published (Melnikov, 1917).

Valery Bryusov devoted the following lines to Anna in his “Poet's Diary”.

Today as a thunderbolt
With the dimness of the foggy distances:
They told me on the phone
That Anna Mar has poisoned herself
I knew her little; by chance
I met her; spoke little.
But from afar I loved to watch
Her deep gaze with a doleful secret,
And it seems, without external bonds,
There was a secret union between us.

The famous critic A. G. Gornfeld said such words about the life and work of
A. Mar: “Always on the edge of pornography, she never crossed that line,
because there was no literary effects in her eroticism, there was no tendency,
there were no bad intentions: there was the truth and the poetry of her life.
And she presented it as she experienced it "(Russkoe bogatstvo, 1917). Her
death became a page in the history of the February revolution. The name of
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Anna Mar is written in bold letters in the history of Russian literature of the
Silver Age (Mikhailov).

It is only Love that sustains and moves Life” said I. S. Turgenev.
E. P. Kadmina and Anna Mar’s fates are the evidence that love is longer than
life and stronger than death.
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AHOTAIILA

CTaTTIO MPUCBAYEHO KYJIBTYPOJIOTIYHOMY JIOCITI/IXKEHHIO 1CTOPIi JKUTTS U MiAIIBHOCTI JBOX
BiJIOMHUX XapKiB’ STHOK, SIKi JKWJIM ¥ TBOPHWJIN Yy XapKOBi y ApyTiil mosoBuHi XIX — neprii
nosoBuHi XX crositrsa, — Epnasnii [Tasmisau Kagminoi Ta Auau fIkiBHu Bposap, Ginblie
BijloMoi ik AHHa Map. ¥V craTTi aktyasnisyerbces xxutrenuc Epnasii Kagminoi, anasisyerses
ii TBOPYMHA MUISX, HATOJIONIYETHCA HA BHAATHUX TOTOYACHUX OCOOUCTOCTSX, AKI CIIPABUJIH
BEJINKUU BIUIMB Ha JKUTTEIA/IbHICTh MicTKUHI (AK-0T: Mukosa I'puropoBuy PybiHIITEH,
ITerpo Dmiu YaiikoBchkuit, Osekcanzpa [lopmizioHTiBHa AsiekcanzpoBa-Kouerosa). Y
CTaTTI 3raZyl0OThCA KUTTEBI 1CTOPil IHIIMX TOTOYACHUX BIIOMHX XKIHOK — €n3aBeTd
HNopwminonriBau JlaBpoBchkoi, Osekcauzpu Banep’smiBau IlanaeBoi-KaproBoi, Emimii
Kapsisuu I[TaBimoBebkoi. JocmimkyeTbes BiirTBopeHHs 00pa3y Esnautii [1apiaiBan Kaaminoi
B Jniteparypi, 30kpema y moBicTi «Iliciisi cmepri» IBama TypreneBa, B omoBijlaHHI
«TeaTpanpuuii xapaktep» Mukonu JleckoBa, B omnoBimanHi «OcrtaHHIN 71e010T»
Onexkcanzpa Kympina Ta iHmm. ABTOp cTatTi JoCaipKye kutrenuc AHHN fAAkiBHU BpoBap
(Auau Map), anasidye ii OmoBiaHHs, IO BUXOAWIN JAPYKOM y TOTOYACHHX YACOITHCAX.
Panni TBOpu AHHEM Map HocATh aBToOiorpadiyHuil XapakTep, roJIOBHI repoiHi i paHHIX
TBOPIiB € MOJIOZI JKIHKH, CAMOTHi, HEBJIAIITOBAHI, HAITIB TOJIO/IHI, MPIIOTh MPO KOXaHHS,
IIPO 3yCTPiY 13 MYy>KHIM 1 IOOPUM YOJI0BIKOM. 3aXOIJIEHHS Oy U3MOM, 3T0/IOM Iepexif y
KaTOJIIU3M 3HAUILIU CBOE BiloOpakeHHA y HoAanblInX TBopax AHHM Map. Oxkpemuii
IUKJI TBOPIB € TPUCBAYEHUM AisuTbHOCTI [losibebkoro Byimaky XapkoBa, rpoMajicbKOTO i
KYJIBTYPHOTO IIEHTPY, CTBOPEHOTO IMOJIbCHKOIO TPOMaziol0 XapKoBa. Y Iiei 4yac B SIKOCTI
eCTETUYHUX 1 JAYXOBHHX OPIEHTHUPIB Helo Oysu BUOpaHI €BPONEUCHKUM JeKazaHc 1
CUMBOJTI3M. XyZ03KHBOIO (OPMOIO 1i TBOpIB CTAIOTh JIpWUYHiI MiHiaTIoOpu. OCHOBHOIO
TEMaTHUKOI0 TBOPIB OCTAHHIX POKIiB MHUCbMEHHHUIl CTAIOTh TEMH CAMOTHOCTI, CMEPTI U
caMOBOUBCTBA.

KarouoBi ciaoBa: Epnamia Kagmina, Amna Map, XapkiB, Jpu4Hi MiHiaTopH,
OIIOBiIaHHA.
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ABSTRACT

The paper is devoted to the study of the Trickster archetype in modern media culture. The
attention is focused on certain literary texts — the literary heritage of the world (“The Golden
House” by S. Rushdie) and Ukraine (“The Black Raven” by V. Shkliar), movies (“Joker”
(2019) by Todd Phillips), the personalities of political elite (Donald Trump, V. Zelensky,
Prankster Joker, etc.) and others, who made the Trickster archetype one of the key
archetypes in the modern world and Ukrainian media space as well as in everyday life. For
instance, in Shkliar’s novel “The Outcast. The Black Raven” — the postcolonial embodiment
of the national collective unconscious injured by the traumatic Russian expansion, the role
of Trickster belongs to the Black Raven — the rebel commander, defender of the Kholodnyi
Yar (Cold Ravine). In another novel, “The Golden House” by S. Rushdie, Trickster is
represented by twin heroes, tycoon Nero Golden and the Joker. The latter one ran for the
US presidency and took office. The poetics of the composition fits into the Gothic novel
scheme. Both characters are Gothic thieves demonstrating the “shadow” side of the Trickster
archetype. The image of the Joker here is closely connected with American reality by means
of movie and show format, where the function of the Trickster archetype is assigned to US
President Donald Trump, whose image is also being demonized. In Ukraine, the role of
Trickster is assumed by the President of Ukraine Volodymyr Zelensky — a comedian and
showman accompanied by his colleagues from the “Studio Quarter — 95”. The atmosphere
of the show deals with national politics, life and media space. The negation of the new
government is reflected in Prankster Joker’s grim jokes over deputies. The global trends
towards escalating infernal power of the Trickster archetype, related to the absurd motives,
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the sinister carnival and the madness, are expressed in the movie “Joker” (2019), with its
main character Arthur Fleck as a Trickster as well.

Therefore, in modern media space the interpenetration of the semiotic codes of the media,
the Internet, culture and real life can be observed. The personality perceives and reproduces
these signs. The Trickster archetype has become a mega media image in the collective
unconscious. It brought in focus the motives of the show and the game, acquired demonic
traits against the background of social dehumanization and socio-political problems.

Key words: media, culture, the Trickster archetype, collective unconscious, showization,
demonism.

INTRODUCTION. The modern global information field is characterized by
the tendency towards hybridization and escalation of various phenomena and
concepts. It is well known that power is concentrated in the hands of those who
have money, possess information and have the most effective means of
influencing the mass consciousness. Humanity has become a hostage to the
media that support various political forces and fight for high ratings, arranging
different shows, “feeding” the population with bubble sensations, fakes and
negative stuff. This is a matter of concern for a large number of scholars, in
particular, specialists in the field of media culture, mass communication and
psychology.

Among the Ukrainian media experts, one should mention M. Vasylenko,
V. Zdorovega, S. Kvit, V. Kulik, B. Potyatynik, G. Pocheptsov, V. Rizun whose
research papers contain a fundamental analysis of modern global and national
media discourse concerning political, power, ideological, genre, creative
processes and consumer needs. The accents of media psychology are
thoroughly studied by Ukrainian scholars Y. Kalba, V. Lizanchuk,
L. Naydionova who explore psychology and spiritual values of personality,
mass phenomena, media production needs, features of media culture
development under the influence of mass media.

Back in the 1960s, J. Gerbner, a well-known mass communications researcher,
developed the Cultivation Theory. Studying the impact of television on
consumers, the followers of the mentioned concept compared its social
function with the role of religion in pre-industrial society. Watching TV can
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also be attributed to the daily ritual that the elite shares with the masses.
Television, like religion, is able to continuously repeat information: myths,
“facts”, lessons, etc., in such a way defining the global social order (Gerbner et
al., 2002: 44).

Television is a mega-scale information dissemination tool. It helps to create
ideologies and myths filled with numerous symbols and semiotic codes.
Therefore, well substantiated is J. Gerber’s assumption that the viewers who
spend much time in front of the blue screen later become prisoners of the
television sign systems with the distorted world outlook (Gerbner et al., 2002).

Since the empirical data and clarifications of the psychological mechanisms of
the mentioned phenomenon are not enough, not all the scholars recognize the
Cultivation Theory. However it should be emphasized that nowadays, with the
active development of the Internet, one can more confidently draw analogies
regarding the impact of television “sign” systems and symbols over the viewers.

We live in an age of rapid Internet development. Every year, the number of
Internet users is increasing geographically. People spend more and more time
in cyberspace, thus being exposed to virtual influence and manipulation
techniques.

However, the process of human and media interaction is reverse. This
statement is congruent with the Uses and Gratifications Theory. This theory
has been widely developed since the 1940’s in the papers of G. Lasswell,
K. Wright, P. Lazarfeld, E. Katz and others. According to J. Bryant and
S. Thompson, the Uses and Gratifications Theory is based on the following
principles: audience activity, use of media to satisfy certain needs, dependence
of media users’ reaction on social and psychological factors, etc. (Bryant et al.,

2004: 155).

The basic postulates of the Uses and Gratifications Theory are based on the
hypothesis that people are active media consumers. They choose information
being guided by their own motives and needs.
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Various scholars point out the interdependence between mass media and
recipients, based on behavioral concepts of “stimulus-response” (D. Watson,
B. Skinner, G. Melnik). That is, they take into consideration the principles of
skill consolidation. On the other hand, the cognitivists (L. Festinger,
A. Bandura, D. Uznadze) note the importance of attitudes and other cognitive
components (intelligence, attention, features of the emotional sphere, etc.) in
the process of mass media influence over the people and vice versa
(Ankhimova, 2015).

RESULTS AND DISCUSSIONS. Every day we observe the increasing
number of web resources, blogs, forums, fandoms, etc. whereas the number of
active users united by certain interests and topics raises respectively. These
people experience certain feelings and emotions, consume energy, produce it
and spread it into the noosphere. The number of hyper-internet-addicted
individuals (gamers, those who spend much time on social networks, etc.) is
also growing.

Even when it comes to the Internet and virtual social networks like Facebook
or Instagram as separate spaces, they exist in the context of specific codes,
signs, symbols that are characteristic of them. They operate under certain laws,
sometimes understood only by particular groups of recipients. All these
phenomena need to be researched since they are an important part of media
culture.

Summarizing the investigations of scholars dealing with the Uses and
Gratifications Theory, J. Bryant and S. Thompson emphasize that their results
are too individualized and therefore difficult to generalize (Bryant et al., 2004:
156). They contain differences in key concepts, inconsistencies in provisions
concerning the audience activity and other weak points that need to be
addressed. According to the scientists, there is a need in synthesis of the results
of different studies (Bryant et al, 2004: 156). R. Ankhimova, describing other
theories of interaction between media and audience, argues that none of them
is absolute, however complementing each other, they contribute to a
comprehensive view of the situation (Ankhimova, 2015).
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Thus, the issue of the media influence on the masses, and vice versa, requires
analysis and study.

In my opinion, in order to develop a better understanding of the trends of
global media culture, they should be considered from the standpoint of the
collective unconscious, namely: archetypes.

Archetypes are the eternal mythological images and symbols inherited by the
human collective unconscious.

Such an approach can “harmonize” the contradictions contained in the media
effects theories.

The global information field is heterogeneous and inter-penetrable. Lots of
data is nowadays being generated there. The power of signs and the potential
for “otherworldliness” have significantly increased. It should be noted that a
great deal of information is presented in a negative format. Distrust for the
authorities, dissatisfaction with the present life, anxiety for the future generate
motives of fear and apocalypse. As a result, the worldview in the minds of the
masses is demonized.

However, the masses are likely to consume the information they consciously or
unconsciously expect. That is the media, culture, and people “feed” each other.
Finally, the boundaries between the real and the illusory worlds are
neutralized: shows, manipulation, chaos, evil become the leading constants of
human existence.

Against this background, as well as due to the global political and economic
instability and social dehumanization, quite natural in the multicultural space
becomes the actualization of Trickster’s image (trickster — cheater, shifter,
swindler). Therefore, the research of the mentioned issue is quite urgent.

The purpose of this study is to determine the role of the Trickster archetype in
modern media culture, identify the general trends and media impacts that give
the impression of reality showization, develop its infernal perspective.
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Accordingly, the task of the research is to review the socio-cultural context for
this archetype, to find interrelations and emphases.

As it is known, in human mythological consciousness the image of Trickster
combines the features of folk “clown”, “deceived deceiver”, the hero of carnival
culture, the evil joker, breaking the peace and unleashing chaos. Thus K. Jung
describes the Shadow in this archetype like all the worst that is in human beings
and refers to the devil as God’s ape. He also compared Trickster with a
poltergeist, whose evil and senseless tricks are similar to the behavior of a
foolish child (Jung,1996).

In this sense, Trickster, as a crooked mirror, reflects the infantile nature of
humanity, looking like a child, unsatisfied with the game, and therefore angry
and willful. The same thing happens with civilizations, states and nations, — the
carriers of the generic Trickster archetypal sems.

It is impossible to consider the media-cultural context without making a
retrospective journey into the literature. Thus, the researchers found
Trickster's features in Ukrainian literature, namely in Aeneas — the hero of the
“The Aeneid” poem by I. Kotlyarevsky. For instance, D. Chick, O. Chick point
out that I. Kotlyarevsky presents Aeneas primarily as a tramp, drunkard, rake,
but at the same time, he is a brave Cossack leader. That is, on the one hand, he
is a Trickster, while on the other — a culture Hero, living in the time of Cossacks
era abolition, under the conditions of Russian colonization, being forced to
adjust to it (Chick et al, 2017).

According to Ukrainian literary critic N. Zborovska, who studied the code of
Ukrainian literature in terms of psychoanalysis, since our Aeneas prefers
drinking and having fun, instead of nation building, it indicates an immature,
infantile national spirit (Zborovska, 2006).

Describing the infantilism from the point of view of colonial and post-colonial
consciousness, N. Zborovska argues that imperialism is connected with cruelty
(sadism), which is also a manifestation of infantilism, whereas an empathy is a
sign of mature spiritual courage (Zborovska N., 2006). On the basis of the age
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development periodization of Z.Freud’s psychoanalytic theory, where
“character” is a result of sexual deviations arising from the fixation of
psychotrauma at a certain age, N. Zborovska concludes that in the imperial two
polar opposites of perversion are combined — sadism and masochism. That is
characteristic of Russian-Ukrainian historical relationships (Zborovska,
2000).

Within the framework of post-colonial studies, quite interesting seems the
novel of Ukrainian prose-writer V. Shkliar “The Outcast. The Black Raven”
(2009). The main character of the novel — Black Raven, the rebel commander,
together with his brothers in arms, protects Ukrainian lands of the Kholodnyi
Yar (Cold Ravine) from a hostile invasion of the Soviet empire. In Black Raven,
the paradoxical ambivalence of the Trickster archetype and a Culture Hero are
combined. The Black Raven is a glorious ataman, brave warrior, “crafty and
stubborn enemy” (Shkliar, 2011: 11), haunting the red forces with daring bloody
attacks. Ex-staff Captain Chornovus took his cover name after becoming the
head of the rebel unit, since he had to get himself a new name, otherwise the
Russians could take revenge on his family (Shkliar, 2011: 44). On the top of the
horn-beech he saw a crow — a big bird of prey, “so black, that even a blue reflex
glinted off it" (Shkliar, 2011: 44).

As known, in the mythological human consciousness the crow symbolizes
Trickster’s animalistic essence. At the same time, he is a demiurge, a symbol of
wisdom, clan system, while on the other hand — a mocker, caviler, chthonic
evil, foretoken of evil and death (The Myths of Nations. Encyclopedia, 1991:
245 —247). This bird, wise and old, appears in the novel in momentous events:
during the secular funeral of another legendary character of the novel — ataman
Veremiah, the birth of his son Yark, at the time of the carnage on his wife —
Gannusya, during the farewell ceremony of Yark and Tina — the Black Raven’s
beloved girl.

The world of the novel is chaos, an infernal and bloody show where the struggle
of the Ukrainian rebels with the invaders is pierced with the desperate
tragicomic pathos. “The indignation is also provoked by fierce amusement and
even playfulness expressed by the bandits punishing the representatives of the
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Soviet regime” (Shkliar V., 2011: 145). In such a manner, their actions are
described in the undercover agent’s “Nepytay” report to comrade Bergavinov —
the Head of the Cherkasy County Department of the State Political Directorate
(Shkliar V., 2011: 145).

According to Y. Chernyakhovska, Trickster is a mythological disharmony,
which indicates a “hole in space” (Chernyakhovska Y., 2004). As a demiurge,
the Black Raven in the novel creates chaos, while at the same time trying to
struggle for a new world — the independent future for Ukraine. As a mediator,
the main character is connected with the otherworld, while Ukrainian soldiers
Vovkulaka (Werewolf), Gryzlo (Biter), Liutyi (Fierce), Chort (Devil), Chinese
Hodya and others represent the monsters. The courageous and smart antics of
the infernal Ukrainians against total totalitarian evil are accompanied by
shapeshifting and outfit changing that reminds of the staged theatrical shows.
During one of the bloody “performances” the rebels attacked the club of
Lebedinsky sugar factory where an agitation cultural event took place, and
Vovkulak — the leading “joker”-actor had transformed on the stage into
“Shelmenko the batman” — the hero of G. Kvitka-Osnovyanenko’s eponymous
comedy “Shelmenko the batman” (1841). The character of this novel is a smart
dodger, an embodiment of Trickster as well.

At that time, in Lebedin many “responsible Soviet workers” were eliminated,
and therefore the agent Antropov in his information summary to the local
Cheka unit (Commission for Combating Counter-Revolution, Profiteering and
Corruption) called this event a “nationalist sabbath” (Shkliar, 2011: 51).

Unfortunately, most of the Ukrainian soldiers — defenders of the Kholodnyi
Yar, died in an unequal struggle with the satanic imperial forces.

Ataman Black Raven was fortunate to escape from the Red Army who pursued
him in the Motronin Monastery, by jumping into an underground cellar. After
exploding the entrance to the caves, he “found his way” in its labyrinth and
managed to get out (Shkliar, 2011: 379). A moment after the explosion, the
raven swooped down from the cross of the Saint Ivan Zlatoust church. He sat
at its intersection, observing the events — and suddenly the bird’s heart had
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stopped. The death of an old bird symbolizing the father of the genus and in the
novel — the father of the nation, bespeaks fatal fate for the Ukrainians.

The Black Raven appears to “organize a new detachment and fight until at least
June 6, 1925.” (Shkliar, 2011: 379). Later on “the Black Raven’s gang” was
liquidated, and Moscow did everything to destroy the memory about the
Ukrainian rebels and the very idea they were fighting for.

In terms of the military aggression of imperial Russia against Ukraine, which
has started since 2014 with offence, non-recognition of the enemy’s
involvement in events and lasts until today, the demonic course of history
repeats itself. This situation reminds of the tragic events from historical past
described in the novel. Therefore V. Shkliar’s “The Outcast. The Black Raven”
due to the Trickster archetype and owing to the sinister symbolic signs,
reproduces the collective postcolonial “trauma” for the nation, while at the
same time being providential of the current situation in the country.

The best-seller was recently followed by the release of “Black Raven” movie
(2019) directed by Taras Tkachenko.

The child may be frightened by his own actions, feel external threat, and then
in the collective unconscious, the images of monsters emerge, transforming
due to the modern culture in sinister clowns, like Pennywise from S. King’s
novel “It” (1986) or super-villains from a number of Batman movies with the
Joker (“Batman” (1989) directed by Tim Burton) among them.

Subsequently, this anti-hero becomes the character of “The Golden House”
novel by famous British writer Salman Rushdie (2017), where the Trickster
archetype is embodied in the same manner, since Joker (the name comes from
the name of a playing card) means prankster.

The Golden House can be considered as a Gothic novel, a sinister, and at the
same time, Kitschy story of the collapse of the family of Mumbai billionaire
immigrant Nero Golden, and in a broad sense — a requiem for American
culture. At the same time, it is the longing for the lost paradise, “golden age” of
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myths, extinguishing world, where “eternal values” are no more respected and
human existence is transformed into a horrific and tragic farce.

»

Nero Golden in the novel is a gothic thief, “fantastic Monster”, “Frankenstein”,
whose biography is shrouded in mystery.

In 2009, a man with his three sons moved to New York, settling down in the
former estate of the banker Franklin Murray in Greenwich Village, Manhattan,
which has since then become the “Golden House”.

Trying to get rid of the past, the family disavowed their homeland, identity and
real names — they are all “dressed” into pseudonyms — masks from the ancient
history and mythology. The father took the name of Nero — bloodthirsty Roman
emperor; the eldest son became Petronius (Peter), in the memory of Roman
writer Gaius Petronius, author of the first “Satiricon” novel and Nero’s
contemporary. The middle son took the name of Apuleius (Apu), following the
Roman Lucius Apuleius, the author of “Metamorphoses, or the Golden Ass”,
while the younger boy became Dionysus (D), by the analogy to the ancient god
of viticulture, fruitfulness and vegetation — Bacchus). Cults and mystical
ceremonies in honor of Dionysus were associated with exalted orgies. This
mask adds an infernal connotation into the novel, symbolizing the world of
Bacchanalia, sabbath, orgy of the demonic forces.

Fake, imaginary pseudo-personal characters and the “palace of illusions” they
live in, that is the “Golden House” represent the whole America. The country
here is the center of profane masks (Superheroes, Super villains in comics and
movies, etc.) and illusions, being similar to the pseudo-reality of the “Truman
Show” movie (1998), and the whole world creates the impression of
simulacrum.

Moreover, the “Golden House” in the novel is a sinister locus that transforms
itself either into a ghost house, or into the fairy house of the witch — Baba Yaga
(the young Nero’s wife, the Russian Vasilisa Arseneva (Vasilissa the Beautiful
from the fairy-tale)). At the end of the novel, the house was burned down and,
according to the Gothic laws, fell into ruin.
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The chronicler (chronographer, gothic archivist) in the novel is the Goldens’
neighbor, a young filmmaker Rene Winterlinden, who keeps a record of the
Golden family and gradually unravels the tangle of their secrets, watching the
recession of the genus and collapse of the “Golden House”. He dreams to
become a movie director and make a film about them.

Tycoon Nero Golden in the novel is a criminal, manipulator, villain (Trickster),
who has his earned capital by laundering the dirty money of the mafia (his
nickname was “dhobi” — washer) and real estate speculation. In India, he
collaborated with the Mumbai mafia. Eventually this made him a hostage of
circumstance. The hero was forced to help the terrorists who murdered
numerous victims. For his crimes, according to the Gothic canons, the
metaphysical punishment was expected for all his family — degeneration and
death, which, in fact, had happened.

The problems of Nero’s children indicate the degradation their family. The
eldest son Petronius is an intellectual, successful programmer, however
suffering from autism, agoraphobia and alcoholism.

The middle son Lucius Apuleius is a talented artist. Mysticism and
psychotropic drugs are integral parts of his life and work. Apuleius cut
Petronius out with a sculptor Ubu Tuur, a girl he loved, causing psychological
trauma to his brother. Petronius took revenge by setting fire to the gallery
where Uby’s works were exhibited. Apu senses the fatality of the Golden family
and their future collapse by intuition. The artist has bizarre visions and
phantoms that are reflected on his canvases. He has problems with the left eye
retina: it seems to him that his right eye sees true reality, while the left one —
distorted.

Dionysus, Nero’s illegitimate son, was taken into the family when he was a
small child. The older brothers did not accept “Mowgli” (that is how they
nicknamed him) into the family. The young man felt their superiority, and that
is why he suffered from the inferiority complex. However, D’s main
psychological feature was the inability to find his own gender identity, which
destroyed him.
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In the beginning, the terrorists whom he cooperated with, killed his first wife
at the Taj Mahal Hotel.

Subsequently, dressed in a female evening dress, in the garden, in front of Ria’s
girlfriend and other people, Dionysus committed suicide. He survived the peak
of the crisis, lost the hope of finding himself in many identities imposed by a
tolerant society.

Fate brought Petronius to Halloween party. There he died at the hands of
psychopath Kinski, who, wearing Joker’s mask shot the people from AR-15
during the Halloween celebration, which is symbolic.

Il fate urged Apu to return home. He was tortured by the ghosts of the country
he used to live in, his lost past. He wanted to pacify them and turn the darkness
away from the Golden family. However, it did not work. In India, the Mumbai
mafia, took revenge upon Nero by killing Apuleius and his girlfriend-sculptor.

