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Abstract:

The article analyzes the views of the British soldiers, officers and journalists on their opponents — the
Russians during the Russian-Turkish war of 1853-1856 from the perspective of linguoimagology.
This science considers the means of image verbalization. For the study the memoirs of the Crimean
War witnesses, journalists’ notes, letters of the English soldiers and officers home were selected. The
assessment, given to the enemy by the British, is of particular interest. The following aspects are
explored: the Russians in battle, cunning behavior of Nicholas | army soldiers, their ammunition. The
British writers also drew attention to the color of the officers' uniforms (blue) and highlighted the
color of the soldiers (gray), which was different from the red one, used in England. The authors
emphasize the unsatisfactory state of the ordinary soldiers’ clothing (low assessment) and the
excellent condition of the elite troops (high assessment). In addition, the English writers paid attention
to the beards of the Russians, which were not already widespread in Europe at that period of time,
but were considered as a sign of holiness in Russia, and were worn both by nobles and people of the
lower strata. The authors of the memoirs use the following means of interpreting the
linguoimagological aspect: inversion, metaphor, exclamation marks, superlatives, lexical repetitions,
stereotypes, details, and even French borrowings. Aesthetic and ethical assessments are used to add
expressiveness to the narrative.
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Introduction
Formulation of the problem

The direction of "linguoimagology" was proposed only a few years ago by L. Ivanova (UBaHoBa,
2014). Unlike literary imagology, linguoimagology considers the verbalization of a nation’s image
by another nation with the help of lexical-semantic means. Our experience suggests that the national
point of view is manifested in the selection of vocabulary, the nominations of the realities that people
see firsthand, lexical and semantic groups, which serve as the subject of author's research, syntactic
constructions, morphological and derivative tools, sound instrumentation. In our opinion, it is
advisable to develop the following problems in the linguoimagological aspect: the perception of a
country, its people, locality by representatives of another people in synchrony or diachrony; one
country or people in the mirror of another; first impressions about some country and people as a result
of geographical discoveries. If to fill in this list with specific countries and peoples (for example, a
comparative analysis of the secretaries’ diaries of the first Russian, English and French diplomatic
missions to Japan), then it will be endless. The material for analysis can be folklore, artistic texts,
epistolary, memoirs, journalism, and notes in the media.

The aim of this article is to convey the means of verbalizing the image of the Russians from the
British point of view during the military events of 1853-1856 on the Crimean peninsula. Such a
question has never been considered before in domestic or foreign linguistics.

Analysis of recent researches and publications

Issues related to the analysis of the image of the country or the people were considered by the
following linguists: (MBanoBa, 2016a; MBanosa, 2016b; CaburoBa, 2014, O. Tymuiit, 2018). S.
Miloslavskaya published the monograph “Russian as a Foreign Language in the history of the Russian
European Image Formation” (Munocmasckas, 2012) which explored issues related to the image of
the studied country. But it should be noted that the term "linguoimagology" was not used. The
authorship of L. Ivanova includes the following works: “The Genre Foundations of
Linguoimagological Analysis” (MBanoBa, 2016a), where as an example of the implementation of
various genres, the image of England and the English people in the notes by E. Dashkova, letters by
D. Fonvizin, in the notes by such travelers as N. Karamzin, as well as in the journal articles by A.
Pushkin and N. Gogol is considered. In the article “The reception of France in the linguoimagological
aspect” (BanoBa, 2014), L. Ivanova analyzes the French writers and the French literature; the events
and personalities that played an important role in the Russian-French relations; French people and the
French language; France and Paris, Versailles. It’s important to mention such articles as "The
synthesis of science — architecture — religion as a subject of linguoimagagological description (based
on the journalism by N. Gogol) (MBanoBa, 2015); “The synthesis of sciences and arts as an important
trend in the development of modern consciousness” (MBanoBa, 2015) and some others.

The work by L. Ivanova “Russian Berlin in the linguistic aspect” (MBanoBa, 20168) was also carried
out from the perspective of linguoimagology. The author considers the capital of Germany in terms
of Russian emigration at the beginning of the twentieth century. Different aspects are analyzed, such
as the characterization of the most famous Russian writers and poets; Russians and their traditions in
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the capital of Germany; Russian theater in Berlin; German as a means of communication between
Russians and locals. A view of the Russian person and his/her traditions has been made.