Shortly, in the fire set in the Golden House by the “old friends” from the mafia,
Nero Golden, an old and very exhausted man, and his young wife Vasilisa died.

The woman managed to save her son. Vespasian, the “Golden Child” was her
and Rene’s son, although Nero considered him his own child until he
discovered the truth.

The personality of Nero Golden as a Trickster is extrapolated in the novel to the
political events in the US, since the character is the Joker’s twin. He also
embodies Trickster taking part in the presidential race, competing for the
position with Batwoman superhero. The Joker resembles current US President
Donald Trump. His name also means a playing card (trump), besides Trump is
a showman, producer, TV presenter, connected with show production,
masquerade and entertainment. He is also a mega-successful real estate
businessman.

In the “Golden House” novel, the Joker represents chaos, sinister clown, the
embodiment of demonic powers. The presidential race he participates in, from
the author's point of view, reminds of a horrific phantasmagoria. The madman
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received support precisely because he was mentally disturbed, not despite this
fact. Knowledge was equal to ignorance, top became bottom, and the man who
was entrusted the codes from nuclear weapons — a green-haired, white-skinned
laughingstock with a red mouth looking like a wound. The person who has
asked the military commission for four times why is it so bad to launch nuclear
weapons (Rushdie S., 2019) is coming to power. Reality turns into a comics,
into an infernal joke, notions are substituted, acquiring the connotation of
discrepancy and evil. Providentially, it approaches the world of George Orwell’s
dystopia “1984”.

Finally, in 2016, the Joker won, became president, and American reality,
according to the narrator, started to transform into a radical lies: platitude,
hypocrisy, vulgarity, violence, paranoia.

The movie made in Rene’s imagination was over. Together with his beloved girl
Suchitra and little Vespa — the “magic child” whose guardian on the behalf of
Nero Golden becomes a young man (an aspect of the Wiseman archetype and
defender of the family represented in Trickster) the characters disappear in the
“circle of life”.

In real life, in terms of Donald Trump as an incumbent US President, the
Trickster archetype exists beyond the literary text, not only in the cultural
space, but also in the form of a hyperbolized socio-political media image.
Donald Trump is associated with Trickster in a variety of research papers and
media, pointing out his furious charisma, contradictory figure, and the energy
of chaos embodied in this politician.

Thus in The Baffler magazine, he is compared to Loki, a Scandinavian god of
rowdyism, pranks and deception, who is also the embodiment of Trickster.
Trump is being accused of hatred of women, racism, involvement in crime etc.
Trump is considered to accumulate the dark mental streams of Americans
(Pein C., 2016).

American scientist Randy Fertel argues that Trump embodies an extremely
dark version of the Union archetype. The scholar mentions tyranny, cognitive
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dissonance in his management style and rhetoric that defies any logic. In his
view, since Trump is a narcissist, he distorts the Hero’s path. The Trickster
archetype in him acquires destructive sense. He wants to assert himself, to turn
the presidential traditions and norms upside down, to destroy the
achievements of his predecessor (Fertel R., 2018). Trump-Trickster embodies
the Dionysian origin, the Tias (Bacchanalia), and serves as the destroyer of
culture (Fertel R., 2018).

Soon in 2019, the well-known showman, producer, actor, director of the
comedy “Studio Quarter-95” Volodymyr Zelensky had joined the run for
presidency together with the incumbent at that time president Petro
Poroshenko and other candidates. Earlier, he had already “tried” himself as a
head of state in the Ukrainian comedy series “Servant of the People” (2015 -
2018), playing the role of history teacher Vasyl Holoborodko, who became
president of Ukraine. In real life, the cognominal political party “Servant of the
People” supports V. Zelensky during the presidential race where the future
politician wins over Petro Poroshenko. Supporters of Petro Poroshenko
demonize his opponent, insisting that behind V. Zelensky there is a “shadow”
of Ukrainian oligarch Igor Kolomoisky, blaming him for the lack of political
experience and “pro-Russian” orientation. Nevertheless, the majority of the
population did not feel any economic improvements within the state and
blamed certain individuals from Petro Poroshenko’s team for corruption. The
electorate desired new faces in power, that is why Volodymyr Zelensky defeated
the former President of Ukraine by a large margin — 73.22% against 24.45%.
We should remind that the election campaign — 2019 looked like a show
(debate on the stadium etc.). Therefore, the “signs” of television and other
media were mixed. They formed a powerful burst of information collective
energy and created reality.

Since V. Zelensky’s professional activity prior to his presidency was connected
with the show and comedy performance, taking into account his youth and lack
of knowledge in political affairs (the child aspect of the archetype), the
incumbent President of Ukraine is also associated with the Trickster archetype.
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Appointment of his colleagues from the “Studio Quarter — 95” — Serhiy
Sivokho, Maxim Tkachenko, Serhiy Trofimov, Serhiy Shefir and others — to
executive positions creates an effect of state power showization. The lack of
experience in policymaking among government officials adds an element of
chaos into the power exercising process. Contradictory policy regarding the
situation in Donbas and relations with Russia, together with the failure to fulfill
election promises made by the President and his team, have led to
disappointment in certain share of voters.

According to a survey conducted in Kiev International Institute of Sociology
(KIIS) from February 8 to February 18, 2020, V. Zelensky’s ratings have
significantly decreased. Only about 44.2% of those who have made their choice
are now ready to vote for him (KIIS, 2020).

Against the background of global disappointment of Ukrainians connected
with the lack of significant positive changes in the socio-economic sphere, the
appearance of another Trickster in the domestic politicum in spring 2019 — a
mysterious prankster named Joker, provoking and evil joking over deputies is
considered to be a sinister counterpart of the acting power, the alter-ego of its
general image.

To a scandalous head came Joker’s disclosure of Bohdan Yaremenko, Mykola
Tyshchenko and Alexandra Klitina. Prankster’s hiding under a mask of a top
official in order to obtain damaging information is a part of the show and fully
fits into Trickster’s characteristics.

From the very beginning, the Joker is within the view of many Ukrainian
media, which at this time means even greater escalation of this collective
unconscious archetype.

The echoes of Trickster’s archetype influence on the image of the Joker, we can
also observe in a rather aggressive advertisement of an international
bookmaker’s sports betting company. Famous Irish athlete Conor Anthony
McGregor played a leading role in their commercial (The Telegraph. News,
2019). These advertisements can also be seen everywhere in the Kiev subway.
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Encouraging to play for money, offering bonuses for newcomers, the
advertisers due to visual images, popular personalities and agitation appeals,
try to create an illusory sense of courage, strength, and will to victory in the
recipients. Particularly vulnerable to this manipulative influence are the poor
segments of population and teenagers.

That is how the surrounding reality turns into a mad gambling and sinister
delusion.

Pari-match had also offered to guess the number of “Oscar-2020” nominations
which Todd Phillips’ movie “Joker” (2019) was expected to win (Parimatch,
2019).

Tragedy, exclusion, absurdity of existence, social injustice give rise to evil and
madness, embodied in the character of the aforementioned psychological
thriller — stand-up comic — looser Arthur Fleck (Joker) — the representation of
already known Trickster archetype.

In the center of events is the imaginary city of Gotham, located on the edge of
apocalypse. At the beginning of the movie, the media constantly broadcast
news of the following content: “The city is full of garbage, it turns into a
landfill”, “When we thought it couldn't be worse, the city was attacked by super

rats”, “What is this world coming to?”

In Gotham, in slums, in awful conditions, along with his paralyzed mother lives
Arthur Fleck, who dreams of becoming a famous comedian, but works as a
clown-for-hire in a small company.

The hero’s life motto is: “Put on a happy face”, which he learned from childhood
on the advice of his mother. However, Arthur is chronically unlucky in life,
moreover, he has mental problems.

Falsity of the existential mismatch between the real and pretended existence
creates a painful psychosomatic reaction in the hero — a compulsive syndrome
— continuous uncontrollable outbursts of laughter. In such circumstances, it is
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evident that Arthur’s stand-up jokes are not funny or understandable to the
public. In the evenings, he watches TV together with his mother.

News broadcasted on the television, reported in the newspapers and TV shows
are the main background of the film, which creates the illusion of reality
showization.

Arthur’s mother prefers watching TV shows with businessman and politician
Thomas Wayne — one of the front-runners for the post of mayor in the election
campaign. She once used to work for him. Every day the woman writes letters
to him, hoping he will help the family get out of trouble but never receives any
answer. Arthur’s favorite is the talk show “Live”. The show host is the famous
comedian Murray Franklin — his idol. Franklin invites stand-up comedians to
take part in his show. Arthur also wants to get there.

A tragic chain of events had turned Arthur’s world upside down. One day, doing
his job in a clown costume, he gets beaten up by a mob of teenagers. After that,
a colleague presents Arthur with a weapon so he can now defend himself.
However, while entertaining children at a hospital in a clown suit, his gun fell
out of his pocket and frightened children. Arthur was fired after this incident.
Whereas his colleague did not admit that this was his gift and made Arthur the
scapegoat instead.

At the same time, the city cut off social services funding. Fleck had lost
psychological support. When on a late-night subway ride Arthur, dressed in a
clown suit, met three young drunken clerks who accosted a girl, he had a fit of
compulsive laughter. Arthur’s strange reaction provoked the aggression in
young people. They attacked him, but Fleck had a weapon. Being frustrated, he
shot them all.

This event resulted in a resonance in the city among the poor and marginalized
people. The clown Kkiller received surprising support. They were actively
discussed in the media, especially after Thomas Wayne’s speech defending the
murdered clerks. He believed that support for the killer was provoked by the
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envy of the disadvantaged people towards more successful ones. The first ones
he called “clowns”.

Resentment and dissatisfaction with the living standard among Gotham
population grew like a snowball. Numerous protests and riots took place in the
city, causing closure of some enterprises. People took to the streets wearing
masks of clowns, following the Clown from the subway. He became their hero.
Thus, the destructive Trickster’s energy was consolidated, and even launched a
new movement with the slogan “Eat the rich!”

In such situation, the hope that Thomas Wein’s pseudo-hero could save the
city, was in vain. Wayne and Fleck are not only polar forces, but also twins
according to the movie. In addition, Arthur’s mother considered Thomas
Wayne to be his father.

Arthur Fleck, who felt like garbage (the garbage in the film is a symbolic
connotation), for the first time in his life realized his significance in such
bizarre circumstances. This inspired him to further crimes: the murder of a
colleague who caused his firing and his mother, who was in a coma. Fleck
learned that his mental problem was her fault. The woman was treated in the
mental ward for delusional psychosis and narcissistic disorder. She got there
because she and her cohabitants threatened the health and well-being of her
adopted child — Arthur. The boy was found attached to a battery, exhausted,
with a head injury.

At the end of the movie, the hero appeared on his dream show with Murray
Franklin, where he called himself the Joker and confessed of killing the young
people in the subway. He motivated the murder by the fact that they were
terrible. Since when everyone around is horrible, it can drive anyone crazy. The
TV show ended with a sinister and spectacular effect — the murder of Arthur
Murray Franklin. In his opinion, the show host wanted to laugh at him. “What
do you get when you cross a mentally ill loner with a society that abandons him
and treats him like trash?” He asked Franklin. — “I'll tell you what you get. You
get what you deserve!”
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Fleck considered himself a fighter against Thomas Wayne, against a system
that establishes moral laws and decides what is funny and what is not. Comedy
is subjective — that is how Fleck thought. While the life of a looser comedian is
a comedy as well, as he defined it. However, in such circumstances, his
existence looked like an absurd comedy, which turned into a horror show. In
this show, he became a leading villain actor who took revenge on people and
the world for his own inferiority — a demonic figure.

Evil multiplied by the evil of dissatisfied citizens caused a terrific explosion of
collective evil that spread through the city, turning Gotham City into an infernal
bacchanalia — fires, fights, murders, outrages, crazy dancing among the ruins
and fire.

Gotham City in the movie becomes a grotesque, hypertrophied nightmare
invariant of a real world, reflecting its troubles and social problems.

CONCLUSIONS. Therefore, it should be noted that literary texts, cinema,
mass media, interpenetrating into each other get feedback from information
consumers. Influencing each other, they feed each other. Thus, modern reality
is changing under this influence. Archetypes play a significant role in such
process. The manifestations of the Trickster archetype in modern media
culture are studied based on examples from various spheres of culture and real
life. It is observed how the Trickster is represented in the collective unconscious
of mankind. It is found that nowadays in the media space, due to the interaction
between the media, the Internet, culture with its symbols and signs, as well as
the realities of life surrounding the person, perceiving these codes and
reproducing them, the Trickster archetype exists as a mega media image. Show,
game, chaos, carnival have become integral attributes of life, affecting global
and domestic media culture. Insecurity of the modern world, social crisis
phenomena, and negative information flows have lead to the fact that reality is
perceived by an individual as a hostile, sinister environment, being
accumulated in the collective unconscious in the Trickster archetype, which
acquires demonic features.
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APXETUII TPUKCTEPA B CYYACHIN MEJOIAKYJIBTYPI:
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AHoTaIua

CraTTi0 pUCBAYEHO JOCTIKEHHIO apxeTuna Tpukcrepa B MeZiaKyJIbTypl CbOTOZEHHS.
YBary B CTaTTi 30cepe/P)KeHO Ha OKPEMHUX JIITEPATYPHUX TEKCTaX — HaJA0AHHSIX CBITOBOI
(C. Pymimi «3osiotuiii f1iMm») ¥ ykpaiHcbkoi cioBecHocti (B. Ilxisap «Yopauit Bopon»),
kiHodinemax («/lxxokep» (2019) Togna Pinminmca), mepcoHaATIAX PeaJbHOTO MOJITUKyMa
(Jonanwsxa Tpamm, B. 3enencrkuii, mpankep J[»kokep Ta iH,) TOIIO, 3aB/IsIKA IKUM apXeTHII
Tpukcrepa cTaB OJHUM i3 KJIIOYOBUX VY CYYaCHOMY CBITOBOMY M YKpaiHCHhKOMY
Menianpocropi 1 xkwutti. Tak, y pomani «3anumeHens.Yopauii Bopon» B. Hlkinapa —
IIOCTKOJIOHIAJIPHOMY BTUIEHHI TPaBMOBAHOTO POCIMCHKOIO €KCIAHCII0 HaI[lOHAJIBHOTO
KOJIEKTUBHOTO HECBIZIOMOTO, ¥ poJii TpuKcTepa oTaMaH-TIOBCTaHEIlb, 3aXUCHUK X0JIOJTHOTO
fApy, — Yopuuii Bopon. B inmomy tBopi, «3os0tui 1im» C. Pymii, Tprukcrepa yocobi00Th
repoi-aBiinuky — maruat Hepon [oszen i [xokep. OcranHil 6aoTyBaBes Ha BUOOpax Ha
IIOCT AaMEPUKAHCHKOTO MPe3U/IeHTa Ta OTPUMAaB mocajry. TBip 3a MOETHKOIO BKJIAJIAETHCA Y
CXeMy TOTHYHOTO poMmaHy. OOu/Ba MepCOHaXKi — TOTWUYHI 3JI0Ail, IO JEMOHCTPYIOTH
«TiHbOBUI» Oik apxerumna Tpukcrepa. OO60pa3 [l»kokepa TyT TICHO IlepeljieTeHUI 3
aMepPUKAaHChKOI0 peasbHICTIO Y (opmari KiHO 1 1oy, ae dyHKIis apxeTtumny Tpukcrepa
IIPUCBOEHA aMEepPUKAHChKOMY mpe3uzieHTy [loHanpay Tpamiy, mocTrath SIKOTO TeX
neMoHi3yeTbesa. B Vkpaini dyskmito Tpukcrepa Oepe Ha cebe IlpesuzeHT YKpaiHu
Bosogumup 3eseHChbKUN — KOMEJIMHUI akTOp 1 MIOYMeH Yy CYNPOBO/II KoJjler Mo Iexy 3i
«Crynii KBapran — 95». Ardocdepa 1oy OBilO€ HAIlOHAJIbHY MOJITHUKY, JKUTTA Ta
Memiampoctip. Heramii HOBOI ByIagu BiAABEPKATIOIOTHCA Yy B3JIOBICHUX JKapTax Haj
JlermyTataMu IpaHkepa /[»xokepa. 3arajbHi CBITOBI TeH/EHITI A0 ecKasallil iHpepHaATbHOI
cunu apxetuily Tpukcrepa, IOB’A3aHi 3 MOTHBAaMU aOCyp/ay, MOTOPOIIHOTO KapHABaIy i
603keBiLIAM, BTiIeH] y dinbmi «/I»kokep» (2019), rOJIOBHUM Tepoit sskoro ApTyp PJiek Tex
yocobsmoe  Tpukcrepa. Tox y  cydyacHOMy  MeZiampocTOpl  CIIOCTEpIraeThCs
B3a€EMOIIPOHUKHEHHA ceMioTUYHUX KoAiB 3MI, [HTepHeTY, KyJIbTYPHU 1 peabHOTO >KUTTA.
OcobwucTicTh cipuiiMae i BiTBOpIOE 11i 3HaKH. ApxeTun TpuUKcTepa MepeTBOPUBCA Ha Mera
Mejtiao0pa3 B KOJIEKTUBHOMY HecBizjomoMy. BiH choKycyBaB MOTHBH IOy Ta Trpy, HAOyB
JIEMOHIYHUX pHC Ha (OHI JIeTyMaHi3aIllii JIFACTBA 1 COIiaTbHO-TIOTITUYHUX HETapas/IiB.

KiaouoBi cioBa: MeJiakyyabTypa, apxeTull, TpHKCTep, KOJIEKTUBHE HECBiJIOMe,
I0yi3artisi, JAEMOHI3M.
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RESUMEN

La presente investigacion tuvo como proposito general determinar las creencias y las
actitudes de los jovenes de Andalucia hacia el inglés. La informacién fue recolectada a través
de una encuesta an6nima con preguntas cerradas, abiertas y escalas de Likert para obtener
el mayor nimero posible de los informantes de diferentes grupos sociales con distintos
grados de formacion de varias especializaciones. Hemos analizado las creencias y las
actitudes de los informantes hacia el aprendizaje del inglés como lengua extranjera y sus
posturas ante la importancia de este idioma en diferentes aspectos de la vida cotidiana y
profesional.

Se pretende en el trabajo llevar a cabo un estudio sociolingiiistico acerca de las actitudes de
los jovenes andaluces y los posibles factores que en su opinion influian en la formaciéon de
sus creencias hacia el inglés como lengua global. Como uno de los factores cruciales que
influye en la opinion de los jovenes de todo el mundo, también prestamos atencién a la
politica lingiiistica que lleva a cabo tanto el gobierno espainol como el andaluz. Como
resultado, logramos obtener un espectro de factores que juegan un papel importante en la
formacion de las creencias lingiiisticas y su posterior desarrollo en las actitudes hacia el
fendémeno.

Palabras clave: creencias, actitudes lingiiisticas, sociolingiiistica andaluza, ensefanza del
inglés, politica lingiiistica.

INTRODUCTION. Se pretende en el trabajo llevar a cabo un estudio
sociolingiiistico sobre las creencias y las actitudes lingiiisticas de los jovenes
andaluces y comparar las actitudes de las personas que nunca han tenido
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experiencia laboral en un pais angloparlante, especificamente en el Reino
Unido, con aquellos que si la han tenido. Queremos llamar nuestra atencion
sobre las opiniones personales de los informantes sobre el nivel de
conocimientos obtenidos durante sus estudios y los posibles factores que
influian la formacién de sus creencias hacia el inglés.

El objetivo de este trabajo es describir las actitudes hacia el inglés de los jovenes
andaluces y analizar el nivel de conciencia de ellos sobre la importancia del
inglés en diferentes aspectos de la vida cotidiana y profesional. Evaluamos la
influencia de las variables de sexo o género, edad, el nivel de instruccion en las
actitudes lingiiisticas y comprobamos que el area de conocimiento, el campo de
trabajo y el entorno de las personas son cruciales a la hora de definir las
actitudes lingiiisticas hacia el idioma.

Entre los cientificos que se ocupaban del tema podemos nombrar a Sarnoff
(1996), Agheyisi y Fishman (1970), Baker (1992), Kachru (1981, 1992), Lopez
Morales (1993), Moreno Fernandez (1998), Blas Arroyo (1999), Llurda (2006,
2009), Lasagabaster (2006, 2008) y otros.

RESULTS AND DISCUSSIONS. No ha sido una tarea facil definir y
diferenciar los conceptos de la actitud y la creencia. El intento por definir el
concepto de “actitud” radica en Sarnoff, quien la define como «la disposicién a
reaccionar favorable o desfavorablemente a una serie de objetos» (1966,
p. 279). Agheyisi y Fishman (1970) citados por Restrepo (2013, p. 26)
argumentan que «las actitudes no se pueden deducir directamente del
comportamiento obvio, porque las conductas no son introspectivas, sino que
estas se establecen desde las opiniones de los participantes». Por su parte,
Baker (1992) sostuvo que las actitudes lingiiisticas eran predisposiciones
aprendidas y no heredadas genéticamente. Segin Lopez Morales la actitud se
define “[...Jcomo una conducta, como una reacciéon o respuesta a un estimulo,
esto es, a una lengua, una situaciéon o unas caracteristicas sociolingiiisticas
determinadas" (2009, p.118). Lopez Morales (2004 [1989]) establece una
separacion entre lo que es una creencia y la actitud que se muestra hacia lo que
se cree. De esa manera separamos unas de las otras y decimos que las creencias
pueden ser cognitivas y afectivas, mientras que las actitudes pueden ser
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positivas o negativas. Estas tltimas pueden verse influidas por varios factores,
tales como puede ser el prejuicio lingiiistico basado en opiniones colectivas
hacia los grupos que usan una u otra lengua o variedad distinta a la del grupo
portador de las creencias. Aunque sea cierto que un conjunto de creencias esta
orientado a adoptar una actitud, no todas las creencias resultan en una actitud
(Lopez Morales, 1993, p. 235). Las creencias lingiiisticas no siempre estan
basadas en la realidad, sino en la percepcion del hablante de una lengua o
variedad. Es decir, las creencias estan relacionadas con la conciencia
sociolingiiistica del hablante sobre su conocimiento acerca del fenémeno,
variedad o lengua, o bien hacia el grupo social que lo representa.

Para comprobar estas teorias, utilizando las técnicas de medicion de las
actitudes lingiiisticas, las cuales mayormente coinciden con las
sociolingiiisticas, llevamos a cabo una encuesta an6nima con preguntas
cerradas, abiertas y escalas de Likert, y analizamos posteriormente los
resultados obtenidos.

Partimos de la hipotesis de que en general en Andalucia las creencias y las
actitudes hacia el inglés son positivas, aunque las actitudes pueden variar entre
las edades diferentes, la profesién y también posiblemente de la experiencia
laboral en el extranjero. Entre los entrevistados tenemos 55,8% mujeres y
44,2% hombres; la edad varia entre los 19 hasta los 41 afo. La mayoria de los
informantes son de la provincia de Cadiz, aunque también tenemos
representantes de Jaén, Granada, Cordoba, Huelva; unos 5% de los
informantes residen actualmente en el Reino Unido. En la mayoria de casos
ambos padres trabajan, el campo de ocupacion varia entre docentes, personal
meédico, ingenieros, militares y en pocos casos puestos en hosteleria. Queremos
subrayar que los resultados de este estudio no son representativos y solo
demuestran las actitudes y creencias del grupo entrevistado.

El 81% de los informantes tienen solo el espafiol como lengua materna, y solo
un 4,6% son bilingiies en espanol e inglés. También podemos ver casos de
bilingiiismo de gallego y espafiol y espanol y neerlandés. El 48,8% han
terminado los estudios de master, el 25,6% de grado y 11,6% son estudiantes
actualmente, existe un porcentaje bastante bajo de aquellos que han cursado
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ciclo formativo de grado superior, la licenciatura o el doctorado. La
especializacion que prevalece es el campo de las Humanidades, Filologia y
Lingiiistica (55,8%), aunque también tenemos graduados en Ingenieria y
Turismo (9,3%), Arte (7%), Economia, Ciencias de la Salud, Robotica, Derecho,
Fuerzas y Cuerpos de seguridad, Audiovisuales entre otros (con 2,3%).

El 55,8% de los informantes trabajan actualmente, los puestos de trabajo
varian bastante, aunque podemos subrayar que hay un cierto porcentaje de
personas que trabajan de profesores en diferentes campos, técnicos y aquellos
que trabajan en el campo de la hosteleria. El 41,9% no trabaja, y el resto estudia
actualmente. En cuanto a la experiencia laboral en el extranjero, el 25,6% de
los informantes han trabajado en el Reino Unido o en Irlanda. A la pregunta de
por qué han elegido este sitio como destino de la emigracién, un cierto
porcentaje han contestado que era por las oportunidades laborales y las
libertades. Entre otras causas estaba el interés cultural, las ganas de aprender
un “inglés correcto”, la familia y “por casualidad”.