The thesis by A. Tupchiy (Tymuiii, 2018) analyzes the image of England in the Russian language
consciousness of the late XV1 — first half of the X1X century from the viewpoint of linguoimagology,
too. The author examines, first of all, the assessment of the image of England in Russian-speaking
sources, its linguistic embodiment, as well as the dynamics of this assessment during the specified
period. The assessment is considered in the following aspects: a) assessment of the countries and their
inhabitants by the authors of the studied texts (recipients); b) assessment of the mentioned recipients
and their texts by the thesis’ author, that is, the assessment of the evaluators and their characterization.
The work has the following headings: Person. Character and mood; Names of dishes and drinks;
Person. Ethnic invocations; Person. Names and titles; Socio-cultural phenomena; Maritime
vocabulary; Card Games’ Names; Names of clothes; Transport. As for the problem of the enemy’s
image assessment in the Russian-Turkish War (1853-1856), it should be said that it wasn’t conveyed
in the mentioned researches.

The methodology

While showing the complex nature of assessing the enemy's image, it is necessary to apply a special
method to its analysis. This method should be based on accumulated linguistic knowledge, methods,
techniques and approaches to the analysis of linguistic facts.

The linguoimagological method of studying the enemy's image is a collection of techniques and
procedures for an integrated approach to the assessment in different languages to establish the laws
of its verbalization.

In order to analyze the linguoimagological aspect of the opposition of "Our" — "Alien" in this article,
we use the descriptive method — the system of research methods used to characterize the phenomena
of language at the stage of its development. This is a synchronous analysis method.

The use of the descriptive method consists of the following actions:

At the first stage of the descriptive analysis, we disclose micro texts containing an opponent's
assessment in the Russian-Turkish War of 1853-1856. Then divide the micro texts into sentences,
phrases and, finally, words with an assessment.

At the third stage, we interpret nominative-communicative (first stage) and structural (second stage)
units. Structural interpretation is carried out using categorical and discrete analysis.

The method of discrete analysis is in the fact that the structural unit consists of small, then indivisible
boundary signs.

The main material

The national language creates a specific color of the real world, due to the cultural significance of
objects, phenomena, processes, selective attitude towards them of the language-culture bearers, which
is generated by the peculiarities of activity, way of life and national culture of the people
(Munocnasckas, 2012: 372-373). People who speak different languages see the world through the
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prism, prompted them by their native language, submit to the worldview that their language dictates.
"Different languages are not different signs of the same subject, but a different vision (Ansichten) of
it", — pointed out W. von Humboldt (I'ym6omsar, 1960: 80).

Each language reflects a certain way of perceiving the world, which is imposed on all native speakers
(Caburona, 2014: 373). In the way to think about the world, the collective philosophy inherent in this
people is embodied. "Intuitive language, the way of conceptualizing reality (the view of the world) is
partially nationally specific, so people who speak different languages can see the world a little
differently, through the prism of their languages" (Anpecsn, 1995: 39).

The | Defense of Sevastopol is of particular interest from the viewpoint of linguistic imagology, in
which the languages and cultures of Russians, English and French have converged.

Although there were many wars in the history of Great Britain, it was the Crimean War (1853-1856)
itself that was the most obscure and bloody war of the mid-nineteenth century and the only pan-
European conflict for one hundred years from the Vienna Congress to the First World War. In its
geographic scope, it was not equal and became a geopolitical war. It was based on a tangle of interstate
contradictions, unraveling which an inquisitive researcher can trace the logical thread of all European
history from the beginning of the New time to our days. The results of the Crimean War directly or
indirectly influenced the historical destinies of Europe, and the rest of the world as a whole.

The attitude of the British to this war was extremely complex and ambiguous: from hatred to “the
gendarme of Europe”, Nicholas I, and the desire to once again fulfill the “civilization mission" to the
fear not to get their share in the expected division of the Ottoman Empire. By the middle of the
nineteenth century, the Englishmen had been thinking geopolitically for several decades, that is,
everywhere they pursued their national interests, exposing themselves, at every opportunity, as
advocates of civilization and progress.