En nuestra encuesta hemos decidido preguntar a los informantes dénde, como
y a qué edad han aprendido el inglés, qué nivel de conocimientos creen que
tienen y si tienen alguna acreditacion oficial del dicho nivel. El 51,2% de los
informantes han aprendido el inglés en la escuela, pero solo 9,3% lo han
aprendido solamente en la escuela, los demas también asistian a las clases
particulares o las academias de idiomas. Ademas, un porcentaje considerable
aparte de las clases aprendia el idioma por su propia cuenta, viendo videos,
escuchando mausica o leyendo en inglés. El 79,1% han empezado sus estudios
en la edad temprana y el 16,3% siendo adolescentes de 11 a 16 afnos. En cuanto
al nivel de conocimientos del idioma, el 34,9% de los informantes han
contestado que creen que tienen un Ci, de ellos el 80% tienen acreditacion del
nivel; del 23,3% de los han contestado que tienen un B2, solo 30% tienen una
acreditacion oficial, del 18,6% de B1 50% tienen la acreditacion, y lo interesante
es que la mayoria de los informantes con un supuesto nivel B1 que tienen una
acreditacion, son o eran estudiantes del area de Humanidades, Filologia y
Lingiliistica. Mientras tanto, los informantes que tienen un nivel basico no han
recibido acreditacion ninguna.
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El 53,3% de los informantes al empezar sus estudios del inglés no tenian ideas
claras sobre su importancia o los objetivos del aprendizaje, que es obvio ya que
la mayoria de ellos comenzaron a aprender el inglés en la edad entre 3 y 10
afios. Aun asi, el 46,5% si tenian una idea bastante clara del por qué necesitan
aprender este idioma extranjero. El objetivo que mas se destaca es el futuro
trabajo (55,8%). No creemos que los nifios hubieran pensado en la importancia
de los conocimientos de una lengua extranjera para su futura posicién laboral,
pero segun las respuestas obtenidas, pensamos que, desde pequeios, los
informantes han sido influidos por las posiciones de sus padres, maestros, el
entorno en general hacia el inglés. Es decir, la importancia del inglés se ensena
desde una edad temprana, y en adelante influye las actitudes hacia el idioma.
En general, segin las respuestas obtenidas, las personas que contestaron las
preguntas tienen una gran conciencia sobre la posicion del inglés en el mundo.
Otra respuesta que tiene importancia entre los objetivos del aprendizaje es
“para viajar” (48,8%), es decir, para realizar la comunicacion intercultural con
los extranjeros de otros paises, pero al mismo tiempo figuraba a menudo la
respuesta “hablar con la gente que no conoce tu idioma” (34,9%), es decir, no
solamente para poder explicar las necesidades que pueden surgir durante el
viaje al extranjero, sino también poder comunicarse con los extranjeros que
vienen a Espana. Con esa conclusion podemos subrayar una vez mas la
conciencia lingiiistica de los informantes sobre el inglés y su posicion global en
el mundo.De esa manera, el inglés no se aprende solo por necesidad (para
encontrar un buen trabajo u ocupar una posicion méas alta en una empresa o
para poder comunicarse durante los viajes a los paises extranjeros), sino
también por el hecho de entender la influencia del inglés y para facilitar la
comunicacion internacional.

Otro punto destacable puede ser la atraccion hacia la lengua en general. Un
37,2% han elegido como uno de los motivos principales el hecho de poder
entender las peliculas, los libros, la musica, las noticias en su idioma original.
No podemos estar seguros de que este objetivo representa especialmente el
placer de percibir la informacion original de los medios informativos, puede
tener también un cierto nivel de necesidad, para tener una vista mas amplia
sobre el mundo y por la curiosidad humana. Para afirmar una u otra posicion
con una cierta certidumbre, deberiamos hacer unas entrevistas privadas con
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los informantes, pero concluyendo de las respuestas dadas a las preguntas,
suponemos que aparte de la necesidad de aprendizaje por el papel que juega el
inglés en nuestra vida cotidiana y por las oportunidades laborales que da el
conocimiento de esa lengua, una gran parte de las personas aprende el idioma
por el placer propio.

Ala pregunta de si creen que el entorno influia de alguna manera en el interés
por el inglés, el 55,8% de los informantes han contestado que si, pero a la hora
de analizar los comentarios de la manera en la que ese entorno lo influia, vemos
que las respuestas varian bastante. Varias personas comentan que el entorno
no fomentaba su interés por el inglés, sino al revés, lo quitaba. Algunos afirman
que les “forzaban a estudiarlo” o “creaban malos habitos”. Aun asi, la mayoria
acentaa sobre la influencia positiva por parte de los padres que explicaban la
importancia del conocimiento del idioma, o animaban a aprenderlo y ayudaban
financiando la formaci6n privada; también aparece la opinion sobre el prestigio
del inglés. Algunos también destacan las amistades con los nativos del inglés o
aquellos que no compartian la L1 con el informante como un factor favorable
que influy6 sus creencias y actitudes hacia el inglés.

También nos interesaba saber si la experiencia laboral en el extranjero tenia
algiin impacto en la posicion de los informantes ante el idioma extranjero. El
23,3% de los encuestados han tenido experiencia laboral en el Reino unido y
un 2,3% en Irlanda. Entre los motivos de la eleccion de este pais como el destino
de la emigracién subrayamos “mejores oportunidades laborales con un sueldo
mas alto que en Espana”, la familia que vive en estos paises, una previa
experiencia gracias a los programas de intercambio, el idioma - las ganas de
“aprender un correcto inglés”, el interés en la cultura, etc.

Otra pregunta que les hicimos a los encuestados es: “Si estas en Espana, ¢en
qué idioma hablarias?”. Entre las variantes de respuesta estaban:

A un turista inglés;

A un extranjero de 15-30 anos cuyo idioma no sabes;

A un extranjero de méas de 40 afios cuyo idioma no sabes;
A tu profesor de inglés (en clase);

5. Atuprofesor de inglés (fuera de clase);

B wh e
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6. A tus companeros de clase de inglés como lengua extranjera (en clase);
7. A tus companeros de clase de inglés como lengua extranjera (fuera de
clase).

Como pudimos comprobar, a las personas que no saben el espaiiol o son
nativos del inglés, la gran mayoria de los encuestados les hablaria en inglés,
mientras que a los compafieros de clase aun estando en el aula les hablarian en
espanol por falta de necesidad de comunicarse en otro idioma a no ser que se
lo pidiera el profesor. Es interesante que con el profesor de inglés en el aula se
comunicaria un porcentaje mas alto de personas que con los extranjeros en la
calle. Puede ser que se vaya formando una costumbre en las escuelas y las
academias de idiomas de sumergirse en el ambiente del idioma que se esta
aprendiendo a través de utilizar el inglés para cualquier comunicacién dentro
del aula. Por otra parte, puede ser que las personas no se sientan comodas
hablando inglés en la calle con una persona desconocida por el miedo de no ser
entendido o por la barrera lingiiistica, lo cual seria apropiado averiguar a través
de una entrevista con cada uno de los encuestados.

A la pregunta de por qué han elegido el inglés en estos casos, la mayoria de los
encuestados apuntan que el inglés es una lengua “franca”, “universal”, “global”,
“internacional” y que con su ayuda se facilita la comunicacion con los
extranjeros, se da por ende que “cualquiera sepa por lo menos algo de inglés”;
la comunicacion en inglés tiene mas probabilidad de ser exitosa que ella misma
en cualquier otro idioma (de nuevo subrayamos la importancia global del inglés
y la conciencia de los encuestados sobre ello). En cuanto a la comunicacion en
el aula, muchos se ven obligados a comunicarse en inglés, aunque no quieran,
por otra parte, hay aquellos que lo hablan a proposito, porque “les apetece
practicar” o porque “el contexto lo requiere”. Entre otras respuestas varias
veces figura el respeto como uno de los motivos de la eleccion del inglés en las
situaciones comunicativas dadas. Una de las preguntas nos parecidé muy
curiosa, citamos: “Porque por desgracia es un idioma que prima en la
comunicacion internacional”. Es decir, este informante utilizaria en inglés en
la comunicaciéon internacional por obligacién indirecta. Tiene una actitud
negativa hacia el inglés, en todas las respuestas siguientes esa persona no
considera el inglés nada importante excepto en los casos de la busqueda de
trabajo y el hecho de vivir en un pais angloparlante. Al mismo tiempo, este
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informante cree que el inglés deberia de aprenderse desde la Primaria, lo
considera facil de aprender, le gustaria que sus hijos fueran bilingiies y en lo
demas tiene una postura neutra hacia el uso del inglés.

De acuerdo con los resultados obtenidos, podemos afirmar que las actitudes
que han mostrado los jovenes andaluces hacia el inglés son positivas. Aun asi,
existe un cierto porcentaje de aquellos que se ven obligados a aprender el inglés
y utilizarlo en su vida diaria. Mientras que algunos aprovechan las
posibilidades que ofrece el conocimiento de un idioma extranjero, los otros
rechazan la “invasion” del inglés como lengua global. La variable sexo o género
no juega un papel importante en la valoracion de las actitudes lingiiisticas.
Tanto los hombres como las mujeres tienen mayor grado de actitudes positivas
hacia el inglés que el de las negativas. Mientras tanto, la variable de edad
demuestra una cierta diferencia en los niveles de conocimientos, aunque no
influye las actitudes hacia el idioma segtin los datos obtenidos. El entorno en
su mayoria favorecia el aprendizaje del inglés, realizandolo de varias maneras,
apoyando las elecciones de los hijos, pagando las academias o clases
particulares, compartiendo el interés por la cultura de los paises
angloparlantes, etc.

CONCLUSIONS. En general, la generacion mas joven considera que tiene un
nivel de conocimientos mas alto, pero no tiene acreditacion oficial ninguna. Al
mismo tiempo, el grupo de 19 a 30 ainos es el que estudiaba cuando el programa
del fomento del plurilingiiismo ya entr6 en vigor, y las escuelas tenian tiempo
y recursos necesarios para adoptar los programas para un mejor cumplimiento
de los objetivos prescritos por el Plan de fomento. Podia ser logico que esta
generacion tuviera un nivel de conocimientos mas alto que las anteriores.
Aunque el nivel de conocimientos obtenidos en las escuelas se demuestra que
es satisfactorio, la mayoria de los informantes asistian a las clases particulares
o a las academias de idiomas aparte del aprendizaje de la materia en la escuela.
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ABSTRACT

The general purpose of this research is to determine the beliefs and attitudes of young people
of Andalusia towards English. The information was recollected through an anonymous
survey with both closed and open questions and Likert scales to obtain the largest possible
number of informants from different social groups with different degrees of studying in
various specializations. We have analysed the beliefs and attitudes of the informants towards
learning English as a foreign language and their positions regarding the importance of this
language in different aspects of daily and professional life.

The aim of the work is to carry out a sociolinguistic study about the attitudes of young
Andalusians and the possible factors that in their opinion influenced the formation of their
beliefs towards English as a global language. As one of the crucial factors that influences the
opinions of young people all over the world, we also paid attention to the linguistic policy
carried out by Spanish government as well as the Andalusian one. As a result, we managed
to obtain a spectrum of factors that play an important role in the formation of the linguistic
beliefs and their posterior development into the attitudes towards the phenomenon.

Key words: beliefs, linguistic attitudes, Andalusian sociolinguistics, teaching English,
language policy.
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AHOTAIIIA

3arajibHOI0O METOIO0 IIbOTO JIOCTI/PKEHHS € BU3HAUEHHS JIHTBICTUYHHUX MEPEKOHAHb Ta
YCTAaHOBOK MOJIOIUIX JIIOJIEH AHJIaIycii 0 aHIVIIAChKOI MOBH. IHdopMmarmia st 1boro
JocTipKeHHss Oysia 3i0paHa IIAXOM AHOHIMHOTO OIUTYBaHHS i3 3aKpUTUMHU Ta
BIJIKDUTHUMH MUTAHHIMU 1 mIkasiaMu JlatikepTa, 111006 OTpUMAaTH IKOMOTa OLIbINY KiJTbKiCTh
iHdpopMaTOpiB i3 pI3HUX COLAJIPHUX TPYI 3 Pi3HUM CTyIIEeHEM HABUAHHS 3a PI3HUMU
cremianizaniasMmu. Mu mpoaHasi3yBaiu ysIBJIEHH: Ta CTaBJI€HHS PECIIOH/IEHTIB /10 BUBYEHHS
QHIVIIHCHKOI SIK IHO3€MHOI Ta 1XHi MO3UIIil 1[0/[0 BaXKJIMBOCTI I[i€] MOBHU B PI3HUX acleKTax
MIOBCAK/IEHHOTO Ta IPOQECIiHHOTO KUTTA.

3aBIaHHAM IIi€] CTATTI € MPOBEIEHHS COIIOIIHTBICTUYHOTO I0CITI/IXKEHHS II[0/I0 CTaBJI€HH S
MOJIOJINX aHJIAIy3I[iB 0 aHIJIIMNCHKOI MOBU Ta BUSIBJIEHHS MOMJIMBUX (PaKTOpiB, AKi, HA
iXHIO J[yMKy, BIUTUHYJId Ha (OpPMyBaHHs IMX IMEPEKOHAHb IIOAO0 AHIJIIMCHKOI MOBHU SIK
r7100a/1bHOI. MU Tak0»K 3BepHYJ/IU yBary Ha MOBHY IOJIITHKY, Ky IPOBOJUTH iCIIAHCHKUH, a
TAKOK aHJITY3bKUU ypsAJl, AK HAa OAWH 3 BUPIIIAIbHUX (PAKTOPIB, IIJ0 BIUIUBAE HA JYMKY
MOJIOAVX JIIOZIed Y BChOMY CBiTi. B pe3ysbTaTi BAAsoCs PO3KPUTH CIEKTP (AKTOPIB, AKi
BIJIIrPalOTh BAXKJIUBY POJib Y GOPMyBaHHI MOBHUX IEPEKOHAHB Ta X MOAAJIBIIIOMY PO3BUTKY
y JIIHTBICTHYHI YCTAaHOBKH MO0 sIBUIIIA.

Ki1rouoBi cjIoBa: nepeKoHaHHs, JIIHTBICTUYHI YCTAaHOBKH, aH/IaJTy3bKa COITIOJIIHTBICTHKA,
BUKJIQJIAaHHA aHIJIIIChKOI MOBH, MOBHA IIOJIITUKA.
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ABSTRACT

The article is devoted to the reviewing of theoretical aspects of nonfiction literature.
Similar in semantic content, but not identical terms as nonfictional literature, nonfictional
writing, literature of fact, factography, fiction-documentary literature, fiction-documentary
prose, fiction-documentary writing, literary nonfiction, literature of non-fiction,
nonfictional prose, factual narrative, which have become commonly used in American,
Spanish, Ukrainian, French, Slavic terminology, are analyzed. All these terms refer to a set
of texts written on the basis of real events without the use of fiction. Typical features of this
type of literature are the synthesis of documentary components and fiction, veracity,
factuality, authenticity, objectivity, the use of real names, dates and geographical
indications. At the same time, the reflection of real events and their participants is
presented through the prism of the author’s self, and therefore subjectivity, personal
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component, merging of images of the author and the narrator are added to the leading
features of nonfiction literature.

The article focuses on the main structural and typological branches of nonfiction literature
— historical nonfiction, literary biography, fictional journalism and memoirs. In compiling
this classification, the main object of the non-fiction narrative was taken into account in
the first place; sources of documentary information; varieties of author's presence in the
text (in particular, as an outside observer, witness or main character); subjective factor of
personal participation in the events described in the work, or personal acquaintance with
the direct participants in the events; genre-typological characteristics of nonfictional
works. The article highlights the main typological characteristics of each type of non-
fiction, analyzes their genre system, presents the characteristics of varieties and
subvarieties.

Particular attention is paid to the analysis of memoirs, which is a complex and multilevel
type of non-fiction, which, in turn, consists of several subvarieties — the memoirs, the
autobiography, the diary, the epistolary. The article differentiates the subvarieties of
memoir literature, considers options for the synthesis of its types and forms.

Key words: non-fiction, historical literary nonfiction, literary biography, memoirs,
fictional journalism, diary, autobiography.

INTRODUCTION. The term «nonfictional literature, or nonfictional
writing» was first used in the 1920s in some literary works of Soviet scholars
to define works written on a documentary basis. According to Elena
Mestergazi, a Russian researcher of literary nonfiction, this term combines
«diaries, letters, memoirs, notes, notebooks of writers, travelogues
(descriptions of travels), biographies, autobiographies, and sometimes essays,
namely genres that existed for centuries and which were united by the
concept of "nonfictional literature” only in the twentieth century»
(Mestergazi, 2007: 8).

For a long time, this term was not widespread, and only in the 1970s it re-
entered the scientific community. It does not lose its relevance even in our
time. Dictionary and encyclopedic definitions of this concept, according to
Nadiia Koloshuk, «cause more questions than answers» (Koloshuk, 2009:
217). Thus, according to the definition of «Ukrainian Literary Encyclopedia»,
«nonfictional literature, or nonfictional writing are works of fiction, science-
based fiction and fiction-documentary genres, which are based on
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documentary materials submitted in whole or in part, or reproduced in free
form» (Morozova, 1990: 85), however the author of the article excludes
memoirs and autobiographies from the range of nonfictional genres,
although, as we know, they also use a document in its structure.

Yurii Kovaliv defines nonfictional literature as <«journalistic nonfiction,
science-based fiction works (essays, notes, chronicles, reports), based on the
complete or partial use of documentary sources» (Literary Encyclopedia,
2007, vol. 1: 294). According to the scholar, documentary genres «differ from
historical genres, annals, chronicles, diariusz, diaries in the way of using the
documentary base, which, without being typified and invented, lays the
structural foundations of the work, focuses on the analysis of fixed material,
which is sometimes composed on the basis of comparison and installation»
(Literary Encyclopedia, 2007, vol. 1: 294). However, the author does not
explain which genres should be classified as nonfictional and which as
historical, and why diariusz and diaries are excluded from the concept of
«nonfictional literature», because, as we know, they have no typification and
fiction as well.

According to Russian researcher Elena Mestergazi, an author of the
experimental encyclopedia «Literature non-fiction / non-fiction»,
«nonfictional literature (nonfictional writing) are prose works in which
fictional reality is created on the basis of documentary facts» (Mestergazi,
2007: 8), and therefore the realm of literary nonfiction includes «pure
(primary) — a letter, a chronicle, a confession, a diary, a notebook, an
autobiography, a biography, memoirs — and complex (secondary) nonfictional
genres — a travelogue (a description of travel), a nonfictional short story, a
nonfictional story, a nonfictional novel» (Mestergazi, 2007: 17), the
boundaries of which are often quite blurred, and as a result «pure genres can
be quite complex in their internal structure» (Mestergazi, 2007: 17), and
«formally nonfictional genres actually become pseudo-nonfictional»
(Mestergazi, 2007: 17).

Modern nonfictional literature as a specific phenomenon of world literature is
still quite ambiguously perceived by scholars. So far, no single commonly
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used term has been developed to denote a set of real stories about what really
happened, on this account in current times there are a number of similar, but
not always identical, semantically loaded terms in various literary systems.

The term «literature of fact», as a synonym for the term «nonfictional
literature, or nonfictional writing», is actively used in most Slavic literary
studies (including Polish, Czech, Slovak, Croatian, Slovenian, etc.), and can be
found in the works of modern Russian and Ukrainian researchers, such as
E. Mestergazi (Mestergazi, 2007), N. Koloshuk (Koloshuk, 2006) and so on.

This term was introduced into scientific circulation in 1929 by representatives
of the «Left Front of Arts» (LEF) to denote a set of works that «fictionally
transform reality on the basis of a declared commitment to a documentary
fact» (Mestergazi, 2007: 38). In their opinion, «the literature of fact is: an
essay and a science-fictional, i.e. masterful, monograph; a newspaper and
fact-editing; newspaper and magazine feuilleton (it also has many types); a
biography (work on a specific person); memoirs; an autobiography and a
human document; an essay; a diary; a report on the court session, together
with the public struggle over the process; a description of trips and historical
excursions; recordings of meetings and rallies, where the interests of social
groups, classes, individuals intersect vigorously; a comprehensive
correspondence from the place; a pamphlet, a parody, a satire; etc.» (Cit. for:
Mestergazi, 2007: 38-39). The original definition of the «literature of fact»,
according to the ideas of Russian formalism, involved the abandonment of
fiction genres in favor of factography, and gave priority to nonfictional and
journalistic genres. This term is also found in later works of foreign
researchers, in particular in works of P.Weber (Weber, 1980),
G. R. Winterowd (The Literature of Fact, 1988) and others.

In the modern sense, this term is synonymous with the term «nonfictional
literature, or nonfictional writing» and is used to denote a set of nonfictional
works based on real events, which can be verified by actual existing
documentary evidence.
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In a few researches (such as in the literary studies of M. Mikheev,
E. Mestergazi, M. Varikasha, etc.) the term «factography» can be found,
which can be defined as «a description of the facts without their analysis and
generalization» (Varikasha, 2013). The scholars refer «dry records and notes
of artists — everything that has no artistic value» (Varikasha, 2013) to
«factography». According to the Russian researcher M. Mikheev,
factographical texts of a private nature are «not yet literature, solely its
original form» (Mikheev), so in the modern sense of the term, factographical
are questionaries, tests, official business autobiographies, receipts,
interrogation records, notarial papers, etc., namely, those literary texts of
personal recollection which have no fiction or conjecture, but are
documentary sources.

The term « fiction-documentary literature/ prose» is used by E. Mestergazi,
M. Varikasha, there is a synonymous term «a fiction-documentary / prose»
(in the works of V. Fedorov and so on).

This term originated after the Second World War in Soviet literary studies,
and as noted by Elena Mestergazi: «Initially, memoirs, diaries and notebooks
of writers and other authors, whose works were valuable both in terms of fact
and aesthetics, were called fiction-documentary prose. Later, the same term
was used to denote works, authors of which described the real events in a
fictional form, mentioning the real names of all the protagonists, and
introduced valid documents into the storyline» (Mestergazi, 2007: 42), i.e., it
was an organic synthesis of fictional and nonfictional literature.

At the present stage, in our opinion, fiction-documentary prose should
include works written on a documentary basis using fictional writing
techniques, in this sense, in particular, it is referred to non-fiction,
represented by biographical/ memoir / autobiographical novels, stories, short
stories and etc.

In Western literary studies, there is a traditional division of literature into
fiction and non-fiction, which has become widespread since the 1970s.
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At this time, the term «literary nonfiction» appears in the English-language
terminological system, and the terms «nonfiction literature» («littérature non
fictionnelle»), «non-fiction writing» («écrit non fictionnel»), «factual
narrative» («Recit factual») and other appear in French-language literary
studies.

The term «literary nonfiction» (French «littérature non fictionnelle», «écrit
non fictionnel», Spanish «literature de no ficcion») has existed since the
1970s and refers to any nonfictional work. It includes a wide range of works —
from purely scientific researches, encyclopedias, reference books, technical
instructions, photographs, maps, recipes, etc. to highly artistic documentary
canvases presented by non-fiction memoirs, autobiographies, diaries, letters,
travel essays, etc. Some researchers, such as R. L. Root and M. Steinberg,
even call nonfiction writing the «fourth genre» of literature, along with prose,
poetry and drama (Root, 2008; The fourth genre, 2011). The term «literary
nonfiction» can be found mostly in English and Spanish literary studies of
such scholars as: L.Gutkind, R.L.Root, M. Steinberg, R. Wintermeyer,
E. Ortells Mont6n and so on. Recently, it has become more frequent in the
Ukrainian terminology, therefore this term is used in the researches of
O. Halych (Halych, 2008; Halych, 2013; Literary Non Fiction, 2018),
N. Koloshuk (Koloshuk, 2006; Koloshuk, 2009), M. Varikasha (Varikasha,
2013) and others.

Synonymous are the terms «non-fictional literature» (in particular in the
works of M. Varikasha), «non-fictional literature/ prose/ writing» (in
researches of M. Boyer-Weinmann, N. Koloshuk, A. Lazerra and others), «non-
belles-lettres literature» (Koloshuk, 2006). By the term «non-fiction, or non-
fictional literature» we mean factual, properly documentary and fiction-
documentary works, in which the degree of authenticity of the described
events, that actually took place, prevails over the degree of fiction and
conjecture. The concept of «non-belles-lettres literature», in our opinion,
covers a set of factual and properly documentary texts that are written
without the use of fictional writing techniques, and therefore the terms
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«nonfiction, or nonfictional literature» and «non-belles-lettres literature»
cannot be used as absolute synonyms.

French-language literary studies, as an analogue of the English term
«nonfictional literature», use G. Genette's term «factual narrative» («récit
factuel»), introduced into scientific circulation in 1991 as an opposition to the
term «fictive narrative» («récit fictionnel») (Genette, 1991). As G. Genette
writes, in the factual narrative «an author bears full responsibility for the
claims in his story» (Genette, 1998: 398), and therefore in the first place there
should be a real reflection of factual events. Thus, in the words of M. Boyer-
Weinmann, the factual narrative remains «outside the field of literature»
(Boyer-Weinmann, 2005: 12), because, as in factography, the possibility of
fiction is excluded. According to G. Genette, the discourse of factual narrative
consists of «historical works, a biography, a personal diary, a newspaper
article, a police report, a legal narratio, household gossips and other forms of
what Mallarmé called "general reporting"» (Genette, 1998: 387), in other
words, as in the case of the terms «literature of fact» and «literary
nonfiction», this involves a wide group of texts made without the
participation of fiction. At the present stage, this term is used in the
researches of R. Wintermeyer (Wintermeyer, 2008), J.-L.Jeannelle
(Jeannelle, 2004), A. Keilhauer (Keilhauer, 2007) and others.