However, the sacrifices they made (25 thousand people) were not worth its results. In 1877, Lord
Salisbury, the future prime minister of Great Britain, said: "Every day | am increasingly convinced
that the Crimean War was worthy of regret for stupidity", and a prominent British parliamentarian T.
Sinclair described the war as "stupid and immoral” (Bunorpanos, 1991). They were not alone in their
assessment. V. Vinogradov points out the opinion of the famous scientist R. Siton-Watson, expressed
by him in the 1930-s: "The Crimean War began to be considered by most historians as the most
unnecessary in modern Europe" (Bunorpamnos, 1991).

Some of the authors point out that the Crimean War of 1853-1856 was the last argument that indicated
the need for significant changes both in the structure of the Russian Empire and in the army itself:

Up till the mid-nineteenth century it was still possible for the Russian army to function more or less
adequately on the basis of what an agrarian society could produce when bolstered by good ordnance
and textile factories. The Crimean War provided the first clear warning that this was ceasing to be
the case. The army proved to defend a fortified base in its own homeland against troops dispatched
from thousands of miles away (Hosking, 1997: 194).
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The attribute clear adds expressiveness to the phrase clear warning, emphasizing that the time has
come for certain structural changes and the main indicator of these changes was the war of 1853-
1856. There is an aesthetic assessment here.

There was a lot in the Russian army that did not correspond to the European standards:

The low pay of the ordinary soldiers makes it vital for them to stretch their imagination and make
themselves self-sufficient in every respect. They become their own bakers, brewers, butchers, tailors,
cobblers, perruquiers, locksmiths, wheelwrights, saddlers, blacksmiths, carpenters, masons,
coppersmiths, musicians and painters — in other words, any occupation which comes to mind.
Nowhere in the world are there people who are so resourceful (Hosking, 1997: 187).

The author of the story lists the professions: bakers, brewers, butchers, tailors, cobblers, perruquiers,
locksmiths, wheelwrights, saddlers, blacksmiths, carpenters, masons, coppersmiths, musicians and
painters, giving the impression of dynamism when using a letter b in words bakers, brewers and
butchers. Repeated use of professions underlines the writer's surprise. It seems that the memoirist
used practically all the common occupations of the mid-XIX century. In addition, the eyewitness of
those events uses inversion: Nowhere in the world there are people who are so resourceful.

The events happening at the Crimean front were known to everyone. The Times regularly published
reports from the theater of war. Its worker William Russell, who became the first military
correspondent, was in Balaclava and saw this war from the inside. His reports were read by whole
Britain. The information obtained from newspapers was interpreted and processed on pages of fiction.

There was a significance in the military discourse of the binary opposition "our / another™ (or "friend
/ enemy™). According to many modern researchers, the image of a stranger is always a construct
(Masnaxos, 1997; Ps6os, 2003; Aho, 1994). It is determined not only by the real qualities of the other
side, but also by its functions, which O. Ryabov formulates as follows:

"First, to maintain the identity of a social subject, separating strangers from own people;

Secondly, prove the superiority (military, moral, at last, aesthetic) and thus contribute to the victory
over the enemy;

Thirdly, to strengthen the internal order and mark internal borders in own society" (Ps608, 2003).

The indicated functions of this image determine its main features. "Enemy" must create a sense of
danger, cause conviction in the moral right of "their people” and wrong of "strangers". In order to
induce obligatory anger, disgust and inexorability to this image at once, it is supposed to use such a
method as the dehumanization of the "enemy". Finally, the "enemy" must be depicted rather weak
and comic for "their people™ not to lose the confidence in the belief that victory is inevitable (Aho,
1994; Harle, 2000; Keen, 1986).

In the numerous works by British poets and writers on the Crimean War of 1853-1856, the main
archetypes were realized: the hero (the British soldier, the French soldier) — the villain (the Russian
tsar, a soldier with a bayonet, the Cossack), own space (Great Britain, Balaklava, transformed into
"Little London™) — alien space (Sevastopol in the siege, Russia as a whole), backward (Russian, Tatar,
Turk) — civilized (British, French) (Tiienko, 2008: 78).
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The above mentioned can be proved by the following example. The famous correspondent describes
the heroic feat of the British brigade near Sevastopol:

This gallant brigade, a majority of whom had so suddenly met a bloody death, were the flower of the
whole army, and many a heart is saddened by their untimely fate (Russell, 1857: 74).

As one can see, the author of the story treats his military with great respect. He uses the attribute
gallant, metaphor flower of the whole army to portray the heroic actions of the English brigade.

Here’s another example:

A charge, such as never before took place, led our brave fellows beyond the guns (I believe twenty in
number) which they captured, when they perceived they were unsupported and enfiladed by a terrible
fire of infantry (Brackenburry, 1855: 38).

Consider the key word brave:

Brave — having or displaying courage, resolution, or daring: nor coward or timid. From French,
from Italian bravo courageous, wild perhaps ultimately from Latin barbarous (Collins, 1991: 194).

Specify the etymology of this word. According to one version, bravo comes from the "indomitable”,
"violent", "rapid", "passionate”, which were used in relation to wild bulls, further with the
development of the meaning, this word was used in relation to the winner, then it began to mean
""courageous”, "bold", "noble". As some researchers point out, extreme courage is manifested where
the rationality of the mind retreats. U. Karpenko-Ivanova makes the assumption that in the English
perception the death of a fighter in the battle naturally implies the courage of the dead. Those who
survived are not called brave; it gives the deceased some kind of vibrancy, a distinction among others
(Kapnenko-HBanoBa, 2006: 147).

In the letters from the front there were many decorated heroic stories about the victory over the army
of Nicholas I in the battles for Sevastopol:

Down, too, alas! Fell many a hero with a warm Celtic heart, and more than one fell, screaming loud
for victory. ... | can not depict my feelings when | returned. | sat down completely exhausted and
unable to eat, though deadly hungry. All my uniform, my hands, my very face were bespattered with
blood. It was that of the enemy! Grand idea! But my feelings, they were full of that exultation which
it is impossible to describe. At least twelve Russians were sent wholly out of the “way of the war™” by
my good steel alone, and at least as many more put on the passage to that peaceful exit by the same
excellent weapon (Russell, 1857: 97).

In the analyzed passage, the author of the story used three exclamation marks and twice the word at
least, which indicates the excited emotional state of the speaker, anxiety, emphasizing his enthusiasm
for the British army’s the military actions.

The English military officer also describes his allies — the French:

The French are very good soldiers, and very kind and good natured. They will do any thing for the
English. They fight to the last man of the English (Russell, 1857: 98).
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In the analyzed sentence, the superlative very was used twice, which underlines the great respect of
the British to their French allies, also representatives of the Western world.

As well as at any other level, repetitions at the syntax level are the linguistic means for interpreting
the additional meaning, expressiveness. According to I. Arnold, "as well as other figures of the
language that enhance the expressiveness of the statement, repetition can be considered as the
difference between the traditionally defined and situationally defined as a certain purposeful deviation
from the neutral syntactic norm, for which one-time use of the word is enough (ApHomb, 2005: 244).

The author further notes: "The phenomena, excessive from the position of the speaker, and the listener
(tautology, pleonasm, duplication of phrases, sentences) — absolute redundancy, amplify the impact
on the listener as a result of various components’ repetitions of the text, both in terms of content and
in terms of expression" (Apuoinsa, 2005: 245).

It is known that the distance between words that are part of repetitions is not set. The task of repetition
as a stylistic tool is to highlight words that are repeated in the sentence in such a way that the reader
would pay special attention to them.

The journalists actively used the stereotypes that were fixed in the minds of the British about the
Russians and provided vivid examples:

The Officers on board the steamers could not distinguish, in the crowd on the beach, their fellow-
countrymen, who were bravely carrying up the wounded in the midst of a shower of shells, which
burst in all directions: to avoid which, the Russians had been trained to lie down flat, on a signal
being given them to do so; and occasionally the remarkable scene was exhibited, of the jolly tars
proceeding on their route up the cliff, regardless of the explosions and shot from the ships, whilst
several thousand Russians were lying flat on their faces (Royer, 1854: 16).

The author of the memoirs calls this a remarkable scene. Here is a comparison of the behavior of the
British jolly tars proceeding on their route up the cliff, regardless of the explosions and shot from the
ships and Russian sailors whilst several thousand Russians were lying flat on their faces.

The eyewitness of the event uses informal tars ((also Jack tar) (dated infml) sailor — (OALED, 1992:
933) and the attribute jolly that applies to adjectives with an ethical assessment. The British officer
emphasizes that the Russian soldiers were specially trained to fall to the ground and to lie motionless:
the Russians had been trained to lie down flat. The author of the memoirs uses the lexical repeat: lie
down flat and were lying flat. Thus, by contrast, the author expresses irony and a certain negative
attitude to the opponent.