There are also attempts to attribute the literature of personal memory to the
popular, or paraliterature. However, this is relevant only for some of the
memoirs, because the vast majority of these works have artistic and aesthetic
value.

Therefore, if we turn to the text corpus about author's self and his/her life,
they are presented in both types of verbal creative activities — fictional and
nonfictional, including intermediary variations. In our opinion, the rank of
fiction should include fictional works which represent the fictitious life of
fictitious characters (fictional memoirs, autobiographies, diaries, epistolary,
etc.) and pseudo-memoirs, pseudo-autobiographies, pseudo-diaries and other
works that are made with a partial introduction of real events and facts from
the lives of real people to a fictitious plot (antimemoirs, autofiction works,
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etc.). The field of nonfictional literature, in our opinion, should include
nonfictional (factographical texts and properly documentary memoirs,
autobiographies, diaries, letters, etc.) and fictional (the latter are better
known as fiction-documentary) works built on real events and facts with
varying degrees of novelization of the story (with no fiction in factual texts,
with a minimum degree of fiction in the proper documentary and with
maximum novelization in fiction).

RESULTS AND DISCUSSIONS. Turning to the dichotomy fictional —
nonfictional writing, it bears mentioning that the literature of personal
memory is only partially included in nonfictional (or factual in the
terminology of G. Genette) literature. In this case, it involves those memoirs
that are written with no or a small percentage of fiction and conjecture, the
presence of which is associated primarily with the peculiarities of human
memory (something is forgotten, something got disarranged, something got
consciously transformed, etc.). At the same time, fictional memoir, as well as
autofiction works, are part of belles-lettres because of the high percentage of
figment and novelization.

Among the features of nonfictional literature, scholars highlight the synthesis
of documentary component and fiction, verity, factuality, documentary
authenticity, objectivity and use of real names, dates, geographical indications
in most cases.

Distinctively, the reflection of real events and their participants is presented
through the prism of the author's self, and therefore the leading features of
nonfictional literature also imply subjectivity, personal component, fusion of
images of the author and narrator, and so on.

An important component of nonfictional writing is a documentary fact, so it
can be stated that nonfictional literature is, above all, the literature of an
official and a personal document, which in this type of literature, in addition
to the auxiliary function, may have «independent aesthetic value»
(Mestergazi, 2007: 9). The document not only serves as a source of necessary
information for the scholars of nonfictional literature, but also is actively
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included in the storyline of the nonfictional work in the form of a plot
construction.

At the same time, nonfictional literature is literature of memory — historical,
cultural and personal. As M. Kotsyubynska notes in her study «History
orchestrated by human voices», nonfictional literature attracts readers
because there «anthropological truths, psychological depths of a human in
his/her self-motivation, self-characteristics, confessions» (Kotsyubynska,
2008: 57) can be found. Therefore, the list of leading features of nonfictional
literature includes existentialism, deep psychologism, «correlation of the
author's own spiritual experience with the inner world of his/her characters»
(Halych, 1991: 30). A distinctive feature of nonfictional writing is that it not
only captures, reconstructs, but also interprets and reinterprets the present
and the past. That is why most nonfictional works appear in the crucial
moments of society. Despite the fact that the concept of «nonfictional
literature, or nonfictional writing» has existed for more than half a century,
scholars still do not have a general consensus about its basic characteristics
and structure. Thus, most works on the theory and history of nonfictional
literature refer to typological varieties and separate genres of nonfiction.

Within the scope of nonfictional literature, N. Koloshuk (Koloshuk, 2006)
and others lay emphasis on camp prose as a separate thematic variety, which
is «documentary evidence of the living experiences of Soviet and Nazi
concentration camps prisoners» (Koloshuk, 2006: 62). N. Ihnativ (Thnativ,
1998), V.Fedorov (1991) and others consider «tape literature», or
«polyphonic, choral self-study of life» (Fedorov, 1991: 14) (in the terminology
of N. Thnativ «epic-choral prose», or «genre of voices» (Ihnativ, 1998: 1) as a
separate kind of nonfiction literature. The peculiarity of this literature lies in
the fact that a fiction-documentary text is constructed from scattered
documentary evidence of witnesses or participants in a particular event or
events. The text has a double construction — on the one hand, polyphonic
documentary evidence of witnesses, and on the other — the work of the
author, who makes a solid text from the scattered texts.
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We have much fewer works that would distinguish and characterize the
structural varieties of nonfictional literature.

M. Zweig, «stipulating the conditionality of such a classification» (Zweig,
1970: 6), considers «autobiography, biography, diary, memoirs, essays,
epistolary literature, documentary drama, etc.» as separate types of fiction-
documentary literature (Zweig, 1970: 6).

In Ukrainian literary studies, the most common is the classification of
O.Halych (Halych, 2001), who believes that nonfiction covers three most
important areas: memoirs, a novelized biography and journalistic writing.

M. Fedun takes a different view, according to which nonfiction has eight
varieties — journalistic and documentary cinema, photography, documentary
art, collection of documents, business and personal documentation,
documentary drama, epistolary and documentary prose, which consists of
literary science-fiction and memoir. Literary memoir, in turn, is divided,
according to the researcher, into six subvarieties — travel literature;
autobiographies, essays, stories, notes, portraits, memoirs, obituaries,
martyrological literature; diaries, reports from the past (historical
information is prevalent); memoir stories and novels, poems, poetry,
autobiographical works; works in which events are investigated, facts are
specified (journalistically directed); collections of memoirs (Fedun, 2010:
447). In our opinion, from a structural and typological point of view,
nonfictional literature consists of four main branches — historical nonfiction,
literary biography, fictional journalism and memaoirs.

Compiling this classification, we have taken into account, first of all, the main
object of the nonfictional narrative; sources of documentary information;
types of author's presence in the text (in particular, in the role of an outside
observer, witness or main character); subjective factor of personal
participation in the events described in the work, or personal acquaintance
with the direct participants of the events; genre-typological characteristics of
nonfictional works, etc.
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We relied exactly on these factors of differentiation due to the fact that in
nonfiction, in our opinion, the image of the author is key in shaping the
reader's reception of the work. As O. Mestergazi aptly points out, «if the
reader can still do without knowledge of the biographical author somehow,
the work as such will cease to exist without the "author's image", because the
"author s image" can be compared to the axis around which the world created
by the writer revolves and inevitably disintegrates» (Mestergazi, 2007: 117).
Especially given the fact that one of the sources of information about an
important historical event or a prominent figure of the past or present is the
autobiographical memory of the author.

Thus, historical literary nonfiction is a complex of fiction-documentary
works about real historical events, in which the author was not personally
involved, but reconstructed them with the help of official and personal
documents left by witnesses and participants of the described events. Classic
examples of historical nonfiction works are «History of the French
Revolution» by T. Carlyle, «A Tale of the Glorious Zaporozhian Lowland
Army» by A. Kashchenko, and so on. Historical literary nonfiction has no
leading genre of its own, so it actively uses synthesized genres of a
documentary epic, a documentary novel, a documentary story, etc.

The main object of an author's attention in historical literary nonfiction is the
historical event, however, unlike the memoirist, the historical nonfictionist
relies not on his own memory, but only on the conducted documentary
investigation. In this case, the document, which is an important source of
information, can be entered into the storyline of the work in the form of an
insert structure, where it performs, for the most part, an auxiliary function. In
this type of nonfiction, the author's image is identical to the narrator's
image, but is not identical to the image of the main character and the story is
usually told from the third person. Typically, historical literary nonfiction, in
addition to being generally documentary, is panoramic, epochal, analytical,
retrospective, etc.

Literary biography is a collection fiction-documentary works about the
life and work of a prominent person with whom the author was not personally
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well acquainted, and therefore the reconstruction of the I / Other takes place
mostly through documented facts and conversations with the main character
or people who know or knew him/her personally.

As well as in historical nonfiction, the document is an important source of
information and can be actively included in the text of a literary biography
work, where it usually performs an auxiliary function. Classic examples of this
type of nonfiction writing are «Olympio, ou La vie de Victor Hugo» by André
Maurois, «Agatha Christie» by D. Morgan, «Leo Tolstoy» by Henri Troyat, «I
Believe» by J. Khorunzhy, etc.

Literary biography has its main genre — a fictional biography, but at the same
time uses the genre of literary portrait and synthesized genres of fictionally
biographical novels, stories, short stories and so on.

The main object of author's attention is the life story of a prominent person,
which is why storytelling from a third person is typical, and, as in historical
nonfiction, the image of the author is identical to the narrator and is not
identical to the main character.

Depending on the main subject of the exposition, the literary biography is
divided into plot-event and associative-psychological biographies (in this
regard see the work of O.Halych, in particular «Modern Literary
Documentary Biographical Prose» (Halych, 1984), our research «Narrative
dimensions of literary biographical prose» (Cherkashyna, 2009) and so on).

Distinctive features of literary biography, in addition to being generally
documentary, are factuality, retrospective, with dominance of one main
character, etc.

Fictional literary journalism is a set of fictional and documentary
works, the main purpose of which is to reflect an author's position on
important, in his opinion, events. Examples of fictionally journalistic works
are «Essays» by M. Montaigne, «Voices of Marrakesh» by E. Canetti,
«Journey from Poltava to Gadyach» by P. Myrny, etc.
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The main genres of fictional journalism are epitomes, essays, reports,
pamphlets, interviews, obituaries, and more.

Arbitrary topics are typical for fictional journalism, as the object of the
author's attention can be socio-political, philosophical, moral, religious,
literary, economic, environmental, and other problems.

The author's position in this type of nonfictional writing is a key factor of the
work. No less important is the author's art of persuasion. That is why among
the leading features of fictional journalism are emotionality, influence on the
consciousness of a wide range of people, dialogue, dynamism, and so on. The
composition of fictionally journalistic works, as a rule, is free.

Memoirs, in our opinion, are a complex of fiction-documentary works in
which the author was a witness or direct participant of the described events,
reconstructed or recorded not only with official and personal documents, but
also on the basis of the author's autobiographical memory. And the vast
majority of works about authors' selves and their lives are included into this
area of nonfictional writing. We tend to say that memoirs are a complex and
multilevel type of nonfiction, which consists of several subvarieties — the
memoirs, the autobiography, the diary, the epistolary, and so on. The
memoirs are a complex of fiction-documentary works, the main purpose of
which is the reconstruction of the events by the I / Other as a witness or by a
direct participant in the events demonstrated in the work.

Typical examples of works of this subvariety of the memoirs are «Military
Memories» by Charles de Gaulle, «From Tallinn to Turkey. Memoirs of a
Swede and a Diplomat» by Lillegren, «Thoughts and Memories» by
M. Bazhan, «Red Parnassus» by V. Minko, etc.

The memoirs have their own genre — memoirs, but at the same time the genre
of literary portrait, memories / recollections, synthesized genres of memoir
novel, story, etc.
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The memoirs have a wide thematic variety, such as military memoirs, literary
memoirs, camp prose, etc., and is perhaps the most theoretically developed
subvariety of nonfictional literature.

In the memoirs, the main object of the author's observations are important
historical events and prominent people with whom the author was personally
well acquainted. In a memoir, the author, who is also the narrator, acts
primarily as a witness to the story being told. Thus, a memoir can be
perceived as a personal document, a living testimony.

In the memoirs, the author's point of view is a key factor in presenting
information and the author's position on the described events is not always
unambiguously perceived.

Among the typological features of the memoirs there are retrospective,
conceptuality, the presence of two timing templates — present and past,
autobiography component, confession, etc. can be distinguished.

The autobiography is a collection of fiction-documentary works, the main
purpose of which is the fictional reconstruction of the author's self, made by
him on the basis of official and personal documents, autobiographical
memory, self-observations and observations of others.

J.-J. Rousseau's «Confession», «Poetry and Truth» by V. Goethe,
«Autobiography» by M. Kostomarov, etc. are considered a classic of
autobiography.

Its main genre is an autobiography. Among other genres used in the
autobiography we can distinguish a confession, an apology, a self-portrait, an
alphabetical autobiography, an autogeobiography, and synthesized genres are
also actively used, such as an autobiographical story, an autobiographical
short story, etc.

In contrast to the memoirs, in the autobiography the main object of an
author's attention is the author him/herself and the history of his/her life,
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and therefore the author, who is also the narrator, is the main character of the
described events.

Depending on the main subject of the pattern, we can talk about spiritual,
intellectual, creative, scientific, political, sports and other types of
autobiographies. At the same time, some researchers single out feminine
autobiography and childhood autobiography as separate subvarieties of
autobiographical writing, as they have special typological features.

In the autobiography, an author's autobiographical memory is the main
source of information, because according to the deep conviction of most
autobiographers and scholars of autobiographical literature, no one can know
a person better than him/herself, especially when it comes to intrinsic
motivations, personal thoughts and beliefs, etc.

As well as for historical literary nonfiction, literary biography and the
memoirs, the autobiography is characterized by a retrospective display of
events, the presence in the work of two timing templates — present (time of
writing) and past (time when the events depicted in the work took place),
conceptuality, factuality. An important feature of the autobiography is
confession.

The diary is a complex of fiction-documentary works, where superiority
belongs to the direct fixation of events, thoughts and feelings of the author,
made by him/herself on the basis of daily impressions, observations or
reflections.

Among the classic examples of the diary there are J. Chirac's Diary,
F. Dostoevsky's Diary of a Writer, V. Vynnychenko's Diary, O. Honchar's
Diary, etc.

The main genre of this subvariety of the memoirs is a diary (there are also
historical variants of the name — diariusz, journal). Other genres of the diary
include a blog, microblogging, notes and notebooks.
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The diary is close to the autobiography, as the main object of the author's
attention in both cases is the author's self and his/her life. But if the
autobiography is mainly a certain summarizing of life with a retrospect (as it
was), i.e., the story is turned to the past, then the diary is a story of direct
daily impressions, emotions and considerations, i.e., a story about the
author s present.

The subject of the diary works is quite broad — daily commotions and worries,
the author's psychological introspection, meetings with different people,
philosophical considerations, sketches of future works, descriptions of
important socio-political events, etc.

Typical features of the diary are plotlessness, fragmentation, spontaneity,
«change of styles, forms and subjects» (Koloshuk, 2009: 270) literary
unprocessed records. As O. Halych notes, «this is the author who gives
aesthetic integrity to diaries. His/her thoughts are strung day by day on a
single axis, giving the diaries a certain, rather conditional, completeness»
(Halych, 2001: 41). Among its other features are autobiographicity and
confessionalism.

The epistolary is a complex of fictional-documentary works that have the
form of a written communication of the author with a specific addressee.

Examples of the epistolary are «Letters» by M. Bashkirtseva,
«Correspondence of 1902-1929» E. Chykalenko and V. Vynnychenko, «Quite
personally: private letters to D. Kremen» by V. Korotych, «Selected
correspondence. Against the background of the day. 1992-2002»
0. Zabuzhko and Y. Shevelyov, etc.

The main genre of the epistolary is a letter, which, for the most part, is a
private document not intended for publication (here, it's not a case of open
letters). As a rule, over time, letters are combined and systematized by an
author, his family or researchers into a single text, which receives publicity
and becomes an important source of information about the external and
internal life of the author.
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As well as the diary, the epistolary has no clearly defined subject, and is
characterized by immediacy of impressions, plotlessness, fragmentation. Its
typical feature is encrypting.

A distinctive feature of the memoirs is that memoir genres rarely exist in pure
form. The process of synthesizing several nonfictional genres within one work
is more typical for them. On this account, the genre definition of a particular
nonfictional work often becomes problematic. This is especially the case of
memoirs and autobiographies, as memoirs often contain fragmentary
autobiographies of the author, and autobiographies rarely do without
memoirs of people familiar to the author (such as «On Kalinov Bridge» by
P. Panch).

It is also difficult to distinguish between literary biographies and memaoirs,
when it refers to personal acquaintance of the author with the main character
(for example, «King Voltaire» by A. Hussay).

Memoirs and a diary (R. Ivanychuk's «Non-Daily Diary», M. Kotsyubynska's
«Book of Memories»), memoirs, an epistolary and a diary (I. Zhilenko's
«Homo feriens») can also be synthesized.

Distinctive is the introduction of one nonfictional genre or genres into
another, such as a self-portrait, a self-commentary, a diary, a letter is often a
part of autobiography; diaries, letters, notebooks are organically included in
fictional biographies and memoirs of famous people.

In all structural and typological varieties of private nature literature (the
memoirs, the autobiography, the diary and the epistolary) we have not only a
synthesis of nonfictional and personal, of objective and subjective, of
nonfictional and fictional, but also the intertwining of memoir and
autobiographical principles. As noted by most scholars of this type of
nonfictional writing, in particular I. Shaitanov, «life does not take place in a
deserted space» (Shaitanov, 1981: 43), from this perspective there are
inclusions of memoirs at any rate, even in the most intimate, intrinsically
psychological stories. As in a mostly memoir story about events that an author
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personally witnessed or participated in, there is always an autobiographical
component.

The memoir component usually consists of events about people whom an
author knew personally, observed them from the side or heard about them
from others; events of the author's non-private life, for example, historical,
cultural, social, those related to other people. In other words, it is referred to
those components that make up the author's external life and which are
common to a particular group of people or to a generation as a whole. This is
exactly the commonality of the memoir component that leads to the fact that
the same memoirs (although in different, sometimes diametrically opposite,
interpretations) are pervasive in the memoirs, the autobiography, the diary
and the epistolary of different authors.

The autobiographical component, in turn, consists of events, facts,
information concerning the private life of an author. These can be dry
biographical facts, reflected in the official personal data, a description of the
various author's activities, information about the author's daily, family life,
the circle of his/her acquaintances and personal interests. The
autobiographical component includes all information about the inner,
psychological, deeply intimate life of the author, data on his/her psycho-
emotional states in different periods of life, mental and emotional reactions to
certain events, messages and so on.

Memoir and autobiographical components interact at all levels of the
structural organization of memoirs and are more or less inherent in all types
of memoir literature without exception. In the memoirs (memoirs, literary
portraits, etc.) priority is given to the highlighting of the memoir component,
because memoirs are initially focused on the story of external, non-private life
of an author, on memories of people who had a direct or indirect relationship
to the author's life. Thus, the memoir component serves as the basis of the
plot; the main character may be a person well known to the author, and in
cannot be the author him/herself, and so on. However, quite often the events
of the author's external life are shown with a projection on his individual life,
thus in memoirs and literary portraits there is also a fragmentary author's
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autobiography, which is on the periphery of the plot, while the author acts as
the main narrator and minor character.

But there is a diametrically opposite situation with the autobiography. Here
the autobiographical component comes in first place, and the memoir
component acts only as a contextual background. Accordingly, the main plot
of the story is an author's individual life; the author stands in as the main
narrator and the main character, and people he/she knows are portrayed as
minor or episodic characters.

The diary and the epistolary, in turn, can equally represent memoir and
autobiographical information, because they are primarily focused on
polythematics and on highlighting a wide range of problems and diverse
evidence about an author's life and his/her social relations.

Often in the works of modern researches we have a confusion of genre
concepts as «memoirs» and «an autobiography». And there is an explanation
for this. If we turn to the definition, basic characteristics and typology of
memoir and autobiographical literature, we can identify many common
features. In view of this, a number of scholars (such as G. Misch, J. Olney,
L. Ginzburg, I. Shaitanov, etc.) say that it is impossible, and not even
necessary, to make clear distinctions between these subvarieties of
nonfictional writing, because, as I. Shaitanov notes, «there can be no
complete and unconditional distinction between an autobiography and
memoirs» (Shaitanov, 1981: 43).

According to L. Ginzburg, «a literary memoir holds a direct conversation
about a human being» (Ginzburg, 1976: 133). And indeed, in both cases it is a
question of an author's appeal to his/her own past, to the events of his/her
multifaceted life.

Documentary, factual, retrospective features, the presence of two timing
templates (past and present), subjectivity, conceptuality, existentialism, etc.
are typical for both memoir and autobiographical literature.
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Both memoirs and autobiographies are meta-genre formations that can be
represented in epic poetry, lyric poetry, and drama, have an extensive genre
system, and so on. Both the memoirs and the autobiography actually consist
of texts of different kinds, of different factual and aesthetic value. Both the
memoirs and the autobiography have similar development trends and have
undergone a complex evolutionary path from purely nonfictional texts with a
predominance of factual components to memoir and autobiographical fiction
and pseudo-memoir and pseudo-autobiographical works.

It is also common for them to introduce other nonfictional, journalistic,
artistic genres into the text storyline, such as diaries, letters, leaflets, originals
or excerpts from magazine and newspaper articles, insert stories, etc., which
help to express or confirm the veracity of an author's story.

In both cases, we can deal with literary and self-portraits, involving
photographs. Intertextual reminiscences are also typical.

Both memoir and autobiographical literature are based on the correlation
between memoir and autobiographical, social and personal components.
Memoirs and autobiographies are interdependent, because memoirists,
referring to the description of important, in their opinion, events and
memories of prominent contemporaries, use their own autobiographical
memory, and therefore, eventually, they fit their own self into the general
storyline of the memoir. Autobiographers, even in the case of associative
psychoautobiography, also cannot be completely abstracted from the world
around them and the social relations.

Memoirists can refer to their own autobiographies in the text or use
information taken from other people's autobiographies, and autobiographers,
in their turn, can refer to their own, previously published, memoirs and to
other people's memoirs. Thus, both memoirs and autobiographies can stand
in as not only macro- but also micro-genres in relation to each other.

The vast majority of scholars (such as A. Stone, J. Gusdorf, Ph. Lejeune etc.)
see the main criterion for distinguishing these types of memoir literature in
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the main subject of the narration. And we can completely agree with this,
because, indeed, as noted by the authors of the «Ukrainian Literary
Encyclopedia», in memoirs «more attention is paid to memories of people the
author met, and the events he witnessed» (Ukrainian Literary Encyclopedia,
1995: 21), and autobiographies, in turn, are more focused on the description
of one's own life and one's own self. Thus, the social component prevails in
memoirs, and in autobiographies, on the other hand, — the personal one.

According to J. Gusdorf (Gusdorf, 1991), Ph. Lejeune (Lejeune, 1975),
A. Tsiapa (Literary Studies, 2008), and other scholars, memoirs, and
autobiographies should be divided into extroverted and introverted modus of
narrative. According to the authors of the article on memoirs in the German
dictionary «Literary Studies», in memoirs «the focus is on social, political,
cultural and historical events, memories of famous contemporaries or their
own political, cultural or social activities (unlike autobiography which is more
focused on the process of mental and emotional development of an author)»
(Literary Studies, 2008: 134). We can partly agree with this, but within this
study we tend to say that autobiographical literature is not limited to
describing one's own mental states, and along with psychoautobiography it
can also be represented by a memoir autobiography in which the author
addresses the history of his public, socially oriented existence.

Scholars define the professional activities and social status of authors as
another criterion for the differentiation of memoirs and autobiographies.
According to A. Zlatar: «Memoirs are related to historiography, and an
autobiography — to the fictional genre» (Zlatar, 1998: 35-36), so «politicians
in most cases will have memoirs, and artists — autobiographies» (Zlatar,

1998: 36).

G. Misch, Ph. Lejeune, J.-F. Mireau, R. Wintermeyer and other researchers
classify memoirs and autobiographies by the role of an author in the narrated
story. According to them, in memoirs the author is a witness who acts as a
chronicler, and in a autobiography — he/she is a participant in the events
he/she tells about. Thus, in memoirs the author plays a passive role in
contemplation of the surrounding reality, and in autobiographies — an active
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one. We also adhere to this point of view, because, in our opinion, in memoirs
the author is a chronicler, a passive observer, and in an autobiography he/she
is an active participant.

Ph. Lejeune was one of the first to classify memoirs and autobiographies by
textual strategies. According to his theory, there are four main positions that
characterize an autobiography and distinguish it from a memoir, a biography,
an autobiographical poem, a diary, a self-portrait or an essay. This involves
«1. Form of narration: a) story, b) in prose). 2. The main plot: personal life,
personal history; 3. Author's situation: the identity of an author (whose name
refers to the real person) and the narrator. 4. The position of the narrator: a)
the identity of the narrator and the main character, b) a retrospective
perspective of the story» (Lejeune, 1975: 14). In Ph. Lejeune s opinion, the
autobiography should correspond to all the above positions, while in the
memoirs there is no paragraph 2, i.e., there is another existing main plot.

There are other, less common, authorial versions of the differentiation of
memoirs and autobiographical literature. Thus, R. Wintermeyer categorizes
memoirs and autobiographies on the basis of the veracity of the work.
According to him, memoirs are more veracious than autobiographies, because
«the autobiographer lies more often» (Wintermeyer, 2008: 25).

In our point of view, the term memoirs should be referred to works in which
the main subject of an author's story is a description of important events, in
the author's opinion, which he personally witnessed or participated in and
works dedicated to the memories of prominent contemporaries of the author.
From this point of view, we actually consider memoirs such as «Black
Snowstorm and Other Memories» by Yu. Lavrinenko, «Cold Sky of the
North» by E. Ivanychuk and others.

Autobiographical works include not only psycho-autobiographies, spiritual,
intellectual, intimate, and other autobiographies devoted to reveal an author's
inner world; but also memoir, in which the author, for the most part, tells the
story of his/her external life, his/her own professional, public, and other
achievements, namely, this involves political, scientific, and other
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autobiographies (as an example, we can mention «Autobiography» by
D. Bahalii, «My Life» by I. Ohienko, «Third Company» by V. Sosiura, etc.). In
memoir autobiographies, the personal destiny of an autobiographer, his
growth and development as a politician, scientist, public or cultural figure,
writer, journalist, etc., are in the first place. The social (an epoch, important
events in which he/she participated or had the opportunity to observe,
prominent people he knew personally, etc.) in a memoir autobiography
appears only as a broad contextual background that emphasizes the personal
achievements and career changes of the author.

Thus, with a number of common typological features, memoirs and
autobiographies are closely related, but not identical branches of the
literature of personal memory.

One of the intermediate interspecific formations, which is at the junction of
the memoirs and autobiographical literature, is memoir-autobiographical
prose. Its works most organically combine the memoir and autobiographical
components within one text, and are included in the memoir and
autobiographical literatures. Turning to the concept of «memoir-
autobiographical prose», it should be noted that, on the one hand, memoir-
autobiographical are the works in which the author, while telling about his life
in chronological order, focuses not on his/her own private life, but on those
important events, from his/her point of view, which he witnessed or
participated in personally, i.e., they are referred to autobiographical memoirs.
H. Kostiuk's «Meetings and Farewells» can be mentioned as an example. The
memoir-autobiographical works of this group speak more about the
biography of an era, the biography of a certain generation, than about the
history of the individual author s existence.

On the other hand, the category of memoir-autobiographical prose includes a
part of autobiographical literature, in which the individual author's path is
reflected against the background of broad contextual information, i.e., this
involves memoir autobiographies. Unlike the works of the first group, at the
core of the story is the author him/herself, and, consequently, he/she tells
mainly about him/herself, his/her perception of the world around him/her,
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gives a personal description of the events of his/her external life. To identify
exactly this group of memoir-autobiographical works, modern Ukrainian
researchers introduce the terms «autobiographical-memoir literature»
(Fedun, 2010), «autobiographical-memoir prose» (Fedun, 2010), thus
emphasizing the priority of the autobiographical component. The memoirs
and autobiographical works of this group include V. Sosiura's «Third
Company», M. Rudenko's «The Greatest Miracle of Life», and so on.

According to H. Masliuchenko, memoir-autobiographical can be only those
works in which the memoir and autobiographical components are equally
represented (Masliuchenko, 2003), as, for example, in M. Kotsiubynska's
«Book of Memoirs», I. Dziuba's «Not a Separate Life», etc. In this context, the
term «meta-genre» is often used, which emphasizes the multi-genre nature of
the work. It should be noted that meta-genre is inherent not only in memoir-
autobiographical prose, but also in the memoirs in general.

Meta-genre works are really quite difficult to identify by genre. However, it
bears mentioning that the presentation of memoir and autobiographical
components in one work in equal parts is quite rare. In most cases, depending
on the author's intentions, either a memoir or an autobiographical beginning
is dominant, as, for example, in the work «My Kyiv. Entrances» by
V. Shevchuk, where the autobiographical component is dominant, while the
memoir is auxiliary.

CONCLUSIONS. To conclude, the body of memoir-autobiographical prose
consists of works of several genres and typological varieties, some of which
belong to the field of nonfictional literature, with its fixation on the veracity,
factuality, reference, authenticity of the described events and phenomena;
others are an integral part of fiction, with a focus on high art, figurality,
figment, etc. The unifying criterion is the description of the life history of a
real person (prominent or not), made on a broad memoir-contextual
background.
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AHOTAIIIA

CraTTi0O TOpUCBAYEHO PpO3IVIAZIOBI TEOPEeTUYHUX acleKTiB He@iKIIHHOI JiTepaTypu.
AnanizyoTbca OJU3bKI 32 CEMAaHTUYHUM HAINOBHEHHAM, IPOTe He TOTOXKHI TepMiHU
JIOKyMeHTaJIbHA JIiTepaTypa, AOKyMEHTAJIICTHKa, JirtepaTypa &akty, dakrorpadisd,
Xy/IOKHBO-ZIOKyMeHTaJIbHA JIiTepaTypa, XyAOXKHbO-JOKyMEHTaJIbHA IIP03a, XyAOXKHSA
JIOKyMEHTAJIICTUKA, JiiTepaTypa non fiction, HedikiiliHa jitepaTypa, HeiKIiiiHE MICHMO,
HediKTUBHA JiTeparypa, HedIKTUBHA IP03a, HePIKTUBHE MUCHEMO, (aKTyaJabHA OMOBI/Ib,
AKI HaOyJI IIIMPOKOTO BXKUTKY B aMepPUKAHCHKIN, iICIaHChKIM, YKpaiHChKil, ppaHIly3bKil,
CJIOB’THCHKHMX TepMiHOCHCTEMAaX. Yci I[i TepMiHM IO3HAYAITh CYKYIIHICTh TEKCTIB,
HAIMCAHUX HAa OCHOBI peaJibHUX IMOJii 0e3 BUKOPUCTAHHS BUTAJIKU. TUIIOBUMU pHCAMU
JIiTepaTypyd LBOTO BUJIy € CHUHTE3 JOKYMEHTAJIbHOIO Hayajga U Xy[O0:KHbOI BUTAJKH,
mpaBauBicTh, (dakTorpadiuHicTh, [IOKYMEHTJIbHA JIOCTOBIpHICTh, OO0’ €KTHUBHICTD,
BUKODUCTAHHS CIIPaB}KHIX iMeH, /1aT 1 reorpadiuHUX MO3HAYOK. BogHOUAaC BioOpaskeHHSA
JIMCHUX TIOJIM Ta iX YYaCHUKIB IOJAETHCA KPi3hb IMPHU3MYy aBTOpPCchKoro fI, a oTke 710
MPOBIAHUX prc HedIKIIHHOI JIITEPATypH MOMAIOTHCA CyO EKTHUBHICTH, 0COOMCTE HAUaJo,
3poieHHs 00pasiB aBTOpa Ta HapaTopa.
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Y cTaTTi aKIeHTYEThCSA Ha OCHOBHUX CTPYKTYPHO-TUIOJIOTIYHUX Pi3HOBUAAX HediKIiHOI
JiTepaTypd — ICTOPWUYHIA JOKYMEHTAJIICTHIl, XyAOKHIM Oiorpadii, XymoKHIH
nyosminuetuni ¥ memyapuctumi. Ilpu ykiaaganHi miel kiacudikarlili BpaxOBYBaJIUCH
IepeayciM OCHOBHHUI 00’€KT HEe(IKIIINHOI OMOBIII; JPKepesia OTPUMAaHHSA JIOKYMEHTaJIbHOI
iHdopMalrii; BUAY aBTOPCHKOI IPHUCYTHOCTI B TeKCTi (30KpeMa, B AKOCTI CTOPOHHBOI'O
crocTepirada, cBifjka abo ToJIOBHOI AilioBOi ocobm); cy0’eKTUBHHUU (aKTOp 0coOHCTOl
yJacTi y TMOJifiX, OMHUCAHUX Yy TBOPi, UM OCOOMCTOrO 3HANMOMCTBA 3 Oe3MocepeaHIMU
YYaCHUKaMHU TOIH; »KaHPOBO-TUIIOJIOTIUHI XapaKTEPUCTUKU JOKYMEHTAJIbHUX TBOPiB. Y
CTaTTI BUOKPEMJIIOIOTHCA OCHOBHI THIIOJIOTIUHI XapaKTEPUCTUKU KOKHOTO PI3HOBUILY
HeIKIINHOI JiTepaTypH, aHATIBYEThCA 1X JKAHPOBA CHCTEMA, MOJAETHCSA XapaKTEPUCTHUKA
BU/IIB 1 IIIABU/IIB.

OxpeMy yBary IpHIiJIEHO aHAII30BI MEMYyapHUCTHKH, KA € CKJIAJHUM i 6araTopiBHEBUM
BUZIOM HedIKIIHHOI JIiTEPaTypH, IO, CBOEI0 YEPTOI, CKIAAETHCS 3 KUIBKOX ITABHUIIB —
BJIACHE MEMYapHCTHKH, aBToOiorpadiku, [IapUCTUKH, eMicToJsApito. Y  crarTi
IudepeHIiIIThCA MiABUAN MEeMyapHOI JIiTepaTypH, PO3IJIAAAI0ThCSA BapiaHTH CUHTE3Y 1l
BU/IIB 1 popM.

KirouoBi cioBa: HedikiliiHa JiiTepaTypa, iCTOpUYHA TOKYMEHTATICTUKA, XyJ/IOXKHS
Oiorpadisg, MeMmyapuCTHKa, XyJOKHA  MOyOJIIUCTHKA, /JlapuCTUKA, MeMyapH,
aBTroOiorpadis.

CrarTioO OTpUMAaHO 20 BepecHA 2021

CraTTIO MPUUHATO A0 IMyOJTiKaIlil 14 JucTonaza 2021

© Cherkashyna T., Paramonov B., 2021
This is an open-access article distributed under the terms of the Creative Commons Attribution
License 4.0

Cherkashyna, T., Paramonov, B. (2021). Nonfictional Literature: Nature, Typology, Terminology.
Accents and Paradoxes of Modern Philology, 1 (6). pp. 72-100.

DOI: 10.26565/2521-6481-2021-6-04

https://periodicals.karazin.ua/accentsjournal

100


https://periodicals.karazin.ua/accentsjournal

ISSN 2521-6481. Accents and Paradoxes of Modern Philology. Issue 1(6)’2021

UDC 821.131.1
DOI: 10.26565/2521-6481-2021-6-05

LO SCAFFALE CLASSICO DI EUGENIO CORTI:
NELL’OFFICINA DEL CATONE L’ANTICO:

© Dario Romano, 2021

Master program in Modern Philology

Alumnus Universita Cattolica del Sacro Cuore, Milan, Italy
Eugenio Corti Prize 2020 — 15t Classified ex aequo (Thesis section)
Milan, Italy

darioromano.br@gmail.com

ABSTRACT ORCID: 0009-0009-8136-1249

Entrare nell’officina di uno scrittore e scoprire come si € preparato per comporre la sua
opera.

L’articolo rende conto del primo studio effettuato sul materiale che l'italiano Eugenio Corti
(1921-2014) — di cui si celebrano quest’anno i cento anni dalla nascita — ha usato per la
stesura del suo romanzo storico Catone lUantico (Ares, Milano 2005), il terzo elemento di
una trilogia definita di “racconti per immagini”. Visto lo stile letterariamente nuovo rispetto
alla storia del suo autore, molto vicino ai linguaggi del cinema, della televisione e del
computer, indagare la genesi del romanzo permette di comprendere come un narratore dei
nostri giorni si confronti con i tempi di una produzione artistica in continuo mutamento e
consente di rilevare eventuali debiti e crediti del suo lavoro creativo.

Dopo una ricognizione del materiale preparatorio del Catone — custodito oggi presso la
Veneranda Biblioteca Ambrosiana di Milano e di cui si offre un regesto in chiusura di articolo
— delineando le direttrici principali della ricerca di Corti e analizzando 1'opera sotto diversi
profili per connetterla anche al resto della sua produzione, si scopre che Eugenio Corti non
cambia obiettivo di scrittura al mutare di argomento letterario. Infatti, anche attraverso un
uomo del mondo romano (antico solo per distanza storica), 'autore de Il Cavallo Rosso
continua a dimostrare che ¢ fallace quell’idea di liberta secondo cui si vivrebbe finalmente
felici e liberi se non ci fossero le malvagita dell'uomo. Era un’idea cara anche ai comunisti,
che, per tramite di una classe dirigente e intellettuale del Paese a loro vicina, hanno sempre
messo sotto silenzio lo scrittore.

Key words: Eugenio Corti, Catone lantico, Biblioteca Ambrosiana di Milano, mondo
romano, racconti per immagini.
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INTRODUCTION. Catone l'antico (Ares, Milano 2005) € uno degli ultimi
romanzi dello scrittore italiano Eugenio Corti (1921-2014), 'opera di chiusura
di una trilogia che lo stesso autore ha definito di “racconti per immagini” e che
presenta interessanti elementi di novita nella sua produzione artistica.
Brianteo nella vita e nella scrittura — magistrale nel dipingere volti, vicende e
costumi della sua terra nel capolavoro Il Cavallo Rosso cosi come quelli dei
popoli lontani, protagonisti di questi altri scritti “minori” — con La terra
dellindio (ibidem 1998), L’isola del paradiso (ibidem 2000) e, appunto,
Catone l'antico, ’autore abbandona la narrazione pit o meno autobiografica
dei primi scritti sull’esperienza di guerra per indagare, con una scelta stilistica
decisamente differente (e che diviene quasi nuova opzione di genere letterario),
tre vicende storiche lontane dal nostro tempo ma cosi vicine alla sua ricerca
autoriale sulla natura dell'uomo. Se le prime due opere di questa trilogia sono
ambientate nel secolo dei Lumi e nell’altra meta del mondo (rispettivamente, il
Paraguay abitato dagli Indios e l'isola di Pitcarin nel Pacifico, dove gli
ammutinati del Bounty tentano di costruire e vivere la felicita paradisiaca in
terra), Catone riporta I’attenzione dell’autore su vicende certamente piu vicine
alla sua realta d’origine.

RESULTS AND DISCUSSIONS. Chi scrive ha potuto esaminare il materiale
librario consultato e postillato dall’autore in vista della composizione
dell’opera, custodito un tempo nello studio dello scrittore nella sua casa di
Besana in Brianza (MB) e oggi presso la Veneranda Biblioteca Ambrosiana di
Milano2?, per tentare di ricostruire filologicamente il lavoro preparatorio
compiuto da Corti per la stesura del romanzo, rilevando eventuali debiti e
crediti del suo lavoro creativo. I risultati di questa analisi — lo si vedra a breve
— consentono di comprendere meglio come si svolgesse 'attivita dello scrittore
nella sua “officina” e verso quali mete fosse orientato I'instancabile lavorio che
li avveniva.

A un primo sguardo, la tipologia di volumi studiati da Eugenio Corti lascia
immaginare che questa sua ricerca andasse oltre la semplice indagine su
Catone e il tempo in cui egli viveva: sullo scaffale della libreria di Corti non ci
sono solo i volumi necessari a scrivere Catone l'antico, ma in generale diversi
contributi storiografici riguardanti il mondo antico. Ne sono inopinabili prove

© Romano D., 2021
This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0

Romano, D. (2021). Lo scaffale classico di Eugenio Corti: nell’officina del Catone l'antico. Accents
and Paradoxes of Modern Philology, 1 (6). pp. 101-120.

DOI: 10.26565/2521-6481-2021-6-05

https://periodicals.karazin.ua/accentsjournal

102



https://periodicals.karazin.ua/accentsjournal

ISSN 2521-6481. Accents and Paradoxes of Modern Philology. Issue 1(6)’2021

la presenza, in questo materiale librario, di postille a testi che non sono poi
citati nel romanzo e ’assenza di libri che, in apertura del romanzo stesso, sono
dichiarati quali fonti. Inoltre, tra questi volumi sono presenti titoli che
superano I’arco temporale in cui si collocano le vicende catoniane e alcuni altri
libri risultano intatti (ancora chiusi nelle loro confezioni e, dunque, mai aperti),
evidentemente perché di non immediato interesse da parte dell’autore per il
lavoro sull’antico uomo latino. Si puo quindi definire questo pezzo della libreria
cortiana lo “scaffale classico” della biblioteca personale dello scrittore (o
almeno uno di diversi altri dedicati al mondo antico).

In totale, i volumi consultati da Eugenio Corti per una documentazione
preparatoria al romanzo dovevano essere almeno 36, di cui pero solo 28 sono
conservati all’Ambrosiana di Milano. Gli altri 8 non si ritrovano qui, ma sono
tra le fonti citate direttamente dall’autore in apertura di romanzo:
evidentemente quella in dotazione alla biblioteca di Federico Borromeo e solo
una parte dell’effettivo numero di libri posseduti o, almeno, consultati dallo
scrittore. E chiaramente difficile dire se manchino all’appello solo questi 8 o
anche altri libri non citati ma ugualmente letti (e le cui postille non sono state
utilizzate per il romanzo). Non ci sono dubbi, pero, che tra i testi esaminati per
scrivere il racconto si possano annoverare i seguenti volumi: Catone, Opere,
voll. I e II, a cura di P. Cugusi e M.T. Sblendorio Cugusi, UTET, Torino 2001;
Tim Cornell - John Matthews, Atlante del Mondo Romano, Istituto Geografico
De Agostini, Novara 1984; Jean-No€l Robert, Caton ou le citoyen (Biographie),
Les Belles Lettres, Paris 2002; Varrone, Opere, a cura di A. Traglia, UTET,
Torino 1974, tutti citati a testo e fra i piu postillati. Se dunque sono queste le
fonti del Catone l'antico di Eugenio Corti, in che modo esse irrorano
I'inchiostro dell’autore?

In generale, le principali (ma non uniche) direttrici di ricerca dello scrittore su
un tale materiale librario mirano ad approfondire la situazione storico-sociale
di Roma nell’eta delle guerre contro Cartagine e i valori del tempo, ma
l’attenzione di Corti si posa anche su alcune rilevanti figure storiche della
latinita delle epoche successive, come Cesare, Catone I'uticense, Pompeo e
Varrone. L’indagine sul protagonista del romanzo, invece, riguarda episodi
relativi a tutto I’arco di vita, vicende che sono raccontate da fonti diverse o dallo
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stesso censore (specie nelle Orationes) e che descrivono Catone come
straordinario prosatore latino e uomo di Stato moralmente corretto.

Un altro importante filone di ricerca € quello che riguarda la societa e la cultura
nel mondo greco, con particolare interesse alle riflessioni sulla sorte umana e
— tra tutti gli autori dell’Ellade — a Tucidide, la cui opera ¢ profetica nel predire
la vittoria del pensiero greco sul mondo. Alcuni volumi studiati, poi, riferiscono
delle popolazioni che abitavano I'impero, con un occhio di riguardo agli abitanti
di Roma e della Palestina, alle antiche civilta orientali e, curiosamente, anche
alla popolazione camunas.

Ultima pista di indagine sono la guerra e la violenza tra esseri umani,
certamente uno dei temi ricorrenti in tutte le opere di Eugenio Corti — quasi un
marchio di fabbrica, non fosse altro che per la centralita dell’esperienza di
conflitto nella vita stessa dell’autore. Percio le postille a questi volumi
concentrano l'attenzione sui contributi letterari e storiografici in cui sono
narrate vicende di guerra o episodi di violenza, nella Roma della prima eta
imperiale, ma anche a Cartagine. Sono ulteriori prove — se mai ce ne fosse
ancora bisogno dopo aver letto tutti i lavori di Corti — della natura aggressiva
dell’essere umano, del fatto che il male € nell'uomo, come si avra modo di
precisare piu avanti.

Chiudendo questa prima ricognizione del materiale postillato da Corti per il
suo Catone, bisogna pero mettere in evidenza che in questi testi non si incontra
l'attenzione che ci si aspetterebbe sul tema dell’educazione dei figli (I'Ad
Marcum filium nelle Opere della UTET € poco postillato) e del diritto (il
Commentarii iuris civilis va ugualmente deserto), cosi come stupisce I'assenza
di postille sul Dialogus de rethoribus, nell’edizione posseduta delle Storie di
Tacito. Come e noto, si tratta di apprezzabili opere della letteratura latina,
certamente adatte a ricostruire anche alcuni aspetti della vita di Catone: forse
Corti li aveva gia letti in altre occasioni e non ha ritenuto opportuno tornare a
studiarli prima di stendere questo romanzo? Conoscendo la solerzia dello
scrittore nella preparazione di tutte le sue opere (si ricordino i dodici anni di
lavoro necessari alla pubblicazione del Cavallo Rosso), si direbbe proprio di no.
Rimane, pero, 'assenza di elementi utili a sciogliere questa incognita.
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Tra le pagine dei volumi in suo possesso, 'autore legge e postilla di tutto: dalle
introduzioni, che contengono spesso informazioni necessarie a inquadrare il
libro in lettura all’interno di specifiche coordinate storiche, fino alle
bibliografie che corredano i testi. Indici, tavole e cronologie, poi, sono miniere
di una moltitudine di dati tecnici, che un lettore piu distratto come quello piu
attento potrebbero anche tralasciare, ritenendoli ininfluenti al proprio lavoro,
ma che per Eugenio Corti si rivelano preziose chiavi di accesso alla vita
quotidiana dei suoi personaggi. Una simile attenzione per le informazioni
tecniche e davvero diffusa in tutti i volumi dello scaffale classico di Corti (e
certamente non solo in questi casi) e, dunque, va ritenuta centrale per il suo
lavoro autoriale, un passaggio obbligato perché egli conferisca solidita storica
e qualita letteraria al suo narrare.

In definitiva, la presenza di tutte queste annotazioni — soprattutto quando
esplicitate o riepilogate nelle pagine di occhiello e in quelle bianche in coda ai
testi, come talvolta appare — permette di capire cosa interessi davvero lo
scrittore. Infatti, incrociando quanto letto e postillato da Corti con cio che egli
poi inserisce a testo nel romanzo, si possono comprendere i debiti e i crediti di
Eugenio Corti nei confronti di altri autori: per il lettore non e difficile
ricostruire questa fase del lavoro, sia perché, ogni volta che Corti fornisce
informazioni prese da altri testi, le citazioni (complete o parziali) vengono
riportate con gli estremi bibliografici del volume di riferimento, sia perché la
linearita del dettato cortiano rende comprensibili a primo acchito anche
eventuali altri riferimenti impliciti (in genere di contesto storico) chiari a
chiunque abbia una sufficiente conoscenza della storia antica.

Questa, dunque, 'analisi del materiale librario impiegato da Eugenio Corti in
preparazione alla redazione del suo Catone. Si puo ora analizzare I'opera sotto
altri profili.

Come anticipato, dal punto di vista della struttura Catone l'antico si inserisce
nel solco dei cosiddetti “racconti per immagini”, procedendo a cavallo tra il
genere della sceneggiatura e quello del romanzo storico, ma differisce dai primi
due per una piu estesa articolazione. Se ne La terra dell'indio e ne L’isola del
paradiso Corti proponeva solo una suddivisione in episodi e scene, qui i 36
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episodi (che contengono 200 scene in totale) sono intervallati da 6
contaminationes, ovvero da excursus storici o relativi al contesto sociale, e dai
medaglioni dedicati ai profili storico-biografici di Annibale e Scipione
I’Africano.

Da un punto di vista contenutistico, tutti e tre i “racconti per immagini”
presentano una “poetica” che Corti stesso ha definito «cultura delle
immagini»4. Anzi, come sottolinea Cesare Cavalleri nella postfazione del
romanzo, € una poetica che risponde e sfida tale culturas: € una risposta perché
— come riconosce Corti — cinema, televisione e computer dettano ormai i tempi
della produzione artistica globale ed e sfida perché, proprio a causa di questa
impostazione mediatica, si va alla ricerca di contenuti dalla vasta audience piu
che dall’alta qualita letteraria e dall’ampio respiro umano. Pertanto, la trilogia
(come d’altronde l'intera produzione dello scrittore) fa della visualita il tratto
distintivo di una narrativa «da rappresentare, leggere come vedere e sentire,
vivere»6. Tuttavia, non si pensi che Corti voglia cambiare settore: «siamo e
restiamo nel terreno della letteratura — ricorda Cesare Cavalleri — [...] Corti &
riuscito a tradurre le immagini in parole, immagini che egli non ha raccolto da
uno schermo ma che ha formato alla perfezione nella sua mente attraverso
un’esperta navigazione nelle fonti storiche, riuscendo a far metabolizzare al
lettore 428 pagine che si traducono in immagini mentali del lettore stesso»7.

Quando tesse le fila di sceneggiatura e romanzo storico — due generi differenti
— Eugenio Corti ha queste finalita in mente e cio gli consente di mantenere
un’unita stilistica nel complesso della sua opera. Infatti, sintassi, lessico,
macrostruttura, consultazione delle fonti e ripresa di passi da altri volumi non
destano particolari sospetti sulla bonta della prosa e del romanzo; semmai ¢ la
resa di alcune — poche — scene o la costruzione di certi personaggi che, nel
quadro di una piu approfondita analisi sulle tecniche di storytelling adoperate,
potrebbe alimentare qualche riserva sull’adeguatezza del testo per una effettiva
trasposizione sugli schermis. E necessario perd ricordare — anche a difesa dello
scrittore — che Eugenio Corti ¢ digiuno di formazione specifica per la
narrazione cine-televisiva e che lefficacia narrativa dell’opera nel suo
complesso € comunque molto alta.
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Lo si evince dai passi in cui Corti inserisce scene apparentemente ininfluenti
per la storia, ma che consegnano tutta I'umanita dei personaggi, ’aspetto che
al brianzolo interessa maggiormente raccontare. Si veda per esempio la scena
60 (p. 125). Licinia, prima moglie di Catone sta per entrare con alcuni servi
nella stanza dove si trova il marito che non vede da tempo; tuttavia, la donna
evita I'ingresso da gran signora, liquida i servi ed entra da sola, quasi in punta
di piedi, dall’amato: Eugenio Corti spende piul parole per narrare quest’attesa
ricca di dolcezza — di fatto inutile per il procedere della storia — che per riferire
di episodi di guerra. L’obiettivo e chiaro. Parimenti, alla fine del romanzo €
magistrale la scelta di creare un parallelo fra la fine di Catone, che tenta di
resistere con tutte le forze rimanenti alla morte che gli giunge incontro, e il
discorso che in quegli stessi momenti egli tiene allo schiavo Chilone: e
necessario che anche la societa romana — come Catone in quel frangente —
faccia di tutto per non cedere, resistendo sotto i colpi di costumi non propri
(non passi inosservata neppure la scelta di Chilone, uno schiavo greco, quale
unico spettatore diretto della morte del grande difensore del mos romano)e.
Sono proprio questi aspetti, solo apparentemente secondari, che abilitano lo
scrittore a essere accostato a nomi grandi della letteratura e qui nasce pure la
maestria nel trattare le storie e i grandi temi dell’esperienza umana con uno
stile vivissimo.