It is clear that the falling on the ground was especially unacceptable for the English in the middle of
the XIX century, since the recourse to this detail is found in many authors’ memoirs of the period of
the Crimean War of 1853-1856:

The Russians had an ugly trick of lying on the ground, pretending to be wounded, and firing at us as
soon as we passed; so our men massacred them right and left (Russell, 1857: 57).

The attribute ugly refers to the words with negative connotation and has an ethical assessment.
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The author protects his army, although one of the first treatises on the war "The Art of War" by Sun-
tzu speaks of military trick as one of the components of the army’s success (Sun-tzu).

The Russians had always had an example of M. Kutuzov’s retreat from Moscow in 1812. The same
happened in Sevastopol in 1853. The main goal of the returnees was not to leave behind anything
useful to the army of the Allies. The British accepted this tactic with contempt and indignation. The
eyewitness writes: No pen can describe the scene within (Russell, 1857: 48).

The author remarks later:

The first villa we came to was the residence of a physician or country surgeon. It had been ruthlessly
destroyed by the Cossacks (Russell, 1857: 48).

The lexeme ruthlessly gives grounds to speak about the negative aesthetic assessment.

The retreat of the Russian army is often described in the memoirs of British newspaper reporters of
the Times:

The Russian cavalry, followed by our shot, had retired in confusion, leaving the ground covered with
horses and men (Russell, 1857: 71).

As can be seen from the example, the author emphasizes the chaotic retreat of the Russian army: had
retired in confusion, reacting negatively to the event.

There’s another example:

The retreating Russians encamped at this village on the night of the battle of Alma, in a fatigued and
dispirited condition (Russell, 1857: 60).

The lexemes fatigued and dispirited have low assessment.

The description of the events on the Crimean peninsula contains a completely negative assessment of
the behavior of Nicholas | army, who, incidentally, was called "Old Nick". (Down, one by one — aye,
two by two — fell the thick-skulled and ever-numerous Cossacks, and other lads of the tribe of old
Nick (Russell, 1857: 97)).

The next scene is about the shame that happened on the battlefield:

The Russian gunners, when the storm of cavalry passed, returned to their guns. They saw their own
cavalry mingled with the troopers who had just ridden over them, and, to the eternal disgrace of the
Russian name, the miscreants poured a murderous volley of grape and canister on the mass of
struggling men and horses, mingling friend and foe in one common ruin (Russell, 1857: 74).

Here are used: words with the low assessment of miscreants, the phrase to the eternal disgrace of the
Russian name. An Englishman-eyewitness is surprised by this detail: Russian soldiers confused the
enemy and the friend, failed not to hurt their soldiers, destroying both their own people and foreigners
(mingling friend and foe in one common ruin).

Many British narrators firmly established the stereotype of the Russian militaries as barbarians, which
was often used by the British military journalists:
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The enthusiasm aroused in those whose foot-fall on this classic soil awoke at every step the
slumbering echoes of departed grandeur, was only by the intense glow of indignation with which each
succeeding chronicler banned the ruthless barbarity of the Muscovite conqueror, who had stripped
the tumuli of the sacred relics deposited in them by the piety of a race of which they were almost the
only memorials, defaced the temples, and shattered the sculptured marbles which had survived the
havoc of successive revolutions, and wantonly destroyed monuments justly held the dearest by the
enlightened nations of the world (Brackenburry, 1855: 83).

In the following example, the statement is of particular interest “ruthless barbarity of the Muscovite
congueror”.

The following has the humiliating assessment:

At 11.35 A. M., not a British soldier, except the dead and dying, was left in front of the bloody
Muscovite guns (Russell, 1857: 74).

In this example, the phrase "bloody muscovite guns™ is used. It contains the negative ethical
assessment.

The appearance of the Russian soldiers and officers, as well as nobles, is of considerable interest for
the British who participated in the Eastern War of 1853-1856 or had the opportunity to observe the
events. The authors often distinguish such a detail as a beard, which was already not fashionable in
Europe, but which was considered as a sign of holiness in the Russian society:

Besides our escort of mounted Cossacks, with their long lances, we were accompanied by a great
many droshkies on each side of the road, filled with fair ladies and bearded gentry, who did not allow
the lower classes to monopolize the curiosity of the country, and crowded as near to us as the troops
would allow them (Royer, 1854: 19).