Infatti, le pagine del Catone lantico sono modernissime — sia concesso
I’'accostamento quasi ossimorico — e riescono a parlare anche al lettore distratto
del mondo di oggi. Personaggio dopo personaggio, si puo dare una lettura
tematica (termine, questo, da intendersi qui in senso piu largo di quello
prettamente narratologico) a tutte le figure che si incontrano nell’opera. Per
esempio, grazie a Lucio Valerio Flacco si descrive un’amicizia intima e
profonda (la frequenza del rapporto tra i due e talmente intensa da far
diventare Flacco una sorta di un deuteragonista della storia) e con gli Scipioni
si vede come la minaccia ideologica esterna alla civilta romana penetri fin nel
cuore stesso della classe dirigente della Repubblica. Il piu noto tra i due
Scipione, I’Africano, e l'indiscusso protagonista della scena politico-militare
degli anni di massima esposizione pubblica di Catone, un uomo dal fortissimo
ascendente sulle truppe e sulla popolazione per le grandiose gesta compiute e,
quindi, con le carte in mano per trasformare la Repubblica in una dittatura,
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qualora lo volesse. Nonostante il protagonista del suo romanzo nutra nei
confronti di questo personaggio motivati timori, Corti non ha nascosto
lapprezzamento per Scipione Africano, giungendo di fatto a definirlo
«naturaliter christianus»t°. Scrive 'autore:

«Scipione a differenza dei successivi condottieri, lungi dal
minacciare la liberta dei propri concittadini, si era fatto un impegno
di salvaguardare anche quella dei vinti nemici cartaginesi. [...] Ci
chiediamo se dobbiamo ammirare di piu l'operato di Catone, rozzo
fino alla villania, ma giustamente teso a salvaguardare le patrie
istituzioni, oppure la luminosa umanita di Scipione. Rimane il fatto
che quando labbiamo incontrata nello studio di questepoca
straordinariamente grande ma insieme anche quanto mai spietata,
quell’'umanita ci e stata di autentico conforto».!

Con Annibale —che pure non interviene mai direttamente nel romanzo, ma
della cui ombrosa presenza si sente tutto il peso — si presenta invece la minaccia
piu grande che possa piombare sulla civilta romana: I'imbarbarimento, la
perdita di ogni valore e virtu, la scomparsa di secoli di storia patria dal palco
delle grandi vicende umane. Eppure, nelle pagine di Eugenio Corti il
cartaginese non merita I'astio del lettore, dal momento che ogni sua azione —
lo ricorda bene lo scrittore2 — e orientata alla difesa della sua patria,
esattamente come fa Catone. Cosi, comparando fra loro i tre uomini noi
definiremmo: Annibale il piu grande — Scipione il piu realizzatore (e il piu
umano) — Catone il piu utile alla salvezza interiore del mondo romano, quindi
anche del nostro»:3.

C’e poi la dolce Licinia, che nel romanzo compare quasi sempre con il marito e
in scene domestiche dal sapore familiare: ogni volta che interviene, lo fa per
dare supporto morale al consorte, quasi mai per dire la sua. Si rintraccia qui un
elemento autobiografico di Corti: la signora Vanda di Marsciano, vedova
dell’autore, ha avuto esattamente lo stesso atteggiamento accanto allo
scrittore.4

Infine, i giovani. Catone ebbe due figli da due donne diverse, entrambi chiamati
Marco; per distinguerli li si indico poi con i nomi delle loro madri: Liciniano il
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primo, presente in diverse pagine del romanzo; Saloniano il secondo. Se
quest’'ultimo nel romanzo € solo un bambino e difficilmente la sua figura
diventa latrice di un tema, lo sviluppo del personaggio di Marco Liciniano —
I'unico in tutta I'opera di cui sono descritte nascita, vita e morte — € molto
interessante: la sua presenza da bambino offre la possibilita di affrontare il
tema della paternita; quella da giovane (assieme alla figura di Aulo Claudio
Marecello, altro ragazzo) il grande tema dell’educazione e dell'influenza della
cultura ellenistica a Romats. E chiaramente il raggiungimento dell’eta adulta
per il personaggio € foriero dei temi della maturita: specie tra gli episodi 28 e
32, ¢ egli stesso protagonista in sostituzione dell’anziano padre, nel lavoro dei
campi, nei combattimenti e nell’attivita forense (ma non in quella politica),
costituendo cosi una seconda, interessante, linea narrativa per il romanzo.

In tutti questi casi (e in molti altri) Corti racconta di un unico grande aspetto
dell'umano: la nostra umanita, appunto, con i dolori, le gioie, le speranze che —
mutatis mutandis — sono contemporanei a ogni uomo. A riprova di cio basti un
solo esempio: in apertura di romanzo, Corti racconta di Siluco, uno dei primi
schiavi di Catone, che di tante cose avrebbe bisogno ma della mancanza di una
sola soffre. Una donna.

E un uomo ancora giovane, basso e tozzo, reso ottuso della
condizione servile. [...]

E figlio di schiavi da pitl generazioni, comprati sul mercato dal
padre di Catone, e dallo stesso rivenduti quando lui era bambino. Col
tempo, dopo lo strazio durato anni e anni per la separazione dalla
madre, ai genitori egli ha finito col non pensare pii. Di suo padre
non gli é mai giunta notizia. Della madre, dopo parecchi anni ha
sentito dire, ma in modo molto impreciso, che vive in un podere
lontano da qui, e che riceve da mangiare a sufficienza, nient’altro.

Anche lui riceve da mangiare a sufficienza, e d’inverno e coperto in
modo bastante; inoltre, al di la di qualche sferzata, non ha subito
particolari maltrattamenti. Deve lavorare senza mai smettere
dallalba al tramonto, questo si, come impone il suo giovane
padrone, il quale pero, per essere ubbidito, non ha bisogno di
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picchiare come fanno tanti altri padroni. Un lavoro cosi intenso in
realta lo sta poco alla volta consumando. Ma il problema ch’egli
sente di piu non é questo, e un altro: ¢ la mancanza di una donna. Al
di fuori dellattempata massaia infatti, non ci sono in casa [di
Catone, nda] donne schiave, e anche oggi ¢ un giorno in cui egli ha
avvertito di continuo il pungolo. Ha subodorato, da cio che i liberi si
dicevano tra loro, che forse nell’aria c’erano grosse novita: forse
stavano per arrivare dei nemici che avrebbero fatto fuori i padroni
romani. Bene! A lui pero cosa poteva importare? Sarebbe rimasto
una preda: sempre e comunque uno schiavo, anzi chissa quelli dove
Iavrebbero portato... Per lui cio che conta e solo poter avere, anche
per poco tempo, una donna: per procurarsene una, schiava o
contadina, con le buone o anche con le cattive, egli farebbe qualsiasi
cosa...16

Se davvero, secondo la felice espressione di Italo Calvino, «un classico € un
libro che non ha mai finito di dire quel che ha da dire»7, ebbene Corti puo
davvero essere annoverato tra i classici della letteratura italiana
contemporanea. Anche queste pagine, infatti, non hanno ancora finito di
parlare alle nostre vite...

Catone l'antico € connotato da una vincente scelta narrativa: il romanzo
consente di seguire la vita dell’antico uomo romano allargando man mano lo
sguardo dalla sua piccola cerchia di amicizie sino allintera citta di Roma, in
trasformazione significativa a cavallo tra III e II secolo a.C., con problemi e
caratteristiche peculiari di un’eta che non tornera mai piu, ma che pure € molto
simile alla nostra epoca di transizione. Ma si riesce ad andare ancora piu oltre,
lontano, li dove i temi del romanzo riescono a condurre: famiglia e amore,
violenza e guerre, pensiero politico e profezie sulla societa in ogni epoca storica,
fino alla ricerca — si potrebbe dire — del senso della vita.

Certamente nella biografia di Catone si possono facilmente rintracciare alcuni
elementi che hanno dovuto far subito breccia nel cuore di Corti, perché forieri
di temi interessanti per il suo lavoro: sobrieta, alta integrita morale, impegno
letterario (che nel romanzo trova piu spazio delle orazioni), attiva vita politica
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e militare, ma pure il lato contadino del grande romano che Corti ricostruisce
grazie all’analisi dell’evoluzione del lavoro agricolo cosi come emerge nel De
agri cultura catoniano e nel piu tardo De re rustica di Varrone, restituendo il
quadro di due secoli di storia dell’agricoltura romana, di stili di vita, costumi,
usanze, pratiche e doveri di chi abita le campagne. Catone e presentato dunque
come uomo a tutto tondo, che incarna I'esempio di uomo virtuoso, quasi di un
cristiano virtuoso ante litteram. In fin dei conti uno degli obiettivi ultimi della
ricerca di Eugenio Corti sui libri postillati e della stessa pubblicazione di questo
romanzo € qui: dimostrare che sono sempre esistiti buoni casi di “resistenza
morale”, cioe di donne e uomini che non si arrendono davanti al decadimento
di una societa e ai pericoli che possono minacciare le fondamenta di una civilta.
In virtu di un’assunzione coerente e virtuosa di responsabilita da parte di
ciascuno, ci si puo anche rialzare. Perché, dunque, questo non puo accadere
anche ai nostri giorni!8?

Agli occhi dello scrittore, la moralita € senza dubbio il principale elemento
d’interesse in Catone. Ne sono la prova molte postille che ’autore appone nei
libri che consulta a passi inerenti all’argomento: si citino almeno
un’espressione sulla giustizia dei sumeri in Antichi imperi dOriente di
Sabatino Moscati «Si resta impressionati da questi accenti di moralita, in tempi
tanto remoti»)9 e 'analisi di estratti da Tacito (Storie) e Plinio il Giovane
(Lettere ai familiari), che riguardano la decadenza morale della societa.
Proprio da Plinio si pud citare un passaggio di sorprendente attualita
evidenziato da Corti:

Negli ultimi comizi su alcune tavolette si sono trovate molte frasi
scurrili e perfino oscene [...]. Il Senato diede in escandescenze, e a
gran voce chiese che su chi avesse scritto piombasse l'ira del principe.
Ma quello resto impunito e ignoto; forse anzi era tra i piu sdegnati.
Che cosa dobbiam credere che faccia in casa sua un individuo il quale
in materia si importante, in si grave circostanza, si compiace di
siffatte buffonate? Che proprio nel Senato fa il sarcastico, lo
spiritoso, il maligno? Tanta e la licenza che negli animi perversi
genera la fiducia del chi mai lo sapra?2°
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Il momento storico in cui sono ambientate le vicende sono 53 anni (dal 216 al
163 a.C.) in cui i romani — come ricorda Polibio nel proemio al primo libro delle
Storie e Corti a p. 65 del romanzo — hanno avuto un’espansione straordinaria
e straordinariamente veloce, «fatto senza precedenti nella storia». 53 anni che
intersecano in pieno I'arco di vita di Catone e in cui la citta vive una “crisi di
crescenza”, alle prese con i problemi di sempre e pure con nuove spinose
questioni. Passando dal dramma della schiavitu alle conseguenze socio-
economiche della colonizzazione, inattese per molti cittadini coinvolti, Eugenio
Corti arriva a trattare della gia citata influenza della cultura e del pensiero greco
sulla civilta romana, poiché il parallelo che egli individua fra quella minaccia di
un tempo e le nuove minacce del mondo contemporaneo (individualismo,
ateismo, errata idea della liberta, etc...) e di fatto I’'asse portante di tutto il suo
romanzo. Jean-No€l Robert scandaglia a fondo questo tema, mettendo in luce
le minacce ma pure i benefici del fenomeno2t, e per questo il suo testo € molto
utile e postillato dall’autore. Corti arriva ad adottare lo stesso giudizio
ambivalente del Robert quando riconosce che Catone «vedeva soprattutto la
corruzione che stava entrando in Roma» per quanto «sulla filosofia e sull’arte
greche, unite al diritto romano si sarebbe poi retta Roma, e successivamente,
per due millenni la civilta dell’Occidente»22.

L’opzione tematica fin qui descritta, che sottende il romanzo, conduce il lettore
verso piu ampi lidi. Anzitutto, la famiglia: tutto il romanzo € uno spaccato delle
virti umane e matrimoniali di Catone23 e le considerazioni sull’amore umano
trovano degna collocazione in una stupenda pagina che vede protagonisti i
giovani Marco Catone figlio e Scipione Emiliano, a riposo dopo le concitate
vicende della guerra in Macedonia in cui hanno dato prova di sé. I due, sulla
tolda di una nave, invece di lasciarsi trasportare dall’esuberanza giovanile, si
mettono a discutere di cosa comporti amare per davvero una donna24.

Ma tra i temi universali affrontati c’e¢ anche la violenza di cui sono capaci gli
esseri umani: a ragion veduta, si danno notevoli excursus storici che talvolta
suonano come note di demerito per la civilta dell’*eterna Roma” («anche
questo fa parte della nostra storia...»25) e in virtu della quale gia Plauto osava
esprimersi con quell’«lupus est homo homini»2¢ poi consacrato da Thomas
Hobbes. C’e¢ 'immancabile violenza tra uomini — come nel caso della guerra
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(nel solo romanzo si parla di ben otto diversi conflitti) — ma c’¢ anche quella
violenza solo in apparenza meno brutale che colpisce cido che umano non €,
come un agnello che viene offerto in sacrificio agli dei: anche questo «fa parte
della lunga, interminabile serie di violenze che s’intreccia a tutta la storia degli
uomini», chiosa Eugenio Corti27.

Tali temi — e, si potrebbe addirittura dire, tutti quelli che Eugenio Corti affronta
nella sua produzione letteraria — sono tenuti insieme da un filo rosso che
attraversa il romanzo: il senso, quello dell’esistenza umana e di ogni azione
storica, il motivo per cui battono i cuori dei personaggi e quello per cui vengono
versati filumi di inchiostro sulle pagine degli autori postillati. Per il cristiano
Corti questo senso possiede una chiara identita e attraverso I'indagine silente
nel suo studio di Besana, con le opere che escono dalla sua penna e lo tengono
fedelmente ancorato a quel proposito preso la notte del Natale 1942 nella Valle
della Morte («se mi salvo cerchero di [...] darmi da fare per 'affermazione del
secondo versetto del Pater Noster ‘venga il tuo Regno’»28), ’autore apre finestre
sui piu vasti orizzonti dell’esperienza umana non solo per sé ma anche per gli
altri, riuscendo ad arrivare a risultati altamente significativi. Un fondamento
di questo successo sta certamente nel radicare il senso nella Bellezza e nella
Verita e lasciare che esse (entrambe in maiuscola perché rifulgono di una
dimensione eterna) lo facciano trasparire con efficacia sulla pagina29. Cosi
facendo, Eugenio Corti — come e su modello di Catone — diventa un «profeta».
Lo ha riconosciuto il massimo esperto della sua opera, il compianto prof.
Francois Livi, quando ha parlato di Corti «testimone, scrittore e profeta», in
una parola «il maestro, per la perfetta coerenza tra cio che professava e il modo
in cui agiva»3°: I’autore del Cavallo Rosso ha cercato infatti di leggere anzitutto
gli eventi della sua vita «sub luce aeternitatis, per individuare il filo rosso che
li lega tutti».

Si giunge cosi al risultato piu importante che ci consegna 'analisi del Catone
I'antico, del materiale preparatorio cosi come del romanzo: € una prova, quella,
indubitabile, che Corti non e affetto da alcuna mania monotematica nei
confronti del comunismo, cui alcuni critici I’'hanno relegato. Il comunismo —
Processo e morte di Stalin lo mette bene in luce — ¢ errato nelle sue premesse,
prima ancora che nello sviluppo storico che ci ha consegnato il Novecento. E
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queste premesse errate sono 'idea che si possa sradicare il male dall'uomo per
vivere finalmente felici. Quando si e tentato di togliere il male dall'uomo — e il
pensiero umano, storico e letterario di Eugenio Corti — si € sempre ricorsi alla
violenza, all’eliminazione degli esseri umani ritenuti di volta in volta
“scomodi”; in sostanza, si € arrivati a eliminare 1'uvomo stesso. Il che é
chiaramente altro male. I “racconti per immagini” sono stati scritti
appositamente per offrire una riflessione su questo argomento di capitale
importanza.

Orientata su tre punti cruciali di una costellazione composta da moralita,
spiritualita e collettivita, oscillando tra i temi del peccato originale (L’isola del
paradiso) e le possibilita di redenzione personale offerte dal cristianesimo (La
terra dell'indio), passando per il ruolo delle influenze culturali e il
riconoscimento dei limiti delle possibilita umane di cui sono piene le pagine del
Catone lantico, la trilogia dimostra con tre casi (volutamente differenti fra
loro) che la critica di Eugenio Corti non € al comunismo in sé, ma all’idea di
liberta che esso propone e a qualsiasi altra ideologia che parta da premesse
simili. Detto cosi, puo sembrare che Corti sia un pessimista: il male dall'uomo
non si puo sradicare. No: Corti € un ottimista. Dalla sua parte c’e il Vangelo, in
cui d’altronde si legge che «dal di dentro, cioe dal cuore degli uomini, escono i
propositi di male: impurita, furti, omicidi, adulteri, avidita, malvagita, inganno,
dissolutezza, invidia, calunnia, superbia, stoltezza. Tutte queste cose cattive
vengono fuori dall'interno e rendono impuro I'uomo»3t. Con quella objectivite
celeste di cui ha parlato anche Vladimir Dimitrievic, editore e scrittore serbo
suo amico, il cristiano Eugenio Corti sa dunque che non si puo estirpare il male
dall'uomo, ma si puo vivere una felicita che si conquista giorno per giorno.

Ecco: Catone il censore, con le sue virtu e la sua statura morale, sotto la penna
di Corti diventa un esempio da additare agli uomini di oggi, soprattutto «in
virtu di sorprendenti punti di contatto con la nostra realta contemporanea»32;
il terzo elemento di una trilogia che assume uno stile letterariamente nuovo per
lautore perché deve raggiungere gli uomini “nuovi” con un messaggio di
sempre. Cosli, nella vicenda di Catone — per nulla affatto “antico” — ¢’¢ «un
modello anche per noi: la cultura dominante, quella che si sta sempre piu
espandendo in Occidente, € piena di marcio, come quella contro cui combatté
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Catone. Corriamo pericoli analoghi, che minacciano la nostra cultura e la
nostra civilta»3s.

CONCLUSIONS. Davvero si possono applicare a Eugenio Corti le parole che
egli stesso, in un volume consultato prima di scrivere il suo Catone, ha
evidenziato con interesse a proposito di Tucidide: € un maestro, perché ha
saputo dare «il ritratto perennemente vivo di questa umanita che, attraverso
infinite esperienze, sublimi e diaboliche, conserva pur sempre 'aureo sigillo
d’un’origine e d’'una meta divina»34.

REGESTO DEL MATERIALE IN BIBLIOTECA AMBROSIANA

Di seguito, in ordine alfabetico per cognome, si offre I’elenco dei volumi che facevano parte
dello scaffale della libreria di casa Corti dedicato a Catone l'antico e oggi presenti nella
Veneranda Biblioteca Ambrosiana di Milano (tra parentesi la loro collocazione attuale).
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© Romano D., 2021
This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0

Romano, D. (2021). Lo scaffale classico di Eugenio Corti: nell’officina del Catone l'antico. Accents
and Paradoxes of Modern Philology, 1 (6). pp. 101-120.

DOI: 10.26565/2521-6481-2021-6-05

https://periodicals.karazin.ua/accentsjournal

116



https://periodicals.karazin.ua/accentsjournal

ISSN 2521-6481. Accents and Paradoxes of Modern Philology. Issue 1(6)’2021

5 E. Corti, Catone U'antico, postf. di C. Cavalleri, Ares, Milano 2005, p. 430.
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ABSTRACT

On the 100t anniversary of Eugenio Corti’s birth (1921-2014), the article reports on the first
study conducted on the material that the Italian author used to draft his historical novel
Catone l'antico (Ares, Milan 2005). This is the third element of a trilogy defined by Corti
himself as “racconti per immagini” (stories in images), since he has adopted a new literary
style, very close to the languages of cinema, television and computers.

The essay examines the genesis of the novel in order to understand how a modern writer
tackles the times of an ever-evolving artistic production and it also determines any debts and
credits of his creative work.

Along a survey of Catone's preparatory material (whose summary is at the end of the article),
it is possible to outline the main directions of Corti's research as well as to analyse the work
from different perspectives, even to connect it to the rest of the author’s production.

All things considered, the study proves that Eugenio Corti does not change his writing
purposes, as his literary topics do. Through the life of a Roman man (ancient only for
historical distance), the author of Il cavallo rosso (The Red Horse) continues to demonstrate
how it is false the idea of freedom to live happy and free without man's wickedness. That was
also an idea of the Communists, who have always censored the writer, through part of the
leading and intellectual class of Italy.

Key words: Eugenio Corti, Catone l'antico, Italian literature, Roman man, stories in image.
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AHOTAIILA

VY craTTi HeThCs MpO Ieplie JOCTi/IKEeHHsI MaTepiaty, skuil itaimiens Eymxenio Kopti
(1921-2014), — BOrO POKY MU CBATKYEMO COTY PIYHHII0O 3 WOTO JIHSA HAPOJKEHHS, -
BHKOPHCTOBYBAB JIJIs1 HAITMCAHHSA CBOTO icTopuuHoro pomany Catone l'antico (Apec, MinaH,
2005). lle Tperss wactTmHa Tpmiorii, AKy cam KopTi oxapakrepusyBaB fK “‘racconti per
immagini” (icropii B Mmayironkax). TyT y aBTOpa 3’IBJISIETHCS HE MPUTAMAaHHUIN HOMY paHille
JIITEpaTypHUN CTWIb, JyKe TMOAIOHUM [0 MoBU KiHemarorpady, TenebaueHHA Ta
KOMIT IOTEPIB.

JlocCJTiJizKeHHS TeHe3HUCy pOMaHy JI03BOJISIE 3PO3YMITH, K Cy4aCHUHA MUCbMEHHUK OOpeThCst
3 YacaMH, KOJU Xy/IOKHE BUPOOHUIITBO IIOCTIMHO 3MIHIOETHCA, Ta JA€ MOMKJIUBICTD
BU3HAUYUTH yci crierudidai 0co0IUBOCTI HOTO TBOPUOCTI.

[Ticyis BUBUEHHSA MarepiajiB, KOTpl aBTOP BUKOPHUCTOBYBaB Iijy yac HamucanHsa Catone,
(ixHill KOPOTKHUU BUKJIAJ, IT0/IAaHO HAIIPUKIHII CTATTi), MOKHA BUIJIUTH OCHOBHI HAITPSMKH
nmocimkens KopTi, po3ryissHyTH HOTO TBIp 3 PI3HUX TOYOK 30PY Ta 3HAUTH 3B’ A3KH 3 IHIIIMH
poboTamu.

BasaBim 10 yBaru yci BkazaHi aCIleKTH, IOCITIIXKeHHSI BUBOJUTD Te3uc, o0 Eymxenio Kopri
He 3MIiHIOE MeTy CBOTO MHChMA, HABITh KOJIM 3MIHIOETbCA TeMa. Tak yepe3 KapTUHKY KUTTSA
OJTHOTO PUMJISTHUHA (JIaBHBOTO JIHIIIE 33 PAXYHOK iCTOPUYHOI JIUCTAHIil) aBTOp poMany Il
cavallo rosso («YepBOHUH KiHb») IPOIOBIKYE JEMOHCTPYBATH TIOMHUJIKOBICTS i/iel, 3TifHO 3
SIKOIO YCi KHJTH O IIIac/TMBO, IKOU He iCHYBaJIO JII0/ICHKOTO 371a. 15 i1es Oysia 6a3ucHOIO 1 1A
KOMYHICTIB, fIKi, KEDYIOUM YaCTUHOIO IPABJIAYOIO Ta 1HTEJEKTYaJIbHOIO KJIacy, 3aBXKIU
TPUMAaJIN TUCbMEHHUKA B TiHI.

KarouoBi ciioBa: Eymxkenio KopTi, AHTUUYHA ITicHA, iTasmiiickKa JliTeparypa, pUMJISHUH,
icTopii B oOpazax.
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ABSTRACT

The article addresses the phenomenon of identity as it is described in modern multicultural
literature and analyzes language means applied to actualize the basics of the notion of
identity — opposition we-they. The phenomenon of identity, the spotlight of different
scientific works due to its immense complexity and multifaceted nature, is of special interest
for linguistic studies due to the unique ability of literary texts to reflect the reality and the
power of language means to convey certain ideas and messages. The sense of belonging
which is as essential for human beings as any other, is strictly determined by the opposition
we-they. For the purpose of more profound understanding of this dyad that seems to govern
and regulate personal and social interactions between people a number of approaches
suggested by different scientists — sociologists, philosophers — have been examined. It seems
that the presence of the “Other” predisposes a person’s existence and self-realization as it
would be probably impossible to define oneself without recognition from the “Other”. The
availability of the “Other” as the required element of our existence, the way we see it,
determines the outcome of the interaction at any level. The boundaries that are set by the
opposition “we-they” mean striving for recognition. The figure of the “Other” regarded as
the enemy is triggered off by a wide range of conceptual metaphors (the metaphor of roots,
of mirror, of haziness etc.) verbalized by various language means. Language itself is seen as
one of the main means and a powerful tool of setting boundaries and defining oneself and
has its specific role in the texts analyzed.
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Key words: identity, multicultural discourse, “we-they”, language means, communicative
tactics, literature.

«We know what we are, but not what we may be»
W. Shakespeare «Hamlet»

INTRODUCTION. The XXI century literary discourse can without doubts be
characterized as multicultural (polycultural) discourse. The main topics that
contemporary writers are predominantly occupied with are those of identity,
self-identification, preserving one’s own self within two oppositely directed
tendencies that rule the world nowadays — on the one hand, it’s globalization
that has established itself in many different spheres of life, on the other — the
eagerness to preserve authenticity and certain uniqueness of the community
during this globalization.

A literary text created by the writers with multicultural identity generates a
somewhat unique chance of seeing “a literary model of the reality” (Gasanova,
2013:10), of seeing from inside a complex and sometimes the contradictory
inner world of a person that has found herself/himself between two worlds and
must decide which one she/he really belongs to. Since any literary text is
inextricably connected with the subjective point of view of its author, it’s
possible to say that the model of reality that the author builds with the help of
certain tactics and strategies, involving certain language means, reflects the
reality in a particular way, because modelling such a limitless object as the
reality is by means of a text, which is the finite object, a piece of work
substitutes not only a part of life that is depicted, but the life in its entirety.
(Lotman, 1998: 133). As expressed by Stendhal in his novel “Le Rouge et le
Noir”, “a novel is a mirror which goes out on a highway. Sometimes it reflects
the azure of the heavens, sometimes the mire of the pools of mud on the way”
(Stendhal, 1916).

Since identity is the “key element of subjective reality” (Berger, Luckmann,
1995: 81) this category has attracted researchers from various scientific fields
already for a long time. Following the fundamental and already in a way
“classical” works by Antony Smith (1992), Thomas Luckmann and Peter Berger
(1966), Erik Erikson (1968), modern research is going on to study and analyze
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identity and its different facets from the point of view of psychology (A-M. D.
Nguyen and V. Benet-Martinez, 2010); philosophy (M.V. Yehupov, 2015);
political (F. Deng, 1995) and cultural studies (V. Tancher, 2019). Studies
dealing with national identity are of great interest to the researchers as well
(M. Guibernau 2004, 2006, 2017; G. Ariely, 2012 and many others).
Literature studies are represented by the works of D. Drozdovskyi (2017, 2019),
S. P. Tolkachev (2018), and philological studies are focused primarily on the
research of Englishness (O.P. Matuzkova, 2013). In the focus of our research is
modern multicultural identity and its reflection in modern polycultural fiction.
The research is concentrated on the analysis of language means and methods
with the help of which the opposition “we-they” — the key concept for the
notion of identity — is actualized in literary texts.

As material of the research we used selected works by Chimamanda Ngozi
Adichie, primarily the collection of short stories “The thing around your neck”
and her novel “Americanah”. These works were highly praised by critics and
received awards (“Americanah” was named among the ten best books of 2013
and the same year got the US National Book Critics Circle Award; the collection
of short stories was awarded the Dayton Literary Peace Prize runner-up prize).
The author herself was included in the Time Magazine list of 100 most
influential people in the world in 2015. Her inspirational speech on TED Talks
“The danger of a simple story” became one of the most widely viewed in all
times. The author was born in Nigeria, when she was 19 she went to the USA to
study. Since that time she has shared her time between two counties and her
works reflect today’s pressing issues and arouse great interest for the
researchers of identity.

RESULTS AND DISCUSSIONS. According to Yu.M. Lotman (1998),
literature has its own language, which is built over natural language as a
secondary system; and because of it literature itself is considered the second
modelling system. This leads to understanding, writes the author, that
literature possesses its own, unique systems of signs and certain rules,
according to which these signs are combined and which serve to transfer special
messages that cannot be transferred by any other means (Lotman, 1998: 13).
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Information, represented in a literary text, is conceptually significant and
value-oriented (Borev, 2002). A literary work can be seen as a «microworld, in
which we can find macroworld, as a model of personality and the reality that
surrounds it», because any literary work results from «the reality perceived
through the prism of culture» (Borev, 2002: 126). When a text equals the
cultural macrocosm, “it becomes more significant than itself and acquires
features of the culture model, and at the same time it has a tendency of
behavioral autonomy, becoming similar to an autonomous personality”
(Lotman, 1992:132) Therefore one of the main properties of a literary text is
being actualized, i.e. its ability to double similarity (in Yu. M. Lotman’s
terminology), when the text equals a certain period or a segment of life which
this text reflects, i.e. (equals) a part of the world universe, but at the same time
equals the whole universe (Lotman, 1998: 157).

The extensive use of the terms “identity” and “identity crisis” in modern
scientific literature brings to memory the words of the famous psychologist and
psychoanalyst whose name these terms are closely associated with — Erik
Erikson. He says that although the terms “identity” and “identity crisis”
describe something so self-obvious both in everyday and scientific usage that
they do not need an exact definition, sometimes they are used in “the context
that is so limited that the general meaning of the term is lost and instead of it
another term might be used with the same result” (Erikson, 1996: 24).

Analyzing E. Erikson’s idea behind “identity crisis” the French philosopher
Vincent Descombes thinks that it means not “who I am now” but “who I will be
and who I will have to (or want to) be”. In other words, “identity crisis means
losing opportunity to choose, because there’s no choice as it is” (Descombes,
2020). In his book “Les Embarras de I'identité” V. Descombes, pondering over
modern understanding of the term “identity” and applying his own original
research methodology, suggests that we should distinguish two usages of this
term. The first one, that he calls elementary, is brought to the forefront when
the word identity “cannot be defined through other words”. The other one —
moral — when identity “is connected with pride, self-love and self-esteem”
(Shevchuk, 2016). Another famous French philosopher P. Ricoeur also
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distinguishes two key meaning of the term “identity”: the first one goes from
Latin “idem”, which means “identical”, “the same”, its antonyms are such
words as “different”, “the one that varies”. The other meaning of the word
“identity” goes from Latin “ipse” or “selfness” and in this case the opposite

meaning will be the word “other” (Ricoeur, 1995):

«Idem identity is the identity of something that is always the same
which never changes, ipse identity is sameness across and through
change. Self-identity involves both dimensions: I am and am not the
person I was ten years ago. It is the existence of ipse identity that
indicates that a self is better thought of in terms of the question
“who?” than in terms of the question “what” is a self» (Stanford
Encyclopedia of Philosophy, 2002).

The collection of short stories “The thing around your neck” and the novel
“Americanah” were written during different periods of time, but are combined
by a number of themes and problems — awareness of one’s own self and one’s
place in modern world that seems to have no exact boundaries, and in which a
person with a “split” identity is prone to hesitation and doubts, being in a state
of constant “in-betweenness”, because the person’s sense of belonging is being
questioned. When talking about sense of belonging, the famous hierarchy of
needs by A. Maslow comes into mind: in it the need for belongingness comes
third, right in the middle between esteem needs and safety needs. In case this
need is not fulfilled, appears the feeling of “losing roots”, of being cast away, of
loneliness and uselessness (Grechko, 2009). Identity can satisfy this need — the
need for belongingness and affection. According to A. Maslow “if both the
psychological and the safety needs are fairly gratified, there will emerge the
love and affection and belongingness needs <...>. Now the person will hunger
for affectionate relations with people in general, namely, for a place in his group
or a family <...>. Now he will feel sharply the pangs of loneliness, of ostracism,
of rejection, of friendlessness, of rootlessness.” (Maslow, 1954:43).

“Split” or “double” consciousness of characters can be seen from the first lines
of the narration — both the short stories and the novel are written in two
languages at the same time — the characters speak English interweaving it with
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the words and expressions in Igbo — the native language of the people from the
South-East of Nigeria, as in example (1):

(1) “Darling, kedu?” he says. “Sorry, I couldn’t call earlier” (Adichie,
2009a: 22).

Such Igbo inclusions are intuitively clear in the context and do not really need
any additional explanation (e.g. in the form of translation in the footnotes, kedu
means “how are you”). In the following example (2) the meaning of the word
“kwanu” is actualized in the context, as the wife’s answer to her husband’s
question makes it completely clear — “is everything ok with Adanna and Okey”
or “what about Adanna and Okey’:

(2) “Adanna and Okey kwanu?” he asks.
“They are fine. Asleep” (Adichie, 2009a: 22).

M. L. Ross in his study dealing with diglossia in Chimamanda Ngozi Adichie’s
fiction says that the so called “extroverted novels” in the apposite definition of
E. Julien promote involvement of “transnational readership” and create
“perhaps the most powerful literary form today” (Ross, 2019: 113).

Architectonics of the analyzed works is created by powerful end-to-end
metaphors that characterize the existence of “in-between” identity. First of all,
it’s the metaphor of roots. Archetypical meaning of roots is that of origin, the
place where you come from, connection with the family, with the past and your
ancestors and finally of belongingness which comes from one meaning of this
symbol — stability. Language means that verbalize this metaphor, cover a whole
range of words and expressions, which form the semantic field with the lexeme
roots as its “umbrella” word. In example (3) the metaphor of roots, besides the
obvious word combination “sink her roots”, evolves further contextual
actualization of the direct meaning of the “umbrella” word — we shake off pieces
of soil from the roots after extracting them from the ground:

(3) “Nigeria became where she was supposed to be, the only place
she could sink her roots in without the constant urge to tug them out
and shake off the soil” (Adichie, 2017: 6).
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In the next example (4) the idea of stability that comes together with the
metaphoric meaning of the word roots is verbalized with the help of the phrasal
verb “grow on sb” and word combination “snake roots”, which serve to sum up
the chores and habits (Pilates twice a week, cookies for children) and certain
routine things (drive-ins for banks’ clients) that constitute the essential part of
the main character’s life. The choice of the language means is by no means
random as it implies between the lines that such a life has not been established
at once (if sth grows on you it means you like it more and more than you did
at first (Cambridge Dictionary Online, 2021) and not without certain obstacles
(to snake = to move along a route that includes a lot of twists or bends
(Cambridge Dictionary Online, 2021):

(4) “She goes to a Pilates class twice a week in Philadelphia with her
neighbor; she bakes cookies for her children’s classes and hers are
always the favorites; she expects banks to have drive-ins. America
has grown on her, snaked its roots under her skin” (Adichie, 2009a:

27).

Hostility and inclination towards conflicts that accompany the process of
finding new self in the new world are shown through the comparison with war-
like situation in which the main characters find themselves; they feel physical
pain and hostile attitude of people around them:

(5)“.. because she was at war with the world, and woke up each day
feeling bruised, imagining a horde of faceless people who were all
against her” (Adichie, 2017: 152).

Such antagonistic attitude also finds its way within the urban narration
(example 6), when the city landscape which surrounds the main characters and
/ or its single elements acquires anthropomorphic features and manifests
unfriendliness and repugnance. The range of the language means involved in
actualizing such an atmosphere varies from the nouns with explicit negative
semantics denoting “danger”, “peril”, “hazard” to metaphorical depiction of
Victorian houses which, as if they were people, have sad, cheerless air around

them:
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(6) “In London, night came too soon, it hung in the morning air like
a threat, and then in the afternoon a blue-gray dusk descended, and
the Victorian buildings all wore a mournful air. In those first weeks,
the cold startled Obinze with its weightless menace...” (Adichie, 2017:

227).

Another prominent vocal metaphor is that of the new world as a mirror, where
“new” people do not find their reflection, thus becoming “invisible” with their
existence being easy to erase: “..he lived in London indeed but invisibly, his
existence like an erased pencil sketch...” (Adichie, 2017: 257); they feel
estranged, abandoned and lonely, their invisibility causes their sufferings, and
each encounter with the reality that does not accept them, results in physical
pain, as in example (7):

(7) “Sometimes you felt invisible and tried to walk through your
room wall into the hallway, and when you bumped into the wall, it
left bruises on your arms” (Adichie, 2009a: 74).

Sometimes random items of the material world (e.g. a credit card with the
name of the owner engraved on it) make the outlines of their personality more
visible and in this case they themselves are becoming more and more tangible:

(8) “That credit card preapproval, with her name correctly spelled
and elegantly italicized, had roused her spirits, made her a little less
invisible, a little more present. Somebody knew her” (Adichie,
2017:132).

The prominent German philosopher G. Hegel wrote that identity is not
something that we have since the day we were born, like, for example, a set of
genes, but it is gained throughout one’s life and can be contested many times
(Skirbekk, Gilje, 2000). More than a century later E. Erikson wrote something
similar, stating that identity is not created as a result of a victory, it’s not
armour or weapon, not something static and unchangeable. (Erikson, 1996:
33). We think that the above-mentioned thesis contains the idea of certain
changes as the essential constituent of the process of blending in to the new
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community, which, on the one hand, seems quite reasonable. On the other
hand, though, it seems that these changes take away something very genuine
that makes us what we are as it’s shown in the following example:

(9) “Aunty Uju had deliberately left behind something of herself,
something essential, in a distant and forgotten place” (Adichie, 2017:

119).

This may seem as a sacrifice, as something that activates the famous law of
physics — for every action there is an equal opposite reaction — when these
changes are invasive and forced (e.g. “America had subdued her” (Adichie,
2017), and can cause a whole range of negative emotions as in example (10)
when just the thought that she had been somehow changed by living in another
country, provokes inner resistance and irritation of the main character:

(10) “.. and the suggestion, that she was somehow irrevocably
altered by America, had grown thorns on her skin” (Adichie, 2017:

17).

The concept of identity is closely related to that of boundaries. Which, in its
turn, is closely connected with the concept of space in the literary text about
which spoke eloquently Yu.M. Lotman: the boundary is the key topological
feature of space (Lotman, 1998: 145). If we take any literary text, wrote the
scientist, “it won’t be difficult to prove that as a rule there is a principle of binary
semantic opposition at the core of the inner structure of its elements: the world
will be divided into the rich and the poor, us and them, (...) enemies and
friends”. (Lotman, 1998: 149).

The idea of the “other” in the opposition we-they lies in the very essence of a
human being, since “we can’t possess the identity we want without its
recognition from the other side” (Skirbekk, Gilje, 2000). The nature of
relationship within this opposition (how we treat the “other”) can be different.
For example, from G. Hegel’s perspective it’s always a struggle, a fight for
recognition, for the idea that each one in this pair of we-they should be
considered by other in the same way as this other sees itself, this is a fight for
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“mutual recognition” (Skirbekk, Gilje, 2000). In M.V. Yehupov’s opinion,
“together with the affection the hostile attitude to other people is one of the key,
fundamental forms of relationship among people. It happens due to the fact
that fighting instinct is genetically present in human beings” (Yehupov, 2015:
145). Also in G. Simmel’s chapter “A person as an enemy” there is a thesis that
hostility among people along with affection is a certain “form or foundation,
basis of people’s relationship” (Simmel, 1996: 500). Expressing this idea about
people’s urge to opposition the scientist says that such wish, similar to animals’
protective behaviour, might be called a safety instinct. And in this case, we
would be talking about “primal, fundamental character of the opposition”
which in its turn would suggest that “a personality, without even experiencing
an attack, but reacting only to self-expression of other people, is not capable of
defining itself in any other way but through opposition <...>, through denying
the other” (Simmel, 1996: 501).

On the other hand, the German philosopher and sociologist J. Habermas
suggests the idea of a dialogue, in which the understanding of the “other” in the
age of cultural diversity of the modern society manifests itself as an essential
part and says about certain norms which can regulate relationships between
different cultures and values. (Skirbekk, Gilje, 2000). Without doubts one
cannot but emphasize the importance of M.M. Bakhtin’s approach to the
question of the “other”; he offered to distinguish “I-for-myself”, “I-for-the
“other” and “the other-for-me” (according to M.M. Bakhtin’s theory “I need the
Other, the Other confirms my existence, without the existence of the Other I
don’t yet exist in the full meaning of the word”). We can find a similar triad in
J.P. Sartre’s works: “existence in oneself”, “existence for oneself”, “existence for
the other”. Despite the fact that according to J.P. Sartre the first reaction of a
person to the appearance of the “other” is rejection and denial which is followed
by a fight (a fight of opinions), J.P. Sartre states the necessity of the existence
of the “other”, he proves that the “other” is essential both for our existence and
our self-cognition, because “in order to find the truth about myself, I have to go
through the “other” (Komshukova, 2019).
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Thus, the conceptual basis that characterizes the pair we-they in the selected
works by Chimamanda Ngozi Adichie is the concept of “Otherness” which is
represented at its fullest by the lexeme “different”. In many contexts it seems
to act as a self-sufficing axioma that serves to explain a lot of things; it has the
power of a verdict when used in short, abrupt remarks: “This is America. It’s
different” (Adichie, 2017: 109) — says Auntie Uju replying to Ifemelu’s surprise
that they grew up speaking two languages and it didn’t arouse any questions.
“It’s just different here”, Ginika said, a little wistfully, as though she, too, were
new to America” (Adichie, 2017: 124) — repeats Ifemelu’s friend Ginika,
reacting again to her surprise about certain things.

The concept of “Otherness” is also verbalized through the adjective “foreign”,
which in the context actualizes the idea of something unwanted, something that
should be avoided, as in the example with food (11) or indicates something
unhealthy and abnormal, as in the example with the party clothes (12):

(11) “I don’t want us to be known as the people who fill the building
with smells of foreign food,” he said. (Adichie, 2009a: 110)

(12) “Won’t you get dressed?” she asked her roommates before they
left, all of them wearing slouchy jeans, and Jackie said, “We are
dressed. What are you talking about?” with a laugh that suggested
yet another foreign pathology had emerged (Adichie, 2017: 128).

On the other hand this “Otherness” serves as a link, as a marker, a symbol that
unites: (13) “Duerdinhito”, Obinze repeated. “Yes!” A delighted smile. A small
bond of foreignness” (Adichie, 2017: 251). — A foreign name, that has to be
shortened so that it will be easier for an American employer to pronounce it, is
a piece of cake for a foreigner — immigrant who is in the same boat as she is
and it makes him be a part of we group, it unites them both at some deep
invisible level.

As the narration continues this concept is getting filled with other elements
mainly by means of comparison that takes place both explicitly and implicitly.
Direct, open collision is verbalized with the help of possessive pronouns with
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the corresponding nouns such as “in their world”, “their way” as in the
example below (14):

(14) “... I would not need to worry about our grandson ... who, the
last time he visited, did not understand why he was expected to say
“Good afternoon”to strangers, because in his world one has to justify
simple courtesies” (Adichie, 2009a: 44).

Something “different” equals something abnormal, wrong, with something
“ours” being the only right thing:

(15) “He said oyibo people were like that. If you did something in a
different way, they would think you were abnormal, as though their
way was the only possible way” (Adichie, 2009a:19).

Finally, as time goes by these poles switch places and something that was
“different” for newly arrived immigrants becomes natural for them, and now
it’s them who look “different” for those who remain “there”, in the other world
— for their relatives, friends:

(16) “But how can I live in Nigeria again? she said. When you’ve been
here so long, youre not the same, youre not like the people there.
How can my children blend in?” (Adichie, 2009a: 21,22).

When the opposition “we-they” is actualized implicitly it happens indirectly,
through the range of evaluative words, that highlight weirdness, strangeness
and even eccentricity of some things in America; these can be some peculiar
habits or behavioral patterns among relatives which arouse jocose surprise as
in example (17), or something more than just funny daily routines of family life,
something that provokes antagonism, rejection and even resentment as in
example (18):

(17) “When Okey ran to him with a boo-boo, he kissed it, then laughed
at the quaint American custom of kissing wounds” (Adichie, 2009a:

27).
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(18) “There was something humiliatingly public, something lacking
in dignity, about this place, this open space of too many tables and
too much food” (Adichie, 2009a: 108).

A completely natural process of comparison lies at the bottom of the opposition
we-they; this process is one of the main intellectual operations with the help of
which a person gets to know the reality around him and himself. “Everything
in this world we perceive through comparison”, wrote K.D. Ushynskyi
(Borozdina, 2011:141). Each aspect of life can be compared, including
something as mundane as the food. In example (19) the apple of discord is
“yam” — a potato-like root, that constitutes the basic diet in Nigeria (there is
even a saying about it: “yam is food and food is yam”). This means that the
“real” yam exists only in Africa and it’s not this bad, useless thing that is sold
as yam in American supermarkets. The comparison takes place by means of
implicit evaluative statements:

(19) “Back home, she would have used yams for the ji akwukwo
pottage, but here there are hardly any yams at the African store —
real African yams, not the fibrous potatoes the American
supermarkets sell as yams” (Adichie, 2009a: 24).

Sometimes the tactics of creating opposition we-they might not be that
obvious, as the evaluative statements that express the characters are not
negative by their nature, but in certain contexts they lose their positive
connotation and acquire a negative one. For example, talking about his
daughter and her wish to bring him to America (example 20), the character in
the short story “Ghost” uses the words that manifest the idea of prosperity,
well-being, good chances, such as “opportunities”, “cushioned life”,
“conveniences” but combined with the other words and phrases in this context
such as “will be forced”, “so much”, “sterile life”, “life littered with”, “not for
me” they have occasional negative meaning;:

(20) “She will finally have reason to come here and bundle me back
with her to America and I will be forced to live a life cushioned by so
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much convenience that it is sterile. A life littered with what we call
“opportunities.” A life that is not for me” (Adichie, 2009a: 44).

Language in the fiction analyzed serves as a powerful tool of conveying certain
ideas, and the choice of language the main characters speak has a specific aim.
In the following example talking about his child’s death the character switches
from English into Igbo, because in English these words sound differently, as if
possessing some disconcerting fatality:

(21) “The war took Zik,” I said in Igbo. Speaking of death in English
has always had, for me, a disquieting finality (Adichie, 2009a: 42).

Within the opposition we-they language becomes the marker of stereotypes
and prejudice. In this sense the most illustrative example we find in the episode
from “Americanah” when Ifemelu talks to Cristina Tomas who deals with
international students at the university. She starts talking to her very slowly, in
a particular deliberate way pronouncing each word separately thus making
certain assumptions about Efemelu’s English: “I. Need. You. To. Fill. Out. A.
Couple. Of. Forms. Do. You. Understand. How. To. Fill. These. Out?” (Adichie,

2017: 133).

Stereotypes of perception influence greatly the effectiveness of
communication. But “the problem with stereotypes is not that they are false/
untruthful, but they are not complete. They make a single story the only story
possible” (Adichie, 2009b), - says the author of the novel herself. Besides,
stereotypes contribute to the appearance of the so-called “identity gap”, in this
particular case — the “personal-relational identity gap” — the discrepancy
between how a person sees himself/herself, his/her self-identification and how
other people perceive her/him (Drummond, Orbe, 2009: 82) as in the dialogue
between Ifemelu and Cristina Tomas described above. The realization of this
“identity gap” by a person is described by a somatic reaction of the body, which
emphasizes how painful this realization is (example 22). The main character
lowers her head and feels as if she were reduced in size physically comparing
herself with a dried leaf:
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(22) “Ifemelu shrank. <...> She shrank like a dried leaf. <...> she
should not have cowered and shrunk, but she did. And in the
following weeks <...> she began to practice an American accent”
(Adichie, 2017: 133, 134).

Example (23) also demonstrates “personal-relational identity gap” in action,
though in this case it’s hidden behind the compliment, but it has been read off
by one of the communicators and it leads to the breach of the normal way of
communication — this remark provokes the main character to give the
information she wasn’t going to reveal (in fact, she was advised to keep it secret
in order to get the job).

(23) “You speak such good English,” he said, and it annoyed her, his
surprise, his assumption that English was somehow his personal
property (Adichie, 2009: 49).

The boundaries between “our”language and “their” language are created with
the help of lexical units with mostly negative connotation: American accent is
characterized by a number of adjectives that are situated on the emotional-
expressive scale starting from neutral “false” to unequivocally negative
“troubling”, “ungainly” as in the following examples: “She stared at him as he
spoke, his Igbo interspersed with English that had an ungainly American
accent: “Amah go” for “I will go” (Adichie, 2009a: 54) / “Is it a good life,
Daddy?” Nkiru has taken to asking lately on the phone with that faint,
vaguely troubling American accent” (Adichie, 2009a: 46). / “Tobechi, this
person who seemed so eager, so theatrical, and who, most worrying of all,
had begun to talk in that false accent that made her want to slap his face”

(Adichie, 2009a: 54).

On the one hand, the language is certainly the most obvious and powerful way
of defining one’s own belongingness, of showing that you are one of “us”, as in
example (24) from the short story “Arranged marriages”, where husband tells
his newly arrived wife to speak English in America:
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(24) “Speak English. There are people behind you,” he whispered,
pulling me away, toward a glass counter full of twinkling jewelry
(Adichie, 2009a: 108).This advice seems completely justified and is
seen as the necessity, something useful in order to become a part of
the new community, to blend in as in example (22) when the main
character started to practice American accent and as in the example
stated below (25):

(25) “Dike, put it back,” Aunty Uju said, with the nasal, sliding accent
she put on when she spoke to white Americans, in the presence of
white Americans, in the hearing of white Americans. ... And with the
accent emerged a new persona, apologetic and self-abasing
(Adichie, 2017: 108).