The author emphasizes that the nobles wore beards: bearded gentry.

Otherwise, the portrait of the priest of the Russian Empire is of particular interest:

We met many carriages of all kinds; in one was a fat priest, dressed in a violet-coloured gown,
buttoned up to the neck, and extending down to the heels. He had a large, broad-brimmed hat, from
which his hair hung down upon his shoulders, his beard was long and venerable, and he appeared
quite at his case in his carriage (Royer, 1854: 112).

The author underlines the obesity of the priest, points out that his beard was long and venerable, and
notes the clergy's unusual dress for the British: (violet-coloured gown, buttoned up to the neck, and
extending down to the heels).

In the stories about the war a lot of attention is drawn to the Cossacks:

... we could discover the well-known figure of a Cossack on horseback, with long lance in hand, no
doubt meditating on the expediency of galloping off to announce the news to his superiors, of the
grounding of a steamer on the coast (Royer, 1854: 3).

The narrator writes the lexeme Cossack with a capital letter. He thus emphasizes that the figure of
this hero is important and characteristic for understanding the entire Russian culture. The word
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combination the well-known figure indicates that for the English in the middle of the nineteenth
century this hero was familiar. It should be noted that this is one of a few cases in which the inhabitants
of the Foggy Albion had some idea of the Russian Empire.

The thought of the Cossack is transmitted to a stilted verb meditate instead of a neutral think. This is
also emphasized by the slow, leisurely movements of a person who is not afraid of the enemy and has
every reason not to hurry.

The memoirist repeatedly uses long lances as a detail without which it is impossible to reproduce the
image of the Cossack.

During the military events, the Russian army soldiers did not always have good ammunition. Their
clothes did not suit well to conducting the war activities in the Crimea and in Odessa region:

Our guard, in addition to the mounted Cossacks, consisted of about two hundred men of the 31°%
Regiment of Infantry: these poor fellows were so overpowered by fatigue, that it was found requisite
to halt on the way for some time, to give the troops and the prisoners a little rest. The former, indeed,
required repose more than the latter, for they were so encumbered with the knapsacks containing
their extra clothing, their great coats, belts, ammunition, swords, and muskets, their heavy boots, and
long thick coats reaching to their ankles, that they were not in a condition to march quickly over the
ground in such sultry weather, and were really as much to be pitied as their prisoners (Royer, 1854:
19-20).

The author of the story points to the color of the soldiers” uniform in the Russian Army. Traditionally,
it was gray — very practical, in our opinion, during military campaigns. Next, the narrator lists all
things that seemed to be superfluous and unnecessary during the summer heat: extra clothing, their
great coats, belts, ammunition, swords, and muskets, their heavy boots, and long thick coats reaching
to their ankles. The narrator uses the word encumber. This verb has the following definitions:
Encumber (derog.) crowd sth.; fill up sth. (OAELD, 1992: 299).

As one can see, the lexeme encumber contains additional negative connotations because it is marked
as derog. The writer applies the negative utilitarian assessment of clothing and ammunition of
ordinary Russian soldiers. Through the transfer of objects the purpose of influence on the reader, the
desire to emphasize the difficult life of an ordinary military are achieved.

In addition, the author of memoirs introduces the nominative of poor fellows, which adds
expressiveness to the assessment of the poor state of the Russian soldier during the Eastern campaign
of 1853-1856.

In another description, the image of elite parts of the Russian Tsar’s army is given:

The Russians — evidently corps d’elite — their light blue jackets embroidered with silver lace, were
advancing on their left, at an easy gallop, towards the brow of the hill. A forest of lances glistered in
the rear, and several squadrons of gray-coated dragoons moved up quickly to support them as they
reached the summit (Russel, 1857: 69).

The author highlights the phrase corps d'elite using a French borrowing. He seems to separate the
officer corps from ordinary and junior officers, especially since, as it’s known, the Russian higher
ranks communicated in their own circle in French.
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In addition, unlike soldiers, the officers wore light blue jackets embroidered with silver lace.
Conclusions and perspectives for further studies
Summarizing the above material, we can draw some conclusions.

Thus, it should be said that, from the viewpoint of many British historians, the Eastern War of 1853-
1856 was a "senseless” and "unnecessary” war. The authors tend to believe that this was the last
campaign of an uncompetitive army of the Russian emperor.

The English writers during the military events of 1853-1856 on the Crimean peninsula drew attention
to the color of officers' uniforms (blue) and highlighted the color of the common soldiers (gray),
which differed from the red color, adopted in England. Also, the storytellers were interested in the
eccentric figure of a Cossack, which was to some extent known to the English reader, but still seemed
something exotic, inherent in the Eastern civilization. The authors emphasize the unsatisfactory state
of ordinary soldiers’ clothing (low assessment) and the excellent condition of elite troops (high
assessment). In addition, the English writers drew attention to the beards of the Russians, which were
not already widespread in Europe at that period of time, but were considered as a sign of holiness in
Russia, and were worn mainly by nobles.

The authors of the memoirs use the following means of interpreting the linguoimagological aspect:
inversion, metaphor, exclamation marks, superlatives, lexical repetitions, lexemes with pejorative
meaning, stereotypes, details, and even French borrowings. The narrators most often apply aesthetic
assessment, which has a negative connotative meaning. They condemn the defensive tactics of the
Russians to fall to the bottom and also destroy everything possible during the retreat. The English
writers and journalists use stereotypes that have negative connotations.

In the next researches we plan to analyze some other aspects of the Russian-Turkish War (1853-1856)

from the viewpoint of linguoimagology.
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POCIVCBKA APMISI MUKOJIM I OUMMA AHTJIHIIIB I YAC POCIHCBHKO-
TYPEIILKOI BIVMHU 1853-1856 PP. (JITHT BOIMAT' OJIOTTYHU ACITEKT)
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AHoTAIIA:

VY cTarTi mpoaHali3oBaHO MOINIAAM OpPUTAHCBKUX COJJATIB, ogiuepiB 1 KypHANICTIB Ha iXHIX
MPOTUBHUKIB — pocisH mig vac Pociiicbko-Typernpkoi BitiHM 1853-1856 pp. 3 Touku 30py
ninrBoimarodorii. s Hayka BuB4ae 3acobu BepOamizarii imipky. st mocmimkeHHs Oynu BiniOpani
crioraay cBiakiB KpuMcbKoi BiliHH, TPUMITKH KYPHATICTIB, JUCTH aHTJIIHCHKUX COJIATIB 1 0dilepiB.
OcoOnuBHI 1HTEpPEC MPEACTABISIE OIIHKA, SKY aHTJIMII HagaloTh BOpOry. JOCHKYIOThCS Taki
aCIEeKTH: POCIsTHU B OO0, XMTpa MOBEMIHKA COJATIB Bifickka Mukomu I, 030poenHs. bpurtanceki
MMUCbMEHHUKHU 3BEPHYJIM yBary Ha Kouip odimnepiB (CHHIN) 1 BUIUTMIIA KOJIIP COJIIATIB (Cipuid), AKUI
BIIPI3HSABCS BiJl YEPBOHOTO, IO BHKOPHCTOBYBAaBCS B AHTJII. ABTOPHM HaroJjomIylOTh Ha
HE3aJIOBUIPHOMY CTaHi 3BHYAHOTO COJIATCHKOTO OJATY (HU3bKa OIliHKA) Ta BIJIMIHHOMY CTaHi
ENITHUX BIMCHK (BHCOKA OIliHKa). KpiM TOTO, aHTMChKI MICHEMEHHUKH 3BEpTaNId yBary Ha Oopou
pocisiH, gKi B TOM yac He OyJaM IIMPOKO MOIIUPEHi B €BpOIi, ajne BBAXKAIUCSI 03HAKOIO CBITOCTI B
Pocii, 1 iX HOCHIM TNEpeBaXHO ABOPSIHU. ABTOPHM MEMyapiB BHKOPHUCTOBYIOTH HACTYIIHI 3acoOu
IHTepIpeTaIlii JiHrBOIMAarojorivHOTO acleKTy: iHBepcid, MeTadopa, 3HaKH OKJIUKY, CYNepJaTHBH,
JIEKCHYHI TOBTOPEHHSI, CTEPEOTHUITH, ACTaIIl 1 HaBITh (paHIly3bKi 3anmo3ndeHHs. EcreTnuna Ta eTnyHa
OIlIHKAa BUKOPHUCTOBYETHLCS JIS TIOJaBaHHS OTOBI/II BUPA3HOCTI.
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