But on the other hand, it seems as something unnatural and not real, false —
the choice of the phrasal verb “put on” in example (25) shows that it’s pretence,
simulation (put on = to pretend to have a particular way of behaving that is
not real or natural to you (Cambridge Dictionary Online, 2021). Such
unnatural behaviour alters the person and this “otherness” looks very
unattractive, makes this new personality less significant, not worthy of respect.
Here appears again the image of in-betweenness, of two personalities in one
person, which is perceived as a burden you have to get rid of in order to find
your true voice and with it your true self:

(26) “... She had taken on, for too long, a pitch of voice and a way of
being that was not hers” (Adichie, 2017: 175). / “There was a
significance to her meeting this man on the day that she returned her
voice to herself” (Adichie, 2017: 180).

A borderline between two worlds, between “we” and “they” is very distinct and
one should be careful not to cross it (example 27):

(27) “He spoke to them only in English, careful English, as though he
thought that the Igbo he shared with their mother would infect them,
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perhaps make them lose their precious British accents” (Adichie,
2017: 239).

Meanwhile the right English with the proper American or British accent is used
for “others”, for “us” remains “our” usual language, behind which stands a
“real”, “true” personality that most probably feels more confident and relaxed
— the voice sounds louder and more emotional with all the peculiarities of the
language (example 28):

(28) “They hugged, looked at each other, said all the things people
said who had not seen each other in many years, both lapsing into
their Nigerian voices and their Nigerian selves, louder, more
heightened, adding “o” to their sentences” (Adichie, 2017: 222).

The “in-betweenness” of the characters’ existence is also highlighted by other
communicative tactics, for example inner dialogues with rhetorical questions
signal about increasing tension and a feeling of dissatisfaction (example 29):

(29) “Only after she hung up did she begin to feel the stain of a
burgeoning shame spreading all over her, for thanking him, for
crafting his words “You sound American” into a garland that she
hung around her own neck. Why was it a compliment, an
accomplishment, to sound American?” (Adichie, 2017:175).

Another important metaphor that characterizes “split” identity is the metaphor
of fog and haziness, which symbolizes unclear, blurred vision, half blindness
that makes you feel as if crawling through a web and leads to anxiety and
puzzlement:

(30) “And she had the sudden sensation of fogginess, of a milky web
through which she tried to claw. Her autumn of half blindness had
begun, the autumn of puzzlements, of experiences she had knowing
there were slippery layers of meaning that eluded her” (Adichie,
2017:131).
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The difficulties also arouse when American and British variants of English are
set against each other as right vs wrong (examples 31, 32):

(31) “It’s an elevator, not a lift. Americans say elevator” (Adichie,
2009a: 108).

(32) “Cookies. Americans call them cookies,” he said. I reached out
for the biscuits (cookies)” (Adichie, 2009a: 107).

The choice of English variants in order to sound properly is not the biggest
problem though. Hidden nuances of meaning, determined by extralinguistic
factors such as cultural patterns, system of values, way of living cause
ambivalence of perception of certain words and phrases. For example, to lose
weight — is a compliment you need to be thankful for in America, while it has
completely different meaning in Nigeria (example 33):

(33) “You know at home when somebody tells you that you lost
weight, it means something bad. But here somebody tells you that
you lost weight and you say thank you” (Adichie, 2017: 124).

The concept expressed by the combination “half-caste” which denotes a person
whose parents are from different races (Cambridge Dictionary Online, 2021) —
in one world view is considered to be completely beneficial which brings a
whole range of positive associations with it — good, attractive appearance with
light-skin, trips abroad to visit relatives (example 34); while in the other — it’s
completely inappropriate name, very offensive one, so some other expression
is to be used, more neutral one (examples 35,36):

(34) “Half-caste ... and the word had meant an automatic cool, light-
skinned good looks, trips abroad to visit white grandparents”
(Adichie, 2009a: 49).

(35) “... But in America, “half-caste” was a bad word” (Adichie,
2009a: 49).
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(36) “So now I say biracial, and I'm supposed to be offended when
somebody says half-caste. I've met a lot of people here with white
mothers and they are so full of issues, eh. I didn’t know I was even
supposed to have issues until I came to America” (Adichie, 2017:

124).

CONCLUSIONS. Thus, it may be assumed that the existence of multicultural
identity is characterized by a number of distinctive features, such as “split” or
“double” consciousness, a feeling of “in-betweenness”; language means that
verbalize this state include a wide range of metaphors (the metaphor of roots,
of mirror, of war, of haziness). Since the concept of identity is closely related to
that of boundaries, language is seen as one the most important and significant
tools of setting boundaries and defining oneself. The boundaries that are set by
the opposition we-they mean striving for recognition. The opposition itself is
represented by the concept of “Otherness” that is verbalized by various
language means (lexical units with the explicit negative meaning or occasional
negative connotation; comparison that takes place both explicitly with the help
of possessive pronouns with the corresponding nouns and implicitly through
the range of evaluative words, that emphasize weirdness or strangeness of
something).
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AHOTAIIIA

B cratTi po3srisiiaeTbest peHOMEH 1IEHTUYHOCTI Y CyYacHIN MyJIbTUKYJIBTYPHIN JliTepaTypi
Ta aHAJI3yITHCA MOBHI 3aCO0H, 30 JOIIOMOI'OI SIKUX aKTyasIi3ye€ThCs IiJIIPYHTS MOHSTTS
IIEHTUYIHOCTI — OITO3UIlisT MU-80HU. DEHOMEH iIEeHTUUHOCTI, SKUH 3HAXOAUTHCA y POKYyCl
yBaru PpIi3HUX HAyYKOBHUX PO3BIIOK 4Yepe3 CBOIO HAJA3BHUYANHY CKJIQAHICTh Ta
OaraTorpaHHiCTb, IIpeJICTaBJIsIE OCOOJIMBHUY iHTEpeC ISl JIIHTBICTHYHUX JTOCITI/PKeHb i3-3a
YHIKaJIbHOI MOXKJIMBOCTI Xy/IOKHIX TEKCTIB BifjoOpaskaTu peasibHICTh Ta 3aTHOCTI MOBHUX
3aco0iB mepejilaBaTy IeBHI AyMKu Ta ifiei. [IouyTTs OpHUHANIEKHOCTI, KE € OJHUM i3
HEOOXiTHUX JJIsl JIIOJIUHU, OIIOCEPEIKOBAHO OIO3UINEI MU-80HU. AOM OLIBII JETaThHO
BUBUUTH III0 TIAPY, sIKA, 37]a€ThCsI, KEPYE TA PETYJIIOE OCOOMCTI Ta COIIIbHI B3AEMO/IIl MizK
JIIOAbMU, OyJI0 BUBUEHO PSJI IMIZIX0/TiB, 3aIIPOIIOHOBAHUX PI3HUMU BUYEHMMHU, COITI0JIOTaMU,
dimocodbamu Tomo. 3Ma€ETHCA, MO0 MPUCYTHICTh «IHIIOrO» 3aKyazieHa y caMiil CyTHOCTI
JIIOWHU Ta HeOoOXi/iHa 71 1i camoigeHTHdikarii, ajpke O6ya0 6, MaOyThb, HEMOMKJIUBO JIJIA
JIFOIUHY BU3HAYUTH, KUM BOHA €, 6e3 BU3HAHHS 3 00Ky «IHIIOr0o». IIprcyTHiCTh «IHITIOTO»
SIK HeOOXiJTHO1 YaCTUHU HAIIOr0 iCHYBaHHS, Te, AK MU JI0 HbOT'O CTaBUMOCs, BU3HAYae
pe3yJIbTaT B3aEMO/Iii Ha Oy/Ab-AKOMY piBHI. MexXi, AKi BCTAHOBJIIOIOTHCS OIO3UITIEI0 MU-
B80HU, O3HAYAIOTHh IPAarHEeHHs /10 BuU3HaHHA. O06pa3 «IHImIOro», SKUN CIPUUMAETHCS SIK
BOPOT, AaKTyaTi3yeTbCA B3aBAfAKU I[JIOMYy PpAy KOHIenTyajibHux Metadop (meradopa
KOPiHHS, /I3epKaJjia, IMJIUCTOCTI), AKi BepOaTi3yIoThCA 3a IONMIOMOTH Pi3HUX MOBHUX 3aC00iB.
MoBa pOBIJIAZAE€ThCA AK OJUH 3 MOTYKHHUX 3ac00iB BCTAHOBJIEHHS M€K Ta BJIACHOTO
BU3HAUYEHHS 1 Ma€ CBOIO OCOOJIUBY POJIb Y TEKCTAX, III0 aHAJII3YIOThCA.
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e Title of the article*: in capital letters, bold font, align center
e Copyright: © Nikonenko O., 2022.

e surname, name, academic degree, affiliations, department, university or
organization and its address including city and country, personal email,
ORCID (align right).

e Abstract®: it should contain 1800 signs (300 words) at least; it should be
informative, reflect the content of the article, reveal the stages of the research;
without abbreviations or quotations.

e Keywords*: 5 at least; they should correspond to the main content of the
article; separated by comas.

* The article submitted in Spanish, Italian, French should be accompanied by
English translation of: Title of the article Author(s)” Name and Surname,
Information about the author(s), Abstract, Keywords.

e Main text of the article: should contain the following structure elements:
INTRODUCTION (the problem statement, the relevance of the research,
the goal and tasks of the research, literature review, materials and methods),
RESULTS AND DISCUSSIONS.

e Conclusions.
e References:
the title is ‘REFERENCES’ in capital letters, bold font, align center.

The reference list in English must comply with APA (American Psychological
Association) citation style.

The sources are listed after the title ‘REFERENCES’ in alphabetical order and
not numbered.

The authors are recommended to get acknowledged with APA citation style on
the Organization's website https://apastyle.apa.org/ or to follow the
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instruction hereby
http://wwwlibrary.univer.kharkov.ua/pages/bibliography/apa style.pdf.

If available, it is mandatory to indicate the DOI identifier number of the
autoed sources,

e.g.: Brownlie, D. (2007). Toward effective poster presentations. European
Journal of Marketing, 41, 1245—1283. DOI: 10.1108/03090560710821161

Basic requirements for article text

The article should be submitted in rtf, doc or docx format. Its length should
be about 5000 — 10000 words (without tables, images and schemes).

Font: Times New Roman, 14 pt.; 1 pt. spacing; paragraph spacing 12 pt.
Fields: symmetrical (2-2-2-2 cm).

The authors are kindly asked:

e not to indent the first line of the paragraph;

e not to use the underlining;

e not to use italicizing excessively;

e not to use the automatic hyphenation. 145
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ITam’aAaTKa aBTOpaM

Micia xkypHaixy - o0’emHaTH 3yCWUIS HAyKOBI[IB, B3aIlikaBJeHUX B
yBUPa3HEHHI KYJIbTYPOJIOTIUHOTO PaKypcy MiT0I0TIYHUX JOCTI/PKEHD.

MoBa mmyOJrikarii — aHIUTifiChbKa, iCITaHChKa, iTamiiicbka, GpaHITy3bKa.
IMepiogunuHicTh MyO IiKaIrii: 1-2 pa3y Ha piK.

[Tomaui 70 myOJTikallii cTaTTi MalOTh BIiAIIOBiZaTH Mi>KHApOAHUM ITpaBHJIAM
aKaJIeMIuHOIO nucbMa U aKaJieMIuHO1 €TUKH (nuB.
http://ori.hhs.gov/avoiding-plagiarism-self-plagiarism-and-
otherquestionable-writing-practices-guide-ethical-writing), 30kpema:

e MicTUTHU Oe3lepeuHy HayKOBY HOBU3HY;

e BpAxXOBYBaTH MPOBIiJIHI cydacHi myOJTikallii 3 BiZIMOBIIHOI TPOOJIEMaTUKH T
icTopio i1 po3rJsmny;

e Bi/ITIOBI/IJaTH HAYKOBUM IIPIOPUTETAM >KYpPHAILY;
e CITMPATHCS HA OPUTIHAJIbHI TEKCTH ITUTOBAHUX JKEPEJT.
CraTTi MaroTh IIPEICTAB/IATHA HOBI, paHillle He OImy0/IiKOBaHi IOCITi/IKEHHS.

¥Yci craTTi OpoOXOoAATh OOOB’SI3KOBY IIEPEBIPKY Ha BIACYTHICTh y TEKCTI
aKa/IEMIYHOrO TJIariaTy 3 BUKOPUCTAHHAM aHTUILIATIaTHOI iIHTepHEeT-CUCTEMU
Strikeplagiarism.com Ta MpoxoAsATh MOBiHHE CJIille pelleH3yBaHH;I.

KoxHa cratta orpumye DOL.

Marepianu IOAI0ThCS €JIEKTPOHHOIO TIOIIITOXO Ha azpecy
editor.accents@karazin.ua abo yepes CayT JKypHAITy
https://periodicals.karazin.ua/accentsjournal /index (uepes dbopmy

peecTpailiii aBTopa).
Crpykrypa crarri:

e VJK: npykyerbcsa 0e3 BifCTyIly, BUPIBHIOBaHHS IIO JIIBOMY Kparo,
BEJINKUMU JIiITEPaMHU, HEKUPHUM ITPUEPTOM.

e HasBa crarri*: BesTUKUMH JiTepamMu, MIPUPT — KUPHUM, BUPIBHIOBAaHHSA
10 I[EeHTPY

e Komipavit: © Hikonenko O., 2022.

e mpi3BHINE, IMA Ta 1O 0OaTHbKOBI, HAYKOBHUM CTymiHb ab0 OCBITHBO-
kBasiikaliiHUN piBeHb, Mocajia, micie pobotu, poboua ajzpeca, azpeca
esiekTpoHHO1 nomrty, HoMmep ORCID (BupiBHIOBaHHs I10 IIPAaBOMY Kparo).
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e AHOTAaIIiA MOBOIO CTATTIi*: 00cATrOM 1800 3HakiB (300 ciiB); Mae OyTu
iH(pOpPMATHUBHOIO, CTHCJIO BiloOpaskaTU 3MICT CTaTTi, PO3KPHUBATH OCHOBHI
eTany TPOBEJIEHOTO HAYKOBOTO JOCTI/KeHHs; 6e3 abpeBiaTyp, CKOpOUYEHb,
IIUTAT 3 BJIACHUX TEKCTIB YU TEKCTIB 1HIIINX aBTOPIB.

e KirrouoBi csioBa MOBOIO CTATTI*: He MeHINE 5; MAalOTh BijoOpakaTu
OCHOBHUH TEKCT CTATTi; HABOAATHCSA B HA3UBHOMY BiJIMIHKY, Yepe3 KOMY.

e OCHOBHUH TE€KCT CTATTI: TOBUHEH MICTUTHU TaKi CTPYKTYPHI eJIEMEeHTH:

BCTYII (mocraHoBKa mopoOJIEMH, aKTyaJbHICTh, MeTa CTaTTi, 3aBJaHHS,
oA mpanp 3 gaHoi mpobsemaruku), PESYJIBTATU TA JTUCKYCII
(BuKJIaZT OCHOBHOTO MaTepiaty) TOIIO.

e BucHoOBKU

e Cmucok Buxopucranmx mxkepesa (References): 3arosioBok
REFERENCES JpykyeTbcsi BEeJIUKHMMH JiiTepaMu, 0e3  JIBOKpaIKH,
BUPIBHIOBAaHHS 110 IIEHTPY, MIPUPT — KUPHUM.

bibmiorpadiunuii  ommc JpKepen  aHIVIIWChKOI MoBOIO  (References)
odOpMITIOEThCA BifMoOBiAHO 710 HOpM cTwiro APA (American Psychological
Association)

Hxepesna micisa cioBa « REFERENCES» posrtaliioByloThCsA 3a aHTJIIHCHKUM
asipasiTom, 6e3 HyMepaIllil peKOMeH[yEMO O3HAUOMUTHCS 3 TIOBHUM TEKCTOM
moctoro BuyaHHA «Publication manual of the American Psychological
Association»

https://drive.google.com/file/d/111.8dhTghVvimGFrwQwTqgXd zCPagJzzRo/

view?usp=sharing

KepiBHUIITBA IIO/IO OMHCY JIXKEPEJT 3TiAHO 3 IMOCTUM BHAAHHAM «Publication
manual of the American Psychological Association» MokHa HmOJUBUTHCA 32
IIOCUJIAHHAM

https://drive.google.com/file/d/1GroxRW4lzFAn HeqgOuQ98FG7nc8Hi /v
iew?usp=sharing

O06oB's13k0BO BKaszyBatu ifeHTHdikaTopu DOI a1 TuX Kepes, e BOHHU €,
Hanpukiaa: Brownlie, D. (2007). Toward effective poster presentations.
European Journal of Marketing, 41, 1245—-1283. DOI: 10.1108 /
03090560710821161

SAKIIo B cTaTTI HAsIBHI MOCUJIAHHS HA JizKepesia KUPUIHNIIEI:
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Croucok ycix maKepes MoJlaeTbess 0pOPMIIEHUM BiATIOBITHO 0 HOPM CTHJIIO
APA (American Psychological Association) B mepekiazi aHIVIICEKOI0 MOBOIO
i3 3a3HAYEHHsA HAIPUKIHII B KPYIVIUX AY>KKaX MOBH JiKepesa, HalpUKJIaI:
Zagurenko, A. A. (2002). Economic optimization. Kyiv: Nauka Publ. (in ukr).

I[Tics criucKy BUKOPUCTAHUX JIKePEJT PO3MIITYIOThCS:

e HaszBa crarri aHINIIMCBKOI0O MOBOIO (*AKIO CTATTi iCIIAHCBHKOIO,
iTasiiichKOI0 YK (PPaHIy3bKOI MOBOIO)

e IM’a Ta mpisBuine aBTOopa (aBTOpiB), iHdoOpMalia mpo aBTOpa
(aBTOpPIiB) aHIVIINCHKOIO MOBOIO (*SKIIIO CTATTI iCIAHCHKOIO, ITATIHCHKOIO
yu GpaHIy3bKOI0 MOBOIO)

e AHOTAIliA AHIVIINMCHbKOI0 MOBOIO (Abstract) o6¢carom 1800 3HakiB (300
ciaiB); Mae Oyta iHGOpPMATHBHOI, CTHCJIO BijoOpa)kaTh 3MICT CTaTTi,
PO3KpHUBATH OCHOBHI €TalM IIPOBEJEHOTO HAYKOBOTO JIOCiIKeHH:S; 0e3
abpeBiaTyp, CKOPOUYEHD, ITUTAT 3 BJIACHUX TEKCTIB UM TEKCTiB IHIITNX aBTOPIB.

e Ki1rouoBi ciioBa aHriaivicbkoo MmoBow (Keywords) He MeHIne 5;
MalOTh BifjoOpaskaTW OCHOBHHMH TEKCT CTaTTi; HaBOJSATHCA B Ha3HUBHOMY
BIIMiHKY, 4Yepe3 KOMY.

e Ha3zBa craTTi yKpaiHCHBKOIO MOBOIO (*7IJIs1 BCIX cTaTel)

e IM’a Ta mpisBuie aBTOopa (aBTOpiB), iHdoOpMaIlia mMpo aBTOpa
(aBTOpPIiB) YKpaAiHCHKOIO MOBOIO (*717151 BCiX cTaTel)

e AHOTAIIiA YKPAaiHCHKOIO MOBOIO 00csroM 1800 3HaKIB (300 CJIiB); Mae
Oyt iHGOPMATHBHOIO, CTHCJIO BifoOpakaTh B3MICT CTaTTi, PO3KPUBATU
OCHOBHI eTaly IIPOBEJIEHOT0 HAyKOBOTO JOCIiKeHHs; 6e3 abOpesiaTyp,
CKOPOY€EHb, ITUTAT 3 BJIACHUX TEKCTIB UM TEKCTIB IHIITUX aBTOPIB.

K.1r0uoBi cs10Ba YKpaiHCHbKOIO MOBOIO HE MEHIIIE 5; MalOTh BijoOparkaTu
OCHOBHHU TEKCT CTATTi; HABOJATHCSA B HA3UBHOMY BIIMIHKY, Uepe3 KOMY.

TexHiuHe opopMIEHHA
Crattst Ma€ OyTu TeKcTOBUM JoKyMeHToM y rtf, doc a6o docx ¢popmari.

J1o IpyKy MpPUHAMAIOThCA CTaTTI 06CATOM 5000 — 10000 cJIiB (0e3 ypaxyBaHH:A
Ta0JINIlb, MAJIOHKIB 1 CXeM).

MIpudt Times New Roman, po3mip mpudrty — 14, MIXKpAIKOBUU IHTEPBAJ —
1, Mi>kab3a1HUM iHTepBasI — 12 OT.

bynp sacka,
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e He pobiTh ab3arfHi BiACTYITH
e He BUKOPUCTOBYUTE MiJIKPECIEHHSA TEKCTY
e He 3JI0BJKMBaiTe KYPCUBHUM BUIJIEHHAM TEKCTY.

e He BUKOPHCTOBYHTE aBTOMAaTUYHUU MEPEHOC CJIIB.

Crigxyiite, 1mo06 yci IHTEpHET-TIOCWMJIAHHA Yy TEKCTI CYIPOBOKYBAJIHCA
IIOBHUMM KOpeKTHUMHU azipecamu URL.

ITocunanHsa Ha AZKEPEJIO IIOJacThCA B TEKCTI CTaTTI IicyIs nuTaTH.

Yci IpuUMITKH po3TaIioByuTe, OyAab Jacka, OAHUM OJIOKOM HAIIPUKIHIT CTATTI
IIepe;] CIIICKOM BUKOPHUCTAHUX JIKepeJl.

KypHan «AKHmeHTH Ta Mmapajiokcu cydacHol ¢imosorii» («Accents and
Paradoxes of Modern Philology») BifmmoBijiac BuMoram IOJIITUKA BiJIKPUTOTO
JIOCTYIy /0 IIOBHOTO OITyOJIIKOBAHOTO 3MICTy 3TiHO 3 byaamemniTchbKoro
Jlexyapalii€o BiIKPUTOTO AOCTyMy (2002 p.).

KiH1eBull KOPHUCTYBAa4 OTPUMYE JOCTYII 710 KypHaLy 6€3KOIITOBHO.

[TosiTKA KypHAJIy JI03BOJISE 1 3A0X0UYy€ PO3MIIIIEHHS aBTOPAaMU B Mepexi
IHTEpHET (HAampUKJIAJ, y CXOBHUIIAX YCTAaHOB ab0 Ha OCOOUCTUX BeO-calTax)
pykormucy poboTH, SIK 10 MOJAAHHS IIbOTO PYKOIIUCY 10 PeIaKIlii, Tak i mij yac
HOr0 peNaKkI[iiHOro OIIpaIfOBaHHs, OCKUIbKH IIe CIIPUs€ BUHUKHEHHIO
MPOJ[yKTUBHOI HAYKOBOI JIUCKyCil Ta TO3WUTHUBHO TIO3HAYAEThCA Ha
OIepaTUBHOCTI Ta JAWHaAMII IUTYBaHHsA OmyOJikoBaHOI pob6otu (;mmB. The
Effect of Open Access).

ABTOpH, fAKI MyOJIIKYIOTHCA y IIbOMY KYPHAaJI, 3/IUIIAI0Th 32 cOO0I0 ITPaBO Ha
aBTOPCTBO CBOE1 pOOOTH Ta IMepeJlaloTh KypHAJIy MpaBo MepIoi myosrikarrii
1miel pobotu Ha ymoBax Jrinensii Creative Commons Attribution License 4.0
International (CC BY 4.0), koTpa 03BoJisI€E IHIIMM o0cobaM BUIBHO
POBIIOBCIO/IKYBaTU OIyOJIiIKOBaHy poOOTy 3 00OB'I3KOBHUM IOCHJIAHHAM Ha
aBTOPIB OpUTIHAIBHOI PoOOTH Ta MepIry IyOsiKalilo pobOTH Y IbOMY
JKypHaJIi

daxToM IOJIAaHHA MaTepiaay 0 BUAAHHS «AKIIEHTH Ta MapajlOKCH CydacHOI
¢dimosorii» («Accents and Paradoxes of Modern Philology») aBtop
BHUCJIOBJIIOE 3TO/y 3 YMHHOIO B HAIIOMY >KYPHaJIi PeJaKIliiiHOIO ITOJIITUKOIO,
€TUYHUMU IIPUHIIUIIAMH pPelleH3yBaHHS 6 peJlaTyBaHHs CTaTel, ITOJIITHKOIO
BIJIKDUTOTO JIOCTYIly, TIIOJIO(KEHHIMA TIPO aBTOPCHKI IpaBa Ta IIpPoO
KOHQIeHIINHICTb.
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3 ycixX MUTaHb BiTHOCHO IMyOJTiKaIrii cTaTTi B JKypHaJIl « AKIIEHTH Ta ITapaJoKCcH
cyuacHoi ¢inosorii» («Accents and Paradoxes of Modern Philology») moxxua
3BepTaTHCs 3a eJIEKTPOHHOIO ajipecoro: editor.accents@karazin.ua

Catr xxypHauty: https://periodicals.karazin.ua/accentsjournal
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